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AHHOTAIIYS PABOYEH ITPOT'PAMMBI JIUCHUATIJIAHBI
«HOCTpaHHBI (AHTTHIICKUIT) A3BIK)
b1.0.02

Hucuunnuna «HWHoOCTpaHHBIA (AHIJIMHCKUI) S3BIK»  ABJSIETCS  JTUCLHMILUIMHON
00s13aTeIbHOM YacTH OCHOBHOM 00pa30BaTeNbHON MpOrpaMMbl  «AKTyalbHBIE TPOOIEMBI
KyJbTYpOJOTHMM» MO HampasieHuto moarotoBku 51.04.01 Kynsryponorus (ypoBeHb —
MarucTparypa).

JlucuurinHa peanu3yercs Ha GaKylIbTeTe HCTOPUH UCKYCCTB.

JlucuumniuHa HaesneHa Ha GOpMHpOBaHHE CIEAYIOMUX KOMIIETEHIUI BBITYCKHUKA:
yHUBepcaJabHbIX KomnereHuit (YK):

— CIOCOOCH MPUMEHSTH COBPEMEHHBIE KOMMYHUKATUBHBIE TEXHOJIOTUH, B TOM YHCIIE
Ha MHOCTPaHHOM(BIX) si3bIKe(ax), Ul aKaJEMHUYECKOTO M MPOGECCHOHATHHOTO B3aUMOICHCTBUS
(YK-4).

Kypc «MHocTpanHblii (aHIrIMiicKuid) si3bIK» pa3paboTaH B pyciie KOMMYHHKAaTHBHO-
OpPUEHTUPOBAHHOTO OOYYECHHS WHOCTPAHHBIM s3bIKaM. Ero KIrOYeBBIM MPHUHIIUIIOM SIBIISCTCS
OpHUEHTAIMs Ha OBJAJICHUE S3BIKOM KaK CPEICTBOM OOIICHMS B paMKax >KU3HEHHBIX CHUTYAllM,
aKTyalbHBIX s y4amuxcs. OcoOblii ymop B Kypce Jenaercs Ha MpodeccroHAIbHYIO
KOMMYHUKAIMIO:  (OPMHUPYIOTCST  HAaBBIKM  Pa3IMUHBIX BHUJIOB 4YTEHHUS  (IIOMCKOBOTO,
03HAaKOMUTEIILHOTO, TPOCMOTPOBOT0, AHATUTHYECKOTO), OCYIIIECTBISETCS 00yUeHNE CEMaHTHKO-
CHUHTAKCUYECKOT0 U JIEKCUKO-IpaMMaTHYECKOI0 aHalll3a TEKCTa U OCHOBAaM TepeBO/ia TEKCTOB 110
CHEIHUAILHOCTH C HWHOCTPAHHOTO (AHTJIMHCKOTO) s3bIKa HA PYCCKUHM, Pa3BUBAIOTCS HAaBBIKU
BOCIIPUATUA HA CIyX MOHOJOTMYECKOM M  JHAJIOTMYECKOW ayTEeHTHMYHOW peYud B
npodeccHoHaNBHOM cdepe, a TAaKKe COBEPIICHCTBOBAHNE HABBIKOB YCTHOW M MHCHMEHHON pedn
B paMKax Mpo¢eCcCHOHATBHOTO OOIIEHHUs (B YaCTHOCTH, YMEHUE C(POPMUPOBATH OCHOBHYIO UCIO
COOOIICHHUS, KPATKO M3JIOKUTH COJIEPKAaHHE TEKCTA).

[IpenogaBanue AMCHUIUIMHBI MpeAycMaTpuBaeT cienyromue ¢GopMbl OpraHu3alHu
yueOHOro Tporecca: NPAKTHYECKHE 3aHSATHS, KOHCYIbTAIMH, CaMOCTOATeIbHas paboTa
MarucTpaHTa, IpoMeXKyTOouHas aTTecTauus B popme sk3amena B 1 u 2 cemectpax oOydeHus.

[IporpamMmmoil AMCHUIUIMHBI MPEAYCMOTPEHBI CIEAYIONINE BHUIbI KOHTPOJS: TEKYIIUI
KOHTPOJIb yCIIeBaeMOCTH B ()OpME€ YCTHOTO MepeBO/a TEKCTa MO CHEUAIbHOCTH, KOHTPOIHHON
paboThI, aKaAeMHUYECKON MPE3CHTAIlUU, YCTHOTO pedeprpoBaHUSI TEKCTa MO CHEIHATbHOCTH;
IPOMEXKYTOUHAs aTTecTalus B popme sK3aMeHa.

OO0mast TpyTI0eMKOCTh OCBOSHUS TUCHUTUIMHBI COCTABIIACT 6 (IIECTh) 3a4ETHBIX SIMHHII,
216 4acos.

IIporpaMMoil aucuumIMHLI peaycMoTpensl: 108 yacoB nmpakTUYECKUX 3aHATUH, 72 daca
CaMOCTOSITEIbHON pabOThl MarucTpanTa, 36 4acoB MPOMEKYTOUYHOTO KOHTPOJIS.
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1. HEJIU U 3AJAYU OCBOEHU A JUCHUIIJIMHBI

Heasto nucuumuabl «MHOCTPAHHBIA (AHIVIMHACKMIA) SI3BIK» ABIsETCS (POPMUPOBAHHE
MHOSI3bIYHBIX KOMMYHHKAaTHUBHBIX KOMIIETEHIMH OyIyIlero CcrenuaiucTa, MpexJe BCEero B
npodeccuoHaNbHOM cdepe, MO3BOJSMIONIUX HCIONh30BaTh MHOCTPAHHBIN SI3BIK KaK CPEICTBO
MEXJIMYHOCTHOTO U TPO(eCCHOHATBLHOrO 001eHusl. IHCTpYyMEHTOM JOCTHKEHUS YKa3aHHOMU
LEIN SIBISETCS M3YYeHHUE HHOCTPAHHOTO S3bIKa HAa OCHOBE METOJUKH «KOMMYHUKATHUBHBIX
KOMITETCHIIMI» (communicative competences), MOJ KOTOPHIMH TIOHUMAETCS CIIOCOOHOCTh
OCYIIECTBIISATh OOIIEHUE MOCPEACTBOM SI3bIKA, T.C. IMEPEAaBaTh MBICIH U OOMEHHMBATHCS UMH B
Pa3IUYHBIX CHUTYalUsIX B Ipollecce B3aUMOJEWUCTBUSA C APYTMMHU YYacTHUKaMH OOLICHMUS,
MPAaBUJIBHO HCIIONB3ys CUCTEMY S3BIKOBBIX M PEUEBBIX HOPM M BBIOMpAas KOMMYHUKATHBHOE
MOBE/ICHNE, a/IEKBaTHOE ayTEHTUYHOMN CUTYaI[M1 OOIEHUSI.

3agaum ocBoeHUs TUCHUIUIUHBI «HOCTPaHHBIN (AHTJIMHCKHI) S3BIK» BKIIOYAIOT B

ceos:

—_— (bOpMI/IpOBaHI/Ie HAaBBLIKOB Pa3JIMYHbIX BUAOB UTCHUS (HOI/ICKOBOI‘O, O3HAKOMUTCIBHOTI'O,
MIPOCMOTPOBOT0, AHATUTUYECKOTO);

— oOydeHrne CeMaHTUKO-CUHTAKCHUYECKOMY M JIEKCHKO-TPAMMAaTUYECKOMY aHaIHU3y
TEKCTa U OCHOBAM IEPEBOJIa TEKCTOB IO CIENUATBLHOCTA C MHOCTPAHHOTO (QHTIIMKACKOTO) sI3bIKa
Ha PYCCKUH;

— pa3BUTHE HABBIKOB BOCHPUSTHUS Ha CIyX MOHOJOTMYECKOW W JHAOTHYECKOM
ayTeHTUYHOH peuu B mpodeccruoHanbHou cdepe;

— COBEpLICHCTBOBAHME HABBIKOB YCTHOM W IHCBMEHHOM peYd B  paMKax
npodeCCHOHAIBHOTO 00MeHnss (B YacTHOCTH, yMeHHE C(OpMHUpPOBaTH OCHOBHYIO HJCIO
COOOIIEHUsI, KPATKO U3JIOKUTh COJIEPIKaHUE TEKCTA).

2. INTAHUPYEMBIE PE3YJIBTATBI OCBOEHUA JTUCIHUIIJIMHBI
B pesynprare u3ydeHus y4eOHOW IUCHMIUIMHBI OOYYalOLIMICA JOJDKEH OBJIAICTh
yauBepcanbHoi komrerennuen (YK). [lnanupyembie pe3ynbratsl GOPMUPOBAHUS KOMITETCHITHI
B pe3yJibTaTe OCBOSHUS TUCIMILIMHGI peacTaBieHs! B Tabmure 1.

Tabmuua 1
IInanupyemble pe3yJibTaTbl OCBOCHUS M CHMILIUHBI, COOTHECEHHBIE ¢ IIJIAHUPYeMbIMH
pe3yJbTaTaMi (JOPMHPOBAHUSI KOMIIETCHIN 00y4alOIIUXCSI

Koan
Pe3yabTaThl 00yyeHHs 10 AUCUMUILJIMHE
HauMMEeHOBaHHUE NHaukaTopsl 10CTHKEHUST KOMIIETeHIMU
(3HATh, YMETb, BJIA/I€Th)

KOMIIeTeHIIMH
YK-4 NA.YK-4.1. VcranaBnuBaet KOHTAKTBI u | 3HaTh:
CriocobeH OopraHu3yer OOIIeHHE B  COOTBETCTBHH  C IpUHIHNEL (G PEKTHBHOM KOMMYHHKALMK B YCTHOI
MIPUMEHSTH MOTPEOHOCTAMHE COBMECTHOIM ACATENBHOCTH, | g IchMEHHON (JOpPMax Ha PYCCKOM M HHOCTPAHHOM
COBpEMEHHBIC HCTIONb3Ysl  COBPCMCHHBIC ~KOMMYHMKALIOHHBIC | s3pike, — NPUHATBIE B AKAJCMHYECKOM M
KOMMYHUKATUBHBIC TEXHOJIOTUHN HpOCbeCCI/IOHaJ'H)HOM COO6H.I€CTB€
texHonoruu, B ToM | MA.YK-4.2. CocraBnsieT B COOTBETCTBHH C 3 (VK-4)
YuUclle Ha HOPMAMH PYCCKOTO 53bIKa JIEIOBYIO IOKYMEHTAIMIO [~y =

HHOCTPaHHOM(BIX)
sI3bIKe(ax), ISt

Pa3HbIX JKaHPOB

HHYK-4 3. CocCTaBJsieT THITOBYIO JeNOBYIO HCIOJIb30BAaTh PA3HBIC KOMMYHUKATUBHBIC POJIM U

aKaJIEMHYECKOTO U
o eCCHOHATEHOT
0 B3aHMOJICHCTBHUS

JOKyMEHTAIUIO JUIS aKaJIeMHIEeCKIX u
npodeccnoHaIbHBIX eNNei Ha HHOCTPAHHOM S3bIKEe
NA.YK-4.4. CocraBnsier akajemMuueckue U (WIJIH)
HpodecCHOHAIbHBIE TEKCTH HA HHOCTPAHHOM SI3bIKE
NA.YK-4.6. IIpencrasnser pe3yIbTaThl
HCCJIEI0BATEIbCKOM U IIPOEKTHOM NEATENbHOCTH Ha
Pa3IUYHBIX MyONMUYHBIX MEPOIPUSTUSIX, yIaCTBYET
B aKaJeMHYeCKHMX ¥  Npo(ecCHOHATBHBIX
JUCKYCCHSIX Ha HHOCTPAHHOM SI3BIKE

CTpaTeruy JJIsl PEHICHUs 3a/1a9 PO eCcCHOHATTBHOM
JIESITETEHOCTH Ha PYCCKOM W MHOCTPAHHOM SI3BIKE,
MIPHUHSATHIC B aKaJEMHUYECKOM M MPO(HECCHOHATEHOM
co00I11IeCTBE

Y (VK-4)

Baanern:

HaBBIKAMH HCTIOIb30BAHHS Pa3HBIX
KOMMYHHKAaTHBHBIX ~pOJIEH H CTpaTeruii Uit
pelreHus: Mpo(ecCHOHATIbHBIX 3a/[ad Ha PYCCKOM U
MHOCTPAHHOM SI3bIKE, MIPUHSTHIE B aKaJIEMUUECKOM
1 IPO(heCCHOHAIBFHOM CO00IIeCTBE

B (YK-4)




B pesynbrare 0CBOCHHS NUCHUIUIMHBI MATUCTPAHT JOJDKEH:

— 3HATbh. OCHOBBI AaKaJEMHYECKOM TIDAMMATHUKH, JICKCMKM M KOMMYHHUKAlUH,
OCHOBHBIC IIPUHLMIIBI Pa3IUYHBIX BUJOB YTCHHSA, CEMAHTHMKO-CHHTAKCHYECKOTO U JIEKCHKO-
IrpaMMaTHYECKOr0 aHAJIN3a TEKCTa, OCHOBBI IIEPEBOA TEKCTA 110 CIIELIUAIBbHOCTH C HHOCTPAHHOTO
(aHTTTUHCKOTO) A3bIKA HA PYCCKHH, BJIaJIETh HAYYHON TEPMHHOJIOTHUEH;

— YMeTh: IPUMEHATh Ha PAKTUKE OCHOBHBIE IIPUHIUIIBI PA3JIMYHBIX BUJOB YTCHUS,
CEMaHTHKO-CUHTAKCUYECKOTO M JIEKCUKO-TPAMMATHYECKOTO0 aHaliM3a TEKCTa, a TaKke
AQHAJIN3UPOBATh KOHKPETHBIE KOMMYHHUKALIMOHHBIE CUTYalUH;

— BJIaJeTh: HaBbIKAMHM BOCIPUATHSA HA CIyX MOHOJOTMYECKOW M JHAIOTHYECKOU
AyTeHTUYHON pedYd, HaBbIKAMHM YCTHOW M IMUCBMEHHOM peud B paMKax Mpo(ecCHOHAIBLHOTO
o0111eHus1, HaBbIKaMH JIEIOBOM KOMMYHHUKALIUU.

3. MECTO JUCHUILINHBI B CTPYKTYPE OBPA3OBATEJIBHOM NPOT'PAMMBI

HucunnnmHa «WHOCTpaHHBIA  (AHIVIMHCKMIA) A3BIK»  SBISIETCA  JTUCIUIIMHON
00s3aTeIbHOM  YacTW OCHOBHOM 0O0pa3oBaTeNbHONM NPOTrpaMMbl  «AKTyalbHbIE IPOOJIEMBI
KyJIbTypOJIOTHW» TI0 HampasieHuto moaroroBku 51.04.01 Kyneryposnoruss (ypoBeHb —
maructpatypa). Kox aucuummmnel no yueoHomy tutany b1.0.02. Kypc uuraercs B mepBom u
BTOPOM ceMecTpax, popMa MPOMEKYTOUHON aTTECTAIlMU — 9K3aMeH B 1 1 2 ceMecTpax.

JInsi yCHemHoro OCBOCHMS IMCLUMIUIMHBI y4alluecsl MOJDKHBI MMETh 0a30Bble 3HAHUS
WHOCTPAHHOTO (QHTJIMMCKOTO) s3bIKa B OO0BEME BBICIIETO OOpa30BaHUS HE HIDKE YPOBHS
OakanmaBpuaTta, a TakXke C(HOPMHUPOBAHHBIX COOTBETCTBYIOIIMX OOMIENPO(PECCHOHANBHBIX H
npohecCHOHATBHBIX KOMIIETSHIIUH.

4. OB bEM JUCHUITJIUHBI
OO6mmas TpyA0€MKOCTh OCBOCHHSI TUCIIMIUIMHBI COCTABIISIET 6 3aU€THBIX enuHull, 216 qacoB

Tabmuma 2
O0beM TUCUUIIMHBI
O0BbeM IMCHUTIIMHBI, Yac.
Tunsl ydeOHbIX 3aHATHH Bcero CemecTp
1 | 2 | 3] 4
Ounasn popma odyuenusn
KonTakTHasi padoTa 00y4aromuxcs ¢ 108 54 54
npenoaaBareyieM B cooTBeTcTBHH ¢ YII:
nexuu (JI) - - - - -
npaktuueckue 3ausatus (113) 108 54 54 - -
CamocTosiTesibHasi padoTa
ooyuarommuxcs (CP) 2 36 36 ) )
IIpomexyTouHasi dopma JK3aMeH JK3aMeH JK3aMeH - -
arrecTanus yac. 36 18 18 - -
O0mas TpyaoeMKocThb (dac. / 3.e.) 216/6 108/3 108/3 - -

5. COAEP/KAHUME U CTPYKTYPA JUCHUIIJIMHBI

CopgepxaHue TUCIUIUIMHBI COOTHOCUTCS C IUIAHUPYEMBIMU pe3yJbTaTaMH OOy4YeHHS IO
JTUCIUIUIMHE: Yyepe3 3a7aud, popMUpyeMble KOMIETEHIIMM U UX KOMIIOHEHTHI (3HAHUS, YMEHHUS,
HaBbIKU — fanee 3YB) B coorBercTBUU ¢ Tabmuuei 3.



5.1 Coaepxxanue TMCUUNJINHBI

Coaep:xanue TUCHUILUIHHBI

Tabnuma 3

Ne n/m

HaumeHoBanue
TeM (pa3aesioB)

Coaep:xanue TeM (pa3esioB)

Koab1
KOMIIETEHII
uid

HNupuxaTopsl
KOMIIeTeHIH I
(B COOTB. ¢
Tabmuneii 1)

Konr1 3YB (8
COOTBETCTBUH C
Tabmmmeii 1)

Tema 1

OCHOBBI
aKaJeMHYCCKON
rpaMMAaTHKH

cucTeéMa
rjarojia

Bunospemennas
AHIJIMHCKOTO
(JleiicTBUTEIBHBIN 3aJI0T).
Bunospemennas
AHIJIMHCKOTO
(CrpanmaTenbHbIH 3a710T).
CyliecTBUTENBHOE: UCUHCISIEMBIE,
HEUCUHCTISIEMBIE
CYILIECTBUTENbHEIE.

CrnoBa, BEIpaXKaAIOIIUE KOJIUYECTBO.
Tumns MECTOUMEHHUI.
IIpunaratenbHOoE ¥ Hapeuue.
Crenenu CpaBHEHMS
MpUIaraTeIbHBIX  HAPEUH.
[Ipemmorn MecTa u HalpaBICHHS,
maJieXKHple pemiorn. MonansHbie
rmaronsl B 1 M 2 3Ha4YeHUHU.
IIpaBusia coracoBaHusi BPEMEH,
KOCBEHHBIM  BOIIPOC,  IJIAroJjbl
TOBOPEHMS.
WNudunutus.
IIpuuacrue.
HaKJIOHEHHE.
Cn0XHOCOYHHEHHOE "
CIIO’KHOTIOTYMHEHHOE
MIPEJIOKEHUS. Turbr
MPUAATOYHBIX, OECCOIO3HAS CBS3b.
DOMdaTryeckre KOHCTPYKITUH.

cucTeéMa
rjiarojia

I'epynnuii.
CocnaraTteiabHoe

YK-4

WJ1.YK-4.2.
WJL.YK-4.3.
WJI.YK-4.4.

3 (YK-4)

Tema 2

OCHOBBI
aKaJeMHYCCKON
KOMMYHUKAIH

IIpuHUMNIBI aKaJeMH4eCcKOH
KOMMYHHMKAIIUU:

Tlenb aKaJeMHUYECKOMH
KOMMYHHUKaImu. TpeOoBaHus K
3¢ (HeKTHBHOMY MOCTAHUIO

Oranbl  CO3JaHUS U IEpenadd
3¢ (HEeKTUBHOTO MOCIAHUSL.
BzaumopnelictBue ¢ ayauTopHei.
Crioco0bl TOMyYeHUS W aHaIu3a

oOpaTHOW CBsI3W B  TpoIiecce
KOMMYHHUKAIIHH.
Tumer  BepOampHOW (YyCTHOH W
MTUCBMEHHOM) aKaJeMUYECKON
KOMMYHUKAIIWH.
Tunst HeBepOaNbHOM
KOMMYHUKAIIWH.

B3aumoneiictBue BepOambHON U
HeBepOaIbHOM KOMMYHHUKAIIWH.
Meponpustust B chepe
aKaJgeMHU9eCKOil KOMMYHUKAIIHH.
JddexkTuBHAT aKageMHUecKass
Mpe3eHTaIus:

CTpyKTypa 1 3Tamsl Ipe3eHTalun
Opranuzauus u
CTPYKTYpHUpPOBaHIE HHPOPMAILIUH.
OObsicHEHHE OCHOBHBIX
KoHuenuii u  uaed.  Csa3b
2JIEMEHTOB TPE3CHTAIINH.

YK-4

WJLYK-4.1.
WJ1.YK-4.6.

V (YK-4)




Ne n/m

HaumeHoBanue
TeM (pa3aesioB)

Coaep:xanue TeM (pa3eyioB)

Koawl
KOMIIETEHII
uid

HNuankaTopsl
KOMIIeTeHIH i
(B COOTB. ¢
Tabmuneii 1)

Koas1 3YB (B
COOTBETCTBUH C
Tabmmmeii 1)

Kak 3anHTEpecoBaTh ayJUTOPHUIO U
BOBJIEYb €€ B JAucKyccuto. Kak
BBIJICJIUTH TIIABHOE U TOJIEPKHYTh
camble SIpKHe MBICITH.
®dopManbHBIE W He(hOPMAaTbHBINA
CTHIH. BBIOOD SI3BIKOBBIX CPEACTB.
IIpeobpazoBanue MMUCHMEHHOM
peYH B YCTHYIO peyUb.

IoarotoBka u  3ddexkTuBHOE
UCIIOJIb30BAaHUE HWILTIOCTPATHBHOTO
Matepuana. Omucanue rpadukos,
CXeM, Ta0JIuII. Omnucanune
MPOLIECCOB U TEHICHLIUI.
3aBepieHue MIpEe3eHTAITHIH,
BBIBOZBI. PuTOpHYecKre BOIIPOCHL.
DNIeMEHTHI HeBepOATBLHOM
KOMMYHHUKAITHH.

Tema 3

OCHOBBI
aKaJeMHYCCKON
JIEKCUKHA

XapakTepUCTUKU aKaJeMUYECKOU
JICKCHKH.
Meroauku HCCIIeI0BATENbCKON
JICSITETIBHOCTH. Ornucanue
TEHICHIHIA, MPUYUHHO-
CJIEJICTBEHHBIX CBsized. Omnucanue
U OIEHKA HJIeH U KOHIIECIIINH,
CCBUIKH Ha UCTOYHHUKH.
CraTtuctudeckre JaHHbIe, TpaduKu
¥ THarpaMMBbl, aHAIA3 PE3yIbTaTOB
uccnenoBanus. Vocabulary: key
nouns, verbs, adjectives, adverbs.
Ways of talking about:

Sources, facts, evidence, data.
Cause and effect. Statistics, graphs
and Diagrams.

Opinions and Ideas. Talking about
ideas, references, analysis of
results, points of view, degrees of
certainty.

IIpodeccronanbHubIe TEMBI:
Oo6pazoBanne B Poccum, crpaHax
EBporet 1 CHIA. Tumsl BeICIIUX

y9eOHBIX 3aBEeICHUH, CTEIeHH,
JOJDKHOCTH u 3BaHUS.
CoBpeMeHHbIE CUCTEMBI "
CIIOCOOBI KOMMYHUKAIUN B
aKaJieMU4eCcKOn cpene.
MexayHapoiHOE aKaJeMH4YecKoe
COO00IIECTBO. KopnoparupHast

KyJIbTypa By3a.

YK-4

WJ1.YK-4.2.
WJI.YK-4.4.

B (YK-4)




5.2. CTpyKTypa QM CHUAIINHbBI

Tabnuna 4
CTpyKTypa I¥CHUNJINHBI
O0BbeM AMCUUILIMHBI, Yac.
Dopma
KonTakTHas pabora
TeKyIIero
00yUYaomuxcs ¢
KOHTPOJIsI
Nen/m | HanmeHoBaHue TeM (pa3fieioB) NpenojaBaresieM 1o x
Bcero . | CP ycneBaeMoOCTH ,
THTIAM y4e0HBIX 3aHATHI DOMEIKYTOUHOR
B cooTBeTcTBMM ¢ YII paTT:c(za -
1 |  m3 "
Ounasn ¢hopma obyuenusn
Tema 1 | OcHOBBI aKagEeMUYECKOH 90 ) 54 36 IIT
rpaMMAaTHUKH KP
IIpoMekyTO4Hasl aTTeCTALUS 18 IK3aMeH
Bcero 3a 1 cemecTp 108 54 36 18
Tema 2 | OcHOBBI aKaAEMUYECKOH 46 ) 8 18 ATl
KOMMYHUKAIHH
Tema 3 | OCHOBBI aKaJIeMUYECKON JIEKCUKU 44 ) 26 18 P
T
ITpomexyTOUHAs aTTeCTALNSA 18 JK3aMeH
Bcero 3a 2 cemecTp 108 - 54 36 18
Bcero: 216 - 108 72 36

Tpumeuanue: * — hopmvl mekyweco KOHMPOIsL YCnesaemMocmu: YCmublil Nepeeod mekcma no
cneyuanvnocmu  (IIT), xommponvnas paboma (KP), axademuueckas npesenmayusi (AIl), ycmmoe
peghepuposanue mexcma no cneyuanvrnocmu (P).

5.3. PexomMeHaanMu 1O pacnpelejeHUI0 Y4eOHOI0 BpeMeHM 10 BHAAM
CaMOCTOSITE/IbHOI PadoThI M pa3aeaM IMCUUILINHBI

Tema 1. OcHOBBI aKaIeMHU4€eCKO TPAMMATHKH:

1.1. H3ydenme peKOMEHIyeMbIX pa3aenoB rpammaTuku. [loBropenne Marepuana
MPAKTUYECKUX 3aHATHIA U3yYEHHOTO HA MPEABIAYIIUX 3aHATUSAX IPU MOATOTOBKE K MOCIIEIYIOIIUM
3aHATHSAM — 16 4acoB.

1.2. TloaroroBka K 3aHSATUSM IO TMPEAJIOKEHHBIM JJIS BBINOJIHEHUS 3aJaHUsIM,
CaMOCTOSITENIbHOE M3YYCHHE PEKOMEHIOBAHHOH y4eOHOW JMTEpaTyphl, TOBTOPEHUE MaTepHhalia
NpakTu4yeckux 3auiatuil — 20 yaco. Mroro: 36 yacos.

Tema 2. OcHOBBI aKaIeMHU4€CKOH KOMMYHHUKAIIUU:

2.1. V3ydyeHne NpUHIMIIOB aKaJIeMUYE€CKOW KOMMYHUKAIIMHM, 3HAKOMCTBO C OCHOBHBIMH
BH/IaMU aKaJ€MUYECKON KOMMYHHUKAIIUU — 8 YacOB.

2.2. TloaroroBka K 3aHATUSAM TIO MPEIOKEHHBIM MNPOPECCHOHATIBHBIM TeMaM,
CaMOCTOSITEIIbHOE M3YYCHHE PEKOMEHIOBAaHHON y4eOHOW JIMTepaTyphbl, TOBTOPEHHE MaTepHaia
MPaKTUYECKUX 3aHSATUH, MOJArOTOBKA aKaJEMUYECKOM MpPEe3eHTalUU, MOATOTOBKA K YYacTHIO B
Oecene o cuenuaibHocT — 10 gacoB. HMrtoro: 18 gacos.

Tema 3. OcHOBBI aKaAeMHUYECKOH JJEKCHKHU:

3.1. HM3ydeHuwe pEKOMEHIYEMBIX pa3JeioB JEKCUKH U MPOGeCcCHOHATBHBIX TEM.
[ToBTOpEHNE N3YUEHHOTO JEKCUYECKOTO MaTepuaia Ha MPeAbIAYIINUX 3aHITUSX MIPU [TOATOTOBKE
K MTOCJICYIOIUM 3aHSATUSAM — § 4acoB.

3.2. TloaroroBka K 3aHATHUAM [0 TPEAJIOKEHHBIM JUIsI OOCYXKIEHHUS TeMaM,
CaMOCTOSITENIbHOE M3Y4Y€HHE PEKOMEHIOBAHHOI yuyeOHOW JMTepaTyphl, MOBTOPEHUE MaTepHalia
npakTH4eckux 3aHsATuil — 10 yacoB. Mroro: 18 vacos.



6. YAEBHO-METOMYECKOE OBECIIEYEHUE CAMOCTOATEJBbHOM
PABOTbBI OBYYAIOIIUXCA 11O JUCHUIIJIMHE

6.1. O0mme M0JI0KEHUA

3HaHMSI U HaBBIKH, ITOJIyYE€HHBIE B PE3YJIbTAaTE IPAKTUYECKUX 3aHATUN U CAMOCTOATEIbHON
paboThl MarMcTPaHTOB 3aKPEIUIAIOTCS M Pa3BUBAIOTCA B pe3yjbTaTe MOBTOPEHHS MaTepuala,
YCBOCHHOT'O B ayaAuTOpPUH, MYTEM UYTCHHA TCKCTOB CHGHH&HBHOﬁ HaquOﬁ JIUTCPATYpbl Ha
MHOCTPAHHOM $I3bIKE (M3 CIIMCKOB OCHOBHOMW U JIOMOJHUTENIBHOM JIUTEPATyphl) U UX aHAIH3A.

CaMmocrosiTennbHast paboTa SBISETCS BaKHEHIIEH dYacThI0O TIPOIEcca  BBICIIETO
oOpa3oBanus. Ee cieayer 0cO3HAaHHO OpraHU30BaTh, BBIIEIHB AJIs 3TOT0 HEOOXOIMMOE BpeMs U
COOTBETCTBEHHBIM 00pa3oM OpraHuW30BaB pabodee MPOCTPAHCTBO. BakHEHIIHM 3JIEMEHTOM
CaMOCTOSITENIbHOM  paboThl SBJIsIETCS MpPOpadOTKa MaTepHalioB MNPOMICANIMX 3aHITUH U
MOATOTOBKA K CIEAYIOIIMM IIPAKTUYECKUM 3aHATHUAM. JluTepaTypy, PEKOMEHIOBAaHHYIO B
nporpaMme Kypca, CIEIyeT, [0 BO3MOXHOCTH, 4YHTaTb B TEYEHHE BCEr0 CEMECTpa,
KOHIICHTPUPYACh Ha 00YCIIOBICHHBIX IPOTPAMMO Kypca TeMax.

CyliecTBEeHHYI0 4acTh CaMOCTOSITENbHOM  pabOThl  MarucTpaHTa MpPEICTaBIISIET
CaMOCTOSITENILHOE U3YUCHHE YIeOHO-METOAMUECKUX U3/IaHU, KOHCIIEKTOB, HHTEPHET-PECYPCOB U
np. [loaroroBka K MNpakTUYECKUM 3aHSATHSM, BBIIIOJHEHHWE KOHTPOJBHBIX pPa0OT, YCTHBIX
MEPEeBOJIOB TEKCTOB, CO3/IaHHUE AaKaJEMUYECKUX MPE3CHTAlM, TIOATOTOBKA K YCTHOMY
pedbepupoBaHHI0O TEKCTOB TakKe SBJISETCA BaxHOW (opmMoil pabOTBI MarucTpaHTa.
CamocrosTenpHas padoTa MOXET BECTUCh KaK HHIUBUAYAJIbHO, TaK W TIPU COACHCTBHUH
npernoaaBaTess.

6.2. IlepeyeHb OCHOBHBIX BOIIPOCOB MO U3y4YaeMbIM TeMaM /1Jisl CAMOCTOATEIbLHOM
PadoThHI O0YYAKOIIMXCS 1O IUCHUIINHE

CaMocrosiTenpHast paboTa oOydaronmxcs o Aucuuruinae « HOCTpaHHBIA (aHTTHICKII )
A3BIK» BKIIIOYAET B ceO0sl:

1. O6s3arenpHast caMOCTOATEIbHAS padoTa MO 3aIaHUIO0 TIPETOAaBaTeIs:

— aHAIMTHYECKOE, H3y4aloliee, MPOCMOTPOBOE UTEHHUE CIHEIHUAIbHON HayIHOU
JUTEPaTypPhl;

—IMOArOTOBKA JIOKJIAJ0B M MPE3CHTAalui IO HayyHOW TeMaTUKe, WHAMBHIyaJbHBIX
MIPOEKTOB;

—pabota ¢ OOydYalIMMH W KOHTPOJUPYIOIIMMH TporpamMmamMud B JInHradhoHHOM
KaOuHeTe SI3BIKOBOTO IICHTpa MJIsi COBEPIICHCTBOBAHHS HABBIKOB B O0JIACTH TpaMMAaTHUKH,
poQeCCHOHAIBHON JICKCUKH, TUChbMEHHOMN MPaKTHKH.

2. CamocTrosiTenpHasi paboTa mo BEIOOPY 00yJaroIIerocs:

—YTEHHE U aHAJIU3 CTICUATBHON JINTEPATYPhl HA UHOCTPAHHOM SI3BIKE;

— epeBO/I CICIHATLHOMN TUTEPaTyphl HA UHOCTPAHHOM SI3BIKE;

—paboTa co CIpaBOYHBIMH MaTepuaiaMu B OHOIHOTeKe YHuUBepcuTera, paboTa ¢
3JICKTPOHHBIMH U MYJIbTUMEIUHHBIMU YYCOHHKAMU M Y4€OHBIMU mocoOusiMu B JIuHradoHHOM
KaOuHeTe SI3bIKOBOTO LIEHTpPA, UCIIONIb30BaHNe THTepHEeT-pecypcoB.

i camocTosITenbHOM paboThl 00y4aronxcs Mo TeMaM JUCIHUIUIMHBI PEKOMEHIyeTCs
MOBTOPEHHE CIEAYIONINX Pa3AesiOB TPAMMATHKH:

— [TopsiA0K CIIOB MPOCTOTO MPEITIOKEHUSI.

— CnoxxHoe  TpeNIoKEHHWE:  CIOXKHOMOAYMHEHHBIE W CIOXKHOCOYMHEHHBIC
MPEJI0OKEHUSI.

— Co103bI U OTHOCHUTEIHHBIE MECTOMMEHUSI.

— Beccoroznbie mpugaTouHbIe TPEII0OKEHUS.

— YnorpebiieHue INYHBIX POPM riaaroyia B ACHMCTBUTEILHOM 3aJI0Te.

— CornacoBaHue BpeMEH.
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— BunoBpemenHbie (hOpMBbI TIaroa.

— [TaccuBHBIC KOHCTpYKIIMK. Hemnuabie popmebl riiaroa.

— Nuduautus: dopmbel u GpyHKIHH. KOHCTPYKIUS «IOTIOJTHEHUE C HHPUHUTHBOMY,
KOHCTPYKLIUSL «TIOAJIeKaIee ¢ HHQUHATUBOM», MHPUHUTHB B (PYHKIMM BBOJHOTO YJICHA
npeyIoKeHNH (MapeHTe3a), MHOUHUTUB B COCTABHOM HMEHHOM CKa3yeMOM U B COCTaBHOM
MOJAJIbHOM CKazyeMoM; 000poT «for + nHOUHUTHBY.

— [Mpuuactue: dopmer u Qynkiuu. Ilpuyactre B (GYHKIUU ONpeneNeHus u
OTIPENICTTUTEIbHBIE TPUYACTHBICE OOOPOTHI; HE3aBUCHUMBIM MPUYACTHBIM 000pOT, 000pOT
«JIOTIOJIHEHHE C TIPUYACTHEM»; KOHCTPYKIHs «have + object + partll».

— I'epynamii: GopMbl U QYHKLIUH, FepyHIHATBHBIE 000POTHI.

— HucnurenbHOE: MPOCTOE U CIOKHOE.

— CocnaratenbHOE HAKJIIOHEHHE.

— MonanbHable rnarofbl ¢ NepPEeKTHbIM HHPUHUTUBOM, 3HAUEHUS U (PYHKIHUH
riaronios should u would. YcnoBHbIe TpUAaTOYHBIE IPETOKEHUS.

— ATpuOYTHUBHBIE KOMIUIEKCHI (LIEIOYKHU CYIIECTBUTEIbHBIX).

6.3. [lepeyeHnb JuTEPATYPHI IJIsl CAMOCTOATEIbHOI PadoThHI 00y4YaKIIerocs

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1/ E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for
Academic Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press,
2013.-223 p.

3.  McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ;
New York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook
/ D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student
book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

6. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

7. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p.

8. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1 /
J. Moore. - Oxford : Oxford University Press, 2017. - 144 p.

6.4. IlepeueHpb y4eOHO-MeTOAUYECKOT0 O0ecredeHN s 1JIsl CAMOCTOSITEIbHON padoThl
o0yyarommxcsi o JMCHHUIJIMHE

s obecriedueHuss CaMOCTOSTENBHOM pabOThl  MAaruCTPaHTOB 1O  JUCHUIUIMHE
«HocTpaHHbIi (aHIIHIiCKU) SI3BIK» pa3paboTaHO YYeOHO-METOMUYECKOoe oOecreueHue B
COCTaBe:

1. KoHnTponbHbIe 3amaHus ISl TIOATOTOBKH K TpOLEAypaM TEKyIero KoHtpous (m. 7.2
Paboueit mporpaMmsi).

2. TumoBble 3amaHus IS TIOATOTOBKH K MPOMEXYTOUHOHN arrectanuu (. 7.4 Paboueit
IIPOrPaMMBl).

3. PekomeHlyeMble OCHOBHAsl, IOMOJIHUTEIbHAA JuTeparypa, HHTepHeT-pecypchl U
CIpaBOYHEIE cucTeMbl (1. 8, 9 Paboueii mporpaMmer).

4. Pabovass mporpamMMma JIHUCHUMIUIMHBI pa3MelieHa B JJIEKTPOHHOM HWH(OPMAIIMOHHO-
oOpa3oBarenbHOW cCpefe YHUBEPCHTETa Ha OJIIEKTPOHHOM Y4eOHO-METOIUYECKOM pecypce
AHOOBO «EVYCII6» — o6pazoBarensaoMm nopraiie LSM Sakai — Sakai@EU).
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7. ®OHJ1 OUEHOYHBIX CPEACTB JIJIs1 IPOBEIEHUA
IMPOMEXYTOYHOU ATTECTAIIMN OBYYAIOIIIUXCHA ITO JUCIUAITJIMHE

7.1. Iloka3aTeu, KpUTEPUH U OLlECHUBAHNE KOMIIETEHIMIA 10 YPOBHAM UX (popMUpOBaHMS
B IIpolecce TEKyLeH aTTecTaluu

WNudopmanus o copepkaHUU U MPOLIEType TEKYIEro KOHTPOJIS yCIIeBaeMOCTH, METOIUKE
OLICHUBAHMs 3HAHUH, YMEHUN U HABBIKOB O0YYAIOIIETOCs B X0/I€ TEKYILEro KOHTPOJIS TOBOATCS
HAy4YHO-TMIEAarornyeCKuMu pabOTHUKaMU Y HUBEPCUTETA JI0 CBEICHUS 00YyYaroerocsi Ha IepBoM
3aHSTHU 110 TaHHOW JUCLUILINHE.

Texymuid KOHTPOJb MpeaycMaTpuBaeT IMOATOTOBKY MaruCTPAHTOB K  KakIOMy
ayIUTOPHOMY 3aHATHIO. MarucTpaHT [IOJDKEH NIPHUCYTCTBOBATh Ha 3aHATHUAX, BBIIOJIHATH
yIpaxxHeHUs], IPeyCMOTPEHHBIE TUTAHOM, TOKAa3bIBasi, YTO MMOATOTOBUII BHEAYIUTOPHBIE 3aJaHMs,
IPECTaBIATh HEOOXOMMbIE MaTEpUabl, BHIIOIHATh MUCbMEHHbIE paObOTHl U MPE3EHTAUU 10
TeMaM Kypca.

Texymmii KOHTPOJIb MPOBOAMUTCSA B (hOpME YCTHOTO NEPEBOJIA, YCTHOTO pedepupoBaHUs
MHOSI3bIUHBIX CIIEIMATIBHBIX TEKCTOB, OLIEHWBAHUS BBINOJIHEHUS MarucTpaHTaMH KOHTPOJIbHOMN
paboThI U Ipe3eHTaIMH Ha TPO()ECCHOHAIBHBIE TEMBI.

Tabmuma 5
Ioka3aTenu, KpUTEpUH U OLlEHMBAHNE KOMIIETEHIMIA IO YPOBHAM UX (JOpMUPOBaHMS B
npouecce TeKyuei arrecTalumu

HaumeHnoBaHue Tem Konsi HWuaukaroper | Koabl 3YB (B @opMBbI TEKYLIET0 PesyabTaTsl
(pa3nesioB) KOMIET | KOMIIETeHLHii | COOTBETCTBHH C | KOHTPOJIs TeKyIero
eHIuit Tabmuueii 1) ycneBaeMocTH KOHTPOJIst
1.OcHOBBI YK-4 NJ.YK-4.2. 3 (VK-4) YCTHBIN TIepeBO] 3a4TeHO/
aKaJleMH4ecKon TEKCTa o HE 3a4TEHO
rpaMMAaTHKH. CHeLUaJIbHOCTH
NA.YK-4.3. KOHTpOJIbHasl paboTa 3a4TeHo/
NJ.YK-4.4. HE 3a4TEHO
2. OcHOBBI YK-4 NA.VK-4.1. VY (YK-4) aKajieMuiecKas 3a4TCHO/
aKaJIeMUYECKOM NJ.YK-4.6. Mpe3eHTaIMs HE 3a4TEHO
KOMMYHHUKAIHH.
3.0OcHOBBI YK-4 NJ.VK-4.4. B (YK-4) YCTHO® 3a4TeHo/
aKaJgeMHU9IeCKOi pedepupoBanne HE 3a9TCHO
JIEKCHKH. TEKCTa (o)
CHEeNHATbHOCTH
NJ.VK-4.2. YCTHBIN TIepPeBO/T 3a4TeHo/
TEKCTa 1o HE 3a9TCHO
CHEeHATBHOCTH

Hucuunnnza « AHOCTpaHHBIA (AHTVIMIACKU) S3BIK MIPE/IOaraeT:

1. VY CTHBIN IEPEBOJT TEKCTA 10 CIELUAIbHOCTH, LEIBI0 KOTOPOTO SBIISIETCS IIPOBEPKA
OBJIaJICHUA ydaluMucs HaBbIKaMH aKaJEeMHUYIECCKOI' O IepeBoaa, a TaK¥XeE 3HaHUsA
npohecCHOHAEHOM TEKCUKH.

2. BrlimmotHeHHE KOHTPOIBHOW pabOTHI, IEJTbI0 KOTOPOM SIBJISICTCSI MPOBEPKA 3HAHHI
U HABBIKOB, TIOJYUYCHHBLIX CTYACHTAMHU B O6HaCTI/I T'paMMAaTHKH, aKa[[eMH‘IeCKOﬁ )41

po¢eCCHOHATBHON JIEKCUKHU U CIIOBOOOPA30BaHMUS.

3. [TonroToBKy u npejncTaBieHUE NMPE3CHTALUMH 110 TEMAaTHKE CBOCH HayYHON paObOTHI
B (hopMare BBICTYIIJIEHHS B X0O/i€ Hay4HOH KoH(pepeHun. L{enbio 3Toro Buia KOHTPOJIs SABIAETCS
NpOBEpKa 3HAHMM M HABBIKOB Yydammxcsi B cdepe MnpodecCHOHANbHON HHOS3BIYHOM
KOMMYHHKaIUH.

4. YcrHoe pedepupoBaHHEe CHENMATIBHOTO TEKCTa, LEIbI0 KOTOPOTO SIBISETCS
IIPOBEPKA HABBIKOB YYaIMXCS B OOJIACTH IIEJIOCTHOTO BOCHPHATUS TEKCTa, CBSA3HOCTU H
JIOTMYHOCTH U3JI0KEHHSI, BIaIcHHE TPO(PECCHOHATBHON JIEKCUKOM.
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Tabnuua 6
Kputepun onennBanus

®opMBI TEKyILEro
KOHTPOJISA
yCIeBaeMOCTH

Kpurepnu onennBanns

YCTHBIN IEPEeBOJ TEKCTA
0 CNEeUUaTbHOCTH

3aureHo:

Coaep:kaTejbHasi HIEHTUYHOCTH TEKCTA NepeBoia. DKBUBAJICHTHBIN NIEPEBOLI:
colepKaTeNbHas MIOGHTHYHOCTh TeKCTa IiepeBozja. IlorpemHocTd mepeBoma He
HapyLIaloT O0ILIEero cMbICiIa OpUTHHAIA.

JlekcuueckHe acnekThl mepeBoja. Mcrons3oBaHne 3KBHBAJICHTOB M mepeBopa 30-
100% TekcTa

I'pammaTHyeckne acneKThl MepeBoAa. DKBHBAJICHTHBIH NEPEBOJ C HCIOJIb30BaHUEM
OCHOBHBIX T'PaMMaTHYECKUX KOHCTPYKIMWH, XapaKTEpHBIX Ul aKaJeMHYECKOTO CTHIISL
peun.

Co0uioienne A3bIKOBBIX HOPM W NPaBHJ SI3bIKA MepeBOAa: CTHUIMCTHYECKAs
HAEHTHYHOCTH TeKcTa mepeBojaa. CoOiro/ieHHe SI3BIKOBBIX HOPM W TPaBHJI SI3bIKA
nepesoja st 30-100 % tekcra.

He 3aureno:

Cogaep:xkaTeJbHasi HICHTHYHOCTh TeKCTa mepeBoAa. HeokBuBaneHTHas Iepemada
CMBICIIA:

OIMOKH TPEACTABIIIOT co00 TpyOoe MCKaKeHHEe COJCPKaHUSI OPUTHHATIA.
Jlekcuyeckue acneKkThbl nepesoja. Vcnonb3oBaHue 3KBUBaJIEHTOB MeHee yeM i 30%
TEKCTa

I'pamMaTrdeckue acmekThl mepeBojia. Vcmoib30BaHue TpaMMaTHUECKUX SKBUBAJICHTOB
Menee yeM a1 30% TekcTa

Co0uiloneHue SI3BIKOBBIX HOPM W MNPaBHJI S3bIKA MEpPeBOJa: CTHIMCTHYeCKAs
HIEHTHYHOCTh TeKcTa mepeBoaa. CoOJrOeHUE SI3BIKOBBIX HOPM W TPABWII SI3bIKA
nepeoja Meree 4em st 30% TekcTa.

KonTponsHas pabora

3aureHo:

I'pammaTnyeckas coctaBasomas. 60% - 100 % npaBHIBHBIX OTBETOB.
Jlexcuyeckas coctaBasiromas. 60% - 100 % npaBmIbHBIX OTBETOB.
LenocTHoe Bocmpusitue Tekera. 60% - 100 % npaBmIbHBIX OTBETOB.

He 3a4reno:

I'pammaTuyeckas cocrapasmomas. 0% - 59% npaBUIbHBIX OTBETOB
Jlexcudeckas coctaBasiomas. 0% - 59% npaBUIbHBIX OTBETOB
LenocTHoe Bocnpusitie Tekcra. 0% - 59% npaBUNbHBIX OTBETOB

AxkazemMuueckas
Mpe3eHTALMS

3aureno: CoOmrofeHbl NpaBwia OGOPMIICHHS TPE3CHTAIMU; BO BPEMs BBICTYILUICHHUS
CTYACHT JIOTHYHO CTPOUT MOHOJIOTHYCCKOE BBICKA3bIBAHUE B COOTBETCTBHU C
KOMMYHHUKATHBHOW 3aj[ayci, JICKCHYECKHEC CJMHUIBI M TIPAMMATHYEeCKUE CTPYKTYPHI
UCIIOJIB3YIOTCS YMECTHO M IPAKTHYECKU 0€3 OMIMOOK, peyb MOHSATHA U (HDOHETUUCCKU
rpaMOTHa, COONIOMAaeTCs HEOOXOMUMBIM 00BEM  BBICKA3bIBaHHUS, COJEpKaHUE
BBICTYIUICHHSI HOCHUT 3aHMMaTelbHbIA xapakTep. YerTko chopMynupoBaH HaydHbBII
BONPOC, Ha KOTOPBIA JOKIQJYMK TPEACTaBIseT OOOCHOBAaHHBIH OTBET B KOHIIE
BBICTYIUICHUS. SICHO TpeJcTaBieHa CTPYKTypa JOKIana, KaxIablii (parMeHT KOTOpPOro
MMOATAMHO PACKPBIBACTCSI B XOJE BBICTYIUICHUS. OJEMEHTHI JOKJIaga COEIUHEHBI
CEeMaHTUYECKUMH UITH TPAMMATHYECKUMHU CBSI3sIMU. JIOKIIa1unK 000011[aeT 1 aHATU3UPYET
Npe/ICTaBICHHYI0 MH(OPMALUI0O B KOHLE nokiana. [IpeseHrarms, coOmpoBOXKAaromas
JIOKJIaJ], criocoOCTByeT OoJiee TMOJIHOMY IIOHMMAaHUIO M BOCHPHSITHIO €r0 COJepIKaHHs.
Craiigpl He meperpyKeHbl HHpopManuei, rpaduueckoe MpeaCTaBICHUE MOAYCPKUBACT
HaI/IGOﬂee 3HAYMUMbIC TO3UIINU BBICTYIUICHUSA,

He 3aurteno: Ilpesenraunss odopmiieHa ¢ oOmMOKaMH, KOJWYECTBO CIAWIOB
HEJIOCTATOYHO, CTYAEHT CTPOMT MOHOJIOTHYECKOE BBICKA3bIBAHHE B COOTBETCTBHHU C
KOMMYHHUKATUBHOH 3a/1aueii, HO BBICKa3bIBAHHE HE BCETJla JIOTUYHO, MMEIOTCS TIOBTOPHI,
NPUCYTCTBYIOT  JICKCHYECKHE, TpaMMaTHYECKHE W CTHINCTHYECKHE  OIIMOKH,
3aTPyIHSIONINE IIOHUMAHNUE, B IIEJIOM Pedb IOHATHA, 00bEM BBICKa3bIBAaHHS 3HAYUTEILHO
HIDKEe Tpebyemoro. HedeTko chopMynrpoBaH HAyIHEIH BOMIPOC, HA KOTOPBII TOKIIAQTINK
NPE/ICTAaBIsIET HE BIOJIHE OOOCHOBAaHHBIN OTBET B KOHIE BBICTyIJIeHUs. Her ueTkoit
XapaKkTepUCTUKHM CTPYKTypy JOKJIaja, Kaxk[as TeMa HEJAOCTaTOYHO TMOJHO H
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®opMBI TEKyILEro
KOHTPOJISA
yCHeBaeMOCTH

Kpurepnu onennBanns

MOCJE0BATENBHO PACKPBIBACTCA B XOJE BBICTYIUIEHHUS. DJIEMEHTH! JOKIJIaJa He Bcerjaa
COE/IMHEHBI CEMaHTHYECKUMH WIIM TPAMMaTHYECKUMU CBs3sIMH. Jlokiiaqunk o0o0maer u
aHAIM3UpPYET TNpeJICTaBIeHHYI0 HHGOpPManMi0O B KOHIE JOKiana. IlpeseHrauns,
CONPOBOXKIAIONIAs JIOKIA, HE CIIOCOOCTBYET OOJIee OIIHOMY TOHUMAHUIO ¥ BOCTIPHSTHIO
ero cogepkanust. Crnaisl B OONBITMHCTBE CBOEM HIIH MEperpyKeHbl HHPOpMaIue, mim
Mano uHpOpMaTHBHBI. ['padrueckoe IMpeacTaBICHHE dYallle BCEro HE MNOIYEpPKHBAET
HanOoJiee 3HaYMMBbIe MTO3HUIIHN.

YcTHOE pedepupoBanme
TEKCTA T10
CHeUaIbHOCTH

3aureHo:

Tounasi nepenaya d¢akroB. Bes dakruueckas mHpoOpmamus nepenaHa TOYHO U Oe3
nckakeHuil. VIMeroTcs He3HauYnTeNbHbIE HCKaXKEHUS

HeiliTpanbHOCTh u3J0KeHUs1 (MO0 TpaBWIbHAS TMepenada aBTOPCKOW TIO3HIINH).
WznoxeHne HEUTpaIbHO OO aBTOPCKAas OIICHKA OIMCHIBAEMBIX COOBITHIl IepeiaHa
NpaBUIbHO. VIMEIOTCS HE3HAYUTENbHBIC OTKIIOHGHUS OT HEHTPAILHOTO TOHA JIMOO
HE3HAYUTEIHHBIC HCKAYXKCHUS AaBTOPCKOM MO3UIIHH.

CBA3HOCTh W JIOTHYHOCTh. V370XKCHHME CBS3HOE, CTPYKTypa IpO3pavHasi, JIOTHKA
U3JI0)KCHUS MPOCIeKUBaeTCs. M310KeHUE B 1IEJIOM CBS3HOE, UIMEIOTCS He3HAUUTEIILHBIC
HEIOCTATKHU M3JI0KCHHUSL.

S3pikoBOe oopmiieHHe (JIEKCHKa, TpaMMaTHKa, CTHIb). JIEKCHKO-TpaMMaTHYecKHe
OIMMOKH OTCYTCTBYIOT, HMEIOTCS TOJBKO 1-2 HE3HAUWTENbHBIC TpaMMaTHYeCKHe |
CTHITUCTUIECKHE OUTHOKH.

He 3aureno:

Tounasi nepenaua ¢axroB. IMeeTcs 6osee 5 cepbe3HBIX UCKAXEHUN WM MHOXKECTBO
MEJIKHX.

HeiiTpanbHocTh u3n0xkeHust (uO0 mNpaBHIIBHAs Iepegada aBTOPCKOM IMO3UIUH).
HmeroTcst cepbe3Hble OTKIOHEHUS / NCKaKEHUSI B HECKOJBKHX MecTax. TeKCT He TOHST,
100 aBTOpCKasi MO3UIIHS HCKaXKEHa 10 HEy3HaBaeMOCTH

CBA3HOCTh W JIOTHYHOCTb. B Tekcre HMeEIOTCA Cepbe3HbIe HApYIIEHUS JIOTUKU
U3J0XKEHUS, YTO CKa3blBa€TCsl M HAa TOCTPOCHUH TEKCTa; HMMEIOTCS 3HAYUTEIbHbIE
HEIOYEeTHl NMPHU MOCTPOEHHM BBICKA3bIBAaHMH. B TekcTe He MpocieKuBaeTCs HHUKAKON
JIOTUKH, TEKCT OECCBA3EH MM IPENICTABIAET OO0 HaOOp OTIENBHBIX IPEIIOKECHHUI.
S3bikoBoe odopmiieHue (JIEKCHKA, TpaMMAaTHKa, CTHIIb). MIMeeTcst GombIne 5 JIeKCHKO-
TrpaMMaTHYECKUX MU CTHIMCTHYECKHUX OIIHOOK.

Bce nmoxymentsl, mpenycMorpeHHble Pabounmu mporpammamu f3eikoBoro Llentpa, a
TaKXe MHbIE BUJbI YUeOHBIX MaTepHaloB, MocTynaromue B SI3b1koBoH LIEHTp B 371€KTPOHHOM
BUJIC, JIOJDKHBI ObITH BBINOJIHEHBI B porpamMme Word.

7.2. KOHTpOJIbHBbIE 3aJaHUA ISl TEKYIIeld aTTecTaluu
IIpn mnpoBeneHUM TEKyLIEH aTTECTAalUUd MWCIOIb3YIOTCS ayTEHTUYHBIE TEKCTBI H3
MoHOTpaduid, HAY4YHBIX CTaTel, H3y4aeMbIX CTYJE€HTaMH B XOJIe¢ 3aHATHH W HAYIHBIX

HUCCJIETIOBAHUM.

AW N — -

IIpumepHasi TeMaTHKA aKaJeMHYECKOM MPEe3eHTAIMHU M0 KYpPCY
Area of my research

Research proposal

Conference paper

Specialist Literature Overview

2) IlpumepHble 321aHUS KOHTPOJbHOM padoThI N0 Kypcy (mpumep)
I. Academic vocabulary

14




From the following list, use each word only once to complete the sentences below. Remember
that in the case of nouns and verbs you may need to change the form of the word:

arbitrary (adj) * assign(v) ¢ context(n) < criterion(n) < data(n)
denote (v) ¢ devise(v) ¢ formulate(v) <+ ignore(v) < impact(n)

similar (adj) ¢ summary(n) < wusage(n) < vertical (adj)

L. Although not exactly identical, the two books are so to each other that on<
author must have copied much of his book from the other.

2. The Prime Minister set up a committee of financial experts to help him discuss and

new policies.

3. It is often possible to guess the meaning of a word from the other words around it — that is

to say,
the

4, In 1990, the British researcher Tim Berners-Lee the first browser, and so
paved the way for the development of the World Wide Web.

5. In newspapers, the layout of the columns is , while the rows run across the
page horizontally.

6. The rise in the number of deaths from AIDS has had a very significant on
people's sexual behaviour.

7. The of drugs has increased significantly in spite of more severe

penalties
such as longer prison sentences.

8. Students should not try to write down everything they hear in a lecture, but just make a

of the most important points.

9. We use the term "class" to groups of people who share the same
social and economic backgrounds.

10. In one case, a murderer may go to prison for life, while another may be set free: it all seems
completely

11. The new journalist was to researching the election promises of the main
political parties.

12. Before we can judge a government's success, we have to decide the , such
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as unemployment, defence or taxation.

13. One student failed because he completely the instructions on the

paper, although they appeared at the top of every page.

14. Market researchers use such as people's spending patterns as well

as information about age and occupation to decide on the most effective marketing strategies.

Fill in the gaps

I. Wemadea of our baby’s first sounds to send to my parents

2. It can be quite difficult to really define ideas, such as lover or
friendship.

3. A group of volunteers to the needs of the victims of the tornado.

4. 1 she was talking to me because she was looking right at me when she
said it.

5. The boss him to send the report out as soon as it was complete

6. There has been a noticeable drop in the of crime in the area since the
teen centre opened up.

7. Ifweall , I’'m sure we’ll be able to finish on time.

8. Reading in English is an excellent way to your vocabulary

Make corresponding nouns and use in sentences of your own

to consider
to cause

to occur

to raise

to contribute
to sign

to think

to appreciate
to determine
to define

II. Grammar skills
Fill in the gaps using an infinitive in each sentence

1. The exceptions are too numerous for any rule
................................................................. (HanTH)
2 in turn each of the predecessors of Byzantine culture

and to give a general outline of their contributions is the aim of this chapter. (paccmorpeTs)
3. These conditions are sufficiently homogenous ...............coooiiiiiiiiiiiiiiiiiiinnnnnn..
together. (4ToOBI paccMaTpUBAaTH)

e civil officials, schools were established in the
capital and provinces (71 TOATOTOBKH).

5. The people of this Period ..........cooiiiiiiiiii e e to
have lived in huts of skins, leaving no traces behind them. (mpeamonoxuTensHO)

6. He was the first English painter ... his native
countryside so sincerely. (KOTOpBIi onucan)

7. This work was compiled by a learned monk, who

to have lived at the end of the 14" century (mo-BuanMOMY).
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8. Thereisa diStiNCtION ........oouiiiiii i e between these
classes of words. (cinenyer cuenarb)

D , dialectical varieties are as numerous here
as anywhere else in the peninsula.(mpexne Bcero)

Gerund, infinitive and present participle

Put the verbs in brackets into the correct forms. Note that
sometimes a bare infinitive will be required.

— 'l was lonely at first,) the old man admitted, 'but after a time I got
used to (live) alone and even got (like) it.'

— Before trains were invented people used (travel) on horseback or in
stage  coaches. It used (take) a stage coach three days (go) from
London to Bath.

— I meant (buy) an evening paper but I didn't see anyone (sell) them.

— Tom: 1 want (catch) the 7 a.m. train tomorrow.
Ann: But that means (get) up at 6.00; and you're not very good at
(get) up early, are you?

— He accepted the cut in salary without complaint because he was
afraid (complain). He was afraid of (lose) his job.

— She remembers part of her childhood quite clearly. She remembers
(go) to school for the first time and (be) frightened and (put) her
finger in her mouth. And she remembers her teacher (tell) her (take)
1t out.

— Did you remember (lock) the car?~
No, I didn't. I'd better (go) back and (do) it now.

— No, I didn't move the bomb. I was afraid (touch) it; I was afraid of
(be) blown to pieces!

— Next time we go (house-hunt), remember (ask) the agent for clear
directions. I wasted hours (look) for the last house.

— Tom: Let's (g2o) for a swim.
Ann: I'm not particularly keen on (swim). What about (go) for a
drive instead?

III. Language comprehension

Fill in the gaps
Unpopular government policies have gIVen .........cccccoovviiiiiiiiiiiiiienieeieeieeeee, to
widespread public discontent.
A grounds B rise C cause D consequence

Having never been in the country before, [ was initially confused
............................................................ the value of each coin.

A as for B as with C as of D as to
She went into the bathroom and ..............cccocoeiiiiiiiiiiiieiiiecceeeee, her face with cold
water to wake herself up.
A splashed B scattered  C squirted D sprinkled
Much of what he said had little ...........ccccoovvviviiiiiiiiiiiie, to the issue we were
discussing.
A concern B accordance C relevance D involvement
His personal problems seem to have been ............ccceevieiiieiienciinniecieeeeieee him from

his work lately.
A disrupting B disturbing C distracting D dispersing

It was a terrible experience and it put her ..........ccccces v eeeiiiiiiie e flying
forever.
A off B out C away D through
He is a bad-tempered man who has a tendency to .........ccccoecieviieiiencieenienieeieeee e, his

problems out on other people.



A let B put C get D take
3) IIpumepHbIil TEKCT JJ YCTHOIO MEePeBOA MO CEeNMATBLHOCTH 10 KypPCY

Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
Impressionism was coined by the English art critic Roger Fry for the work of such late 19th-
century painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de
Toulouse-Lautrec, and others. All of these painters except van Gogh were French, and most of
them began as Impressionists; each of them abandoned the style, however, to form his own highly
personal art. Impressionism was based, in its strictest sense, on the objective recording of nature
in terms of the fugitive effects of colour and light. The Post-Impressionists rejected this limited
aim in favour of more ambitious expression, admitting their debt, however, to the pure, brilliant
colours of Impressionism, its freedom from traditional subject matter, and its technique of defining
form with short brushstrokes of broken colour. The work of these painters formed a basis for
several contemporary trends and for early 20th-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began
as a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-
en-Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891
took up residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both
Gauguin and van Gogh rejected the indifferent objectivity of Impressionism in favour of a more
personal, spiritual expression. After exhibiting with the Impressionists in 1886, Gauguin
renounced “the abominable error of naturalism.” With the young painter Emile Bernard, Gauguin
sought a simpler truth and purer aesthetic in art; turning away from the sophisticated, urban art
world of Paris, he instead looked for inspiration in rural communities with more traditional values.
Copying the pure, flat colour, heavy outline, and decorative quality of medieval stained glass and
manuscript illumination, the two artists explored the expressive potential of pure colour and line,
Gauguin especially using exotic and sensuous colour harmonies to create poetic images of the
Tahitians among whom he would eventually live. Arriving in Paris in 1886, the Dutch painter van
Gogh quickly adapted Impressionist techniques and colour to express his acutely felt emotions.
He transformed the contrasting short brushstrokes of Impressionism into curving, vibrant lines of
colour, exaggerated even beyond Impressionist brilliance, that convey his emotionally charged and
ecstatic responses to the natural landscape.

4) IlpuMepHBIii TEKCT I YCTHOIO pedeprpoBaHus N0 CHENHAJIBHOCTH N0 KypCy

Art History/18th Century

Spilling over into the beginning of the 18th century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived

in interior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.
The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and Jean-
Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks and
blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally
paintings in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing
exemplifies the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered
in the next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence
of classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the
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leading painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism
with its logical order and stately, even heroic, subject matter. In architecture, one of the greatest
influences was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order
and symmetry.

[Ipu mpoBeneHMM TEKyIIEH W MPOMEKYTOYHOM aTTecTalldd MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauii, HAYIHBIX CTaTeH, H3y4aeMbIX CTYJICHTAMU B XOJI€ 3aHATHI
U HaY4YHBIX HCCIIEOBAaHUH.

7.3. Iloka3aTenu, KpUTEPHHU U OLlCHUBAHHME KOMIIETEHIIHI 10 YPOBHAM UX GOpMHPOBAHMS B
npouecce NPOMeKyTOYHOM aTTecTaluu

@®opMa NPOMEKYTOUHOW aTTecTauMm B 1 U 2 ceMecTpax MpeAcTaBiIseT CcoOOi
MM CbMEHHO-YCTHBIN 3K3aMeH, KOTOPBII COCTOUT U3 HECKOJIBKUX JTaIlOB:

1. [TuceMeHHBII MTepeBOJ] TEKCTA MO CIEIMATBFHOCTH cO cinoBapeM. Bpems — 1 gac. O6veMm
nepeBojia: 2500 nmevyaTHhIX 3HAKOB.

2. YcrHOe pedpepupoBaHre TEKCTa MO CHEIUATBHOCTH, 0€3 cioBapsl. SI3bIK H3ITOKCHUS —
anrmickuid. Bpems nmoarorosku — 5 mud. O6beM: 1500 neyaTHBIX 3HAKOB.

3. becena na anrnmiickoM si3bike mo Temam: Academic Profile, My Research, Research
Proposal.

[Tepen sk3amMeHOM POBOAMUTCS KOHCYJIbTALMSA, HA KOTOPOM NPENOAABaTellb OTBEYAET HA
BOIIPOCHI MarCTPaHTOB.

OTBer MarucTpaHTa Ha 3K3aMEHE MO3BOJSET MPOJEMOHCTPUPOBATH YPOBEHb OCBOCHHS
3HAHUU, TOMYYEHHBIX MAarCTPAHTOM B MPOLIECCE U3YUYECHUS TUCHUIUIMHBI, U CPOPMUPOBAHHOCTD
YMEHUI U HAaBBIKOB.

B pesynbrare mpoMeKyTOYHOrO KOHTPOJI 3HAHWM CTYIEHTHI IOJIY4YarOT OILEHKY IO
JTUCLHUTLIINHE.

Tabmuma 7

IMoka3aTen, KpUTEPUHU H OLlEHNBAHME KOMIIETEHIU 110 YPOBHAM HX (popMuUpOBaHHUS B

npoiuecce NPOMeKYTOYHOI aTTecTauuu

®opma Koasb! HNuauxaTopst Koasbi Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KOMIIET | KOMIeTeHUHi (8 3VYB (s
aTTeCTALMH/BHT eHIUH CcOOmBemcmeuln ¢ | coomeemc
NPOMEKYTOYHOM Tabnuyeii 1) meuu ¢
aTTrecTaluu Tabruyer
1)
Ox3amen 1 u 2 | YK-4 NIL.YK-4.1. 3(YK-4) | 1. Tekcr nepeBeneH NOJHOCTHIO | OTIMYHO
ceMecTpoB/ UNI.VK-4.2. V (VK-4) | (100 % o6bema) 3a ykazauxoe | 100-81
IMucsmeHHO- MJL.VK-4.3. B (YK-4) | Bpemsi, 0e3  HCKaxeHUH W
YCTHBII: Eﬁzﬁjg HETOYHOCTEH. A IeKBaTHOCTb
IInceMeHHbIH repeBoja JIOCTUTAETCS 3a CYeT
[IEpPEBOJl, YCTHOE [IPaBUJILHOTO MOHUMAaHMS
pedepupoBanue, COIEpKAHUS TEKCTa HAa OCHOBE
cobecemoBaHne 3HAHUS JIEKCUKO-TPAMMAaTHYECKUX
[paBWJ, BIAJEHUS OCHOBaMH
nepeBoJa, NPaBUIBHOIO
NIOHUMAHHsI CHHTAKCHUYECKOH U
CTUJIMCTUYECKOU CTPYKTYPBI
HIPEAIOKEHUS, BIIA/ICHUS
TEPMUHOJIOTUYECKOU CUCTEMBI 110
n3OpaHHOU CIIEIUATBHOCTH.
[lepeBon IOKEH
COOTBETCTBOBATh cTaHaapTam
PYCCKOTO sI3bIKa, HO AOIYCKAaIOTCS
HeOoJbIIE  JICKCHYECKUE |
cTuucTHIeckne HetoyHoctd (1-
2);
2. OK3aMeHyeMbIi
JIEMOHCTPUPYET HOpPMAaTHUBHOE
IIPOM3HOLIEHUE U OCIJIOCTh peyH,
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®opma Koasbi HNuauxaTopst Koasb! Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KOMIIET | KOMIeTeHUHi (8 3VYB (s
aTTecTALMN/BU/L eHIUii | coomeemcmeuu c | coomeemc
NPOMEKYTOYHOM Tabnuyeii 1) meuu ¢
aTTrecTaluu Tabruyer
1)

YMEET TPHUACPKUBATHCSA CXEMBI
pedepaTuBHOTO U3TI0KCHUS
COJICpIKAHUS TPEABABICHHOTO
TEKCTa, YMEET JIOTHYCCKU W
TPaMOTHO TIepeAaTh COAepKaHHe

MIPOYUTAHHOTO, UCTIONB3YA
pasHOOOpa3Hyl0  JIEKCHKYy  H|
rpaMMaTHIecKue CTPYKTYPHI,
BJIaJICET HaBBIKAMH OOOOIIEHHMS,
BBIJIEJICHUS TJIaBHOTO n
Bblpa)i(EHI/Iﬂ CBOCTO MHCHMUS.
Bo3MokHBI OTIEIbHbBIC

HE3HAUMTEILHEIE OMIMOKH, HE
HapYIIAIOIIXC JIOTUKY H3JIOKCHHUS,
3. DK3aMeHyeMblit Jaet
JIOTHYECKH 000CHOBaHHBIC
pa3BEepHYThIC OTBETHI Ha BOMPOCHI
9K3aMEHATOpa, YMEET BbIpAXKaTh

CBOE MHEHHE, MIPUBOANTH
OpUMEpBl Ui WITIOCTPAIAN
CBOEr0  OTBETa,  HCIOIB3YET

pa3HOOOpa3Hble CHHTAKCHYECKHE
CTPYKTYpPBI, BIJIAJICET IpPaBUIAMU
rpaMMaTuKu, O6J'la[laeT IMUPOKUM
CIIEKTPOM  OOIIEPa3rOBOPHON U
po¢eCCHOHAILHON JIEKCUKH;, ITPH
OTBECTC BO3MOXKHBI OTACIIbHBIC
MENKHE ONIMOKH, B IIEJIOM, He
HaPYIIAOIIHe KOMMYHHUKAITHIO.

1. TekcT mepeBeneH NOJHOCTHIO
(100 % obOwvema) 3a ykazaHHOE

BpeMsl,  NEPEBOJ  BBINOIHEH
aJIEKBAaTHO, 9K3aMEHYEMBIi
JEMOHCTPHUPYET 3HAHHUE

CHUHTaKCHYEeCKUX M  JICKCHUKO-
rpaMMaTHYeCKUX  TpaBHI, HO
JIOIyCKaeT HETOYHOCTH
nekcuueckoro (He Oomee 2-1)
n/umn  crwimcruueckoro  (1-2)

XapakTepa;
2. DK3aMeHYEeMBbIi
JIEMOHCTPUPYET JIOCTaTO4HO

Xopomree MNPOMU3HOMICHUE, YMEET
CJIEA0BAaTh CXEME pe(bepaTI/IBﬂoro
H3JIOKCHHUSA  TCKCTA, BBIACIATH
IJIIaBHOC, JIOTUYCCKU U I'paMOTHO

nepenaBaTh cojiep)KaHue
MPOYUTAHHOTO, HO WCIBITHIBAET
TPYAHOCTH co
CTPYKTYPUPOBAHUEM MOIYyYSHHOU
nHPOPMAITII (06006meHmeM,
BBIBOJIAMH, BBICKa3bIBAHHEM
COOCTBEHHOTO MHEHU).
Jomnyckaer HEKOTOPbIE
rpamMMaTH4ecKue WIn

JICKCHYCCKHUC OHII/I6KI/I, KOTOPbIC

Xoporo
80-61
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®opma
NPOMEKY TOYHOM
aTTecTallMu/BU]L
NPOMEKY TOYHOM
aTTecTalMu

Koabl
KOMIIET
eHIuit

HNuankaTopsl
KOMIIeTeHIMii (6
coomeemcmauu ¢

Tabauyeii 1)

Koasb!
3VYB (s
coomeemc
meuu ¢
Tabruyer
1)

Kpurepuu onenuBanust

Onenka

HE HapyIIAIOT JOTUKY U3JIOXKEHHUS,
HO BJIMSIFOT Ha OETIIOCTh peyH;

3. OK3aMeHyeMbli JlaeT
pa3BepHyTble OTBEThl HE Ha BCE
BOIIPOCHI 9K3aMEHaTopa,
JIEMOHCTPUPYS yMeHHe
MONB30BaThCS  Pa3HOOOpa3HBIMU
rpaMMaTHYECKUMH CTPYKTypaMmu
u 00111epa3roBOPHOM u
Mpo(eCCHOHANIEHON JIEKCUKOH B
paMKax OCBOEHHOH INpOrpaMMBl.
IIpu »53TOM »53K3aMEHyeMbIl He
BIIafceT HaBBIKaMHU
CTPYKTYpHAPOBAHUS CBOHMX
BBICKa3bIBaHUH, HE yMeeT
COIIPOBOXKAATH nux
COOTBETCTBYIOIIUMH TIPHMEPAMH,
CCBUIKAMH H T.J.; IIPU OTBETE MM
JOTTYCKAIOTCSL ~ OMIMOKK  TIpH
MOCTPOCHUH  CIIOXKHBIX PEUEBbIC
KOHCTPYKIMH 0e3  HapyIeHHs
KOMMYHHKAIMU B LIEJIOM.

1. TlepeBoxm  BBHINOJHEH B
yKa3aHHOE BpeMs M €ro o0beM
cocraBiger He MeHee 75 %
oObema OpUTHHAIA, WA
BBITIONTHEH B TI0JTHOM oObeme (100
%), HO TIpU TIEpEBOJIE JOIYIICHBI
nckaxenus (1-2), HerouHoctu (He
6oee 3) B pe3ynbTare
rpaMMaTHYECKUX  OIMHOOK |
BEIOOpA JIEKCHYECKOTO 3HAYCHHS
CIOB  HE  COOTBETCTBYIOLIETO
KOHTEKCTY;

2. Dk3aMeHyeMbIi JomycKaer
3aMeTHbIE OINOKH B
MIPOM3HOLICHUH, HE CIIEIYeT CXeMe
pedepaTuBHOTO H3TI0KEHUS
TEKCTa/CTaThH, HO MOXET
aZIeKBaTHO TIepenaTh COACpKaHHe
MIPOYUTAHHOTO, UCTIONTB3YA
OTpPaHWYCHHBIN 3arac JCKCHKH, H
JIOITyCKast rpaMMaTHIeCKue
OIIMOKH, HE HapyIIAIOIINeE JIOTHKY
W3JIOKEHUSL.

3. DK3aMeHyeMbIll aeT KpaTkue
OTBETHI, HCIBITHIBACT TPYAHOCTH
IpU TPHUBCICHUH TPUMEPOB H

BBICKa3bIBAaHUHU COOCTBEHHOI'O
MHEHUS, UCTIONB3YET
OTHOCHUTENBHO IIPOCTHIE JEKCHKO-
rpaMMaTHIECKHUe CpencTBa,
JIEMOHCTPUPYET  OTPaHWYCHHBIA
3amac  JIGKCHKH,  JIOMYCKaeT

OLIHOKHU npu HCIIOJIb30BaAaHUHN
JICKCUKO-TPAMMATUYCCKUX

VY nosnerBopu
TEJIbHO

60-41
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®opma Koasbi HNuauxaTopst Koasb! Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KOMIIET | KOMIeTeHUHi (8 3VYB (s
aTTecTALMN/BU/L eHIUii | coomeemcmeuu c | coomeemc
NPOMEKYTOYHOM Tabnuyeii 1) meuu ¢
aTTrecTaluu Tabruyer
1)

CTPYKTYD, MIPENATCTBYIOIINX
MOJHOLEHHOM KOMMYHUKAIUH.

1. Tekct mepeBeleH B yKa3aHHOE
BpeMsi U €ro 00bEeM COCTaBISACT
MeHee 75 % oObema opurHHamA,
WM BHITIONHEH B TIOJTHOM O0BeMe,
HO JONYIICHH HCKakeHHs (3 o
Oonee), HeTOUHOCTH (4 U OoJee) B
pe3ynbTare TpaMMaTHIeCKUX
omKOOK M BBIOOpPA JIEKCHUECKOTO
3HAYEHUS CJIOB HE
COOTBETCTBYIOILIETO KOHTEKCTY, a
TaKKe CTHIINCTHYECKHE
HeTouHoCTH (2-3);

2.  DkK3aMeHyeMbIil  JOIycKaeT
rpyOBIe OINOKH B
MIPOU3HOIICHNH, HE CTICTyeT CXeMe
pedepaTuBHOTO H3TIOKEHUS
TEKCTa, HE MOXET aJeKBaTHO
nepeaaTh colepKaHue
MPOYUTAHHOTO, JOIYCKAeT MHOTO
JICKCHYCCKUX M TPaMMaTHUYCCKUX
OIMOOK, HAPYIAIONIUX JIOTUKY
W3JI0KCHUS,

3. OK3aMeHyeMbli
HeaJ/IeKBaTHEBIC
JIEMOHCTPUPYET  HEIOHHMaHUE
BOIIPOCOB JK3aMeHaropa,
HCTIONB3YeT OTPaHWYCHHBIN 3amac
CJIOB, JIOITyCKaeT OOJIBIIIOE
KOJIMYECTBO  JICKCHYECKHX |
rpaMMaTHYeCcKUX OMHMOOK, dTO
MIPUBOJIUT K HAPYIICHHUIO
KOMMYHUKAIHH.

naer
OTBETHI,

He
YAOBJIETBOPUT
€JIbHO

40 u MeHee

Pe3ynpTaThl caun MpoMexXyTOYHON aTTECTAallMy 10 HAINPABICHUSM MOJATOTOBKU YPOBHS
MarucTparypbl Ha (axkyinbTeTe HCTOPUM HCKYCCTB OIICHHMBAIOTCA IO CTOOAJUIBHOW cHCTEMe
OLIEHKU B coOTBeTCcTBUU ¢ [lonoxkenuem o hopmax, MeprHOJUUHOCTH U MOPSAIKE OpPraHU3alud 1
HPOBEJICHNUS TEKYIIET0 KOHTPOJIS YCIIEBAEMOCTH U TPOMEKYTOYHON aTTeCTAlMK 00yJaroIuXcs B
AHOOBO «EYCIIo» crenyromum 06pa3oM coriacHo tabiuie 7a.

Tabnuma 7a
CucreMa OlleHKHM 3HAHUI 00y4arouxcst
[IsTubannpHas (cTaHAapTHAS) CHCTEMA CrobaymipHasi cHCTEMa OIEHKH buHapHas cucreMa OIeHKH
5 (oTM4HO) 100-81 3a4TEHO
4 (xoporio) 80-61
3 (yZOBIJICTBOPUTEIIHHO) 60-41
2 (HEeyIOBJICTBOPHUTEIILHO) 40 u MmeHee HE 3a4TCHO

Pe3ynpTaThl MpOMEXYTOYHOIO KOHTPOJS IO JUCLMILIMHE, BBIPAKCHHBIE B OLIEHKAX
«YJIOBJIIETBOPUTEIBHOY», «XOPOIIO», «OTIMYHO» TOKA3bIBAIOT YPOBEHb C(POPMHUPOBAHHOCTH Y
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oOyJaromierocss KOMIIETEHUUH M0 TUCIUIUIMHE B COOTBETCTBUU C KapTaMu KOMIIETEHLUMN
0o0pa3oBaTeNbHON MPOrpaMMbl «AKTyaJdbHbIE MPOOIEMBI KyIbTYpOJIOTUU» MO HAIPaBICHUIO
noarotoBku 51.04.01 Kyneryposnorust (ypoBeHb MaruicTpaTyphl).

Pe3ynbrarhl MpOMEXKYTOUHOTO KOHTPOJIA IO AUCIUIUIMHE, BBIPAXKEHHBIE B OLIEHKE
«HEYAOBJIETBOPUTEIHBHO», MOKA3bIBAIOT HE C(HOPMUPOBAHHOCTH Y O0YYAIOIIETOCs KOMIETEHUIUN
M0 JWCUUIUIMHE B COOTBETCTBUU C KapTaMU KOMIIETEHIMH OOpa30BaTEIbHOW MPOTpaMMBbl
«AKTyanbHBIE TPOOJEMBI KYJIbTYpPOJOTHM» IO HampaBlieHuro moarotoBku 51.04.01
KynsTyposnorus (ypoBeHb MarucTpaTypsl).

7.4. TunoBble 32JaHUA K IPOMEKYTOYHOI aTTeCTAlMH

IIpu mpoBeneHUN IPOMEKYTOYHOM aTTECTALIUU UCIIOJIb3YIOTCS ayTEHTUYHBIE TEKCThI U3
MOHOrpaduii, HAy4yHBIX CTaTei, H3y4aeMbIX CTYJACHTaMH B XOJI€ 3aHATHUA U Hay4YHBIX
HCCIICIOBAHU .

1. IlpumepHBIH TEKCT /I NMCbMEHHOT0 NMEePeBo/Ia MO CNEeHAJIbHOCTH

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers
to a skill used to produce an aesthetic result. By any definition of the word, Art has existed
alongside humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to it's Latin
meaning, which roughly translates to a "skill" or "craft", a few examples demonstrating the broad
sense of the root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts.
However, there are many other colloquial uses of the word, all with some relation to its etymology,
such as from the Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is
whatever is described as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or “fine
art”. In this instance, Art skill is being used to express the artist’s creativity, or to engage the
audience’s aesthetic sensibilities, or to draw the audience towards consideration of the “finer”
things. Often, if the skill is being used in a lowbrow or practical way, people will consider it a craft
instead of Art. Likewise, if the skill is being used in a commercial or industrial way, it will be
considered commercial art instead of Art. On the other hand, crafts and design are sometimes
considered applied art. Some have argued that the difference between fine art and applied art has
more to do with value judgments rather than any distinct and defined difference. However, even
fine art can have goals beyond just pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four
causes. This principle states that there are four causes or explanations for an object. The fourth
and/or final cause of an object is the purpose for its existence. The term fine art is derived from
this notion. If the final cause of an artwork is simply the artwork itself, and not a means to another
end, then that artwork could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen,
pleases". Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end
in itself.

Art can describe several kinds of things: a study of creative skill, a process of using the
creative skill, a product of the creative skill, or the audience’s experiencing of the creative skill.
The creative arts (“art” as discipline) are a collection of disciplines (“arts”) which produce
artworks (“art” as objects) that is compelled by a personal drive (“art” as activity) and echoes or
reflects a message, mood, or symbolism for the viewer to interpret (“art” as experience).

2. IlpumepHBIii TeKCeT A1 pedpeprupoBaHuUs N0 CHENHATBHOCTH
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Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence
of any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a
class prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that
all human activity has some utilitarian function, and the objects claimed to be "non-utilitarian"
actually have the function of attempting to mystify and codify flawed social hierarchies. It is also
sometimes argued that even seemingly non-useful art is not useless, but rather that its use is the
effect it has on the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced
by the subject and may suggest suitable approaches to be used in more conventional forms of
psychiatric therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The
"use" of art from the artist’s standpoint could be as a means of expression. It allows one to
symbolize complex ideas and emotions in an arbitrary language subject only to the interpretation
of the self and peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilised as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used
in this manner, without the creator's initial intention).

[Ipu mpoBeneHMM TEKyIIEH W MPOMEKYTOYHOM aTTeCTalldd MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpaduii, HAyYHBIX CTaTEH, U3y4aeMbIX CTYICHTAaMH B XOJI€ 3aHATHH
U Hay4YHBIX HCCIIEOBAaHUH.

3. I[IpumepHbIe BONPOCHI AJis1 Oecebl 10 HAYYHBIM HHTEpecaM
Discussing Background Information and Research

1. What Institute / Academy /University did you graduate from?

2. When did you graduate from the Institute?

3. What subjects were you interested in?

4. When did you get interested in research work?

5. What is your field?

6. What is the theme of your future candidate thesis?

7. What problems are you going to study?

8. Are there many important papers on your subject?

9. Why is your research important / topical?

10.  What aspects of your research are especially topical?

11. Who is your scientific adviser?

12. Do you often consult him?

13.  What does he specialize in?

14. What analysis are you going to carry out?

15.  In what way is your paper going to contribute to your practical work?
16.  What is the practical significance of your research?

17.  What materials are you going to use when working at your paper?

18.  Have you started your research yet? How long will it take you to write your thesis?

7.5. CpeacTrBa olleHKH HHAMKATOPOB J0CTHKEHHUS KOMIIETEHIIH I

Tabmmia 8
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CpencrBa OlleHKH HHAUKATOPOB JTOCTHKEHUSI KOMIIETEeH Uil

Koab! koMnereHuuit HNHauKaTopbl KOMIeTeH it CpencrTBa oueHkH (6 coom. ¢ Tabauyamu 5, 7)
(6 coom.c Tabruyeii 1)
VK-4 N.YK-4.1. YCTHBIT TIEpeBOJT TEKCTA TI0 CIEIHAIBHOCTH,
NI.VK-4.2. KOHTpOJIbHAs paboTa, akageMuIecKast
NI.VK-4.3. MPe3eHTAIHsI, yCTHOE pedeprpoBaHue TEKCTA MO
NJ.YK-4.4. CHENNAILHOCTH
NJ.YK-4.6.
Tabnuua 9

OnucaHue CpeCcTB OLEHKH HHAMKATOPOB J0CTHKEHUs] KOMIIeTeHIIHii

CpeacrBa oueHKH
(6 coom. ¢
Tabnuyamu 5, 7)

PexoMeHn10BaHHBIN MJIaH BHINOJHEHUS paﬁOTbl

VYcTHbI# nepeBos
TEKCTa 110
CHEHAILHOCTH

B xo071¢ BBINOJIHEHNS MIEPEBO/Ia MATUCTPAHTAM PEKOMEHIYCTCS:

1. YcTaHaBIMBaeT KOHTAKTHI M OPTaHU30BEIBACT OOLICHUE B COOTBETCTBHH C
MOTPEOHOCTSIMU COBMECTHOW JICSITEIBHOCTH, UCIIOJIb3Ysl COBPEMECHHBIC KOMMYHHUKAIIHOHHEBIC
TEXHOJIOTUH, COCTaBJIATh B COOTBETCTBHM C HOPMaMH PYCCKOTO sI3bIKAa JCJIOBYIO
JIOKYMEHTAIIUIO PA3HBIX YKAHPOB, B TOM YHUCIIC IS aKaJIEMUYECKHX M MPO(EeCCHOHATBHBIX
LelNell Ha UHOCTPaHHOM SI3bIKE.

2. OOcyxkmaeT W TPEACTABIACT pPE3yJdbTaThl HCCISAOBATEIbCKOM W MPOEKTHOU
JIeSITENIbHOCTH, YYaCTBYET B IUCKYCCHSIX Ha PA3JIMNYHbBIX TyOJIMYHBIX MEPOTIPUSATHSIX, BEIOHpast
TTOAXOIANIUHN GopmaT

KonTponwshas
pabota

B xoz€e BEITOTHEHHSI KOHTPOJIBHOH pabOTH MarkCTPaHTaM PEKOMEHAYETCS yIUTHIBATh:

1. VYcTaHaBiaMBaeT KOHTAaKTHI W OPTaHU3OBHIBACT OOMICHWE B COOTBETCTBHH C
MOTPEOHOCTSIMH COBMECTHOW JESITEIPHOCTH, UCIIONIB3YS COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE
TEXHOJIOTUU, COCTaBJISITh B COOTBETCTBUM C HOPMaMH PYCCKOTO S3bIKa JIEJIOBYIO
JIOKYMEHTAIIUIO PA3HBIX YKAHPOB, B TOM YHUCIIC IS aKaAEMUYECKHX M MPO(eCcCHOHATBLHBIX
Lese Ha UHOCTPaHHOM SI3BIKE.

2. OOcyxkmaeT ¥ TMPEICTAaBISACT pPE3YyJIbTaThl HCCICAOBATCIBCKOW U IPOCKTHOM
JIESITEIBHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMIHBIX TyOTHMYHBIX MEPOIIPUATHUSIX, BRIOUpast
MO IXO AT (hopMaT

AxkanemMuueckas
TIpE3eHTAIUS

B xone noaroToBku akageMHUueCcKON Mpe3eHTalud MarucTpaHTaM PEKOMEHIyeTCsl:

1. YcraHaBnmBaeT KOHTaKThl W OpPraHW3OBBIBAET OOIIEHHWE B COOTBETCTBHU C
MOTPEOHOCTSIMH COBMECTHOW JESITEIbHOCTH, UCIIONIB3YS COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE
TEXHOJIOTHH, COCTaBIATh B COOTBETCTBHM C HOPMaMH pYCCKOTO s3BIKAa JIEJIOBYIO
JIOKYMEHTAIIMIO PAa3HBIX JKAHPOB, B TOM HYHCIE VI aKaIeMHYSCKUX M MPO(ecCHOHATBHBIX
Iere Ha MHOCTPAHHOM SI3BIKE.

2. OOcyxkmaeT ¥ TMPEICTAaBISCT PE3YJIbTaThl HCCICAOBATCIBCKOW U IPOCKTHOM
JIESITeIbHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMYHBIX TyOTMYHBIX MEPOIIPHUATHUSIX, BEIOUpast
MO IXO AT (hopMaT

VYetHoe
pedepupoBanue
TEKCTa 110
CIELHATBHOCTH

B xoe BInoyiHeHUS pedeprupoBaHUs TEKCTa MATUCTPAHTAM PEKOMCHIYCTCS:

1. VYcTaHaBIMBAaECT KOHTAKTHl W OPraHU30BHIBACT OOINCHHUE B COOTBETCTBHUHU C
MOTPEOHOCTSIMHU COBMECTHOM JICSITEIBHOCTH, UCIIOJIb3Ysl COBPEMECHHBIC KOMMYHUKAIIHOHHBIC
TEXHOJIOTUH, COCTaBJIATh B COOTBETCTBHM C HOPMaMH PYCCKOTO sI3bIKAa JEJOBYIO
JIOKYMEHTAIMIO Pa3HbIX )KAHPOB, B TOM YHCIIE JUIS aKaJEeMHUYECKUX U MpodecCHOHANbHBIX
LelNel Ha UHOCTPaHHOM SI3bIKE.

2. OOCyKmaeT ® TPEACTaBIsAET pPe3yJabTaThl HCCIEIOBATEILCKOH M TPOEKTHOM
JIeSITENIbHOCTH, YYaCTBYET B IUCKYCCHSIX Ha PA3JINYHbBIX TYyOIMYHBIX MEPOTIPUATHSIX, BEIOHpast
TTOAXOIANIUHN GopmaT

8. OCHOBHAA " JAOIIOJIHUTEJIbHAS YYEBHAS JIMTEPATYPA,
HEOBXOJANMASA JIsA OCBOEHUSA JUCHUITVIMHBI

8.1. OcHoBHas uTEpaTypa
Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/ C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.
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2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for
Academic Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press,
2013.-223 p.

3.  McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ;
New York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook
/ D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

8.2. lonoiHuTEILHAS JIUTEPATypPa

1. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student
book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

2. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

3. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p.

4. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 -
C1/1J. Moore. - Oxford : Oxford University Press, 2017. - 144 p.

9. TH®OPMAIIMOHHBIE TEXHOJIOTI'MH, UCIIOJIb3YEMBIE ITPU
OCYHECTBJIEHUH OBPA3OBATEJIBHOI'O ITPOLHECCA

9.1. IlporpammHoe obecnieueHue
[Mpu ocymecTBiIeHUN 00pa30BaTEIBLHOTO IMPOIECCAa MAaruCTPaHTaMH U TPOQECcCOPCKO-

MPETOIaBaTeIbCKIM  COCTABOM  HCIIONB3YEeTCS  CIENYIOIIee JIMIICH3MOHHOE IMPOTPaMMHOE
oOecrieueHue:

OS Microsoft Windows (OVS OS Platform)
MS Office (OVS Office Platform)
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition
ABBYY Lingvo x5
Adobe Acrobat Reader DC /Pro — Gecrimatao
Opera — O6ecruiaTHO
Mozilla — 6ecmiatHo

. VLC - 6ecruiatHO

. Sapexc.bpaysep (Yandex Browser) — 6ecruiatHo

el A U e

—_ O

9.2. IlepeyeHr MH(POPMALHOHHO-CIIPABOYHBIX CHCTEM M NPO(ecCHOHAIBHBIX 0a3
JTAHHBIX HHGOPMALMOHHO-TEJIEKOMMYHUKAUNOHHOMH ceTH « MHTepHeT», He00XOMUMBIX ISl
OCBOCHMS THCIHUIIUHBI:

HNHpopManHOHHO-CIIPABOYHbIE CHCTEMBbI

1. Tapant.Py. UndopmarnmonHo-npaBoBoi moprai: https:// www.garant.ru/

2. OrtkpsiToe oOpa3oBanue. Accoumanusi «HamumonanpHas tuiatpopma OTKPBITOTO
obpazoBanus»: https://npoed.ru/

3. OdummansHass Poccus. CepBep OpraHoB TOCYJapCTBEHHOH BiacTu Poccuiickoit
®denepanun: http:/ www.gov.ru/

4. Od¢uuumaneHplii HMHTEpHET-MOPTA] MmpaBoBoil uHpopmanuu. [ocymapcTBeHHas
cucTeMa mpaBoBOM uHGopMaruu: http://pravo.gov.ru/
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5. IlpaBogoii caiit Koncynerantlltoc: https://www.consultant.ru/
6. Poccuiickoe o6pazoBanne. @enepanbHblii moprai: http://www.edu.ru/

IIpodeccnonanbHbie 0a3bl JAHHBIX HHPOPMAMOHHO-TEJIEKOMMYHUKANIUOHHOM CEeTH
«HHTEepHET:

1. EHUIT — DOnekrponnas OuOmmoreka «Hayunoe mHacnemue  Poccum»:
http://e-heritage.ru/

2. HanmonanwHas snextponHas 6ubauorexka HOB: https://rusneb.ru/about/

3. IIpe3unentckas 6mbmmoteka: http:// www.prlib.ru

4. Poccuiickas rocymapcTBeHHas onodamoTeka: http:// www.rsl.ru/

5. Poccuiickas HanmoHanpHas 6ubnroreka: http://www.nlr.ru/poisk/

9.3. JInnieH3MOHHBbIE 3JIEKTPOHHBIE pecypchl OM0IMOTEKH Y HUBEPCUTETA
IIpodeccuonanbHbie 0a3bl JTaAHHBIX:

[TonHpIid mepedeHb JOCTYMHBIX OOydJaromuMmcs TpodecCHOoHaNbHBIX 0a3 JTaHHBIX
IpeZcTaBieH Ha OHUIMAIBHOM caiiTe YHuBepcuTeTa https://eusp.org/library/electronic-resources,

BKJIIO4Yas CICAYIOIIMC 0asnl JaHHBIX !

1. eLIBRARY.RU — Poccuiickuii tH(GpOpMarmOHHO-aHAIUTHYECKUH MTOPTa B 00J1aCTH
HayKH, TEXHOJOT'MM, METUIMHBI U 0O0pa30oBaHMs, COAepKalui pedeparbl U TOJHBIE TEKCTHI
HaydHBIX CcTared © TyOnWKanui, HayKoMeTpudeckas ©0a3a JaHHBIX: https://elibrary-
ru.elib.eusp.org/ ;

2. DneKTpoHHBIE XypHajbl MO TMOANUCKE (TEKyIlMe HOMEpa HAyYHBIX 3apyOeKHBIX
KYpHAJIOB).

JIeKTPOHHBbIE OMOJINOTEYHbIE CHCTEMbI:

1. Znanium.com — JnekTpoHHas 6ubaunoreynas cuctema (ObC) — https://znanium.ru/ ;
2. YHuBepcuTeTcKas OmOJMOTEeKAa OHJAiH — DiekTpoHHass OMONIMOTEYHas cHucTema
(OBC) — https://biblioclub.ru/index.php?page=book blocks&view=main_ub

9.4. DnexkTpoHHAas HHPOPMALIMOHHO-00pPa30oBaTe/IbHAs CpeAa YHUBEPCUTETA

OO6pa3zoBarenbHBIN MPOIECC MO AUCIUIUIMHE MOAISPKUBACTCS CPEICTBAMHU AJIEKTPOHHOMN
UH(POPMAITMOHHO-00pa30BaTeIbHON  cpelbl  YHHMBEpPCUTETa, KOTOpass BKIIO4aeT B  ceds
ANEKTPOHHBIN yueOHO-MeToanueckuii pecypc AHOOBO «EYCII6» — o0pa3oBarenbHbIN OpTail
LMS Sakai — Sakai@EU, nuueH3noHHbIE 3JIEKTPOHHBIE pecypchl ONOIUOTEKH YHUBEPCUTETA,
obunmaneHeii cadT YHuBepcutera (https://eusp.org/), JOKanbHYIO CE€Th M KOPHOPATUBHYIO
AIIEKTPOHHYIO TIOYTY YHHBEPCHUTETA, U 00CCIIeYNBAET:

— JIOCTYM K y4eOHBIM TUTaHaM, pabOuuM MpoTrpaMMaM JTUCIUIUIMH (MOIYJICH ), MPAaKTHK U
K U3JJaHUSAM DJIEKTPOHHBIX OMOIMOTEYHBIX CUCTEM U 3JIEKTPOHHBIM 00pa30BaTeIbHBIM pPecypcam,
yKa3aHHBIM B pab0ounX MporpamMmax;

— (uKcanuio pe3ylbTaTOB MPOMEKYTOUYHOW aTTeCTAIllUH, PE3yJIbTAThl BBITIOJHCHUS
WHIAUBUAYAJIBHOI'O IIJIaHA Hay‘-IHOI\/'I ACATCIIBHOCTH M OLCHKHU BBIIIOJIHCHUA HWHIAWBHUAYAJIBbHOI'O
n1aHa padoThI;

— (opMHpPOBaHUE IIEKTPOHHOTO MOPTHOINO 00YHAIOIIETOCS, B TOM YHCIIE COXpaHEHUE
pabot oOyuaromerocs;

— B3aWMOJICHCTBHE MEXIy y4YaCTHHKaMH O0pa30oBaTEIbHOTO IpoIlecca, B TOM YHCIIE
CUHXpPOHHOE U (WJM) aCHMHXPOHHOE B3aMMOJIEHCTBUE TmoOcpeAcTBoM cetu «UHTepHeT»
(37IEKTPOHHOM MOYTHI U T.1.).
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Kaxnprit  oOydarommiics B  TEUeHHME BCEro rmepuoma oOydeHus  olecredeH
WHAUBUAYAIHBIM HEOTPAaHUYCHHBIM JIOCTYIIOM K OJJIEKTPOHHBIM pecypcaM OHOIHOTEKH
YHUBepcHuTeTa, coaepKaliei n3nanus yaeOHol, yaeOHO-MEeTOJMUECKOW U WHOW JINTepaTyphl MO
M3y4yaeMOW TUCIUIIIINHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOINMAS I
OCYHECTBJIEHUA OBPA3OBATEJIBHOT'O ITPOLHECCA

B xonme peanmmzamum 00pa3oBaTeNFHOTO MPOIECca MUCTIONB3YIOTCS CIICIMATN3UPOBAaHHBIC
MHOTO()YHKIIMOHAJIBHBIE ayJUTOPUU JJISi TPOBENEHUS 3aHATUN JIEKIIMOHHOTO THIIA, 3aHATHN
CeMHMHApCKOro Tuma (MpakTHYECKUX 3aHATUH, J1a0opaTopHBIX paloT), TPYNIOBBIX H
UHIWBUIYAIBHBIX KOHCYJIbTAllMM, TEKYIIETO KOHTPOJIS M MPOMEKYTOUYHOM aTTecTalH,
YKOMIUIEKTOBAaHHBIE CIEIUATU3NPOBAHHON MEOENbl0 M TEXHUYECKUMHU CpEeICTBAaMH OOydeHHUs,
CIIy’KaIllUMU JIJIS IPE/ICTaBIeHUs yueOHON MHPOpMaIuK OOJIBIION ayTUTOPHH.

[TpoBeneHuMe 3aHATHIT OOECTIEYMBAETCS JEMOHCTPAIIMOHHBIM 000PY/I0BAHHEM.

[TomemieHust A CaMOCTOSTENBHOW PAOOTHI OCHAIICHBI KOMITBIOTEPHOM TEXHUKOU C
BO3MOXKHOCTBIO MOJKIIOUCHUs K ceTu «MHTepHeT» U oOecrneueHueM J0CTymna B 3JIEKTPOHHYIO
nH()OPMAITMOHHO-00PA30BATENBHYIO CPEly OPTaHU3aIIUH.

JIist 1 ¢ OTpaHUYEHHBIMU BO3MOKHOCTSIMU 3JJ0POBbSI M1 MHBAJIUJIOB MPEAOCTABIISECTCS
BO3MOKHOCTh TPHUCYTCTBHSI B ayJIUTOPUU BMECTE€ C HHUMH AacCUCTEHTa (MOMOIIHMKA). Jlis
CTa0OBUASIINX TIPEJOCTABISAETCS BO3MOXKHOCTH YBeIMUYEHHUss Tekcra Ha odkpane [IK. B
KOMIIBIOTEPHOM KJlacceé M B TOMEIICHWU [JJIs CaMOCTOSTENbHOW paboThl B  KOMILJIEKT
0o00Opy/lOBaHUsl TaKKe BXOOUT KIaBUATypa, KIJIABUIIM KOTOPOM MapKUpOBaHbl peibedHO-
ToueyHbIM ImpupToM. [ns obydarommxcs ¢ OrpaHUYEHHBIMH BO3MOXKHOCTSIMH 3710POBbS,
UMEIOUINX OTPaHUYEHUS 0 CIYXY, MPEACTaBISAETCS BO3MOKHOCTD HCIIOIb30BaHUS TOPTATUBHON
WHIYKIIMOHHOW CHCTeMBbl (MHIYKIIMOHHOW meTnn). [l caMOCTOSITeNhbHOM padoOThl JIMII C
OTPAaHWYEHHBIMH BO3MOXXHOCTSIMU 3J0POBbsI B TIOMEIIEHUHU MJII CaMOCTOSTEIbHONW pPabOThI
opranuzoBaHo oaHo Mecto (ITIK) ¢ BO3MOXHOCTSMU OECKOHTAaKTHOTO BBOJA WMH(pOpMAIMU H
yIpaBIeHUS KOMIBIOTEPOM (CIIEIIMATU3UPOBAHHOE JIMIIEH3UOHHOE MTPOTPAMMHOE O0ECTICUeHUE —
Camera Mouse, BeO kamepa).

bubnnoreka yHuBepcuTeTa NPEIOCTABISIET YAATCHHBIN JOCTYI K SJIEKTPOHHBIM pecypcam
6H6.HI/IOTCKI/I YHI/IBepCI/ITeTa C BO3MOXHOCTAMU IOJIs CJIaGOBI/I,Z[HH_[eFO YBCIIMYUCHUSA TCKCTAa Ha
skpane [1K.

Jluma ¢ OrpaHWYeHHBIMH BO3MOXXHOCTSMH 3J0POBbSI MOTYT TpU HEOOXOJUMOCTH
BOCIIOJIb30BaThCSl MMEIOIIMMCSI B YHHBEPCHTETE KpECIOM-KOJIACKOH. B yueOHOM Kopityce
uMeeTcs aaantupoBaHHbii udT. Ha mepBoM 3Taxe 000pyA0BaH CHeHaIM3UPOBAHHBINA TyalleT.
VY BXo0/a B 3[JaHWE YHUBEPCUTETA JIJIsl HHBAJIHIOB 000py/IOBaHA CHEIMaIbHass KHOMKA, BXOIHAS
cpena obecniedeHa MHOOPMAITMOHHOW TOCKOW O PEeXUME pabOThl YHUBEPCUTETA, BBHITTOJTHCHHOU
penbeHO-TOYSUHBIM TaKTUIIBHBIM mpudTOoM (a30yKka bpaiiis).
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DOH/IbI OIIEHOYHBIX CPEJCTB MO AUCIIUTIINHE

«/HOCTpPaHHBIN (AHIVIMACKHH) A3BIK)

[Ipunoxenue 1
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®OH/l OIEHOYHBIX CPEJCTB /LIl IPOBEJEHUSA TEKYIIEN U
MMPOMEKYTOUYHOI ATTECTALIMY OBYYAIOIIMNXCS 11O JUCLATIINHE

1. Iloka3aTrenu, KpUTEPUH M OLlCHMBAHNE KOMIIETEHIIMIA 110 ITanaM UX (JOpMUPOBaHUS B
npoilecce TeKkyuieil arrectanuu

Wndopmanuss o0 copepkaHMM M HIPOLEAYpEe TEKYLIEro KOHTPOJIA YCIEBAEMOCTH, METOAMKE
OLICHUBAHUS 3HAHUH, YMEHUI U HABBIKOB 00YYarOIErocs B X0/1€ TEKYIIEro KOHTPOJIS TOBOASTCS HAy4HO-
Ne1arorn4eckuMi paboTHUKAaMH YHUBEPCUTETa IO CBEACHHUS OOY4YalolIerocsi Ha MEPBOM 3aHATHUH TI0
NAHHOU JTUCLUIUINHE.

Texymuil KOHTPOJIb IpelycMaTpUBacT IOATOTOBKY MAarduCTPaHTOB K KaXIOMYy ayIUTOPHOMY
3aHATHI0. MarucTpant JOJDKEH IPUCYTCTBOBaTb HAa  3aHATUAX, BBIIONHATH  YIPaKHEHUS,
MIPEyCMOTPEHHBIE IUIAHOM, IIOKAa3bIBas, YTO MOATOTOBWJI BHEAYAUTOPHBIE 3aJaHUs, IPEICTaBIATH
HCO6XOZII/IMI)IG MaT€pualbl, BBIIIOJIHATh MMCEMEHHBIC pa6OTBI " MPE3CHTAWU 110 TEMaM Kypca.

Texymumii KOHTPOJIb IPOBOAUTCSA B (YOpME YCTHOTO MEPEBO/IA, YCTHOTO pedhepruPOBAHUS HHOS3BIYHBIX
CHEUUAIBHBIX TEKCTOB, KOHTPOJBHOH pabOTHl M MpPE3eHTALWil MarucTpaHToB MO NPOQecCHOHATBEHBIM
TeMaMm.

IMoka3aTesn, KpUTEPUH U OLleHMBAHUE KOMIIETEHIWH 110 3TanaM ux (popMUPOBAHHS B IpoLiecce
TeKylleil aTTecTanun

Tabnuna 1.
HaumeHoBanue Kousi Hupukaropsl Konw1 3YB (8 DopMBbI TEKYLIEro Pe3yabTaThl TEKyLIEro
TeM (pa3s/iesioB) KOMIIET | KOMIETeHIUMH COOTBETCTBHU C KOHTPOJISI KOHTPOJISI
eHIMIi Tabmmeit 1) ycneBaeMoCTH
1.OcHOBBI YK-4 NI.VK-4.2. 3 (YK-4) YCTHBIN TIEPEBO/T 3a4TeHo/
aKaJgeMHU9IeCKOi TEKCTa o HE 3a9TCHO
TpaMMAaTHKH. CHEHATEHOCTH
NI.VK-4.3. KOHTpOJIbHAsI paboTa 3a4TeHO/
NJ.YK-4.4. HE 3a4TCHO
2. OCHOBBI YK-4 NI.VK-4.1. vV (VK-4) aKaJieMuIecKas 3a4TeHo/
aKaJIeMUYECKON . YK-4.6. MIPEe3CHTAIHS HE 3a4TEHO
KOMMYHHKAIIH.
3.0OcHoBBI YK-4 UA.VK-4.4. B (YK-4) YCTHOE 3a4TeHO/
aKaJIeMUYECKOM pedepupoBanue HE 3a4TEHO
JIEKCHKH. TeKcTa o
CIEUAIBHOCTH
UA.YK-4.2. YCTHBIN epeBOJL 3a4TeHo/
TeKcTa 1o HE 3a4TEHO
CHENHATbHOCTH

Juctunniaa « IHOCTpaHHBIH (aHTTTUICKHIA) SI3BIK» MPEIoIaraeT:

1. YCTHBIM TIepeBoj TEKCTa MO CHEUHUATbHOCTH, IEJIbI0 KOTOPOTO SIBISIETCS MpOBEpKa
OBJIQJICHUS y4YalIMMHUCS HaBBIKAMH aKaJeMHYECKOTO IEPeBOJa, a TaKkKe 3HaHMSA NpoQecCHOHATBEHON
JIEKCUKH.

2. BrimonHeHNE KOHTPOJBLHOH padoOTHI, MENIbI0 KOTOPOH SBISETCS IMPOBEpKa 3HAHUN H
HABBIKOB, TIOJIYYEHHBIX CTYACHTaMH B OOJIaCTH TpaMMAaTHKH{, aKaJeMHYecKOH W mpodeccrnoHambHOU
JIEKCHKH U CJIOBOOOPAa30BaHMUsL.

3. IloaroToBKY WM TIpe[CTaBICHHE MPE3CHTAMH 1O TEMATHKE CBOEH HayyHOW paboOTHI B
(dbopmare BBICTYIUICHHS B X0Ji¢ Hay4YHOU KoH(epeHun. Llenbio 3Toro Bua KOHTPOIIS SIBISIETCS] TIPOBEPKA
3HAaHUH U HaBBIKOB y4aluxcs B cdepe npodecCHOHaIbHON HHOA3BIYHOW KOMMYHUKAIIH.

4. YcTHOE pedepupoBaHHE CIEIUATBHOIO TEKCTa, LENbI0 KOTOPOIo SBISIETCS MpPOBEpKa
HABBIKOB yYalluXcs B 00JacTH LEJIOCTHOTO BOCIPHUATHS TEKCTa, CBA3HOCTH WM JIOTUYHOCTH H3JIOKEHHUS,
BJIaJIeHHE PO()ECCHOHATILHOMN JTEKCUKOM.

Tabnuua 2.
®opMBI TeKyIIEr0 Kpurtepuu oneHuBanus
KOHTPOJIl yCIIeBAeMOCTH
VYcTHbI nepeBos TekcTa 1o | 3auTreHo:
CHEeNMANbHOCTU Copep:xaTejbHAsA HICHTHYHOCTh TEKCTa NepeBoAa. DKBUBAJICHTHBIM IEpPEeBOA:
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@opMBbI TeKYyLIET0
KOHTPOJIl yCIIeBAEMOCTH

Kputepuu oneHuBanus

collepKaTenbHas HMICHTUYHOCTh TEKCTa IMepeBoia. [lorpemrHocTH mepeBojia He
HAPYIIAIOT OOIIETr0 CMBICTAa OPUTHHATIA.

Jlekcm4eckue acmeKThI mepeBoaa. Vcrnonp30BaHue SKBUBAJICHTOB IS IEPEBOAA
30-100% Texcra

I'pammaTHyeckHe  acmeKThbl TepeBOAa. OKBHUBAJICHTHBIH  IEPEBON  C
HCTIONB30BaHUEM OCHOBHBIX T'PaMMATHYECKHX KOHCTPYKIIMH, XapaKTepHBIX IS
aKaJIeMUIECKOTO CTHJISI PeUH.

Co0aionenne S3bIKOBBIX HOPM M NMPaBHJ SI3bIKA NMEPeBOAA: CTHIMCTHYECKAS
HAEHTHYHOCTH TeKcTa nmepeBoaa. CoOmroieHNe S3BIKOBBIX HOPM U TIPaBHI S3bIKA
nepeBona st 30-100 % tekcra.

He 3auTteno:

Conep:xaTejbHAA HIEHTHYHOCTh TEKCTA MepeBoaa. HeskBuBaieHTHAs niepeaaya
CMEICIA:

OLIMOKY MPEACTABISIOT CO00i rpy0oe HCKaXKeHHE COJIepKaHHsI OPUIHHAIIA.
Jlekcm4eckue acmeKThl mepeBoaa. Vcnosap30BaHne SKBUBAJICHTOB MCHEE YeM ISt
30% TekcTa

I'pammatndeckne  acmeKkTHl — TepeBona.  Mcmonp3oBaHWE — TpaMMaTHYSCKUX
SKBHBaJCHTOB MeHee ueM Ji1a 30% TexcTa

Co0/ro1eHue SI3BIKOBBIX HOPM M NMPAaBWJ SI3bIKA MePeBOJa: CTHIHCTHYECKAs
HIEHTHYHOCTH TeKcTa mepeBoaa. CoOMroAeHNe A36IKOBBIX HOPM H TPABIUT SI3BIKA
nepeBojia MmeHee yeM aist 30% Tekcra.

KonrponbHas padora

3a4reno:

I'pammaTHyeckas cocrasisiiomasi. 60% - 100 % npaBUIbHBIX OTBETOB.
Jlekcuueckasi cocrapiasiromasi. 60% - 100 % mpaBUIbHBIX OTBETOB.
HenocTHoe Bocnpusitue Texkcera. 60% - 100 % npaBUIBHBIX OTBETOB.

He 3aureno:

I'pammaTHyeckas cocrasisiiomas. 0% - 59% mpaBUIBHBIX OTBETOB
Jlexcnyeckasi coctapiasiomas. 0% - 59% npaBUIBHEIX OTBETOB
HenocTHoe Bocnpusitue Tekera. 0% - 59% npaBUIBHBIX OTBETOB

Axanmemudeckas IIpE3CHTAINA

3auTteno: CoOuroieHbI mpaBuia 0popMIICHHUS MTPE3SHTAIMH; BO BPEMsI BBICTYTUICHUS
CTY/ICHT JIOTMUYHO CTPOUT MOHOJOIMYECKOE BBICKA3bIBAHHE B COOTBETCTBHHU C
KOMMYHHUKATUBHOH 3aja4ei, ICKCHUECKHEe eIUHULI U TPAMMAaTHYECKHE CTPYKTYPBI
HCTIONB3YIOTCSl YMECTHO M MIPAaKTH4eCKH 0e3 OMMOOK, pedb MOHATHA M (POHETHYECKH
rpamMoTHa, coOMoaaeTcs HEoOXOAUMBIH O0BEM BBICKAa3bIBaHMUS, COJEpIKAHHE
BBICTYIUICHHUS. HOCUT 3aHMMATENIbHBIA XapakTep. UeTko chopMynupoBaH HaydHBIN
BOIPOC, Ha KOTOPBIH NOKJIAJUUK IPEACTaBIsIeT OOOCHOBAaHHBI OTBET B KOHIIE
BBICTYIUICHHSI. SICHO TIpeAcTaBlieHa CTPYKTypa MAOKJIaAa, KaXIblil (parMeHt
KOTOPBIH IIOJTAaIHO DACKpPhIBAETCSl B XOJE BBICTYIUICHUS. DJEMEHTHI JOKJIaja
COCAMHECHbl CEMAHTUYECKHMMH WA TIPAMMAaTHYECKHMHU CBsi3iMH. JIOKIaquuK
0000IIaeT ¥ aHANM3WPYET NPEACTABICHHYI0O WH(POPMANHI0 B KOHIE JOKIAJa.
Ipe3eHTanys, COMPOBOXIAIONIAs JOKIAA, CrIOocOOCTByeT Oojiee  MOJHOMY
MOHMUMAHHUI0O M BOCHPHUATHIO ero cojepxanus. Crnaiiipl He meperpy eHsl
uHpopmanueii, rpapuyeckoe MPeICTABICHHE MOIYEPKUBACT Hanbolee 3HAYMMBbIC
MO3UIMH BBICTYIJICHUS,

He 3aurteno: Ilpeszenranus odopmwiieHa ¢ omMOKaMH, KOJIMYECTBO CJIai 0B
HE0CTaTOYHO, CTYAEHT CTPOUT MOHOJOTHUECKOE BBICKA3bIBAHHE B COOTBETCTBUU
¢ KOMMYHHKAaTHBHOM 3ajauel, HO BbICKa3blBaHUE HE BCErJa JIOTMYHO, MMEIOTCS
MOBTOPBI, MPUCYTCTBYIOT JIEKCHUUYECKHE, IpaMMaTU4YeCKHe U CTHIUCTUYECKHE
OIIMOKH, 3aTPy THSOLIHE TOHUMaHHE, B II€JIOM PeUb MOHATHA, 00bEM BBICKa3bIBAaHUS
3HAUUTEIbHO HIDKe TpeOyemoro.Hederko chopMmymnpoBaH HaydHbBIM BOIpOC, Ha
KOTOpBIN MOKJIAJ4MK IPEACTAaBIsICT HE BIOJHE OOOCHOBAaHHBIM OTBET B KOHIIE
BEICTYIUICHHSI. HeT 4eTKol XapakTepHCTHKH CTPYKTYpPy HOKJIAAa, Kaxzaas Tema
HEJIOCTATOYHO IOJHO M MOCJIEA0BATEIFHO PACKPBIBACTCSI B XOZIE BBICTYIJICHUS.
DneMeHTHI JOKJIa/1a He BCET/la COSTMHEHBI CEMaHTHIECKUMH WIIN TPAMMaTHIeCKUMU
cBs3saMH. JlokTaguuK 0000IaeT 1 aHaIn3upyeT NMPEACTaBIeHHYI0 HH(QOPMALHUIO B
KOHIIe JIokJIazia. [Ipe3eHTanus, cConpoBosKaatoas IoKial, He cocoocTByeT Ooee
NIOJIHOMY TIOHMMAaHHIO W BOCHPUSTHIO ero coxepkanusi. Ciaiinsl B OOJIBLIIMHCTBE
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®opMBI TeKyIIEr0
KOHTPOJIl yCIIeBAEMOCTH

Kputepuu oneHuBanus

CBOEM WJIM IeperpyxeHbl HHpopManuei, nim maino nadopmarusssl. I'paduueckoe
NIPEACTABIICHUE Yallle BCEro HEe NOAYECPKUBAET Hanbosee 3HaYMMBbIE TTO3HLIUH.

YcrHoe pedepupoBanue
TEKCTa MO CHeHATbHOCTH

3a4reno:

Tounas nmepenaya gaxroB. Bes dakruyeckas napopmarys neperana TouHo 1 6e3
uckaxeHuil. IMeroTcs He3HaUUTeNIbHbIE HCKAKEHUS

HeiitpanbHocTh M3i10keHus1 (MO0 NpaBUIIbHAS IEpeaavya aBTOPCKOW MO3WIHN).
N3noskeHne HeUTpaIbHO JTMO0 aBTOPCKAs OTICHKA OTIMCHIBAEMBIX COOBITHH Mepenana
IpaBUIBHO. VIMEIOTCSI He3HAYUTENbHBIC OTKJIIOHCHHSI OT HEHTPaIbHOTO TOHA JIHOO
HE3HAYUTENIbHbIE NCKAKEHHS aBTOPCKON MO3UIUH.

CBSI3HOCTDH M JIOTMYHOCTb. V3110:)KeHNE CBSI3HOE, CTPYKTYpa Ipo3padHasi, JIOTHKa
H3I0XKEHHS TpociekuBaercs. M3moxkeHHe B LENOM  CBA3HOE, HMMEIOTCS
HE3HAYUTENIbHBIE HEJOCTATKY U3I0KEHUSI.

SA3bikoBoe  odopmieHme  (JeKcMKa, TpaMMaTHKa, CTHiIb).  Jlekcuko-
rpaMMaTHYeCKHE OIIMOKH OTCYTCTBYIOT, MMEIOTCS TOJBbKO 1-2 He3HauMTeNbHbIE
rpaMMaTHYeCKUE U CTHIIMCTHYECKHE OIINOKH.

He 3auTeHno:

Tounas mnepemaya ¢akroB. lMeeTcs Oosiee 5 cepbe3HBIX HCKAKCHHH WIH
MHOKECTBO MEIKUX.

HeiiTpanbHocTh H37103KkeHus1 (MO0 NpaBUIIbHAS TEepeAadya aBTOPCKOW MO3UINN).
Hmerotcst cepbe3Hble OTKJIOHEHUS / MCKAXKEHHS B HECKOJIBKMX MecCTaxX. TeKCT He
MIOHAT, JINOO aBTOPCKast MO3HUIUS NCKa)KeHa /10 HEYy3HaBaeMOCTH

CBfI3HOCTb M JIOTHYHOCTb. B TekcTe MMEIOTCA Cepbe3HbIE HApYIIEHHs JOTHKH
M3JI0XKEHHUA, YTO CKA3bIBACTCS W HA MOCTPOCHHM TEKCTAa; UMEIOTCS 3HAUNUTEIIbHBIC
HEJ0YETHI IIPU IOCTPOCHUHU BBICKA3bIBaHUM. B TEKCTe HE NPOCIIeKUBAETC HUKAKOU
JIOTHKH, TEKCT OECCBS3€H WM TMPEICTaBIsieT coOoi Habop OTAETHHBIX
IPEAJIOKEHU.

S3bIkoBoe odopmiienHe (JIeKCHKa, rpaMMaTHKa, CTWib). Vmeercs Oousbime 5
JIEKCHKO-TPAaMMaTHYECKUX MIIM CTHIMCTHYECKUX OMINOOK.

Bce moxymentsl, npeaycmorpeHHbie Pabounmmu mporpammamu f3sikoBoro llentpa, a
TaK)Ke MHBbIE BUIBI YUeOHBIX MaTepHalioB, MOCTymnaromue B SI3pikoBoi LIEHTp B 37€KTpPOHHOM
BU/IE, TOJIKHBI OBITH BBITMOHEHHI B porpamme Word.

2. KoHTpoJIbHBIE 3aJaHus VI TeKyIeld aTTecTalul

1) I[IpumepHasi TeMaTHKa aKaJeMHYeCKOl Mpe3eHTAINH N0 KypCy

WHRRNAN BN =

e e e S S B = T
O 0NN N W —O

Area of my research
Research proposal
Conference paper
Specialist Literature Overview
Academic’s essential skills
Major factors affecting human behavior
Motivation strategies
Efficient communication principles
Hard subjects vs soft subjects
. Major research techniques
. Making the most of higher education
. Sustainability: various perspectives
. Issues of urbanization
. Importance of intercultural awareness and sensitivity
. Creativity and innovation in your subject area
. The future of knowledge transfer
. Managing information
. Importance of trends
. Pressing global issues
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20. Qualitative and quantitative methods of data analysis

2) IlpumepHble 3aaHNsA KOHTPOJIbHOI padoThI O KypCy

Academic vocabulary

From the following list, use each word only once to complete the sentences below. Remember that in the case
of nouns and verbs you may need to change the form of the word:

arbitrary (adj) <« assign(v) ¢ context(n) < criterion(n) < data(n)
denote (v) <+ devise(v) < formulate(v) < ignore(v) <+ impact(n)

similar (adj) * summary(n) < usage(n) < vertical (adj)

7.

Although not exactly identical, the two books are so to each other that an

author must have copied much of his book from the other.

The Prime Minister set up a committee of financial experts to help him discuss and
new policies.

It is often possible to guess the meaning of a word from the other words around it — that is
the

In 1990, the British researcher Tim Berners-Lee the first browser, and so

paved the way for the development of the World Wide Web.

In newspapers, the layout of the columns is , while the rows run across the
page horizontally.
The rise in the number of deaths from AIDS has had a very significant on

people's sexual behaviour.

The of drugs has increased significantly in spite of more severe penalties such

as longer prison sentences.

10.

11.

12.

13.

Students should not try to write down everything they hear in a lecture, but just make a
of the most important points.

We use the term "class" to groups of people who share the same
social and economic backgrounds.

In one case, a murderer may go to prison for life, while another may be set free: it all seems
completely

The new journalist was to researching the election promises of the main
political parties.
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12. Before we can judge a government's success, we have to decide the ,such

as unemployment, defence or taxation.

13. One student failed because he completely the instructions on the

paper, although they appeared at the top of every page.

14. Market researchers use such as people's spending patterns as well

as information about age and occupation to decide on the most effective marketing strategies.

Fill in the gaps
1. Wemade a of our baby’s first sounds to send to my parents.
2. It can be quite difficult to really define ideas, such as lover or friendship.
3. A group of volunteers to the needs of the victims of the tornado.
4. 1 she was talking to me because she was looking right at me when she said it.
5. The boss him to send the report out as soon as it was complete
6. There has been a noticeable drop in the of crime in the area since the teen centre
opened up.
7. Ifweall , I’'m sure we’ll be able to finish on time.
8. Reading in English is an excellent way to your vocabulary
Make corresponding nouns and use in sentences of your own
to consider
to cause
to occur
to raise
to contribute
to sign
to think
to appreciate
to determine
to define
Grammar skills
Fill in the gaps using an infinitive in each sentence
L. The exceptions are too numerous for any rule
................................................................. (maitTn)
2 in turn each of the predecessors of Byzantine culture and to give
a general outline of their contributions is the aim of this chapter. (paccmoTrpeTs)
3. These conditions are sufficiently homogenous ..............ccovviiiiiiiiiiiiiiiiiinnn, together.
(daT00BI paccMaTpUBATh)
A civil officials, schools were established in the capital and
provinces (151 HOATOTOBKH).
5. The people of this Period ........ccoiriiiiiiii e ee e to have lived
in huts of skins, leaving no traces behind them. (mpeamonoxurensHO)
6. He was the first English painter ...............ccooviiiiiiiiiiiiiiiiiiiieeeennes his native
countryside so sincerely. (KOTOpBIii onrcan)
7. This work was compiled by a learned monk, who
to have lived at the end of the 14™ century (mo-BugumMomy).
8. There is @ diStINCtION «....euvtieiei i between these classes
of words. (cnenyer caenats)
D , dialectical varieties are as numerous here as

anywhere else in the peninsula.(pexxe Bcero)
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Gerund, infinitive and present participle
Put the verbs in brackets into the correct forms. Note that sometimes a bare infinitive will be
required.

— 1 was lonely at first, the old man admitted, 'but after a time 1 got
used to (live) alone and even got (like) it.'

— Before trains were invented people wused (travel) on horseback or in
stage coaches. It used (take) a stage coach  three days (go) from
London to Bath.

— I meant (buy) an evening paper but I didn't see anyone (sell) them.

— Tom: | want (catch) the 7 a.m. train tomorrow.
Ann: But that means (get) up at 6.00; and youre not very good at
(get) up early, are you?

— He accepted the cut in salary without complaint because he was
afraid (complain). He was afraid of (lose) his job.

— She remembers part of her childhood quite clearly. She remembers
(go) to school for the first time and (be) frightened and (put) her
finger in her mouth. And she remembers her teacher (tell) her (take)
it out.

— Did you remember (lock) the car?~
No, I didn't. I'd better (go) back and (do) it now.

— No, I didn't move the bomb. I was afraid (touch) it; I was afraid of
(be) blown to pieces!

— Next time we go (house-hunt), remember (ask) the agent for clear
directions. I wasted hours (look) for the last house.

— Tom: Let's (go) for a swim.
Ann: I'm not  particularly  keen on (swim). What  about (go) for a
drive instead?

Language comprehension

Fill in the gaps
Unpopular government policies have gIVEN ..........cccocvveirviienieciieniieieieeieenieens to widespread
public discontent.
A grounds B rise C cause D consequence

Having never been in the country Dbefore, [ was initially confused
............................................................ the value of each coin.

A as for B as with Casof Dasto
She went into the bathroom and .........c..ccccovieiiiinininiiniice her face with cold water to
wake herself up.
A splashed B scattered C squirted D sprinkled
Much of what he said had little ........ccocomiiiiiiiiiiieeee e to the issue we were
discussing.
A concern B accordance Crelevance D involvement
His personal problems seem to have been ...........cccceevevievieeciiciieeecie e him from his work
lately.
A disrupting B disturbing  C distracting D dispersing
It was a terrible experience and it put her .........ccceees + vvevierieeiecee e flying forever.
A off B out C away D through
He is a bad-tempered man who has a tendency to ........c.ccoeceevieeiiiniiiiiienieieeeeeee his problems
out on other people.
A let B put C get D take

Grammar Tests

Comprehensive test 1.

Choose the right answer. Only one answer is correct.
I. We expected the Harrisons ...later than usual.

1. arrive

2. to arrive

3. arrives
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4. arrived

. Look! The bridge .... .
. is being repaired

. s been repaired

. has being repaired

. has repaired

AW —~=DN

3. I don't want to be interrupted by him.
1.51 He x04y mepeOuBaTh ero.

2.51 He x0uy, 4TOOBI OH MEepeOUBaI MEHSI.
3.5 He X0y, 4TOOHI ero nmepedonBaH
4.4 ve xouy, yTOOBI MBI IepeOUBaIH APYT APYTa.

. He told us that he ... for a new job.
. thought he would apply

. applied

. is applying

. had been applied

AW = b

. The results are to be checked again.

. The results must be checked again.

. The results have been checked again.
. The results are being checked again.
. The results are checked again.

AW N — W

. She said the lectures on art (mocemratorcs) by many students.
. were attended

. are attended

. are attending

. attended

A WD~

. Mr. Black ....ten years.

. has been head of this department for

. is head of this department for

. is head of this department since

. has been head of this department since

DN W —=Q

. The speaker has been..... to with great interest.
. listened

. listening

. listen

W N — o

. The letter isn't ready yet. It ... still ... into English.
. is translated

. has been translated

. is being translated

W N — O

10. You should have looked through the mail.

1. It is necessary for you to look through the mail.

2. You were to look through the mail, but you didn't.
3. You must look through the mail.

4. You did not have to look through the mail.

11. He didn't refuse when he ... this job.
1. offered
2. was offered



3. 1s offered
4. offers

12. Why don't you answer when you ... ?
1. ask

2. are asking

3. are asked

4. were asked

13. You ... a hard life when you were a child, granddad.
1. must have

2. were to have

3. must have had

4. had had

14. You will ... speak Spanish in another few months.
1. can

2. have

3. be able to

4. ought

15. This theatre .....before we came to live in this town.
1. was built
2. has been built

3. had been built
4. was building

16. She is known ... on a very important problem now.
1. to have worked

2. working

3. to be working

4. working

17. He is said ... a novel for ten years.
1. to have been writing

2. to have written

3. to be writing

4. to write

18. Roy ... to be a good manager.
1. turned out

2. is turned out

3. to turn out

4. turned

19. The problem ... is of great importance.
1. discussing

2. being discussed

3. discuss

4. to discuss

20. .... the mail the secretary gave the most urgent letters to the manager.
1. Sorting out

2. Having sorted out

3. Sorted out

4. Looking



21. You should look ... the mail before leaving.
1. in

2. through

3. though

4. at

22. This is one of the best works ... Falconet.
1. by

2. of

3.to

4. from

23. I'll make decision only ... the agreement of my boss.
1. by

2. under

3. with

4. for

24. He arrived ... the invitation of the Prime Minister.
1. by

2. at

3. from

4.to

25. Everything depends ... your decision.
1. on

2. of

3. about

4. from

26. The quotation is enclosed ... the letter.
1.in

2.to

3. with

4. by

27.These defects are to be corrected ... your expense.
1. with

2. by

3.at

4. from

28. These defects appeared ... the Buyer's fault.
1. through

2. from

3. out of

4. on

29. Many international exhibitions and fairs ... ... in St. Petersburg.

1. are given
2. are held

3. are taken
4. take part

30. The company is going to ... an order for a new model of car.
1. put
2. give
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3. place
4. make

31. The members of the House of Commons are elected by ... .
1. secret ballot

2. political parties

3. the chief executive

4. secret

32. Each new Prime Minister ... new ministers.
1. accepts

2. invites

3. appoints

4. notifies

33. If you ... your order we'll be able to give you a 5% discount.
1. reduce

2. increase

3. inquire

4. ask

34. The most popular ... in Russia today is television.
1. entertainment

2. purchase

3. feature

4. setting

35. It costs 10 dollars if you are paying ... .
1. currency

2. cash

3. money

4. coins

36. The Prime Minister takes policy decisions with the ... of his ministers.
1. appointment

2. agreement

3. invitation

4. position

37. The national Gallery ... a rich collection of paintings.
1. houses

2. sells

3. buys

4. frames

38. On TV in Great Britain news is ... at regular intervals.
1. told

2. heard

3. broadcast

4. sung

39.0ur information is that your ... are quoting lower prices for the same product.
1. workers

2. sellers

3. competitors

4. contacts



40. We enclose for your further information our current FOB ... .
1. price-list

2. payment

3. delivery

4. check

41. If any defects are found during the guarantee period the Seller is to correct them promptly at his ... .
1. obligation
2. expense
3. fault

4. money

42. We ... with this letter all the particulars concerning the product.
1. advise

2. enclose

3. develop

4. write

43. Our company is interested in ... business relations with you.
1. making

2. establishing

3. getting

4. making

Comprehensive test 2.
Choose the best answer to complete the sentence.
1. If she about his financial situation, she would have helped him out.
had known
knew
would have known
.I'll be their cat while they are away on holiday.
looking into
looking at
looking after
. He made his children their homework every afternoon.
to do
doing
do
. The test was difficult she had problems finishing it on time.
such
SO
as
. By the time she arrives, we our homework.
finish
will finish
will have finished
. She lunch by the time we arrived.
finished
had finished
was finished
. The sun at 9 last night.
sat
setted
set
. When I stopped to Mary, she was picking some flowers in her garden.
speaking
to speak
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speak

9. Despite hard, he failed the exam.
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. I really didn't want to come last night.

he studied
studied
studying

. That room for a meeting this afternoon.

isused
is being used
uses

play tennis every day when we were young.
used
would to
would

you, I would get a better job.

was
are
were

. He'll give you a call as soon as he

arrives
will arrive
is going to arrive

Sodid L.
Neither I did.
Neither did 1.

. Do you think he knows what ?

he wants
does he want
wants he

. I think San Francisco is exciting New York.

as ... than
as .... so
as ... as

. Why are your hands so dirty? - Well, | in the garden.

have worked
have been working
worked

. Did you remember the door?

locking
lock
tolock
250 k.p.h.?

Which model does go

Which does model go
Which model goes

. That is the man grandfather founded Kentucky Root Beer.

who
whose
that

. I could hardly the ship in the distance.

see out
make through
make out

. Look at those clouds! It rain.

's going to
will
shall
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, we won't have much to talk about.
If not he comes
Unless he comes
Since he comes

. He has interest in continuing the project.

any
not any
no

. Where do you think Jane was yesterday? - She at home.

mustbe
musthavebeen
mustgo

. Jack told me he come the next day.

is going to
will
was going to

. He drove the car the garage and left for work.

out of
out
into

. Jack a fortune when his great uncle passed on.

came along
came into
came through

. Unfortunately, Peter has friends in Tacoma.

a few
a lot
few

.'I will finish that project soon.' - Ken said he finish that project soon.

were
would
will

. In his position managing director, he is responsible for more than 300 employees.

like
as
SO

. She wished she the new car.

bought

would buy
had bought

. Fiestas in Cologne, Germany for many years now.

have been made
have been making
have made

. I think you see a doctor.

should better to
ought
had better

. You'll be leaving for Tokyo soon, ?

aren't you
will you
won't you
the last market session the Dow Jones dropped 67 points.
During
While
For
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Passive Verbs

Choose the best verb to fill in the blank.

1. Today most tea in India and China.
A. is grown

B. was grown

2. The conference room to hold 50 people.
A. was designed
B. was designing

3. The 2006 World Cup in Germany, and Italy won the soccer tournament.
A.isheld

B. was held

4. The personal computer, fax machine and iPod in the last 25 years.

A. have all been invented
B. had all been invented

5. Grammatical mistakes when grading your final paper.
A. will be counted
B. would be counted

6. The vaccine free of charge for those who cannot pay.
A. will be distributing
B. will be distributed

7. The minutes of the meeting by and distributed before today's workshop.
A. are being typed up
B. were typed up

8. The office building to a shopping mall.
A. is connected
B. is connecting

9. The car twice but it is still not running well.
A. has been fixed

B. is fixed

10. Cell phones during the movie.

A. will be turned off
B. must be turned off

MODAL VERBS.

L

1.1... speak French. How about you?
a)can b)may  c)must

2. It is rather late. I ... go now.

aymay b)must c)can

3. ... I have your pen for a minute?
a)must b)may  c¢)need

4. Your work is over. You ... have a day off tomorrow.
aymay b)can  c)must

II.
1. MUHHCTpPHBI JOJKHBI BCTpeTUThCs B [lapike.
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The ministers ... in Paris.
a) have to meet b) are to meet c) should meet

2. Bam cleayeT mocoBETOBATLCS C BPAUOM.
a) should consult b) must consult ¢) have to consult

3. EMy Oopumuiock MHOTO paboTaTh BUYepa.
a) must work b) was to work c¢) had to work

4. Bam He pa3pemiar cJienarhb 3TO.
a) will not be able to do b) won't be allowed to do
¢) can't do

5. Bam He HYXHO OpaTh 3TH KHUTH € cOO0M. Y MEHS OHH €CTb.
a) need not take b) must not take c¢) won't have to take

6. MBI JODKHBI OBITH BCTPETHTLCS B 5, HO OH HE IPUIIICIL.
a) had to meet b) were to meet c¢) might meet

1.
1. He is very ill. They must send for the doctor immediately.
a) had to send ... b) were to send ... ¢) might send

2. Nobody can help me.
a) might help ... b) could help ...
¢) was allowed to help ...

3. You may not enter.
a) were not able to enter ... b) could not enter ... ¢) were not allowed to enter ...

Sequence of Tenses

Complete these sentences with suitable options
1. We thought they ... be late.

1.would 2.shall 3.will

II. The man asked if we ... English.
1.speak 2.spoke 3.speaks

II1. He told her that she ... a thief.
1.1s 2.was 3.would

IV. He said that he ... at this Institute.
1.is studying 2.studies 3.studied

V. We thought that you (npunsiin) their invitation.
1.had accepted 2.assepted 3.received

VI. We were sure that you (Oynere npuHuMaTh yaacTtue) in these sports events.
1.will take part 2.would take part 3.would take place

VIIL He says that he (Oynert ciymats) to the tape.

1.will be listened 2.will listen 3.would listen

VIII. He knew I (cobuparocs) to leave.
1.was going 2.is going 3.will have

IX. We were sure that he (pa3pemmn) all his problems.
1.solved 2.had solved 3.had decided



X. Be said that he preferred to spend his days off at home.

1.0H ckaza, 4To MPeANOYNTA POBOJINUTH CBOM BBIXOHBIC JHU JOMA.
2.0H cKkasall, YTO MPEANOYUTACT POBOAUTEL BHIXOJHBIC JTHU TOMA.
3.0OH TOBOPHT, YTO MPEAMOYUTAIT IIPOBOUTH BHIXOAHBIC THH JOMA.

XI. We thought that she was going to enter the Institute.

1. Ml 1ymMaem, 94To OHa COOMPAETCS MOCTYIIUTh B UHCTHTYT.
2. MbI AyMaJu, 4TO OHA COOMPAETCs MOCTYIHUTh B HHCTHUTYT.
3. MBI AyManu, 4TO OHA HOWJIET B UHCTUTYT.

XII. The scientist said: work at this problem”.

1.The scientist said that he worked at that problem.
2.The scientist said that he works at this problem.

3.The scientist said that he was working at this problem.

Kotopoe 13 3TUX NpejuioKEeHUiH TOYHee epeIaeT CMbICI JaHHOTO aHIIIMHCKOT0 MPEJUI0KeHHUS ?
XIII. He said he would repair that watch.

1.He said he had to repair that watch.

2.He could have repaired that watch.

3.He said: 'll repair this watch”.

XIV. She asked me: you completed the experiment?”
1.She asked me whether my experiment was completed.
2.She asked me if [ had completed the experiment.

3.She asked me if [ was going to complete the experiment.

Subjunctive Mood
After each sentence, select the verb or verb string that best completes that sentence. Caution: the
subjunctive form will not be the best choice in all sentences.

1. It is very important that all employees in their proper uniforms before 6:30 a.m.
O A. are dressed
O B. will be dressed
O C. be dressed
2. 1 wish my brother here.
O A. were
O B. was
3. The coach insisted that Fabio the center position, even though he's much too short for that
position.
. A. plays
: B. play

4. Evelyn Pumita moved that the meeting

A. was adjourned

B. be adjourned
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5. My mother would know what to do. Oh, would that she
A. were

B. was

here with us now!

6. If only Jughead a little more responsible in his choice of courses!

i
i

A. was

B. were

7. If Mrs. Lincoln ill that night, the Lincolns would not have gone to Ford Theatre..

A. were

C B. had been

8. Her employees treated Mrs. Greenblatt as though she a queen.

A. was

B. were

9. If his parents more careful in his upbringing, Holden Caulfield would have been quite

different.
C A. had been

B. were

10. ITwish I better today.
O A. feel
O B. felt

The Infinitive

1.  You warned me to stay away from Robert. I am sorry not....

advice.

o to have followed

o to be following

o to follow

o to have been following

2. Don't interrupt him when he is working. He hates..................

o to disturb

o to be disturbing

o to be disturbed

o to have been disturbed

3. Tam glad .....to stay with them in their country-house.
o to invite

o to be invited

o to have invited

o to have been invited

4. Library books mustn't.................. for more than two weeks.
o keep
© be kept
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O

be keeping
have kept

O

I meant .......... a job interview for you, I am sorry I couldn't.
to have arranged

to arrange

to have been arranged

to be arranged

0O 00 0 W

6. They must have taught him a lesson. It ought to ...long ago.
o bedone

o have been done

O

O

do
have done

7. Itis not enough to have a good mind; the main thing is .....it.
o to be using

O to use

o to have used

o to have been using

8. A great mistake that you can make in life is ... you are always right.
o to have thought

o to think

o to be thinking

o to have been thinking

9.  Greg's wife gave him a long list of things ... at the
supermarket.

o to buy

o to be bought

o to have been bought

o to have bought

10. My friend Marion is coming from Chile. I am sorrv not...about it
earlier.

o to ten

o to be told

o to have been told

o to have told

11.  I'was very upset and I didn't know whom ... to for advice.
O to turn

o to be turning

o to have turned

o to have been turned

12. Thoped ... you by phone, but I couldn't. Why didn't you pick up the
receiver?

O to reach

o to have reached

o to be reaching

o to have been reaching

13.  Judging from the books and papers on his desk he must .............ccccevevereierciinrienieeninns since they
left him in the morning,
o  be working
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work

o  have worked
o have been working

O O O O

o o o o =

This dress looks so old and worn out. tt seems
to make

to be made

to have been made

to have made

Good-bye! I am so pleased........................ you. - The pleasure is mine.

to meet

to be meeting

to have been meeting
to have met

Infinitive and Gerund

1.

I don’t mind Zac. It’s a nice nickname.

calling
being called

having been called
The safe showed no sign of

touching

being touched

having been touched
Our teacher suggests test next week.

writing

being written

having been written
I really appreciate this opportunity. I’ll do my best.

— giving

being given

— having been given
She strongly objected to our a fire.

making

being made

having been made
The child was punished by to bed without dinner.

sending

being sent

having been sent
He was clever enough

avoiding, speaking

to avoid, to speak

in this delicate situation.

ages ago.
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10.

11.

12.

13.

14.

15.

16.

avoiding, to speak

to avoid, speaking

I wonder if there is any use the results.
> trying, improving
i . .
trying, to improve
S to try, to improve
. to try, improving
I used a car to get to work, and now I can’t get usedto by bus.
i go
— going
Do you remember your last exam? Was it hard?
> take
> to take
. taking
I don’t feel like this article today.
— reading and to translate
— to read and translating
— reading and translating
The little girl was really afraid of lost in the forest.
. having been
. getting
. having got
Is there anything here worth ?
— buying
— being bought
— having been bought
He disliked coming home late.
“o
> Me
Would you mind smoking here?
S not
S not to
r
no
> don’t
We stopped some food in the store, because we’d run out of our supplies.
buying
— to buy
— having bought
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17. What about to the cinema tomorrow?

to go
- going
- having gone
18. you here was a great surprise to me.
- finding
- having found
19. The friends couldn't laughing when they discovered the problem.
C assist
I
help
e aid
- support
20. I can't standing in queues.
C stand
© fan
C sit
-

lie

Reading Comprehension Test 1.
This passage is followed by a number of questions about it. You are to choose the one best
answer, (A), (B), (C), or (D), to each question.

Pauline Ortiz is a senior officer for a banking union, and her life was not always so good. She left
school at 17 and by 31 she was divorced with two children and no job. Then she heard about Ruskin.
Founded in 1899 Ruskin was the first residential college for working people and for those who had little or
no educational opportunity when young. Every autumn since then, men and women have arrived at the
college from a variety of communities and backgrounds, ethnic, industrial, and trade union, to study full-
time for the first time in their adult lives. They will leave with a degree and go on to further study, or return
home to make their careers, few have any recognized educational qualifications when they arrive.

All have a common interest in society and a desire to improve it. Entry to Ruskin is by interview
and is only for students who are 20 and over.

The college is residential and full state grants are available. If you are motivated to improve society
this is your opportunity to gain the education you always wanted - but missed.

Think of where it could get you.

Send for a prospectus now or ring 01865 310713.

1. Ruskin College is an institution for

A. military education

B. distance education

C. full-time higher education
D. post-graduate studies

2. To apply for a course you

must be a teenager

must be not younger than twenty
may be a person of any age
must be in your early twenties

Cawp
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3. The number of people studying at Ruskin
. is unlimited

. is more than 30

. is not stated in the text

. depends on communities demands

oQw

4. Ruskin college is for

people without degrees
divorced people
bankers

local residents

oW

5. People come to the college to
A. get a state grant

B. learn more about Ruskin
C. join a trade union

D. get a degree

Reading Comprehension Test 2.

Read through the text, answer the questions that follow.

Some scientists have predicted that healthy adults and children will one day take drugs to improve
their intelligence and intellectual performance. A research group has suggested that such drugs might
become as common as coffee or tea within the next couple of decades.

Before exams students will take drugs tests like athletes. There are already drugs that improve
mental performance, like Ritalin. They give it to children with problems concentrating. A drug they give
to people with trouble sleeping also helps people remember numbers.

These drugs raise serious legal and moral questions, but people already take vitamins to help them
remember things better, so it will not be a simple problem to solve. It will probably be very difficult to
decide at what point a food supplement becomes an unfair drug in an examination.

Answer the questions:
1. Only children will take pills to improve their intellectual performance.

e Right
e Wrong
e Doesn't say

2. Intelligence pills are already as common as coffee or tea.
o Right

. Wrong

o Doesn't say

. Coffee is as common as tea.
Right
Wrong
Doesn't say

e o o W

. Students will take intelligence drugs tests.
Right
Wrong
Doesn't say
. A sleeping pill helps people remember numbers.
Right
Wrong
Doesn't say

e 6 6 Lh e o o

6. Vitamins to help people study are illegal.
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Right
Wrong
Doesn't say

7. Food supplements are unfair.

. Right
. Wrong
° Doesn't say

Academic Vocabulary
Education
Choose the correct answer for each exercise:

1. The arrangement of students into classes based on mastery of specific skills or according to general
intelligence is known as

a. ability grouping

b collaborative learning

c. bilingual education

d accountability

A policy that requires that student progress be measured and teachers be responsible for student progress

"N

is
accountability
bilingual education
ability grouping
collaborative learning

ac oe

Bilingual education
teaches a second language to students
teaches students how to ride a bicycle
involves home schooling
requires accountability

oo -

A learning situation in which students work together on a project or assignment is
competency testing
accountability
cultural literacy
collaborative learning

oo

The measurement of a student’s ability to perform a specific skill or achieve a specified level is
competency testing
collaborative learning
accountability
curriculum

o oW

The familiarity with a body of knowledge that most people share is
curriculum
competency testing
accountability
cultural literacy

Ao o A

A course or program of study is
tenure
whole language
phonics
curriculum

po o WL
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6. A learning environment in which students have access to computers, the Internet, and multimedia
sources of information is a/an

field trip

phonics program

electronic classroom

home schooling program

aoc o

7. A program of supplemental instruction designed to stimulate and further the growth of students who
exhibit high intelligence or exceptional mastery of skills is

school board

field trip

gifted and talented

skills teaching

o o

A policy that allows qualified parents to educate their children at home is
electronic teaching
community learning
collaborative learning
home schooling

fo o o0

9. Specific learning goals or accomplishments that a school or teacher establishes for students with
objectives that identify what the students are to learn are

a. curriculums

b. learning communities
c. instructional objectives
d ability groups

10. An environment in which teachers and students come together to provide respect, interaction, and
positive feedback in support of students as learners is

a. tenure

b the learning community
c. home schooling

d the school board

11. The ability to read and write is known as

a. literacy

b library

c. ability grouping
d phonics

12. A school that offers special, unique programs to attract students from within a school district is
a. a home school

b. a standard school

c. a magnet school

d a super school

13. A form of testing that requires students to show what they know by actually doing something, such as
performing a specific task is

performance assessment

whole language testing

standardized testing

phonics

a0 o

14. A method of teaching reading that emphasizes letters and the sounds associated with them is
a. tenure

b. whole language

c. phonics
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d. ability grouping

15. A group of elected officials that serves as a governing body of a school district is the
a magnet school

b. home school

c black board

d school board

16. A formal, usually commercial test that is administered according to specific directions with time
limitations is a

a. whole language

b. learning community

c. standardized test

d. performance assessment

17. A method of teaching that integrates reading, writing, speaking and listening is
a. home schooling

b whole language

c. phonics

d ability grouping

Academic Vocabulary
Choose the correct answer for each exercise.
1 A type of research that involves close, in-depth observation and analysis of individual people is a/an
a culture
b case study
c defense mechanism
d. ethnic group
2 A mental process such as thinking, remembering, and understanding is
a culture
b memorization
c cognition
d memory
3 A system for living that includes objects, values, and characteristics that people acquire as members of
society is
an ethnic group
culture
ethnocentrism
learning
A method of reducing anxiety by denying or distorting a situation or problem is
a learning
a case study
a hypothesis
. a defense mechanism
Empirical refers to
. information obtained from or that can be verified by
observation or experimentation

PUoo o koo o

b. information that can never be verified

C. a form of government ruled by an emperor
d. none of the above

6 A collection of people who share a cultural heritage is

a. learning

b. an ethnic group

c. a heterogeneous population

d. a homogeneous population

7 The belief that one's own culture is superior to that of others is
a. xenophobia

b. egomania
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c. ethnocentrism
d. hypothesis

8 A tentative explanation about how various events are related to one another that can be tested by further

experimentation is a

a. case study

b. hypothesis

c. culture

d. experiment

9  The capacity to learn from experience and to adapt to one's environment is
a. multiculturalism

b. intelligence

c. ethnocentrism

d. egomania

10 A relatively permanent change knowledge or behavior
that results from experience is

a. an experiment

b. learning

c. intelligence

d. culture

11 The study of diverse racial and ethnic groups within a culture is

a. egomania

b. intelligence

c. ethnocentrism

d. multiculturalism

12 A social rule that specifies how people should behave is

a. value

b. norms

c. odds

d. status

13A group whose members share the same age or
common interests is a

a. inferior group

b. peer group

c. subgroup

d. superior group

14. A reward or the process of giving a reward after a
desirable behavior has occurred is

a. sanction

b. punishment

c. reinforcement

d. value

15. A reward for conforming to what is expected or a
punishment for violating expectations is a

a. reinforcement

b. value

c. sanction

d. punishment

16. A category of people who have approximately equal
income, power, and prestige is a

a. peer group

b. status class

c. social class

d. value group

17.  One's position in a group or society is

a. sanction

b. norm

c. status

55



d. value
18  An oversimplified, inaccurate mental picture or conception of others is a

a. status

b. stereotype

c. value

d. norm

19. A socially agreed upon idea about what is good,
desirable, or important is a

a. norm

b. stereotype

c. status

d. value

READING COMPREHENSION

Do you work with problem people? You know the type - the boss who is always moving the goal-
posts, uncooperative colleagues, underlings who fail to do things as well as you do. If you are plagued by
these or other problem types, perhaps you think the situation is beyond your control.

If so, think again. A good starting point is to recognize that behaviour breeds behaviour, which is one of
those great truths that hasn't really dawned on a lot of people. Through your behaviour you may, quite
unintentionally, be triggering a behaviour pattern in someone else that is for you a problem.

One of the commoner problem types is the authoritarian. Authoritarians talk too much and don't
listen enough. They assume that people are basically lazy, can't be trusted and must not be allowed to make
their own decisions because they would get it wrong. Authoritarians expect unswerving obedience and for
someone with ideas and initiative it can be very frustrating. Doing nothing is not a good idea - unless it
suits you to have someone taking all the decisions and telling you what to do.

You can alter your perception of the problem by recognizing that authoritarian behavior indicates
not strength but rather feelings of inadequacy. But there is little point in trying to persuade authoritarians
to change, so try to modify the situation. Nobody is authoritarian all the time: sometimes they are extremely
bossy, sometimes less so. The key lies in understanding what sort of situation triggers their authoritarian
behavior. It could be the risk of chaos, which authoritarians loathe. Or it might be a threat to or violation of
a non-negotiable matter, or insubordination by a junior. You will reduce the problem if you are compliant
on the issues that are sacrosanct and non-negotiable, but otherwise assertive. A useful approach is to assume
that it's all right to do things until told otherwise. This will give you some space for initiatives, and you can
win their trust slowly - but make sure that any initiatives you take do not jeopardize the orderliness which
the authoritarian holds so dear.

The defensive person is another problem type. Defensive people do not accept responsibility for
their actions, and therefore never learn from their experience. Nothing is ever their fault; there is always a
seemingly plausible explanation. The best way to tackle a defensive person is to choose a time when he has
made a mistake and invite him to join you in analyzing why it happened and what should be done to avoid
it happening again. A softly-softly approach is essential to stop the defensive barriers being raised. So start
by asking for their advice, initially about what you should do differently, and then slowly turning it round
to establish what they are going to do differently in future. This will provoke more defensiveness, but you
must not let them off the hook. Just keep repeating your challenge and eventually they will accept
responsibility for their part in the mistake.

When they do, ease up on them. In this way they will learn that defensiveness doesn't pay.

Answer these questions selecting the best option
1 What should people realize about 'problem people' in general?

A Their behaviour results from personal ambition.

B Their behaviour stems from a lack of clear purpose.

C Their behaviour will get worse if it is not controlled.

D Their behaviour is not necessarily a problem for others.

2 Which of the following is true of authoritarians, according to the writer?

A They do their jobs less efficiently than they think they do.
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B They are a problem for everyone who has to work with them.
C They are disguising their own lack of self-confidence.
D They fear that other people are trying to get their jobs,

3 The writer advises that when dealing with authoritarians you should

A try to make them realize that they are being unreasonable.

B obey every order that they give to you without question.

C try to discuss things with them when they are feeling tolerant.
D challenge their attitude to people who show initiative.

4 When approaching defensive people, you should

A express disbelief of the explanations they give.

B suggest that you have made mistakes yourself.

C accuse them of being to blame for something.

D wait until they have made a particularly bad mistake.

5 The best way of solving the problem of defensive people is to
A force them to admit that nobody else is to blame.

B show them the advantages of admitting guilt.

C prevent them from becoming defensive.

D accept some of their denials of responsibility.

READING COMPREHENSION

You must choose the word or phrase which best completes each sentence. Indicate the letter A, B,

C, or D against the number of each item 1 to 25 for the word or phrase you choose.
1 Following a lengthy power he became the Chairman of the company.
A strife B struggle C rivalry D confrontation
2 He proved to be distinctly to working in a position of responsibility,
A incompatible B inapt C unfit D unsuited
3 The passengers demanded for the loss of their luggage on the journey.
A refund B subsidies C compensation D proceeds
4 When questioned by the press, the Minister to discuss the matter.
A rejected B retracted C declined D denied
5 As the game went on, she in confidence.
A rose B grew C advanced D lifted
6 When I first came to this country, I only staying for a short time.
A predicted  Benvisaged C forecast D supposed
71 gave them time to make a decision so I don't know why they still haven't replied.
A spacious B lavish Cextensive D ample
8 What are the main of this illness?
A traces B symptoms C emblems D tokens

9 Money to be a problem after he had made his first successful film.

A ceased B discontinued C terminated D halted
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10 Nobody would any tears if these terrible schemes were abandoned.

A pour B leak C spill D shed

11 She is so on getting to the top of her profession that she never lets

anything get in her way.
A willing B desperate  C eager D intent

12 There was little we could do registering a formal complaint.
A beyond B further C over D beside

13 every effort has been made to ensure that the details in this brochure are

correct, the company cannot accept responsibility for any late changes.

A Even so B While C Nevertheless D Whereas
14 Unpopular govemment policies have given towidespread public discontent.
A grounds B rise C cause D consequence
15 Having never been in the country before, I was initially confised the value of each coin.
A as for B as with Cas of Das to
16 She went into the bathroom and her face with cold water to wake herself up.
A splashed B scattered C squirted D sprinkled
17 Much of what he said had little to the issue we were discussing,
A concern B accordance Crelevance D involvement
18 His personal problems seem to have been him from his work lately.
A disrupting B disturbing  C distracting D dispersing
19 It was a terrible experience and it Put her ........cccecceet + ceveviverieeieeieeieee e flying forever.
A off B out C away D through
20 He is abad-tempered man who has a tendency to his problems out on other people.
A let B put C get D take
21 The captain's magnificent performance an example to the rest of the team.
A set B gave C made D laid
22 When I gotback, they had eaten the whole cake and just a few were left on the plate.
A grains B drops C crumbs D shreds
23 Untila agreement has been reached, I am not committed to accepting the offer.
A hard B stable C firm D settled
24 She said that she the opportunity to show that she could play a serious film role.
A greeted B rejoiced C welcomed D cheered
2511 round to replying to their letter as soon as I have time, but I'm too busy at the moment.
A get B come Cgo D turn
SECTION A

In this section you must choose the word or phrase which best completes each sentence. Indicate
the letter A, B, C, or D against the number of each item 1 to 25 for the word or phrase you choose.

1 The film iS ..oovvevvieiiiecieiieie e, based on a true story, but most of it is fiction



A loosely B casually C faintly D lightly

2 Unfortunately, the clerk ..........cccccoveviennnennennn. to tell me that the ticket I bought was not valid before
9 am.
A ignored B disregarded C omitted D missed

3Tt was With oo, regret that we left the village in which we had lived happily
for so many years.

A deep B full C keen D passionate
4 Joan has always had a tendency to .........cc.ccvevveenneee. the importance of minor problems.

A overrate B exaggerate C multiply D heighten

5 They started the business in ..................... of making a lot of money quickly, but things didn't work
out that way.
A expectation B belief C certainty D likelihood
6 Police have notrevealed the .........veuvee details of the case.
A full B total C whole D sheer
7 She St ...ooveeieiiieieeee e to write a short novel, but it got longer and longer as she
wrote it.
Aup Bin Cout D about
1] s pU—— of value for money, this is the best car I've ever bought.
A sense B light C terms D regards
2 Vs Yo — several times and then left the stage to wild applause.
A bowed B ducked C crouched D stooped
10 Competition winners will be selected at ............cccoevvveveennnne from a bag containing all correct entries.
A muddle B random C fluke D disarray
11 The pilot spoke to the passengers to ...... . cccceevreeveerreesreernnenne their fears when the plane entered a
storm.
A allay B deter C soothe D placate
12 Then he started out on what ........... . coooeevveviierieriereeeee, to be a very eventful journey.
A proved B arose C turned D developed
13 I'think you're being pessimistic and that you'll do better than you expect.
A additionally B abundantly C unduly D worthlessly

14 Losses have forced the company to 1000 of its workers.
A lay off B take away  C set apart D lose out
15 She being treated as an inferior at work.
A exasperates B resents C enrages D embitters
16 She seemed to be to losing and didn't make much effort.
A acceptable B resigned C compromised D content
17 I don't know why you have to make such a about such a trivial matter.
A fuss B sensation C trouble D stir
18 I'd like to start my own business, but I'm not sure how to about it.
A come B bring Cgo D see

19 She often appears not to care about her work, but appearances can be
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A cunning B deceitful C deceptive D insincere
20 In to them, it wasn't their fault that the party went so badly.
A fairness B justice C recognition D sympathy

21 Brian isn't keen on exercise, but he isn't to the occasional walk.

A averse B unwilling  C reluctant D contrary
22 Ttis difficult to decide on the best .of action in these circumstances.
A measure B course C process D policy

23 He has been with the company for 30 years, but the management has now decided to with his
services.

A discard B dispense C disuse D dismiss
24 Ruth is to give up immediately when faced with any problem.

A habitual B subject C susceptible D apt
25 The government is making every effort to an economic crisis.

A hinder B avert C impede D swerve
Conversation

What is the most appropriate answer?

1. Could I speak to Ms Johnson, please?

a) Hang up and I'll call you back.

b) Yes, I'll put you through.

¢) No, I prefer to hang on, it's very important.

d) Yes, I'd like to speak to the person who deals with paying your suppliers,
please.

2. Good afternoon. Can I help you?

a) Yes, I'd like to speak to the person who deals with paying your suppliers,
please.

b) I'm afraid you seem to have the wrong number.

¢) No, I prefer to hang on, it's very important.

d) Hang up and I'll call you back.

3. Is that Ojay and Simpson?

a) Well could you get him to call me back as soon as he gets in?
b) Yes, I'll put you through.

¢) I'm afraid you seem to have the wrong number.

d) No, I prefer to hang on, it's very important.

4. I'm afraid he's out of the office and won't be back for an hour or so.
a) Well could you get him to call me back as soon as he gets in?
b) I'm afraid you seem to have the wrong number.

¢) Hang up and I'll call you back.

d) Yes, I'll put you through.

5. I could get him to call you back in a few minutes.
a) Yes, I'll put you through.

b) I'm afraid you seem to have the wrong number.

¢) Hang up and I'll call you back.

d) No, I prefer to hang on, it's very important.

6. There's a lot of noise on the line. Could you speak up?

a) Hang up and I'll call you back.

b) I'm afraid you seem to have the wrong number.

¢) Yes, I'll put you through.

d) Well could you get him to call me back as soon as he gets in

3) I[IpumMepHbIe TEKCTHI IJisl YCTHOTO NEPEBO/IA 10 CNENHATbHOCTH M0 KypCy
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Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an extension
of Impressionism and a rejection of that style’s inherent limitations. The term Post-Impressionism was
coined by the English art critic Roger Fry for the work of such late 19th-century painters as Paul Cézanne,
Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-Lautrec, and others. All of these
painters except van Gogh were French, and most of them began as Impressionists; each of them abandoned
the style, however, to form his own highly personal art. Impressionism was based, in its strictest sense, on
the objective recording of nature in terms of the fugitive effects of colour and light. The Post-Impressionists
rejected this limited aim in favour of more ambitious expression, admitting their debt, however, to the pure,
brilliant colours of Impressionism, its freedom from traditional subject matter, and its technique of defining
form with short brushstrokes of broken colour. The work of these painters formed a basis for several
contemporary trends and for early 20th-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began as a
close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-Provence in
southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took up residence in Tahiti,
and of van Gogh, who painted in the countryside at Arles. Both Gauguin and van Gogh rejected the
indifferent objectivity of Impressionism in favour of a more personal, spiritual expression. After exhibiting
with the Impressionists in 1886, Gauguin renounced “the abominable error of naturalism.” With the young
painter Emile Bernard, Gauguin sought a simpler truth and purer aesthetic in art; turning away from the
sophisticated, urban art world of Paris, he instead looked for inspiration in rural communities with more
traditional values. Copying the pure, flat colour, heavy outline, and decorative quality of medieval stained
glass and manuscript illumination, the two artists explored the expressive potential of pure colour and line,
Gauguin especially using exotic and sensuous colour harmonies to create poetic images of the Tahitians
among whom he would eventually live. Arriving in Paris in 1886, the Dutch painter van Gogh quickly
adapted Impressionist techniques and colour to express his acutely felt emotions. He transformed the
contrasting short brushstrokes of Impressionism into curving, vibrant lines of colour, exaggerated even
beyond Impressionist brilliance, that convey his emotionally charged and ecstatic responses to the natural
landscape.

Acculturation

When alien culture traits diffuse into a society on a massive scale, acculturation frequently is the
result. The culture of the receiving society is significantly changed. However, acculturation does not
necessarily result in new, alien culture traits completely replacing old indigenous ones. There often is a
syncretism, or an amalgamation of traditional and introduced traits. The new traits may be blended with
or worked into the indigenous cultural patterns to make them more acceptable.

The Highland Maya Indians of Guatemala and Chiapas State of Southern Mexico provide an
example of religious syncretism. Spanish colonial authorities forced Christianity upon them beginning in
the 16th century. However, the Maya defined some of the Christian saints as also being their ancient Indian
gods. As aresult, their indigenous religious belief system was essentially only added to and modified. The
overt religious practices seemed to be Christian to the Spanish authorities but they retained dual meanings
for the Maya. Their religion was enriched by the syncretism.

Whether acculturation takes place often depends on the relationship between the culture that is
receiving the new traits and the culture of their origin. If one society is militarily dominant in the culture
contact and they perceive their own culture as being superior in terms of technology and quality of life, it
is not likely that they will be acculturated. This was the case in the contact between the British settlers of
Australia and the Aborigines they encountered. Visiting an Australian city today, you see European culture
almost exclusively. The English generally did not adopt Aborigine ways. However, some minor traits,
such as words for plants, animals, and geographic locations, were accepted by the British. Since they were
in control of the contact situation, the British were able to pick and choose the traits that would be
incorporated into their culture.

If a society is militarily dominated but still perceives its culture to be superior, it also is not likely
to be acculturated to the dominant society's culture. This sort of disdaining rejection of acculturation
occurred following the collapse of the Western Roman Empire during the 5th century A.D. The end finally
came as a result of repeated invasions by militarily superior Germanic tribes. The Romans did not adopt
the language or other cultural patterns of their conquerors. It was just the opposite. The Goths and other
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Germanic tribes generally adopted Roman Christianity, the outward trappings of the Roman political
system, and Latin as the language of learning.

The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms marked
the border between them. The difference is extremely deep and concerns the very essence of artistic
perception of the world and a human being. In Old Russia painting appeared and developed in a close
connection with icon worshiping, the basis of which is the doctrine of Incarnation. Alongside with
Christianity the Russian masters adopted the Byzantium artistic style and technique developed through
centuries. Henceforth in Russian principalities icon-painting schools having their own peculiarities of
painting were formed (Novgorod, Pskov, Yaroslavl, Tver icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14th-15thcenturies and it is
reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is Trinity
(1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of Russian people.
Since the middle of the 16th century icon painting undergoes the influence of Western fine arts. Developed
icon painting of the court school used Western European plot schemes. The end of the 16th century and the
beginning of thel7th century is marked by the development of 'Stroganoff school' (despite the name it
consisted mainly of court masters) that is distinguished by the refinement of color and careful working at
details and by the tendency to some decoration and 'prettiness' of painting. In the second half of the 17th
century icons of so-called 'fryag painting' appear. They included the elements of Western European
painting: oil color sand great verisimilitude in depicting people and nature. The most prominent
representative of the trend is Simon Ushakov (the 17th century). The first attempts of creating a temporal
portrait can also be referred to that time. The end of the 19th century is marked by awakening interest in an
icon as 'a great world art (E. Trubetskoy). It was possible thanks to clearing of ancient samples grown dark
and discovering their real color. Artistic principles of icon painting were used creatively by both single
Russian icon-painters (V. Vasnetsov, M. Nesterov, K. Petrov-Vodkin), foreign ones (A. Matisse) and by
the whole trends and vanguard schools.

In the 18th century and at the beginning of the 19th century fine arts in Russia, following cultural
needs of the society, experiences all the mainstages of Western art: Baroque, Classicism, Romanticism.
Foreign painter sand sculptors invited to Russia play an important role but very talented home masters
appear in the time of Elisabeth L.

Millenarian Movements

When a society is helpless to resist a massive cultural invasion and strong pressure to abandon
traditional cultural patterns in favor of alien ones, there is usually considerable psychological stress. There
is nearly constant culture shock in response to the new reality and disorientation from the failure of
traditional skills and values in dealing with the rapidly changing situation. Under these circumstances, it is
common for millenarian movements to occur. These are conscious, organized attempts to revive or
perpetuate selected aspects of the indigenous culture or to gain control of the direction and rate of culture
change. These movements have also been referred to as messianic, nativistic, and revitalization
movements.

Millenarian movements are started and led by prophets who preach a religious-like belief in the

coming of a new millennium, or period of great happiness, peace, and prosperity brought about by a new
order of things. Some of the best known millenarian movements were the Cargo Cults of New Guinea and
neighboring islands of Melanesia. They first appeared in 1931 at Buka in the Solomon Islands. Prophets
predicted that a flood would soon engulf all Europeans in the region. This flood would be followed by the
arrival of ships laden with European goods. Cult believers were to construct storehouses for the goods and
to prepare to repulse colonial police. Because it was predicted that the cargo ships would arrive only after
the believers used up their own supplies, they stopped farming.
The 1931 Cargo Cult leaders were arrested and the cult quickly died. However, it cropped up again and
again in various forms throughout Melanesia, especially after World War II. Some of the later movements
blended Christian theology with indigenous cultural ideas. For instance, the resurrection of dead
Melanesians was to coincide with the destruction and enslavement of Europeans. Later Cargo Cults also
tended to focus more on controlling the ongoing acculturation rather than stopping it. Believers were
promised that they would soon get European material wealth and knowledge without being dominated by
their colonial masters.
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A North American Indian equivalent of the Cargo Cult was the Ghost Dance Movement of the late
19th century. It began in Northwestern Nevada with a prophet named Tovibo. He was a partially
acculturated Paviotso (Northern Paiute) Indian who had worked enough as a ranch hand to get a superficial
understanding of European American culture. In 1869, he began preaching his ideas about a new order of
things that was coming.

The Great Thaw

There have been times in the history of man when the earth seems suddenly to have grown warmer
or more radio-active ... I don't put that forward as a scientific proposition, but the fact remains that three or
four times in history man has made a leap forward that would have been unthinkable under ordinary
evolutionary conditions. One such time was about the year 3000 BC, when quite suddenly civilisation
appeared, not only in Egypt and Mesopotamia but in the Indus valley; another was in the late sixth century
BC, when there was not only the miracle of Ionia and Greece - philosophy, science, art, poetry, all reaching
a point that wasn't reached again for 2000 years — but also in India a spiritual enlightenment that has
perhaps never been equalled. Another was round about the year 1100. It seems to have affected the whole
world; but its strongest and most dramatic effect was in Western Europe - where it was most needed. It was
like a Russian spring. In every branch of life — action, philosophy, organisation, technology — there was an
extraordinary outpouring of energy, an intensification of existence. Popes, emperors, kings, bishops, saints,
scholars, philosophers were all larger than life, and the incidents of history - Henry IV at Canossa, Pope
Urban announcing the First Crusade, Heloise and Abelard, the martyrdom of St Thomas a Becket - are
great heroic dramas, or symbolic acts, that still stir our hearts.

The evidence of this heroic energy, this confidence, this strength of will and intellect, is still visible
to us. In spite of all our mechanical aids and the inflated scale of modern materialism, Durham Cathedral
remains a formidable construction, and the east end of Canterbury still looks very large and very complex.
And these great orderly mountains of stone at first rose out of a small cluster of wooden houses; everyone
with the least historical imagination has thought of that. But what people don't always realise is that it all
happened quite suddenly — in a single lifetime. An even more astonishing change took place in sculpture.
Tournus is one of the very few churches of any size to have survived from before the dreaded year 1000,
and the architecture is rather grand in a primitive way. But its sculpture is miserably crude, without
even the vitality of barbarism. Only fifty years later sculpture has the style and rhythmic assurance of the
greatest epochs of art. The skill and dramatic invention that had been confined to small portable objects -
goldsmith work or ivory carving - suddenly appear on a monumental scale.

Honest opinion

An artist friend of mine recently presented me with an enormous portrait of myself completely
out of the blue. It was a real shock which rendered me speechless for several minutes as I fought
for the right thing to say. The portrait was horrendous. I was so concerned not to offend my friend by
revealing my true emotions that I went way over the top with vacuous flattery: I simply loved it, the best
painting I'd ever seen, [ would treasure it forever. I silently knew that I could never live with it.

But this monstrous caricature moved into the flat and was here to stay. As I sat and stared at it

(at me!) it began seriously to disturb me. Was this how I really looked? Did the artist really see me like
this? My flatmate said there was something positively evil about it, and thought the artist must hate me with
a vengeance, while others thought it was a joke. When I saw the photograph from which the portrait had
been taken, I could vaguely see a resemblance. But [ had looked like that only for the millisecond during
which the camera shutter had been open; the artist had captured me in that form forever. I knew she was
not trying for a literal likeness (the camera had done that, sort of) but was seeking to portray the essence of
my personality, or some characteristic of my inner soul. When I looked at my portrait I expected to
recognize some part of me, but all [ saw was this vile lump.

The problem I faced was what to do when the artist came round to the flat. After declaring
dishonestly how much I loved it, how would I be able to explain its absence from my walls? How would
she attract new commissions (which she desperately needed) if it wasn't prominently displayed? How
could I say I was so attached to it that I'd had to put it in the attic for future generations to find? Or should
I bring it out just before her visit? Supposing I forgot one time? I would have to live that lie forever. That
fear destroyed our friendship. Now it has happened again. Another friend has just changed careers and
taken up painting. [ thought it my duty to support and encourage her (as good friends do). She suggested |
commission her to paint a picture of my mother's house, as [ was stuck for a present for her birthday. When
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it eventually arrived it was a real horror. I knew my mother would hate it. It was totally unsympathetic to
the feel and character of the little country cottage, all overgrown with rambling wild roses.

This friend had been to the cottage on many occasions and I thought she had shared in its tranquil
and timeless atmosphere. But she had chosen to portray it as a shocking confusion of violent and clashing
colour. I tried to be objective and judge it as a work of art, but it was too personal; however I looked at it,
it was my mother's home and the place where I had spent an idyllic childhood. I felt it was insensitive and
insulting. The dreaded moment came when she asked me what I'd thought of it. I um'd and ah'd and played
for time. I really tried to like it so that my critical appraisal could gush with sincerity. As I had been in this
situation before, [ was determined to be honest this time and not get tied up in knots of deceit. Then my
friend asked me whether my mother liked the painting. [ said I thought so, that it already had pride of place
up on the wall. This was hardly critical, but not effervescent with praise either. She immediately went into
a massive sulk that unleashed a string of pent-up emotions about what a bad friend I was. She hasn't spoken
to me since.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which was
outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he has felt the
need to develop these qualities of thought and feeling so that they might approach as nearly as possible to
an ideal of perfection - reason, justice, physical beauty, all of them in equilibrium. He has managed to
satisfy this need in various ways — through myths, through dance and song, through systems of philosophy
and through the order that he has imposed on the visible world. The children of his imagination are also
the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century before
Christ and was without doubt the most extraordinary creation in the whole of history, so complete, so
convincing, so satisfying to the mind and the eye, that it lasted practically unchanged for over six hundred
years. Of course, its art became stereotyped and conventional. The same architectural language, the same
imagery, the same theatres, the same temples — at any time for five hundred years you could have found
them all round the Mediterranean, in Greece, Italy, France, Asia Minor or North Africa. If you had gone into
the square of any Mediterranean town in the first century you would hardly have known where you were,
any more than you would in an airport today. The so-called Maison Carrée at Nimes is a little Greek temple
that might have been anywhere in the Greco-Roman world. Nimes isn't very far from the Mediterranean.
Greco-Roman civilization stretched much further than that - right up to the Rhine, right up to the borders
of Scotland, although by the time it got to Carlisle it had become a bit rough, like Victorian civilisation on
the North-West Frontier. It must have seemed absolutely indestructible. And of course some of it was
never destroyed. The so-called Pont du Card, the aqueduct not far from Nimes, was materially beyond the
destructive powers of the barbarians. And a vast mass of fragments remained - the Museum at Aries is full
of them. 'These fragments have I shored against my ruin.' When the spirit of man revived, they were there
to be imitated by the masons who decorated the local churches: but that was a long way off.

Culture Global Change

Most of the isolated peoples that anthropologists studied around the world in past generations are
now in dismal situations. Small indigenous societies have suffered as a consequence of the spread of
western culture over the last century. Some of these peoples have died out, while most are in terminal
phases of the stressful process of rapid acculturation. This radical, often painful culture change is occurring
mostly in underdeveloped nations today. These countries have persistent low levels of living that can be
linked historically to the manner of their integration into the world economic system. They usually provide
cheap raw materials and labor. Their natural and human resources are bought cheaply by rich nations and
transnational corporations.

It is quite clear that small indigenous societies have not been the only ones experiencing rapid,
dramatic culture change over the last century. People in all societies have faced unprecedented changes in
their lives. There has been a globalization of economies so that the entire world is now economically tied
together by complex webs of interdependence. Most manufactured items that we buy have components
produced in several countries on different continents. Fresh produce in our supermarkets often was grown
elsewhere, especially in the winter. Corporations regularly outsource their tech support and other phone
based services to India. Manufacturing jobs also progressively move to China, Bangladesh, Sri Lanka, and
other nations where labor is comparatively cheap. In a very real sense, geographical barriers are things of
the past. Distances do not matter any more for communication and business. When there is a stock market
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collapse in Asia, Europe, or North America, it reverberates throughout the rest of the world within a
day. Regional economic independence no longer exists. Economic wealth also has progressively shifted
from nations to transnational corporations. At the present time, 51 of the 100 biggest economies in the
world are corporations. More than 20 million Americans now work for major transnational corporations,
often in other countries.

The rate of globalization has been accelerating over the last decade. Contributing factors in making
the world a smaller place have been the spread of Internet and email access as well as massive levels of
international travel. Every year, approximately 8 million Americans travel to other countries on business
trips and 19 million visit other parts of the world as tourists.

4) IlpuMepHBIe TEKCTHI VI YCTHOTO pedepHPOBAaHUS 0 CIEUATBHOCTH M0 KypCy

Art History/18th Century

Spilling over into the beginning of the 18th century were the last remnants of Baroque art. Baroque
interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in interior design
as Baroque had previously done, but in comparison to interior design done in the Baroque style, the Rococo
style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and Jean-
Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks and blues
were some of the most popularly used colors. In general, the color palette consisted of soft, yet intense,
colors. Also, distinct to Rococo painting was the light subject matter; generally paintings in this style
depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies the Rococo style,
as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in the
next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence of classic art
from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading painter of this
style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its logical order and
stately, even heroic, subject matter. In architecture, one of the greatest influences was Palladio's Villa
Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

All Cultures Change Through Time

No culture is static. However, most cultures are basically conservative in that they tend to resist
change. Some resist more than others by enacting laws for the preservation and protection of traditional
cultural patterns while putting up barriers to alien ideas and things. For example, the French government
has forbidden the commercial use of English words for which there are French equivalencies. This is a
reaction particularly to the widespread use and popularity of terms such as "sandwich" and "computer"
among young people. More recently, Starbucks has found it very difficult to become established in France
despite the fact that it is becoming successful elsewhere in Europe. In contrast, some cultures are extremely
open to some kinds of change. Over the last two decades, the Peoples Republic of China has been rapidly
adopting western technology and culture in everyday life. This can be seen in their wide acceptance of
everything from cell phones to American television shows and fast food. McDonald's has already
established 560 of their restaurants in China and soon will be adding 100 more. KFC fried chicken
franchises have been even more popular. There are 1000 KFC outlets throughout the country with more
than 100 in Beijing alone. Taco Bell, A & W, and Pizza Hut are not far behind. In 2003, the Chinese
government made the decision to require all children in their country, beginning with the 3rd grade of
elementary school, to learn English. This will very likely accelerate westernization.

China is far from being unique in experiencing a revolutionary rate of change. It is now abundantly
clear that we are in an accelerating culture change period all around the world regardless of whether we try
to resist it or not. It is driven by the expansion of international commerce and especially mass
media. Ultimately, what is driving it is our massive human population explosion. The number of people
in the world now doubles in less than half a century.

Romance and Reality
I am in the Gothic world, the world of chivalry, courtesy and romance; a world in which serious
things were done with a sense of play — where even war and theology could become a sort of game; and
when architecture reached a point of extravagance unequalled in history. After all the great unifying
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convictions of the twelfth century, High Gothic art can look fantastic and luxurious - what Veblen called
conspicuous waste. And yet these centuries produced some of the greatest spirits in the history of man,
amongst them St Francis of Assisi and Dante. Behind all the fantasy of the Gothic imagination there
remained, on two different planes, a sharp sense of reality. Medieval man could see things very clearly, but
he believed that these appearances should be considered as nothing more than symbols or tokens of an
ideal order, which was the only true reality.

The fantasy strikes us first, and last; and one can see it in the room in the Cluny Museum in Paris
hung with a series of tapestries known as The Lady with the Unicorn, one of the most seductive examples of
the Gothic spirit. It is poetical, fanciful and profane. Its ostensible subject is the four senses. But its real
subject is the power of love which can enlist and subdue all the forces of nature, including those two
emblems of lust and ferocity, the unicorn and the lion. They kneel before this embodiment of chastity,
and hold up the corners of her tent. These wild animals have become, in the heraldic sense, her supporters.
And all round this allegorical scene is what the medieval philosophers used to call naturanaturans-nature
naturing - trees, flowers, leaves galore, birds, monkeys, and those rather obvious symbols of nature
naturing, rabbits. There is even nature domesticated, a little dog, sitting on a cushion. It is an image of
worldly happiness at its most refined, what the French call the douceur de vivre, which is often confused
with civilization.

Cultural Variables

To develop cultural profiles we first need to be familiar with the kinds of universal cultural
variables found in most societies that make up unique clusters and provide a snapshot of the overall
character of a specific group. While there are countless individual variables, one approach to categorizing
interdependent variables is given by Harris and Moran, who identified eight categories that form the
subsystems in any society. The following sections describe these eight categories and explain their
implications.

A kinship system is the system adopted by a given society to guide family relationships. Whereas in
the United States this system primarily consists of the nuclear family (which is increasingly represented by single-
parent families), in many other parts of the world the kinship system consists of an extended family with many
members, spanning several generations. This extended, closely knit family, typical in many eastern nations, may
influence corporate activities in cases where family loyalty is given primary consideration—such as when
contracts are awarded or when employees are hired (and a family member is always selected over a more
suitable candidate from outside the family). In these family-oriented societies, such practices are pervasive and
are taken for granted. Foreign managers often find themselves locked out of important decisions when dealing
with family businesses.

Hidden Aspects of Communication

Communication is far more than speech and writing. Most of us are unaware that we are
communicating in many different ways even when we are not speaking. The same goes for other social
animal species. We are rarely taught about this mostly non-verbal form of human communication in school
even though it is very important for effective interaction with others. Growing up in a society, we
informally learn how to use gestures, glances, slight changes in tone of voice, and other auxiliary
communication devices to alter or emphasize what we say and do. We learn these highly culture bound
techniques over years largely by observing others and imitating them.

Linguists refer to all of these auxiliary communication methods as paralanguage. It is part of the
redundancy in communication that helps prevent ineffective communication. It can prevent the wrong
message from inadvertently being passed on, as often is the case in a telephone call and even more so in a
letter. The paralanguage messages that can be observed through face to face contact also makes it more
difficult to lie or to hide emotions. Paralanguage is often more important in communication than what is
actually being said orally. It has been suggested that as much as 70% of what we communicate when
talking directly with others is through paralanguage.

Civilized man
Civilised man, or so it seems to me, must feel that he belongs somewhere in space and time; that
he consciously looks forward and looks back. And for this purpose it is a great convenience to be able to
read and write.
For over five hundred years this achievement was rare in Western Europe. It is a shock to realise that
during all this time practically no lay person, from kings and emperors downwards, could read or write.
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Charlemagne learnt to read, but he never could write. He had wax tablets beside his bed to practise on,
but said he couldn't get the hang of it. Alfred the Great, who was an exceptionally clever man, seems
to have taught himself to read at the age of forty, and was the author of several books, although they were
probably dictated in a kind of seminar. Great men, even ecclesiastics, normally dictated to their
secretaries, as they do today and as we see them doing in tenth-century illuminations. Of course, most
of the higher clergy could read and write, and the pictures of the Evangelists, which are the favourite
(often the only) illustrations of early manuscripts, become, in the tenth century, a kind of assertion of this
almost divine accomplishment. But St Gregory, who looks so intensely devoted to scholarship on a tenth
century ivory St Gregory himselfiis credited with having destroyed many volumes of classical literature,
even whole libraries, lest they seduced men's minds away from the study of holy writ. And in this he
was certainly not alone. What with prejudice and destruction, it's surprising that the literature of pre-
Christian antiquity was preserved at all. And in fact it only just squeaked through. In so far as we are the heirs
of Greece and Rome, we got through by the skin of our teeth.

[Ipu nmpoBeneHNN TEKyIIeH 1 MPOMEXYTOUHOW aTTeCTAIlUN MOTYT HCITOJIb30BATHCS Ay TeHTUIHBIE TEKCTHI
13 MOHOTpadui, HAyYHBIX CTATEH, H3ydaeMbIX CTYJACHTAMH B XOJI€¢ 3aHATHI M HAYIHBIX HCCIICIOBAHHIA.

3. Iloka3aTe/qH, KPUTEPUH U OLleHUBAHHME KOMIIeTeHIMII Mo 3TanaM UX (GOpMHPOBaHHUS B
npouecce NPOMeKyTOUHOI aTTecTalUM

dopMa MpoOMeKYTOUHOH aTTecTanmuu B 1 W 2 cemecTpax MpeACTaBisieT cO00H MHUCHMEHHO-
YCTHBIH 5K3aMeH, KOTOPBI COCTOUT U3 HECKOJIBKHUX JTAIIOB:

1. IluchbMeHHBIN MEepeBOJ] TEKCTa MO CHEIHAIBLHOCTH cO ciioBapeM. Bpems — 1 uac. O0bem
nepeBojaa: 2500 medaTHBIX 3HAKOB.

2. YcrHOe pedepupoBaHME TEKCTa MO CIEUUATBHOCTH, Oe3 cioBaps. SI3bIK M3IOXKEHHS —
aHriuiickuil. Bpems noarorosku — 5 muH. O6bem: 1500 meyaTHBIX 3HAKOB.

3. Becena Ha aHrnmiickoM si3bike 1o TeMam: Academic Profile, My Research, Research Proposal.

[lepen sx3aMeHOM MTPOBOAUTCS KOHCYJIbTAIUS, Ha KOTOPOH Mperno/iaBaTellb OTBEYaeT Ha BOPOCHI
MarucTpaHTOB.

OTBeT MarucTpaHTa Ha 3K3aMEHE MO3BOJIIECT MPOAEMOHCTPHPOBATH YPOBEHb OCBOCHUS 3HAHMHU,
MOJYYEeHHBIX MAarkucTPaHTOM B Ipollecce W3yUYSHHs TUCHUIUIMHBL, U CHOPMHPOBAHHOCTH YMEHUH U
HAaBBIKOB.

B pesynbTaTe mpoMekyTOYHOT0 KOHTPOJIIS 3HAHUH CTYIEHTHI OIYYaroT OLEHKY IO TUCITUILTHHE.

Taomuua 3.
IMoxa3aTesn, KPUTEPUH U OIEHHBAHNE KOMIIETEHIIN 10 3TanaM uX popMUpoOBaHus B
npouecce MPOMEKYTOYHOM aTTeCTAIHH

®opma Koast | MHauxaTopbl Koasbi Kpurtepuu onennBanus Onenka
NPOMEIKYTOYHOI Kommer | kommerenmuii (6 | 3YB (s
aTTeCTALMH/BH]T eHIUI coomeemcmeuu ¢ | coomeemc
NPOMEKYTOYHOM Tabnuyei 1) meuuw ¢
aTrecTaluu Tabauyer
1)
Ox3amen 1 u 2 | YK-4 NI.VK-4.1. 3(YK-4) | 1. Tekcr nepeBeqeH MNOJHOCTHIO | OTAMYHO
ceMecTpoB/ N YK-4.2. V (YK-4) | (100 % o6bema) 3a ykasannoe | 100-81
IMucsmeHHO- MJL.VK-4.3. B (YK-4) | Bpemsi, 0e3  HCKaxeHUH W
YCTHBII: 3 gﬁgﬁ:ig HETOYHOCTEH. A IeKBaTHOCTb
[TuceMeHHbIi nepeBojia AOCTUraeTcs 3a CYeT
LEPEBOJl, YCTHOE MIPaBUJILHOTO MTOHUMAaHHUsI
pedepupoBanue, CcoiepKaHUS TEKCTa Ha OCHOBE
cobeceioBaHue 3HAHUSA JEKCUKO-TPAMMATHYECKUX
[paBWJl, BIAJEHUS OCHOBaMH
epeBoJa, IIPaBUILHOTO
[IOHUMAHMUSI CHHTAKCHYECKOH U
CTUJIMCTUYECKOU CTPYKTYpBbI
MIPEAJIOKEHUS, BJIa/ICHUS
TEPMUHOJIOTUYECKONW CUCTEMBI 110
n3OpaHHOU CIIEIUATBHOCTH.
IlepeBon JIOJDKEH

67



®opma
NPOMEKY TOYHOM
aTTecTallMu/BU]L
NPOMEKY TOYHOM
aTTecTalMu

Koabl
KOMIIET
eHIuit

HNupuxaTopbl
KOMIleTeHU il (6
coomgemcmeuy ¢
Tabauyei 1)

Koasb!
3YB (s
coomeemc
meuu ¢
Tabruyeii

1)

Kpurepuu onenuBanust

Onenka

COOTBETCTBOBAThH CTaHJapTaM
PYCCKOTO SI3bIKa, HO IOIYCKAIOTCS
HEOOJIbIIE  JICKCHYCCKUE |
cruucTrdeckue Hetounoctu (1-
2);

2. DK3aMeHYEMBbIi
JIEMOHCTPUPYET HOPMaTHUBHOE
MPOU3HOILICHUE U OCTIOCTh pedH,
yMEEeT MPUACPKHUBATHCS CXEMBI
pedepaTuBHOTO H3TIOKEHUS
COJICpIKAHUS NPEABABICHHOTO
TEKCTa, YMEET JIOTHYCCKU W
IPaMOTHO TEpeaaTh COACPIKAHHE
MpOYHUTAHHOTIO, HCIIOJIb3YyA
pa3HOOOpa3Hyl  JICKCHKY |
rpaMMaTHYeCcKue CTPYKTYDBI,
BJIaJIEET HaBBIKAMH OOOOIIEHHS,
BBIJICTICHUS [JIaBHOTO u
BBIPKCHUSI CBOETO MHECHHUSL.
Bo03MOXKHEI OT/ENbHBIE
HEe3HAYMTEIbHbIC  OMIMOKH, HE
HapYIIAIOIIXC JIOTUKY H3JIOKCHHUS,
3. DK3aMeHyeMbIit Jaet
JIOTUYECKHU 0060CcHOBaHHbBIE
pa3BEPHYTHIE OTBETHI HA BOIIPOCHI
9K3aMEHATOpa, YMEET BBIPAXKAThH
CBOC MHCHHC, IIPUBOAUTH
OpUMEpbl  JUIS  WDTIOCTPAMN
CBOEr0  OTBETa,  HCIOJB3YET
pa3sHOOOpa3Hble CHHTAKCHUYECKHE
CTPYKTYpBI, BIIQJIeET MpPaBUIAMU
rpaMMaTHKH, 00NaIaeT IMUPOKUM
CHEKTPOM OOIIepa3sroBOpHON H
npodecCHOHATIBHOM JIEKCUKH; TTPU
OTBETE BO3MOXHBI  OT/CJIbHBIC
MEIIKUE OINMOKH, B IIEJIOM, HE
HapyIIAIOIINe KOMMYHHKAIHIO.

1. TexkcT mepeBeaeH MOJHOCTHIO
(100 % obObema) 3a ykazaHHOE

BpeMsi,  MEPEeBOJ,  BBLINOJHEH
aJIeKBaTHO, 9K3aMEHYEMBbIit
JIEMOHCTPUPYET 3HaHUE

CHHTAKCHYCCKHX M  JICKCHUKO-
rpaMMaTHYeCKUX  TMPaBHI, HO
JIOIyCKaeT HETOYHOCTH
nekcndeckoro (He Oomee 2-1)
n/mnum - ctumetndeckoro  (1-2)

XapakTepa;
2. OK3aMeHyeMbIi
JEMOHCTPUPYET JOCTAaTOYHO

Xopoliiee MPOU3HOIICHUE, yMEeT
ClIe/IoBaTh cxeme pedeparuBHOTO
W3JIOKCHUS] TEKCTa, BBIACTATH
[IaBHOE, JIOTHYECKH U TPaMOTHO
nepeaaBath coziepKaHue
MPOYMTAHHOTO, HO HCIBITHIBACT

Xopoio
80-61
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®opma
NPOMEKY TOYHOM
aTTecTallMu/BU]L
NPOMEKY TOYHOM
aTTecTalMu

Koabl
KOMIIET
eHIuit

HNupuxaTopbl
KOMIleTeHU il (6
coomgemcmeuy ¢
Tabauyei 1)

Koasb!
3YB (s
coomeemc
meuu ¢
Tabruyeii

1)

Kpurepuu onenuBanust

Onenka

TPYAHOCTH co
CTPYKTYPUPOBAHHEM HOJyYEHHOU
HHpOPMAILTUI (06o0IIeHEM,
BBIBOJIAMH, BBICKa3bIBAaHHEM
COOCTBEHHOTO MHEHU).
Jonyckaet HEKOTOpbIE
rpaMMaTHIECKHUE WIH
JIEKCUYECKHE OIIMOKH, KOTOPBIE
HE HapyIIAIOT JOTUKY M3JI0KEHHS,
HO BIIUSIFOT Ha OETIIOCTh peuH;

3. OK3aMeHyeMbli JlaeT
pa3BepHYyTbIE OTBETHI HE Ha BCE
BOITPOCHI 9K3aMeHaropa,
JIEMOHCTPUPYS yMeHHE
MOJIB30BaThCsl  pPa3HOOOpa3HBIMU
rpaMMaTHYECKUMH CTPYKTypaMu
u 00111epa3roBOPHOM u
PO eCCHOHANIEHON JIEKCUKOH B
paMKax OCBOEHHOI NpOrpammsl.
IIpu »5>TOM »5K3aMEHyeMblil He
BIIafieeT HaBBIKAMHA
CTPYKTYpHUPOBAHUS CBOHMX
BBICKa3bIBaHUH, HE yMeeT
COIIPOBOXKAATH nux
COOTBETCTBYIOIIMMHU TIPUMEPAMH,
CCBUIKAMH M T.J.; IIPU OTBETE MM
JIONTYCKAlOTCSl ~ OLIMOKM  TIpH
MOCTPOCHUH  CIIOXKHBIX PEUEBBIC
KOHCTPYKIMH 0e3  HapyleHHS
KOMMYHHKAIUU B LIEJIOM.

1. ITepeBon BBITIOJTHEH B
yKazaHHOE BpeMs M €ro o0BbeMm
cocraBiger He MeHee 75 %
o0bema OpHUTHHAlA, WA
BBINOJIHEH B MOJTHOM 00Beme (100
%), HO TpU MEPEeBOJIE AOMYIIECHbI
uckaxenus (1-2), HeTouHocTH (He
6oee 3) B pe3ynbTare
rpaMMaTHYECKUX  OIMHOOK |
BEIOOpA JIEKCHYECKOTO 3HAYCHHS
CIOB HE  COOTBETCTBYIOIIETO
KOHTEKCTY;

2.  DkK3aMeHyeMbIil  JOIMycCKaeT
3aMEeTHbIE OIINOKHU B
MIPOM3HOLICHUH, HE CIIEIYeT CXeMe
pedepaTuBHOTO U3JI0KEHUS
TEKCTa/CTaThH, HO MOXET
aJIeKBaTHO MepeiaTh CoJepIKaHHue
MPOYUTAHHOTO, UCTIONB3YS
OTpPaHWYCHHBIN 3amac JICKCHKH, H
JIOITyCKast rpaMMaTHIeCKue
OIINOKH, HE HAPYIIAIOIINE JIOTHKY
H3TI0KCHHUSL.

3. Dk3aMeHyeMbIi JTaeT KpaTKHe
OTBETHI, HCIBITHIBACT TPYAHOCTH
IpH TPHUBCJICHUH TPHUMEPOB H

VY noBnerBopu
TEJILHO
60-41
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®opma Koast | MHauxaTopbl Koasb! Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KoMmmeT | kKommereHuui (6 | 3YB (s

aTTecTALMN/BU/L eHIUii | coomeemcmeuu c | coomeemc
NPOMEKYTOYHOM Tabnuyeri 1) meuu ¢
aTTrecTaluu Tabruyeii
1)

BBICKa3bIBAHUU COOCTBEHHOTO

MHEHUS, HCIIOJIB3YET

OTHOCUTEIBHO IPOCTHIE JIEKCUKO-

rpaMMaTu4ecKue cpencrsa,

JIEMOHCTPUPYET  OIPAHUYEHHBIN

3amnac JIEKCHKH, JIOIIyCKaeT

OIMOKK TIPH  HCIOJNB30BAaHUH
JIEKCUKO-TPaMMaTHIECKUX
CTPYKTYD, MIPETIATCTBYIOMIHNX
MTOJTHOIICHHOW KOMMYHUKAITHH.

1. Texct nepeBeneH B ykazaHHoe | He

BpeMsi M €ro O0BbEM COCTAaBISIET | YIOBJIETBOPHUT
MeHee 75 % oObeMa OpWTHHANA, | €IBHO

WM BBITIONIHEH B IOJHOM 00BbeMe, | 40 u MeHee
HO JONYIICHH HCKakeHHs (3 o
6onee), HeTOUHOCTH (4 1 OoJee) B
pe3ynbTare TpaMMaTHIeCKUX
OmMOOK W BBIOOpa JIEKCHIECKOTO
3HAUCHUS CIIOB HE
COOTBETCTBYIOIIETO KOHTEKCTY, a
TaKxke CTHIIMCTHYECKHE
HeTouHoCTH (2-3);

2. DK3aMeHyeMBI J[omycKaer
rpyOsIe OLIHOKH B
MPOM3HOLICHUH, HE CIIEIYeT CXeMe
pedepaTuBHOTO U3JI0KEHUS
TEKCTa, HE MOXET aJeKBaTHO
nepeaaTh colepIKaHue
MIPOYUTAHHOTO, JTOIyCKaeT MHOTO
JMEKCHYECKUX M TPaMMaTHICCKUX
OImMOOK, HAPYIIAIOMIUX JIOTHKY

U3JI0KSHUS;
3. OK3aMeHyeMbli JlaeT
HeaJIeKBaTHbIC OTBETHI,
JIEMOHCTPUPYET  HETIOHUMaHHe
BOIIPOCOB JK3aMeHaropa,
UCTIOJIb3YeT OIpaHWYEHHBIH 3amac
CJIOB, JIOITyCKaeT OOoJIBIIIOE

KOJIMYECTBO  JIEKCHYECKHX  H
rpaMMaTHYeCKUX OMIMOOK, dTO
MIPUBOANT K HapyIICHHUIO
KOMMYHHKAIHH.

PesynpTaTtel cpauu IpOMEXYTOYHOM AaTTECTallMd 110 HalpaBJIEHHSIM IOATOTOBKH YPOBHS
MarucTpaTrypsl Ha (paKyJbTeTe MCTOPHUHM HMCKYCCTB OLIEHMBAIOTCS IO CTOOAJUIBHOW CHUCTEME OLCHKH B
coorBercTBun ¢ [lonokenuem o ¢opmax, MEPUOIUYHOCTH M TOPSAIAKE OPraHW3aldd M TPOBEACHUS
TEKYyILIEro KOHTPOJISl yCIIEeBAEMOCTHU U MTPOMEKYTOUHOH arTecTanuu ooyvarouiuxcs B AHOOBO «EYCII6»
CJIeIYFOIIUM 00Pa30M COIIacHO TaduIe 3a.
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Ta0muna 3a
CucremMa OlleHKH 3HAHMI 00y4alomuxcst

[IsTubannpHas (cTaHAapTHAS) CHCTEMA CrobaymipHasi cHCTEMa OIEHKH bunapHas cucreMa OIeHKH
5 (oTIM4HO) 100-81 3a4TEHO
4 (xoporro) 80-61
3 (YIOBJIETBOPUTEIHLHO) 60-41
2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TCHO

Pe3ynpTaThl IPOMEKYTOYHOTO KOHTPOJS 1O JUCHUIUIMHE, BBIPAKEHHbIE B  OLIEHKaX
«YIOBIICTBOPUTEIIEHO», «XOPOILO», «OTIMYHO» IOKA3bIBAlOT YpPOBEHb C(HOPMHUPOBAHHOCTH Y
o0yyaroIerocst KOMIETEHIMH 110 AUCLUIIMHE B COOTBETCTBUHU C KapTaMy KOMIIETEHIIUH 00pa30BaTeIbHOI
MporpamMMbl  «AKTyaJdbHBIE TIPOOJIEMBI KYJIBTYpPOJIOTHH» I10 HampamieHuio moarotoBku 51.04.01
Kynbryponorus (ypoBeHb MarucTparypbl).

Pe3ynbpraTel NpPOMEXYTOYHOTO KOHTPOJIA IO JUCLMIIIMHE, BBIPQKEHHBIE B  OLICHKE
«HEYIOBJIETBOPUTEIHHO», IMOKA3BIBAIOT HE CQOPMHPOBAHHOCTH Yy OOYYAIOMIETOCS KOMIIETEHIMH 110
JUCLUIUIMHE B COOTBETCTBHUHM C KapTaMW KOMIIETEHUUH 00pa30BaTeNbHON MPOTrpaMMbl «AKTyallbHBIC
npoOJeMbl KyJIbTYpOJOTHMH» 1O HampasieHuto mnoiarotoBku 51.04.01 Kymeryponorus (ypoBeHb
MarucTparypsl).

1.4. TunoBble 3aJaHUs K MPOMEKYTOUHOM aTTecTalMu
1. IlpuMepHbIe TEKCTHI VI NHCHEMEHHOT'0 MepeBo/a N0 CHeNUATbHOCTH

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a skill
used to produce an aesthetic result. By any definition of the word, Art has existed alongside humankind,
from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to it's Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the root
"Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there are many
other colloquial uses of the word, all with some relation to its etymology, such as from the Indo-European
root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described as having undergone
a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or “fine art”. In
this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s aesthetic
sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if the skill is being
used in a lowbrow or practical way, people will consider it a craft instead of Art. Likewise, if the skill is
being used in a commercial or industrial way, it will be considered commercial art instead of Art. On the
other hand, crafts and design are sometimes considered applied art. Some have argued that the difference
between fine art and applied art has more to do with value judgments rather than any distinct and defined
difference. However, even fine art can have goals beyond just pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final cause
of an object is the purpose for its existence. The term fine art is derived from this notion. If the final cause
of an artwork is simply the artwork itself, and not a means to another end, then that artwork could
appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases".

Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself.
Art can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill. The creative arts (“art” as
discipline) are a collection of disciplines (““arts) which produce artworks (“art” as objects) that is compelled
by a personal drive (“art” as activity) and echoes or reflects a message, mood, or symbolism for the viewer
to interpret (“art” as experience).

What Actually Changes When Cultures Change?
When analyzing the transformation of a culture, it is clear that different understandings are gained
depending on the focus. Anthropology began its study of this phenomenon, during the late 19th century,
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largely from the perspective of trying to understand how manufactured things, such as tools, are invented
and modified in design over time. It became apparent that there rarely are entirely new inventions.

Most often, only the function, form, or principle is new, but not all three. For instance, our modern jack,
used for lifting up the side of a car, is usually based on the principles of the lever and/or the screw. Those
principles were well known to the ancient Greeks more than 2,000 years ago.

By the 1940's, anthropologists began to realize that ideas, tools, and other artifacts generally are
not invented or changed in isolation. They are the product of particular cultural settings. Cultures are
organic wholes consisting of interdependent components. Inventions often occur in response to other
cultural changes.

Likewise, inventions potentially can affect all cultural institutions. Beginning in the 1950's, for
instance, televisions in American homes affected how and when members of families interacted with each
other. Less time was available for direct conversation. The size of houses in more affluent areas of the
U.S. are now usually 2-3 times larger than they were in the 1950's. As a consequence, family members
often have their own rooms and become even more isolated from each other.

Similarly, the introduction of new, effective birth control measures, mostly beginning in the early
1960's, allowed people to easily limit the number of children they had and to space their births. This
affected the relationships of children with their parents and siblings. When there are fewer children, parents
can give more attention to each one. Likewise, more money per child is available for clothes, entertainment,
gifts, and education. Potentially, there is also more money and leisure time for parents when there are
fewer children in their family.

The interrelated nature of cultural institutions can also be seen in the effects of changing roles for
American women since the mid-20th century. As they have increasingly moved into the work force outside
of the home, it has given them financial independence and has altered traditional roles within the
family. Men are less essential as bread winners and less accepted as patriarchs. They have begun to take
on more child rearing and other domestic household responsibilities previously defined as "women's
work." Divorce has become an economically viable alternative for women in unhappy marriages. There
also has been a marked decrease in the frequency of mother-child interaction. American children have
increasingly been raised by non-family members in child care centers and schools.

Culture and Religion

It is often said that of the three most important events in our lives—birth, marriage, and death—we
have a choice about only one. If we look at the factors that influence our culture and the way we live, we can
make a parallel observation: we have some choice as to religion, we make part of our own history, we can
certainly change our environment (Japan, the United States, and Singapore are good examples), and we can
even tinker with our geography (Holland), but when it comes to climate, human influence is, so far at least,
minimal. It is often said that we fail to learn the lessons of history—and there are many examples of this—
but in the very long run (and we may be talking in millennia), a people will adhere collectively to the set of
norms, rules, reactions, and activities that their experience and development have shown to be most beneficial
to them. Infants and youth are trained by their parents, teachers, and elders to cling to these rules, which
have enabled their culture to survive.

In chapter 1 I mentioned three basic roots of culture: climate, religion, and language. Here I offer a
fourth—history—which I will discuss numerous times throughout the rest of the book.
In the modern era, until September 11, 2001, we might have assumed that religious tenets, as guides to
behavior, were diminishing in importance in the face of scientific discovery, the advance of technology, and
the globalization of business. It is easy to look back on the Crusades as an anomalous period in medieval history
whose fervor and exoticism might appear misplaced over the top—in the twentieth century. In fact the
diminution or abatement of the influence of religion on societal behavior is by no means evident. On the
contrary, events in the last half of the century tend to support the opposite argument. The partition of the
Indian subcontinent, the Gulf War, the Israeli-Palestinian conflict, the breakup of Yugoslavia, the hostilities in
Bosnia and Kosovo, the killings in Ambon and other parts of Indonesia, the war in Chechnya, the troubles in
Ireland, all bear witness to the continuing force and tenacity of religious beliefs. The September 2001 attacks
on Manhattan and the Pentagon left us with little doubt that these would occupy front stage in our youthful
new century.

Man — the Measure of all Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants, the
pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular riots.
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They don't foreshadow in any way the extraordinary episode in the history of civilisation known as the
Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there arose these
light, sunny arcades with their round arches 'running races in their mirth' under their straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine Brunellesco
in about 1430, is in a style that has been called the architecture of humanism.

His friend and fellow-architect, Leon Battista Alberti, addressed man in these words: "To you
is given a body more graceful than other animals, to you power of apt and various movements, to you
most sharp and delicate senses, to you wit, reason, memory like an immortal god.' Well, it is certainly
incorrect to say that we are more graceful than other animals, and we don't feel much like immortal gods
at the moment. But in 1400 the Florentines did. There is no better instance of how a burst of civilisation
depends on confidence than the Florentine state of mind in the early fifteenth century. For thirty years the
fortunes of the republic, which in a material sense had declined, were directed by a group of the most
intelligent individuals who have ever been elected to power by a democratic government. From Salutati
onwards the Florentine chancellors were scholars, believers in the studia humanitatis, in which learning
could be used to achieve a happy life, believers in the application of free intelligence to public affairs,
and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic virtues
of republican Florence with those of republican Rome. Later he went even further and compared her to
Athens in the age of Pericles. Medieval philosophers, insofar as they thought of their own times in the
context of history, were inclined to be gloomy. 'We are dwarfs,' said John of Salisbury, 'standing on the
shoulders of giants.' But Bruni saw the Florentine republic as reviving the virtues of Greece and Rome.

Cultural Variables

The formal or informal education of workers in a foreign firm, received from whatever source, greatly
affects the expectations placed on those workers in the workplace. It also influences managers' choices about
recruitment and staffing practices, training programs, and leadership styles. Training and development
programs, for example, need to lie consistent with the general level of educational preparation in that country.
Whatever the economic system, the means of production and distribution in a society (and the resulting effects
on individuals and groups) has a powerful influence on such organizational processes as sourcing, distribution,
incentives, and repatriation of capital. At this time of radically changing political systems, it appears that the
drastic differences between capitalist and socialist systems will have less effect on MNCs than in the past.

The system of government in a society, whether democratic, communist, or dictatorial, imposes
varying constraints on an organization and its freedom to do business. It is the manager's job to understand
the political system and how it affects organizational processes, to negotiate positions within that system, and
to manage effectively the mutual concerns of the host country and guest company.

The spiritual beliefs of a society are often so powerful that they transcend other cultural aspects.
Religion commonly underlies both moral and economic norms. In the United States, the effects of religion
in the workplace are limited (other than a generalized belief in hard work, which stems from the
Protestant work ethic), whereas in other countries religious beliefs and practices often influence everyday
business transactions and on-the-job behaviors. For example, in a longstanding tradition based on the
Qur'an and the sayings of Muhammad, Arabs consult with senior members of the ruling families or the
community regarding business decisions. Hindus, Buddhists, and some Muslims believe in the concept of
destiny, or fate. In Islamic countries, the idea of inshallah, that is, "God willing," prevails. In some Western
countries, religious organizations, such as the Roman Catholic Church, play a major cultural role through
moral and political influence. One of the ways that the Islamic faith affects the operations of international
firms involves the charging of interest.

Communicating with Clothes

Throughout the world, clothing has multiple functions. It is used to provide protection from the
elements. It also is worn for modesty, usually to prevent others from seeing specific parts of one's
body. However, the parts of the body that must be covered vary widely throughout the world. For instance,
the man from New Guinea shown in the picture would feel undressed in public if he did not have the narrow
gourd sheath over his penis tied in an erect position. Throughout most of the rest of the world, this would
be viewed as a highly inappropriate style of dress to say the least. Some clothing is worn to provide
supernatural protection. Wearing a Christian cross or a St. Christopher medal often are thought to have just
this effect. Wearing a lucky shirt to take an exam is also relying on supernatural assistance.
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People in all cultures use clothing and other forms of bodily adornment to communicate status,
intentions, and other messages. In North America, we dress differently for business and various
recreational activities. Likewise there are styles of clothes that are worn to sexually attract others. There
can be great subtlety, especially in women's clothing. It can communicate that a woman wants to be
considered sexually neutral. On the other hand, it may be meant to be seductive, innocent but alluring,
etc. Women in the Western World usually are much more knowledgeable of and concerned with subtle
nuances in messages communicated by clothes than are men. At times, this leads to awkward errors of
interpretation of female intentions on the part of men. Of course, clothing styles also are intended to
communicate messages to members of the same gender.

Long before we are physically near enough to talk to people, their appearance announces their
gender, age, economic class, and often even intentions. We begin to recognize the important cultural clues
for this at an early age. The vocabulary of dress that we learn includes not only items of clothing but also
hair styles, jewelry, makeup, and other body decoration such as tattoos. In most cultures, however, the
same style of dress communicates different messages depending on the age, gender, and physical
appearance of the individual wearing it.

Putting on certain types of clothing can change your behavior and the behavior of others towards
you. This can be the case with a military uniform, doctor's white lab coat, or a clown's costume. For
instance, it is likely that the Spanish policemen in the photo are more assertive and aggressive when they
wear their uniforms. Likewise, others are more likely to follow their directions.

Most uniforms are consciously symbolic so that they can rapidly and conclusively communicate
status. For instance, the ribbon, crown, and scepter leave little doubt that the young woman in the photo
on the left below is a beauty queen. The ribbons and other insignias on the U.S. sailor's uniform can tell
even a stranger about his status, authority, and military experience. Similarly, the unconventional hair
styles and clothing of the English "punkers" are essential aspects of their uniforms. In all three cases, it is
necessary to know what these culturally defined symbols mean in the context that they are used in order to
understand what is being communicated.

There are many forms of body decoration other than clothes that are used around the world to send
messages. These include body and hair paint, tattoos, decorative scaring and branding, perfumes, and even
body deformation.

When children are very young, their bodies are still physically moldable to a degree. Some cultures
have taken advantage of this fact to bind their head or feet. The result can be elongated heads and tiny
stunted feet. When orthodontists put braces on teeth, they are essentially doing the same thing--deforming
or reforming a part of the body to make it more attractive. Soft tissue can be altered as well. Holes in ears
for decorative rings can be progressively enlarged over years with thicker and thicker posts so that
ultimately huge spools, plugs, or heavy rings can be inserted (as in the case of the Dyak woman from Borneo
shown in the photograph). This has been a sign of beauty among some indigenous peoples of Mesoamerica,
South America, and Southeast Asia. The same thing was done to the lip in a few cultures of Africa and the
Amazon Basin of South America.

Civilization

I am standing on the Pont des Arts in Paris. On one side of the Seine is the harmonious, reasonable
facade of the Institute of France, built as a college in about 1670. On the other bank is the Louvre, built
continuously from the Middle Ages to the nineteenth century: classical architecture at its most splendid
and assured. Just visible upstream is the Cathedral of Notre Dame — not perhaps the most lovable of cathedrals,
but the most rigorously intellectual facade in the whole of Gothic art. The houses that line the banks of the
river are also a humane and reasonable solution of what town architecture should be, and in front of them,
under the trees, are the open bookstalls where generations of students have found intellectual
nourishment and generations of amateurs have indulged in the civilised pastime of book collecting. Across
this bridge, for the last one hundred and fifty years, students from the art schools of Paris have hurried
to the Louvre to study the works of art that it contains, and then back to their studios to talk and dream
of doing something worthy of the great tradition. And on this bridge how many pilgrims from America,
from Henry James downwards, have paused and breathed in the aroma of a long-established culture, and
felt themselves to be at the very centre of civilisation.

What is civilisation? I don't know. I can't define it in abstract terms - yet. But I think I can recognise
it when I see it; and I am looking at it now. Ruskin said: 'Great nations write their autobiographies in three
manuscripts, the book of their deeds, the book of their words and the book of their art. Not one of these
books can be understood unless we read the two others, but of the three the only trustworthy one is the
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last.' On the whole I think this is true. Writers and politicians may come out with all sorts of edifying
sentiments, but they are what is known as declarations of intent. If I had to say which was telling the truth
about society, a speech by a Minister of Housing or the actual buildings put up in his time, I should believe
the buildings.

But this doesn't mean that the history of civilisation is the history of art - far from it. Great works
of art can be produced in barbarous societies - in fact the very narrowness of primitive society gives their
ornamental art a peculiar concentration and vitality. At some time in the ninth century one could have
looked down the Seine and seen the prow of a Viking ship coming up the river. Looked at today in the British
Museum it is a powerful work of art; but to the mother of a family trying to settle down in her little hut, it
would have seemed less agreeable - as menacing to her civilisation as the periscope of a nuclear submarine.

2. IlpuMepHBIe TEKCTHI AJIs1 YCTHOTO pedepHpPOBAHUS M0 CHEeNHATBHOCTH

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art is the absence of any
clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class prejudice
against labor and utility. Opponents of the view that art cannot be useful, argue that all human activity has
some utilitarian function, and the objects claimed to be "non-utilitarian" actually have the function of
attempting to mystify and codify flawed social hierarchies. It is also sometimes argued that even seemingly
non-useful art is not useless, but rather that its use is the effect it has on the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy. The
end product is not the principal goal in this case; rather a process of healing, through creative acts, is sought.
The resultant piece of artwork may also offer insight into the troubles experienced by the subject and may
suggest suitable approaches to be used in more conventional forms of psychiatric therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use" of art from
the artist’s standpoint could be as a means of expression. It allows one to symbolize complex ideas and
emotions in an arbitrary language subject only to the interpretation of the self and peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more negative
aspect of this facet, art is often utilised as a form of propaganda, and thus can be used to subtly influence
popular conceptions or mood (in some cases, artworks are appropriated to be used in this manner, without
the creator's initial intention).

Proxemics

When we speak to another individual or group, the distance our bodies are physically apart also
communicates a message. Proxemics is the study of such interaction distances and other culturally defined
uses of space. Most of us are unaware of the importance of space in communication until we are confronted
with someone who uses it differently. For instance, we all have a sense of what is a comfortable interaction
distance to a person with whom we are speaking. If that person gets closer than the distance at which we
are comfortable, we usually automatically back up to reestablish our comfort zone. Similarly, if we feel
that we are too far away from the person we are talking to, we are likely to close the distance between us. If
two speakers have different comfortable interaction distances, a ballet of shifting positions usually occurs
until one of the individuals is backed into a corner and feels threatened by what may be perceived as hostile
or sexual overtures. As aresult, the verbal message may not be listened to or understood as it was intended.

In Latin America, the comfortable (ideal) interaction distance for talking about personal topics is
often significantly closer than among non-Hispanics in the U.S. and Canada.
Comfort in interaction distance mostly has to do with the distance between faces that are looking directly
at each other. Most people do not have the same feeling about physical closeness if they do not have eye
contact. In a crowd or an elevator, people usually choose not to look at anyone in order to avoid feeling
uncomfortably close.

Whispering and shouting generally get your attention more than speaking with a normal
voice. Children learn this important fact at a very early age.

Art Exhibition
Art exhibitions are traditionally the space in which art objects (in the most general sense) meet an
audience. The exhibit is universally understood to be for some temporary period unless, as is rarely true, it
is stated to be a "permanent exhibition". In American English, they may be called "exhibit", "exposition"
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(the French word) or "show". In UK English, they are always called "exhibitions" or "shows", and an
individual item in the show is an "exhibit".

Such expositions may present pictures, drawings, video, sound, installation, performance,
interactive art or sculptures by individual artists, groups of artists or collections of a specific form of art.
The art works may be presented in museums, art halls, art clubs or private art galleries, or at some place the
principal business of which is not the display or sale of art, such as a coffeehouse. An important distinction
is noted between those exhibits where some or all of the works are for sale, normally in private art galleries,
and those where they are not. Sometimes the event is organized on a specific occasion, like a birthday,
anniversary or commemoration.

There are different kinds of art exhibitions, for example retrospectives, which look back over the
work of a single artist, individual expositions, group expositions, or expositions on a specific theme or
topic. A travelling exhibition is another category of art exhibition.

Art exhibitions can be juried, invitational, or open.
. A juried exhibition, such as the lowa Biennial, has an individual (or group) acting as judge of the
submitted artworks, selecting which are to be shown. If prizes are to be awarded, the judge or panel of
judges will usually select the prizewinners as well.

. In an invitational exhibition, such as the Whitney Biennial, the organizer of the show asks
certain artists to supply artworks and exhibits them.
. An open or "non-juried" exhibition, such as the Kyoto Triennial, allows anybody to enter artworks

and shows them all. A type of exhibition that is usually non-juried is a mail art exhibition.

What is Humanities Research?

Research in the humanities is frequently misunderstood. When we think of research, what
immediately comes to mind for many of us is a laboratory setting, with white-coated scientists hunched
over microscopes. Because research in the humanities is often a rather solitary activity, it can be difficult
for newcomers to gain a sense of what research looks like within the scope of English Studies.

A common misconception about research is reinforced when we view it solely in terms of the
discovery of things previously unknown (such as a new species or an archaeological artifact rather than as
aprocess that includes the reinterpretation or rediscovery of known artifacts (such as texts and other cultural
products) from a critical or creative perspective to generate innovative art or new analyses. Fundamental to
the concept of research is precisely this creation of something new. In the humanities, this might consist of
literary authorship, which creates new knowledge in the form of art, or scholarly research, which adds new
knowledge by examining texts and other cultural artifacts in the pursuit of particular lines of scholarly
inquiry.

Research is often narrowly construed as an activity that will eventually result in a tangible product
aimed at solving a world or social problem. Instead, research has many aims and outcomes and is a
discipline-specific process, based upon the methods, conventions, and critical frameworks inherent in
particular academic areas. In the humanities, the products of research are predominantly intellectual and
intangible, with the results contributing to an academic discipline and also informing other disciplines, a
process which often effects individual or social change over time.

Cultural Use of Space

Culture tells us how to organize space in such a way as to control the nature of interaction. In North
American corporate offices, for instance, the boss is usually physically isolated in a very separate private
room. This tends to minimize his or her personal contact with ordinary workers. In contrast, Japanese
offices commonly are set up with the boss's desk at the end of a row of pushed together desks used by
subordinate employees. This maximizes his interaction with them.

A court room similarly alters behavior. In the United States, the judge usually wears a black robe
and sits behind an elevated desk. The other desks and chairs in court are positioned so that all attention is
focused on the judge. This intentional setting makes those present feel respectful and subservient to the
judge, thereby making it easier for him or her to control the proceedings.

Culture also guides our perception of space by defining units of it. In the industrial world, space is
divided into standardized segments with sides and position. Acres and city lots with uniform dimensions
are examples of this in the United States. Our property boundaries are referenced to such segments of
space. As the density of population increases, the importance of defined spatial boundaries grows. Land
owners in densely occupied neighborhoods have been known to get angry enough to kill each other over
disputed fence lines between their properties. In less dense rural areas of the American West, where people
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own ranches of hundreds and even thousands of acres, the movement of a fence three feet one way or
another is rarely of consequence.

Gender Differences in Paralanguage

When traveling to other societies, it is important to understand that there are likely to be significant
gender differences in paralanguage in addition to distinctions in clothes and adornment. In North America,
for instance, men generally prefer face to face conversations and maintain direct eye contact longer. In
contrast, women often converse standing side by side but closer together than is typical of men. Male hand
shakes tend to be firmer. North American women usually are more restrained in their use of bold gestures
but use more facial expressions (especially smiles) and are more skilled in interpreting them.

In Japan, women most often speak with an artificially high pitch, especially when conversing with
men in a business or official setting. This is part of the general deference traditionally shown to
men. However, recent research indicates that the pitch of female voices has begun to lower. It has been
suggested that this change is connected with the increased economic and political clout of Japanese women.

The human communication process is more complex than it initially seems. Much, if not most, of
our messages in face to face contact are transmitted through paralanguage. These auxiliary communication
techniques are highly culture bound. Communication with people from other societies or ethnic groups is
fraught with the danger of misunderstanding if their culture and paralanguage is unknown to you or ignored.

The Royal Abbey of St. Denis

The royal Abbey of St. Denis had been famous enough in earlier times, but the part it played in
western civilisation was due to the abilities of one extraordinary individual, the Abbot Suger. He was
one of the first men of the Middle Ages whom one can think of in modern, I might almost say in
transatlantic, terms. His origins were completely obscure and he was extremely small, but his vitality
was overwhelming. It extended to everything that he undertook - organisation, building,
statesmanship. He was Regent of France for seven years and a great patriot; indeed he seems to have
been the first to pronounce those now familiar words: 'The English are destined by moral and natural
law to be subjected to the French and not contrariwise.' He loved to talk about himself without any false
modesty, and he tells the story of how his builders assured him that beams of the length he needed for
a certain roof could never be found because trees just weren't as tall as that. Whereupon he took his
carpenters into the forests ('they smiled, 'he says, 'and would have laughed if they had dared'), and in
the course of the day he had discovered twelve trees of the necessary size, had them felled and brought
back. You see why I used the word transatlantic.

Like several of the pioneers of the new world, for example Van Home, the builder of the
Canadian-Pacific Railway, Suger had a passionate love of art. One of the most fascinating documents of
the Middle Ages is the account he wrote of the works carried out at St Denis under his administration
— the gold altar, the crosses, the precious crystals. Suger's great gold cross was twenty-four feet high;
it was studded with jewels and inlaid with enamels made by one of the finest craftsmen of the age,
Godfroix de Claire. It was all destroyed in the Revolution.

[Ipu npoBeaeHUN TEKyIIEH U MPOMEKYTOUHOM aTTECTAllMU MOTYT UCIOJb30BAThCSI AyTEHTUYHBIE
TCKCTBI U3 MOHOFpa(i)I/II‘/'I, Hay‘IHI)IX CTaTeﬁ, I/I3y‘IaeMI)IX CTYJICHTaMI/I B XOoI€ 33H$[TI/II7[ nu Hay‘IHI)IX
HUCCIIEIOBAHUMN.

3. IlpumepHbIe BONPOCHI 1JIs Oeceabl

Discussing Background Information and Research

What Institute / Academy /University did you graduate from?
When did you graduate from the Institute?

What subjects were you interested in?

When did you get interested in research work?

What is your field?

What is the theme of your future candidate thesis?

What problems are you going to study?

Are there many important papers on your subject?

Why is your research important / topical?

0. What aspects of your research are especially topical?

2SO XN ANk WD =
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11. Who is your academic supervisor?

12. Do you often consult him?

13. What does he specialize in?

14. What analysis are you going to carry out?

15. In what way is your paper going to contribute to your practical work?

16. What is the practical significance of your research?

17. What materials are you going to use when working at your paper?

18. Have you started your research yet? How long will it take you to write your thesis?

19. What courses in college did you like most? Least? Why?

20. Do you think your extracurricular activities in college were worth the time you spent on
them? Why or why not?

21. When did you choose your college major? Did you ever change your major? If so, why?

22. Do you feel you did the best scholastic work you are capable of?
23. Which of your college years was the toughest? Why?
24, Why did you choose your particular field of research?

25. What do you think determines a person's progress in academic environment?

26. What personal characteristics do you feel are necessary for success in your chosen field?
27. Which more important for one’s career development: education or training?

28. What professional training / retraining courses have you taken up/ would you like to take

up?

29. Do you prefer working with others or by yourself?

30. Have you ever had any difficulty getting along with colleagues or supervisors? With
instructors? Other students?

31. Would you prefer to work in a large or a small organization? Why?

32. What was the toughest decision you ever had to make?

33. What are your greatest strengths/weaknesses?

34, Are there any strengths/weaknesses in your education/experience?

35. What are your long term/ short term plans and ambitions?

36. Which is more important to you: status or money?

37. How do you spend your leisure time?

38. Do you believe quality time is important for a person’s career development?

39. Do you often read texts in English?
40. What kind of texts do you read?
41. What do you find difficult/exciting about reading texts in English?

42. What motivates people in their careers?

43. Are successful people always motivated?

44. How can people motivate themselves to do something they do not want to?
45, What motivates people in their careers?

Supplementary Questions

1. "Cultural differences cause problems. It is better for people to stay in their own countries
rather than to migrate to other ones." Do you agree?

2. Would you prefer to live in a monoculture or a multi-racial society? Why?

3. "It is better to study major international languages like English rather than to spend time
on minority languages for the sake of regional identity. "Do you agree?

4. "Governments should give regions in their countries more autonomy so that they can

protect and enjoy their own cultures rather than serving the centralized policies of the capital city." Do you
agree?

5. Is it better to marry someone of the same cultural background?

6. "Religion as a school subject should include all the major world religions - not only the
majority religion in the country concerned. "Do you agree?

7. How do you think "British Culture" differs from "American Culture"?

8. How do these cultures differ from the culture of your own country?

9. What are your hobbies?

10. Why do you like your hobbies so much?
11. How often do you do these hobbies?
12. How long have you been doing these hobbies, and how did you get started?
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13. What hobbies did you used to have, but now do not?
14. Is it important to have hobbies? Why/why not?

15. How much free time do you usually have?

16. How important is time to you?

17. If you had more free time, what would you do?

18. “Time is money.” Do you agree or disagree? Why?
19. How do you feel about time that is wasted?

20. What is your definition of risk?
21. Are you a risk taker? Why/why not?
22. What are the advantages/disadvantages of taking risks?

23. What risks do you come across in your work/life?
24, What risks have you taken in your life?

25. What are your current goals in life?

26. How do you plan to reach your goals?

27. How often do you set goals for yourself?

28. What goals have you set and achieved in the past?
29. How do you feel when you reach your goals?

30. How often do you plan things? Why?

31. What are your plans for your English?

32. What do you think of this quote? “Having no plan is a plan to fail.”
33. Do you have any back-up plans?

34, How important is learning? Why?

35. What things are you good/bad at learning? Why?

36. What would you most like to learn?

37. What is the most difficult part of learning? Why?

38. How do you deal with your problems?

39. What problems do you come across in your work or life?

40. Do you feel that problems are opportunities? Why or why not?
41. What was the last problem you solved and how did you do it?
42. “Problems don’t matter. Solutions do.” Do you agree or disagree?

5. CpencrBa olleHKH HHAMKATOPOB JO0CTHKEHHs KOMIIETeHIIUI

Ta0nuua 4
C €ACTBA OHCHKH HHAUKATOPOB JOCTHXKCHUS KOM]’[eTeHHI/Iﬁ
Koabl koMnereHnmii NuaukaTopbl KoMIeTeH it CpencTBa oueHkH (6 coom. ¢ Tabauyamu 1, 3)
(6 coom.c Tabnuyeii 1)
YK-4 NA.YK-4.1. YCTHBIN nepeBoj TEKCTA MO CHEUAaIbHOCTH,
NI.VK-4.2. KOHTpOJIbHAsS paboTa, akageMHuIecKast
NI.VK-4.3. Mpe3eHTaIus, YCTHOE pedeprupoBaHKe TEKCTa IO
NJ.YK-4.4. CHENNAILHOCTH
NJ.YK-4.6.
Tabmuna 5

Onucanue CpE€ACTB OCHKHN HHIUKATOPOB JOCTHXKCHUSA KOMIIeTeHI N it

CpenacrBa olleHKH
(6 coom. ¢
Tabnuyamu 1, 3)

Pexomen10BaHHBIN IUIAH BBINOJTHEHHS PadOThI

VYcTHbli nepeBos
TEKCTA TI0
CIEAIEHOCTH

B xo071¢ BBINOJIHEHMS MIEPEBO/Ia MATUCTPAHTAM PEKOMEHIYCTCSI:

1. YcraHaBiIMBaeT KOHTAKThl U OPraHU30BBIBACT OOIEHHE B COOTBETCTBUH C
MOTPEOHOCTSIMUA COBMECTHO#! JIESITENIbHOCTH, HCIIOb3YsI COBPEMEHHbBIE KOMMYHUKAI[HOHHBIC
TEXHOJIOTHH, COCTaBJISITh B COOTBETCTBHMH C HOPMaMH PYCCKOTO sI3bIKa JICJIOBYIO
JIOKYMEHTAIMIO Pa3HbIX )KAHPOB, B TOM HYHCIIE JUIS aKaJeMHUYECKUX U MPO(ecCHOHANbHBIX
1elnei Ha UHOCTPaHHOM SI3bIKE.

2. OOcyxkmaeTr W TPEACTABIACT pPe3yJdbTaThl HCCISAOBATEIBCKOM W MPOEKTHOM
JIESTeILHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMIHBIX ITyOTHMYHBIX MEPOIIPUATHUSIX, BEIOUpast
MO IXOASIIHIA (hopMaT

KonTponbhas
pabora

B X0A€ BBIIIOJIHCHUA KOHTpOJ'ILHOﬁ pa60T1,1 MarucCTpaHTaM peKOMCHAYCTCA YUYUTbIBATH:
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CpencrBa olleHKH
(6 coom. ¢
Tabnuyamu 1, 3)

Pexomen10BaHHBINH IUIAH BBINOJTHEHHS PadoThI

1. VYcTaHaBiIMBaeT KOHTAaKThI W OPraHU3OBHIBACT OOMICHHE B COOTBETCTBUH C
MOTPEOHOCTSIMYU COBMECTHOW JICSITEIBHOCTH, UCIIOJIb3Ysl COBPEMECHHBIC KOMMYHHUKAIIHOHHEBIC
TEXHOJIOTUHM, COCTaBJIATh B COOTBETCTBHM C HOPMaMH PYCCKOTO sI3bIKAa JCJIOBYIO
JIOKYMEHTAIIUIO PA3HBIX YKAHPOB, B TOM YHUCIIC IS aKaIEMUYECKHX M MPO(eCCHOHATBHBIX
Lelneil Ha UHOCTPaHHOM SI3bIKE.

2. OOcyxkmaeT W TPEACTABIACT pPE3yJdbTaThl HCCISAOBATEIBCKOM W MPOEKTHOM
JIeSITENIbHOCTH, YYaCTBYET B JIUCKYCCHSIX Ha PA3JIMNYHbBIX TyOIMYHBIX MEPOTIPUATHSIX, BRIOHpast
TTOAXOIANIUHN GopmaT

AxageMudeckas
TIpEe3eHTAIUS

B xoze moaroToBKkH akageMHUYECcKOil Mpe3eHTAIlH MaruCTpaHTaM PEKOMEHyeTCs:

1. VYcranaBmuBaeT KOHTAKTBI M OPTaHW3O0BBIBAET OOIIEHWE B COOTBETCTBHH C
MOTPEOHOCTSIMHI COBMECTHOW JESITEIPHOCTH, UCTIONB3YS COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE
TEXHOJIOTUU, COCTaBJISITh B COOTBETCTBUM C HOPMaMH PYCCKOTO S3bIKa JIEJIOBYIO
JIOKYMEHTAIIUIO PA3HBIX YKAHPOB, B TOM YHUCIIC IS aKaIEMUYECKHX M MPO(eCCHOHATBHBIX
Lese Ha MHOCTPaHHOM SI3BIKE.

2. OOcyxkmaeT W TMPEICTaBISACT PE3YyJIbTaThl HCCICAOBATCIBCKOW M IPOCKTHOM
JIESITeIbHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMIHBIX ITyOIHMYHBIX MEPOIIPUATHUSIX, BRIOUpast
MO IXOASIIHIA (hopMaT

YctHoe
pedepupoBaHue
TEKCTa I10
CIEeHaIbHOCTH

B xoze BemmonHeHUS pedeprupoBaHns TEKCTa MaTUCTPAHTAM PEKOMEHIYETCS:

1. VYcTraHaBIMBaeT KOHTAaKTHl W OPraHW30BHIBA€T OOIIEHHE B COOTBETCTBHU C
MOTPEOHOCTSIMHI COBMECTHOW JESITEIHPHOCTH, UCTIONB3YS COBPEMEHHBIE KOMMYHHUKAIIOHHBIE
TEXHOJIOTHH, COCTaBIATh B COOTBETCTBHM C HOPMaMH pPYCCKOTO SI3BIKAa IEJIOBYIO
JIOKYMEHTAIIMIO PAa3HBIX JKAaHPOB, B TOM HYHCIE JUI aKaJeMHYECKUX M MPO(eCcCHOHATBHBIX
1esieit Ha MHOCTPAHHOM SI3BIKE.

2. OOcyXIaeT W TPEACTABISACT PE3yJIbTaThl HCCIICAOBATCIBCKOW U IMPOCKTHOM
JIESITeIbHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMYHBIX TyOIMYHBIX MEPOIIPHUSATHUSIX, BRIOUpast
MO IXO AT (hopMmaT
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