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AHHOTAIIUSI PABOYEHM IMPOI'PAMMBI JJUCHUILTMHBI
«AHOCTPaHHBII A3BIK)

JucnuninmHa «HOCTpPaHHBIN SA3BIK» SBJSETCA JMCUMIUIMHON, HAIPaBICHHOM Ha
MOJrOTOBKY K KAHAUJATCKOMY 53K3aMEHY IO WHOCTPAHHOMY S3bIKY, MPOrpamMMbl MOATOTOBKA
HAy4yHO-MEAAaroru4ecKuX KaJpoB B AacCNHUpaHType MO HaydyHOW crnenuaibHocTd 5.10.2.
MyseeBeieH1e, KOHCEPBAIUsI U PECTaBPaLlUs HCTOPUKO-KYIBTYPHBIX OOBEKTOB.

I'maBHOW 1enbl0 AUCHUIIIUHBL «HOCTpaHHBIN s3BIK»  sBisIETCS  (POpMUpOBaHHE
WHOSI3BIYHBIX ~KOMMYHHKATUBHBIX  KOMIIETCHIIUM Yy  acClHpPaHTOB, TPEXIE BCEro B
npodeccuoHallbHON cdepe, MO3BOJSIONMX HCIOJIb30BaTh MHOCTPAHHBIN S3BIK KaK CPEACTBO
MEXIMYHOCTHOTO M TMPOPECCHOHATBLHOTO OOINCHHS, a TAaKKEe - HEOOXOTUMOCTh IMOATOTOBKU
o0yJaroImxcsl K cjaue KaHIuIaTCKOTO JK3aMEHa.

[IporpamMmMoli UCHUIIMHBI OPEAYCMOTPEHBI CIEAYIOIMME BHIbl KOHTPOJSA: TEKYIM U
KOHTPOJIb YCIIEBAEMOCTH, POMEKYTOUHBIN KOHTPOJIb B (JOpME 3a4€T C OLICHKOM (B KOHIIE TIEPBOTO
Kypca).

OOm@as TPyIOeMKOCTh OCBOCHHS JUCIUIUIMHBI COCTABJIICT 3 3a4eTHbIe eauHHIbI, 108
JacoB.
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1. EJIN U 3AJAYHU OCBOEHUA JUCHUIIJINHBI

I'maBHOW wesbl0 aUCUMIUIMHBI «VIHOCTPaHHBIA $I3BIK» sBIsEeTCS  (PopMUpOBaHHE
MHOS3bIYHBIX KOMMYHUKATHBHBIX KOMIIETEHLIMH y aCIUPAaHTOB, IPEXK/IE BCETO B IPOQPECCHUOHATBHOM
cdepe, MO3BONSIONMX HCIOJIB30BATh MHOCTPAHHBIM $3bIK KaK CPEJICTBO MEKIMYHOCTHOIO M
npodeccuoHaIbHOTO OOIIEHHUS.

JlocTr>KeHu e NIaBHOM LIEJIH IPEAIOIaracT KOMIUIEKCHYIO pealM3altIo CICAYIONMX 3aAa4:

— II03HABaTEJIbHOM;

— IIPAKTUYECKOU;

— npogecCHOHaNbHOM, MPEnoaraoneil oBjaJeHne HHOS3bIYHBIM OOILIICHUEM B €IMHCTBE
BCEX €ro KOMIEeTeHIUH, QyHKIUH U (HOpM, YTO OCYLIECTBISAETCS MOCPEICTBOM B3aMMOCBS3aHHOTO
00y4eHHUs BCEM BHJIaM PEUEBOH JEATEIBLHOCTH B paMKax OINPEAEICHHOTO MPOrpaMMOi TpeaIMeTHO-
TEMaTHUYECKOTO COJIEPIKaHMUsI, a TAKKE OBJIAJICHUS TEXHOJIOTHSIMU SI3bIKOBOTO CaMO00pa30BaHUsl.

Britouenne pucuuminiabl «MHOCTPAHHBIN S13BIK» (AaHMIMHCKUI) MPOTrpaMMbl MTOATOTOBKU
Hay4YHO-TIE€IaTOTHYECKUX KAJpOB B ACHHUPAHTYpe OOYCIOBICHO HEOOXOAMMOCTHIO IOATOTOBKU
oOyJaronmxcs K cjaue KaHJIuJaTCKOTO 3K3aMeHa.

2. INTAHUPYEMBIE PE3YJIBTATBI OBYYEHMA 110 JUCIUITVIMHE

B pesymsrate OCBOEHUS MUCHUIIIMHBI OOyJalONMICS MPOTPaMMbl aCITUPAHTYPhl HaydHas
cnenuanbHocTh 5.10.1. Teopust U UCTOPUS KYIIBTYPbI, UCKYCCTBA JOJKEH:

3HATD:

— OCOOCHHOCTHM CHCTEMBl M3y4aeMOTO0 HWHOCTPAaHHOTO (AHIIMKUCKOTO) s3bIKA B  €ro
(OHETHYECKOM, JIGKCHYECKOM U FPaMMaTHYeCKOM acleKTax (B COMOCTaBICHUU C POJHBIM - PYCCKUM
SI3BIKOM);

— 0COOEHHOCTH (PYHKIIMOHAIBHOTO HAy4YHOTO CTHJIS aHIIIMHCKOTO sI3bIKa, HEOOXOAUMBIE IS
BOCIIPUSATHS W aJCKBATHOM WHTEPIPETAIIUA HAYYHBIX HWHOS3BIYHBIX TEKCTOB W OQOPMIICHHS
COOCTBEHHOTO JIUCKYPCa,

— TpeOoBaHUs K OQOPMIIGHMIO HAYYHBIX TPYIOB Ha H3y4aeMOM s3bIKe, MPUHSTHIC B
MEXIYHAPOJHONW MPAKTHKE C IENbI0 MYyONUKAIlMU COOCTBEHHBIX padOT B 3apyOekHBIX HaydHBIX
W3aHMX;

— COIIMOKYJIBTYPHBIE U SI3bIKOBBIE HOPMBI OBITOBOTO M MPO(GECCHOHAIBHOIO OOIIEHUS, a
TalKe IpPaBHJIa PEUEBOTO STUKETA, IO3BOJIAIOUME CHEHUATUCTy 3(PPEeKTUBHO HCIOIB30BATH
WHOCTPAHHBIN SI3BIK KaK CPEICTBO OOIICHHS B COBPEMEHHOM IOJIUKYIBTYPHOM MHpE.

YMEThb:

— BeCTH oOIeHHe OO0Iero M MpodecCHOHATbHOTO COAEpKaHUS HAa MHOCTPAHHOM SI3bIKE
(anrNHiicKOM) B paMKax IPOHICHHOIO MaTepHaa, Mojib3ysach MPaBUIAMH PEYEBOTO ITHKETA, a TAKKE
(hOHOBBIMH 3HAHUSIMH CTPAHOBEIUYECKOTO U MTPOPECCHOHAIFHOTO XapaKTepa;

— YWTaTh M TMEPEeBOJUTH JIUTEPATYpy MO CIEIHAIBHOCTH C IIENBbI0 MOUCKAa HEOOXOAMMOMN
WH(pOpPMAITUY Ha OCHOBE PA3MUYHBIX BUJOB UTEHUS, OPOPMIIATH U3BJICUCHHYIO HH(MOPMAIIUIO B BUIE
aHHOTAI[UH, IEPEBO/IA, ICCe, MMPE3CHTALNH;

— MUCHbMEHHO BBIpaXXaTb CBOM KOMMYHUKAaTUBHBIE HaMepeHUs B cepax, MpeaycCMOTPEHHBIX
HACTOSALICH IPOrpaMMON;

— MIOHUMATh AYTEHTHYHYIO MHOSI3BIYHYIO PeUb Ha CIIyX B 00beMe MPOrpaMMHOM TEMaTHKH.

BJIAJETD:

— HaBBIKAMU BOCHPUSTUS TPO(ecCHOHATBHONW JENOBOM TEPMHHOJIOTHH, HaBbIKAMU
[[EJIOCTHOTO BOCHIPHUSATHS M aHajdN3a IMHUCbMEHHBIX M YCTHBIX HMHOS3BIYHBIX TEKCTOB, HAaBBIKA
CaMOCTOSITEIEHOTO OBJIA/ICHUS S3bIKOM;



— HaBBIKAMU paboOThl ¢ OOHMpPHBIMU Oa3zamMu HaydHOW HHGOPMAUU C MPUMEHEHUEM
M3y4aeMOro MHOCTPAHHOTO S3bIKa;

— HaBBIKAMU BBICTYIUICHUS TIEPE]T ayTUTOPHEH C COOOLICHUSAMHU, TPE3CHTAI[USMHE, TOKIaIaMH
10 TEMaTUKe, CBSI3aHHON C IPOBOJANMBIMU UCCIIET0BAHUSIMU;
HaBbIKAMU KOMIIpECCHMM HWHQOpManuu JUIsl COCTaBJECHMUsI aHHOTalMii, 0030pOB,

pedeparos.
3. MECTO JUCIHUIIVIMHBI B CTPYKTYPE INIPOI'PAMMBbI ACITMPAHTY PbI

Kypc «MHOCTpaHHBIN $3BIK» SBISETCS AUCHUIUIMHOMN, HAIIPABJICHHOW HAa IOJATOTOBKY K
KaH/UJATCKOMY 3K3aMEHY 110 HHOCTPAaHHOMY SI3bIKY, 00pa30BaTEIbHOIO KOMIIOHEHTA NIPOrpaMMbl U
guTaercd Ha nepBoM Kypce. dopma npomexkyrodyHoll arrecrauu — 3adeT ¢ oueHkoil. Kopg
JTUCHUIUIUHBI 110 yueOHOMY T1any 1.2.

J171s1 MOTHOLIEHHOTO OCBOEHHUSI TUCHUTLIMHBI aCHUPAHThI IOJDKHBI UMETh 0a30Bbl€ HABBIKU
TEOPETUYECKOTO MBILUICHUS U YTEHHS HAy4YHBIX TEKCTOB.

4. O BEM JUCHUIIJINHBI

Tabnuma 1
O0nLeM JUCHHUILINHBI
O0beM IUCHUIIMHBI, 4Yac.
Kypc
1 | 2 [ 3

Bun y4yeOHbIX 3aHATHI

Bcero
U caMoCTosiTeJIbHasi padoTa

Ounas gopma odyuenusn

KonTaktHas paboTa 00yJaronmxcs ¢ MpernojaBaTeneM, 60 60 - -
B TOM YHCIIE:

JIabopartopHsie 3araTHA (JIab) 6 6 - -
Mpaxrnueckue 3ansatus (I13) 54 54 - _
CamocTtositenbHas pabota oOyuarommxcs (CP) 48 48 - -

3ayeT ¢ OLIEHKOM 3aueT ¢ OLIEHKOH - -

dbopma
Yackl - - - -

108/3 108/3 - -

[IpomexyTounas arrecTarus

O0uas  TpynoeMKoOCThb (4ac. / 3.e.)

5. COOEP) KAHUME U CTPYKTYPA JUCHUIIVIMHBI

Copepxanue JUCHHUIUIMHBI COOTHOCHUTCS C IUIAHMPYEeMBIMH pe3ylbraTaMyd OOydeHHUs I10
TMCHHIUIAHE Yyepe3 3a/1a4u, GOpMUpyeMble 3HAHUS, yMCHHSI, BIIaJICHHE.
OOm@as TpyI0eMKOCTh AMCITUTIIMHBI COCTABIISET 3 3a4eTHbIC enuHUIBI, 108 yacos.

5.1. ConepxkaHue TUCHUNIMHBI

TaOmuma 2
Ne | HaumeHoBaHHe TeM Conepikanue TeM (pasiesioB)
n/n (pa3neJioB)
1 Axaznemuyeckas IlpesenTammsi Mo Teme MccjeA0BaHusA. BhIcTyluleHHe HAa Hay4HOH KoH(pepeHIMHU
yCTHas [puHIMTEL ¥ 3TaIBl CO3IaHUS U Iiepeadi 3¢ QEeKTHBHOTO ITOCIAHUS B aKaJIeM HISCKON
KOMM Y HUKALUS. cpeze.
Crpykrypa U J3Tambl  aKaJIEeMHMYECKON  Mpe3eHTAlHH. OpraHuzanust

CTPYKTYpHUpPOBaHHUE WH(OPMAIHH.

Oco6eHHOCTH CTPYKTypPHPOBAHUS IOKIaJa Ha HAyYHOH KOH(epeHIun

BBeznenune: mnpesicTaBieHHMe AOKIAJUMKa M TeMbl cooOiienusi. Kak 3auHTepecoBath
aymtoputo. ObocHOBaHME TeMBl JOKIaxa. IIpencTaBieHHE THIIOTE3bl, OXKHIAEMBIX
pe3yJbTaTOB U CTPYKTYpbI A0KjIama. CBs3b AJIEMEHTOB NPE3CHTAINY.
CIpyKTypHUpOBaHHE OCHOBHOM YacTH J0Knajga. [IOHATHS M MHCTPYMEHTBI JOCTHKEHHS
CBSI3HOCTH, LIGJIOCTHOCTH M COCIMHEHHs ()parMeHTOB JOKIa/a.




" aKaICMHUYCCKasa
JICKCHKa.

Ne | HaumeHoBaHHe TeM Conepxanne TeM (pa3aesioB)

n/n (pa3aeJioB)
Br160p peructpa KOMMyHHKAIHH. BEIOOD A3BIKOBBIX CPEACTB.
IongrotoBka u  3QdexTuBHOE HCHOIB30BaHME MIUTIOCTPATHBHOTO  MaTepuana.
3aBepuieHue Joknaga: 0000IIEeHHE COJAepKaTeIbHOTO MaTepuana, BBIBOABI IO
3asBICHHBIM TUIOTE3aM, IpobieMam.
BizaumogelictBue ¢ aymutopueidl. OieMeHThl HeBepOajibHOW KOMMYHHKAIIMH.
[Monyuyenne u ananmu3 oOpaTHOH B poliecce KOMMYHHUKALHH.
PedepupoBanmne akageMH4ecKHMX TEKCTOB
IlpodeccnonansHOE  YTCHME:  aHAIMTHYECKOE,  HW3ydaromiee, IPOCMOTPOBOC,
monckoBoe. CrocoObl MakKCHMalbHO TOYHO W aJeKBaTHO W3BJICKaTh OCHOBHYIO
HHpOPMAaNHIO, COePKANIYIOCS B TEKCTe, IIPOBOMTE 0000IIeHNEe 1 aHAJIN3 OCHOBHBIX
MOJIOXKCHUI TPEIbIBICHHOTO HAYYHOTO TEKCTA Ui IIOCIEAyIOIIEro IepeBoia H
COCTaBIICHHUS PE3IOME Ha HHOCTPAHHOM SI3BIKE.
JlocTixeHne aneKBaTHOCTH KOMMYHHUKATHBHOTO HAMEPEHHUS C YYETOM BPEMEHHBIX
orpanndyeHnii. CrocoObsl wu3BIeYeHHS UHPOpMAnUU C YydeToM ee o0beMa,
aJeKBaTHOCTH BocHpustHa. OIpejeneHue Kpyra pacCMaTpUBAEMBIX B TEKCTe
BOTIPOCOB U BBISIBIEHHE OCHOBHBIX MOJOKeHUH. CocoObl JOCTHKEHUS! CMBICIOBOMN U
CTPYKTYpHOM  3aBEpIIEHHOCTM  aHHOTAMH. AHHOTHPOBaHHE  MOHOTrpaduu.
AHHOTHpOBaHME CTaThH. JIMHIBHCTMYECKHE CpeACTBa pealM3allid  JaHHOTO
KOMM YHHKAaTHUBHOTO HaMepEeHHSI.

2 AxaneMudeckast IlpaBuna cocraBieHus u oopmiieHusi 3cce

MHCbMEHHAas Twumner scce.
KOMM YHHKAIHSI. Crpykrypa 3cce.

TpeboBaHus K aKaIeMUIECKOMY 3cCe.
OcHOBHBIE 3Tanbl paboTHI HAJ 3cce.
Br16op u o6ocHoBaHmMe TeMbl. McTouHnkn wuH(poOpManuu. PaccMoTpeHne 0CHOBHBIX
¢dopmaToB oprammsamum 3cce. Hammcanme mumana. Beibop permctpa. Hammcanme
MEPBOT0\3aKIIOIUTEHEHOTO BapHaHTA. JIMHTBUCTHYECKHE ocobeHHOCTH
nccrienoBaTenbckux pabdot. Hutuposanue. [Ipobnemsl miarnaTa.

3 Ipodeccuonansuas AxkageMHYyecKasi JIEKCHKA

Oco0eHHOCTH aKaJeEMHYECKOH JIEKCHKH.

OnucaHue yHUBEPCUTETCKUX MPAKTUK, METOAUKH UCCIIEOBATENBCKON AESITEIbHOCTH.
OnucaHue TeHACHUUH, TPUYMHHO-CIEICTBEHHBIX CBA3el. OnucaHue U OLeHKa uaeh u
KOHIEIHUH, CCBIIKM HAa UICTOYHUKH. CTATUCTHYECKUE JaHHBIE, TPa KU U IMarpaMMbl,
aHaIlM3 pe3ynbTaToB HccneaoBaHus. CnocoObl JOCTHKEHHUS LEJOCTHOCTH U CBA3HOCTH
aKaJIeMHMYECKOI0 TEKCTa.

IIpodeccoHaNbLHBI NUCHLMEHHbI IePeBOJ

OCHOBHBIE TOHATHUSA TEOPUU TEKCTa U IepeBojoBencHUs. PopMUPOBaHUE YMEHUN B
obmactr mepeBosa OOIIEHAyIHOTO TeKCTa. [IoHATHE aleKBaTHOCTH IMEPEeBOMA, TO €CTh
OTCYTCTBUSl CMBICJIOBBIX UCKA)KEHUI, COOTBETCTBUS HOPME M Y3yCy SI3bIKa IEPEBOJA,
BKIIIOYAst ymoTpeOeHie TepPMHIHOB. Pa3HOBHAHOCTH MHCHMEHHOTO MEPEBOAA: OIHEIH,
pedepupoBaHHBIA. aHHOTUPOBAHHBIM, KOHCYJBTATUBHBIA TiepeBol. OcoOeHHOCTH
IepeBoJia akaleMHuuecKoro Tekcta. IlepeBoaueckuili ”HCTpyMeHTapui

IIpoekT Hay4yHOro Hccjea0BaHHUS

Llens mpoekra. Tunel npoekros. Crpykrypa npoekra: OO0CHOBaHHE BbIOOpa TEMBI,
UCXOHbIE TOHATHS, TEOPETUUECKHE OCHOBBI, 00BEKT U CyOBEKT MCCIICJOBAHMS, LEIH
U 3374, aKTyaJlbHOCTb W HOBHU3HA, TEOPETHUYECKas M NpaKTUdecKas 3Ha4YUMOCTb,
MaTepualbl U METOIbl HCCIENOBaHUS, OXKHUIAeMble pe3yibTaThl. IIpeacTaBneHue
IIPOEKTA.




5.2. Crpykrypa AucuUMIJIMHBI

Tabnuia 3
Ne n/m HaumenoBanue Ttem (pasjieJioB) O0beM auCHMILIMHBL (MOAYJIs), 4Yac. ®opma
Bcero Konrakruas paGora | CP TeKyLIero
o0yyaoupxcst ¢ KOHTPOJIs1
npemnogaBareJjieM ycneBaeMoCTH,
1o BUAAM y4eOHbIX TPOMEKYTOY HO i
3aHATUI arrecTaluu
JIa6 | 13
Ounas popma odyuenus
Tema l | Axagemuueckas ycTHas 35 - 20 15 TP, PE®
KOMM Yy HHUKaIIMS.
Tema 2 | Axkagemuueckas MHUCbMEHHAs 25 - 10 15 5
KOMM Yy HHUKaIHs.
Tema 3 | IlpodeccroHanbHas ¥ aKageMHYeCKas 48 6 24 18 TIEP, PE®, [THI
JIEKCHKA.
IIpomexyTouHas aTrecTalus - - - - 3a4eT ¢ OlleHKOH
Bcero: 108 6 54 48 -

* Ipumeuanue: Gopmvr mexyuwezo Kowmpons ycneeaemocmu: axademuueckas npesemmayus (IIP), scce (3),

pegepuposanue nayynozco mexcma (PE®), nucvmenmviii nepegood uayunoeo mexcma (IIEP), npoexm HayuHo2o
uccneoosanus (IHHH).

6.YYEBHO-METOJUYECKOE OBECINNEYEHUE CAMOCTOSITEJIBbHON
PABOTBI OBYYAIOIIUXCA 1TO JUCHUIIJIMHE

6.1. O0ume noJ1oxkeHUst

CamocTosTenbHas padota oOyqaronmxcs Mo aucuurinHe «HOCTpaHHBIH S3bIK» BKITIOYAET B
ceOst:

1. OGs3aTenpbHas caMocTosTeNIbHAsE paboTa 110 3aJJaHUIO0 MTPENoiaBaTers:

— aHAJUTUYECKOE, H3yyarollee, I[POCMOTPOBOE UTEHHE CHEHUaIbHONH  HaydHOMH
JTUTEPATYPHI;

— TMOATOTOBKA JOKIAJO0B M TMpEe3eHTAlUi IO HAaydyHOM TeMaTuKe, WHJIWBUIYaJbHBIX
IPOEKTOB;

— pabota B JIunragoHHOM KaOuHeTe SI3bIKOBOTO LIEHTpa /115l COBEPILEHCTBOBAHHU I HABBIKOB
B 00JIaCTH TpaMMAaTUKU, TPOQPEeCCHOHATBHON JEKCUKU, MUCbMEHHON MPAKTUKY.

2. CamocrosTenbHas padoTa mo BeIOOpY 00ydaromerocs:

- YTCHHUEC U aHAJIN3 CHGHH&HBHOﬁ JIMTEPATYpPhbl HA THOCTPAHHOM S3bIKC;

—  TepeBOJ CIIeHAIBbHON TUTEPATYPhl HA HHOCTPAHHOM SI3BIKE;

— pabota co CHpaBOYHBIMH MaTepuajaMd B OubIMoTeke YHUBEpcUTETa, pabora B
JluaradonHOM KabuHeTe S3BIKOBOTO IEHTPA, UCIIOIb30BaHNe HTepHET-pecypcoB.

6.2. PexoMeHIauMM N0 pacnpe/ie/ie HUIO y4e OHOr0 BpeMeHHU 110 BIHIaM CaMOCTOSITeIbHOM
padoThI M pa3neiaM IMCHUNIHHBI

Tema 1. AkageMuyecKkasi yCTHasi KOMMYHHMKALMS.

1.1. 3yuenne pekoMEHAYeMbIX pa3lesioB PaMMAaTUKH, MPUHIUIIOB YCTHOM aKkaJIeMHYECKO il
KOMMYHUKAIIUM, OCHOBHBIX BHJIOB aKaJeMHYECKOW KOMMyHHKanuu. [loBTopeHue wmarepuana
MPAKTUYECKUX 3aHATHUH M3y4EeHHOTO Ha MPEbIIYIMX 3aHSTUSX MPH MOATOTOBKE K MOCIEIYIOUHM
MPAKTUYECKUM 3aHSITHUSIM — 8 4acoB.

1.2. TloaroroBka K 3aHATHSAM 1O MPEUIOKEHHBIM JUIsi  OOCYXKJIEHHS BOIpOCaM,
CaMOCTOSATEIIFHOE U3YyYCHUE PEKOMEHI0BAaHHOM JINTEPATyPhI, TOBTOPEHHUE MaTepHUaia MPaKTUUECKUX
3aHATUH — 7 4acoB.



Hroro: 15 yacos.

Tema 2. AxaneMu4ecKasi IMCbMEHHAS KOMMYHUKALMS.

2.1. VBByueHue peKOMEHIYEMBIX pa3/le€IOB TIPAMMATHUKH, MPUHIIUIIOB MHCHMEHHOU
aKaJIEMUYECKO KOMMYHHUKAI[MM, OCHOBHBIX BHJIOB aKaJeMH4eckoll kommyHHKanuu. [loBTOopeHue
Marepuaia MPAKTUYECKUX 3aHSATHUM HM3YYEHHOTO Ha MPEAbLAYIMX 3aHATUSX I[PU IMOJATOTOBKE K
MOCJEAYIOIMM MPAKTUYECKUM 3aHITHSM — § 4acOoB.

2.2. TloarotroBka K 3aHSATHAM 10 MPEIJIOKEHHBIM [UIi  OOCYXKICHHS BOIPOCaM,
CaMOCTOSITEIbHOE U3YYCHUE PEKOMEHI0BAaHHOM JIUTEPATYPhl, TOBTOPEHUE MaTepralla MPaKTHYECKUX
3aHATUHN — 7 4acoB.

Uroro: 15 gacos.

Tema 3. IIpo¢ eccnonaibHas U aKaieMUYeCKast JTEKCHKA.

3.1. 3ydueHre peKOMEHIYEMbIX Pa3JelioB TPAMMATHKH, JIEKCUKU U MPO(ECCHOHAIBHBIX TEM.
[loBTOpeHWE MaTepuana MPAKTHYCCKUX 3aHATUH HM3YyYCHHOTO Ha MPEIBIAYIMX 3aHATHSAX IPH
MOATOTOBKE K MOCIEAYIONMM MPAKTUYECKUM 3aHSTUSIM — § 4acoB.

3.2. lloarotoBka K 3aHATUAM 1O TPEUIOKCHHBIM Ui OOCYKIEHHUS BOIpOCaM,
CaMOCTOSTEIPHOE M3YYCHHE PEKOMEH IOBAHHOM TUTEPaTyphl, TOBTOPEHUE MaTepralia MPaKTHYECKUX
3aHsaTui — 10 yacos.

Hroro: 18 vacos.

6.3. IlepeyeHb OCHOBHBIX BOIIPOCOB IO H3y4YaeMbIM TeMaM /IS CAMOCTOSITEJIbHOI
padoThl 00yYaOIMXCSA

JUisi caMOCTOSITeNbHON paboThl OOYy4JaroIMXCs PEKOMEHIYETCS HW3Y4EHHE CIIeIyIOIIn X
pasnenoB TpaMMaTHKH

—  BunoBpeMeHHbIe GOpMBI IIarosa.

— ComiacoBaHue BpeMEH.

— IlaccuBHBIE KOHCTPYKIIHH.

— MopanbHble mIaronsl ¢ nepQeKTHBIM WHOUHUTHBOM, 3HAUYCHUS W (DYHKIUHU IJIaroJoB
should 1 would. YcnoBHbIE mpuIaTOYHBIE TPEIOKECHUS.

—  Henuunsie gopmel marona:

— UWudunutus: dopmbl u ¢yHkuuu. KoHCTpYKUMS «IONONHEHUE C HWHPUHUTHBOMM,
KOHCTPYKUHUS «f1ojyiexaiiee ¢ HWH(QUHUTABOM», WHPUHUTHUB B (YHKIMU BBOJHOTO YJIEHA
npeuioKeHnn (mapeHrte3a), MHQUHUTHB B COCTaBHOM HMEHHOM CKa3yeMOM M B COCTaBHOM
MOJIaIbHOM CKa3yeMoM; 000poT «for + HHPUHUTHUBY.

— Ipuuactme: dopmer u ¢ynkuuu. I[lpuuyactme B GyHKIUM  ONpENENCHHUS W
OIpE/IeNUTENbHbIE TPUYACTHBIE 000POTHI; HE3aBUCUMBIM TPUUYACTHBIN 000pOT, 000POT «IOMOIHEHUE
C MpUYacTHeM»; KOHCTpyKIus «have + object + part ID».

—  Tepynauii: hopMmbl U QyHKIMH, TepyHIUATBHBIE O0OPOTHI.

— CocnaratenbHOE HaKIOHEHHE.

—  CnoxHOe NpeiosKeHHe: CI0KHOMOYMHEHHbIE U CII0’KHOCOYNHEHHBIE MTPEI0KECHHS.

—  beccorosHbie TpHUIaTOYHBIE TPEIOKEHHUS.

—  ATpuOyTUBHBIE KOMIIJIEKCHI (LIETIOYKH CYIIECTBUTEIbHBIX).



6.4. Jlurepatypa sl CAMOCTOSITEJIbHOW MOATOTOBKH W /I TOATOTOBKH K
MPaKTHYeCKUM 3aHATHAM

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/C1/ E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

6. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

7. Thorne, Sara. Mastering Advanced English Language /S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.

8. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate /B2 - C1/J.
Moore. - Oxford : Oxford University Press, 2017. - 144 p.

6.5. IlepeueHb yueOHO-MeTOAMYECKOr0 ofecreYeHUs A CaMOCTOSITEeJIbHOH pPadoThI
o0yyaonmxcs

Jliis obecrieueHus: caMOCTOSATENbHONW paboThl aCHUPAHTOB MO AucuUIUIHE «AHOCTpaHHBbII
SI3BIK» pa3pabOTaHO yueOHO-METOANYECKOE 00ECTIEYeHHE B COCTABE:!

1. KonTposbHbIe 3a0aHus IS TEKylel arrectauuu (. 7.2. Pabodel mporpamMmsl).

2. Tunossle 3ajaHus K TPOMEXYTOUHOM arTectanuu (1. 7.4. Paboueil mporpammst).

3. PexomeHayeMbple OCHOBHAs M JOIOJHUTENbHAs JHTepaTypa, MHTepHET-pecypchl u
crpaBouHble cucTeMbl (1.8 Paboueit mporpaMMe).

Pabouas mporpaMMa JIUCHUMIIIMHBI pa3MEIlEHa B 3JIEKTPOHHOM MHQPOPMALMOHHO-
o0pazoBaTeIbHOMU cpesie YHUBEPCUTETA Ha 3JIEKTPOHHOM yueOHOo-MeToanyeckoM pecypce AHOOBO
«EYCIIo» — obpazoBarensHoM moptane LMS Sakai — Sakai@EU.

7. ®OHJ] OLIEHOYHBIX CPEJCTB /U151 IPOBEJEHUS TEKYILEN U
IMMPOMEXYTOYHOI ATTECTAIIAM OBYYAIOIIAXCH IO JUCIUTLTAHE

7.1. Iloka3aTe iU, KpUTepUU M OLlCHUBAHME B Npolecce TeKyIeH aTTecTanuu

HNudopmanus o coaepKaHUM M MPOLEAype TEKYIIETo KOHTPOJS YCIIEBAEMOCTH, METOJMKE
OLICHUBaHMS 3HAHUMN, YMEHUI U HAaBBIKOB OOYYaroOIIETOCS B XOJA€ TEKYLIEro KOHTPOJS TOBOJSATCS
Hay4HO-II€Jarorn4eckuMi pabOTHUKaMU YHHBEPCUTETa 10 CBEACHHs OOydarolerocs Ha MepBOM
3aHATUU 110 JaHHOW JUCIUIUIMHE.

Texynmii KOHTPOJIb IPENYCMAaTPUBAECT MOATOTOBKY ACHHUPAHTOB K KaXKIOMY ayIMTOPHOMY
3aHATUIO. ACHUpAHT [JOJDKEH IPUCYTCTBOBATH HA 3aHATHUSAX, BBINOJHHUTH AKAaJEMUUYECKYHO
Ipe3eHTaIuIo, 3cce, pedeprupoBaHUEe HAyYHOTO TEKCTa, MHCbMEHHBIM MEpeBO/ HAydHOTO TEKCTa,
IIPOEKT HAyYHOI'O UCCIEAOBAHUS.

Texynmii KOHTpPOJb TPOBOAMTCA B (OPME aKaJAEMHUYECKOW TIpE3eHTAIMH, JCCe,
pedepupoBaHUs HAaydHOrO TEKCTa, MHUCBMEHHOTO IEpeBoJia HAydHOTO TEKCTa, MpeACTaBlICHUs
IIPOEKTa HAYYHOI'O UCCIIEIOBAHU.

Tabnuma 4
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HOKa3aTeJ'II/[, KPUTECPUHA H OLICHUBAHHUE B ITPOLECCE TeKyHIeﬁ arTrecranmum

HanmenoBaHue TeMm (pasneioB) @ opMBbI TEKYLIET0 KOHTPOJISI PesyabTarhl

ycneBaeMocTH TEKYIIero KOHTPOJIS

1. AKaI[eMI/I‘IGCKaSI YCTHass KOMMYHUKaIus. aKaJICMUYCCKasd NP E3CHTAUA 3a4YTEHO/HE 3aYTEHO

pedepupoBaHe HAYIHOTO TEKCTA 3a4TeHO/HE 3aYTECHO

2. AxaneMHuYecKas MUCbMeHHas

KOMMYHUKalWs.

9CCC 3a4TCHO/HE 3aYTEHO

3. llpodeccnonanbHas 1 akafeMuyecKast pedepupoBaHue HAyYHOTO TEKCTa 3a4TEHO/HE 3a4TCHO

JICKCHKA.

MICHMEHHBIN IIEPEeBO]] HAYIHOTO TeKCTa 3a4TEHO/HE 3a4TCHO

MIPOCKT HAYYHOTO UCCIICAOBaHUA 3a4TEHO/HE 3aYTEHO

Tabmuua 5

@ opMbI
TeKyLIero

KOHTPOJIsI
ycneBaeMocTH

Kpurtepuu oueHuBaHust

AxanemMuyeckas
Tpe3eHTalus

3aureHo:

CobmoneHsl mpaBmia 0(pOpPMIICHHS NMPE3CHTALINN;, BO BpeMs BBICTYIUICHHS acIUPaHT JOTUYHO
CTPOUT MOHOJIOTHYECKOE BBICKAa3bIBAHWE B COOTBETCTBHM C KOMMYHHKAaTHBHOH 3amadei,
JIEKCUYECKUE CMHUIBI ¥ TPaMMaTHUECKHE CTPYKTYyPBI HUCIIOIB3YIOTCS YMECTHO U MPAKTHICCKH
0e3 ommOOK, pedyb MOHATHA W (OHETHUECKH TPAMOTHA, COOIIOMAaeTCsl HEOOXOAMMBIH 00BeM
BBICKA3bIBAHUS, COJEPKAHHE BBICTYIUICHHS HOCHUT 3aHUMATeJBHBIM xapaktep. UYeTko
chopMyIHpOBaH HAYIHBII BOIPOC, Ha KOTOPBIN JOKIAUUK MPEACTaBIsIeT 000CHOBAHHBIN OTBET
B KOHIIE BBICTYIUICHUS. SICHO IpeJCTaBleHa CTPYKTypa AOKIana, KakKIpld (hparMeHT KOTOPOTo
MOJTallHO  pPAacKphIBAaeTCsl B XOA€  BBICTYIUIGHHA.  OIEMEHThl JOKIaJa  COEAMHEHBI
CEMaHTHUECKUMHU WM TpaMMaTU4eCKUMHU cCBs3sMH. JloKIamuuk 00600IIaeT U aHaIu3upyeT
HPEACTABICHHYI0 MH(GOPMALMIO B KOHLE NoKiIana. [IpeseHTtanus, compoBoOXIarommas JOKiIa,
crocoOCTByeT 0ojiee MOJHOMY NOHMMAHHMIO M BOCIPUATHIO ero cojepkanus. Crhaiimel He
neperpy keHsl HHpopManuel, rpaduaeckoe IpeACTaBICHNE 1TOIUEPKUBAET HanOoJee 3HAYNMbIe
MO3ULUH BBICTYIICHHS;

He 3aureno:

IpesenTamus odopmieHa ¢ OIMNUOKAMH, KOJMIECTBO CIIAIIOB HEJIOCTATOYHO, ACTIUPAHT CTPOUT
MOHOJIOTHYECKOE BBICKAa3bIBAHME B COOTBEICTBHM C KOMMYHHKAaTUBHON 3amadeil, HO
BBICKAa3bIBaHHE HE BCErJa JIOTHYHO, MMEIOTCS MHOBTOPBI, IMPHUCYTCTBYIOT JIEKCHUYECKHE,
rpaMMaTHYeCKue W CTHIMCTHYECKUE OIIMOKH, 3aTpyAHSAIOIIME IIOHMMaHHE, B 1IeJIOM peub
NOHsTHAa, 00BEM BBICKAa3bIBaHUS 3HAYUTEIbHO HIKe TpeOyemoro. Heuetko chopmynmposan
Hay4HBIH BOIIPOC, HA KOTOPBIM NOKIATYMK IPEICTaBIsCT HE BHOJHE OOOCHOBAHHBIH OTBET B
KOHIIC BBICTyIUICHHS. HeT 4YeTKol XapakTepuCTUKM CTPYKTyphl JOKIaja, Kaxzas Tema
HEJOCTATOYHO MOJHO M IIOCJIEJOBATENLHO DPACKPHIBACTCS B XOJAE BBICTYIUICHHSA. DJIEMEHTHI
JOKiama HE BCErJa COCAMHEHBl CEMaHTHYCCKUMH WM TPaMMaTHUYECKUMH CBS3IMHU.
IpeseHTanus, cONmpoBOXKIAIOIIAs IOKIAA, HE CHOCOOCTBYeT OoJice MOJHOMY NMOHUMAaHUIO H
BOCTIPUATHIO ero cojepkaHusa. Crmafimel B OOJNBIIMHCTBE CBOEM WM IEpErpysKeHBI
uHpopManmeif, wm Mano wHPopMaTHUBHEL. [padudueckoe mpeincTaBICHWE dYalle BCEro HE
MO UEPKUBACT HaMOOJIee 3HAUUMbIC TO3HUIIUH.

Dcce

3aurteHo:

Crporoe cobmozaenue Gpopmara scce/ HezHaunTenpHbIE MOTPEIIHOCTH B COOMIOACHNN (OopMaTa
acce. AEKBATHOE UCIONB30BaHHE NPO(EcCHOHANBHON JeKcukd. OTCYTCTBHE CMBICIOBBIX,
CTHJIMCTMYECKUX U JIEKCUKO-TPaMMaTHYECKUX OMMO0K / He3HauuTebHOE KOJIMYECTBO JICKCHKO -
TpaMMaTHYECKUX, CMBICIOBBIX U CTHIIMCTHUECKUX OIMOO0K (He 6omnee 40%).

He 3aureno:

Hecobmonerne ¢opmara scce. HeanekBaTHOe wmcosb30BaHHE NMPO(ECCHOHAIBHOW JICKCHKH .
Hamiune rpyOBIX JEKCHKO-TPAMMATHYECKAX, CMBICIOBBIX U CTHIIMCTAYECCKUX OO0k (40% wu
6osee).
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Pedepuponanne
HAay4HOTO TEKCTa

3aurteHo:

Tounas mnepenaua ¢axroB. Bes daktnueckas nHGpopManus nepesana TOYHO U 0e3 HCKaXeHUI.
HmeroTcst He3HAYUTEIbHbIE HCKAKEHUS.

HejitpansHocTh u3J0KeHust (OO MpaBuilbHAs Tepelada aBTOPCKOW mosuiuu). M3noxeHue
HEUTpasbHO MO0 aBTOPCKAasl OLEHKA OIMCHIBAEMBIX COOBITHI mepeaHa mpaBwibHO. MiMeroTcs
HE3HAYUTCJIbHBIE OTKIOHEHUS OT HEHWTpPalbHOrO TOHA JIMOO HE3HAYUTEIbHbIE HCKAXKEHHS
aBTOPCKOH MO3UIHH.

CBSA3HOCTL M JIOTHYHOCTB. M3102keHHe CBA3HOE, CTPYKTypa Mpo3payHas, JOTUKA H3JI0KEHHS
npociexuBaercs. M3noxeHne B LENIOM CBSI3HOE, MMEIOTCS HE3HAYMTENbHbIE HEAOCTATKH
U3JI0KEHUS.

S3bikoBoe odopMiieHHMe (JICKCHKA, TpaMMaTHKa, CTHIb). JIEKCHKO-TpaMMAaTHIeCKAe OINUOKH
OTCYTCTBYIOT, HMEIOTCS TOJIbKO 1-2 HE3HayWTENbHbIE TIPAMMAaTHYECKHE M CTHIIMCTUYECKHUE
omuoOKu.

He 3auyreno:

Tounasi mepenava caxroB. NMMeetcs Gosee 5 cepbe3HBIX HCKAKEHUH MM MHOKECTBO M EJIKUX.
HejiTpansHocTh U3JI0KeHUs1 (OO mpaBwibHAs Tepelnada aBTOPCKOil mosunuu). Mmerotcs
Cepbe3HbIC OTKIOHEHUS / MCKaKEHUsI B HECKOJIbKUX MecTaX. TekcT He MOHAT, MO0 aBTopcKas
HO3MLUS UCKaXKeHa 0 HEY3HaBaeMOCTH.

CBSA3HOCTL M JIOTMYHOCTb. B TekcTe mMeroTcs cepbhe3Hble HAPYHICHHs IOTUKU U3JI0XKEHUS, YTO
CKa3bIBA€TCSl M Ha NMOCTPOEHUM TEKCTa; UMEIOTCS 3HAYUTENbHbIE HENOYETHl MPH MOCTPOEHHU
BBICKA3BIBaHUH. B TekcTe He NpOCIeKUBaeTCs HUKAKOH JIOTHKH, TEKCT O€CCBS3eH WIH
MPEACTABILIET CO00W HAOOP OTACIBHBIX MPEIOKESHUH.

SA3bikoBoe o(opMileHHe (IEKCHWKA, TpaMMaThKa, CTWib). Vmeercs OGompme 10 nexcmko-
TpaMMAaTHYECKIX WM CTHIMCTHICCKUX OIIHOOK.

IIncpMeHHBIN
epeBo/I
Hay4YHOTO TeKCTa

3aureHo:

Conep:karesibHasi WIEHTHYHOCTh TEKCTA MEPeBONA. DKBHUBAJICHTHBIM MEpEBO:
cojepkaTenbHas HICHTUYHOCTh TEKCTa IMepeBona. [lorpemHocTd mepeBoja HE HapyIIArT
00111ero cMbICiia OpUTHHANA.

Jlekcuueckue acnekTbl nepeBoja. lcmosb3oBaHue dSKBHBaJeHTOB misi mepeBoga 30-100%
TEKCTa

I'paMMaTHyecKkue acmeKThbl TNepeBoda. ODKBHBAJICHTHBIH MEPEBOJ C  HCMOJb30BaHUEM
OCHOBHBIX IPaMMAaTHYECKUX KOHCTPYKIIMH, XapaKTePHBIX IS aKaJIEeMUYECKOTO CTHJIST PEYH.
CoOmoienne  SI3BBIKOBBIX  HOPM W TPaBWI  sI3bIKa  MepeBoAa:  CTHIHMCTHYE CKast
WIEHTHYHOCTh TekcTa mepeBoaa. CoOmoeHNe S3pIKOBBIX HOPM U IPABHJI SI3bIKA TIEPEBO A TSI
30-100 % TekcTa.

He 3aurteno:

ConepxaTesibHasi WIEHTHYHOCTh TEKCTa MepeBona. HeokBuBaneHTHAs Mepeaada CMBICTA!
OIMIMOKU MPEACTABILIIOT cO00H rpy0oe HCKaKeHNE COIepKaHUS OPHUTHHATA.

Jlekcuyeckue acmeKThl mepeBoaa. lcrmoib30BaHUE SKBUBAJICHTOB MeHee deM mist 30% TekcTa
I'pamMMmaTHYeCKUe acleKThl MepeBoja. Vcmonp30BaHne rpaMMaTHYECKUX SKBUBAJICHTOB MCHEE
yem m1g 30% TekcTa

CoOmonenne  SI3BBIKOBBIX HOPM W TPAaBWJI  sI3bIKa  MepeBoia:  CTHIMCTHYE CKast
WIEHTHYHOCTh TeKcTa mepeBoga. CoOJoicHUE SI3BIKOBBIX HOPM M MPaBUII s3bIKa TEPEBO/A
MeHee yeM mid 30% TekcTa.

IIpencraBnenue
HAy4YHOTO
NpoeKTa
(Research
Proposal)

3aureHo:

Crporoe coOmopaeHue (opMaTa NpeACTABICHUsS Hay4YHOTo mpoekra. Research proposal /
HesnauutenbHble TOrpemiHOCTH B coOmozaeHun Qopmata. AJeKBaTHOE HCIIOJIb30BAHHUE
npodeccuoHanpHOit Jiekcukd. OTCYyTCTBHE  CMBICIOBBIX, CTHJIMCTHYECKUX U JIEKCHKO-
TpaMMaTHICCKUX OIHI/I6OK. Hesnauurtensnoe KOJIMYE€CTBO JIEKCUKO-TPAMMATUIECKU X,
CMBICJIOBBIX W CTHIIMCTHUECKHX omuOok (He Oonee 40%). YcmemmHoe M CHCTEMAaTHYECKOE
ClIeIOBaHHE HOPMaM, IPUHATEIM B HAYYHOM OOIEHUH, VI yCHEUIHOH paboTel B POCCUICKUX U
MEKIYHAPO THBIX HCCIIeI0BATEIILCKUX KOJUICKTHBAX. CdopmupoBanHoe YMEHHE
CaMOCTOATCIIbHO TMPOBOJUTL HAYYHBIC HCCICAOBAHUA MO COINIACOBAHHOMY C PYKOBOJIUTEIIEM
IUIaHY, MPEICTABIATh IOJIyYCHHBIC PE3yJIbTaThl. YCIENIHOC M CHCTEMATUYECKOE IPUMCHCHUE
HAaBBIKOB IUIAHHUPOBAHMSA HAYYHOTO HCCIICAOBAaHUs, aHalM3a IOJy4YaeMBIX Pe3yJIbTATOB U
(OpMYIHPOBKH BBIBOJIOB
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He 3aureno:

Hecobmonenne ¢opmarta mnpenactaBieHuss HaydyHOro mpoekra. Research proposal e.
HeanexBatHOEe wHcmosb30BaHue MpodeccuoHaNIbHOW Jekcuku. Hamuuue TrpyOBIX JIEKCHKO -
rpaMMaTHYECKHX, CMBICIOBBIX M CTUIMCTHYeckux omubok (40% u Gomee). PparmeHTapHOE
CleloBaHHE HOpMaM, INPUHATHIM B HAyYHOM OOLIEHMHM Npu paboTe B POCCHUHCKHX U
MEXIyHapOHBIX UCCIIEOBATENBCKAX KOJIEKTHBaX. DparMeHTapHOE yMEHHE CaMOCTOSATENbHO
NPOBOJUTH HAay4HbIE UCCIIEIOBAHHS 110 COITIACOBAHHOMY C PyKOBOIUTENIEM IUIAHY, IPECTABIS Th
TOJIyYCHHBIE pe3yJbTaTel. PparMeHTapHOE NPUMEHEHHE HABHIKOB IDIAHWPOBAHUS HAYYHOTO
WCCIICIOBaHMS, aHAIM3a II0JTy9aeMbIX Pe3yJbTaTOB M (JOPMYIMPOBKH BHIBOJIOB.

7.2. KoHTpoJIbHBbIE 3aJaHMs VISl TEKYIIEH aTTeCTAlNU

1) Axaanemuyeckasi npe3enranus (B popmarte Conference paper)

®opmMaT BbICTYIJIEHUS

A Generic Conference Talk Outline (IIpumep)

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

e  Title/author/affiliation (1 slide)

e Forecast (1 slide) Give gist of problem attacked and msight found (What is the one idea
you want people to leave with? This is the "abstract" of an oral presentation.)

e Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e  Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o Methods (1 slide) Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
mternal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; mterpret them to give msights.
Do not put up large tables of numbers.)

e Summary (1 shde)

e  Future Work (0-1 slides) Optionally give problems this research opens up.

e Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

2) Dcce (Moae b HATMCAHUSA )

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep n mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1.  Introduction (Introductory Paragraph).

2.  Body.
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3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the ntroductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
mtroduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

3) Ilpumep HAY4YHOIO TeKCTa /151 pe (e pupoOBaHUs

Art History/18™" Century

Spilling over into the beginning of the 18" century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in
mterior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and
Jean-Honore Fragonard. Rococo paiting has a very distinct style. Light, mint greens and soft pinks
and blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally pamntings
i this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies
the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in
the next major artistic movement — Neoclassicism. As the name suggest, a revival of the influence of
classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading
painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its
logical order and stately, even heroic, subject matter. In architecture, one of the greatest influences
was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

14



[Ipy nDpoBeneHMM TEKylled M IPOMEXKYTOYHOM aTTECTallMM MOTYT HMCIOJIb30BaThCS
ayTeHTHUYHbIE TEKCThl U3 MOHOTpauii, HaydHBIX CTaTel, N3y4aeMbIX acCIMpPaHTaMU B XOJ€ 3aHATHI
Y HaY4HBIX UCCIEAOBAHUN.

4) Ilpumep HAYYHOI0 TEKCTA AJIsl MMCBMEHHOIO0 NepeBoaa

The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms
marked the border between them. The difference is extremely deep and concerns the very essence of
artistic perception of the world and a human being. In Old Russia painting appeared and developed in
a close connection with icon worshiping, the basis of which is the doctrine of Incarnation. Alongside
with Christianity the Russian masters adopted the Byzantium artistic style and technique developed
through centuries. Henceforth in Russian principalities icon-painting schools having their own
peculiarities of painting were formed (Novgorod, Pskov, Yaroslavl, Tver icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14th-15% centuries and it is
reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is
Trinity (1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of
Russian people.

Since the middle ofthe 16" century icon painting undergoes the influence of Western fine arts.
Developed icon painting of the court school used Western European plot schemes. The end of the 16%
century and the beginning of thel7'" century is marked by the development of 'Stroganoff school'
(despite the name it consisted mainly of court masters) that is distnguished by the refinement of color
and careful working at details and by the tendency to some decoration and 'prettiness' of painting. In
the second half of the 17" century icons of so-called 'fiyag painting' appear. They included the
elements of Western European painting: oil color sand great verisimilitude mn depicting people and
nature. The most prominent representative of the trend is Simon Ushakov (the 17" century). The first
attempts of creating a temporal portrait can also be referred to that time. The end of the 19" century
is marked by awakening interest in anicon as 'a great world art (E. Trubetskoy). It was possible thanks
to clearing of ancient samples grown dark and discovering their real color. Artistic principles of icon
painting were used creatively by both single Russian icon-paiters (V. Vasnetsov, M. Nesterov, K.
Petrov-Vodkin), foreign ones (A. Matisse) and by the whole trends and vanguard schools.

In the 18" century and at the beginning ofthe 19t century fine arts in Russia, following cultural
needs of the society, experiences all the mainstages of Western art: Baroque, Classicism,
Romanticism. Foreign painter sand sculptors invited to Russia play an important role but very talented
home masters appear in the time of Elisabeth .

IIpy nDpoBencHUMM TEKyLlEd M IPOMEXKYTOYHOM aTTECTalMd MOTYT MCIIOJIb30BaThCS
ayTEeHTUYHbIE TEKCThl U3 MOHOIpauil, HAyYHbIX CTaTeH, U3y4aeMbIX acCIMPAHTAMHU B XOJ€ 3aHATHH
Y Hay4YHBIX HUCCIICJOBAHUN.

5) IlpoexT HayuHoro uccienoBanus (Research Proposal)

PexoMeHIaMM 10 HATIMCAHUIO TPOEKTA HAYYHOTO MCCJIe10BaAHUS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1
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Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"

- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examme possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
mndividual will be studied through questionnaires.

Summary section of the research proposal sample.

7.3. Iloka3aTe,1d, KpUTEPUU U OLICHUBAHUE B Npouecce MPOMeKYTOYHON aTTe CTAlMI

®opma HPOMEKYTOYHON aTTecTalluy IpeACTaBiIseT cOoOOM 3adeT ¢ OLIEHKOM, KOTOpPbI
COCTOUT M3 JIBYX 3TaIOB.

Ha I arane oOyJarommiicst:

—  BBINOJHSET akaIeMHYECcKylo npe3eHTanuto B popmate Conference Paper;

—  BBINOJHSET NUChMEHHBIN MEPEBOJ] HAYYHOTO TEKCTa MO CHEIHAIBHOCTH C aHIIUHCKOTO
s3bIKa Ha s3bIK 00yueHus. O0wvem Tekcta — 15 000 medaTHbIX 3HAKOB.

—  BBINOJHSET pedeprupoBaHrE HAYYHOTO TEKCTa MO CHEIUAIBHOCTY Ha aHIIIMHCKOM SI3bIKE.
O6beM Tekera — 150 crpanu.

— TpeACTaBiseT Ha aHDIMMCKOM s3bIKe IPOEKT HaygHoro wuccienoBanus (Research
Proposal).

YcnemmHoe BBIMOJIHEHHUE BBIMICTICPEUNCICHHBIX 33JJaHUH SIBISETCS YCIOBHEM JOMyCKa KO
BTOPOMY 3Tamy.

II sTan npoBOAMTCS B BU/JIE 3aU€Ta C OLICHKOM M BKJIIOYAET B ceOs TPU 3alaHUs:
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— HCbMEHHBIA EPEBO]I OPUTHHAIBHOTO TEKCTA MO CHEUAIBbHOCTH C aHIIMIICKOTO SI3bIKa
Ha s3bIK 00yueHus1. O0bem — 3000 meyaTHbIX 3HaKOB. BpeMs BbIoTHEHUS paboThl — 45—60 MUHYT,

— TPOCMOTPOBOE YTCHHE OPUTHHAIBHOTO TeKcTa Imo cnenuansHoctd. O0bem — 2000
MEYaTHBIX 3HaKOB. Bpemsi BbImosiHEHHS —5 MHUHYT. D@opma MpPOBEpKH — Iepeladya W3BJICUCHHON
nHpopMaIuy HAa THOCTPAHHOM si3bIKe B (popmare aHHOTALUH,

— Oecema ¢ »K3aMEHAaTOpaMH Ha HMHOCTPAHHOM S3bIKE IO BOIPOCAM, CBSI3aHHBIM CO
CHEIMaJbHOCTHIO U HAyYHON pabOTOM acnupaHTa.

[lepen 3aueToM C OLIEHKOI TPOBOAUTCS KOHCY/IBTALIMS, HA KOTOPOU MPENoiaBaTeslb OTBEYAET
Ha BOIIPOCHI aCIIMPAHTOB.

B pesynbrare mpoMeKyro4HOro KOHTPOJIS 3HAHWHM ACIIUPAHTHI IMOJY4arOT aTTECTALUIO 10
JUCLUILINHE.

Tabmuna 6
HOKa3aTeJII/I, KpUTEepyM U OCHUBAHHUE B IMpouecce leOMe)KYTO'-IHOﬁ arTrecranumn
®opMa NpPOMeEKYTOUHOI Kpurepun oueHuBanus Ounenka
arTrecTalun/BU
MPOMEKYTOY HO I
aTTecTalUA
3aueT ¢ OLEHKON/ 1. Texct mnepeBemen mnoaHocteio (100 % oObema) 3a [ 3auTeHO, OTIIMYHO
[TuceMenHbIN NepeBos, | yKazaHHO€ BpeMs, 03 HCKaKEHUH M HETOYHOCTEH.
IIPOCMOTPOBOE YyTeHHe, | AJEKBaTHOCT,  IMepeBoJa  JOCTHraerca  3a  CUer
Oecena NpPaBUIPHOTO TOHUMAaHHA COJAEP)KAHUSA TEKCTA HA OCHOBE
3HAHUA JIEKCUKO-TPAMMATHYE€CKUX MpaBUIl, BIAJCHHUS
OCHOBaMHU nepeBoJa, [IpaBUWILHOTO ITOHUM aHUS
CUHTAKCUYECKOH U CTWIUCTUYECKOM CTPYKTypPBI
IPEVIOKEHUs], BIaJICHUs] TEPMHUHOJIOIUYECKON CUCTEMBI 110
n30paHHOI CHEIHUAIBHOCTH. Ilepeson JIOJDKEH

COOTBETCTBOBATh  CTAHAAPTAM PYCCKOTO  sI3bIKa, HO
JIOIyCKAIOTCs HeOOJbIINe TeKCUIECKUE U CTHIMCTHYCCKI e
HetouHoctH (1-2);

2. Dx3aMeHyeMbli  JEMOHCTPHUPYET  HOpPMAaTUBHOE
OPOU3HOLICHUE M OENIOCTh PeYH, YMEeT NPUACPIKUBATHCS
CXeMBl  pedepaTHBHOTO U3JIOKEHHUS  COJCPIKAHUS
NPEIbSABICHHOTO TEKCTa, YMEET JIOTHYECKH W TIPaMOTHO
nepenaTe  COJCpXKAaHME  NPOYHTAHHOTO,  HCIOJB3YS
Pa3HOOOPAa3HyI0 JEKCHKY M TpaMMaTHYeCKHe CTPYKTYpHI,
BITaJiceT HAaBBIKAMHM OOOOIICHWS, BBIICNICHHS DIABHOTO M
BEIDQKEHHUSI CBOETO MHEHHWA. DBO3MOXHBI OTIeIBHBIC
HEe3HAUYNTCNbHBIC OMMWOKH, HE HapyMAloMue JIOTHKY
U3JIOKCHHUS;

3. Dk3aMeHyeMBblil  JaeT  Jormueckn  00OCHOBaHHBIC
pa3BepHyTbIC OTBETHI HA BOMPOCH 3K3aMEHATOPA, yMEeT
BBIpQKaTh CBOC MHCHHE, MPHBOAUTH MPUMEPBI I
WIUTFOCTPALMK CBOETO OTBETA, HCIIOJB3YET Pa3HOOOpa3HbIe
CHUHTAKCHYECKHE  CIPYKTypbI, BIajgeeT  IpaBUIAMHU
rpaMMaTHKHY, obmamaer IIAPOKAM CIEKTPOM
001IepasroBOpHOH M MpodecCHOHANBEHOW JICKCHKH;, MpPH
OTBETE BO3MOXXHBI OTICIEHBIC MEJKHE OIIHOKH, B IIEJIOM,
HE HapyIIaloIye KOMMYHHKAIHIO.

1. Tekct mepeBemen mnosHOcThIO (100 % oOBema) 3a [ 3auteHO, XOpoOIIO
yKa3aHHOE BpeMs, TIIEpEeBOJ BHINOJHEH aIeKBATHO,
9K3aMEHYeMblil IEMOHCTPUPYET 3HAHUE CHHTAKCHYECKUX H
JCKCUKO-TPAMMATHYECKUX  MPaBWiI, HO  JOMYyCKaeT
HETOYHOCTH JIeKCHYeckoro (He Oomee 2-1) w/mmm
ctiwmctraeckoro (1-2) xapaxrepa;
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®opMa NPOMeEKYTOUHOI
arTrecTalun/BU
MPOMEKYTOY HO i
aTTecTalul

Kputepun ouneHuBanusi

Ounenka

2. DK3aMeHYeMBblil IeMOHCTPUPYET JOCTATOYHO XOpoulee
NPOM3HOLIEHNE, yMEET Cle/loBaTh cxeMe pedepaTHBHOTO
U3JIOKEHUS TeKCTa, BBIIENATh DIABHOE, JIOTUYECKH U
TpaMOTHO IepelaBaTh COJEP)KaHHE IPOYUTAHHOTO, HO
UCTIBITBIBAET  TPYAHOCTH CO  CIpYyKTypHUpOBaHUEM
noJy4eHHo# wuHpopmanuu (0000mEeHneM, BBIBOJAMH,
BBICKa3bIBaHHEM COOCTBEHHOro MHeHus1). Jlomyckaer
HEKOTOPBIE TPaMMAaTHYECCKHE UM JIGKCHYECKHE OIMIMOKH,
KOTOpbIe HE HApPYyIIAIOT JOTUKY M3JIOKEHHS, HO BIMSIIOT Ha
GemocTs peuw;

3. Dx3aMeHyeMBId JaeT pa3BepHyThle OTBETHI HE HA BCE
BONIPOCHl ~ DK3aME€HAaTopa,  JEMOHCIPHUPYS  yMEHHE
HOJIb30BaThCS pa3HOOOpa3HBIMH  IpaMMAaTHYECKUMU
CTPYKTypaMu U 00ILepasroBOpPHON U MpodecCHOHAIBHOM
JIEKCUKOM B paMKax OCBOEHHOW mporpammbl. [Ipu stom
9K3aMEHYEMBII HE BIaJIE€T HABBIKAMU CTPYKTypPHPOBaHUS
CBOMX BBICKa3bIBAaHMH, HE yMeEET COMPOBOXAATb HUX
COOTBETCTBYIOIIMMHU IMPUMEPAMH, CCBUIKAMH W TJ.; MpPH
OTBETC WM JONYCKAlOTCS OIMMOKM TIPH TIOCTPOCHUH
CIOKHBIX ~ peYeBBIe KOHCTPYKIMH 0e3  HapyIIeHHs
KOMM YHUKAIIIH B [IEJIOM.

1. IlepeBo BHINIOJHEH B YKa3aHHOE BpEMs H €ro 00BeM
coctaBmieT He MeHee 75 % oObeMa OpUTHHANA, WII
BBIMOJIHEH B mosHOM oO0beme (100 %), HO mpu mepeBoje
JomymeHsl uckaxkeHus (1-2), Herounoctu (e Oozee 3) B
pesyjibTaTe  IpaMMaTHYecKuX OIIMOOK M BbIOOpa
JIEKCUUECKOTO 3HA4YeHHs CJIOB, HE COOTBETCTBYIOILIETO
KOHTEKCTY;

2. DK3aMCGHYEMBbIH JOMyCKaeT 3aMeTHbIE OLIMOKH B
NPOM3HOLICHUH, HE CleJyeT cxeMe pedepaTUBHOTO
M3JIOKEHUS TeKCTa/CTAThM, HO MOJKET aJIeKBaTHO IIepenaTh
COJiepKaHNEe MPOYUTAHHOTO, HCIIONB3YsSI OTPaHNYCHHBII
3armac JISKCHKH, W JOIyCKas TpaMMaTHIecKue OINOKH, He
HapyIIAOINe JIOTUKY H3JI0XKEHNUS;

3. Dx3aMeHyeMBIIl JaeT KpaTKHe OTBEThI, HCIIBITHIBACT
TPYAHOCTH TPH NPUBEICHUH NPUMEPOB U BBICKA3BIBAHHH
COOCTBEHHOTO  MHEHHS, HCIOJB3YeT  OTHOCHTEIBHO
OpOCThIE JIEKCUKO-TPaMMaTH4eCKue cpeJcTBa,
JEMOHCTPHUPYET OTPaHUUEHHBIH 3amac JeKCHKHU, JOMyCcKaeT
OIMOKM IIPHM MCIOJIb30BAaHUH JIEKCHKO-TPAMMAaTHYECKU X
CTPYKTYD, MPENATCTBY FOIUX MOJIHOLIEHHOH
KOMM YHHUKALIUH.

3adTeHo,
YIOBIETBOPHUTEIHHO

1. TekcT mepeBeneH B YyKa3aHHOE BpeMs U ero o0BeM
cocTaBisieT MeHee 75 % o0beMa opHUTruHaa, WM BBITIOJHEH
B MOJIHOM 00BeMe, HO IOy IIeHbI UckakeHus (3 u Oonee),
HeTouHOCTH (4 W OoJiee) B pe3yibTaTe TPaMMAaTHYCCKHX
ommOOK ¥ BBIOOpA JIEKCHYECKOTO 3HAYEHWS CJIOB, HE
COOTBETCTBYIOIETO KOHTEKCTY, @ TAKXKE€ CTHIMCTUYECKHE
HeToOUHOCTH (2-3);

2. Dk3aMeHyeMblif JomyckaeT TIpyOble omuOku B
OPOU3HOLICHUH, HE CJIeAyeT cxeme pedepaTHBHOTO
U3JIOKCHUST TEKCTa, HE MOXET aJeKBaTHO IepeaaTh
COJIepIKaHUC IPOYUTAHHOTO, JIOIY CKaeT MHOTO

He 3aurteno,

HCYOBJICTBOPUTCIIBHO
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®opMa NPOMeEKYTOUHOI Kpurepun oueHuBanus Ounenka

arTrecTalun/BU

MPOMEKYTOY HO i
aTTecTalul

JEKCUYECKUX U TPaMMAaTHYECKUX OLIMOOK, HAPYIIAOIINX
JIOTUKY H3JI0KCHHUS,

3.  Dk3aMeHyeMbId JaeT  HEaJCKBAaTHbIE  OTBETHI,
JNEMOHCTPUPYET HEMOHWMAHHE BOIPOCOB JK3aMEHATOpa,
UCIOJb3YyeT OTPAaHUYCHHBIM 3amac CJOB, JOMYyCKaeT
0O0JIbIIOE KOJMYECTBO JICKCHUECKAX W TPaMMAaTHYCCKHX
OMMOOK, YTO NPHUBOUT K HAPYIICHHIO KOMM Y HUKAIIHH.

Pesynbratel caaun mpoMeKyTOYHOM aTTeCTallMy MO TporpaMMaM acluPaHTyPhl OIEHUBAIOTCA
M0 CTOOAITFHOW CHCTEME OIEHKH B COOTBeTCTBUH ¢ [lomokeHnem o (opmax, MEepuOAUYHOCTH H
MOPSITKE OPTaHW3allMd W TPOBEACHHS TEKYIIETO KOHTPOJS YCIIEBACMOCTH M ITPOMEKYTOYHOM
arrecranuu odydaronmxcs B AHOOBO «EYCIIo» cnemyronmm o0pa3om, comacHo Tadnuiie 6a.

Tabnuua 6a
CucremMa olle HKM 3HAHUI 00yYAIOIIMXCH
IIsaTnbambHas CrobambHast Bunapnas cuctema oLeHKU
(ctanpapTHas) cucrema cUCTeMa OIICHKU

5 (o4 HO) 100-81 3a4TEHO

4 (xopo1o) 80-61

3 (yA0BJIETBOPHUTEIHHO) 60-41

2 (HeyIOBJICTBOPUTEIIHHO) 40 u MmeHee HE 3a4TCHO

Pe3ynbpTaThl NpoMeKyTOUHOTO KOHTPOJIS IO AUCLUIIIIMHE, BBIPAXKEHHBIE B OLIEHKAX «3auTEHO,
YIAOBJIETBOPUTEIBHO», <«3AYTEHO, XOPOILUO»,  «GAauyTe€HO, OTIMYHO» IOKAa3bIBAIOT YPOBEHb
c(OpMUPOBAHHOCTH y OOYy4YaroLIerocsi 3HAaHWW, yMEHUH, HABBIKOB IO pe3ylbTaraM OOydeHHs IO
JUCLUILIMHE 110 TporpaMMe acnupanTypsl 5.10.1. Teopus u uctopus KyabTypbl, HCKYCCTBA.

Pe3ynbpTarhl MpOMEXKYTOUHOIO KOHTPOJISI MO JUCHUILIMHE, BBIPAXKEHHBIE B OLIEHKE <HE
3a4TE€HO, HEYJAOBJICTBOPUTEIbHOY», MMOKa3bIBAIOT HE C(OPMUPOBAHHOCTh y OOYJAIOLIErocs 3HaHUH,
YMEHMH, HaBBIKOB 1O pe3yjbTaTaM OOy4YEeHHs AMCLUILIMHE [0 Mporpamme acnupanTypsl 5.10.1.
Teopust 1 uctopus KylbTypbl, UCKYCCTBA.

7.4.TunoBpie 3aJaHNsA K NPOMEKYTOYHOH aTTeCTALNU
1) IlpumepHbIil HAyYHBIH TEKCT I MHCbMEHHOIO NepeBoaa

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any defmition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to its Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or ‘fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
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aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause ofan artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases".
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself Art
can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill The creative arts
(“art” as discipline) are a collection of disciplines (“arts”) which produce artworks (“art” as objects)
that is compelled by a personal drive (“art” as activity) and echoes or reflects a message, mood, or
symbolism for the viewer to iterpret (“art” as experience).

IIpy nDpoBeneHMM TEKylled M IPOMEXKYTOYHOM AaTTECTAllMM MOIYT HCIIOJIB30BATHCS
ayTeHTUYHbIE TEKCThI U3 MOHOIpaduii, HAydHBIX CTaTeH, U3ydaeMbIX aCIIMPAHTAMH B XOZ€ 3aHATHH
Y HAY4HBIX UCCIENOBAHUN.

2) IlpumepHBbIi HAYYHBIH TEKCT AJIsl IPOCMOTPOBOIO YTeHUA

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian" actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilized as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's initial intention).
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[Ipy nDpoBeneHMM TEKylled M IPOMEXKYTOYHOM aTTECTallMM MOTYT HMCIOJIb30BaThCS
ayTeHTHUYHbIE TEKCThl U3 MOHOTpauii, HaydHBIX CTaTel, N3y4aeMbIX acCIMpPaHTaMU B XOJ€ 3aHATHI
Y HaY4HBIX UCCIEAOBAHUN.

3) IlpumepHbie BONpochl 1Jis Oeceabl
Discussing Background Information and Research
What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?
10. What is theoretical framework of your research?
11. Why is your research important / topical?
12. What empirical material are you going to rely on?
13. What methods and techniques are you going to employ?
14. In what way is your paper going to contribute to developing your research field?
15. What is the theoretical / practical significance of your research?

A S e S

8. OCHOBHAS U JONOJHUTEJIbHASI JTUTEPATYPA

8.1. OcHoBHas IMTEpaTypa:

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/ C1/ E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

8.2. lonoJiHUTeJIbHASA JIMTEPATypa:

1. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

2. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

3. Thorne, Sara. Mastering Advanced English Language /S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.

4. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1/J.
Moore. - Oxford : Oxford University Press, 2017. - 144 p.
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9. TH®OPM AIIMOHHBIE TEXHOJIOI'MHU, UCIIOJIb3YEMBIE IIPA
OCYHECTBJIEHUU OBPA3OBATEJIBHOI'O IMTPOLIECCA

9.1. IIporpammHoOe oOecneyeHue

[lpu ocymecTBICHNU 00pa30BaTENBHOIO IMpOIEcca acnupaHTaMH H  TPOGECCOPCKO-
MPENOIaBaTeIbCKUM ~ COCTAaBOM  HCIIONIB3YeTCSl  CICAYIOIIeEe  JIMIICH3MOHHOE  IPOTPaMMHOE
obOecrnieucHHeE:
OS Microsoft Windows (OVS OS Platform)
MS Office (OVS Office Platform)
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition
ABBYY Lingvo x5
Adobe Acrobat Reader DC /Pro — 6ecriiaTHO
Opera — O6ecriaTHo
. Mozlla — 6ecnmatHO
0. Snnexc.bpaysep (Yandex Browser) — 6ecruiatHo
1. VLC — 6ecnnatHo

eI A Sl e

9.2. Ilepeuyenr uWHGOPMANMOHHO-CIPABOYHBIX CHCTEM M NPo(ecCHOHAIBHBIX 0a3
JAHHBIX HMH(}OPMALMOHHO-TEJIEKOMMYHUKANMOHHONH ceTH «/HTepHeT», HEOOXOAMMBIX IS
OCBOCHUS TUCHMILIUHBI:

HNud opmanmoHHo-CIpaBOYHbIE CHCTEMbI

1. TapanT.Py. UndopManinonHO-IpaBOBOM mopTai: https//www. garant.ru/

2. OrtkpeiToe oOpazoBanme. Accomuanus «HanuoHanpHas maTgopMa  OTKPHITOTO
oOpazoBanus»: https://npoed.ru/

3. OdunuansHas Poccus. CepBep opraHoB rocynapcTBeHHOH Biactu Poccuiickoit
Ddenepanuu: http//www. gov.ru/

4. Od¢uuuanbHBIH UHTEPHET-IIOPTAT IPaBOBON MHpopManuu. ['ocynapcTBeHHas cucrema
npaBoBoO# nHGopMaruu: http://pravo.gov.ru/

5. IlpaBosoii caiit Koncynsrantllntoc: https//www.consultant. ru/

6. Poccuiickoe o6pazoBanue. enepanbHblii mopTai: http//www.edu.ru/

IIpodeccuonanbubie 06a3pl JaHHBIX MH(OPMAIMOHHO-TEJIe KOMMYHUKAIIMOHHONH CceTH
«HTepHeT»:

1. EHMII —  DnexrponHas  Oubnuoreka  «Hayunoe — Hacnenmue — Poccum»:
http:/e-heritage.ru/

2. HamumonanbeHas snekrponHas ononuotexka HOb: https:/rusneb.rw/about/

3. [Ilpesunmentckas Ooubmmoreka: http//www.prlib.ru

4. Poccuiickas rocymapcTBeHHas OubiamoTeka: http//www.rsl.rw/

5. Poccuiickas HanmuoHansHasg Oudmroreka: http//www.nlr.ru/poisk/

9.3. JIune H3MOHHbIE 3JIe KTPOHHbIE pecypchl 0HOJIHOTEKH Y HUBEPCUTETA

IIpod eccuonanbubie 0a3bl TaHHBIX:

[omHbIi TepedeHb JOCTYMHBIX 00yJaoNMMCs TPOPECCHOHATBHBIX 0a3 TaHHBIX ITPEICTaBIICH
Ha oduuuanbHOM caiiTe YHuBepcutera hitps//eusp.org/library/electronic-resources, BKIHOYast
creayronmpe 0a3bl JaHHBIX:

1. eLIBRARY.RU — Poccuiickuii nH(popManmoHHO-aHATUTHYECKHI opTan B 001acTu
HayK{, TCXHOJIOTHH, METUITHHBI i 00pPa30BaHUs, COACPKANMU pedepaThl U MOTHBIC TEKCTHI HAyIHBIX
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cTarell U myOJIMKaluii, HaykoMeTpuueckass 0aza JaHHbIX: https//elibrary-ru.elib.eusp.org/ ;

2. DINeKTpOHHbIE XXypHaJbl IO IMOANKUCKE (TEKylllMe HOMepa HaydHbIX 3apyOeKHBIX
KYpPHAJIOB).

DJIeKTPOHHbIE OMOJINOTEe YHbIE CUCTEMBbI

1. Znanium.com — DiexrpoHHas oubnuoredynas cucrema (3bC) — httpsy//znanium.rw/_;

2. YHuBepcuTeTCKasi OM0IMOTEKA OHJIANH — DJekTpoHHas Oubauoreuynas cuctema (ObC)
— https://biblioclub.rv/index.php?page=book blocks&view=main ub

9.4. DjaexkTpoHHas MH( OPMALIMOHHO-00pa30oBaTe/ILHAsA cpela Y HUBEpPCUTeTAa

OO0pa3oBarenbHBIN MPOIECC MO MUCHUIUIMHE MOMIEPKUBACTCS CPEACTBAMH AJIEKTPOHHOM
WHPOPMAITHOHHO-00pa30BaTEeILHOM CpeIbl YHUBEPCUTETA, KOTOPAsk BKIIFOYACT B C€0S JIICKTPOHHBIHA
yuebHO-MeTonuueckuii pecypc AHOOBO «EYCII6» — o6pa3oBarensHbIi moptan LMS Sakai —
Sakai@EU, nuieH3u0oHHBIE 3JIEKTPOHHBIC peCypCchl OMOINOTEKH YHUBEPCUTETA, OPUIIHATBHBIN CalT
VYuusepcutera (https//eusp.org/), JOKadbHYIO CEeTb M KOPIOPATHBHYIO 3JIEKTPOHHYIO TOYTY
VYHuBepcurera, 1 00ecreurnBaeT:

— JIOCTYyN K y4eOHBIM ILJIaHaM, paboduM mporpamMmaM AUCHHUIUINH (MOIYIEH ), TPAKTUK U K
W3aHUSIM DJIEKTPOHHBIX OMOJIMOTEYHBIX CUCTEM U 3JIEKTPOHHBIM 00pa30BaTENbHBIM pecypcam,
YKa3aHHBIM B pabO4yuX MporpamMmax;

— (ukcanuioo pe3ylIsTaTOB  MPOMEXKYTOYHOM aTTECTAllMM, pPEe3YIbTaThl  BBIMOJIHCHUS
WHJIMBUYAJILHOTO TIJIaHA HAYYHOM JEATEIIBHOCTH W OLICHKH BBIMOJHEHUS MHAWBUIyAIBHOTO TJIaHA
paboThI;

— (opmupoBaHHE IEKTPOHHOTO MOPT(OIHO 00YUaAIOIIEToCs, B TOM YHCIIE COXpaHEHHE padoT
o0yJaroIerocs;

— B3aUMOJICHCTBHE MEXKIY Y4YaCTHHKaMH oOpa3oBaTeIpbHOTO Mpoliecca, B TOM YHCIIE
CUHXPOHHOE U (UJIM) aCHHXPOHHOE B3auMOJIeiiCTBHE TOCpeACTBOM ceTn «MHTepHeT» (3NIEeKTPOHHOU
IIOYTHI U T.1.).

Kaxnpiit oOygaronmiicss B TedeHHE BCero nepuoja o0ydeHus o0ecrnedeH WHAWBUIYATbHbIM
HEOTPAHUYECHHBIM JOCTYIIOM K 3JIEKTPOHHBIM pecypcaM OMOIMOTeKM YHHBEPCHTETA, COAEpIKAIeit
W3IaHus y9e0HOM, yueOHO-METOIMUECKONH M MHOW JIUTEePATyphl 110 M3y9aeMOM U CIUTLIHHE.

10. MATEPUAJIBHO-TEXHUYECKASI BA3A, HEOBXOAUMAS IJIs1
OCYHW ECTBJEHUA OBPA3OBATEJILHOI'O IMPOLECCA

B xome peammzanmu 00pa3oBaTENBHOTO MPOIIECCA HCIOIB3YIOTCS CIEIHATU3UPOBAHHbIC
MHOTO(YHKIITMOHAJIbHBIC AYIUTOPHHU I TPOBEICHHS 3aHATHM JIGKIIMOHHOTO THIA, 3aHATHI
CEeMHHApCKOTO  TUMa (IPAKTUYECKUX 3aHATUH, Ja0opaTOpHBIX paboT), TPYIMNOBBIX U
MHJAVBUAYAIBHBIX KOHCYJIBTAIIMM, TEKYIIErO KOHTPOJSL M IIPOMEXYTOYHOM  aTTeCTaluH,
YKOMIIJIEKTOBAHHBIC CIICIIUATM3UPOBAHHON MEOEIbl0 M TEXHHUYECKMMHU CPEICTBAMU OOYYCHWS,
CIyXAIlMMH IJIs TIPEJICTaBICHUS yueOHOU nHpopMaIiu OOJBIION ayIuTOPUH.

[IpoBeneHue 3aHATHI 00ECTIEUNBACTCS IEMOHCTPAIIMOHHBIM 000PYIOBAHUEM.

[Tomemenuss aJi1 CcaMOCTOSITENILHOW pa0OThl OCHAICHBI KOMITHIOTEPHOM TEXHHKOM C
BO3MOXXHOCTBIO MOJKIIOUEHUsI K cetu «VHTepHeT» U obOecrnedeHHeM NOCTylna B AJIEKTPOHHYIO
HHpOpPMAITMOHHO-00pa30BaTENBHYIO CPEy OpTraHH3aAIUH.

ILJ’ISI JIUI] C OrpaHquHHLIMH BO3MOXHOCTsAIMHA 3I[OpOBI>${ U VWHBAJIUI0B HpG}lOCTaBHﬂGTCﬂ
BO3MOXKHOCTh TPHUCYTCTBHSI B ayIUTOPHU BMECT€ C HHUMH acCHUCTeHTa (moMomnmHuka). Jlus
CIIa0OBUANIMX TPEIOCTaBIIETCS BO3MOXKHOCTH YyBeNIWueHUs Tekcta Ha odkpane I[IK. B
KOMITBIOTEPHOM KJIaCCE€ W B MOMELICHUH JUISI CAMOCTOATENILHOW PabOThl B KOMIUIEKT 00OPYIOBAHHS
TaKKe BXOJUT KIaBUATYpa, KIABUIIM KOTOPOH MapKUPOBAHBI PEIbe(PHO-TOUCUHBIM mpHpToM. JIist
00yJaronmxcs ¢ OTPaHUYEHHBIMU BO3MOKHOCTSIMH 3[I0OPOBBS, UMEIOIIMX OTPAaHUYEHHUS MO CIyXY,
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MPENCTABIIACTCS  BO3MOXKHOCTh ~ WCIIOJIB30BAHHS ~ MOPTATUBHOW  HMHAYKIIMOHHOW  CHCTEMBI
(MHIYKUMOHHOHM memn). s caMOoCTOATEeIbHOM PadOThl JUI ¢ OTPAaHUYEHHBIMU BO3MOXKHOCTSIMHU
37I0pOBbS B TOMEIIEHUM Uil CaMOCTOSATENbHOW paboThl opranuzoBaHo oaHo Mecto (IIK) c
BO3MOYKHOCTSIMH ~ OECKOHTAaKTHOTO  BBOAAa HMH(POPMALMM W  YIPABICHHUS  KOMIIBIOTEPOM
(criennanu3MpoOBaHHOE JTULIEH3MOHHOE MporpaMMHoe obecriedenne — Camera Mouse, BeO kamepa).

bubnuoTeka yHMBepcuTeTa MPENOCTaBIsET yAAICHHBIH JOCTYI K 3JEKTPOHHBIM pecypcam
O6uONMMOTeKH YHHUBEPCUTETA C BOSMOKHOCTSAMH JUIsl CIIA0OBUIAILETO YBETMUYECHUS TEKCTa HA DKpaHe
K.

Jluna ¢ OrpaHMYEHHBIMH BO3MOYKHOCTAMH 370pPOBbS MOIYT IpH HEOOXOJUMOCTH
BOCIIOJIb30BATHCSI UMEIOLMMCSI B YHUBEPCUTETE KPECIIOM-KOJISICKOH. B yueOHOM Koprmyce mmeercs
amantupoBaHHbIi mudr. Ha mepBom aTaxke 000pyI0BaH ClieNUaIN3UPOBAHHBIN TyaleT. Y Bxona B
3JaHM€ YHMBEPCUTETa JUIsl HMHBAIMUJOB O0OOpyAOBaHA CHElUalbHas KHOIKA, BXOJHAs cpena
obecrieyeHa WH(OPMALIMOHHON T0CKOM 0 pexume padoThl YHUBEPCUTETA, BBIIIOJIHEHHOM pebedHo-
TOYCYHBIM TaKTHJIBHBIM Tpudrom (a30yka bpaiins).
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[Ipunoxenue 1

OOH/I OLIEHOYHBIX CPEACTB 110 JUCHUIUTUHE

«AHOCTpaHHBIN A3BIK)
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®OHJ OHEHOYHBIX CPEACTB UIAA ITPOBEJAEHUA TEKYIIENA 1
MMPOMEXYTOYHOU ATTECTAIIMN OBYYAIOLIUXCHA 11O JUCHUILIJIMHE

1. Iloka3aTe/i, KpUTEepUH M OLlCHHBaHMeE B NMpolecce TeKylei aTTeCcTaluH

WNudopmanus o coaepkaHUU U MPOLEIYPE TEKYIIETO KOHTPOJS YCIEBAEMOCTH, METOJIMKE
OLICHUBAHUS 3HaHUW, YMEHUH W HABBIKOB OOYJaIOLIErocs B XOJ€ TEKYLIETO KOHTPOJS JOBOISATCS
Hay4qHO-I1€JJarOTHYECKUMU pabOTHUKaMU YHHBEPCUTETA 10 CBEACHUs OOydarolerocs Ha MEpBOM
3aHSTUU MO0 JAHHOM JUCIUILINHE.

Tekynmii KOHTPOJb IpelycCMaTpPUBAEeT MOATOTOBKY AaCHUPAHTOB K KaXKIOMY ayTUTOPHOMY
3aHATHIO. ACHUpaHT JOJDKEH TMPUCYTCTBOBATh HA 3aHATHAX, BBIOJHUTH AaKaJEMHYECKYIO
Mpe3eHTaIMI0, 3cce, peepupoBaHNE HAYYHOTO TEKCTA, MMCHbMEHHBIM NEPEBOJ HAYYHOIO TEKCTa,
IIPOEKT HaydHOTO HCCIIEIOBAHMUSL.

Texynmu

KOHTPOJIb IIPOBOAUTCA B CI)OpMC aKaJIeMUYEeCKOM OpEe3CHTAlNU, JCCC,

pe(bepI/IpOBaHI/ISI HAay4YHOro TCKCTA, MHUCBMCHHOIO IMEPCBOJa HAYYHOI'O0 TCKCTA, MNPCACTABIICHUS
IMPOCKTa HAYYHOI'O UCCICTOBAHMA.

TaOmuma 1

Hoxa3aTeJm, KPUTCPHHU M OLICHUBAHHUE B IMpoHecce TGKyIJ.leI aTTeCTAallun

HaumeHoBaHue Tem (pa3aesioB)

@ opMBbl TEKYLIET0 KOHTPOJISI
ycneBaeMoOCTH

PesyabTarsl
TEeKylIero KOHTPOJIS

1. AkaneMuueckasl ycTHas KOMMYHUKALUS.

aKaJICMHU4YCCKasl NpE3CHTAUA 3a4TeHO/HE 3a4TEHO

pedepupoBaHIe HAYIHOTO TEKCTa 3aYTeHO/HE 3aYTEHO

2. AkaieMuyeckasl MUICbMeHHas

KOMMYHUKaIlVs.

9CCC 3a4TEHO/HE 3aYTCHO

3. IlpodeccronanpHas 1 akaJieMUIecKas

JICKCHKa.

pedepupoBaHHe HAYYHOTO TEKCTA 3a4YTEHO/HE 3aYTCHO

IIMCHMEHHBIN IEPEBOJ HAYYHOI'O TEKCTa 3a4TCHO/HE 3aYTEHO

IIPOEKT HAy4YHOTO UCCJIEI0BAHUS 3a4TCHO/HE 3aYTCHO

Tabmuia 2

@ opMbI
TEKyIero
KOHTPOJISI

ycneBaeMocTu

Kpurepuu ounenusanus

AxanemMuyeckas
Tpe3eHTalus

3aureno:

CobmoneHsl mpaBmia 0(OPMIICHHS MPE3CHTALNN; BO BPEeMs BBICTYIUICHHS aCIUPAHT JOTUYHO
CTPOUT MOHOJIOTHYECKOE BBICKA3BIBAHME B COOTBETCTBMH C KOMMYHHKAaTHBHOI 3amauei,
JeKCUUECKUE CIUHUIBI ¥ TPaMMaTHUECKHe CTPYKTYyPBI UCIIONB3YIOTCS YMECTHO U MPAKTHICCKH
0e3 ommbOK, peub MOHATHA W (OHETUYECKH TPaMOTHA, COOMOMaeTcss HEOOXOAMMBIH 00beM
BBICKA3bIBAHUs, COJEpKaHHE BBICTYIUIGHHMS HOCUT 3aHUMATeNbHBIM xapaktep. Yetko
c(hopMyIMpOBaH HAYYHBIN BOIIPOC, HA KOTOPBIH JOKIATYNK MPEACTaBIsIeT 000CHOBAHHbIN OTBET
B KOHIIE BBICTYIIICHHS. SICHO MpejacTaBiIeHa CTPYKTypa JOKIaJa, KaxIblid (parMeHT KOTOpOro
MOJTallHO  PACKPBIBAETCSl B XOJ€  BBICTYIUIEHHMA.  OJIEMEHThl JOKIaJa  COEJMHEHBI
CEMAaHTUYECKHUMH WIM TPaMMaTHUYECKHUMHU cBA3sMH. Jlokmamuuk o0000IIaeT M aHaIM3HpYeT
NPEACTABICHHYI0 MH(GOPMAIMIO B KOHIE NOKIana. [IpeseHTamus, cOmpoBOXIaroImas IOKIa,
crocoOcTByeT Oojiee MOJIHOMY INOHMMAHHIO M BOCIPHUATHIO €ro coiepkanus. Crmaiimer He
neperpyskeHsl HHpopMaImeH, rpagudeckoe IpeCTaBIeHHEe o depKHBaeT HanOoIee 3HaYNMEbIe
TO3HIINH BBICTYTUICHHS;

He 3aureno:

IIpe3entanust odopmieHa ¢ OIMOKaMU, KOJIMUYECTBO CIAiJ0B HEAOCTATOYHO, aCIUPAHT CTPOUT
MOHOJIOTUYECKOE BBICKA3bIBAaHHME B COOTBETCTBUM C KOMMYHHKAaTHBHOH 3ajaueil, HO
BBICKA3bIBAHHUC HEC BCe€raa JIOTMYHO, HMMCHTCA HOBTOpI:I, HpI/ICyTCTByIOT JICKCUYECCKUC,
rpaMMaTHYeCKue M CTUIMCTHYECKHE OINMOKH, 3aTPyAHSIOIIME I[OHUMAaHUE, B IIEJIOM peyb
NOHsATHA, 00BbEM BBICKA3bIBaHUS 3HAYMTEILHO HIKEe Tpedyemoro. Heuetko chopmymposaH
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HAY4YHBII BONIPOC, HA KOTOPBIN NOKIAJUMK INPEACTABIICT HE BIOJIHE 00OCHOBAaHHEII OTBET B
KOHIE BbICTyIIeHUS. HeT 4YeTkod XapaKTepUCTUKM CIPYKTyphbl JOKIaza, Kaxzgas Tema
HEJOCTATOYHO IIOJHO M MOCIEJOBATENIbHO PACKPHIBAETCA B XOI€ BBICTYIUICHHS. OJIEMEHTHI
JOK/Iaja HE BCerJa COEJAMHEHBl CEMAaHTHYECKMMM WIM TIPaMMaTHUYECKUMHU CBA3IMU.
IIpe3enTanus, compoBoXkAamoLas IOKIAaA, HE CIOCOOCTBYyeT Oosee MOJHOMY MOHUMAHHIO U
BOCHPHUATHIO ero cojepxanus. Ciaiiapl B OOJBIIMHCTBE CBOEM WM  IEPErpyKeHbI
uHpopManued, WM Mano HMHPOpPMATUBHBEL [ paduueckoe NpeiCTaBIeHHE 4Yalle BCETO HE
10YEPKUBAET Han0oJIee 3HAaUUMbI€ MO3HLIUH.

Dcce

3aureno:

Crporoe cobmozaenue Gpopmara scce/ HesHaunTeNbHBIE TOTPEITHOCTHA B COOJIFOICHUN (hopMaTa
acce. AJICKBaTHOE HCIOJBb30BaHKe MpodeccHoHa bHOl Jekcnku. OTCYTCTBHE CMBICIOBBIX,
CTHJIMCTHYECKUX U JIEKCHKO-TpaMMaTHYeCKuX ommOok / He3HaquTepHOE KOJIMYECTBO JIEKCHKO -
TpaMMaTHYECKUX, CMBICIOBBIX H CTHIIMCTHUECKHX OMMO0K (He 6omnee 40%).

He 3aureno:

Hecobmonenne ¢opmara scce. HeanexkBaTtHoe HCIONIBb30BaHUE MPO(GECCHOHAIBHOM JIEKCHKH.
Hamiuune rpyObIX JNEKCHKO-TPaMMAaTUYECKHX, CMBICIOBBIX U CTUIIHCTHYECKHX oumbok (40% u
6osee).

Pedepuposanune
Hay4YHOTO TeKCTa

3aureHo:

Tounass mepenaua ¢akroB. Best paxmnueckas nHpopmaiys nepejaHa TOUHO U 0€3 UCKaXKEHHUH.
HMeroTcst He3HAUUTENbHbIE HCKAKEHMUS.

HefitpansHocTh M37103KeHHs (MO0 NpaBHiIbHAs Iepejavya aBTOpCKOW mosuunu). Mzmoxenue
HEWTpapHO JMOO aBTOPCKAs OIEHKAa ONMCHIBAEMBIX COOBITHH IeperaHa MpaBmwIbHO. MMerotes
HE3HAYUTENIFHEIE OTKIOHEHHS OT HEHTpaJbHOTO TOHAa JMOO HE3HAYHTEIbHBIE WCKaKCHHS
aBTOPCKOH MO3UIINN.

CBS3HOCTL M JIOTHYHOCTB. I370%keHHUE CBA3HOE, CTPYKTypa Mpo3pavyHasi, JOTUKA H3JI0KCHUS
npociexxuBaeTcs. I3nokeHHEe B IEJIOM CBA3HOE, HMMEIOTCA HE3HAaUHTEIbHBIC HEIOCTATKH
U3JIOKCHUS.

S3bikoBoe odopmieHHe (JTEKCHKa, IpaMMaTHKa, CTHIb). JIeKCHKO-TpaMMaTHUeCKUe OIMIMOKH
OTCYTCTBYIOT, HMEIOTCS TONbKO 1-2 HEe3HauuTeNbHbIE TIpaMMaTUUECKUE U CTUIUCTHUECKHE
OIINOKH.

He 3ayreno:

Tounasi mepexava ¢axroB. MMeeTcs Gosee 5 cepbe3HBIX HCKAKEHHH MM MHOYKECTBO MEJIKUX.
HejlitpanbHocTh M3j0:KeHHs1 (MO0 TMpaBuUibHAS Tepeaada aBTOPCKOil mo3uiuu). Mmerorcs
CephE3HBIC OTKIOHECHUS / MCKa)KCHHS B HECKOJBKHX MecTax. TeKCT He IOHST, MO0 aBTOpCKas
TIO3HIUS MICKaKCHA 10 HEY3HAaBaeMOCTH.

CBA3HOCTL M JIOTHYHOCTh. B TekcTe mMeroTcs cephe3Hble HAPYIIEHHS JIOTHKH U3JIOKCHHUS, YTO
CKa3bIBACTCS W Ha NOCTPOCHUM TEKCTA; MMEIOTCS 3HAYMTENBHBIC HENOYEeTHl MPH MOCTPOCHHUU
BBICKA3bIBAaHMHA. B TekcTe He NpOCHeXKuBaeTcs HUKAKOH JIOTHKH, TEeKCT O€cCBA3eH WM
HpEeACTABIET cO00M HAOOP OTHEIBHBIX MPEI0KEHHUI.

SI3bikoBOoe odopmileHHe (IEKCHKa, TpaMMaTtHka, cTuib). Mmeercs Oousbie 10 jekcuko-
rpaMMaTHYECKUX UM CTHUJIMCTUYECKUX OIIMOOK.

IIncpMeHHBIN
MepeBo /I
Hay4YHOI'O TeKCTa

3aureHo:

ConepixaresibHasi WIEHTHYHOCTb TEKCTA MepPeBOa. DKBUBAJICHTHBIA TEPEBO:
coJepiKaTellbHasT MJICHTUYHOCTh TeKcTa repeoja. [lorpemHocTd mepeBoja He HapylIalT
001IIero CMBICIIAa OPUTHHATA.

Jlexkcuueckue acnekTsl mnepeBona. lcmosb3oBaHue sSkBuBaNeHTOB i mnepeBoma 30-100%
TEeKCTa

I'pamMmaTnyeckne acnekTbl TmNepeBOda. OKBHBAJIECHTHBIM IEpeBOJ C HCHOJb30BaHUEM
OCHOBHBIX TpPaMMaTH4Y€CKIUX KOHCTPYKIIMH, XapaKTepHbIX IS aKaJeMUYECKOTO CTUJIS pedH.
CoOmonenne  SI3BBIKOBBIX HOPM W MPaBWI  sI3bIKAa  MepeBOJa:  CTHIMCTUYE CKasl

WIEHTHYHOCTh TeKcTa mepeBoaa. CoOmoaeHne S36IKOBBIX HOPM U IIPABUJI SI3bIKA TIEPEBO A TSI
30-100 % TekcTa.

He 3aureno:
ConepkaresibHasi WIEHTHYHOCTH TEKCTA mMepeBona. HeskBuBasieHTHas mnepenava cMbICHA:
OIIMOKU MPEACTABIIIOT cO00H rpyboe HCKaKEHHE COICPIKAaHUS OPUTHHAIA.
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JlekcHyeckne acmeKTbl nepeBoaa. lcrosb3oBaHue SKBHBaJICHTOB MeHee yeM wit 30% Tekcra
I'paMMmaTnueckue acnekTsl nepeBoja. Vcrnosib3oBaHuEe IpaMMaTHYECKHX SKBHBAJICHTOB MeEHeEe
geMm 111 30% TekcTa

CoGmonenne  SI3BIKOBBIX HOPpM M TNPaBHI  f3bIKA  TepeBoda:  CTWIHMCTHYE CKasi
WIEHTHYHOCTh TeKcTa mepeBoga. CoOuozeHue S3BIKOBBIX HOPM M IPABHIJ S3bIKa NEPEBOJA
MeHee yeM m1g 30% TekcTa.

3aurteno:

Crporoe coOmonenne (opmara NpeACTABICHUS Hay4yHOro npoekra. Research proposal /
HesHauwrtenpHble MOTPEMIHOCTH B coOironeHMn ¢opMara. AJIGKBATHOE HCIIOJIb30BAHHE
npodeccuoHanbHoil Jiekcukn. OTCYTCTBHE  CMBICIOBBIX, CTHJIMCTHYECKUX U JIEKCHKO -
rpaMmaTiHyeckux — ommbOok.  He3HauuTenbHOE — KOJNMYECTBO  JIGKCHKO-TPAMMATHYECKHX,
CMBICIIOBBIX ¥ CTHWJIMCTHYECKHX OINOOK (He Oonee 40%). YcmemmHoe MW CHCTEeMaTHYECKOe
ClieJOBaHHE HOpMaM, IPUHSATHIM B HAyYHOM OOIIECHHH, Ul YCHEUIHOW paboThl B POCCHHUCKHUX U
MEX/Ty HAPO JHBIX HCCIIEI0BATENIbCKIX KOJUICKTHBAX. ChopmupoBaHHOE  yMEHHE
CaMOCTOSITEJIbHO MPOBOJMUTh HAY4YHbBIE HCCICIOBAaHMS IO COTNIACOBAHHOMY C PYKOBOIHMTEJIEM

IIpencraBnenue
AVIHOLO [UIaHy, MPEACTABIATh IOJyYCHHBIC PE3YJbTAThl. YCICIIHOE M CHCTEMAaTHYCCKOE MPUMCHCHHE
HAYYHOT
goem HABBIKOB IUIAHUPOBAHMS HAYYHOTO HCCICJOBAHUS, aHAIM3a I[OJy4YaeMbIX PEe3yJbTATOB U
i}
OpPMYJIMPOBKH BHIBOJIOB

(Research (bopmymp A
Proposal)

He 3aureno:

HecobOmonenne (¢opmarta TpeacTaBIeHHs HaydHOTo Tmpoekta. Research proposal e.
HeanexBatHOe HCIIONB30BaHHE TPOQPECCUOHANBHON JeKCHKHA. Hamumaue TpyOBIX JIEKCHKO -
TpaMMAaTHYECKUX, CMBICIOBBIX M CTHIHMCTHYECKHMX ommoOok (40% wu Oonee). dparmeHTapHOE
CJeZIoOBaHNE HOpPMaM, NPHUHATHIM B HAyYHOM OOIIEHWH TpH padoTe B POCCHHCKHX U
MEXIyHapOIHBIX UCCIIEIOBATEILCKIX KOJUIEKTHBaX. DparMeHTapHOEe YMEHHUE CaMOCTOSTEHHO
MPOBOJUTh HAYUYHBIE UCCIEI0BAHMS IO COTIIACOBAHHOMY C PYKOBOIUTENIEM IIJIaHY, PEICTABIITh
MOJIYYCHHBIC Pe3yibTaThl. PparMeHTAPHOE MPUMECHCHHWE HABBIKOB IUIAHMPOBAHUS HAYYHOTO
MCCIICIOBAHMS, aHAIN3A M0JTy4aeMbIX Pe3yJIbTATOB U (hOPMYIIMPOBKH BHIBOIOB.

2. KOHTpOJ'II)HbIe 3aJaHus 1Js Telcymei/i aTTeCTalnumn

1) Akagemuveckas npes3eHTANUS
BricTyniieHue Ha Hay4YHOH KOH( e pe HUMH

dopmat BbICTYILIeHUsI. PeKoMeHIaluM K MOATOTOBKE BbICTYILJIe HUS.
A Conference Talk Format (1)

o Title /author/bio data/ credentials/affiliation. (1 slide) A short, three - four sentences,
no more than one paragraph, biographical
statement about you. It should mention your present professional
responsibilities, previous experience relevant to the topic of your
presentation, and educational background.

o Forecast : Gist of the issue addressed (1 slide)

o Outline / Structure (1 slide)

L Background : Motivation and Problem Statement, Perspective Statement (1-2 slides)

o Addressing the Research Issue / Stating the Research Question / Hypothesis (1slide)

°

Related Work / Theoretical Framework. Major concepts you build on in your paper.
Primary and Secondary Resources (1 slide)

° Methods and Techniques, e.g. a historical method, a comparative method, a statistical
method, etc. (1 slide)

° Body: Data analysis, Results, Key Insights (3 - 5 slides)
o Summary of the data analysis (1 slide)
o Conclusion — answering the research question (1 slide)
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o Future Work (Optional)

A Conference Talk Format (2)

A Generic Conference Talk Outline

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o Title/author/affiliation (1 slide)

e Forecast (1 slide)
Give gist of problem attacked and insight found (What is the one idea you want people to leave with?
This is the "abstract" of an oral presentation.)

e Outline (1 slide)
Give talk structure. Some speakers prefer to put this at the bottom of their title slide. (Audiences like
predictability. )

e  Background

o  Motivation and Problem Statement (1-2 slides)
(Why should anyone care? Most researchers overestimate how much the audience knows about the
problem they are attacking.)

o Related Work (0-1 slides)
Cover superficially or omit; refer people to your paper.

o  Methods (1 slide)
Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides)

Present key results and key insights. This is main body of the talk. Its internal structure varies greatly
as a function of the researcher's contribution. (Do not superficially cover all results; cover key result
well Do not just present numbers; interpret them to give insights. Do not put up large tables of
numbers. )

e Summary (1 shde)

o Future Work (0-1 slides)
Optionally give problems this research opens up.
e Backup Slides (0-3 slides)

Optionally have a few slides ready (not counted in your talk total) to answer expected questions.
(Likely question areas: ideas glossed over, shortcomings of methods or results, and future work.)

Conference Talk Instructions

o Present the structure and main points of your argument clearly at the beginning of the
talk and refer to them in the summary. Your audience should realize you have covered all the topics
mentioned at the beginning of the takk.

o Present your main points one by one in accordance with the talk outline. Check the
presentation points for consistency and logical arrangement. You should achieve complete
understanding of the intended meaning by the audience.

. Pause at the end of each point. Make it absolutely clear when you move to another
point. You can use both grammatical and semantic links. If the topic is important you may present
a concise summary, and then move on to another one.

. Focus on your key findings rather than all the results obtained. Emphasize your main
insights for the audience to appreciate them.

. When presenting visuals and numbers provide mterpretations to give insights. Do not
let the visual dominate the slide.

. The message of your PowerPoint presentation should be Simple, Visible,
Understandable.
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. Smple - Use only essential phrases or words on a slide. Avoid presenting
complete sentences.

o Visible - PowerPoint text should be large enough to be easily seen by every
member of the audience. Consider your content and your target audience expectations when
selecting colors, lettering style, and layout.

o Understandable - Your presentation is to transmit your message in a clear and
adequate way. The background and font colors should be contrasting colors for ease of readability.
The ideal color combination is a white background with a dark blue or black font.

o Slides should include both text and some graphic images. A balance between white
space and text should be mamntained.

o Avoid having too many slides, hence too many points in a presentation. Your listeners
might get overwhelmed, confused, and suffer from information overload.

o Your slides should not be overloaded with text. The main points should be presented
in a concise and explicit manner. People are supposed to listen to your oral presentation rather than
read from your slides. Use the text chart as a springboard for your talk.

o Reading your talk from PowerPoint slides should be avoided. You will fail to impress
your audience by your expertise and presentation skills. The attendees tend to stop listening and get
bored if the presentation is read from the slides.

o Try to make your presentation more memorable by interacting with your attendees,
eliciting feedback and responding adequately.

. Rehearse your presentation, and ask for an expert’s feedback to rectify mistakes.
Polish your non-verbal skills.

o Arrive at the session room well in advance to download your presentation, check the
equipment and meet your moderator and co-presenters.

J Make sure your talk fits into the allotted time of your presentation, typically 20
minutes. The moderator will stop your presentation if you run over their time.

o During the Q&A session make sure your answers are concise and to the pomt, check

if an attendee has got you right.

2) Dcce (MoaeJIb HATUCAHMS )
IIpaBuia cocraB/ieHUs1 U 0 OPpMJIE HUA ICCe
Academic Essay Writing Require ments
Independence of thought
Discussion, analysis, evaluation, and argument must all demonstrate your ability to interpret,
understand and critique from a unique perspective. Challenge assumptions and explain the reasoning
behind your contentions.
Conceptual thinking
Do not be tempted to critique the academic literature through vague and impressionistic
approaches; demonstrate instead a genuine conceptual engagement.
Compelling conclusions
You need to ensure that your arguments and conclusions are plausible and convincing.
Weigh evidence, analyse arguments and develop your own position.
Substantial originality
Evidence of genuine originality is expected and ensures top marks. The most essential
element of academic work is confidence in your intellectual acuity.
Research skills
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Go beyond the reading lists provided by lecturers to demonstrate your initiative in finding
your own sources. Use iternet resources, become familiar with useful journals, and follow the
footnotes.

Operate within the academic conventions

You should be good at your understanding of appropriate referencing, attribution of
borrowed ideas and the proper approach to research. Do not let minor errors erode the credibility of
your essay.

The academic register

Spelling, punctuation and grammar are taken for granted.

The major linguistic concerns at this level are those of tone and style. An academic register
is based on precision, formality, thorough understanding of subject-specific vocabulary, and on
avoidance of familiarity and mappropriate use of the first person.

Immaculate presentation

Perhaps seemingly trivial, presentation should not be disregarded. Demonstrate scholarly
professionalism through due care and attention to all aspects of your work.

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
mstructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1.  Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the mntroductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
mtroduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to ntroduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begn with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.
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The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key pomts to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

Types of Academic Essays

Academic writing can be categorized into four main types of essays that serve unique
purposes; however, some might share similar structures. With that being said, the four academic essay
types are narrative, descriptive, expository, and persuasive.

Expository and persuasive types are most commonly seen in university curriculums, as they
are more scientific and objective. Narrative and descriptive are more subjective and engage your
creativity. Now, let’s break down each type.

Narrative Essay

This is a type of writing that requires the author to create a compelling story of practically
anything imaginable. In other words, it is a super condensed version of a novel. As one is required to
show their creative abilities, constant use of strong adjectives will enhance the audience's perception
of the topic and help paint a graphic picture. Alongside telling a compelling story, a well-written
narration should present a pomnt that is “written between the lines.” Ideally, after reading the entire
narrative paper, a clear message or theme should be extractable from the text. By doing this, you are
motivating the reader to read it entirely, asit c

In short, the author chooses a specific thing, experience, emotion, or idea and describes it to
the reader. Just like with narrative writing, this style requires the author to be subjective and creative.
And, just like a narrative essay, you are meant to draw a picture in the audience’s eyes. Carefully
selected and powerful words are essential to writers’ success, as the paper must evoke a certain feeling
i the reader and connect them to the object of discussion. When the audience comprehends the subject
matter well and the contents of the paper defines the term in question, one can be sure that they have
written a stellar descriptive paper.

Expository Essay

This is a type of academic writing used to create a spotlight on a matter using grounded
mformation and facts. Sufficient evidence should follow all information provided. An expository
paper is no place for opinions or personal views on things. A quality paper should use analysis that
consists of factual information on the subject. The author's primary job is to nform and educate the
reader with coherent writing and understandable logic. As an example, our “How to Write an
Academic Essay” article could be considered a branch of expository writing.

Persuasive Essay

Last but not least, writing a persuasive (also known as argumentative) paper requires one to
embrace the role of a salesman (or saleswoman). You have an opiion, project, or an idea which you
have to sell to a reader. The logic behind how you supply the reader with the imformation should be
immpenetrable, leaving them with no doubt that what you are expressing is the only truth they need to
know. Cater your points carefully to avoid being pushy, and hide your sales tactic behind well thought
out sentences. When it comes to defending an argument, you can use logical tactics, emotional tactics
or amix of both; this depends on what you are attempting to argue.

Good Academic Essay Topics

Logically, topics will vary based on the style of writing one is creating. Sometimes, you can
find the same topic within separate academic essay categories, but the mamn content will always vary
dependant on which category of paper you will write about. That being said, here are some good
academic essay topics for high school and college students:
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Narrative Essay Topics

. Describe a time you overcame adversity. Explain the situation and how you handled it.

. Talk about a passion that is rooted deeply in your personality and would make you feel
incomplete if it disappeared.

. Create a story that teaches the importance of honesty and integrity.

. Create a story that illustrates the value of hard work and discipline.

Descriptive Essay Topics

. In your own words, define love.

. What constitutes a hero or heroic action?

. Describe a genius. What are examples of genius acts?

. Describe a businessperson. What traits do they possess?

Expository Essay Topics

. What effect has social media had on interpersonal relationships and communication?

. What are some strategies society can use to reduce the growth and dangers of global
warming?

. What methods can society implement to prevent and punish cyber-bullying?

. What are the main causes of racism in today’s society?

Persuasive/Argumentative Essay Topics

. Provide an argument as to whether or not the death penalty should be abolished.

. Should we give animals more rights, instead of treating them as mere property?

. Should the United States have stricter gun control policy?

3) Pe¢epupoBanne HAYy4YHOI0 TEKCTA

PexoMeHIammm no cocTaBjie HUKO AHHOTAIIMIA

Definition

An academic summary is a concise representation of an academic text. The summary’s
purpose is to enable the reader to determine, in a limited amount of time, if and why a paper, chapter
or book is worth reading,

An academic summary is different from an abstract. An abstract is a brief representation of the
main results and conclusions of the study. An academic summary characteristically shows the
(argumentation) structure of the text; the skeleton of the argument skeleton.

The summary should be a flowing text, written in your own words. This means that copying
exact phrases from the original text is not permitted. Moreover, the text should be written in well-
formulated Dutch or English, and mtelligible to an audience that is not acquainted with the original
text.

Steps in Composing a Summary

The primary purpose of a summary is to "give an accurate, objective representation of what
the work says." As a general rule, "you should not include your own ideas or mterpretations."
"Summarizing condenses in your own words the main points in a passage:

1. Reread the passage, jotting down a few keywords.

2. State the main point in your own words and be objective: Don't mix your reactions
with the summary.

3. Check your summary against the original, making sure that you use quotation

marks around any exact phrases that you borrow." -Randall VanderMey, et al.
"Here...is a general procedure you can use [for composing a summary]:
Step 1. Read the text for its main points.

Step 2. Reread carefully and make a descriptive outline.

Step 3. Write out the text's thesis or main pomt. . . .
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Step 4. Identify the text's major divisions or chunks. Each division develops one of the stages
needed to make the whole main pomt. . ..
Step S: Try summarizing each part in one or two sentences.
Step 6: Now combine your summaries of the parts into a coherent whole, creating a condensed
version of the text's main ideas m your own words." (John C. Bean, Virginia Chappell, and Alice M.
Gillam, Reading Rhetorically. Pearson Education, 2004)

Characteristics of a Summary

"The purpose of a summary is to give a reader a condensed and objective account of the main
ideas and features of atext. Usually, a summary has between one and three paragraphs or one hundred
to three hundred words, depending on the length and complexity of the original essay and the
mntended audience and purpose. Typically, a summary will do the following:

. Cite the author and title of the text. In some cases, the place of publication or the
context for the essay may also be included.

. Indicate the main ideas of the text. Accurately representing the main ideas (while
omitting the less important details) is the major goal of the summary.

. Use direct quotations of keywords, phrases, or sentences. Quote the text directly for
a few key ideas; paraphrase the other important ideas (that is, express the ideas in your own words.)

. Include author tags. ("According to Ehrenreich" or "as Ehrenreich explains") to
remind the reader that you are summarizing the author and the text, not giving your own ideas. . . .

. Avoid summarizing specific examples or data unless they help illustrate the thesis or

main idea of the text.

Report the main ideas as objectively as possible

A Checklist for Evaluating Summaries

"Good summaries must be fair, balanced, accurate, and complete. This checklist of questions
will help you evaluate drafts of a summary:

. Is the summary economical and precise?

. Is the summary neutral in its representation of the original author's ideas, omitting the
writer's own opinions?

. Does the summary reflect the proportionate coverage given various points in the
original text?

. Are the original author's ideas expressed in the summary writer's own words?

. Does the summary use attributive tags (such as 'Weston argues') to remind readers
whose ideas are being presented?

. Does the summary quote sparingly (usually only key ideas or phrases that cannot be
said precisely except in the original author's own words)?

. Will the summary stand alone as a unified and coherent piece of writing?

. Is the original source cited so that readers can locate it?" -John C. Bean

Introduction Sentence Examples for an Article Summary

In "Cats Don't Dance," John Wood explains ...

John Wood, in "Cats Don't Dance,” explains ...

According to John Wood in "Cats Don't Dance" ...

As John Wood vividly elucidates in his ironic story "Cats Don't Dance" ...

John Wood claims in his ironic story "Cats Don't Dance" that ...

Combine the thesis of the article with the title and author into your first sentence of the
summary. Reference the following sentence as an example.

In "Cats Don't Dance," John Wood explains that in spite of the fact that cats are popular pets
who seem to like us, felines are not really good at any activities that require cooperation with someone
else, whether that is dancing or sharing.
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If possible, your first sentence should summarize the article. The rest of your summary should
cover some of the central concepts used to support the thesis. Be sure to restate these ideas in your
own words, and to make your summary as short and concise as possible. Condense sentences and
leave out unimportant details and examples. Stick to the important points.

How to Quote the Author of an Article

When you refer to the author for the first time, you always use their full name. When you refer
to the author after that, you always use their last name. The following examples show how to use the
author's name in an article summary after you have already introduced them.

Johnson comments ...

According to Wood's perspective ...

As Jones implies in the story about ...

Toller criticizes...

In conclusion, Kessler elaborates about ...

You don't need to use an author's title (Dr., Professor, or Mr. and Mrs.), but it does help to add
their credentials to show they are an authoritative source. The sentences below show ways to do this.

In "Global Warming isn't Real," Steven Collins, a professor at the University of Michigan,
claims that ...

New York Times critic Johann Bachman argues in "Global Warming is the Next Best Thing
for the Earth" that ...

If you are discussing the ideas of the author, you always need to make it clear that you are
reciting their ideas, not your own.

How to Introduce the Ideas of the Author in an Article Summary

. Use author tags

. Use mentions of "the article" or "the text"

. Add the page number that the mformation is found on in parenthesis at the end of the
sentence

Using Author Tags

In writing your summary, you need to clearly state the name of the author and the name of the
article, essay, book, or other source. The sentence below is a great example of how to do this.

According to Mary Johnson in her essay, "Cats Make Good Pets," the feline domestic
companion is far superior to the canine one.

You also need to continue to make it clear to the reader when you are talking about the author's
ideas. To do this, use "author tags," which are either the last name of the author or a pronoun (he or
she) to show you are still discussing that person's ideas.

Also, try to make use of different verbs and adverbs. Your choice of author tag verbs and
adverbs can contribute to the way you analyze the article. Certain words will create a specific tone.
See the tables for a selection of different word choices.

List of Author Tags

Says Explains Comments

Persuades Suggests Understands

Argues Reminds Helps us understand
Elucidates Presents Intimates

Concludes Presents the idea Creates the impression
Criticizes Defines Highlights
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Says Explains Comments
Concedes Shows States
Thinks Admits Lists
Notes Analyzes Disagrees
Observes Points out Emphasizes
Discusses Identifies Implies
Insists Responds Shows
Proves Rejects Suggests
Adverbs to Use with Author Tags
Conclusively Expressively Realistically
Tightly Angrily Radically
Clearly Dutifuly Evenly
Occasionally Quickly Ironically
Honestly Eagerly Elegantly
Sharply Rarely Loosely
Exactly Happily Hastily
Perfectly Sternly Unexpectedly
Sometimes Never Justly
Devotedly Finally Warily
Wearily Completely Fully
Doggedly Iconically Sarcastically
Seriously Carefully Politely

IIpumepHbIe HAYYHbIE TEKCTHI 11 ped e pupoBaHus

Art History/18™" Century

Spilling over into the beginning of the 18" century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in
mterior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and
Jean-Honore Fragonard. Rococo pamting has a very distinct style. Light, mint greens and soft pinks
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and blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally pamntings
i this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies
the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in
the next major artistic movement — Neoclassicism. As the name suggest, a revival of the nfluence of
classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading
pamter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its
logical order and stately, even heroic, subject matter. In architecture, one of the greatest influences
was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

Romance and Reality

I am in the Gothic world, the world of chivalry, courtesy and romance; a world in which
serious things were done with a sense of play — where even war and theology could become a sort of
game; and when architecture reached a point of extravagance unequalled m history. After all the
great unifying convictions of the twelfth century, High Gothic art can look fantastic and luxurious -
what Veblen called conspicuous waste. And yet these centuries produced some of the greatest spirits
in the history of man, amongst them St Francis of Assisi and Dante. Behind all the fantasy of the
Gothic imagination there remained, on two different planes, a sharp sense of reality. Medieval man
could see things very clearly, but he believed that these appearances should be considered as nothing
more than symbols or tokens of an ideal order, which was the only true reality.

The fantasy strikes us first, and last; and one can see it in the room in the Cluny Museum in
Paris hung with a series of tapestries known as The Lady with the Unicorn, one of the most seductive
examples of the Gothic spirit. It is poetical, fanciful and profane. Its ostensible subject is the four
senses. But its real subject is the power of love which can enlist and subdue all the forces of nature,
including those two emblems of lust and ferocity, the unicorn and the lion. They kneel before this
embodiment of chastity, and hold up the corners of her tent. These wild animals have become, in
the heraldic sense, her supporters. And all round this allegorical scene is what the medieval
philosophers used to call naturanaturans — nature naturing — trees, flowers, leaves galore, birds,
monkeys, and those rather obvious symbols of nature naturing, rabbits. There is even nature
domesticated, a little dog, sitting on a cushion. Itis an image of worldly happiness at its most refined,
what the French call the douceur de vivre, which is often confused with civilization.

Cultural Variables

To develop cultural profiles we first need to be familiar with the kinds of universal cultural
variables found in most societies that make up unique clusters and provide a snapshot of the overall
character of a specific group. While there are countless individual variables, one approach to
categorizing interdependent variables is given by Harris and Moran, who identified eight categories
that form the subsystems i any society. The following sections describe these eight categories and
explain their implications.

A kinship system is the system adopted by a given society to guide family relationships. Whereas
in the United States this system primarily consists of the nuclear family (which is increasingly represented
by single-parent families), in many other parts of the world the kinship system consists of an extended
family with many members, spanning several generations. This extended, closely knit family, typical in
many eastern nations, may influence corporate activities in cases where family loyalty is given primary
consideration —such as when contracts are awarded or when employees are hired (and a family member
is always selected over a more suitable candidate from outside the family). In these family-oriented
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societies, such practices are pervasive and are taken for granted. Foreign managers often find themselves
locked out of important decisions when dealing with family businesses.

Civilised Man

Civilised man, or so it seems to me, must feel that he belongs somewhere in space and time;
that he consciously looks forward and looks back. And for this purpose it is a great convenience to be
able to read and write.

For over five hundred years this achievement was rare in Western Europe. It is a shock to realise
that during all this time practically no lay person, from kings and emperors downwards, could read or
write. Charlemagne leamnt to read, but he never could write. He had wax tablets beside his bed to
practise on, but said he couldn't get the hang of it. Alfred the Great, who was an exceptionally
clever man, seems to have taught himself to read at the age of forty, and was the author of several
books, although they were probably dictated in a kind of semmar. Great men, even ecclesiastics,
normally dictated to their secretaries, as they do today and as we see them doing in tenth-century
illuminations. Of course, most of the higher clergy could read and write, and the pictures of the
Evangelists, which are the favourite (often the only) illustrations of early manuscripts, become, in the
tenth century, a kind of assertion of this almost divine accomplishment. But St Gregory, who looks so
mtensely devoted to scholarship on a tenth century ivory St Gregory himself is credited with having
destroyed many volumes of classical literature, even whole libraries, lest they seduced men's
minds away from the study of holy writ. And in this he was certainly not alone. What with
prejudice and destruction, it's surprising that the literature of pre-Christian antiquity was preserved at
all. And in fact it only just squeaked through. In so far as we are the heirs of Greece and Rome, we got
through by the skin of our teeth.

[Ipy nDpoBeneHMM TeEKylled M IPOMEXKYTOYHOM aTTECTallMM MOTYT HCIOJIb30BaThCS
ayTeHTUYHbIE TEKCThl U3 MOHOTpaduil, HAydHBIX CTaTell, N3y4aeMbIX aclHUpPaHTaMU B XOJ€ 3aHATHI
Y HaY4HBIX UCCIIEAOBAHUM.

4) IlucbMeHHBbII MepeBO/l HAYYHOI0 TEKCTA

PexomMeHIanuu 1Mo nepeBoIy aKaieMHI€ECKOT0 TEKCTA

Academic texts play a unique role in the lives of people around the world. These texts are
unlke any other documents. Academic works span a number of genres, styles, and purposes. From
theoretical to technical, and from liberal arts to the hard sciences, these texts are meant to shape
thought and challenge imagination. They are meant to inspire and indoctrinate, to editorialize and to
entertain.

The very nature of an academic text provides some serious challenges for translators, and some
fields of study encompass many more complex issues than others. While all translations require
diligence, academic texts are in a league of their own.

Consider the variations in style and content. The hard sciences (physics, chemistry, geology,
etc) are highly technical in nature. Concepts are predominately universal and do not vary based on
region or language. Literary fields, however, are filled with colloquialisms and figurative language
that is often very hard to convey from one language to another. Subject matter that makes sense in one
culture may be completely lost on another. Social sciences bring in yet more challenges. Topics cover
ideologies and concepts that vary with time and place and rarely mean the same thing from one country
to the next.

Challenges of Academic Translation

There is not a single list of all the challenges a translation service faces when preparing an
academic text for translation. Many questions must first be answered.
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Number of Charts, Graphs,

Text style ot Period Language
Text format Audience Ideological adjustments
Purpose Degree of acculturation Cultural adjustments

The answers to these questions will determine the extent to which machine-assisted translation
systems can be used on a document. The more technical and universal the text, the more beneficial
CAT services are to the translator. Texts that have less lexical standardization and clarity are not as
well suited for this type of translation service.

Many texts in the humanities, especially the social sciences pose special challenges. These
texts often deal with terms, ideas and concepts that are understood in asingle region, were understood
during aparticular period or have highly contrasted meanings within conflicting cultures. This means
that many times the standard adjustments made to localize a document and create cultural relevance
would not be applied to these texts.

There is also the temptation to modernize text. When dealing with history or past eras, putting
modern concepts, ideas, beliefs, or even lexical and grammatical items could be considered
anachronistic.

Most translators want their documents to read like an original document. Academic texts often
do not lend themselves to this luxury. The very nature of academic texts often implies that the target
audience is reading the document to learn something and must adjust themselves to the document and
not the other way around. In this case, it is okay for the translation to actually sound like it is a
translation.

Notes to Consider Prior to Translation

Before you translate an academic text, there are a number of things you want to consider that
many other translation services do not have to worry about.

1. Do you have the rights to the text: This is easiest if you are the author; even then, if
you do not have full international publication rights you still may be facing an up-hill battle. If the
work is already published, you may need a contract with the publisher as well. Further, you must make
sure all publication rights are secure not just in your home country, but internationally. There are vast
differences in publication requirements from country to country.

2. Termmology: Decide up front whether you are going to have your words, phrases, and
concepts localized or if they will remain as they are even in the target language. The same concept
goes for the modernization of text; do you want your text to read just like you wrote it, even if it is
out of date stylistically or grammatically? Or, do you want your work updated. Hint: if the text is
about people of the 1920’s, you don’t want things modernized.

3. Technical jargon, abbreviations, and the like face the same questions as terminology:
Should these literary devices be footnoted and explained, transcreated, or transliterated? Unlike other
fields, archaic and out of place devices are often not used mappropriately or as a stylistic element, but
it may be required by the content of the text.

4. Subject matter: If your subject matter is specialized, you want to ensure your
translation service employs translators with expertise in your field. Knowing the “language” of the
field ensures that words are properly used and applied. “Vector” means something very different to a
biologist and physicist. It means something different still to a social scientist. A literary text may
choose any of the above based on the content of the story. A single letter could change an entire
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mathematics or scientific formula, while an inaccurate transcreation ofa manifesto could dramatically
alter the intent of a philosophical paper.

5. Syntax: Within most translation areas, translators are given the freedom to make
adjustments according to culture and localization needs. In academic texts, this can be very damaging
to the content. Many authors express their emotions and intent as much through syntax as they do
lexical selection and terminology. While long flowing sentences may not be favored in English, to
break up an highly complex, longer sentence from a different language during translation may destroy
the spirit of the message. Within business documents, the “foreignness” of translated documents may
not be appropriate, but in many academic texts, to lose it may be highly detrimental.

6. Ideology: Academic texts by their nature are meant to share a viewpoint, teach a
concept, or promote thought. These concepts often cause ideological conflicts. In most translations,
the globalization and localization of texts would alter information to limit cultural conflict and avoid
offense. Many times academic texts are offensive by design and the creation of culturally sensitive
text may compromise the very concept the author sought to promote.

There are many challenges volved in translating academic texts. Even still, they are
translated successfully every day. When choosing a translation service, you need to know the
questions that need to be asked, the answers you need to hear, and the service that need to be provided
in order to ensure your project meets your academic translation needs.

HpnMeprle HAY4YHbI€ TCeKCThI 1J4 NHCbMEHHOIO IEepeBoaa

Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
Impressionism was coined by the English art critic Roger Fry for the work of such late 19'"-century
painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-
Lautrec, and others. All of these painters except van Gogh were French, and most of them began as
Impressionists; each of them abandoned the style, however, to form his own highly personal art.
Impressionism was based, in its strictest sense, on the objective recording of nature in terms of the
fugitive effects of colour and light. The Post-Impressionists rejected this limited aim in favour of more
ambitious expression, admitting their debt, however, to the pure, brilliant colours of Impressionism,
its freedom from traditional subject matter, and its technique of defining form with short brushstrokes
of broken colour. The work of these painters formed a basis for several contemporary trends and for
early 20'"-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began as
a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-
Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took up
residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both Gauguin and van
Gogh rejected the indifferent objectivity of Impressionism in favour of a more personal, spiritual
expression. After exhibiting with the Impressionists in 1886, Gauguin renounced ‘“the abommable
error of naturalism.” With the young painter Emile Bernard, Gauguin sought a simpler truth and purer
aesthetic i art; turning away from the sophisticated, urban art world of Paris, he instead looked for
mspiration in rural communities with more traditional values. Copying the pure, flat colour, heavy
outline, and decorative quality of medieval staned glass and manuscript illumination, the two artists
explored the expressive potential of pure colour and line, Gauguin especially using exotic and
sensuous colour harmonies to create poetic images of the Tahitians among whom he would eventually
live. Arriving in Paris in 1886, the Dutch painter van Gogh quickly adapted Impressionist techniques
and colour to express his acutely felt emotions. He transformed the contrasting short brushstrokes of
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Impressionism into curving, vibrant lines of colour, exaggerated even beyond Impressionist brilliance,
that convey his emotionally charged and ecstatic responses to the natural landscape.

The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms
marked the border between them. The difference is extremely deep and concerns the very essence of
artistic perception of the world and a human being. In Old Russia painting appeared and developed in
a close connection with icon worshiping, the basis of which is the doctrine of Incarnation. Alongside
with Christianity the Russian masters adopted the Byzantium artistic style and technique developed
through centuries. Henceforth in Russian principalities icon-painting schools having their own
peculiarities of painting were formed (Novgorod, Pskov, Yaroslavl, Tver icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14th-15% centuries and it is
reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is
Trinity (1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of
Russian people.

Since the middle ofthe 16" century icon painting undergoes the influence of Western fine arts.
Developed icon painting of the court school used Western European plot schemes. The end of the 16
century and the beginning of thel7™" century is marked by the development of 'Stroganoff school'
(despite the name it consisted mainly of court masters) that is distinguished by the refinement of color
and careful working at details and by the tendency to some decoration and 'prettiness' of panting. In
the second half of the 17" century icons of so-called 'fiyag painting' appear. They included the
elements of Western European painting: oil color sand great verisimilitude i depicting people and
nature. The most prominent representative of the trend is Simon Ushakov (the 17" century). The first
attempts of creating a temporal portrait can also be referred to that time. The end of the 19! century
is marked by awakening mterest n anicon as 'a great world art (E. Trubetskoy). It was possible thanks
to clearing of ancient samples grown dark and discovering their real color. Artistic principles of icon
painting were used creatively by both single Russian icon-painters (V. Vasnetsov, M. Nesterov, K.
Petrov-Vodkin), foreign ones (A. Matisse) and by the whole trends and vanguard schools.

In the 18" century and at the beginning ofthe 19t century fine arts in Russia, following cultural
needs of the society, experiences all the mainstages of Western art: Baroque, Classicism,
Romanticism. Foreign painter sand sculptors invited to Russia play an important role but very talented
home masters appear in the time of Elisabeth I.

The Great Thaw

There have been times in the history of man when the earth seems suddenly to have grown
warmer or more radio-active ... I don't put that forward as a scientific proposition, but the fact remains
that three or four times in history man has made a leap forward that would have been unthinkable
under ordinary evolutionary conditions. One such time was about the year 3000 BC, when quite
suddenly civilisation appeared, not only n Egypt and Mesopotamia but in the Indus valley; another
was in the late sixth century BC, when there was not only the miracle of Ionia and Greece — philosophy,
science, art, poetry, all reaching a point that wasn't reached again for 2000 years — but also in India a
spiritual enlightenment that has perhaps never been equalled. Another was round about the year
1100. It seems to have affected the whole world; but its strongest and most dramatic effect was in
Western Europe — where it was most needed. In every branch of life — action, philosophy, organisation,
technology — there was an extraordinary outpouring of energy, an intensification of existence. Popes,
emperors, kings, bishops, saints, scholars, philosophers were all larger than life, and the incidents of
history — Henry IV at Canossa, Pope Urban announcing the First Crusade, Heloise and Abelard, the
martyrdom of St Thomas a Becket —are great heroic dramas, or symbolic acts, that still stir our hearts.
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The evidence of this heroic energy, this confidence, this strength of will and intellect, is still
visible to us. In spite of all our mechanical aids and the inflated scale of modern materialism, Durham
Cathedral remains a formidable construction, and the east end of Canterbury still looks very large and
very complex. And these great orderly mountains of stone at first rose out ofa small cluster of wooden
houses; everyone with the least historical imagination has thought of that. But what people don't always
realise is that it all happened quite suddenly —in a single lifetime. An even more astonishing change took
place in sculpture. Tournus is one of the very few churches of any size to have survived from before
the dreaded year 1000, and the architecture is rather grand in a primitive way. But its sculpture
is miserably crude, without even the vitality of barbarism. Only fifty years later sculpture has the
style and rhythmic assurance ofthe greatest epochs of art. The skill and dramatic invention that had
been confined to small portable objects — goldsmith work or ivory carving — suddenly appear on a
monumental scale.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he
has felt the need to develop these qualities of thought and feeling so that they might approach as
nearly as possible to an ideal of perfection — reason, justice, physical beauty, all of them in
equilibrium. He has managed to satisfy this need n various ways — through myths, through dance and
song, through systems of philosophy and through the order that he has imposed on the visible world.
The children of his imagination are also the expressions of an ideal.

Western Europe mherited such an ideal. It had been nvented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged
for over six hundred years. Of course, its art became stereotyped and conventional. The same
architectural language, the same imagery, the same theatres, the same temples — at any time for five
hundred years you could have found them all round the Mediterranean, in Greece, Italy, France, Asia
Minor or North Africa. If you had gone into the square of any Mediterranean town in the first century
you would hardly have known where you were, any more than you would in an airport today. The
so-called Maison Carrée at Nimes is a little Greek temple that might have been anywhere i the
Greco-Roman world. Nimes isn't very far from the Mediterrancan. Greco-Roman civilization
stretched much further than that — right up to the Rhine, right up to the borders of Scotland, although
by the time it got to Carlisle it had become a bit rough, lke Victorian civilisation on the North-West
Frontier. It must have seemed absolutely indestructible. And of course some of it was never destroyed.
The so-called Pont du Card, the aqueduct not far from Nimes, was materially beyond the destructive
powers of the barbarians. And a vast mass of fragments remained — the Museum at Aries is full of
them. 'These fragments have I shored against my ruin.'! When the spirit of man revived, they were
there to be imitated by the masons who decorated the local churches: but that was a long way off.

Ilpy mnpoBeneHMM TEKyLE UM IPOMEKYTOYHOM aTTecTallid MOTYT HCIIOJIb30BaThCA
ayTEeHTUYHbIE TEKCThl U3 MOHOIpauil, HAy4YHbIX CTaTeH, U3y4aeMbIX acCIUpPAHTAMHU B XOJE 3aHATHH
Y Hay4HBIX UCCIIEIOBAHUH.

5) lIpoexT HayuyHoro ucciaeaoanus (Research Proposal)

PexoMeHAaIMu M0 HAMMMCAHUIO TPOEKTA HAYYHOT0 MCCJIeI0BAHMS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.
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This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"
- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"
"What methods were used?"
"What were the results or conclusions of previous research?
- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"
"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will | analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examme possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious ilnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology i this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample

[IpoeKT HAYYHOTO UCCIeJ0BAHUS

Title of research:

An mvestigation into the barriers to and priorities for research development in health

librarianship.

Objectives:

. To identify key barriers to and priorities for research development i health
librarianship

. To administrate a national electronic survey to health librarians and information

specialists in England, Scotland and Wales.

Please give a brief justification of your proposed research project:
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The question this study aims to answer is: What are the barriers to and priorities for research
development i health librarianship? This question has been given minimal levels of consideration in
the professional literature to date and is a question of importance for a number of reasons. There is
now a growing literature base that recognises the need for librarians to engage more with research
(Powell, Baker et al. 2002; Juzic and Urbanja 2003; Koufogiannakis and Slater 2004;
Koufogiannakis and Crumley 2006). Within the current context of health librarianship strategies are
needed to engage with this more fully and in order to effectively address the associated issues that
relate to improved decision making skills, evidence based practice, and the improvement of patient
care. This is particularly pertment in light of the recent Hill Report (Hill 2008, p35) which specifically
recommends that “research to measure the impact of the application of best available evidence in
decision making should continue to be pursued vigorously and routinely by health librarians, in
partnership with researchers’.

Much of the work health librarians are involved with is directly linked to evidence based health
practice, and evidence based medicine and research forms a substantial aspect of this (Eldredge 2000;
Hill 2008). Whilst there is a demand on health professionals to justify and base their practice on
robust research based evidence, there is little evidence that health librarians are engaging with this in
relation to their own professional practice. Largely, their involvement with evidence based practice
is linked directly to health practice rather than the practice of librarianship. The lack of evidence based
practice in librarianship jeopardises the credibility of health librarians m ther mvolvement with
evidence based health practice and it is widely reported that increased engagement with evidence
based librarianship amongst the profession is becoming increasingly important. For health librarians
to credibly support evidence based health practice / medicine it is arguable that the profession should
be able to demonstrate evidence based practice in relation to its own professional practice (Eldredge
2000; Booth and Brice 2003; Grant 2003). This is particularly relevant since the end purpose of health
librarianship is directly linked to the improvement of patient care (Hill 2008). For health librarians to
take a truly evidence based approach to their professional practice, increased engagement with
research activities is necessary. At present however, there is little evidence that health librarians are
engaging with research in relation to their own professional practice (Booth 2002; Booth and Brice
2003). Whilst some small pockets of active engagement exist, largely this remains a specialist interest
area rather than something that is taken on board profession-wide (Booth 2002). Reluctance to
conduct research in relation to health librarianship (rather than health practice) within the profession
is widely documented (Booth 2002; Booth 2003). However, with the exception of a generic study
(McNicol and Nankivell 2003) which aimed to survey librarians from all subject disciplines and which
had poor coverage of health librarians, the reasons behind this have not as yet been fully investigated.

The study by McNicol and Nankivell (2003) identified the LIS research agenda to be poorly
organised and lacking in direction. Itis expected that in carrying out this study a deeper understanding
of the reluctance amongst health librarians to engage in research and other related issues they perceive
create barriers to their engagement with research activity will be gained. The study will also aim to
mvestigate what they feel are the priorities for research development to aid this current situation. It is
anticipated that from the data collected, a clearer and deeper understanding of the issues can be
acquired. This will inform the development of a framework which will provide clarity and direction
for the profession. Furthermore, it will make recommendations as to how best research development
can be taken forward i the profession based on sound evidence derived from the population to which
it concerns. The use of a large scale electronic web based survey method will help to acquire a valid
data set which is expected to make a substantial and effective contribution to answering the research
question. The results and recommendations will be widely disseminated through a variety of
appropriate channels.
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Please outline the proposed sample group, mcluding any specific criteria:

The sample group will aim to include representation from eight identified areas of health
librarianship:

Senior strategic health librarians

Clinical librarians

Health library service managers

Senior information strategy managers

Academic health librarians

Independent health librarians

Research librarians

Academics

The qualifying criteria required for inclusion in the survey will be health librarians and
mnformation specialists working in the above context areas, and who hold a professional LIS
qualification (i.e. degree level or above).

Describe how the proposed sample group will be formulated:

The study will aim to cover a wide sample group formulated from individuals working in the
context areas identified above. Potential participants will be identified from LIS related JISCmail
groups, professional directories, university LIS departments, special interest and professional groups,
and cascades through senior managers and group Chairs.

Indicate clearly what the mvolvement of the sample group will be in the research process:

The mvolvement ofthe sample group in the study will extend to the completion of an electronic
survey which will be sent via email.

3. HOKZBZITQJIH, KpUTEpUM U ONCHUBaAHHUE B IIPOLIE€CCE l'lpOMe)KyTO‘{HOﬁ aTreCranumu

dopma TPOMEKYTOUHOW AaTTECTAllUU MPEIACTaBIsIeT COOOM 3a4eT ¢ OIEHKOW, KOTOPBIH
COCTOMT U3 JABYX ATaIlOB.
Ha I aTane oOy4aronmiicst:
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—  BBITIOJIHSACT aKaJeMUYECKyr0 Tipe3eHTanuto B popmare Conference Paper;

—  BBINOJHACT NMCbMEHHBIN MEPEBOJ] HAYYHOTO TEKCTa IO CHELUAIBHOCTU C aHIINHCKOrO
s3bIKa Ha s3bIK 00ydeHus. O0bem Tekcta — 15 000 meyaTHBIX 3HAKOB.

—  BBINOJHSAET pedeprupoBaHNE HAyYHOTO TEKCTA IO CIEIUATbHOCTH Ha aHNIUMCKOM SI3BIKE.
O6beMm Tekera — 150 crpanwuir.

— TpencTaBiisIeT Ha AHDIMHCKOM S3bIKE TIPOEKT HaydHoro wucciemoBanus (Research
Proposal).

VYcnemHoe BBINOIHEHUE BBIILENIEPEUNCICHHBIX 3aJaHUN SABJIAETCS YCIOBHEM JOIYyCKa KO
BTOPOMY 3TaIlty.

II >Tan mpoBOAMTCS B BUJIE 3aU€Ta C OIEHKOM M BKIIFOYAET B ce€0s TPU 3aaHUS:

—  IHUCbMEHHBIN EPEBOJ OPUTHHAIBHOIO TEKCTA MO CHELUAIbHOCTU C aHNIMIICKOIO S3bIKa
Ha 361K 00ydeHns. O6vem — 3000 mevaTHBIX 3HaKOB. Bpems BoimonHeHust pabotel — 45-60 MUHYT,

— MPOCMOTPOBOE YTEHHE OPUTHMHAIBHOTO TekcTa Mo crheruaibHocTu. O6vem — 2000
[IEYaTHBIX 3HAaKOB. Bpems BwImosHeHUd —5 MHUHYT. DopMa IPOBEpPKU — Iiepefada HU3BICYCHHOU
nH(opManuy Ha UHOCTPAHHOM SI3bIKE B (JopMaTe aHHOTAIIHH,

— Oecema ¢ sKk3aMeHaTOpaMH Ha HMHOCTPAHHOM SI3bIKE IO BOIPOCaM, CBS3aHHBIM CO
CHEIMAIBHOCTBIO M HAy4HOH paboTOi acupaHTa.

[lepen 3aueToM c OIIEHKOM MPOBOAMTCS KOHCYNIbTAIMsI, HA KOTOPOH MpernoaaBaTesb OTBEYaeT
Ha BOIIPOCHI aCIIUPAHTOB.

B pesynbrare mpOMEKyTOYHOTO KOHTPOJS 3HAHWH acCIHMPAHTHI MOJYYArOT aTTECTAIHIO 110
IUCIUAILINHE.

Tabnuna 3
Ioka3aTesiu, KpUTEpPUU U OLlEHUBAHNE B MPOLIecCe MPOMEKYTOYHOM aTTe CTAIUN
dopma Kpurepuu oueHuBaHust Ouenka
TPOM e5KyTO4Y HO Hi
arrecTauun/BUI
NPOM e3KYTOY HO /i
arTrecrTanpuu
3ayer ¢ OLEHKOIH/ 1. Tekcr nepeBenen nomHOCThIO (100 % 00BeMa)3a yka3zanHOe | 3a4TeHO, OTIIMIHO

IucemenHsIit  mepeBof, | BpeMs, 0e3 HCKaXEHHH ¥ HETOYHOCTEH. AJIGKBaTHOCTH
IPOCMOTPOBOE  4YTEHHUE, | IEPEBOJA JOCTUraeTcss 3a CUYeT IPABUIBHOIO IHMOHMMAaHUS
Oecema COJEp>KaHUs  TEKCTA Ha  OCHOBE 3HAHUS  JICKCHKO-
rpaMMaTU4YeCKUX IpaBWi, BIAJCHUS OCHOBAMU IIEPEBOJA,
IIPaBUILHOTO IIOHUMAHUS CUHTAKCUYECKON U CTUIMCTUYECKO M
CTPYKTYpBl MHPEII0KEHHs, BIAJCHHS TEePMUHOJIOTHYECKOH
cucTeMbl Mo M30paHHOH creuuansHOCTH. [lepeBoa nOomKeH
COOTBETCTBOBaTh ~ CTaHIAPTAM  PYCCKOTO  s3bIKa,  HO
JOTYCKAIOTCS HEOONbIINE JEKCUYECKHEe M CTHINCTUYECKUE
HetouHoctH (1-2);

2. DK3aMeHyeMbII JIEMOHCTPUPYET HOPMAaTHUBHOE
MIPOM3HOMICHHE W OemIOCTh pPedH, yMeeT NPHICPKUBATHCS
CXEMBI pedepaTuBHOTO U3JI0KEHUS coJep>KaHus
OpEeAbSIBICHHOIO TEKCTa, YMEET JIOTUMYECKM U TIPaMOTHO
nepeaaTsb CoJep>KaHue NIPOYMUTAHHOIO, HCHOJIb3Y s
pa3HOOOpa3HyI JEKCHKY U TPaMMAaTHYECKHe CTPYKTYpHI,
BlajieeT HaBBIKAMU OOOOIIEHMSA, BBIACICHUS NIABHOTO H
BBIDQXKEHUSI  CBOETO  MHEHHUS. B03MOXHBI  OTHENbHBIE
HEe3HAUMTeNbHbIE  OIMMOKM, HE  HapylIaole JOTHUKY
U3MI0KEHHUS;

3. Ok3amMeHyeMblll  JaeT JIOTUYECKU 000CHOBaHHbIC
pa3BepHyTble OTBETl HAa BONPOCHI JK3aMEHATOpa, YMEET
BbIpa)XaTb CBO€ MHEHHME, MPUBOJUTb IPUMEPHI  JUIL

46



®opma
IIPOMEKYTOY HO i
arTecTAlN/ BH
TPOM €5KyTOY HO
aTTecTALUHA

Kpurepuu oneHuBanust

Ounenka

WLTOCTPALMK CBOEr0 OTBETA, HCIOJB3YyeT pPa3HOOOpasHbIC
CHUHTaKCHYECKUE CTPYKTYPHI, BIIaJICeT TpaBUIaAMHU
rpaMMaTHKH, obOmanmaer [IHPOKAM CIEKTPOM
0011epa3roBOpHOI 1 MpodecCHOHANBHOM ICKCHKH; MTPH OTBETE
BO3MOXHBI OTHENBHBIC MEJKHE OINMOKH, B IIEJIOM, HE
HapyIIAloNHe KOMMYHHKAIHIO.

1. Tekcr nepeBenen nomHocThio (100 % 00beMa)3a ykazaHHOE
BpeMs, TIEpEBOJ BBINOJHEH aJeKBATHO, OSK3aMEHYEeMBIH
JEMOHCTPHPYET 3HAHHE CHHTAKCHYCCKHX M JIGKCHKO-
rpaMMAaTHYECKUX MHPAaBWI, HO JOMyCKaeT HETOYHOCTH
nekcudeckoro (He Oousiee 2-1) w/mmun ctwmactudeckoro (1-2)
XapakTepa;

2. DK3aMeHYeMBbIl JEMOHCTPUPYET JMAOCTATOYHO XOpoulee
IPOU3HOILIIEHHE, yMEEeT CleloBaTh cXxeMe pedepaTuBHOTO
U3MI0KEHHs TEKCTa, BBLAENATh MIABHOE, JOTUUECKU M IPaMOTHO
nepenaBaTh COJEp’KaHHE IPOUYUTAHHOTO, HO HCIIBITHIBAET
TPYAHOCTH CO CTPYKTyPHPOBaHHEM IOJy4EeHHOH HH(OpMaLmu
(0600mmeHeM, BEIBOJAMH, BBICKAa3bIBAHHEM COOCTBEHHOTO
MHeHUs). JlomyckaeT HEKOTOpBIE TpaMMaTHYECKHE WM
JIEKCHYECKNe OIMMOKM, KOTOphle HE HApYyIIalT JIOTHKY
M3JI0KEHHS, HO BIMSIOT Ha 0EDIOCTh peuw;

3. Dx3aMeHyeMBIil JaeT pa3BepHyTbleé OTBETHI HE Ha BCE
BOTIPOCHI 3K3aMEHATOPA, IEMOHCTPHUPYS yMEHHE IO0Ib30BaATHCS
pa3HOOOpa3sHBIMM  IPaMMATHYECKHMH  CTPYKTypaMu U
00111epa3roBOPHOM U PO ecCHOHATBHON JEKCUKOI B pamMKax
0CBOEHHOM nmporpaMMbl. [Ipy 3TOM 3K3aMeHyeMblil He BlIajiee T
HaBBIKAMU CTPYKTYPUPOBaHHs CBOUX BbICKa3bIBaHUIl, HE yMeeT
COTIPOBOKAATh UX COOTBETCTBYIOIIUMHU MPUMEPAMH, CChIIKAMU
U T.J.; IPU OTBETE UM JIONYCKAIOTCSl OMIMOKU NPHU MOCTPOCHUU
CIOXHBIX ~ pEUYEBBIE  KOHCTIPYKIMH 03  HapyIIeHHS
KOMMYHHUKAIIAH B I[EJIOM.

3a4TeHO, XOpOIIO

1. TlepeBox BHITONHEH B YKa3aHHOE BpPEMs W €ro o0BeM
cocTaBisieT He MeHee 75 % o0beMa opuruHalia, Uil BBITIOJHEH
B nosHOM oObeme (100 %), HO TpH TEepeBOJe NOIMyIICHBI
nckaxenus (1-2), HerouHoctn (He Oonee 3) B pesyibTare
rpaMMAaTHYECKUX OMMUOOK U BBIOOPA JIEKCHYECKOTO 3HAYCHHS
CJIOB, HE COOTBETCTBYIOIIET0 KOHTEKCTY;

2. Dx3aMeHyeMblil J0mycKaeT 3aMeTHble OLIMOKM B
IIPOU3HOILIECHUH, HE CIIEyeT cxeMe pedepaTUBHOTO H3JI0KEHUS
TEKCTa/CTaTbl, HO MOJKET aJeKBAaTHO Iepe]aTh COJEpKaHue
MIPOYMUTAHHOTO, HCIIOJIb3Ysl OTPAaHWYCHHBIH 3aIac JICKCUKH, U
JIOTTyCKasi IpaMMaTHYeCKUe OIMMOKY, HE HapyIIaloIUe JOTHKY
H3JI0KEHHS;

3. Dx3aMeHyeMBbI JaeT KpaTKu€ OTBETbl, MCIBITHIBAET
TPYOHOCTH TpPH TPHUBEACHHHM TPHMEPOB W BHICKa3BIBAaHHU
COOCTBEHHOTO MHEHHMS, HCHOJB3yeT OTHOCHTEIFHO IPOCTHIE
JIEKCUKO-TPaMMaTHIECKIe CpeJcTBa, JEMOHCTPHPYET
OTPAaHMYEHHBIN 3amac JEKCUKH, JOMyCKaeT OMMOKH IIpu
HCTIOTB30BaHUU JIEKCUKO-TPaMMAaTHYEeCKUX CTPYKTYD,
NPEISITCTBY FOIMX ITOJHOLIEHHOI KOMMYHHUKAIUH.

3adTeHo,
YIIOBJIETBOPUTEIHHO

1. Texkct mepeBeneH B yKa3aHHOE BpeMsi M €ro 00beM
cocTaBisieT MeHee 75 % o0beMa OpUTrHHala, UM BBINOJIHEH B
MOJIHOM 00BEMe, HO JOMyIIeHbl HCKaxenus (3 u Oojee),

He 3auteno,
HEY IOBJIETBOPUTEIHHO
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®opma Kpurepuu oueHuBanus Ounenka
IIPOMEKYTOY HO i
arTecTAlN/ BH
TPOM €5KyTOY HO
aTTecTALUHA

HeTtoyHOCTH (4 u Oojee) B pe3ydabTate TIpaMMaTHUYECKHX
OomMOOK M BBHIOOpA JIEKCUUECKOTO 3HAa4€HHs CJOB, HE
COOTBETCTBYIOILIETO KOHTEKCTYy, @ TAaKXKE CTHIMCTUYECKUE
HeTouHOCTH (2-3);

2. Dk3aMeHyeMBIH jomyckaeT TIpyOble  OmMOKH B
IIPOM3HONICHNH, HE CIIeyeT cXeMe peepaTHBHOTO H3JI0KEHHS
TeKCTa, HE MOXET AaJeKBaTHO TIepe’aTh COJepKaHHe
MPOYUTAHHOTO,  JOTMyCKaeT  MHOTO  JIEKCHYECKHX  H|
rpaMMAaTHYECKUX OMMOOK, HAPYIIAIOIINX JIOTUKY H3JI0KEHHS;
3. DK3aMeHyeMbIit JaeT HeaJIeKBaTHbIE OTBETHI,
JEMOHCTPUPYET HENOHMMAaHUE BONPOCOB HK3aMEHATOPa,
UCIIOJIb3yeT OTpaHUYCHHBIN 3amac CJOB, JOIMYCKaeT OOJbIIOE
KOJINYECTBO JIEKCHUECKMX W IpaMMaTHYECKUX OIIMOOK, YTO
IIPUBOJUT K HAPYUIEHHIO KOMM YHHKAIHH.

PesynsraTel caauy mpoMeEKyTO4HOM aTTECTallUU 10 IPOrpaMMaM aclupPaHTyphl OLIEHUBAIOTCA
o cTo0AUTBHON CHCTEME OLIEHKH B COOTBETCTBHHU C [lojoxeHueMm o ¢opMax, MEpUOTUIHOCTH H
MOPSIIKE OPraHU3allMd U TPOBEICHHS TEKYIIEr0 KOHTPOJS YCIIEBAEMOCTH M IMPOMEKYTOUHOM
arrecranuu odydaronmxcs B AHOOBO «EYCIIo» cnemyronmM 06pa3oM, contacHO Tadmuiie 3a.

TabOimna 3a
CucreMa Onle HKH 3HAHUH 00y4Yaronmxcst
IMambammsHas CrobammbHast bunapnas cuctema onieHKH
(crapmapTHas) cucrema CHCTEMa OIEHKH

5 (OTIMYHO) 100-81 3a4TEHO

4 (xopo1o) 80-61

3 (YIOBIETBOPHUTEIHHO) 60-41

2 (HeyAOBIETBOPHUTEIHHO) 40 u meHee HE 3a4TCHO

Pe3ynbpTaThl MpoMeKyTOYHOTO KOHTPOJIS IO AUCLUIIINHE, BRIPAXKEHHBIE B OLIEHKAX «3auTEHO,
YIAOBJIETBOPUTEIBHO»,  «3auTEHO, XOPOLIO»,  <GayTeHO, OTJIMYHO» II0Ka3blBalOT  ypPOBEHB
copMHPOBAHHOCTH y OOydYalomerocss 3HaHWW, YMEHUH, HABBIKOB IO pe3ylbTaraM OOy4eHHs IO
JUCIIUIUIMHE 110 mporpamme acupanTypsl 5.10.1. Teopus u uctopus KyabTypbl, UCKyCCTBA.

Pe3ynbprarhl MpOMEKYTOUHOTO KOHTPOJISI MO JUCHUILIMHE, BHIPAKEHHBIE B OI[EHKE «HE
3a4TE€HO, HEYJAOBJICTBOPUTEIBHOY», MOKa3bIBAIOT HE C(OPMUPOBAHHOCTD y OOYJAIOLIErocs 3HAHUH,
YMEHUM, HaBBIKOB IO pe3yJbTaTaM OOYy4eHHUs AUCIUILIMHE IO MmporpamMMme acnupantypsl 5.10.1.
Teopus 1 uctopus KylbTypbl, UCKYCCTBA.

4. 3ajaHusl K NPOMEKYTOYHOM aTTeCTALMU
1. Hay4Hble TeKCTHI JJI51 MMCbMEHHOI0 e peBoaa

Art: Defined
The modern use of the word 'Art', which rose to prommnence after 1750, commonly refers to a

skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.
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The first and broadest sense of how Art is described has remained closest to its Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or ‘fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause ofan artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases".
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself. Art
can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill The creative arts
(“art” as discipline) are a collection of disciplines (“arts”) which produce artworks (“art” as objects)
that is compelled by a personal drive (“art” as activity) and echoes or reflects a message, mood, or
symbolism for the viewer to interpret (“art” as experience).

Man — the Measure of all Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants,
the pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular
riots. They don't foreshadow in any way the extraordinary episode in the history of civilisation known
as the Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there
arose these light, sunny arcades with their round arches 'running races in their mirth' under their
straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine
Brunellesco i about 1430, is in a style that has been called the architecture of humanism. His friend
and fellow-architect, Leon Battista Alberti, addressed man in these words: "To you is given a
body more graceful than other animals, to you power of apt and various movements, to you most
sharp and delicate senses, to you wit, reason, memory like an immortal god.! Well, it is certainly
incorrect to say that we are more graceful than other animals, and we don't feel much lke immortal
gods at the moment. But in 1400 the Florentines did. There is no better instance of how a burst of
civilisation depends on confidence than the Florentine state ofmind in the early fifteenth century. For
thirty years the fortunes of the republic, which in a material sense had declined, were directed by a
group of the most intelligent individuals who have ever been elected to power by a democratic
government. From Salutati onwards the Florentine chancellors were scholars, believers in the studia
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humanitatis, n which learning could be used to achieve a happy life, believers in the application of
free intelligence to public affairs, and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic
virtues of republican Florence with those of republican Rome. Later he went even further and
compared her to Athens in the age of Pericles. Medieval philosophers, nsofar as they thought of their
own times in the context of history, were inclined to be gloomy. 'We are dwarfs,’ said John of
Salisbury, 'standing on the shoulders of giants.'" But Bruni saw the Florentine republic as reviving the
virtues of Greece and Rome.

Cultural Variables

The formal orinformal education of workers i a foreign firm, received from whatever source,
greatly affects the expectations placed on those workers in the workplace. It also influences managers'
choices about recruitment and staffing practices, training programs, and leadership styles. Training
and development programs, for example, need to lie consistent with the general level of educational
preparation in that country.

Whatever the economic system, the means of production and distribution in a society (and the
resulting effects on individuals and groups) has a powerful influence on such organizational processes
as sourcing, distribution, incentives, and repatriation of capital. At this time of radically changing
political systems, it appears that the drastic differences between capitalist and socialist systems will
have less effect on Multinational Corporations than in the past.

The system of government in a society, whether democratic, communist, or dictatorial,
imposes varying constraints on an organization and its freedom to do business. It is the manager's job
to understand the political system and how it affects organizational processes, to negotiate positions
within that system, and to manage effectively the mutual concerns of the host country and guest
company.

The spiritual beliefs of a society are often so powerful that they transcend other cultural
aspects. Religion commonly underlies both moral and economic norms. In the United States, the
effects of religion in the workplace are limited (other than a generalized belief in hard work, which
stems from the Protestant work ethic), whereas in other countries religious beliefs and practices often
influence everyday business transactions and on-the-job behaviors. For example, in a longstanding
tradition based on the Qur'an and the sayings of Muhammad, Arabs consult with senior members of
the ruling families or the community regarding business decisions. Hindus, Buddhists, and some
Muslims believe in the concept of destiny, or fate. In Islamic countries, the idea of inshallah, that is,
"God willing," prevails. In some Western countries, religious organizations, such as the Roman
Catholic Church, play a major cultural role through moral and political influence. One of the ways
that the Islamic faith affects the operations of international firms involves the charging of interest.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he has
felt the need to develop these qualities of thought and feeling so that they might approach as nearly as
possible to anideal of perfection — reason, justice, physical beauty, all of them in equilibrium. He has
managed to satisfy this need in various ways — through myths, through dance and song, through
systems of philosophy and through the order that he has imposed on the visible world. The children
of his imagination are also the expressions of an ideal.

50



Western Europe inherited such an ideal. It had been invented in Greece in the fith century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged for
over six hundred years. Of course, its art became stereotyped and conventional. The same architectural
language, the same imagery, the same theatres, the same temples — at any time for five hundred years
you could have found them all round the Mediterranean, in Greece, Italy, France, Asia Minor or North
Africa. If you had gone into the square of any Mediterranean town in the first century you would
hardly have known where you were, any more than you would in an airport today. The so-called
Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the Greco-Roman
world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization stretched much further
than that — right up to the Rhine, right up to the borders of Scotland, although by the time it got to
Carlisle it had become abit rough, like Victorian civilisation on the North-West Frontier. It must have
seemed absolutely indestructible. And of course some of it was never destroyed. The so-called Pont
du Card, the aqueduct not far from Nimes, was materially beyond the destructive powers of the
barbarians. And a vast mass of fragments remamned — the Museum at Aries is full of them. 'These
fragments have I shored against my rum.' When the spirit of man revived, they were there to be
imitated by the masons who decorated the local churches: but that was a long way off.

Ilpy mnpoBeaeHMM TEKylleW W MPOMEXKYTOYHOW AaTTeCTallMM MOTYT HCIOJIb30BAThCS
ayTeHTHUYHbIE TEKCThl U3 MOHOTpaduii, HAydHBIX CTaTell, N3y4aeMbIX acCIHUpPaHTaAMU B XOJ€ 3aHATHI
Y HaY4HBIX UCCIEAOBAHUM.

2. Hay4Hble TEeKCTHI VI YCTHOTO pe( e pupoBaHust

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian" actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilized as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's iitial mntention).

Art Exhibition
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Art exhibitions are traditionally the space in which art objects (in the most general sense) meet
an audience. The exhibit is universally understood to be for some temporary period unless, as is rarely
true, it is stated to be a "permanent exhibition". In American English, they may be called "exhibit",
"exposition" (the French word) or "show". In UK English, they are always called "exhibitions" or
"shows", and an individual item m the show is an "exhibit".

Such expositions may present pictures, drawings, video, sound, installation, performance,
mteractive art or sculptures by individual artists, groups of artists or collections of a specific form of
art. The art works may be presented in museums, art halls, art clubs or private art galleries, or at some
place the principal business of which is not the display or sale of art, such as a coffeehouse. An
important distinction is noted between those exhibits where some or all of the works are for sale,
normally in private art galleries, and those where they are not. Sometimes the event is organized on a
specific occasion, like a birthday, anniversary or commemoration.

There are different kinds of art exhibitions, for example retrospectives, which look back over
the work of a single artist, individual expositions, group expositions, or expositions on a specific
theme or topic. A travelling exhibition is another category of art exhibition.

Art exhibitions can be juried, invitational, or open.

. A juried exhibition, such as the lowa Biennial, has an individual (or group) acting as judge of
the submitted artworks, selecting which are to be shown. If prizes are to be awarded, the judge or
panel of judges will usually select the prizewinners as well.

. In an mvitational exhibition, such as the Whitney Biennial, the organizer of the show asks
certain artists to supply artworks and exhibits them.
. An open or "non-juried" exhibition, such as the Kyoto Triennial, allows anybody to enter

artworks and shows them all. A type of exhibition that is usually non-juried is a mail art exhibition.

What is Humanities Research?

Research in the humanities is frequently misunderstood. When we think of research, what
immediately comes to mind for many of us is a laboratory setting, with white-coated scientists
hunched over microscopes. Because research in the humanities is often arather solitary activity, it can
be difficult for newcomers to gain a sense of what research looks like within the scope of English
Studies.

A common misconception about research is reinforced when we view it solely in terms of the
discovery of things previously unknown (such as a new species or an archacological artifact rather
than as a process that includes the reinterpretation or rediscovery of known artifacts (such as texts and
other cultural products) from a critical or creative perspective to generate innovative art or new
analyses. Fundamental to the concept of research is precisely this creation of something new. In the
humanities, this might consist of literary authorship, which creates new knowledge in the form of art,
or scholarly research, which adds new knowledge by examining texts and other cultural artifacts in
the pursuit of particular lines of scholarly inquiry.

Research is often narrowly construed as an activity that will eventually result in a tangible
product aimed at solving a world or social problem. Instead, research has many aims and outcomes
and is a discipline-specific process, based upon the methods, conventions, and critical frameworks
mherent in particular academic areas. In the humanities, the products of research are predominantly
mtellectual and intangible, with the results contributing to an academic discipline and also nforming
other disciplines, a process which often effects individual or social change over time.

The System of Education in the U.S.A.
In the 1970s, measures to protect minorities from discrimination were extended to handicapped
children. Because public schools were ill-equipped to handle their special needs, handicapped children
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used to have to attend expensive private schools. In 1971, federal courts ruled that public schools
should take measures to accommodate handicapped children. Aside from the schools' task of
socializing and equalizing youngsters of different social, cultural, and economic backgrounds, schools
have the obvious task of providing quality instruction. The public's concern for better schools and
more learning is increasing as results of standardized tests show a contmual declne i students'
academic achievement.

The 1983 report, A Nation at Risk, by the National Commission on Excellence in Education
asserted: «The education foundations of our society are presently being eroded by a rising tide of
mediocrity.» The following statistics of the report bear out this claim:

* 13 percent of all seventeen-year-olds in the United States are functionally illiterate;

* among minority teenagers, the figure may be as high as 40 percent;

* average achievement of high school students on most standardized tests is lower than in the
mid-1950s;

* reading, writing, and math skills are so poor among young people that employers have spent
millions of dollars on remedial education and traming programs for their employees.

The commission's recommendations for improving student achievement, widely supported by
the public, include the following pomts: 1. Stronger academic curricula, with a back-to-basics
emphasis on reading, writing, math, and science; 2. Stricter standards for students, including a heavier
homework load and higher grading standards; 3. Higher salaries to attract and keep talented, well-
qualified teachers.

The challenge for American education today is to improve the quality of learning without
sacrificing any gains.

The Royal Abbey of St. Denis

The royal Abbey of St. Denis had been famous enough in earlier times, but the part it played
in western civilisation was due to the abilities of one extraordinary individual, the Abbot Suger. He
was one of the first men of the Middle Ages whom one can think of in modern, I might almost say in
transatlantic, terms. His origins were completely obscure and he was extremely small, but his vitality
was overwhelming, It extended to everything that he undertook — organisation, building,
statesmanship. He was Regent of France for seven years and a great patriot; indeed he seems to have
been the first to pronounce those now familiar words: '"The English are destined by moral and natural
law to be subjected to the French and not contrariwise.'! He loved to talk about himself without any
false modesty, and he tells the story of how his builders assured him that beams of the length he needed
for a certain roof could never be found because trees just weren't as tall as that. Whereupon he took
his carpenters into the forests (‘they smiled, 'he says, 'and would have laughed if they had dared'), and
in the course of the day he had discovered twelve trees of the necessary size, had them felled and
brought back. You see why I used the word transatlantic.

Like several of the pioneers of the new world, for example Van Home, the builder of the
Canadian-Pacific Railway, Suger had a passionate love of art. One of the most fascinating documents
of the Middle Ages is the account he wrote of the works carried out at St Denis under his
administration — the gold altar, the crosses, the precious crystals. Suger's great gold cross was twenty-
four feet high; it was studded with jewels and mnlaid with enamels made by one of the finest craftsmen
of the age, Godfroix de Claire. It was all destroyed in the Revolution.

I[Ipy nDpoBeneHMM TEKylled M IHPOMEXKYTOYHOM aTTECTAallMM MOTYT MCIIOJIb30BaThCs

AYTCHTUYHBIC TCKCTHI U3 MOHOI‘pa(l)Hﬁ, HaYy4YHbIX CTaTeﬁ, HN3Yy4aCMbIX aCllMpaHTaMH B XOJ€ 3aHATHN
" HAYYHBIX HCCIIEAOBAHUM.
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19.

20.
21.
22.

Discussing Background Information and Research
What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?

. What is theoretical framework of your research?

. Why is your research important / topical?

. What empirical material are you going to rely on?

. What methods and techniques are you going to employ?

. In what way is your paper going to contribute to developing your research field?

. What is the theoretical / practical significance of your research?

. Have you started your research yet? How long will it take you to write your dissertation?
. What do you think determines a person's progress in academic environment?

. Who is your academic supervisor? Do you often consult him /her? What does he / she

specialize in?

What professional training /retraining courses have you taken up / would you like to take
up?

Why did you choose your particular field of research?

What personal characteristics do you feel are necessary for success in your chosen field?
What are your long term / short term plans and ambitions?

1. Are successful people always motivated?

2. How can people motivate themselves to do something they do not want to?

3. What motivates people in their careers?
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