[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0

NHbopmaums o Bnagenbue:

OV0: Bonkos BEA gromommas HekomMmepueckas 06pa3zoBat
[lomxHocTb: PexTop

[arta nognucanus: 05.08.2025 19:33:56
YHUKanbHbI MPOrpaMMHbIA KIKOY:

ed68fd4b85b778e0f0b1bfea5dbcs 6 AVICHIY AP O/ HLA o TIHKOFER LK

CJIbHAsl OpraHusanus BbICHIET0 06pa30BaHI/Ifl

«EBponeiickuii yuusepcurer B Cankr-IlerepOypre»

yCCTB M KYJbTYPHOI'O HACJIEIHS

y’l‘BEP}KJ/']jAIQ:

( r/ /.....f:‘_ “".-_7 e
PBI(T/ép j /7“:—(— /

« 0‘75’ » %

PaGouass nporpamMma AuCHUNIMHBI
HNHocTpaHHBIN A3BIK

HporpaMMa MOATOTOBKMA HAYYHBIX U HAYYHO-TIEAAIOTHYCCKHUX KAAPOB B aCIMPAHTYpE

Hayunas cnenmansuocts 5.10.1. Teopust u uctopus KyabTypbl, HCKYCCTBa

SI3BIK O0YyUEHHS — PyCCKUI
dhopma oOydeHust — OuHast

Cankr-IlerepOypr



ABTOp:
Ianny H.B., kaaaunar ¢umonorndyeckux Hayk, JoueHT, npodeccop AzpikoBoro IlenTpa
AHOOBO «EVYCII6»

Penensenrt:

TperpsikoBa T.I1., mokTop dunomornueckux Hayk, mpodeccop, mpodeccop Kadeapbl
aHrnuiickoil  ¢unonorun M mepeBoga dDenepanbHOrO TOCYAAPCTBEHHOTO  OIOHKETHOTO
00pazoBaTeIbHOTO YUpeKACHUS BBICITIETO o0OpazoBaHUs «Cankr-IlerepOyprckuii
rocynapcTBeHHbI yHIUBepcuTe» (CII6IY)

Pabouas mnporpamma aucuuruinHbl «VHOCTpaHHBIA S3bIK», BXOAALIas B COCTaB
IIPOrpaMMBbl MIOATOTOBKM Hay4YHBIX U HAay4YHO-IEAATOTMYECKUX KAZpPOB B aCIUPAHTYpE HaydHas
cnenuanbHocTh 5.10.1. Teopuss u ucTOpUsl KyIbTyphl, HCKYCCTBa, YTBEp)KJIEHA Ha 3acelaHuu
coBeTa MexXnyHapOIHOH IIKOJIBI HCKYCCTB M KYJIbTYPHOTO HACJIEIUs.

[Iporokon 3aceqanus Ne 11 ot 13.02.2025 rona



AHHOTAIIAA PABOYEN ITPOT' PAMMBI JIUCIIUTLIAHBI

«HHOCTpaHHBIH A3BIK»

HucunnnnHa «WHOCTPpaHHBIA SA3BIK» SBIAETCS AUCUHUIUIMHOW, HANpaBJICHHOW Ha
MOJIFOTOBKY K KaHIWJATCKOMY 3K3aMEHY IO HHOCTPAHHOMY S3bIKY, IMPOrPaMMBbl MOJArOTOBKU
Hay4HO-TIEJarOTUYECKUX KaJpOB B aCHUpPAHType MO HaydHou cnenuanbHocTh 5.10.1. Teopus u
UCTOPUSI KYIBTYPbI, HCKYCCTBA.

['maBHOM 1enpl0 guctumIMHbl  «MHOCTpaHHBIA S3BIK»  sBAsIeTCA  (DOPMUPOBAHHUE
WHOSI3BIYHBIX ~KOMMYHHUKATHUBHBIX  KOMIIETEHUMW Yy AacIUpaHTOB, NPEXIE BCEro B
npodecCHoHAIbHON cepe, MO3BOJIAIONIMX HCIOIb30BaTh MHOCTPAHHBIN SI3BIK KaK CPEICTBO
MEXIMYHOCTHOTO U TMPO(EeCCHOHATLHOTO OOIICHUS, a TaKXe - HEOOXOAMMOCTH MOJATOTOBKH
00ydJaronuxcs K cade KaHIuaaTCKOro dK3aMeHa.

[IporpamMmmMoil AUCHUIIIMHBI OPETYCMOTPEHBI CIEIYIOUIUE BHUIBI KOHTPOJS: TEKYIIHI
KOHTPOJIb YCIIEBAEMOCTH, IPOMEXKYTOUHBIN KOHTPOJIb B (POpME 3a4eT ¢ OIICHKOM (B KOHIIE TIEPBOTO
Kypca).

OO6mrast TPyIOEMKOCTh OCBOCHHMS JUCIUIUIMHBI COCTABJISICT 3 3adeTHble eauHulbl, 108
JacoB.
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1. HEJIU U 3AJAYH OCBOEHUA JUCHUIIVIMHBI

['maBHOM weablw aucIUIUIMHBL «WHOCTPaHHBIA S3BIK» sBIAETCS (HOPMUPOBAHHE
WHOSI3bIYHBIX KOMMYHUKATUBHBIX KOMIIETEHIIUHN Y aCIIUPAHTOB, MPEX]IE BCErO B MPO(HeCCHOHATBLHOM
cdepe, MO3BOJAIOIIMX HCIIOJIB30BATh WHOCTPAHHBIA S3bIK KaK CPEICTBO MEXJIMYHOCTHOTO H
po(hecCHOHATLHOTO OOIICHHS.

JlocTrkeHHe IrI1aBHOM 1EJIH MPEAIO0JIaracT KOMIUIEKCHYIO PEAIM3aLUI0 CIEIYIONIUX 3a4a4:

— TI03HABaTEIILHOM;

— TNPAaKTUYECKOU;

— mnpodeccHOHaTHHON, MPEANoaraleil OBIaeHUe HHOS3BIYHBIM OOIIICHHEM B €IUHCTBE
BCEX €ro KOMMeTeHUUH, GyHKIUI 1 (HOopM, YTO OCYIIECTBISETCS MOCPEICTBOM B3aUMOCBSI3aHHOTO
00y4eHHsI BCEM BHJIaM PEYEBOM NIEATEIHHOCTH B paMKax OMPEIEICHHOTO MPOrpaMMOi MpeaMETHO-
TEMaTUYeCKOTO COJEPKaHUs, a TAK)KE OBJIAJICHUS TEXHOJIOTHSIMHU SI3bIKOBOTO CaMOOOPa30BaHMUS.

Bxmtouenue nucuumivabl «MHOCTpaHHBIH A3BIK» (AaHTTUHUCKUI) TPOrpaMMbl MOJATOTOBKHU
HAy4YHO-MEAArornyeckux KaJpoB B aclHUpaHType OOYCJIOBIEHO HEOOXOIUMOCTHIO IOATOTOBKH
00yJaromuxcs K ciaye KaHAuIaTCKOTO dK3aMeHa.

2. IVTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUS 110 JUCHUIIVIMHE

B pesynbrare ocBOEHHS AMCHUUIUIMHBI OOyYaroIIMKCS MPOTrpamMMbl acIUPAHTYPbl Hay4yHas
cnenuanbHOCTh  5.10.2 MyseeBeneHue, KOHCEpBallus M pPeECTaBpalus HCTOPUKO-KYIbTYPHBIX
00BEKTOB JIOJDKEH:

3HATD:

— OCOOEGHHOCTH CHCTEMbl HM3y4aeMOrO0 WHOCTPAHHOTO (AHIJIIMHCKOTrO) s3bIKA B €ro
(boHETHYECKOM, JIEKCUYECKOM U IPaMMaTHYECKOM acleKTax (B COMOCTaBICHUH C POIHBIM - PYCCKUM
SI3BIKOM);

— ocobeHHOCTH (PYHKIIMOHATHHOTO HAYYHOTO CTHJISI QaHTIIMHCKOTO SI3bIKA, HEOOXOMUMBIE IS
BOCIPUATHS M aJIeKBaTHOM MHTEPHPETALUUd HAyYHBIX HHOS3BIYHBIX TEKCTOB U O(GOpPMIICHUS
COOCTBEHHOTO JAUCKYpCa;

— TpeboBaHUS K OGOPMIICHHIO HAyYHBIX TPYIAOB Ha M3Y4aeMOM SI3bIKE, IMPHHATHIC B
MEXIYHAPOJAHOW TPAKTUKE C IEIbI0 MyOIUMKaMu COOCTBEHHBIX padOT B 3apyOSKHBIX HAYYHBIX
U3JIAaHUSX;

— COLMOKYJBTYPHBIE M SI3BIKOBBIE HOPMBI OBITOBOTO M NMPO(ECCHOHANBHOrO OOIIEHUs, a
TaK)Ke IMpaBWJIa PEUYEBOr0 HITHUKETA, IO3BOJSIOUINE CHEHHATUCTY 3()PEKTUBHO HCIOIB30BATh
MHOCTPAHHBIN S3BIK KaK CPEJICTBO OOIIECHUSI B COBPEMEHHOM HOJHKYIBTYPHOM MHUDE.

YMETb:

— BECTH OOILIeHHe OO0IIero M Mpo(ecCHOHATBFHOIO COACP)KaHUS HAa MHOCTPAHHOM SI3BIKE
(aHrIMIICKOM) B paMKax MPOMIEHHOT0 MaTepuasa, Mojab3ysCh IPaBHUIaMU PEYEBOI0 ITUKETA, a TAKXKE
(OHOBBIMHU 3HAHUSAMHU CTPAHOBEAUYECKOTO U MPO(PECCHOHATBHOTO XapaKTepa;

— YUTaThb U MEPEBOJUTH JHUTEpPATypy MO CIEUUAIbHOCTU C IIeJIbI0 MOHUCKAa HEoOXOIUMOMn
UH(OPMALIUU Ha OCHOBE PA3IMUHBIX BHJIOB YTCHHUS, O)OPMIISTh N3BICUEHHYIO HH(POPMALIUIO B BUJIE
aHHOTAllMH, IEPEeBO/IA, ICCE, IPE3CHTALINH;

— MUCHMEHHO BBIpa)KaTh CBOM KOMMYHHMKAaTHBHbIE HAMEPEHUS B cepax, MpeayCMOTPEHHBIX
HACTOSIIEH TPOrpaMMOii;

— MOHUMATh ayTeHTUYHYIO HHOSA3BIUHYIO PeUb Ha CIIyX B 00beMe IMPOrpaMMHOM TEMATUKH.

BJIAJIETbD:

— HaBBIKAMHU BOCIHPHUATHS MNpodeccHOHANbHON JEJIOBOM TEPMUHOJOTUH, HaBbIKAMHU
[IEJIOCTHOTO BOCIPHSTHS M aHaju3a MUCHbMEHHBIX W YCTHBIX HHOSA3BIYHBIX TEKCTOB, HABBIKH
CaMOCTOSITEJIbHOTO OBJIa/IEHUS S3bIKOM;



— HaBbIKaMU pPa0OTHl ¢ OOMIMpPHBIMM OazaMu HaydyHOH HH(GOpPMALMU C MPUMEHEHHEM
U3y4aeMOro HHOCTPAHHOTO SI3bIKA;

— HaBBIKaMU BBICTYIJICHUS TIEpe]l ayTUTOPUEH ¢ COOOIIEHUSIMU, ITPE3CHTALUAMHE, TOKIaJaMH
10 TEMaTHUKe, CBSI3aHHON C IPOBOIMUMBIMH HCCIIEIOBAaHUIMH;

— HaBbIKAMH KOMIIpeccMM WH(OpManuu s COCTAaBICHUS AHHOTALUH, 0030pOB,

pedeparos.

3. MECTO JUCIUIIJIMHBI B CTPYKTYPE IIPOI'PAMMBbI ACIIMPAHTYPbI

Kypc «MHOCTpaHHBIH SI3bIK» SIBISIETCA JUCLUMIUIMHON, HAMpaBIC€HHONW HA MOJATOTOBKY K
KaH/MIaTCKOMY 9K3aMEHY 110 MHOCTPAHHOMY SI3BIKY, 00pa30BaTeIbHOrO KOMIIOHEHTa MPOTPaMMbl 1
yuTaeTcss Ha nepBoM Kypce. dDopMa NpPOMEKYTOUHOM arTecTalud — 3a4eT ¢ OleHKou. Kon
JTUCIUILIMHEI 110 y9eOHOMY Tutany 1.2.

JlJis TIOJTHOILIEHHOTO OCBOEHHUS JUCIMIUIMHBI aCIUPAHTHI JOJDKHBI UMETh 0a30Bble HaBBIKU
TEOPETHUUECKOTO MBIILJICHUS] U YTEHUSI HAyYHBIX TEKCTOB.

4. OBBEM JUCHUITVINHbI

Tabmuna 1
O0beM THCHMILINHBI
. O0beM TMCHMILUTHHBI, Yac.
Bua yuyeOHBIX 3aHATHIT

Bceero Kype

U CaMOCTOSITeJIbHASA paboTa 1 5 | 3
Ounasn gpopma odyuenusn
KonrakrHas pabora 00y4aromuxcs ¢ IperojaBareiem, 60 60 - -
B TOM UHCJIE:

Jlaboparopusle 3ansiTus (J1ad) 6 6 - -
IMpaxruueckue 3ansatus (I113) 54 54 - -
CamocrositensHas padora odyqaroumxcst (CP) 48 48 - -
[IpomexyTrouHas arTecTanus dbopma 3auer ¢ oLeHKOI 3ayeT ¢ OLCHKOM - -
4acsl - - - -
O0uas TPyAoeMKoOCTh (4yac. / 3.e.) 108/3 108/3 - -

5. COAEPKAHUE U CTPYKTYPA JTUCIUIIJINHBI

ConepxaHue TUCHMIUIMHBI COOTHOCHTCA C IUIAHUPYEMBIMU pe3ylbTaraMu OOy4deHHs I10

TUCIUTIIIMHE Yepe3 3a1aun, GopMHupyeMble 3HAHUSI, YMEHHSI, BIIaJICHNC.
OO6m1ast TpyI0eMKOCTh JUCIUIUITMHBI COCTABISAET 3 3aueTHble enuHuIbl, 108 gacos.

5.1. Coaep:xaHue TUCHHUILINHBI

Tabmuma 2
Ne | HaummeHoBaHme TeM Conep:xanue TeM (pa3aesoB)
n/n (pa3neJioB)
1 Axanemuueckast IIpe3enTanus no Teme uccaefoBaHus. BeicTynieHHe Ha HAy4YHOI KOH(epeHIUH
yCTHast [TpuHIMIBI ¥ 3Tanbl CO3AaHUS U rTepeaadr 3PPEKTUBHOTO ITOCIaHUs B aKaIEMHYECKOH
KOMMYHUKAIHSL. cpeze.

CrpykTypa ®  JTambl  akajeMHuyeckod  mnpeseHrauuu. OpraHumsanus U
CTPYKTypHPOBaHHE HHPOPMALHH.

OCo0eHHOCTH CTPYKTYpUPOBaHHA JOKJIA1a Ha HAYYHOH KOH(pEpeHIHH

BBenenue: mpencraBiieHHe NOKJIATYMKa M TeMbl cooOmeHus. Kak 3amHTepecoBaTh
ayzuroputo. OOOCHOBaHHME TeMbl AoKnana. [IpexcTaBiieHHE THIOTE3BI, OXKHUAACMBIX
Pe3yIbTaTOB M CTPYKTYpPHI JoKiana. CBs3b JIEMEHTOB MPE3CHTALIIH.
CrpyKTypHpOBaHHE OCHOBHOH 4acTH JOKIaa. [IOHATHS U MHCTPYMEHTHI TOCTYKCHHUS
CBSI3HOCTH, LICJIOCTHOCTH M COEIMHEHHs ()parMeHTOB JOKJIA/Ia.




HaunmMeHoBaHHe TeM

Coaepxxanue TeM (pa3/ieJioB)

1 akageMHu4dcCKas
JICKCHKaA.

n/n (pa3neJioB)
Br10op perucrpa KoMMyHHKaMU. BbIOOpP S3BIKOBBIX CPE/ICTB.
IMogroroBka u 3(p¢deKTHBHOE WCIOIb30BaHWE WIUTIOCTPATUBHOTO MaTepHala.
3aBepuieHre JO0KJana: 00O0OIIEHHE COJEepKATEIBHOITO Marepuaia, BBIBOABI MO
3as1BJIEHHBIM THIIOTE3aM, IIPOOIeMam.
B3aumogelictBue ¢ aynuropueid. OieMEHTHl HeBepOaJbHOW KOMMYHHUKAIIWH.
[Momyuenne u ananu3 oOpaTHON B IpOLIECCE KOMMYHHUKAITIH.
PedepupoBanne akageMnuecKMX TEKCTOB
IIpodeccronansHoe  YTEHHE:  AHATUTHUYECKOE,  HW3ydaroliee, MPOCMOTPOBOE,
ronckoBoe. CrocoObl MakcHMalbHO TOYHO M aJEKBATHO M3BIEKATh OCHOBHYIO
WHPOPMALINIO, COAEPIKAIIYIOCS B TEKCTE, IIPOBOAUTEH 0000IIEHNE U aHATI3 OCHOBHBIX
TIOJIOKCHUH TPEABSBICHHOTO HAayYHOTO TEKCTa JUIS IIOCIEIYIOIEro MepeBoja U
COCTaBJICHUS PE3IOME Ha HHOCTPAHHOM SI3BIKE.
JocTtmxeHne ajeKBaTHOCTH KOMMYHHMKAaTHBHOIO HaMEPEHHs C y4eTOM BPEMEHHBIX
orpannuyenuii. CrnocoObl wu3BIeYeHHsT HHGPOpPMALMM C ydyeToM ee oObeMma,
aJIeKBaTHOCTH BocmpusTus. OIpeaeieHre Kpyra paccMaTpuBaeMbIX B TEKCTE
BOIIPOCOB ¥ BBISIBJICHNE OCHOBHBIX NOJIOKeHNH. Cr1ocoObl JOCTHYKEHHSI CMBICJIOBOW 1
CTPYKTYPHOH  3aBEpPIICHHOCTH  AaHHOTalWH. AHHOTHPOBaHHE  MOHOTpPa(HH.
AHHOTHPOBaHHE CTaThbHU. JIMHIBHCTHYECKHME CpPEACTBA pealn3aluyd JaHHOTO
KOMMYHHKATHBHOTO HAMEPCHHUSL.

2 Akanemuyeckas IIpaBuja cocraBjieHus U 0(popMJIEHHS IcCe

[IUCbMEHHAas Tunel 3cce.
KOMMYHHUKAIHU. Crpykrypa 3cce.

TpeboBaHus K aKaJEMUIECKOMY 3CCE.
OcCHOBHBIE 3Tarbl padoTHI HAJL AcCe.
Bribop n obocHoBanue tembl. Mcrounnku nHdopmaunu. PaccMoTpeHne OCHOBHBIX
¢opmaroB opranuzaumu icce. Hammcanwe mana. Beibop perucrtpa. Hammcanue
HEPBOT0\3aKJIIOYHUTEIIHLHOTO BapHaHTAa. JIuHreucTU4eCcKue 0COOEHHOCTH
uccieaoBareibckux pador. [lutuposanue. [Ipobiems! miaruara.

3 [podeccronanpHas AxkageMmuyecKas JeKCMKa

OCOOEHHOCTH aKaIeEMUIECKON JIEKCHKH.

Onmcanne YHUBEPCUTETCKUX MPAKTHK, METOINKH HCCIIEOBATEIECKON e TETHHOCTH.
Onwcanue TEHISHIMH, TPUYINHHO-CIIEICTBEHHBIX CBs3eil. Onrcanue u OleHKa uaeH
KOHIICTIITNH, CCBIIKM Ha UICTOYHUKHU. CTaTHCTHYECKUE TaHHBIE, TPAQUKH 1 THaTrPaMMEI,
aHaIN3 pe3yNbTaTOB HncciegoBaHmst. CrocoOBI JOCTIKEHNUS IIETIOCTHOCTH M CBA3HOCTH
aKaJeMHUIEeCKOTO TEKCTA.

IpodeccnonanbHBIH MHCHMEHHBIIH TEPEBO

OcHOBHBIE TIOHSTHSI TEOPUHU TEKCTa U mepeBonoBeaecHus. GopmupoBaHue yMEeHUN B
o0acTu mepeBoja o0IeHayYHOTo TeKCTa. [IOHATHE aJeKBaTHOCTH MEPEBOJIA, TO €CTh
OTCYTCTBUS CMBICIIOBBIX HCKaX€HUN, COOTBETCTBUS HOPME U y3yCy f3bIKa IEpeBOJa,
BKIIIOUasi ynotpebieHue TepMUHOB. Pa3HOBUIHOCTH MUCHMEHHOTO MEPEBO/IA: MTOJIHBIH,
pebepupoBaHHbI. AaHHOTUPOBAHHBIA, KOHCYJIbTATUBHBIA mepeBola. OcoOEHHOCTH
TepeBo/ia aKaIeMIIECKOTo TeKCTa. [lepeBoquecKuii HHCTpyMEHTapuit

IIpoeKT HAYYHOTO HCCAeTOBAHUS

Ilenms mpoekta. Tumbl mpoektoB. CTpykTypa npoekTta: OO0CHOBaHUE BBIOOpA TEMBI,
WCXOIIHBIE TTOHATHS, TEOPETHIECKHUE OCHOBEI, 00BEKT U CYOBEKT MCCIeIOBAHNS, SN
W 3aJa4¥, aKTyaJlbHOCTh M HOBU3HA, TEOPETHUECKAs M INPAKTHUYECKas 3HAYUMOCTD,
MaTepHajbl M METOMABl HCCIECIOBAaHWS, OXHIaeMble pe3ynbTaThl. IIpencraBieHue
MPOEKTA.




5.2. CTpyKTypa 1M CHUNINHbBI

Tabmuma 3
Ne ni/m HaumeHnoBaHue TeM (pa3iesioB) O0beM AUCHUIIMHBI (MOYJIs), Yac. ®opma
Bcero KonrakTHas padora | CP TeKyLIero
odyyarommuxes ¢ KOHTPOJISA
npenoaaBareieM ycneBaeMOCTH,
10 BUIAaM Yy4eOHBIX NMPOMEXKYTOYHOM
3aHATHH aTTecTaluu
Ja6 | I3
Ounasn gropma odyuenusn
Tema 1 | Axagemuueckas ycTHas 35 - 20 15 1P, PED
KOMMYHHUKAITHSL.
Tema 2 | AxameMudeckas MMMCbMEHHAs 25 - 10 15 5
KOMMYHUKAIHSL.
Tema 3 | IlpodeccronanpHast U aKageMHUYECKast 48 6 24 18 TIEP, PE®, [THU
JICKCHUKA.
[IpomexxyTouHas aTTecTarus - - - - 3aueT ¢ OUeHKOU
Bcero: 108 6 54 48 -

* IMpumeuanue: popmvl mexyweco KOHMpons ychesaemocmu: axademuueckas npesenmayus (IIP), scce (3),

pegepuposanue nayunozo mexkcma (PE®), nucomennviii nepegod nayunoco mexcma (IIEP), npoexm nayunozo
uccnedosanus (IIHN).

6.YYEBHO-METOJIJMYECKOE OBECIIEYEHUE CAMOCTOSITEJIbHOM PABOTBI
OBYYAIOIIUXCH ITO JUCHUIIJIMHE

6.1. O0mue noJ10KeHUA

CamocrosTenbHas padboTa o0ydaromuxcs 1no quciuruiiae «MHocTpaHHBIN S3bIK» BKIIIOUAET B
ceOst:

1. O6s3arenbHast caMoCTOATEIbHAS padoTa MO 3a/IJaHUIO MTPeroaaBaTes:

— aHAJIWTUYECKOe, U3yyalollee, TMPOCMOTPOBOE YTEHHE CIEHUAIbHONM  HAydHOI
JTUTEPaTYpHI;

— TIOATOTOBKA JOKJAJOB W TIPE3CHTAIMA TO HAyYHOW TEMaTUKe, HWHIUBUIYATHHBIX
MIPOEKTOB;

— pabora B JIunragonHom kabuHeTe S36IKOBOTO IIEHTPA JIsl COBEPLICHCTBOBAHN S HABBIKOB
B 00J1aCTH TpaMMAaTHKH, MPO(PECCHOHATHHON JICKCUKH, TIChMEHHOMN MPaKTHUKH.

2. CamocTosTenbHas paboTa 1mo BEIOOPY 00y4YaroIIerocs:

— 4YTEHHUE U aHaJIU3 CIEIUAIbHOMN JINTEPaTyphl HA MHOCTPAHHOM SI3BIKE;

—  TepeBOJl CHEIHaIbHOM JINTEPaTyphl HA MHOCTPAHHOM SI3BIKE;

— pabora co cHpaBOYHBIMM MaTepuajamMu B OubmuoTeke YHuBepcuTera, pabora B
JlunradonHoM kabuHeTe S3BIKOBOTO IEHTPA, UCTIONIb30BaHUe MIHTEpHET-pECypCoB.

6.2. PexoMeHIa1MuU 0 pacnpeieeHUI0 y4eOHOr0 BpeMeH! 10 BUIaM CaAMOCTOSITE/IbHOM
padoThI U pa3aenam JUCHUNINHBI

Tema 1. Akagemuuyeckasi yCTHasi KOMMYHUKALUS.

1.1. 3yueHune peKOMEHIyeMbIX pa3/ieJIoB IpaMMaTHKH, IPUHIUIIOB YCTHOM aKkaJgeMHUYECKOM
KOMMYHUKAI[MM, OCHOBHBIX BHJOB aKaJeMHYEeCKON KOMMyHHMKauuu. [loBTopeHne marepuana
MPaKTUYECKUX 3aHATUN M3YYEHHOTO Ha MPEABIAYIIMUX 3aHATUSAX MPU MOATOTOBKE K MOCIEIYIOIIUM
MIPAaKTUYECKUM 3aHATHIM — 8 4acoB.

1.2. TloaroroBka K 3aHATHSAM 10 TPEIJIOKEHHBIM JUIsI  OOCYXIEHHUS BOIpOCaM,
CaMOCTOSTENIbHOE N3YUEHUE PEKOMEHI0BAHHOW JIMTEPATYPHI, IOBTOPEHUE MaTEPUATIA IPAKTUYECKUX
3aHATHUI — 7 4acoB.



Htoro: 15 yacos.

Tema 2. AxagemMuuyeckasi IUCbMEHHAs] KOMMYHUKALMS.

2.1. MH3ydyeHne pEeKOMEHIYEMBIX pa3/eJOB TIpaMMaTHK{, IPUHLIMIIOB IHCbMEHHON
aKaJeMUYECKON KOMMYHUKAIMA, OCHOBHBIX BHJOB aKaJeMHU4YeCKOl KoMMmyHUKanuu. [loBTopeHune
MaTepuala MPAKTUYECKUX 3aHATUN H3YYEHHOTO Ha MNPEABbIIYIIMX 3aHATHUAX IPU IMOATOTOBKE K
MOCJEAYIOIUM MPAKTUYECKUM 3aHATHSIM — 8 YacOB.

2.2. TloaroroBka K 3aHATUSAM MO TPENJIOKEHHBIM JUIS OOCYXXKICHHsS BOIPOCAM,
CaMOCTOATEJIbHOE U3YYEHNE PEKOMEHAOBAHHOW JTUTEPATYPbl, TOBTOPEHNE MAaTepHUaIa MPAKTUYECKUX
3aHATHI — 7 9acoB.

Hroro: 15 gacos.

Tema 3. IIpodeccuonasbHasi M aKkaJeMUYecKas JEKCHKA.

3.1. 3yueHne pekoMEHAYEMBIX Pa3AeiiOB TPAMMATHKH, JIGKCUKH U MTPO(ECCHOHAIBHBIX TEM.
[ToBTOpeHHe Mmarepuasia MPAKTUUYECKUX 3aHATHA M3Yy4EHHOIO Ha MPEeAbIAYIIMX 3aHITUAX MpU
MOATOTOBKE K MOCIEAYIOIINM MPAKTUYECKUM 3aHITUSM — 8 4acoB.

3.2. TlogroroBka K 3aHATHAM TI0 TMPEUIOKEHHBIM [T  OOCYXKIEHHSI BOIIpOCaM,
CaMOCTOSITEJIbHOE N3YUEHUE PEKOMEHI0BAHHOW JIUTEPATYPhl, IOBTOPEHUE MaTepHalla MPAKTUYECKUX
3aHsATUN — 10 vacos.

Uroro: 18 yacos.

6.3. IlepeyeHb OCHOBHBIX BONPOCOB IO HM3y4YaeMbIM TeMaM AJs CAMOCTOSTEJbHOM
padoThI 00yYAKO LM XCS

Jlnst caMoCTOSITeNNbHOW paboThl OOYYAIOUIMXCS PEKOMEHAYETCS H3yYeHHe CIeIyIOIuX
pa3zenoB rpaMMaTUKHU:

— BugnoBpemenHsie (hOpMBI Tarona.

— CornacoBaHue BpEMEH.

— IlaccuBHBIE KOHCTPYKLIUH.

— MopanbHble Tarosibl ¢ nep@eKTHHIM MHQUHUTHBOM, 3HaYCHHS W (YHKLIUU TIarojoB
should u would. YcrnoBHbIe TpuIaTOYHBIC TTPEATIOKECHUS.

— Henuunsie ¢popMmsl rnarona:

— HWadunutus: dbopmer u ¢yakuun. KoHCTpykius «omojiHeHHEe ¢ WHGUHUTHUBOMY,
KOHCTPYKLIUSL «IOAJIeKanee ¢ HHOUHUTHBOM», WHOUHUTUB B (YHKIMHM BBOJHOTO YJICHA
npeyIoKeHNN (mapeHTe3a), MHQUHUTUB B COCTAaBHOM HMMEHHOM CKa3yeMOM U B COCTaBHOM
MOJAJILHOM CKazyeMoM; 000poT «for + nHOUHUTHBY.

— IIpuuactue: ¢opmsl u  ¢Pyaxnun. Ilpuyactue B (yHKIMHM  ONpenesleHUs H
oTpeeNUTeNbHbIE TPUYACTHBIE 000POTHI; HE3aBUCUMBIN MPUYACTHBII 000pOT, 000POT «IOMOTHEHHE
C IpUYACTHEM»; KOHCTpYKIHs «have + object + part I1».

— T'epynnmii: popmel u pyHKIMH, TepyHIUATBHBIE OOOPOTHL.

— CocnararenbHOE HaKJIOHEHUE.

—  CrnoxHoe mpeayoKeHue: CI0KHONOTYMHEHHbIE U CII0KHOCOUUHEHHBIE MPEAT0KEHUS.

— beccoro3Hble NpUAATOUYHbIE PEATOKEHUS.

—  ATpuOyTHBHBIC KOMIUICKCHI (IIETTOYKH CYIIECTBUTEIBHBIX ).



6.4. Jluteparypa aJdsi CaMOCTOSITEJIbHOW MOATOTOBKM M /JIA MNOATOTOBKH K
NPaKTHYECKUM 3aHATHSIM

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/ C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

6. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

7. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.

8. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1/J.
Moore. - Oxford : Oxford University Press, 2017. - 144 p.

6.5. IlepeueHb y4eOHO-METOAMYECKOr0 oOOecmedYeHusi sl CAMOCTOAATEIbHON PadoThI
00yYarIHuXCcs

Jlst oGecnieueHnsl cCaMOCTOATENIbHON pabOThl aCIUPAHTOB MO AUCHUILUIMHE «AHOCTpaHHBIH
SI3BIK» pa3paboTaHO yuyeOHO-METOANYEeCKOe 00ecIieueHUe B COCTABE:

1. KonTponbpHbIC 3a0aHus 11 TeKylel arrectanuu (. 7.2. Pabodeii mporpaMmer).

2. TumnoBsie 3a1aHus K TPOMEXKYTOUHOH arrecranuu (. 7.4. Paboueit mporpammel).

3. PexomeHnayemble OCHOBHAas W JIONOJHUTEIbHAS JuTeparypa, WHTEpHET-pecypchl U
cnpaBouHbIe cucTeMbl (1.8 Paboyeii mporpamMmer).

PaGouass mnporpamma [UCHUIUIMHBI pa3MelieHa B AJIEKTPOHHOM HWH(GOPMAaLMOHHO-
00pa3oBaTeNbHON cpesie Y HUBEPCUTETA Ha 3JIEKTPOHHOM yueOHo-MeToanueckoM pecypce AHOOBO
«EYCII6» — obpazoBarensaom noptaiie LMS Sakai — Sakai@EU.

7. @OHJ] OHEHOYHBIX CPEACTB JJI51 IPOBEJIEHUA TEKYIIEH U
IMPOMEXYTOYHOU ATTECTAIIMU OBYYAIOIIIUXCSA ITO JUCIUIIJIMHE

7.1. Iloka3areju, KpUTEePHH M OLICHUBAHHE B NpoLecce TeKylleil aTTecTaluu

WNudopmarust o comepkaHuU U MpOIeype TEKYIIEro KOHTPOJsS YCIIEeBaeMOCTH, METOIMKE
OLICHUBAHMs 3HAHUI, yMEHUI U HaBBIKOB OOYYarOLIErocs B XOJE TEKYLIEro KOHTPOJI AOBOIATCS
Hay4YHO-TIeJarOTHYeCKUMU pabOTHUKAMU YHHMBEPCHUTETa /0 CBEICHHs OOy4aloIIerocs Ha MEpBOM
3aHATHU 110 JAaHHOW AMCLHILINHE.

Texkymuil KOHTpOJIb MPEAyCMAaTPUBAET IOATOTOBKY ACIMPAHTOB K KAXIOMY aydIUTOPHOMY
3aHATHIO. ACHHpaHT JOJDKEH NPUCYTCTBOBAaTh HA 3aHATHAX, BBIINOJIHUTh AaKaJEMUYECKYIO
Ipe3eHTaIuIo, 3cce, pedeprupoBaHne HAyyHOrO TEKCTA, MUCHMEHHBIM MEPEeBOJ HAyYHOTO TEKCTa,
IIPOEKT HAyYHOT'O MCCIICIOBaHUS.

Tekymmii KOHTPOJIL TPOBOAUTCA B (QOpMe aKaAeMHUYECKOM NpPE3eHTAIMH, 3CCe,
pedepupoBaHMsl HAy4HOTO TEKCTa, MUCHbMEHHOIO IEpPeBOJa HAYYHOIO TEKCTa, IMPEICTABICHUS
IIPOEKTA HAYYHOT'O UCCIIEAOBAHMUS.

Tabmuma 4
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IMoka3aTejn, KpUTEPHUH H OLleHUBAHHE B Mpollecce TeKYlleil aTTecTaluu

HaumeHnoBaHue TeM (pa3iesioB) DopMbI TEKyNIEro KOHTPOJISA Pe3yabTaThl

yYCneBaeMoCTH TEKYIIEro KOHTPOJIsA

1. AxageMuueckas YCTHasA KOMMYHHUKAIIUA. AKAACMHUYCCKad NPE3CHTAUA 3a4TCHO/HE 3aUTCHO

pedeprpoBaHe HAYIHOTO TEKCTa 3a4TEHO/HE 3aUTEHO

2. AxageMuueckast MMCbMeHHas

KOMMYHUKAIUs.

3cce 3a4TE€HO/HE 3a4TEHO

3. IlpocheccronanbHas 1 akageMuIecKas pedepupoBanye HAyYHOTO TEKCTA 3a4TEHO/HE 3aYTEHO

JICKCHKA.

MHCbMEHHBIN nepeBOJ HAYUHOT'O TCKCTa 3a4TEHO/HE 3aUTEHO

IIPOCKT HAYYHOT'O UCCIICTOBAHUA 3a4TCHO/HE 3aUTCHO

Tabmuma 5

DopMblI
TeKyIero
KOHTPOJIA

ycneBaeMOCTH

Kpurtepuu oneHuBaHus

Axkanemuueckas
MIpe3eHTalHs

3auTeHo:

Co0buromeHsl mpaBuia 0hOPMIICHHS MMPE3CHTAIIMH; BO BPEMsI BBICTYIJICHHS aCIIMPAHT JIOTHIHO
CTPOUT MOHOJIOTHYECKOE BBICKA3bIBAHHEC B COOTBETCTBHHM C KOMMYHUKATHUBHON 3ajadvet,
JICKCUYECKUE CAUHUIIBI U TPAMMATHYECKUE CTPYKTYPHI UCTIONB3YIOTCS YMECTHO U MPAKTUYCCKH
0e3 ommbOK, peyb MOHATHA U (DOHETHYCCKU TPAMOTHA, COONIONACTCS HEOOXOAUMBIH 00BEM
BBICKAa3bIBaHUS, COJACPIKAHUC BBICTYIUICHHS HOCHUT 3aHUMATCIBHBIA Xapaktep. UYeTko
c(hopMyIHPOBAH HAYYHBIN BOMIPOC, HA KOTOPHI JTOKJIA UMK TPEACTABISICT 000CHOBAHHBII OTBET
B KOHIIC BBICTYIUICHUs. SICHO Mpe/CTaBlIeHA CTPYKTYpa JOKIana, KaXIblid ()parMeHT KOTOPOro
MOATAMHO  PACKPBIBACTCS. B  XOJA€  BBICTYIUICHUS.  ODJEMEHTBHI JIOKJIAJa COCTUHCHBI
CEMaHTUYECKUMH WM TPaMMATHYECKUMH CBs3siMd. Jlokiamgauk 0000IIaeT ¥ aHAIU3UpYyeT
MPE/ICTABICHHYI0 MHPOPMAIMIO B KOHIE JoKiana. [Ipe3eHTaius, conpoBOXKIAmoNIas JT0KIa,
cnocobcTByeT Oojiee MOJHOMY IOHMMAHUIO W BOCHPHSTHIO ero cojepkaHus. Craiiipl He
neperpykeHsl HHGopMaIue, rpaguaeckoe NpeCTaBIeHIE MO4ePKUBACT Hanboee 3HAYMMbIC
MO3MIIUY BBICTYIUICHUS;

He 3auTeHno:

[pesenranus opopmiieHa ¢ oIMOKaMH, KOJUYECTBO CIali0B HEJOCTATOYHO, ACIIUPAHT CTPOUT
MOHOJIOTHYECKOE BBICKA3bIBaHHE B COOTBETCTBMM C KOMMYHUKaTHBHOW 3ajadeld, HO
BBICKa3bIBaHHE HE BCErJa JIOTMYHO, HMEIOTCSI IOBTODBI, IMPUCYTCTBYIOT JIEKCHYECKHE,
rpaMMaTHIECKHE M CTIJINCTHYECKHE OINMOKHM, 3aTPYyAHSIOIINE IIOHHMAaHUE, B IIEJIOM pEdYb
MOHSTHA, 00BEM BBICKA3bIBAHUS 3HAUMTENBHO HIDKE TpeOyemoro. Hewerko chopmynuposan
HAayY4YHBIH BOINPOC, HA KOTOPBIN DOKIQAUNK HPEACTABIIET HE BIOJHE OOOCHOBAHHBIN OTBET B
KOHIIC BBICTYyIJICHMS. HeT dYeTkoW XapaKTepHUCTHUKH CTPYKTYphl [OKJIana, Kaxkaas Tema
HEJIOCTATOYHO IIOJHO W TIOCIEJOBATEIbHO PACKPHIBACTCA B XOAE BBICTYIICHHUS. DJIEMEHTHI
JIOKJaga HE BCETAAa COCIMHEHBI CEMAHTHUCCKHMMH WIM TPaMMAaTHUECKHMH  CBS3SMH.
[TpeseHTanus, conpoBOXKAaIONIasl JNOKJIaJ, HE CHOCOOCTByeT Oojiee IMOJHOMY HOHMMAaHHIO U
BOCIIPDUSITHIO ero copaepxkanus. Cnaiiapl B OOJNBIIMHCTBE CBOEM WM IEPErpyKeHbl
nHdopmanmeit, wiu Mano HHGOPMATHBHBL ['paduyeckoe NpenCTaBIEHHE dYalle BCEro He
noJiuepKuBaeT HauboJsee 3HaYMMBbIe TIO3ULUH.

Dcce

3aureHo:

Crporoe cobmoaenue Gopmara 3cce / HesHaunTenbpHbIe TOTPENIHOCTU B COOIIOJICHAN (opMmara
acce. AJICKBATHOE HWCIOJb30BaHUE MPOGECCHOHANBHON JIeKCUKH. OTCYTCTBHE CMBICIOBEIX,
CTHJIMCTHYECKUX U JIEKCHKO-TPaMMaTHYeCKUX OO0k / He3HaunTeIbHOE KONNYECTBO JIEKCHKO-
IpaMMaTHYECKHUX, CMBICIIOBBIX U CTHINCTHYECKAX omMO0K (He 6omee 40%).

He 3auTeHno:

Hecobmonenune ¢opmara scce. HeanexkBaTHOE HCIONB30BaHUE MPOPECCHOHATBHON JIEKCHKH.
Hanuune rpyOBIX JEKCHKO-TPAMMATHYECKUX, CMBICIIOBBIX UM CTHJIMCTHYECKUX omuook (40% u
bonee).
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PedepupoBanue
Hay4HOT'O TEKCTa

3a4reno:

Tounas mepenaua pakros. Bes pakriueckas nHpopmMalys nepeaana TOYHO U 6€3 MCKaKEeHHUH.
HMmeroTcs He3HAUUTENbHbIE HCKAXKEHNUS.

HeiitpanbHocTh M3M0:KeHus1 (1100 TpaBUiIbHAS Iepefavya aBTOPCKOM mo3unuu). VznoxeHue
HeWTpanbHO 100 aBTOpPCKas OLEHKa OIMMCHIBAEMbIX COOBITHH IepeiaHa NpaBuibHO. MIMeroTces
HE3HAYHUTEJIbHbIE OTKJIOHEHUS OT HEWTPAILHOTO TOHA JHOO HE3HAYMTENbHBIE WCKaKeHUS
ABTOPCKOM MO3UIIMH.

CBSI3HOCTDH M JIOTHYHOCTB. VI310K€EHNE CBSI3HOE, CTPYKTYpa Mpo3padHasi, JJOTHKaA H3JI0KCHUS
mpociexuBacTcs. M3mokeHne B [EJNIOM CBA3HOE, MMEIOTCS HE3HAUMTEIbHBIE HEIOCTaTKU
N3JI0KCHHS.

S3bikoBoe odopmiieHHe (JIEKCHKA, FPaMMAaTHKa, CTHIb). JIeKCHMKO-rpaMMaTHIECKHE OLINOKH
OTCYTCTBYIOT, UMEIOTCS TOJBKO 1-2 HE3HAUUTENbHBIC TI'PAMMAaTHYECKHE W CTHIMCTHYECKHE
OILIMOKH.

He 3auTeHno:

Tounas nepenaua ¢gakro. imeercs Gosiee 5 cepbe3HBIX HCKKESHUN WIM MHOKECTBO MEJIKHX.
HeiitpanbHocTh M3i10KeHus (OO TpaBWJIbHAs Tepefadya aBTOPCKOW mo3uimu). Mmerorcs
Cepbe3HbIC OTKIOHEHHS / HCKAKEHUS! B HECKOJIBKUX MecTaxX. TeKCT He MOHSAT, JIMO0 aBTOpCKas
MO3ULMUS UCKAXKEHA 10 HEY3HABAEMOCTH.

CBSI3HOCTD M JJOTHYHOCTB. B TEKCTE UMEIOTCS cephe3Hble HAPYLIEHUS JIOTUKU U3JI0KEHHUS, UTO
CKa3bIBAETCS W Ha MOCTPOCHUM TEKCTa; UMEIOTCS 3HAYUTENIbHBIE HEJOYETHl IPU MOCTPOCHUU
BBICKa3bIBaHUH. B TekcTe HE MpOCIIeKWBAeTCS HUKAKOH JIOTHKH, TEKCT OCCCBA3CH WU
MpeacTaBisaeT co00i HaOOp OTACTHHBIX TPEATOKCHHN.

SI3bikoBOe odopmieHHe (JICKCHKA, rpaMMaTHKa, CTWib). Mmeercs Oombiie 10 Jekcuko-
IrpaMMaTHYCCKUX MU CTHIIMCTHYCCKUX OIIHOOK.

IInceMeHHBIH
TIepPEeBO/T
HAy4YHOTO TEKCTa

3a4reno:

Conep:xaTejibHAA HICHTHYHOCTh TEKCTa NepeBoAa. DKBUBAICHTHBIN EpeBOA:
cojepxarenbHas HMJICHTUYHOCTh TeKcTa IepeBoja. llorpemrHocTy mnepeBoja HE HapyIIaloT
00111ero cMbICiia OpUTrHHAA.

Jlekcnveckne acmeKThl mepeBoja. lcnonbs3oBaHue SKkBHUBaneHTOB Ans nepesonga 30-100%
TEKCTa

I'paMMmaTHyecKHe AacleKThl MepeBojJa. OKBHBAJICHTHBIM IIEPEBOJ C HCIIOJIB30BAHUEM
OCHOBHBIX T'PAMMaTHYECKUX KOHCTPYKIMH, XapaKTEPHBIX IS aKaIEMHUUECKOTO CTHIIS PEHUH.
Co0Joienne  SI3BIKOBBIX HOPM MW NpPaBWJI  s3bIKa MepeBOJa: CTHJIHCTHYeCKAas
HUIEHTHYHOCTDh TeKeTa nepesoja. CoOroIeHNE I3BIKOBBIX HOPM H IIPABIII sI3bIKa IIEPEBOIA AIIS
30-100 % Texkcra.

He 3auTeno:

Conep:xaTejbHAs HICHTHYHOCTh TEKCTa NepeBoaa. HesxBrBaneHTHas nepeaya CMbICa:
OINUOKH MPECTABISIOT cO00i rpyboe UCKaKEHHUE COJICPIKAHMS OPUTHHATIA.

JlekcuyecKkue acneKkThl nepeBoja. Vcnonp3oBanue 3KBUBaICHTOB MeHee ueM i 30% Tekcta
I'pammaTndeckne acmeKTHl mepeBona. Mcmonp3oBaHme rpaMMaTHYSCKIX HSKBUBAJICHTOB MCHEE
geM g 30% Texcra

CoOJroieHre  SI3BIKOBBIX HOPM M TNPaBHJ  SI3bIKA MEpPeBOJa: CTHINCTHYeCKAs
HIEHTHYHOCTh TekcTa mepeBoaa. CoOiroeHNe SI3bIKOBBIX HOPM M TIPABWII sI3bIKa MEPEBOJIA
menee gyeM misg 30% TekcTa.

[IpencraBnenue
HAYYHOTO
MIPOEKTa
(Research
Proposal)

3aureHo:

Crtporoe cobmogenne QopmaTa TpEACTaBICHUS HAYYHOTO MpoekTa. Research proposal /
HesnauurtenbHble MOrpeIIHOCTH B cOOMIofeHMH (opMaTa. AJIEKBaTHOE HCIIOJIb30BaHHE
npodeccHoHaNbHON  JIeKCUKH. OTCYTCTBHE CMBICIOBBIX, CTHJIMCTHYECKMX U JIEKCHKO-
rpaMMaTHYecKuX  omuOok. He3HaunTenpbHOE  KOJIMYECTBO  JIEKCHMKO-IPAaMMaTHYECKHX,
CMBICIIOBBIX M CTWIMCTHYECKHX ommbOok (He Oonee 40%). YcnemHoe M cuCTEMaTHYECcKoe
ClIeIOBaHUE HOPMaM, IIPUHATHIM B HAYYHOM OOILEHHH, JUIsl YCHEIIHOH paboThl B POCCUICKUX 1
MEXXIYHapOIHBIX HCCIIeI0BaTEIbCKUX KOJUICKTHBAX. CcdopmupoBanHoe yMeHHe
CaMOCTOSTENILHO TPOBOJUTh HAay4YHbIC MCCICHOBAHUS IO COIJIACOBAHHOMY C PYKOBOIUTEIEM
[UIaHy, TPEJCTABNIATh HOJYYSHHBIC PE3YJIbTATHI. Y CIEIIHOE U CUCTEMATH4YeCKOe MPUMEHEHHE
HABBIKOB ILUIAHUPOBAHHUS HAYYHOrO HCCJICJOBAHMS, aHAIM3a IOJNy4aeMbIX pe3yJIbTaTOB U
(GhOpMYyIHPOBKH BBIBOJIOB
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He 3aureHno:

Hecobmonenne (¢opmata mpeacTaBieHHs HaydyHOro mpoekra. Research proposal e.
HeanexBaTHOe wucmonp30BaHue NPO(PECCHOHAILHOW JIeKCHKHA. Hanmuue rpyOBIX JIEKCHKO-
IrpaMMaTHYECKUX, CMBICJIOBBIX M CTHIHCTHUCCKUX omuOok (40% u Oomnee). dparmeHTapHOE
CIeIOBaHUE HOpPMAaM, MPHHATBIM B HAYYHOM OOIIEHWU Tpu paboTe B POCCHICKHX U
MEXXTyHAPOJHBIX HCCIIEAOBATENECKUX KOJUIEKTHBaX. dparMeHTapHOE YMEHHE CAMOCTOSTEIIHHO
MIPOBOJIUTH HAYYHBIE UCCIIETOBAHISA IT0 COTTIACOBAHHOMY C PYKOBOIUTEIIEM ILIAHY, IIPEICTABIIATh
MONyYCHHBIE pe3ynbTaThl. dparMeHTapHOEe NPUMEHEHHE HABHIKOB IUIAHUPOBAHHSA HAYIHOTO
HCCIICAOBAHIS, aHAJN3A MTOJIy9IaeMBIX PE3YIbTaTOB U (JOPMYIHPOBKH BHIBOJOB.

7.2. KoHTpOJbHBIE 3aJaHNS VIS TEKYLIel aTTecTaluu

1) Axanemuyeckasi npe3entanus (B gopmare Conference paper)

@®opMaT BBICTYILIICHUSA:

A Generic Conference Talk Outline (ITpumep)

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o  Title/author/affiliation (1 slide)

e Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea
you want people to leave with? This is the "abstract" of an oral presentation.)

e Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o  Methods (1 slide) Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights.
Do not put up large tables of numbers.)

e Summary (1 slide)

e  Future Work (0-1 slides) Optionally give problems this research opens up.

e Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

2) Dcce (MoaeJb HANIMCAHUA)

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).

2. Body.
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3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

3) Ilpumep HAY4YHOTO TeKCTa 1Jis1 pedepUpPOBaAHUA

Art History/18™ Century

Spilling over into the beginning of the 18" century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in
interior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and
Jean-Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks
and blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally paintings
in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies
the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in
the next major artistic movement — Neoclassicism. As the name suggest, a revival of the influence of
classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading
painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its
logical order and stately, even heroic, subject matter. In architecture, one of the greatest influences
was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.
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[Ipy mnpoBeneHnM TEKymed M MNPOMEKYTOYHOM AaTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U Hay4YHBIX HCCIIEOBAaHUH.

4) IlpuMep HAYYHOI'0 TEKCTA /IJIsi MUCbMEHHOI0 NepeBoia

The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms
marked the border between them. The difference is extremely deep and concerns the very essence of
artistic perception of the world and a human being. In Old Russia painting appeared and developed in
a close connection with icon worshiping, the basis of which is the doctrine of Incarnation. Alongside
with Christianity the Russian masters adopted the Byzantium artistic style and technique developed
through centuries. Henceforth in Russian principalities icon-painting schools having their own
peculiarities of painting were formed (Novgorod, Pskov, Yaroslavl, Tver icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14"-15" centuries and it is
reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is
Trinity (1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of
Russian people.

Since the middle of the 16" century icon painting undergoes the influence of Western fine arts.
Developed icon painting of the court school used Western European plot schemes. The end of the 16
century and the beginning of thel7" century is marked by the development of 'Stroganoff school'
(despite the name it consisted mainly of court masters) that is distinguished by the refinement of color
and careful working at details and by the tendency to some decoration and 'prettiness' of painting. In
the second half of the 17" century icons of so-called 'fryag painting' appear. They included the
elements of Western European painting: oil color sand great verisimilitude in depicting people and
nature. The most prominent representative of the trend is Simon Ushakov (the 17" century). The first
attempts of creating a temporal portrait can also be referred to that time. The end of the 19" century
is marked by awakening interest in an icon as 'a great world art (E. Trubetskoy). It was possible thanks
to clearing of ancient samples grown dark and discovering their real color. Artistic principles of icon
painting were used creatively by both single Russian icon-painters (V. Vasnetsov, M. Nesterov, K.
Petrov-Vodkin), foreign ones (A. Matisse) and by the whole trends and vanguard schools.

In the 18™ century and at the beginning of the 19™ century fine arts in Russia, following cultural
needs of the society, experiences all the mainstages of Western art: Baroque, Classicism,
Romanticism. Foreign painter sand sculptors invited to Russia play an important role but very talented
home masters appear in the time of Elisabeth 1.

[Ipy npoBeneHnM TEKymed M MNPOMEKYTOUHOM aTTECTAallMM MOTYT HCIOJIb30BaThCS
ayTeHTUYHBIE TEKCTHI U3 MOHOTrpaduii, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U HaYYHBIX HCCIIEOBAaHUH.

5) IlpoexTt HayuHoro uccjaenoBanus (Research Proposal)

PexoMeHIauMy 0 HAMUCAHUIO MPOEKTA HAYYHOT0 HCCJIeI0BAHUS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1
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Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"

- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample.

7.3. [loka3aTeiu, KpUTEPUH M OLIECHUBAHKME B MpPoLecce MPOMEKYTOYHOM aTTeCTAlMU

dopMa MPOMEKYTOUHOW aTTECTAllUUd TMPEACTABISAET COOOM 3a4eT C OIEHKOH, KOTOPBIHA
COCTOUT U3 JIBYX 3TArOB.

Ha I arane o6yuatomuiics:

—  BBINOJIHSET akajieMuueckylo npesenrtanuio B popmare Conference Paper;

—  BBIIIOJIHSIET MUCbMEHHBIN NEPEBOJ] HAYYHOIO TEKCTA IO CHEUUAIBHOCTU C aHIJIMKACKOTO
s3bIKa Ha s3bIK 00yueHusi. O6beM Tekcra — 15 000 meyaTHbIX 3HAKOB.

—  BBINOJHSET pedepUpPOBAHNE HAYYHOTO TEKCTA MO CIEIUAIBHOCTH Ha AHTIIMHACKOM SI3BIKE.
O6weM Tekcta — 150 cTpanmiI.

— TpEACTaBIsCT Ha AaHIIUICKOM s3BIKE MPOEKT HaydHoro wuccienaoBanus (Research
Proposal).

VYcnenHoe BBIIOJTHEHUE BBIMICNIEPEUUCICHHBIX 3a/IaHUM SBJISIETCSl YCIIOBHEM JOMYyCKa KO
BTOPOMY JTamy.

II sTan mpoBOIUTCS B BUE 3a4€Ta C OI[CHKOM W BKJIFOYAET B CeOs TPH 3a/1aHUS:
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— THCHMEHHBIA NepeBO OPUTHHAIBHOTO TEKCTA MO CIELUUAIBHOCTH C aHIIIUICKOTO SI3bIKa
Ha 136K 00y4eHus. O6bpeM — 3000 meyaTHbIX 3HaKOB. Bpems BbimonHeHus padbotsl — 45—-60 MUHYT,

— TPOCMOTPOBOE YTEHHWE OPUTHHAIBHOTO TeKCTa Mo crneuuanbHocTH. O0bem — 2000
MeYaTHhIX 3HAaKOB. Bpemsa BeimosiHeHUs —5 MuUHYT. Dopma HpOBEpPKH — Mepenada U3BICYCHHOM
UH(OPMAIIUU Ha THOCTPAHHOM SI3bIKe B (hopMaTe aHHOTAIUH,

— Oecema C 95K3aMEHaTOpaMHd Ha WHOCTPAHHOM SI3bIKE IO BOMPOCAM, CBSI3aHHBIM CO
CIENMAIbHOCTHIO M HAYyYHOH PaboTOM acriupaHTa.

Ilepen 3a4eToM ¢ OLIEHKOM MPOBOAUTCS KOHCYNIBTAIUS, HA KOTOPOM IpenojaBaTeib OTBeYaeT
Ha BOIIPOCHI ACTUPAHTOB.

B pesynbraTe mpomMekyTOYHOrO KOHTPOJIS 3HAHUM acIHUpPaHThl MOJY4YalOT aTTECTALHUIO IO
JTUCIUIIAHE.

Tabnuma 6
Hoxa3aTe.1m, KPUTECPUM U OICHUBAHUE B ITPOLIeCCe l'[pOMe)KyTO‘lHOﬁ arTrecranumn
®opma Kputepuu oneHuBanus Onenka
NMPOMEKYTOYHOMH
aTTecTallMu/BU
NPOMeKYTOYHOM
aTTecTalluM
3auer ¢ oueHKoii/ 1. Tekcr nepesenen noiraocThO (100 % o0BEeMa) 3a ykazaHHOE | 3a4TE€HO, OTIIMYHO

ITuceMeHHBIN TepeBo, | BpeMs, 0e3 HCKaKEHUH U HETOYHOCTEH. AIeKBAaTHOCTH IEPEBO/Ia
MPOCMOTPOBOE YTECHHE, | JOCTHTAeTCA 3a CYET INPABIJIFHOTO ITOHMMAHHUS COJIEPKaHHS
Gecena TEKCTa Ha OCHOBE 3HAHMS JIEKCHKO-TPaMMAaTHYCCKHUX IIPABHIL,
BIAaJCHUS OCHOBAaMH TIIEPEBOJA, TPABHIHHOTO TOHUMAHHUS
CHHTaKCHYECKOW M CTHIMCTHYECKOH CTPYKTYPBI MPEAIOKEHHS,
BJIaJICHUsI TEPMHHOJOTMYECKOW CHCTEMBl TI0 H30paHHOM
crneruaigbHoCTH. [IepeBos T0mKeH COOTBETCTBOBATH CTaHAApTaM
PYCCKOTO 53bIKa, HO JOIYCKAIOTCSI HEOOJIbIINE JIEKCHYECKHE U
CTUJIICTHYECKHUE HeTouHOCTH (1-2);

2. DK3aMeHYeMBIi JIEMOHCTPUPYET HOPMaTHBHOE
MPOM3HOIIEHUE U OETIIOCTh PEUH, YMEET IPUACPIKUBATHCS CXEMBI
pedepaTHBHOTO H3JIOKEHUS CONEPKAHUSA TPEIbSIBICHHOTO
TEKCTa, YMEET JOTMYEeCKH M TPaMOTHO MepenaTh COAep KaHHe
MPOYUTAHHOTO, HWCIIONB3YsSd  PasHOOOpa3HyI0 JIEKCHKY W
rpaMMaTH4eCKHe CTPYKTYPHI, BIageeT HaBBIKAMH OOOOIIEHHUS,
BBIJICJICHUS IJIABHOTO M BBIPA)KEHUS] CBOETO MHEHHS. BO3MOXHBI
OT/IeNIbHBIE He3HAYHUTENIbHBIC OIIUOKHM, HE HapyIIAIONIe JOTUKY
W3JI0KEHHUS;

3. DK3aMeHyeMblIi 1aeT JJOrn4ecku 000CHOBAaHHBIC Pa3BEPHYTHIE
OTBETHl HA BOIPOCH DK3aMEHATOpa, YMEET BBIpAXaTb CBOE
MHEHUE, IPUBOANTH IPUMEPHI IS HILUTIOCTPALIUK CBOETO OTBETa,
WCIIONIB3YeT Pa3sHOOOpa3Hble CHHTAaKCHUECKHE CTPYKTYPHI,
BJIaJIeeT MPaBMIaMH TPAMMAaTHKH, 00JIa1aeT IMUPOKUM CHEKTPOM
00111epa3roBOPHON U POPECCHOHATBHON JIEKCUKH; TIPH OTBETE
BO3MOXKHBI ~ OTHCNbHBIE MEJKHE OINMOKH, B IEJOM, He
HapyIIaIne KOMMYHHKALIUIO.

1. Tekcr nepesenen nonHOCcTHIO (100 % o0BEeMa) 3a ykazaHHOe | 3a4TE€HO, XOPOIIO
BpeMs, IIEpeBOJ| BBHINOJHEH  aJIeKBaTHO, JK3aMEHYCMBbIi
JEMOHCTPUPYET  3HAHME CHHTAKCUUECKMX U  JIEKCHKO-
rpaMMaTH4eCKUX TpaBWiI, HO  JONYCKaeT HETOYHOCTH
nekcudeckoro (He Oomee 2-1) w/mmm ctuiuctudeckoro (1-2)
Xapakrepa;

2. DOx3aMeHyeMBI JEMOHCTPUPYET JOCTAaTOYHO XOpollee
NPOM3HOLIEHHE, YMEET CJeAoBaTh cXeMe pedepaTuBHOTO
M3JI0KEHUSI TEKCTA, BBLACIATh TIIABHOE, JIOTHYECKH M IPaMOTHO
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®opma
NMPOMEKYTOYHOMH
aTTecTallMu/BU
NPOMEKYTOYHOMH
aTTecTAllUH

Kputepuu oneHuBanus

Onenka

nepefaBarb  COACPKAHUEC TMPOYUTAHHOTO, HO HCIBITHIBACT
TPYOHOCTH CO CTPYKTYPHPOBAaHHEM MONY4YEHHOU HH(OpMAaImu
(00oOmieHreM, BBIBOJAMH, BBICKa3bIBAHUEM COOCTBEHHOTO
MHeHust). JlomyckaeT —HEKOTOpble TpaMMaTHYeCKue WM
JICKCUYECKUE OIIMOKM, KOTOpbIe HE HAPYIIAIT JIOTUKY
M3JI0KEHUsI, HO BIHSIOT Ha OCTIOCTh Pevu;

3. DK3aMEeHyeMbIii 1aeT pa3BepHYTHIC OTBETHI HE HAa BCE BOITPOCHI
9K3aMeHaropa, JIEMOHCTPUPYSI yMEHHE MTOJIE30BaThCS
pa3HO0Opa3HBIMU rpaMMaTH4eCKHUMU CTPYKTypaMu u
00IIepa3roOBOPHON M MPOQPECCHOHATBHOMN JIGKCUKONW B paMKax
OCBOCHHOM mporpaMMebl. [Ipu 3TOM 3K3aMEHYEMBIi HE BIaJeeT
HAaBBIKAMU CTPYKTYPHPOBAHUS CBOMX BBICKA3bIBaHUI, HE yMEeET
COTPOBOX/IaTh MX COOTBETCTBYIOIIUMH IPUMEPAMH, CChLUIKAMU
U T.J.; IPH OTBETE MM JOMYCKAIOTCS OIIMOKU TPU TOCTPOCHHUH
CJIOKHBIX peueBbie KOHCTPYKIHU 0e3 HapyIIeHHs
KOMMYHHUKAIMH B IIEJIOM.

1. TlepeBom BBIMOJIHEH B YyKa3aHHOE BpeMs M €ro 00beM
cocTaBIsIeT He MeHee 75 % o0beMa OpHUTrHHAA, WM BHITIOJNHEH B
nonaoM ob6wseme (100 %), HO TpM mepeBoAe IOMYIICHBI
nuckaxkenus (1-2), merounoctu (He Oomee 3) B pesynbTare
rpaMMaTHYCCKUX OIIUOOK W BBIOOpA JICKCHYECKOT'O 3HAYCHHUS
CJIOB, HE COOTBETCTBYIOIIETO KOHTEKCTY;

2. DK3aMeHyeMbId  JIOMyCKaeT 3aMCTHBIC OIIMOKH B
MPOU3HOIICHUH, HE CIIENYET cXeMe pedepaTuBHOTO H3JIOKCHHUS
TEKCTa/CTaTbl, HO MOXET aJCKBAaTHO TMEpeJaTh COACpIKaHUC
MPOYUTAHHOTO, WCIOJB3YsS OIPAaHMYCHHBIN 3amac JICKCHKH, W
JIOITyCKasi TpaMMaTH4ecKie OIMIMOKHM, He HapyIIAOIINe JIOTHKY
W3JI0KCHHS,

3. Dk3aMeHyeMBIi [aeT KpaTKhe OTBETHl, HCIBITHIBACT
TPYOHOCTH TP TPUBEIECHUH TIPHIMEPOB W BBICKA3BIBAHUH
COOCTBEHHOTO MHEHHS, WCIOJIB3YeT OTHOCHUTEIBHO TPOCTHIC
JIEKCHKO-TPaMMaTHYECKHE CpencTBa, JIEMOHCTPUPYET
OTPaHUYCHHBIA 3amac JICKCHKH, JOMYCKAeT OIIMOKKA MpH
UCTIOJIb30BaAHUU JICKCHKO-TPAaMMAaTHUYCCKUX CTPYKTYD,
MPEMSTCTBYIOIIUX MOJTHOIICHHOW KOMMYHUKAIHH.

3a4TeHo,
YIOBJICTBOPUTEIHHO

1. TexcT mepeBe/icH B yKa3aHHOE BPEMsI U €0 00BEM COCTaBIISCT
MeHee 75 % oObeMa OpWTHMHANA, WIM BBHINOIHCH B IOJHOM
o0beme, HO JIoNylIeHb! HeKakeHus (3 u Oosee), HeTouHOCTH (4 U
Oomee) B pesynpTare TpaMMaTHYeCKHMX OIMMOOK H BEIOOpa
JIEKCUYECKOTO 3HAYSHHS CIIOB, HE COOTBETCTBYIOIETO KOHTEKCTY,
a TaKXe CTUIMCTHYECKHE HETOYHOCTH (2-3);

2. Dk3aMeHyeMblld  JIONyCKaeT TpyOble  OmuOKA B
MPOU3HOUICHUH, HE CIIEyeT cXeMe peepaTUBHOTO H3JI0KEHHS
TEKCTa, HE MOXKeT aJeKBaTHO NepelaTth COACpIKaHHUE
OPOYUTAHHOTO,  JONYCKAeT  MHOTO  JICKCHYCCKHUX  H
rpaMMaTHYECKHX OIMHUOOK, HAPYIIAFOIINX JIOTUKY U3TI0KCHUS;
3. DK3aMEHYEMBIil JaeT HealleKBaTHBIC OTBETHI, IEMOHCTPUPYET
HETIOHUMAaHUE BOTIPOCOB JK3aMeHaropa, HCTIONB3YeT
OTpPaHUYCHHBIN 3amac CJOB, JOMYCKAaeT OOJNBIIOE KOIHMYECTBO
JICKCHYCCKUX M TPAMMATHYECKUX OMIMOOK, YTO MPHUBOIUT K
HApYIICHHIO KOMMYHHUKAIINH.

He 3aureno,

HCYOOBJICTBOPUTCIIBHO
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Pesynbrarhl ciaun mpoMexXyTOUHON aTTeCTAMH [0 IPOTPaMMaM aCIIUPAHTYPhl OLICHUBAIOTCS
Mo CTOOATLHOM CHUCTEME OIICHKH B cooTBeTcTBUU C [lonokeHueM o ¢opmax, MEpUOJUIHOCTH U
MOPSIIKE OpraHM3alliid W TPOBEIEHHS TEKYIIEro KOHTPOJS YCIIEBAEMOCTH W IPOMEKYTOUYHOM
arrecranuu obyyarorxcs B AHOOBO «EYCIIo» cnemyromum o0pa3oM, corsacHo Tabmuie 6a.

Tabnuma 6a
CucreMa OlleHKM 3HAHMH 00y4YarO X Csl
[TarubannsHas CrobamipHast bunapHas cucreMa OINeHKH
(cTaHmapTHas) cUCTeMa CHCTEMa OIEHKH

5 (oTIIM4HO) 100-81 3a4TEHO

4 (xoporo) 80-61

3 (YIOBJIETBOPHUTEIHLHO) 60-41

2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a9TEHO

Pe3ynbTarhl MPOMEXyTOYHOTO KOHTPOJIS MO AUCUUIUIMHE, BBIPAXKEHHBIE B OLIEHKAX «3a4TEHO,
YIIOBIIETBOPUTEIBHO», «3a4T€HO, XOPOIIO», «3aYTeHO, OTIMYHO» IIOKAa3bIBAIOT YPOBEHb
c(hOopMUPOBAHHOCTH Yy OOydYaromerocss 3HaHWM, YMEHUW, HABBIKOB 10 pe3yjbTaTaM OOYy4YeHHUs I10
JUCLUIUIMHE 10 IporpaMMe acnupanTypel 5.10.2 MyseeBeneHue, KOHCepBallus U pecTaBparus
HUCTOPUKO-KYJIbTYPHBIX OOBHEKTOB.

Pe3ynpTaThl MPOMEXYTOYHOTO KOHTPOJIS 1O IUCIHMIUIMHE, BBIPAKCHHBIE B OICHKE «HE
3aYTEHO, HEYIOBJIETBOPUTEIIbHO», NMOKa3bIBAIOT HE C(HOPMUPOBAHHOCTH Y 00y4YarOIIEerocs 3HaHUM,
YMEHUH, HaBBIKOB IO pe3ysibTaTaM OOY4YEeHHs TUCHMIUIMHE M0 IporpaMMe acmupanTypsl 5.10.2
My3eeBeneHre, KOHCEpBALlUs U PeCcTaBpalis HCTOPUKO-KYJIBTYPHBIX 0OBEKTOB.

7.4.TunoBbie 3aJaHUA K IPOMEKYTOYHOI aTTeCTAMHU
1) HayuHblii TeKCT 1JI1 TUCBMEHHOI0 NMepeBoaa

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to its Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art"” or “fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
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cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause of an artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases".
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself. Art
can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill. The creative arts
(“art” as discipline) are a collection of disciplines (“arts) which produce artworks (“art” as objects)
that is compelled by a personal drive (“art” as activity) and echoes or reflects a message, mood, or
symbolism for the viewer to interpret (“art” as experience).

IIpy mnpoBeneHMM TEKyIIEM M IPOMEKYTOUYHOM aTTECTALMM MOTYT HCIOJIb30BaThCA
ayTeHTUYHBbIE TEKCTHI U3 MOHOIrpa(uil, HAY4YHbIX CTaTel, N3y4aeMbIX aCIUPaHTaMH B XOJI€ 3aHATHH
Y HAay4HBIX UCCIICIOBAHUMN.

2) HayuHbIH TeKCT AJ NPOCMOTPOBOIO YTCHHS

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian" actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilized as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's initial intention).

IIpn mnpoBeneHMHM TEKyIIEM M MPOMEKYTOYHOW aTTECTAlMd MOTYT HCIIOIb30BAThCS
ayTeHTUYHbIE TEKCTHI U3 MOHOIrpa(uil, HAY4YHbIX CTaTel, N3y4aeMbIX aCIUPaHTAMH B XOJI€ 3aHATHH
Y HAay4HBIX UCCIICIOBAHUMN.

3) IlpuMepHbIe BONPOCHI 1Jis1 Oecenbl
Discussing Background Information and Research
What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?

PO
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5. What is your current research focus?

6. When did you get interested in research work?

7. What is the subject of your future dissertation?

8. What issues are you going to address?

9. Is there extensive specialist literature on your subject?

10. What is theoretical framework of your research?

11. Why is your research important / topical?

12. What empirical material are you going to rely on?

13. What methods and techniques are you going to employ?

14. In what way is your paper going to contribute to developing your research field?
15. What is the theoretical / practical significance of your research?

8. OCHOBHAS U JOINOJTHUTEJIbHAS JINTEPATYPA

8.1. OcHoBHas JqUTEpaTypa:

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/ C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

8.2. lonoiHMTEILHAS JIUTEPATYypa:

1. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

2. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

3. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.

4. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1/J.
Moore. - Oxford : Oxford University Press, 2017. - 144 p.

9. UIH®OOPMALMOHHBIE TEXHOJIOI'MU, UCIIOJIb3YEMBIE ITPU
OCYUIECTBJIEHUH OBPA3OBATEJIbBHOI'O ITPOLECCA

9.1. [IporpammHoe o0ecnieyenue

[Ipn ocymecTBieHuu 00pa30BaTENBHOIO IMpOIlecCa AaCMUpaHTaMH H  MPOPECCOPCKO-
NPENoJaBaTeIblCKUM ~ COCTAaBOM  HCHOJB3YeTCsl  CIEAYIONIee  JIMIEH3MOHHOE  TPOTPaMMHOE
obecrieueHue:

1. OS Microsoft Windows (OVS OS Platform)
MS Office (OVS Office Platform)
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition
ABBYY Lingvo x5
Adobe Acrobat Reader DC /Pro — Gecrimatao
Opera — 6ecruiaTHO

e A i
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9. Mozilla — 6ecriatHo
10. Sanexc.bpaysep (Yandex Browser) — 6ecruiatHo
11. VLC - 6ecrutatHo

9.2. IlepeyeHb HHMPOPMALMOHHO-CIIPABOYHBIX CHCTEM M TNPOo(ecCHOHAIBHBIX 0a3
JAHHBIX MHGOPMAIHOHHO-TEJEKOMMYHUKAUMOHHOI ceTn «UHTepHeT», HEOOXOAUMBIX IJIsl
OCBOEHMS THCIUNIUHBI:

HNHpopManHOHHO-CIIPABOYHBIE CHCTEMBbI

1. Tapant.Py. UndopmarnmonHo-npaBoBoi moprai: https:// www.garant.ru/

2. OrtkpeiToe oOpazoBanme. Accommanus «HanuonanbHas taTGopMa OTKPBITOTO
obpazoBanus»: https://npoed.ru/

3. Odummansuas Poccus. CepBep OpraHoB TrocyAapCTBEHHOW BiacTu Poccuiickoit
®denepanun: http:/ www.gov.ru/

4. Od¢unumansHelii UHTEPHET-MOPTAN MPaBOBOM mMHpopManuu. ['ocymapcTBeHHast cuctema
npaBoBO# mHpopMarmu: http://pravo.gov.ru/

5. TIpaBogoii caiitr Koncynsrantllmtoc: https://www.consultant.ru/

6. Poccuiickoe obpazoanue. OenepanpHbiii moptai: http:/ www.edu.ru/

IIpodeccnonanbHbie 0a3bl AAHHBIX HMH(OPMANUOHHO-TEJIEKOMMYHHUKAINMOHHON CeTH
«HHTepHET:

1. EHUIT —  DOnekrponnas  Oubmmoreka  «Hayunoe — Hacmemme — Poccum»:
http://e-heritage.ru/

2. HanmonanwsHas snextponHas oubauorexka HOb: https://rusneb.ru/about/

3. TIlpesunmentckas 6ubmmoreka: http://www.prlib.ru

4. Poccuiickas rocymapcTBeHHas onodnmoTeka: http://www.rsl.ru/

5. Poccuiickas HanmmoHansHasa OnbanoTeka: http://www.nlr.ru/poisk/

9.3. JInneH3MOHHbIE JJICKTPOHHBIE pecypchl O0N0IHOTeKN YHHBEPCUTETA

IIpodeccuonanbHbie 0a3bl JTaHHBIX:

[TonHbI IEpeYeHB AOCTYIMHBIX 00yUYaroIIIMCcs TpodecCHOHANBHBIX 0a3 TaHHBIX MPEACTABICH
Ha oduIMaTbHOM calTe YHmuBepcuTeTa https://eusp.org/library/electronic-resources, BKIOYas
cienyromue 0a3bl JaHHBIX:

1. eLIBRARY.RU — Poccuiickuii nHGOpMAIMOHHO-aHAIUTHYECKUN TTOpTall B 00JIacTH
HAYKH, TEXHOJIOTUH, METUITMHBI M 00pa30BaHusl, colepKaluil pedeparsl U MOJHbIE TEKCThI HAYIHBIX
cTaTreil M myOIuKaIui, HaykoMeTprudeckas 0a3a maHHbIX: https://elibrary-ru.elib.eusp.org/ ;

2. DneKTpOHHbIE >KypHajJbl IO MOANMHUCKE (TEKyIHMe HOMepa HAayYHBIX 3apyOeHBIX
JKYpHAJIOB).

DJIeKTPOHHBbIE OMOJINOTEYHbIE CHCTEMbI:

1. Znanium.com — JnekTpoHHas 6ubaunoreynas cuctema (ObC) — https://znanium.ru/ ;

2. YHuBepcuTeTCKas OMOIMOTeKa OHJIAIH — DnekTpoHHas 6ubmmoreunas cucrema (ObC)
— https://biblioclub.ru/index.php?page=book blocks&view=main_ub

9.4. DnnekTpoHHasi ”HPOPMAIIMOHHO-00pa30BaTEJAbHAN cpela YHUBEPCUTETA

OOpazoBaTenbHBIA TPOIECC MO MUCHUIUIMHE IMOAIEPKUBACTCS CPEICTBAMHU JIIEKTPOHHOMN
nH(}OpPMallMOHHO-00pa30BaTeIbHOM cpeibl Y HUBEPCUTETA, KOTOpasi BKIIIOUAET B ce0sl ANIEKTPOHHBII
yueOHo-MeToanaeckuii pecypc AHOOBO «EYCII6» — ob6pa3zoBarenbhbiii mopran LMS Sakai —
Sakai@EU, nuiieH3noHHBIC JICKTPOHHBIE peCypChl OMOINOTEKH Y HUBEPCUTETA, ODUIIMATIBHBINA CAT
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YuuBepcurera (https://eusp.org/), JOKadbHYI0 CE€Th M KOPHOPATUBHYIO OJJICKTPOHHYIO IOYTY
YHuBepcutera, 1 00eCIIeYuBacT:

— JIOCTYH K Y4eOHBIM IIaHaM, pabodruM mporpaMmmaM JUCHUIUINH (MOTYNEH), MPAaKTUK U K
U3AHUSM DJICKTPOHHBIX OMONIMOTEYHBIX CHUCTEM W DIJIEKTPOHHBIM 00pa30BaTEeNbLHBIM pecypcam,
yKa3aHHBIM B pabo4ux mporpammax;

— (uxcaumio pe3yapTaToB MPOMEXKYTOUHOM arTecTaluy, pe3yJabTaThl BBITOJHEHUS
WHAWBUAYAIBHOTO IJIaHA HAYYHOW JEATEIbHOCTH W OLEHKH BHITIOTHEHUS WHIANBUAYAIBHOTO IUIaHA
paboTHI;

— (¢opMupOBaHUE IMEKTPOHHOTO MOPTGOINO 00yUJaOIIETOCs, B TOM YHCIIE COXpaHEHUE paboT
oOyyJaromierocs,

— B3aUMOJICHCTBHE MEXKIy YYaCTHHKAMH OOpa30BaTEIBHOTO IMpOIecca, B TOM YHCIE
CUHXPOHHOE U (WJIM) aCHHXPOHHOE B3aUMOJecTBHE MocpencTBOM ceTH «MHTepHEeT» (31eKTPOHHOM
TOYTHI U T.JI.).

Kaxnpiii oOydaromuiicss B Te4eHHEe BCEro nepuona oOydeHHus: o0ecreueH WHIAUBUAYAIbHBIM
HEOTPAHMUYEHHBIM JIOCTYIIOM K JJICKTPOHHBIM pecypcaM OMOIIMOTEKH YHHUBEPCHUTETA, COJACpPIKAIICH
W3/IaHus YIeOHOU, yIeOHO-METOIMUECKON W HHOM JINTEpATyphl 0 U3y4aeMOM JUCITUTIIIMHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOIUMAS JJIsA
OCYUIECTBJIEHUSA OBPA30BATEJIBHOI'O NTPOLECCA

B xone peammzamnuu 00pa3zoBaTENbHOTO MpoIecca HCHOIB3YIOTCS CIENHATU3UPOBAHHbBIE
MHOTO(QYHKIIMOHATbHBIC AyAUTOPUU ISl TPOBEIACHHS 3aHATUN JIEKIIMOHHOTO THIIA, 3aHSITHA
CEMHUHApPCKOTOo Tuma (MPaKTHYECKUX 3aHATHH, JabOpaTOpHBIX padoT), TPYNIOBBIX U
WHAWBUAYAIbHBIX ~ KOHCYJIbTAaIlMi, TEKYIIEro KOHTPOJSI W TPOMEKYTOYHOW aTTecTaluw,
YKOMIUIEKTOBAaHHbIE CHEIHATU3UPOBAHHON MeOeNbl0 M TEXHHUYECKUMH CpEeACTBAMH OOyuYeHus,
CIIy’KaIllUMU JIJIS IPE/ICTaBIeHUs] yueOHON MH(POpMAIUK OOJIBIION ayTUTOPHH.

[IpoBenenue 3ausATUI 0OECIeUnBAETCS JEMOHCTPALMOHHBIM 000pYI0BaHUEM.

[TomemieHust A7iE CaMOCTOSITENILHOM pabOThl OCHAIIEHBI KOMITBIOTEPHOW TEXHUKOU C
BO3MOXXHOCTBIO TMOAKIIOUEHUs1 K ceTH «MHTepHeT» U olecnedeHHeM J0CTyna B 3JIEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENbHYIO CPEly OpraHU3alUH.

Jlisg Ui ¢ OrpaHUYEHHBIMU BO3MOYKHOCTSMU 3J0POBbSI M MHBAJIHUIOB IPEIOCTABISETCS
BO3MOXXHOCTh TPHUCYTCTBUS B ayJAUTOPUM BMECTE C HHMH AacCHCTEHTa (momoimHuka). s
C1abOBUIAIMIMX TPEAOCTABIACTCS BO3MOXKHOCTh yBENIWUYEHHs Tekcta Ha odkpane [IK. B
KOMIIBIOTEPHOM KJIaCCe M B MOMEIICHUHU ISl CAMOCTOSITEIBHON PaObOThI B KOMILJIEKT 000PYIOBaHHUS
TaKk)Ke BXOAMT KJIaBUATypa, KJIaBUIIM KOTOPOH MapKUPOBaHBI peiabeHO-TOUCUHBIM HIpU(pTOM. J[i1s
00yYJarOMUXCs ¢ OTPaHUYCHHBIMU BO3MOXHOCTSMHU 370POBbs, UMEIOMINX OTPaHUYCHHS O CIIYXY,
NPEJCTaBISIeTCS  BO3MOXHOCTh  WCIIOJb30BAHUS  IMOPTATUBHOM  MHIYKIIMOHHOM  CHCTEMBI
(MHIYKIIMOHHOUN meTnu). J{ns caMoCTOsATenhbHONW pabOoThl JHUI] ¢ OTPAHUYECHHBIMUA BO3MOKHOCTSIMH
3MI0POBBSl B TOMEIIEHUW [JIsi CaMOCTOSATEIbHON paboThl opranm3zoBaHo oxHo Mecto (ITK) c
BO3MOXXHOCTSIMH ~ OECKOHTAaKTHOTO  BBOAAa HWH(MOpPMAlMM ©  YIOPABICHUS  KOMITBIOTEPOM
(cenmanu3upoBaHHOE JIMIIEH3MOHHOE TTporpaMmMHoe obecrieuenne — Camera Mouse, BeO kamepa).

bubnmoreka yHHBEpCUTETa MPENOCTABIACT yJAICHHBINH JOCTYI K JIEKTPOHHBIM pecypcam
O0uOIMoTeKH YHUBEPCUTETA C BO3MOKHOCTSIMH JUIsl C1a00BUASIIETO YBEIUYEHHs TEKCTa Ha SKpaHe
[K.

Jluma ¢ oOrpaHMYeHHBIMM BO3MOXKHOCTSIMH 3/I0POBbSI MOTYT TpU HEO0OXOIUMOCTHU
BOCTIOJIb30BaThCSI UMEIOIINMCSI B YHUBEPCUTETE KPECIOM-KOJSICKOW. B yueOHOM Kopiryce mMmeercs
aganTupoBaHHbId TUdT. Ha mepBoM 3Taxe o0opyaoBaH CIENUATM3UPOBAHHBIA TyalleT. Y BXoja B
3laHWe YHUBEPCHUTETa IJIs HHBAIUIOB OOOpyJOBaHA CIelUanbHas KHOIKA, BXOAHAs Cpena
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obecrieueHa MHGOPMAIIMOHHON TOCKON O PeKUME pabOThl YHUBEPCUTETA, BHITOITHEHHOW pelibepHO-
TOYEYHBIM TaKTHJILHBIM HIpHQTOM (a30yka bpaiins).
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[Tpunoxenue 1

®OH/JI OUEHOYHLIX CPEACTB 110 JUCLHUIUIMHE

«AHOCTpAaHHBIN A3BIK»
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®OHJI OLIEHOYHBIX CPEJCTB /U151 IPOBEJEHUS TEKYLIEW U
IMTPOMEKYTOYHOM ATTECTAIIMN OBYYAIOIINXCS MO JACIHUATLIAHE

1. Iloka3aTesin, KpUTEPUH U OLICHUBAHUE B Mpolecce TEKyLIel aTTecTAlNU

WNudopmarus o conepkaHud U MPOLEAype TEKYIIEro KOHTPOJS YCHEBAEMOCTH, METOIMKE
OLCHUBAHUA 3HaHI/II>'I, YMGHI/Iﬁ 1 HaBBIKOB 06yqa10meroc;1 B XOAC TCKYUICIO KOHTPOJIA AOBOAATCH
HAy4HO-TIeJarOTHYECKUMU pa0OTHUKAMU YHUBEPCHUTETa JI0 CBEIEHHUs OOydalollerocs Ha IEepBOM
3aHATUU T10 ,Z[ﬁHHOfI JUCHUITIINHE.

Texymuii KOHTPOJIb MPEIyCMaTpUBAET MOJATOTOBKY aCHUPAHTOB K KaXKIOMY ayIUTOPHOMY
3aHSATHUIO. ACHI/IpaHT JOJDKCH TMNPUCYTCTBOBATL HA 3aHATUAX, BbIIIOJIHUTH aKaJACMHUYCCKYHO
Ipe3eHTaluio, 3cce, peepupoBaHue HAYYHOTO TEKCTa, MUCHMEHHBIA MEpPeBOj HAyYHOI'O TEKCTa,
IMMPOCKT HAYUHOT'O UCCIICAOBAHU.

Texkymuii  KOHTpOJL TPOBOAUTCS B (GOpMe aKaJIeMHUUECKOW TPE3eHTallUd, 93CCe,
pedepupoBaHUsT HAyYHOTO TEKCTa, MHUCHMEHHOTO MEPEeBOJa HAYYHOTO TEKCTa, IMPEICTaBICHHS
MIPOEKTa HAyYHOTO UCCIIeI0BAaHUSI.

Tab6muna 1

IMoka3aTean, KpUTEPUH H OLleHHBAHHE B Mpollecce TeKYIleil aTTecTaluu

HaumeHnoBaHue TeM (pa3iesioB) DopMbI TEKylIero KOHTPOJIS Pe3yabTarTnl

yYCneBaeMoOCTH TEKYIIEro KOHTPOJIisA

1. AxagemMuueckas YCTHasA KOMMYHHUKAIIUA. AKAACMHYCCKad NPE3CHTAUA 3a4TCHO/HE 3aYTCHO

pedeprpoBaHe HAYIHOTO TEKCTA 3a4TEHO/HE 3aUTEHO

KOMMYHUKAIUs.

2. AxkageMuueckast MMCbMeHHas

3cce 3a4TE€HO/HE 3a4TEHO

JICKCHKA.

3. IlpocheccronanpHas 1 akageMu4ecKas pedepupoBanye HAyYHOTO TEKCTA 3a4TEHO/HE 3aYTEHO

MHCbMEHHBIN MepeBOa HAYYHOI'O TCKCTa 3a4TEHO/HE 3aUTEHO

IIPOCKT HAYYHOT'O UCCIICTOBAHUA 3a4TCHO/HE 3aUTCHO

Tab6muna 2

DopMblI
TeKyIero
KOHTPOJIA

ycneBaeMOCTH

Kpurtepuu oneHuBanus

Axanemudeckast
[Ipe3CHTALHS

3auTeHo:

CoOmroieHbI mpaBuia 0GOPMIICHUSI MPE3CHTAIMK, BO BPEMsl BHICTYIICHUS aCIHPAHT JIOTHIHO
CTPOUT MOHOJIOTMYECKOE BBICKA3bIBAHHE B COOTBETCTBHHM C KOMMYHUKATHUBHON 3ajadvet,
JICKCUYECKUE SAUHUIIBI U TPAMMATHYECKUE CTPYKTYPBI UCTIONB3YIOTCS YMECTHO U MPAKTUYCCKH
0e3 ommbOK, peyb MOHATHA U ()OHETHYCCKU TPAMOTHA, COONIONACTCS HEOOXOAUMBIA 00BEM
BBICKAa3bIBaHUS, COJACPIKAHUC BBICTYIUICHHS HOCHUT 3aHUMATCIBHBIA Xapakrep. UYeTko
c(hopMyIHPOBAH HAYYHBIN BOMPOC, HA KOTOPHKI JTOKJIA UMK TPEACTABISICT 000CHOBAHHBII OTBET
B KOHIIE BBICTYIUICHHUs. SICHO Tpe/CcTaBieHa CTPYKTYpa JOKIana, KaKIbli (parMeHT KOTOPOro
MOATAMHO  PACKPBIBACTCS. B  XOJA€  BBICTYIUICHUS. ODJEMEHTHI  JIOKJIAJa COCTUHCHBI
CEMaHTUYECKUMH WM TPaMMATHYECKUMH CBs3siMu. Jlokiamduk 0000IIaeT M aHAIU3UPYyeT
MPE/ICTABICHHYI0 MHPOPMAIMIO B KOHIE J0Kiana. [Ipe3eHTaius, conpoBOXKIAmoIas JA0KIa,
cnocobcTByeT 0ojiee MOJHOMY [OHMMAHUIO W BOCHPHSTHIO ero cojepkanus. Crnaiiipl He
neperpyKeHsl nHpopMaruei, rpadhuuecKoe MpeCTaBICHUE O TUePKUBACT HAM0OJIee 3HAUUMBIC
MO3MIIUY BBICTYIUICHUS;

He 3auTeno:

[pesenrarnus odhopmiieHa ¢ OMUOKAMU, KOJIMYECTBO CIAMIOB HEIOCTATOYHO, ACITUPAHT CTPOUT
MOHOJIOTUYECKOE BBICKa3bIBAHME B COOTBETCTBUM C KOMMYHHUKATHMBHOW 3ajadeid, HO
BBICKA3bIBAHUE HE BCErJa JIOTUYHO, HMEIOTCA IOBTOPBI, IPUCYTCTBYIOT JIEKCUYECKHE,
rpaMMaTHYeCKie W CTHIMCTHYECKHE OIMMOKM, 3aTpYyIHSIONIHE NOHMMAaHWE, B IIEJIOM pedb
TOHATHA, 00hEM BBICKA3bIBAaHUS 3HAUMTENBHO HIDKE TpeOyemoro. HedeTrko cdopmynupoBaH
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HayY4YHBIH BOIIPOC, HA KOTOPBIHA JOKJIAYUK HPEICTABISIET HE BIOJHE OOOCHOBAHHBIN OTBET B
KOHLIE BbICTyIJIeHMS. Her 4YeTkoW XapakTEepUCTUKH CTPYKTYphl [OKJIana, Kaxaas Tema
HEJIOCTATOYHO IIOJIHO U II0CJIEOBATEIbHO PACKPHIBAETCS B XOJAE BBICTYIICHUS. DJIEMEHTHI
JIOKJIaja He BCeraa COEIMHEHBl CEMaHTHYECKMMH WIM TI'PaMMaTHYECKHMMH  CBS3SIMH.
[TpeseHTanus, conpoBoKAaomIas JOKIa, HE CHOCOOCTByeT Oojiee NMOJHOMY IHOHMMAaHHIO W
BOCIIDUSITHIO ero copaepxkanus. Cnaiasl B OOJNBIIMHCTBE CBOEM WM IEPErpyKeHbI
nHpOpManuell, Wi Mamo WHPOpPMATHBHEL ['paduyeckoe NpeAcTaBICHHE dHamle BCETO HE
HOAYEpKUBaeT HanboJsee 3HaYUMBbIC TO3HUIHH.

Dcce

3aureHo:

Crtporoe cobmonenue ¢popmara 3cce / HesHaunTebHBIE MOTPENTHOCTH B coOmoaeHnn Gopmara
scce. ANIEKBaTHOE HWCIOJIb30BaHUE MPOGEeCcCCHOHANbHOM JiekcHKH. OTCYTCTBHE CMBICIOBBIX,
CTHJIMCTHYECKUX U JIEKCHKO-TPaMMaTHYeCKUX OnO0K / He3HaunTeIbHOE KONINYECTBO JIEKCHKO-
IrpaMMaTHYECKHUX, CMBICIIOBBIX U CTHIMCTHIECKAX omNO0K (He 60mee 40%).

He 3aurteno:

Hecobmoaenne dopmara scce. HeanexkBaTHOE HCIONBb30BaHKHE MPOGECCHOHATBHON JICKCHUKU.
Hanuune rpyOBIX JEKCHKO-TPAMMATHYECKUX, CMBICIIOBBIX U CTHJIMCTHYECKUX Oomuook (40% u
bonee).

PedepupoBanue
HAay4YHOT'O TEKCTa

3aureHo:

Tounas nepenada paxkros. Bes pakTryeckast ”HPOpMaNus nepeaHa TOYHO U 0€3 UCKaKCHHI.
HmeroTcs He3HAUYNTENbHBIE HCKAKCHNS.

HeliTpanbHocTh u3M0:KkeHusi (JITnOO MpaBWIIbHAS Tepenada aBTOPCKOU Mmo3unnm). M3noxenne
HEHTpassHO MO0 aBTOPCKas OIEHKA OMHCHIBAEMBIX COOBITHH TepenaHa ImpaBmiIbHO. MMeroTes
HE3HAUNTENFHBIE OTKJIIOHEHUS OT HEHTPAIbHOTO TOHAa IJIMOO HE3HAYUTENBHBIC HCKAKEHUS
ABTOPCKOMU MO3UIIUH.

CBfI3HOCTDH H JIOTHYHOCTD. V3710)KeHHE CBA3HOE, CTPYKTYpa MPO3pavyHasi, JIOTHKA H3II0KCHHUS
MpoCiie)KUBaeTCsl. M310KeHHEe B IIEJIOM CBSI3HOE, HUMCIOTCS HE3HAYUTEIBHBIC HEIOCTATKU
HU3JI0KCHUA.

SI3bIkoBOE OopMIIeHHE (JICKCHKA, TPAMMATHKA, CTHJIb). JICKCHKO-rpaMMaTHUECKUE ONIUOKH
OTCYTCTBYIOT, HMCIOTCA TOJIBKO 1-2 He3HAUYUTEILHBIE TpaMMaTHYCCKUE U CTUIUCTHYCCKUEC
OINUOKH.

He 3auTeHno:

Tounas nepegaya ¢gakroB. lmeercs Oonee 5 cepbe3HBIX NCKaKEHIHA WIIA MHOXKECTBO MENKHX.
HeiiTpanbHocTs HM3i0:keHHsT (OO TIpaBIIIBHAS TIepelavya aBTOPCKOW Mmo3uImu). MmMerorcs
Cepbe3HbIC OTKJIOHEHUSI / MCKaKEHHS B HECKOJIBKUX MeCTaX. TeKCT He MOHST, THO00 aBTOpCKas
MO3ULUS UCKAXKEHA 10 HEY3HABAEMOCTH.

CBSI3HOCTH M JIOTHYHOCTh. B TekcTe UMEI0TCS Cephe3HbIe HAPYIICHUS JIOTUKU H3JI0KEHHS, YTO
CKa3bIBaeTCsA M Ha MOCTPOEHUM TEKCTa; UMEIOTCS 3HAUMUTENIbHBIE HEJOYETHI MPHU HMOCTPOCHUU
BBICKa3bIBaHWH. B TekcTe HE MPOCIEKUBACTCS HHUKAKOW JIOTUKH, TEKCT OECCBSI3€H WIH
HpeACTaBIsIeT cO00M HAOOP OTAENBHBIX HPEITIOKEHHH.

SI3bikoBOe odopmieHHe (JICKCHKA, rpaMMaTHKa, CTWib). Mmeercs Oombime 10 sekcuko-
IpaMMaTHYECKUX WIIH CTHIIMCTHYECKIX OMIHOOK.

ITuceMeHHBIH
epeBo/]
HAy4YHOTO TEKCTa

3auTeHo:

Copep:xaTejibHAs HICHTHYHOCTh TEKCTA NepeBoaa. DKBUBAICHTHBIHN [TEPEBOI:
coleprKareabHas HMICHTHYHOCTh TEKCTa IepeBoia. IIOrpemrHOCTH MepeBojJa HE HAPYIIAloT
00111eTO CMBICTIa OPUTHHAIIA.

Jlekcuyeckue acmekThl MepeBoaa. lcrmoyb30BaHWe 3KBUBaJeHTOB sl mepeBoaa 30-100%
TEKCTa

I'pamMaTHYecKkne acmeKThl MepeBOAa. OKBHBAJCHTHBIH TEPEBOJ C HCIIOJH30BAaHHEM
OCHOBHBIX TPAMMAaTHYECKUX KOHCTPYKIIMA, XapaKTEPHBIX JIJIS aKaJJEMHYCCKOTO CTHIIS PEUH.
CoOnoienne  A3bIKOBBIX HOPM M NPaBWJI  f3bIKa MEpPEeBOJA: CTHJIMCTHYECKAS
HIEHTHYHOCTH TeKcTa nepeBoaa. CoOroIeHUE I3bIKOBBIX HOPM U MPABUJI sI3bIKA TIEPEBOIA IS
30-100 % Ttekcra.

He 3auTeno:
Copep:xaTejbHAasA HICEHTHYHOCTDh TEKCTa nepeBoaa. HeskBruBaneHTHAs nepegaya CMbICTA:
OMIMOKH TIPEJICTABIISIIOT CO00M Ipyd0e NCKaKEHHE COIeP)KaHHs OpUTHHAIA.
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Jlekcuyeckue acneKkThl nepeBoaa. Vcnonb3oBanue 3KBUBajeHTOB MeHee ueM Juia 30% Tekcra
I'pammaTuveckue acmekThl mepeBona. Mcmoyb30BaHue rpaMMATHYCCKUX SKBHUBAJICHTOB MCHEE
yeM g 30% TekcTa

CoOnoienne S3bIKOBBIX HOPM M NPAaBWJI fA3bIKa MeEpPEeBOJA: CTHJIMCTHYECKAS
WIEHTHYHOCTH TeKcTa mepeBoaa. CoOJro/IeHNE SI3BIKOBBIX HOPM W MPAaBWJI S3bIKA TEPEBOJA
meHee yeM Jiis 30% Tekcra.

3aureHo:

Crtporoe cobmrogenne QopmaTa TpEACTaBICHUS HAYYHOTO MpoekTa. Research proposal /
He3nauuTenbHbIE TOTPEITHOCTH B cOoONMo/ieHnH (opmaTta. AJNIEKBaTHOE HCITOJIb30BaHHE
mpodecCHOHaNbHON JeKCHKH. OTCYTCTBHE CMBICTIOBBIX, CTHJINCTHYECKHX M JIEKCHKO-
rpaMMaTHYeCKUX  OomMOoK. He3HauuTeNnbHOE  KOJNMYECTBO  JIGKCHKO-TPaMMAaTHYECKHUX,
CMBICTIOBBIX W CTHJIMCTHYECKHX OmuOOK (He Oonee 40%). YcmemHoe M CHCTEMAaTHYECKOe
cleJOBaHUE HOpMaM, IPUHATHEIM B HAYIHOM OOIICHUU, ISl YCHEITHON pabOTHI B POCCHICKIX U
MEXKTyHAPOTHBIX HCCIIeIOBATEIbCKUX KOJIEKTHBAX. CdopmupoBanHoe yMCHUE
CaMOCTOSTENIFHO MPOBOJUTh HAYYHBIC UCCICIOBAHUS MO COTJIACOBAHHOMY C PYKOBOJUTEIIEM

IIpencraBnenue
HAVIHOLO IUTaHy, NPEICTaBIATh MOJYUYEHHbIE Pe3yNbTaThl. Y CIEIIHOE M CUCTEMAaTHYeCKoe MPUMEHEHUE
ngoeKTa HaBBIKOB IIAHMPOBAHUS HAyYHOrO HCCIEIOBAHUS, aHalW3a IONy4aeMBIX pPe3yJIbTaTOB U
OpPMYJIMPOBKH BBIBOJIOB
(Research bopmyup A
Proposal)

He 3auTeHno:

Hecobmonenne (¢opmaTta mpencraBieHHs HaydHOro TmpoekTa. Research proposal e.
HeanexBaTHoe WHCIIONIB30BaHHE TPO(HECCHOHANBLHOW JeKcukH. Hammaue TpyOBIX JIEKCHKO-
IrpaMMaTHYECKUX, CMBICIOBBIX M CTHIHCTHYECKHX omuoOok (40% u Oomnee). dparmeHTapHOE
clejOBaHHE HOpPMaM, TPHHATBIM B HAyYHOM OOIMIEHWH TpH paboTe B POCCHUCKHX U
MEXTyHAPOIHBIX HCCIICAOBATEILCKUX KOJUIEKTHBAX. DparMeHTapHOE YMEHHE CaMOCTOSTEIHLHO
MIPOBOJIUTH HAYYHBIC UCCIICIOBAHMS 1O COTJIACOBAHHOMY C PYKOBOIUTEIICM ILIAHY, IIPEICTABIIATh
MOJTyYCHHBIC pe3yibTaThl. dparMeHTapHOEC NMPUMCHCHHE HABBIKOB IUIAHUPOBAHHS HAYYHOTO
HCCIICIOBAHMSI, aHAJIN3A MMOJTy9aeMbIX PE3YJIbTATOB U (OPMYJIUPOBKH BHIBOJIOB.

2. KoHTpoJIbHBIE 32IaHUA VISl TEKYIeH aTTecTAllMU

1) Akanemunyeckasi npe3eHTanus

BeicTyniienue Ha HayYHOH KOH(pepeHun

®opmMaTt BBICTYILICHHA. PeKOMeHIaluM K MOAr0TOBKE BBICTYIJICHUS.
A Conference Talk Format (1)

L Title /author/bio data/ credentials/affiliation. (1 slide) A short, three - four sentences,
no more than one paragraph, biographical
statement about  you. It should  mention your  present  professional
responsibilities,  previous  experience  relevant to the topic of  your
presentation, and educational background.

o Forecast : Gist of the issue addressed (1 slide)

o Outline / Structure (1 slide)

L Background : Motivation and Problem Statement, Perspective Statement (1-2 slides)

o Addressing the Research Issue / Stating the Research Question / Hypothesis (1slide)

[

Related Work / Theoretical Framework. Major concepts you build on in your paper.
Primary and Secondary Resources (1 slide)

o Methods and Techniques, e.g. a historical method, a comparative method, a statistical
method, etc. (1 slide)

o Body: Data analysis, Results, Key Insights (3 - 5 slides)
L Summary of the data analysis (1 slide)
o Conclusion — answering the research question (1 slide)
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] Future Work (Optional)

A Conference Talk Format (2)

A Generic Conference Talk Outline

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o Title/author/affiliation (1 slide)

e Forecast (1 slide)
Give gist of problem attacked and insight found (What is the one idea you want people to leave with?
This is the "abstract" of an oral presentation.)

e Outline (1 slide)
Give talk structure. Some speakers prefer to put this at the bottom of their title slide. (Audiences like
predictability.)

e Background

o Motivation and Problem Statement (1-2 slides)
(Why should anyone care? Most researchers overestimate how much the audience knows about the
problem they are attacking.)

o Related Work (0-1 slides)
Cover superficially or omit; refer people to your paper.

o Methods (1 slide)
Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides)

Present key results and key insights. This is main body of the talk. Its internal structure varies greatly
as a function of the researcher's contribution. (Do not superficially cover all results; cover key result
well. Do not just present numbers; interpret them to give insights. Do not put up large tables of
numbers.)

e Summary (1 slide)

e Future Work (0-1 slides)
Optionally give problems this research opens up.
e Backup Slides (0-3 slides)

Optionally have a few slides ready (not counted in your talk total) to answer expected questions.
(Likely question areas: ideas glossed over, shortcomings of methods or results, and future work.)

Conference Talk Instructions

. Present the structure and main points of your argument clearly at the beginning of the
talk and refer to them in the summary. Your audience should realize you have covered all the topics
mentioned at the beginning of the talk.

. Present your main points one by one in accordance with the talk outline. Check the
presentation points for consistency and logical arrangement. You should achieve complete
understanding of the intended meaning by the audience.

. Pause at the end of each point. Make it absolutely clear when you move to another
point. You can use both grammatical and semantic links. If the topic is important you may present
a concise summary, and then move on to another one.

. Focus on your key findings rather than all the results obtained. Emphasize your main
insights for the audience to appreciate them.

. When presenting visuals and numbers provide interpretations to give insights. Do not
let the visual dominate the slide.

o The message of your PowerPoint presentation should be Simple, Visible,
Understandable.
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o Simple - Use only essential phrases or words on a slide. Avoid presenting
complete sentences.

o Visible - PowerPoint text should be large enough to be easily seen by every
member of the audience. Consider your content and your target audience expectations when
selecting colors, lettering style, and layout.

o Understandable - Your presentation is to transmit your message in a clear and
adequate way. The background and font colors should be contrasting colors for ease of readability.
The ideal color combination is a white background with a dark blue or black font.

o Slides should include both text and some graphic images. A balance between white
space and text should be maintained.

. Avoid having too many slides, hence too many points in a presentation. Your listeners
might get overwhelmed, confused, and suffer from information overload.

o Your slides should not be overloaded with text. The main points should be presented
in a concise and explicit manner. People are supposed to listen to your oral presentation rather than
read from your slides. Use the text chart as a springboard for your talk.

o Reading your talk from PowerPoint slides should be avoided. You will fail to impress
your audience by your expertise and presentation skills. The attendees tend to stop listening and get
bored if the presentation is read from the slides.

. Try to make your presentation more memorable by interacting with your attendees,
eliciting feedback and responding adequately.

o Rehearse your presentation, and ask for an expert’s feedback to rectify mistakes.
Polish your non-verbal skills.

. Arrive at the session room well in advance to download your presentation, check the
equipment and meet your moderator and co-presenters.

o Make sure your talk fits into the allotted time of your presentation, typically 20
minutes. The moderator will stop your presentation if you run over their time.

. During the Q&A session make sure your answers are concise and to the point, check

if an attendee has got you right.

2) Dcce (Moae b HAIMCAHUA)
IIpaBuaa cocrasiienusi u opopMIIeHHS Icce
Academic Essay Writing Requirements
Independence of thought
Discussion, analysis, evaluation, and argument must all demonstrate your ability to interpret,
understand and critique from a unique perspective. Challenge assumptions and explain the reasoning
behind your contentions.
Conceptual thinking
Do not be tempted to critique the academic literature through vague and impressionistic
approaches; demonstrate instead a genuine conceptual engagement.
Compelling conclusions
You need to ensure that your arguments and conclusions are plausible and convincing.
Weigh evidence, analyse arguments and develop your own position.
Substantial originality
Evidence of genuine originality is expected and ensures top marks. The most essential
element of academic work is confidence in your intellectual acuity.
Research skills
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Go beyond the reading lists provided by lecturers to demonstrate your initiative in finding
your own sources. Use internet resources, become familiar with useful journals, and follow the
footnotes.

Operate within the academic conventions

You should be good at your understanding of appropriate referencing, attribution of
borrowed ideas and the proper approach to research. Do not let minor errors erode the credibility of
your essay.

The academic register

Spelling, punctuation and grammar are taken for granted.

The major linguistic concerns at this level are those of tone and style. An academic register
is based on precision, formality, thorough understanding of subject-specific vocabulary, and on
avoidance of familiarity and inappropriate use of the first person.

Immaculate presentation

Perhaps seemingly trivial, presentation should not be disregarded. Demonstrate scholarly
professionalism through due care and attention to all aspects of your work.

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1.  Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.
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The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

Types of Academic Essays

Academic writing can be categorized into four main types of essays that serve unique
purposes; however, some might share similar structures. With that being said, the four academic essay
types are narrative, descriptive, expository, and persuasive.

Expository and persuasive types are most commonly seen in university curriculums, as they
are more scientific and objective. Narrative and descriptive are more subjective and engage your
creativity. Now, let’s break down each type.

Narrative Essay

This is a type of writing that requires the author to create a compelling story of practically
anything imaginable. In other words, it is a super condensed version of a novel. As one is required to
show their creative abilities, constant use of strong adjectives will enhance the audience's perception
of the topic and help paint a graphic picture. Alongside telling a compelling story, a well-written
narration should present a point that is “written between the lines.” Ideally, after reading the entire
narrative paper, a clear message or theme should be extractable from the text. By doing this, you are
motivating the reader to read it entirely, as it ¢

In short, the author chooses a specific thing, experience, emotion, or idea and describes it to
the reader. Just like with narrative writing, this style requires the author to be subjective and creative.
And, just like a narrative essay, you are meant to draw a picture in the audience’s eyes. Carefully
selected and powerful words are essential to writers’ success, as the paper must evoke a certain feeling
in the reader and connect them to the object of discussion. When the audience comprehends the subject
matter well and the contents of the paper defines the term in question, one can be sure that they have
written a stellar descriptive paper.

Expository Essay

This is a type of academic writing used to create a spotlight on a matter using grounded
information and facts. Sufficient evidence should follow all information provided. An expository
paper is no place for opinions or personal views on things. A quality paper should use analysis that
consists of factual information on the subject. The author's primary job is to inform and educate the
reader with coherent writing and understandable logic. As an example, our “How to Write an
Academic Essay” article could be considered a branch of expository writing.

Persuasive Essay

Last but not least, writing a persuasive (also known as argumentative) paper requires one to
embrace the role of a salesman (or saleswoman). You have an opinion, project, or an idea which you
have to sell to a reader. The logic behind how you supply the reader with the information should be
impenetrable, leaving them with no doubt that what you are expressing is the only truth they need to
know. Cater your points carefully to avoid being pushy, and hide your sales tactic behind well thought
out sentences. When it comes to defending an argument, you can use logical tactics, emotional tactics
or a mix of both; this depends on what you are attempting to argue.

Good Academic Essay Topics

Logically, topics will vary based on the style of writing one is creating. Sometimes, you can
find the same topic within separate academic essay categories, but the main content will always vary
dependant on which category of paper you will write about. That being said, here are some good
academic essay topics for high school and college students:
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Narrative Essay Topics

. Describe a time you overcame adversity. Explain the situation and how you handled it.

. Talk about a passion that is rooted deeply in your personality and would make you feel
incomplete if it disappeared.

. Create a story that teaches the importance of honesty and integrity.

. Create a story that illustrates the value of hard work and discipline.

Descriptive Essay Topics

. In your own words, define love.

. What constitutes a hero or heroic action?

. Describe a genius. What are examples of genius acts?

. Describe a businessperson. What traits do they possess?

Expository Essay Topics

. What effect has social media had on interpersonal relationships and communication?

. What are some strategies society can use to reduce the growth and dangers of global
warming?

. What methods can society implement to prevent and punish cyber-bullying?

. What are the main causes of racism in today’s society?

Persuasive/Argumentative Essay Topics

. Provide an argument as to whether or not the death penalty should be abolished.

. Should we give animals more rights, instead of treating them as mere property?

. Should the United States have stricter gun control policy?

3) PedepupoBaHue HAYYHOI0 TEKCTA

PexoMeHganmuu Mo cOCTaBJEHHI0O AHHOTAIIUHA

Definition

An academic summary is a concise representation of an academic text. The summary’s
purpose is to enable the reader to determine, in a limited amount of time, if and why a paper, chapter
or book is worth reading.

An academic summary is different from an abstract. An abstract is a brief representation of the
main results and conclusions of the study. An academic summary characteristically shows the
(argumentation) structure of the text; the skeleton of the argument skeleton.

The summary should be a flowing text, written in your own words. This means that copying
exact phrases from the original text is not permitted. Moreover, the text should be written in well-
formulated Dutch or English, and intelligible to an audience that is not acquainted with the original
text.

Steps in Composing a Summary

The primary purpose of a summary is to "give an accurate, objective representation of what
the work says." As a general rule, "you should not include your own ideas or interpretations."
"Summarizing condenses in your own words the main points in a passage:

1. Reread the passage, jotting down a few keywords.

2. State the main point in your own words and be objective: Don't mix your reactions
with the summary.

3. Check your summary against the original, making sure that you use quotation

marks around any exact phrases that you borrow." -Randall VanderMey, et al.
"Here...is a general procedure you can use [for composing a summary]:
Step 1: Read the text for its main points.

Step 2. Reread carefully and make a descriptive outline.

Step 3: Write out the text's thesis or main point. . . .
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Step 4. Identify the text's major divisions or chunks. Each division develops one of the stages
needed to make the whole main point. . . .
Step 5. Try summarizing each part in one or two sentences.
Step 6: Now combine your summaries of the parts into a coherent whole, creating a condensed
version of the text's main ideas in your own words." (John C. Bean, Virginia Chappell, and Alice M.
Gillam, Reading Rhetorically. Pearson Education, 2004)

Characteristics of a Summary

"The purpose of a summary is to give a reader a condensed and objective account of the main
ideas and features of a text. Usually, a summary has between one and three paragraphs or one hundred
to three hundred words, depending on the length and complexity of the original essay and the
intended audience and purpose. Typically, a summary will do the following:

. Cite the author and title of the text. In some cases, the place of publication or the
context for the essay may also be included.

. Indicate the main ideas of the text. Accurately representing the main ideas (while
omitting the less important details) is the major goal of the summary.

. Use direct quotations of keywords, phrases, or sentences. Quote the text directly for
a few key ideas; paraphrase the other important ideas (that is, express the ideas in your own words.)

. Include author tags. ("According to Ehrenreich" or "as Ehrenreich explains") to
remind the reader that you are summarizing the author and the text, not giving your own ideas. . . .

. Avoid summarizing specific examples or data unless they help illustrate the thesis or

main idea of the text.

Report the main ideas as objectively as possible

A Checklist for Evaluating Summaries

"Good summaries must be fair, balanced, accurate, and complete. This checklist of questions
will help you evaluate drafts of a summary:

. Is the summary economical and precise?

. Is the summary neutral in its representation of the original author's ideas, omitting the
writer's own opinions?

. Does the summary reflect the proportionate coverage given various points in the
original text?

. Are the original author's ideas expressed in the summary writer's own words?

. Does the summary use attributive tags (such as "Weston argues') to remind readers
whose ideas are being presented?

. Does the summary quote sparingly (usually only key ideas or phrases that cannot be
said precisely except in the original author's own words)?

. Will the summary stand alone as a unified and coherent piece of writing?

. Is the original source cited so that readers can locate it?" -John C. Bean

Introduction Sentence Examples for an Article Summary

In "Cats Don't Dance," John Wood explains ...

John Wood, in "Cats Don't Dance," explains ...

According to John Wood in "Cats Don't Dance" ...

As John Wood vividly elucidates in his ironic story "Cats Don't Dance" ...

John Wood claims in his ironic story "Cats Don't Dance" that ...

Combine the thesis of the article with the title and author into your first sentence of the
summary. Reference the following sentence as an example.

In "Cats Don't Dance,” John Wood explains that in spite of the fact that cats are popular pets
who seem to like us, felines are not really good at any activities that require cooperation with someone
else, whether that is dancing or sharing.
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If possible, your first sentence should summarize the article. The rest of your summary should
cover some of the central concepts used to support the thesis. Be sure to restate these ideas in your
own words, and to make your summary as short and concise as possible. Condense sentences and
leave out unimportant details and examples. Stick to the important points.

How to Quote the Author of an Article

When you refer to the author for the first time, you always use their full name. When you refer
to the author after that, you always use their last name. The following examples show how to use the
author's name in an article summary after you have already introduced them.

Johnson comments ...

According to Wood's perspective ...

As Jones implies in the story about ...

Toller criticizes...

In conclusion, Kessler elaborates about ...

You don't need to use an author's title (Dr., Professor, or Mr. and Mrs.), but it does help to add
their credentials to show they are an authoritative source. The sentences below show ways to do this.

In "Global Warming isn't Real," Steven Collins, a professor at the University of Michigan,
claims that ...

New York Times critic Johann Bachman argues in "Global Warming is the Next Best Thing
for the Earth" that ...

If you are discussing the ideas of the author, you always need to make it clear that you are
reciting their ideas, not your own.

How to Introduce the Ideas of the Author in an Article Summary

. Use author tags

. Use mentions of "the article" or "the text"

. Add the page number that the information is found on in parenthesis at the end of the
sentence

Using Author Tags

In writing your summary, you need to clearly state the name of the author and the name of the
article, essay, book, or other source. The sentence below is a great example of how to do this.

According to Mary Johnson in her essay, "Cats Make Good Pets," the feline domestic
companion is far superior to the canine one.

You also need to continue to make it clear to the reader when you are talking about the author's
ideas. To do this, use "author tags," which are either the last name of the author or a pronoun (he or
she) to show you are still discussing that person's ideas.

Also, try to make use of different verbs and adverbs. Your choice of author tag verbs and
adverbs can contribute to the way you analyze the article. Certain words will create a specific tone.
See the tables for a selection of different word choices.

List of Author Tags
Says Explains Comments
Persuades Suggests Understands
Argues Reminds Helps us understand
Elucidates Presents Intimates
Concludes Presents the idea Creates the impression
Criticizes Defines Highlights
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Says Explains Comments
Concedes Shows States
Thinks Admits Lists
Notes Analyzes Disagrees
Observes Points out Emphasizes
Discusses Identifies Implies
Insists Responds Shows
Proves Rejects Suggests
Adverbs to Use with Author Tags
Conclusively Expressively Realistically
Tightly Angrily Radically
Clearly Dutifuly Evenly
Occasionally Quickly Ironically
Honestly Eagerly Elegantly
Sharply Rarely Loosely
Exactly Happily Hastily
Perfectly Sternly Unexpectedly
Sometimes Never Justly
Devotedly Finally Warily
Wearily Completely Fully
Doggedly Iconically Sarcastically
Seriously Carefully Politely

IIpumepHbIe HAyYHBbIE TEKCTHI 17151 pedpepupoBaHUA

Art History/18" Century

Spilling over into the beginning of the 18™ century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in
interior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and
Jean-Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks
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and blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally paintings
in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies
the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in
the next major artistic movement — Neoclassicism. As the name suggest, a revival of the influence of
classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading
painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its
logical order and stately, even heroic, subject matter. In architecture, one of the greatest influences
was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

Romance and Reality

I am in the Gothic world, the world of chivalry, courtesy and romance; a world in which
serious things were done with a sense of play — where even war and theology could become a sort of
game; and when architecture reached a point of extravagance unequalled in history. After all the
great unifying convictions of the twelfth century, High Gothic art can look fantastic and luxurious -
what Veblen called conspicuous waste. And yet these centuries produced some of the greatest spirits
in the history of man, amongst them St Francis of Assisi and Dante. Behind all the fantasy of the
Gothic imagination there remained, on two different planes, a sharp sense of reality. Medieval man
could see things very clearly, but he believed that these appearances should be considered as nothing
more than symbols or tokens of an ideal order, which was the only true reality.

The fantasy strikes us first, and last; and one can see it in the room in the Cluny Museum in
Paris hung with a series of tapestries known as The Lady with the Unicorn, one of the most seductive
examples of the Gothic spirit. It is poetical, fanciful and profane. Its ostensible subject is the four
senses. But its real subject is the power of love which can enlist and subdue all the forces of nature,
including those two emblems of lust and ferocity, the unicorn and the lion. They kneel before this
embodiment of chastity, and hold up the corners of her tent. These wild animals have become, in
the heraldic sense, her supporters. And all round this allegorical scene is what the medieval
philosophers used to call naturanaturans — nature naturing — trees, flowers, leaves galore, birds,
monkeys, and those rather obvious symbols of nature naturing, rabbits. There is even nature
domesticated, a little dog, sitting on a cushion. It is an image of worldly happiness at its most refined,
what the French call the douceur de vivre, which is often confused with civilization.

Berlin and Art

Berlin is not the most romantic of German cities but it is one of the most exciting, and in this
it reflects something of Germanic art. It is an uneasy excitement, though, and the split that was
symbolized by the Wall runs deep through the psyche of the art.

It seemed oddly fitting that the Gemélde Gallery, the great Old Master collection, should be
housed in a building that is modern on the outside and traditional on the inside. This is in no sense
a criticism. There are tremendous works in the gallery, from every age and country I especially
rejoiced in the medieval and Renaissance sculpture (which is not actually in the Gemélde Gallery but
in another section of the parent Dahlem Museum). I lingered lovingly over a serene Riemenschneider
carving of St Crispin, the shoemaker saint, calmly bent over his last, with a wilderness of heels and
soles tucked under the bench.

In the gallery hangs my favourite painting of St John the Baptist, by Geertgen tot Sint Hans,
where a bearded John sits rather glumly in a forest clearing, twiddling his largish toes. It is a grief to
me that I missed the cities that are richest in Piero della Francesca, but Berlin offered
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compensation: a deeply silent St Jerome, where the intentness of the saint's concentration is paralleled by
Piero's concentration on the geometric trees and their gleaming reflection in the little stream that
winds gently through the grasses.

Berlin also holds the picture that moves me more deeply than any other: Tiepolo's St
Agatha. He 1is all too often considered a brilliant lightweight, but no painting so marvelously
expresses the depth of faith than this one. It has a wall to itself in an upper room, a quietly contained
explosion of pain sublimated by a trust in the meaning of what is happening.

Cultural Variables

To develop cultural profiles we first need to be familiar with the kinds of universal cultural
variables found in most societies that make up unique clusters and provide a snapshot of the overall
character of a specific group. While there are countless individual variables, one approach to
categorizing interdependent variables is given by Harris and Moran, who identified eight categories
that form the subsystems in any society. The following sections describe these eight categories and
explain their implications.

A kinship system is the system adopted by a given society to guide family relationships. Whereas
in the United States this system primarily consists of the nuclear family (which is increasingly represented
by single-parent families), in many other parts of the world the kinship system consists of an extended
family with many members, spanning several generations. This extended, closely knit family, typical in
many eastern nations, may influence corporate activities in cases where family loyalty is given primary
consideration — such as when contracts are awarded or when employees are hired (and a family member
is always selected over a more suitable candidate from outside the family). In these family-oriented
societies, such practices are pervasive and are taken for granted. Foreign managers often find themselves
locked out of important decisions when dealing with family businesses.

Civilized Man

Civilised man, or so it seems to me, must feel that he belongs somewhere in space and time;
that he consciously looks forward and looks back. And for this purpose it is a great convenience to be
able to read and write.

For over five hundred years this achievement was rare in Western Europe. It is a shock to realise
that during all this time practically no lay person, from kings and emperors downwards, could read or
write. Charlemagne learnt to read, but he never could write. He had wax tablets beside his bed to
practise on, but said he couldn't get the hang of it. Alfred the Great, who was an exceptionally
clever man, seems to have taught himself to read at the age of forty, and was the author of several
books, although they were probably dictated in a kind of seminar. Great men, even ecclesiastics,
normally dictated to their secretaries, as they do today and as we see them doing in tenth-century
illuminations. Of course, most of the higher clergy could read and write, and the pictures of the
Evangelists, which are the favourite (often the only) illustrations of early manuscripts, become, in the
tenth century, a kind of assertion of this almost divine accomplishment. But St Gregory, who looks so
intensely devoted to scholarship on a tenth century ivory St Gregory himself is credited with having
destroyed many volumes of classical literature, even whole libraries, lest they seduced men's
minds away from the study of holy writ. And in this he was certainly not alone. What with
prejudice and destruction, it's surprising that the literature of pre-Christian antiquity was preserved at
all. And in fact it only just squeaked through. In so far as we are the heirs of Greece and Rome, we got
through by the skin of our teeth.
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[Ipy mnpoBeneHnM TEKymed H MNPOMEKYTOUHOM aTTECTAllMM MOTYT HCIOJIb30BaThCs
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U Hay4YHBIX HCCIIEOBAHUH.

4) IlucbMeHHbIN MepeBol HAYYHOI0 TEKCTa

PexoMeH1auM Mo nepeBoay aKajgeMHU4eCKOro TeKCTa

Academic texts play a unique role in the lives of people around the world. These texts are
unlike any other documents. Academic works span a number of genres, styles, and purposes. From
theoretical to technical, and from liberal arts to the hard sciences, these texts are meant to shape
thought and challenge imagination. They are meant to inspire and indoctrinate, to editorialize and to
entertain.

The very nature of an academic text provides some serious challenges for translators, and some
fields of study encompass many more complex issues than others. While all translations require
diligence, academic texts are in a league of their own.

Consider the variations in style and content. The hard sciences (physics, chemistry, geology,
etc) are highly technical in nature. Concepts are predominately universal and do not vary based on
region or language. Literary fields, however, are filled with colloquialisms and figurative language
that is often very hard to convey from one language to another. Subject matter that makes sense in one
culture may be completely lost on another. Social sciences bring in yet more challenges. Topics cover
ideologies and concepts that vary with time and place and rarely mean the same thing from one country
to the next.

Challenges of Academic Translation

There is not a single list of all the challenges a translation service faces when preparing an
academic text for translation. Many questions must first be answered.

Number of Charts, Graphs,

Text style ot Period Language
Text format Audience Ideological adjustments
Purpose Degree of acculturation Cultural adjustments

The answers to these questions will determine the extent to which machine-assisted translation
systems can be used on a document. The more technical and universal the text, the more beneficial
CAT services are to the translator. Texts that have less lexical standardization and clarity are not as
well suited for this type of translation service.

Many texts in the humanities, especially the social sciences pose special challenges. These
texts often deal with terms, ideas and concepts that are understood in a single region, were understood
during a particular period or have highly contrasted meanings within conflicting cultures. This means
that many times the standard adjustments made to localize a document and create cultural relevance
would not be applied to these texts.

There is also the temptation to modernize text. When dealing with history or past eras, putting
modern concepts, ideas, beliefs, or even lexical and grammatical items could be considered
anachronistic.

Most translators want their documents to read like an original document. Academic texts often
do not lend themselves to this luxury. The very nature of academic texts often implies that the target
audience is reading the document to learn something and must adjust themselves to the document and
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not the other way around. In this case, it is okay for the translation to actually sound like it is a
translation.

Notes to Consider Prior to Translation

Before you translate an academic text, there are a number of things you want to consider that
many other translation services do not have to worry about.

1. Do you have the rights to the text: This is easiest if you are the author; even then, if
you do not have full international publication rights you still may be facing an up-hill battle. If the
work is already published, you may need a contract with the publisher as well. Further, you must make
sure all publication rights are secure not just in your home country, but internationally. There are vast
differences in publication requirements from country to country.

2. Terminology: Decide up front whether you are going to have your words, phrases, and
concepts localized or if they will remain as they are even in the target language. The same concept
goes for the modernization of text; do you want your text to read just like you wrote it, even if it is
out of date stylistically or grammatically? Or, do you want your work updated. Hint: if the text is
about people of the 1920’s, you don’t want things modernized.

3. Technical jargon, abbreviations, and the like face the same questions as terminology:
Should these literary devices be footnoted and explained, transcreated, or transliterated? Unlike other
fields, archaic and out of place devices are often not used inappropriately or as a stylistic element, but
it may be required by the content of the text.

4. Subject matter: If your subject matter is specialized, you want to ensure your
translation service employs translators with expertise in your field. Knowing the “language” of the
field ensures that words are properly used and applied. “Vector” means something very different to a
biologist and physicist. It means something different still to a social scientist. A literary text may
choose any of the above based on the content of the story. A single letter could change an entire
mathematics or scientific formula, while an inaccurate transcreation of a manifesto could dramatically
alter the intent of a philosophical paper.

5. Syntax: Within most translation areas, translators are given the freedom to make
adjustments according to culture and localization needs. In academic texts, this can be very damaging
to the content. Many authors express their emotions and intent as much through syntax as they do
lexical selection and terminology. While long flowing sentences may not be favored in English, to
break up an highly complex, longer sentence from a different language during translation may destroy
the spirit of the message. Within business documents, the “foreignness” of translated documents may
not be appropriate, but in many academic texts, to lose it may be highly detrimental.

6. Ideology: Academic texts by their nature are meant to share a viewpoint, teach a
concept, or promote thought. These concepts often cause ideological conflicts. In most translations,
the globalization and localization of texts would alter information to limit cultural conflict and avoid
offense. Many times academic texts are offensive by design and the creation of culturally sensitive
text may compromise the very concept the author sought to promote.

There are many challenges involved in translating academic texts. Even still, they are
translated successfully every day. When choosing a translation service, you need to know the
questions that need to be asked, the answers you need to hear, and the service that need to be provided
in order to ensure your project meets your academic translation needs.

HpnMepm,Ie HAaY4YHbI€ TCeKCTbI AJ IHCbMECHHOI'0 MepeBoaa

Post-Impressionism
Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
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Impressionism was coined by the English art critic Roger Fry for the work of such late 19"-century
painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-
Lautrec, and others. All of these painters except van Gogh were French, and most of them began as
Impressionists; each of them abandoned the style, however, to form his own highly personal art.
Impressionism was based, in its strictest sense, on the objective recording of nature in terms of the
fugitive effects of colour and light. The Post-Impressionists rejected this limited aim in favour of more
ambitious expression, admitting their debt, however, to the pure, brilliant colours of Impressionism,
its freedom from traditional subject matter, and its technique of defining form with short brushstrokes
of broken colour. The work of these painters formed a basis for several contemporary trends and for
early 20"-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began as
a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-
Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took up
residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both Gauguin and van
Gogh rejected the indifferent objectivity of Impressionism in favour of a more personal, spiritual
expression. After exhibiting with the Impressionists in 1886, Gauguin renounced “the abominable
error of naturalism.” With the young painter Emile Bernard, Gauguin sought a simpler truth and purer
aesthetic in art; turning away from the sophisticated, urban art world of Paris, he instead looked for
inspiration in rural communities with more traditional values. Copying the pure, flat colour, heavy
outline, and decorative quality of medieval stained glass and manuscript illumination, the two artists
explored the expressive potential of pure colour and line, Gauguin especially using exotic and
sensuous colour harmonies to create poetic images of the Tahitians among whom he would eventually
live. Arriving in Paris in 1886, the Dutch painter van Gogh quickly adapted Impressionist techniques
and colour to express his acutely felt emotions. He transformed the contrasting short brushstrokes of
Impressionism into curving, vibrant lines of colour, exaggerated even beyond Impressionist brilliance,
that convey his emotionally charged and ecstatic responses to the natural landscape.

The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms
marked the border between them. The difference is extremely deep and concerns the very essence of
artistic perception of the world and a human being. In Old Russia painting appeared and developed in
a close connection with icon worshiping, the basis of which is the doctrine of Incarnation. Alongside
with Christianity the Russian masters adopted the Byzantium artistic style and technique developed
through centuries. Henceforth in Russian principalities icon-painting schools having their own
peculiarities of painting were formed (Novgorod, Pskov, Yaroslavl, Tver icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14™-15™ centuries and it is
reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is
Trinity (1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of
Russian people.

Since the middle of the 16 century icon painting undergoes the influence of Western fine arts.
Developed icon painting of the court school used Western European plot schemes. The end of the 16™
century and the beginning of thel7™ century is marked by the development of 'Stroganoff school'
(despite the name it consisted mainly of court masters) that is distinguished by the refinement of color
and careful working at details and by the tendency to some decoration and "prettiness' of painting. In
the second half of the 17" century icons of so-called 'fryag painting' appear. They included the
elements of Western European painting: oil color sand great verisimilitude in depicting people and
nature. The most prominent representative of the trend is Simon Ushakov (the 17" century). The first
attempts of creating a temporal portrait can also be referred to that time. The end of the 19™ century
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is marked by awakening interest in an icon as 'a great world art (E. Trubetskoy). It was possible thanks
to clearing of ancient samples grown dark and discovering their real color. Artistic principles of icon
painting were used creatively by both single Russian icon-painters (V. Vasnetsov, M. Nesterov, K.
Petrov-Vodkin), foreign ones (A. Matisse) and by the whole trends and vanguard schools.

In the 18" century and at the beginning of the 19" century fine arts in Russia, following cultural
needs of the society, experiences all the mainstages of Western art: Baroque, Classicism,
Romanticism. Foreign painter sand sculptors invited to Russia play an important role but very talented
home masters appear in the time of Elisabeth 1.

The Great Thaw

There have been times in the history of man when the earth seems suddenly to have grown
warmer or more radio-active ... I don't put that forward as a scientific proposition, but the fact remains
that three or four times in history man has made a leap forward that would have been unthinkable
under ordinary evolutionary conditions. One such time was about the year 3000 BC, when quite
suddenly civilisation appeared, not only in Egypt and Mesopotamia but in the Indus valley; another
was in the late sixth century BC, when there was not only the miracle of Ionia and Greece — philosophy,
science, art, poetry, all reaching a point that wasn't reached again for 2000 years — but also in India a
spiritual enlightenment that has perhaps never been equalled. Another was round about the year
1100. It seems to have affected the whole world; but its strongest and most dramatic effect was in
Western Europe — where it was most needed. In every branch of life — action, philosophy, organisation,
technology — there was an extraordinary outpouring of energy, an intensification of existence. Popes,
emperors, kings, bishops, saints, scholars, philosophers were all larger than life, and the incidents of
history — Henry IV at Canossa, Pope Urban announcing the First Crusade, Heloise and Abelard, the
martyrdom of St Thomas a Becket — are great heroic dramas, or symbolic acts, that still stir our hearts.

The evidence of this heroic energy, this confidence, this strength of will and intellect, is still
visible to us. In spite of all our mechanical aids and the inflated scale of modern materialism, Durham
Cathedral remains a formidable construction, and the east end of Canterbury still looks very large and
very complex. And these great orderly mountains of stone at first rose out of a small cluster of wooden
houses; everyone with the least historical imagination has thought of that. But what people don't always
realise is that it all happened quite suddenly — in a single lifetime. An even more astonishing change took
place in sculpture. Tournus is one of the very few churches of any size to have survived from before
the dreaded year 1000, and the architecture is rather grand in a primitive way. But its sculpture
is miserably crude, without even the vitality of barbarism. Only fifty years later sculpture has the
style and rhythmic assurance of the greatest epochs of art. The skill and dramatic invention that had
been confined to small portable objects — goldsmith work or ivory carving — suddenly appear on a
monumental scale.

Amsterdam & The Hague

The Netherlands is one of those miraculous countries, like Belgium: so small, so
geographically unromantic, so astonishingly rich artistically. The friendliness of Amsterdam, low-
key, just a touch zany, offered no hint of the profundities waiting to be looked at in museums
such as the Rijks or the Van Gogh. I spent my time there in an almost constant state of wonder.
The Rijksmuseum had just finished a massive work of restoration of some of their great
Rembrandts, and that alone was sufficient cause for awe. A sensitive cleaning has revealed works
like Titus as a Monk or the Denial of St Peter as even more beautiful, more luminous with an
inner intensity than I had realized.

Skimming along to the Rembrandts I was arrested by the face of the Woman Warming her
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Hands at a Brazier, a painting by a relatively unknown artist, Caesar van Everdingen. It is a plain
face, wholly serious as it concentrates on the brazier, which is concealed beneath a cloth. There
is a sense of the sacramental, of something at stake. The young woman is dressed not only in
costly seventeenth-century bed attire, she is also wearing her earrings and pearls, dressed in her
finery for an empty bed; yet she is not repining but making do with her loneliness and setting
herself to cope. Finding a minor artist so transcending himself, which suggests that the theme had
some personal significance for him, is one of the unexpected delights of a Grand Tour. The
expected delights were even greater. Amsterdam has a wealth of quietly majestic
Vermeers, so that it seemed almost greedy to travel the short distance to The Hague where there
hangs the greatest of all Vermeers (perhaps of all Dutch pictures?), the View of Delft. The
Mauritshuis at The Hague, which is the Queen of the Netherlands' own collection, also
contains some wonderful Rembrandts, like his moving Susanna, crouching with such vulnerable
grace as she realizes her bath is being spied upon, and a haunting pair of early and late self-
portraits. Perhaps the Dutch have a special gift for self-portraits, with van Gogh staring out at us
with bleak intentness in the Van Gogh Museum and ter Borch looking reassuringly normal at the
Mauritshuis. The Netherlands reminded me of Christopher Marlowe's great line: 'Infinite riches
in a little room'.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he
has felt the need to develop these qualities of thought and feeling so that they might approach as
nearly as possible to an ideal of perfection — reason, justice, physical beauty, all of them in
equilibrium. He has managed to satisfy this need in various ways — through myths, through dance and
song, through systems of philosophy and through the order that he has imposed on the visible world.
The children of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged
for over six hundred years. Of course, its art became stereotyped and conventional. The same
architectural language, the same imagery, the same theatres, the same temples — at any time for five
hundred years you could have found them all round the Mediterranean, in Greece, Italy, France, Asia
Minor or North Africa. If you had gone into the square of any Mediterranean town in the first century
you would hardly have known where you were, any more than you would in an airport today. The
so-called Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the
Greco-Roman world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization
stretched much further than that — right up to the Rhine, right up to the borders of Scotland, although
by the time it got to Carlisle it had become a bit rough, like Victorian civilisation on the North-West
Frontier. It must have seemed absolutely indestructible. And of course some of it was never destroyed.
The so-called Pont du Card, the aqueduct not far from Nimes, was materially beyond the destructive
powers of the barbarians. And a vast mass of fragments remained — the Museum at Aries is full of
them. 'These fragments have I shored against my ruin." When the spirit of man revived, they were
there to be imitated by the masons who decorated the local churches: but that was a long way off.

[Ipy npoBeneHnM TEKymed M MNPOMEKYTOUHOM aTTECTAllMM MOTYT HCIOJIb30BaThCs

ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
Y Hay4YHBIX MCCIIEAOBAaHUN.
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5) IlpoexTt HayuHoro ucciaenoBanus (Research Proposal)

PexoMeHIauMy 110 HAMUCAHUIO MPOEKTA HAYYHOT0 HCCJIeI0BAHUS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"
- Elaborate on the variables and their relationships.

Background to the Problem "Why 1is this problem or question important?"

"Who else has worked on this or similar problems?"
"What methods were used?"
"What were the results or conclusions of previous research?
- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"
"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample

IIpoexT HAy4YHOr0 HCCJIETOBAHUS

Title of research:

An investigation into the barriers to and priorities for research development in health

librarianship.

Objectives:

o To identify key barriers to and priorities for research development in health
librarianship
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o To administrate a national electronic survey to health librarians and information
specialists in England, Scotland and Wales.

Please give a brief justification of your proposed research project:

The question this study aims to answer is: What are the barriers to and priorities for research
development in health librarianship? This question has been given minimal levels of consideration in
the professional literature to date and is a question of importance for a number of reasons. There is
now a growing literature base that recognises the need for librarians to engage more with research
(Powell, Baker et al. 2002; Juznic and Urbanija 2003; Koufogiannakis and Slater 2004;
Koufogiannakis and Crumley 2006). Within the current context of health librarianship strategies are
needed to engage with this more fully and in order to effectively address the associated issues that
relate to improved decision making skills, evidence based practice, and the improvement of patient
care. This is particularly pertinent in light of the recent Hill Report (Hill 2008, p35) which specifically
recommends that “research to measure the impact of the application of best available evidence in
decision making should continue to be pursued vigorously and routinely by health librarians, in
partnership with researchers’.

Much of the work health librarians are involved with is directly linked to evidence based health
practice, and evidence based medicine and research forms a substantial aspect of this (Eldredge 2000;
Hill 2008). Whilst there is a demand on health professionals to justify and base their practice on
robust research based evidence, there is little evidence that health librarians are engaging with this in
relation to their own professional practice. Largely, their involvement with evidence based practice
is linked directly to health practice rather than the practice of librarianship. The lack of evidence based
practice in librarianship jeopardises the credibility of health librarians in their involvement with
evidence based health practice and it is widely reported that increased engagement with evidence
based librarianship amongst the profession is becoming increasingly important. For health librarians
to credibly support evidence based health practice / medicine it is arguable that the profession should
be able to demonstrate evidence based practice in relation to its own professional practice (Eldredge
2000; Booth and Brice 2003; Grant 2003). This is particularly relevant since the end purpose of health
librarianship is directly linked to the improvement of patient care (Hill 2008). For health librarians to
take a truly evidence based approach to their professional practice, increased engagement with
research activities is necessary. At present however, there is little evidence that health librarians are
engaging with research in relation to their own professional practice (Booth 2002; Booth and Brice
2003). Whilst some small pockets of active engagement exist, largely this remains a specialist interest
area rather than something that is taken on board profession-wide (Booth 2002). Reluctance to
conduct research in relation to health librarianship (rather than health practice) within the profession
is widely documented (Booth 2002; Booth 2003). However, with the exception of a generic study
(McNicol and Nankivell 2003) which aimed to survey librarians from all subject disciplines and which
had poor coverage of health librarians, the reasons behind this have not as yet been fully investigated.

The study by McNicol and Nankivell (2003) identified the LIS research agenda to be poorly
organised and lacking in direction. It is expected that in carrying out this study a deeper understanding
of the reluctance amongst health librarians to engage in research and other related issues they perceive
create barriers to their engagement with research activity will be gained. The study will also aim to
investigate what they feel are the priorities for research development to aid this current situation. It is
anticipated that from the data collected, a clearer and deeper understanding of the issues can be
acquired. This will inform the development of a framework which will provide clarity and direction
for the profession. Furthermore, it will make recommendations as to how best research development
can be taken forward in the profession based on sound evidence derived from the population to which
it concerns. The use of a large scale electronic web based survey method will help to acquire a valid
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data set which is expected to make a substantial and effective contribution to answering the research
question. The results and recommendations will be widely disseminated through a variety of
appropriate channels.
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Please outline the proposed sample group, including any specific criteria:

The sample group will aim to include representation from eight identified areas of health
librarianship:

Senior strategic health librarians

Clinical librarians

Health library service managers

Senior information strategy managers

Academic health librarians

Independent health librarians

Research librarians

Academics

The qualifying criteria required for inclusion in the survey will be health librarians and
information specialists working in the above context areas, and who hold a professional LIS
qualification (i.e. degree level or above).

Describe how the proposed sample group will be formulated:

The study will aim to cover a wide sample group formulated from individuals working in the
context areas identified above. Potential participants will be identified from LIS related JISCmail
groups, professional directories, university LIS departments, special interest and professional groups,
and cascades through senior managers and group Chairs.

Indicate clearly what the involvement of the sample group will be in the research process:

The involvement of the sample group in the study will extend to the completion of an electronic
survey which will be sent via email.
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3. Iloka3arTeyin, KpUTEPUH U OllCHUBAHHE B NPoLecCce MPOMEKYTOUYHOM aTTecTalluu

dopMa MPOMEKYTOUHOW aTTECTAllUUd TMPEACTABISET COOOM 3a4eT C OIEHKOH, KOTOPBIHA
COCTOUT U3 JIBYX 3TAroB.

Ha I arane o6yuatomuiicst:

—  BBINOJIHSET akaJeMuueckylo npesenrtanuio B hopmare Conference Paper;

—  BBINIOJIHSIET MUCHbMEHHBIN MEPEeBOJ] HAYYHOTO TEKCTa IO CHEUUATBHOCTU C aHIIIMKACKOTO
si3bIKa Ha s3bIK 00y4eHus1. OobeM Tekcta — 15 000 meyaTHbIX 3HAKOB.

—  BBINOJHSET pedepupoBaHUE HAYYHOTO TEKCTA MO CHEIUAIbHOCTH Ha aHIJIMHCKOM SI3bIKE.
O6weM Tekcta — 150 crpanmil.

— TpEeACTaBIsCT Ha AaHITMHCKOM s3bIKE MPOEKT HaydyHoro wuccienoBanus (Research
Proposal).

VYcnenrHoe BBIOJTHEHUE BBIMICNIEPEUUCICHHBIX 3a/IaHUM SBJISIETCSl YCIIOBHEM JOMYyCKa KO
BTOPOMY JTamy.

II sTan mpoBOIUTCS B BUE 3a4€Ta C OI[CHKOM M BKJIFOYAET B ceOs TPH 3a/1aHUS:

—  THUCbMEHHBIN MEPEBOJl OPUTHHAIBHOTO TEKCTA MO CHEIUATBHOCTU C aHIJIMHUCKOTO SI3bIKa
Ha s3Ik 00yueHuss. O0beM — 3000 meuaTHbIX 3HAKOB. BpeMs BoioHEHHUS paboThl — 45—60 MUHYT,

— TPOCMOTPOBOE UYTCHHE OPUTHHAIBHOIO TEKCTa Mo creruanbHocTH. O0bem — 2000
IIEYATHBIX 3HAKOB. Bpems BbinmosHeHMs —5 mMuHyT. Dopma NpoBepKkH — Iepenada HU3BICYCHHOU
nH(pOpPMAIIMU Ha HHOCTPAHHOM SI3bIKe B (pOopMaTe aHHOTAIHH,

— Oecema c ’K3aMeHaTOpaMHM Ha HMHOCTPAHHOM S3bIKE IO BOIPOCAM, CBSI3aHHBIM CO
CIENUAILHOCTHIO M HAYyYHOH PaboToOi acriupaHTa.

[lepen 3aueToM ¢ OLICHKOM MPOBOJUTCS KOHCYJIBTALIMS, HA KOTOPOU MPENnoiaBaTesib OTBEYAET
Ha BOIIPOCHI aCIIUPAHTOB.

B pe3ynbraTe mpomMekyTOYHOTO KOHTPOJIS 3HAHUM acHUpPaHThI MOJYy4YalOT aTTECTALUIO IO
JTUCIUIINHE.

Tabauna 3
IToka3arejn, KpUTEPUH U OllCHUBAHME B NPoLecce NMPOMEKYTOYHON aTTeCTAlUMN
Dopma Kpurepuu ouennBanus Ouenka
MPOMEeKyTOYHOI
aTTecTaluu/BHI
NPOMeKYTOYHOM
aTTecTaluM
3auer ¢ oueHKoii/ 1. Tekcr nepesenen noraOoCcThIO (100 % 00BEeMa) 3a ykazaHHOE | 3a4TE€HO, OTIIMYHO

ITuceMeHHBIN TepeBo, | BpeMs, 0e3 HCKaKEHUH U HETOYHOCTEH. AIeKBaTHOCTH IEPEBO/Ia
MPOCMOTPOBOE YTECHHUE, | JOCTHTacTCs 3a CYET MPABHIILHOIO IOHHUMAHHUS COJCPIKAHHS
Gecena TEKCTa Ha OCHOBE 3HAHMS JICKCUKO-TPaMMAaTHYCCKHX IIPABHII,
BJIAJICHUS OCHOBAaMH IIEPEBOJA, TMPABHIHHOTO TOHUMAHHUS
CUHTaKCUYECKOM M CTHIMUCTUYCCKON CTPYKTYPHI MPEATIOKCHHUS,
BJAJICHUS TEPMUHOJOTHMYCCKOW CHUCTEMBI 10 H30paHHOM
cnenuanbHOCTHU. [lepeBo JOKEH COOTBETCTBOBATh CTAHAAPTAM
PYCCKOTO $I3BIKa, HO JOIYCKAIOTCS HEOOJNBINNE JIEKCHICCKHIE H
CTHJINCTUIECKUE HETOUHOCTH (1-2);

2. DK3aMeHYeMBIi JIEMOHCTPUPYET HOPMaTHBHOE
MPOM3HOIICHNE U OETIIOCTh PEUH, YMEET IPUACPIKUBATHCS CXEMBI
pedepaTHBHOTO H3JIOKEHUS CONEPKAHUSA TPEIbSIBICHHOTO
TEKCTa, YMEeT JOTMYEeCKH M TPaMOTHO MepenaTh COAEp KaHHe
MPOYUTAHHOTO, WCIIONB3ysd  Pa3sHOOOPA3HYIO  JICKCUKY H
rpaMMaTHYECKHe CTPYKTYPHI, BIaJceT HABBIKAMH OOOOIICHUS,
BBIJICJICHUS TJIABHOTO U BBIPAXKCHUS CBOCTO MHEHUS. BO3MOXKHBI
OTJCTbHBIC HE3HAYUTEIILHBIC OIMUOKH, HE HAPYIIAIOIINE JIOTHKY
W3JI0KCHHS,
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®opma
NMPOMEKYTOYHOMH
aTTecTallMu/BU
NPOMEKYTOYHOMH
aTTecTAllUH

Kputepuu oneHuBanus

Onenka

3. DK3aMeHYyeMbIi 1aeT JJOrn4eckn 000CHOBAaHHBIC Pa3BEPHYThHIE
OTBETHl HA BOIPOCH DK3aMEHATOpa, YMEET BBIPAXaTb CBOE
MHEHHE, IPUBOIUTE IPHMEPHI LI HILTIOCTPALUH CBOETO OTBETA,
UCIIOJIB3YeT  pa3sHOOOpa3sHble CHHTAKCHYECKHE CTPYKTYPHI,
BJIaJIeeT IPaBUIIaMU TPAMMATHKH, 00J1aJaeT ITUPOKHUM CIIEKTPOM
00111epa3roBOPHON U MPOPECCHOHATBHON JIEKCUKHU; TIPH OTBETE
BO3MOXKHBI ~ OTHENbHBIE MEJKHE OIIMOKH, B IeJOM, He
HapyLIAOI¥e KOMMYHHUKALHIO.

1. Tekcr nepesener noiaHocThiO (100 % o0BeMa) 3a ykazaHHOE
BpeMs, IIEpeBOJ| BBHINOJHEH  aJIeKBaTHO, JK3aMEHYEMBbIi
JEMOHCTPUPYET 3HAHME CHHTAKCUYECKHMX M  JIEKCHKO-
rpaMMaTH4eCKUX  TpaBWiI, HO  JONYCKaeT HETOYHOCTH
nekcudeckoro (He Oonee 2-1) w/mmm ctuimuctudeckoro (1-2)
Xapakrepa;

2. DOx3aMeHyeMBI JEMOHCTPUPYET JOCTAaTOYHO XOpollee
NPOU3HOLIEHUE, YMEET CIEAoBaTh CcXeMe pedepaTuBHOTO
M3JIOKEHUS TEKCTA, BBIACIATH TIIABHOE, JIOTHYECKH U IPAaMOTHO
nepenaBaTbh COJICpPKAHHE IPOYNTAHHOTO, HO HCIIBITHIBACT
TPYAHOCTH CO CTPYKTYPHUPOBAaHHEM IOIYYEHHOH HMH(OpMAIIH
(06oOmieHreM, BBIBOJAMH, BBICKa3bIBAHHEM COOCTBEHHOTO
MHeHust). JlomyckaeT HEKOTOphle TpaMMaTH4YeCKHe WM
JIEKCUUECKUE OIIMOKH, KOTOphIE HE HapyIIalT JOTUKY
W3JI0KEHUSI, HO BIIHMSIOT Ha OCTIOCTh Peuu;

3. DK3aMeHyeMBbIi JaeT pa3BEPHYTHIC OTBETHI HE HA BCE BOIPOCHI
9K3aMEHaTopa,  JEMOHCTPHPYS  YMEHHE TM0JIb30BaThCA
pa3sHOOOpasHBIMM  IpaMMaTHYeCKUMH  CTPYKTypamMH |
0011epa3roBopHON ¥ Tpo(heCCHOHAILHON JIEKCHMKOH B paMKax
OCBOEHHOM IporpaMmsbl. IIpyu 3TOM 3K3aMeHyeMBbI HE BIaAceT
HaBBIKAMH CTPYKTYPHPOBAHUS CBOMX BBICKa3bIBAaHMH, HE yMEeET
COIPOBOYK/AATh MX COOTBETCTBYIOIIUMH IPUMEPAMH, CCHUIKAMH
1 T.J.; IPA OTBETE UM IOIYCKAIOTCSI OIIMOKH NPH MOCTPOCHUH
CIIOXKHBIX ~ pedyeBble  KOHCTPYKIMHM  0e3  HapylleHHs
KOMMYHHKAIIMH B IIEJIOM.

3adTeHo, XOpoIIo

1. TlepeBon BBINONHEH B YyKa3aHHOC BpeMsi U €ro 00BEeM
COCTaBIISICT He MeHee 75 % o0beMa OpUrHHANA, WK BBITIOJHEH B
nonHoM oOwveme (100 %), HO Tpu mepeBoAe JIOMYIICHBI
uckaxkenus (1-2), HerouHoctu (He Oosee 3) B pe3yibTare
rpaMMaTHYECKHX OIIMOOK W BBIOOpA JICKCHYECKOT'O 3HAYCHHUS
CJIOB, HE COOTBETCTBYIOIIETO KOHTEKCTY;

2.  Dk3aMeHyeMBI  JIONyCKaeT 3aMeTHbie OINMOKH B
MPOM3HOIIEHNH, HE CIENYeT cXeMe pe(epaTnBHOTO M3IIOKCHUS
TEKCTa/CTaThbH, HO MOXET aJeKBaTHO TepelaTh COAep)KaHue
MPOYUTAHHOTO, WCIONB3YS OTpaHMYCHHBIN 3amac JIEKCHKH, H
JIOITyCKasi TpaMMaTH4ecKue OIMIMOKH, He HapyIIAOIINe JIOTHKY
U3JI0KCHHS,

3. Dk3aMeHyeMBbId JacT KpaTKhe OTBETHI, HCIBITHIBACT
TPYOHOCTH TIPU TPUBCACHUM MPHUMEPOB W BBICKA3bIBAHUH
COOCTBEHHOTO MHEHHSI, HCIOJb3YET OTHOCHUTEIBHO MPOCTHIC
JICKCHKO-TPAMMAaTHUYCCKUE CpelCTBa, JIEMOHCTPHUPYET
OTPaHUYCHHBINA 3amac JICKCHKH, JOMYCKAeT OIIMOKKA MpH
HCTIOTb30BaHIH JIEKCUKO-TPaMMAaTHIECKUX CTPYKTYD,
MPEMSTCTBYIOMNX NOJTHOIICHHOW KOMMYHHUKAIIHH.

3ayTeHo,
YAOBIETBOPUTEIILHO
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®opma Kputepuu oneHuBanus Onenka
NMPOMEKYTOYHOMH
aTTecTallMu/BU
NPOMEKYTOYHOMH
aTTecTAllUH

1. TexcT mepeBe/icH B yKa3aHHOE BpeMsi U ero 00beM coctapisieT | He 3auTeHo,

MeHee 75 % oObeMa OpWIHMHANA, WIM BBHIMOIHCH B IOJHOM | HEYIOBJICTBOPUTEIHHO
o0beMe, HO AOMyIIeHB! HcKaxeHus (3 u 6osee), HeTOYHOCTH (4 1
Oomee) B pesynpTare TpaMMaTHYeCKHMX OIMMOOK H BEIOOpa
JIEKCUYECKOTO 3HAYSHHS CIIOB, HE COOTBETCTBYIOIETO KOHTEKCTY,
a TaKXKe CTUIMCTHIECKHE HETOIHOCTH (2-3);

2. Dk3aMeHyeMblli  JIONyCKaeT TpyOble  OmuOKA B
MPOU3HOLICHUH, HE CIIEyeT cXeMe peepaTUBHOTO H3JI0KEHHS
TEKCTa, HE MOXET AaJIeKBaTHO TMepenarb  COACpIKaHUe
OPOYUTAHHOTO,  JONYCKAeT  MHOTO  JICKCHYCCKHUX  H
rpaMMaTHYECKHX OIMHUOOK, HAPYIIAFOIIMX JIOTUKY U3TI0KCHUS;

3. DK3aMEHYEMBIil JaeT HealleKBaTHBIC OTBETHI, IEMOHCTPUPYET
HETIOHUMAaHUE BOTIPOCOB JK3aMeHaropa, HCTIONB3YET
OTpPaHUYCHHBIN 3arac CJOB, JOMYCKAaeT OOJNBIIOE KOJHMYECTBO
JICKCUYECKUX W TIPaMMATHYECKUX OIIMOOK, YTO MPUBOAUT K
HApYIICHHIO KOMMYHHUKAIIMH.

Pesynbrarsl ciaun mpoMexXyTOUHON aTTeCTAMH [0 IPOTPaMMaM aCIIUPAHTYPhl OLICHUBAIOTCS
Mo CTOOATLHOM CHUCTEME OIICHKH B cooTBeTcTBUU C [lonokeHueM o ¢opmax, MEpUOJUIHOCTH U
NOPSIIKE OpraHM3alliid W TPOBEIEHHS TEKYIIEro KOHTPOJS YCIIEBAGMOCTH W IPOMEKYTOUHOM
arrecranuu obyyarorxcs B AHOOBO «EYCIIo» cnemyromum o0pa3oM, coriacHo Tabiuie 3a.

Tabnuma 3a
CucreMa OlleHKH 3HAHMH 00y4Yaro X cst
[TarubanmpHas CrobamibpHast bunapHas cucreMa OreHKH
(cTaHmapTHas) cUCTeMa CHCTEMa OIEHKH

5 (oTIIM4HO) 100-81 3a4TEHO

4 (xoporo) 80-61

3 (YIOBJIETBOPHUTEIIHLHO) 60-41

2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbTarhl MPOMEXyTOYHOTO KOHTPOJIS MO AUCHUIUIMHE, BBIPAXKEHHBIE B OLIEHKAX «3a4TEHO,
YIIOBJIETBOPUTEIBHO», «3a4T€HO, XOPOIIO», «3aYTeHO, OTIMYHO» IIOKAa3bIBAIOT YPOBEHb
c(hOpMUPOBAHHOCTH Yy OOydYaromerocss 3HaHWM, YMEHUW, HABBIKOB 1O pe3yjbTaTaM OOYy4YeHHUs I10
JUCLUIUIMHE 10 IporpaMMe acnupanTypel 5.10.2 MyseeBeneHue, KOHCepBallus U pecTaBparus
HUCTOPUKO-KYJIbTYPHBIX OOBHEKTOB.

Pe3ynbTaThl MPOMEXYTOYHOTO KOHTPOJIS MO IUCIHMILUIMHE, BBIPAXKCHHBIE B OICHKE «HE
3aYTEHO, HEYIOBJIETBOPUTEIILHO», NMOKA3bIBAIOT HE C(HOPMUPOBAHHOCTH Y 00y4YarOIIerocs 3HaHUM,
YMEHUH, HaBBIKOB IO pe3ysibTaTaM OOYYEeHHs TUCHMIUIMHE [0 IporpaMMe acnupanTypsl 5.10.2
My3eeBeneHre, KOHCEpBALlUs U PeCTaBpalisl HCTOPUKO-KYJIbTYPHBIX OOBEKTOB.

4. 3ajaHuA K IPOMEKYTOYHOI aTTeCTAlMHU
1. HayuHble TeKCTHI AJ15l NMCbMEHHOT0 MepeBoa

Art: Defined
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The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to its Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or “fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause of an artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases".
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself. Art
can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill. The creative arts
(“art” as discipline) are a collection of disciplines (“arts’) which produce artworks (“art” as objects)
that is compelled by a personal drive (“art” as activity) and echoes or reflects a message, mood, or
symbolism for the viewer to interpret (“art” as experience).

The Usefulness of Archives

Those who search the past for understanding the present find in archives the raw materials with
which to construct their narratives and analyses. Indeed, most researchers are guided by the slogan they
learn early in their training: “no archives, no history”.

Archives are useful because they inform, entertain enlighten and educate.

Many archives actively plan and implement educational programs for senior citizens and for school
students. Archival records help senior citizens relive their own experiences and tell the stories of their lives
to others. Those same records help young people reach back beyond the extent of their own personal
memory.

Anniversary celebrations of churches, social clubs, schools, neighbourhoods and towns are all
enriched by drawing on archival sources: original letters, photographs, reminiscences and other records.
When individuals make contact with such archival sources-not only the information they contain, but also
the “real things”, letters and diaries written by real people-they transcend the bounds of time and realize in
direct and personal ways that they are part of a larger whole.

Archivists are charged with the responsibility to preserve records for the indefinite future. This
responsibility requires that archivists employ certain safeguards to ensure that the records in their care will
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survive, including establishing and enforcing procedures that will guarantee the physical survival and
integrity of the records. This also implies the responsibility to organize the records in a coherent and
understandable way. All these activities are carried out to serve the purpose of making the records usable.
Archivists are preservers of information.

Archivists make the records available to those who seek information-whether in person, by mail,
by telephone or perhaps by electronic mail or fax machine. The archivist explains and enforces any
restrictions on access to the records, while at the same time publicizing information about the archives and
actively reaching out to a wide public audience through exhibits as well as educational and other public
programs. Many changes affected the way records were made, how they were used, and ultimately what
they meant. The nature of recorded information has evolved substantially since mankind first began to write
things down rather than simply try to remember them. Today the amount of recorded information is vast
and growing inexorably more so. To keep this quantity in perspective is a significant task of archives.
Understanding the nature and characteristics of recorded information is essential for anyone who records,
keeps or uses — that is to say, for everyone.

Man — the Measure of all Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants,
the pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular
riots. They don't foreshadow in any way the extraordinary episode in the history of civilisation known
as the Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there
arose these light, sunny arcades with their round arches 'running races in their mirth' under their
straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine
Brunellesco in about 1430, is in a style that has been called the architecture of humanism. His friend
and fellow-architect, Leon Battista Alberti, addressed man in these words: 'To you is given a
body more graceful than other animals, to you power of apt and various movements, to you most
sharp and delicate senses, to you wit, reason, memory like an immortal god.' Well, it is certainly
incorrect to say that we are more graceful than other animals, and we don't feel much like immortal
gods at the moment. But in 1400 the Florentines did. There is no better instance of how a burst of
civilisation depends on confidence than the Florentine state of mind in the early fifteenth century. For
thirty years the fortunes of the republic, which in a material sense had declined, were directed by a
group of the most intelligent individuals who have ever been elected to power by a democratic
government. From Salutati onwards the Florentine chancellors were scholars, believers in the studia
humanitatis, in which learning could be used to achieve a happy life, believers in the application of
free intelligence to public affairs, and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic
virtues of republican Florence with those of republican Rome. Later he went even further and
compared her to Athens in the age of Pericles. Medieval philosophers, insofar as they thought of their
own times in the context of history, were inclined to be gloomy. 'We are dwarfs,' said John of
Salisbury, 'standing on the shoulders of giants.' But Bruni saw the Florentine republic as reviving the
virtues of Greece and Rome.

Cultural Variables

The formal or informal education of workers in a foreign firm, received from whatever source,
greatly affects the expectations placed on those workers in the workplace. It also influences managers'
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choices about recruitment and staffing practices, training programs, and leadership styles. Training
and development programs, for example, need to lie consistent with the general level of educational
preparation in that country.

Whatever the economic system, the means of production and distribution in a society (and the
resulting effects on individuals and groups) has a powerful influence on such organizational processes
as sourcing, distribution, incentives, and repatriation of capital. At this time of radically changing
political systems, it appears that the drastic differences between capitalist and socialist systems will
have less effect on Multinational Corporations than in the past.

The system of government in a society, whether democratic, communist, or dictatorial,
imposes varying constraints on an organization and its freedom to do business. It is the manager's job
to understand the political system and how it affects organizational processes, to negotiate positions
within that system, and to manage effectively the mutual concerns of the host country and guest
company.

The spiritual beliefs of a society are often so powerful that they transcend other cultural
aspects. Religion commonly underlies both moral and economic norms. In the United States, the
effects of religion in the workplace are limited (other than a generalized belief in hard work, which
stems from the Protestant work ethic), whereas in other countries religious beliefs and practices often
influence everyday business transactions and on-the-job behaviors. For example, in a longstanding
tradition based on the Qur'an and the sayings of Muhammad, Arabs consult with senior members of
the ruling families or the community regarding business decisions. Hindus, Buddhists, and some
Muslims believe in the concept of destiny, or fate. In Islamic countries, the idea of inshallah, that is,
"God willing," prevails. In some Western countries, religious organizations, such as the Roman
Catholic Church, play a major cultural role through moral and political influence. One of the ways
that the Islamic faith affects the operations of international firms involves the charging of interest.

Parisian Art
Everybody told me that Paris was a city of ravishing beauty and that I would love it. If I confess
to being disappointed, it must be because my expectations were impossibly high. I had a dream
of a romantically sun-dappled city, all greenery and medieval architecture; the reality of the noisy
traffic and the preponderance of massive nineteenth-century buildings weighed down my spirits.
There were, of course, delights to be found, and in the end I forgot both the disillusioning and the
exhilarating in the presence of the actual art in the galleries.

The Musée d'Orsay may be a rather weirdly shaped museum, fashioned as it is out of the
great former railway station, but it provides space and light in which to contemplate roomfuls of
Cezanne and Manet, Courbet and Corot, Degas and Gauguin. Cezanne is the painter I prize above
all others, and there was a sort of sweet agony in having to decide on just one masterwork: the
marvellously luminous landscapes, the noble still lifes, the portraits? There is a whole row of Bathers,
the theme that engrossed Cezanne all his life and that I have come to love best of all his works. 1
played with the idea of The Card-players or the House of the Hanged Man, but the serious choice had
to be among the variously dated Bathers: all superb.

Then there was the Louvre, not a pleasant museum physically, but I had the privilege of
seeing it on its closed day, when no one else was around. There is something eerie about being
alone with the Mona Lisa, able to 'see' her without company, yet somehow never able to 'see',
because she has become too familiar to us as icon. Small and darkened as the picture is, it lives a
subliminal life of its own in the modern consciousness: the supreme image of enigmatic beauty. |
tried to pierce through the veils of accreted myth, seeking an encounter with the young Italian
wife who sat to the famous Leonardo for her portrait. She evaded me, yet I cannot free myself
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from that failure. It is as if Mona Lisa affected me more by this evasion than if I had succeeded, and
this may be the secret of the work's greatness. She stayed with me as I went on to meet the other
masterworks in the Louvre, and was invisibly present in her very absence! Ironically I had thought
I would escape her challenge because I intended to speak only about French artists in this great
French museum, but then recalled that Leonardo ended his days at the French court and is an
honorary Frenchman.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he has
felt the need to develop these qualities of thought and feeling so that they might approach as nearly as
possible to an ideal of perfection — reason, justice, physical beauty, all of them in equilibrium. He has
managed to satisfy this need in various ways — through myths, through dance and song, through
systems of philosophy and through the order that he has imposed on the visible world. The children
of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged for
over six hundred years. Of course, its art became stereotyped and conventional. The same architectural
language, the same imagery, the same theatres, the same temples — at any time for five hundred years
you could have found them all round the Mediterranean, in Greece, Italy, France, Asia Minor or North
Africa. If you had gone into the square of any Mediterranean town in the first century you would
hardly have known where you were, any more than you would in an airport today. The so-called
Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the Greco-Roman
world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization stretched much further
than that — right up to the Rhine, right up to the borders of Scotland, although by the time it got to
Carlisle it had become a bit rough, like Victorian civilisation on the North-West Frontier. It must have
seemed absolutely indestructible. And of course some of it was never destroyed. The so-called Pont
du Card, the aqueduct not far from Nimes, was materially beyond the destructive powers of the
barbarians. And a vast mass of fragments remained — the Museum at Aries is full of them. 'These
fragments have I shored against my ruin." When the spirit of man revived, they were there to be
imitated by the masons who decorated the local churches: but that was a long way off.

[Ipy npoBeneHnM TEKymed W MNPOMEKYTOYHOM AaTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTeHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U Hay4YHBIX HCCIIEOBAaHUH.

2. HayuyHble TeKCThI JJIs1 YCTHOTO ped)epupOBaHHS

The State Hermitage Museum
The Hermitage itself is perhaps even more splendid than the art it enshrines. It is not the
only museum that was formerly a palace (think of the Louvre, for example), but it is unique in
maintaining its palatial identity. Crystal chandeliers flash their rainbow colours to the marble walls,
and we walk dazzled through corridors of splendour: gigantic malachite urns to the right, immense
Sevres vases to the left, mosaics to the front, damask and gilt to the rear. All this cherished
magnificence leads one through and on into the actual galleries, themselves resplendent.
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To take merely one example: with true Russian largess, the Hermitage boasts not one
Leonardo but two — the very beautiful, if icily regal, Madonna Litta, and the enchanting Benois
Madonna, which was the first authenticated commission Leonardo received. It was lost for centuries
but turned up mysteriously in the nineteenth century in the centre of Russia. It has all the rough
power of early genius: a plain little Mary, wholly engrossed in the miracle of her baby. He is
examining, with infant absorption, a flower. It forms a cross, but neither are aware of anything
except the fascination of watching. Almost always, artists show the Madonna as aware of spectators,
sharing her prayerful worship with them. Leonardo sees her as completely human and private, a
delightful child, and in this very simplicity, a most moving icon.

I dwell on this picture because it saves me from the daunting task of trying to describe the
wealth of this museum, its hall of Rembrandts, room of major Poussins bordered by a room of
Claudes, with Rubens around the corner. From the Director himself to the guards, we were given a
gracious welcome.

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian" actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilized as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's initial intention).

Art Exhibition

Art exhibitions are traditionally the space in which art objects (in the most general sense) meet
an audience. The exhibit is universally understood to be for some temporary period unless, as is rarely
true, it is stated to be a "permanent exhibition". In American English, they may be called "exhibit",
"exposition" (the French word) or "show". In UK English, they are always called "exhibitions" or
"shows", and an individual item in the show is an "exhibit".

Such expositions may present pictures, drawings, video, sound, installation, performance,
interactive art or sculptures by individual artists, groups of artists or collections of a specific form of
art. The art works may be presented in museums, art halls, art clubs or private art galleries, or at some
place the principal business of which is not the display or sale of art, such as a coffeehouse. An
important distinction is noted between those exhibits where some or all of the works are for sale,
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normally in private art galleries, and those where they are not. Sometimes the event is organized on a
specific occasion, like a birthday, anniversary or commemoration.

There are different kinds of art exhibitions, for example retrospectives, which look back over
the work of a single artist, individual expositions, group expositions, or expositions on a specific
theme or topic. A travelling exhibition is another category of art exhibition.

Art exhibitions can be juried, invitational, or open.

. A juried exhibition, such as the Iowa Biennial, has an individual (or group) acting as judge of
the submitted artworks, selecting which are to be shown. If prizes are to be awarded, the judge or
panel of judges will usually select the prizewinners as well.

. In an invitational exhibition, such as the Whitney Biennial, the organizer of the show asks
certain artists to supply artworks and exhibits them.
. An open or "non-juried" exhibition, such as the Kyoto Triennial, allows anybody to enter

artworks and shows them all. A type of exhibition that is usually non-juried is a mail art exhibition.
St. John Resting on the Bosom of Christ

Flemish art is very rich (including, in the Mayer van den Bergh Museum, a superb work by
Pieter Bruegel the Younger, a creative copy of his father's Triumph of Death) so 1 feel almost ashamed
to confess that here I have cheated. I wanted to explore only the wonders of its national art in
Antwerp, and this carving is by a Swiss, whose very surname is unknown. But I cannot pass this by: it
is one of the most beautiful things I have ever seen.

Here is Jesus, a young man in his twenties, and his friend John, a young man in his late teens.
John is leaning on Jesus with total trust. John knows for certain that Jesus will protect him, care for
him, always put him first, never act other than as a big brother. The very way the work has been
carved emphasizes this. There is no space between the two, no gap; these are two who think alike.
John does not hold the hand of Jesus but merely rests his hand on it. The older friend provides a firm
platform, absolute support. There is a wonderful sense of peace and a kind of rhythmic serenity in the
curving flow of the drapery, telling us that there is no passion here, no great emotionality, just love.

But if we want to experience the full impact of this sculpture, I think we have to imagine it back
into its original setting. It came from a convent. For centuries it stood in a contemplative convent, a
monastery, as an example to the sisters of the meaning of prayer. It is impossible to be a nun without
understanding prayer (a living understanding, not an intellectual one). If one is going to spend hours
praying everyday, these cannot be hours of talking, or asking, but hours of loving. Prayer is essentially
resting one's head on the heart of God, certain that He knows. Prayer is complete surrender. A nun takes
a great gamble, that without the normal fulfilment of a partner and perhaps children, she will still become
a complete woman. She has unshakeable faith that resting on God will mean human fulfilment, which
is what this sculpture shows. So it is special for everybody, but it is particularly special for me.

The Royal Abbey of St. Denis

The royal Abbey of St. Denis had been famous enough in earlier times, but the part it played
in western civilisation was due to the abilities of one extraordinary individual, the Abbot Suger. He
was one of the first men of the Middle Ages whom one can think of in modern, I might almost say in
transatlantic, terms. His origins were completely obscure and he was extremely small, but his vitality
was overwhelming. It extended to everything that he undertook — organisation, building,
statesmanship. He was Regent of France for seven years and a great patriot; indeed he seems to have
been the first to pronounce those now familiar words: "The English are destined by moral and natural
law to be subjected to the French and not contrariwise.' He loved to talk about himself without any
false modesty, and he tells the story of how his builders assured him that beams of the length he needed
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for a certain roof could never be found because trees just weren't as tall as that. Whereupon he took
his carpenters into the forests ('they smiled, 'he says, 'and would have laughed if they had dared'), and
in the course of the day he had discovered twelve trees of the necessary size, had them felled and
brought back. You see why I used the word transatlantic.

Like several of the pioneers of the new world, for example Van Home, the builder of the
Canadian-Pacific Railway, Suger had a passionate love of art. One of the most fascinating documents
of the Middle Ages is the account he wrote of the works carried out at St Denis under his
administration — the gold altar, the crosses, the precious crystals. Suger's great gold cross was twenty-
four feet high; it was studded with jewels and inlaid with enamels made by one of the finest craftsmen
of the age, Godfroix de Claire. It was all destroyed in the Revolution.

IIpn mnpoBeneHMHM TEKyIIEM M MPOMEKYTOUHOW aTTECTAlMM MOTYT HCIIOIb30BAThCS
ayTeHTUYHBbIE TEKCTHI U3 MOHOIrpa(uil, HAY4YHbIX CTaTeH, N3y4aeMbIX aCIUPaHTaMH B XOJI€ 3aHATHH
Y HAyYHBIX UCCIICIOBAHUMN.

3. Bonpocsl 1151 Oecebl 0 HAYYHBIM HHTEpecam
Discussing Background Information and Research
What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?
. What is theoretical framework of your research?
. Why is your research important / topical?
. What empirical material are you going to rely on?
. What methods and techniques are you going to employ?
. In what way is your paper going to contribute to developing your research field?
. What is the theoretical / practical significance of your research?
. Have you started your research yet? How long will it take you to write your dissertation?
. What do you think determines a person's progress in academic environment?
. Who is your academic supervisor? Do you often consult him / her? What does he / she
specialize in?
19. What professional training / retraining courses have you taken up / would you like to take
up?
20. Why did you choose your particular field of research?
21. What personal characteristics do you feel are necessary for success in your chosen field?
22. What are your long term / short term plans and ambitions?
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