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AHHOTAIIAA PABOYEM ITPOT' PAMMBI JIUCIIUTLIAHBI

«HHOCTpaHHBIH A3BIK»

HucunnnnHa «WHOCTPpaHHBIA SA3BIK» SBIAETCS AUCUUIUIMHOW, HANpaBJICHHOW Ha
MOJIFOTOBKY K KaHIWJATCKOMY 3K3aMEHY IO HHOCTPAHHOMY S3bIKY, IMPOrPaMMBbl MOJArOTOBKU
Hay4HO-TIEJarOTUYECKUX KaJPOB B aCMUPAHTYPE MO HAYYHOU crienuaibHOCTH 5.7.7. ConuanbHast
U TonuTudeckas Gpuinocodpus.

['maBHOM 1enpl0 guctuIIMHB  «MHOCTpaHHBIA S3BIK»  sIBAsieTCA  (DOPMUPOBAHHUE
WHOSI3BIYHBIX ~KOMMYHHUKATHUBHBIX  KOMIIETEHUMW Yy AaclNUpaHTOB, NPEXJIE BCEro B
npodeccuoHaIbHON cepe, MO3BOJAIONIMX HCIOIb30BaTh MHOCTPAHHBIN SI3BIK KaK CPEICTBO
MEXIMYHOCTHOTO U MPO(EeCCHOHATLHOTO OOIICHUS, a TaKXe - HEOOXOAMMOCTH MOJATOTOBKH
00ydJaronuxcs K cade KaHIuaaTCKOro dK3aMeHa.

[IporpamMmmMoil AUCHUIIIMHBI OPETYCMOTPEHBI CIEIYIOUIUE BHUIBI KOHTPOJS: TEKYIIHI
KOHTPOJIb YCIIEBAEMOCTH, IPOMEXKYTOUHBIN KOHTPOJIb B (POpME 3a4eT ¢ OIICHKOM (B KOHIIE TIEPBOTO
Kypca).

OO6mrast TPyIOEMKOCTh OCBOCHHMS JUCIUIUIMHBI COCTABJISICT 3 3adeTHble eauHulbl, 108
JacoB.
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1. HEJIU U 3AJAYH OCBOEHUA JUCHUIIVIMHBI

['maBHOM weablw aucIUIUIMHBL «WHOCTPaHHBIA S3BIK» sBIAETCS (HOPMUPOBAHHE
WHOSI3BIYHBIX KOMMYHHUKATUBHBIX KOMIIETEHIIUH Y aCIIUPAHTOB, MPEX]IE BCEro B MPO(heCcCHOHATBLHOMI
cdepe, MO3BOJAIOIIMX HCIOJIB30BATh WHOCTPAHHBIA S3bIK KaK CPEICTBO MEXJIMYHOCTHOTO H
po(hecCHOHATLHOTO OOIICHUS.

JlocTrkeHHe rI1aBHOM 1EJIH MPEAIO0JIaracT KOMIUIEKCHYIO PEAIM3aLUI0 CIEAYIONIUX 3a4a4:

— TI03HABaTEIILHOM;

— TNPAaKTUYECKOU;

— mnpodeccHOHaTHHON, MPEANoaraleil OBIaeHUe HHOS3BIYHBIM OOIIICHHEM B €IUHCTBE
BCEX €ro KOMMeTeHUUH, GyHKIUI 1 (HOopM, YTO OCYIIECTBISETCS MOCPEICTBOM B3aUMOCBSI3aHHOTO
00y4eHUsI BCEM BHJIaM PEYEBOM NIEATEIHHOCTH B paMKax OMPEIEICHHOTO MPOrpaMMOi MpeaMETHO-
TEMaTUYeCKOTO COJEPKaHUs, a TAK)KE OBJIAJICHUS TEXHOJIOTHSIMH SI3bIKOBOTO CaMOOOPa30BaHMUS.

Bxmtouenue nucuumiivabl «MHOCTpaHHBIH A3BIKY» (AaHTTUHUCKUI) TPOrpaMMbl MOJATOTOBKHU
HAyYHO-MEAArornyeckux KaJpoB B aclHUpaHType OOYCJIOBIEHO HEOOXOIUMOCTHIO IOATOTOBKH
00yJaromuxcs K ciaye KaHAuIaTCKOTO dK3aMeHa.

2. IVTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUS 110 JUCHUIIVIMHE

B pesynbrare ocBOEHHS AMCHUUIUIMHBI OOyYaroIIMKCS MPOTrpamMMbl acIUPAHTYPbl Hay4yHas
cnenuanibHOCTh 5.7.7. CounanbHas U MOJMTHYECKas PUIOCOPHs TOTHKEH:

3HATD:

— OCOOCHHOCTHM CHCTEMBl M3y4aeMOro WHOCTPAHHOTO (AHIJIMKACKOTO) s3bIKa B €r0
(oHeTHUECKOM, JIEKCHUECKOM U TPAMMAaTHYECKOM aclieKTax (B COMOCTABICHUH C POAHBIM - PYCCKHM
SI3BIKOM );

— 0co0eHHOCTH (PYHKIIMOHATBHOTO HAYYHOTO CTHJISI aHIJIMHCKOTO SI3bIKa, HEOOXOIMMBIE JIJIst
BOCIIPUATHS M aJCKBAaTHOW WHTEPIPETALMM HAYYHBIX HWHOS3BIYHBIX TEKCTOB M OQOPMIICHHS
COOCTBEHHOTO JTUCKYpCa;

— TpeOoBaHUS K O(QOPMIICHHIO HAy4YHBIX TPYAOB Ha H3Yy4aeMOM s3bIKE, MPUHATHIE B
MEXIYHAPOJHOM MpaKTHKE C IEeNbI0 MyONIMKaluu COOCTBEHHBIX padoT B 3apyOeKHBIX HAyYHBIX
U3JIaHUSX;

— COIIMOKYJIBTYPHBIE U SI3bIKOBBIE HOPMBI OBITOBOTO W NMPO(ECCHOHANIBHOIO OOIEHUus, a
TaKXKe TMpaBWJia PEYEBOrO STHKETA, IMO3BOJSIOMIME CHEHHATHCTY 3()(EKTUBHO HCIOIB30BATH
MHOCTPaHHBIN S3bIK KaK CPEICTBO OOIICHUS B COBPEMEHHOM MOJUKYJIBTYPHOM MHpE.

YMEThb:

— BeCcTH OOIeHne o0mero u MmpodecCHOHATBLHOTO COACpPKAHUS HAa WHOCTPAHHOM SI3BIKE
(aHrnUiickoM) B paMKax MPONUICHHOT0 MaTepHara, MoJjib3ysICch IPaBUIAMU PEUEBOTO 3TUKETA, a TAKXKE
(OHOBBIMH 3HAHUSIMHU CTPAHOBEIYECKOTO U MPO(ECCHOHATILHOTO XapaKTepa;

— YUTaTh U NEPEBOJUTH JIUTEPATYpPy MO CHEUHUATBHOCTH C LIEJbI0 MOUCKAa HEOOXOAMMOM
nH(pOpMaIlMK Ha OCHOBE Pa3IMYHBIX BUIOB YTCHUS, OQPOPMIIATH U3BJICUEHHYIO HH(OpMaLIHIO B BUE
aHHOTAIINH, TIEPEBO/IA, ICCE, IPE3CHTALINY;

— MHUCHMEHHO BbIpaKaTh CBOM KOMMYHHKAaTHUBHbIE HaMepeHHUs B cepax, MpeayCMOTPEHHBIX
HACTOSIIEH POrpaMMON;

— MOHKMMAaTh AyTEHTUYHYIO HHOSI3BIYHYIO pedb Ha CIyX B 00beMe MPOrpaMMHOM TEMATHUKH.

BJIAJIETD:

— HaBBIKAMH BOCTPHUATHS TNPO(PECCHOHATBHONH JENOBOH TEPMHHOJIOTHUH, HABBIKAMH
LEJIOCTHOTO BOCHPUATHS M aHAIM3a IMHUCbMEHHBIX M YCTHBIX HHOS3BIYHBIX TEKCTOB, HABBIKH
CaMOCTOSITEIILHOTO OBJIA/ICHUS SI3BIKOM;



— HaBbIKaMU pPa0OTHl ¢ OOMIMpPHBIMM OazaMu HayyHOH HH(GOpPMALUU C MPHUMEHEHHEM
U3y4aeMOro HHOCTPAHHOTO S3bIKA;

— HaBBIKaMU BBICTYIJICHUS TIEpe]l ayTUTOPUEH ¢ COOOIIEHUSIMU, ITPE3CHTALUAMHE, TOKIaJaMH
10 TEMaTHUKe, CBSI3aHHON C IPOBOIMMBIMH HCCIIEIOBaHUIMH;

— HaBbIKAMH KOMIIpeccMM HH(OpManuu s COCTAaBICHUS AHHOTALUH, 0030pOB,

pedeparos.

3. MECTO JUCIIMIIJIMHBI B CTPYKTYPE IIPOI'PAMMBbI ACIIMUPAHTYPbI

Kypc «MHOCTpaHHBIH SI3bIK» SIBISIETCA JUCHUMIUIMHON, HANpaBIC€HHONW Ha MOJATOTOBKY K
KaH/IMIaTCKOMY 9K3aMEHY 110 MHOCTPAHHOMY SI3BIKY, 00pa30BaTeIbHOI0 KOMIIOHEHTa MPOTpaMMbl 1
yuTaeTcss Ha nepBoM Kypce. dDopMa NpPOMEXKYTOUHOM arTecTalud — 3a4eT ¢ OueHKou. Kon
JTUCITUTLIMHEI 110 ydeOHOMY Tutany 1.2.

JlJis TTOJIHOILIEHHOTO OCBOEHHUS JUCIHMIUIMHBI aCIIUPAHTHI JOJDKHBI UMETh 0a30Bble HaBBIKU
TEOPETHUUYECKOTO MBIILJICHUS U YTEHUSI HAyYHBIX TEKCTOB.

4. OBBEM JUCHHUIIVINHBI

Tabmumna 1
O0beM THCHMILINHBI
. O0beM TMCHMILUTHHBI, Yac.
Bua yuyeOHBIX 3aHATHIT

Bceero Kype

U CaMOCTOSITeJIbHASA paboTa 1 5 | 3
Ounasn gopma odyuenusn
KonrakrHas pabora 00y4aromuxcs ¢ IperojaBareiem, 60 60 - -
B TOM UHCJIE:

Jlaboparopusle 3ansiTus (J1ad) 6 6 - -
IMpaxruueckue 3ansatus (I113) 54 54 - -
CamocrositensHas padora odyqaroumxcst (CP) 48 48 - -
[IpomexyTrouHas arTecTanus dbopma 3auer ¢ OLeHKOI 3ayeT ¢ OLCHKOM - -
4acsl - - - -
O0uas TPyAoeMKoOCTh (4yac. / 3.e.) 108/3 108/3 - -

5. COAEP)KAHUE U CTPYKTYPA JTUCIUIIJINHbI

ConepxaHue TUCHMIUIMHBI COOTHOCHTCA C IUIAHUPYEMBIMU pe3ylbTaraMu OOy4deHHs I10

TUCIUTIIIMHE Yepe3 3a1aun, GopMHupyeMble 3HAaHUSI, YMEHHSI, BIIaJICHNC.
OO6m1ast TpyI0eMKOCTh JUCIUIUTMHBI COCTABISAET 3 3aueTHbIe enuHuIbl, 108 gacos.

5.1. Coaep:xanue TUCHHUILINHBI

Tabmuna 2
Ne | HaummeHoBaHme TeM Conep:xanue TeM (pa3aesoB)
n/n (pa3neJioB)
1 Axanemuueckast IIpe3enTanus no TemMe UccaeNoBaHus. BeicTynieHHe Ha HAy4YHOIl KOH(epeHIUN
yCTHast [TpuHIMIBI ¥ 3Tanbl CO3AaHUS U rTepeaadr 3PPEKTUBHOTO ITOCIaHUs B aKaIEMHYECKOH
KOMMYHUKAIHS cpeze.

CrpykTypa ®  JTambl  akajeMHuyeckod  mnpeseHrauuu. OpraHumsanus U
CTPYKTypHPOBaHHE HHPOPMALHH.

OCo0eHHOCTH CTPYKTYpUPOBaHHA JOKJIA1a Ha HAYYHOH KOH(pEpeHIHH

BBenenue: mpencraBiieHHe NOKJIATYMKa M TeMbl cooOmeHus. Kak 3amHTepecoBaTh
ayzutoputo. OO0CHOBaHHME TeMbl AoKnana. [IpexcraBiieHHe TUIOTE3BI, OXKUAACMBIX
Pe3yIbTaToB M CTPYKTYpPHI JoKiana. CBs3b JIEMEHTOB MPE3CHTALINH.
CTpyKTypUpOBaHUE OCHOBHOM yacTu okjana. [[OHATUS U HHCTPYMEHTBI JOCTUKCHHUS
CBSI3HOCTH, LIEJIOCTHOCTH U COEAUHEHUS (PParMEeHTOB JOKJIA/a.

Br10op perrcrpa KOMMyHHKaIMU. BoI0OOp S3BIKOBBIX CPE/CTB.




HaunmMeHoBaHHe TeM

Coaepxxanue TeM (pa3/ieJioB)

n/n (pa3neJioB)
IMoarotoBka u 3¢ (EeKTUBHOE HUCIONB30BaHUEC HIUIIOCTPATUBHOIO MaTepuaa.
3aBepiicHHE J0KIana: OOOOIIECHHE COJACPKATEIBHOTO MaTephalia, BBIBOIBI IO
3asIBJICHHBIM THIIOTE3aM, IpodieMam.
BzaumopelicTBie ¢ ayaMTOpUCH. DIEMEHTHI HEBEpOAIBHOW KOMMYHHKALIUH.
IonyuyeHne u aHanu3 0OPATHOM B MPOLECCE KOMMYHUKAITHH.
PedepupoBanue akageMu4ecKuX TEKCTOB
IIpodeccrnonanpHOe  dYTEHWE:  AaHAJIUTHYECKOE, H3ydaroliee, IPOCMOTPOBOE,
morckoBoe. CriocoObl MakKCHMajlbHO TOYHO W aJeKBaTHO W3BICKATh OCHOBHYIO
MHPOPMALINIO, COACPIKAIIYIOCS B TEKCTE, IIPOBOAUTEH 0000IIEHNE 1 aHATII3 OCHOBHBIX
TTOJIOKEHUH TIPEIBSBICHHOTO HAYYHOTO TEKCTa s IMOCIEeNYIOIET0 IMepeBoia H
COCTaBIICHUS pe3IOMe Ha MHOCTPAHHOM S3BIKE.
JlocTikeHre aaeKBaTHOCTH KOMMYHUKATHBHOTO HAMEPCHHUS C yYETOM BPEMEHHBIX
orpanunueHuil. CrnocoObl u3BIeUeHUS HMHPOpPMAIMKM C Yy4eToM €€ o0beMa,
aJIecKBaTHOCTH BocmpusaTHsa. OmpeleieHHe Kpyra paccMaTpHBaeMbIX B TEKCTE
BOIIPOCOB U BBISBJICHUE OCHOBHBIX MOJIOKEeHUNA. CIIOCOOBI TOCTHIKEHUSI CMBICIIOBON U
CTPYKTYPHOH  3aBEpIICHHOCTH  aHHOTAllMh. AHHOTHPOBaHHE  MOHOTpaduUH.
AHHOTHpOBaHHME CTaThbH. JIMHTBHCTHYECKHWE CpPEICTBAa peajH3allid JaHHOTO
KOMMYHHKATHBHOTO HAaMEpPEHHSL.

2 Akanemuyeckas IIpaBuja cocraBjieHus1 U 0(popMJIEHHS IcCe

[IUCbMEHHAas Tunsl scce.
KOMMYHHUKAITHSL. CrpyxkTypa 3cce.

TpeboBaHMs K akaJJeMHIECKOMY dCCE.
OcHOBHBIE 3TaIbl padOTHI HAJ[ ACCE.
Bri6op u obocHoBanue TeMbl. McTounuku mHpopManmu. PaccMOTpeHHE OCHOBHBIX
dbopmaToB opranmzanuu 3cce. Hanwcanuwe mrana. Beibop perucrpa. Hamucanwe
MEPBOT0\3aKITFOUUTEILHOTO BapHaHTA. JIuHrBUCTHYECKHE 0COOEHHOCTH
ucclienoBareabckux padbot. [lutuposanue. [Ipobiemel miarnara.

3 [podeccronanbHas AxkageMuyecKas JeKCMKa

n akaaCMHUYCCKas
JICKCHKA.

Oco0eHHOCTH aKaIeMHYECKOH JTIEKCUKH.

Omnucanne YyHUBEPCUTETCKHUX NMPAKTUK, METOANKU HCCIIEA0BATENBCKON AESTEIbHOCTH.
Omnucanne TeHACHIMH, TPUINHHO-CIIEICTBECHHBIX CBsi3eil. OnucaHue 1 OLeHKa uaei n
KOHIETIINH, CCBUIKM Ha ICTOYHUKH. CTaTHUCTHYIECKUE IaHHbIE, Tpa(Ky U AUarpamMmel,
aHaIM3 Pe3yIbTaToOB nuccieoBaHuA. CriocoOBl JOCTHXEHUS [IETTOCTHOCTH U CBSI3HOCTH
aKaJeMHUYECKOTO TEKCTa.

IIpogeccuoHaIBLHBII NUCHMEHHbIH NepPeBo]

OCHOBHBIE MOHATHUS TEOPUU TEKCTa U NepeBofoBeAcHus. OopMupoBaHUe YMEHUH B
obJiacTu mepeBoJia 00LeHayYHOro TekcTta. [loHsTHe a1eKBaTHOCTH IIepeBo/ia, TO eCTh
OTCYTCTBUS CMBICJIOBBIX UCKa)XCHMM, COOTBETCTBUS HOPME U Y3YCy S3bIKa IIEPEBOJA,
BKJIIOYast yHoTpeOieHe TepMUHOB. Pa3HOBUAHOCTH MIMCHMEHHOTO MTEPEBOIA: TTOJTHBIH,
pedepupoBaHHbI. AaHHOTUPOBAHHBIA, KOHCYJIbTATUBHBIA mepeBoa. OcoOEHHOCTH
epeBo/ia akaJeMUuecKoro Tekcra. IlepeBoqueckuil MHCTpyMEHTapuil

IIpoeKT Hay4YHOrO HCCIeJ0BaAHUS

Lens npoekra. Tumsr npoextoB. CTpykTypa mpoekra: OO0CHOBaHHE BBIOOPA TEMBI,
HCXOIHBIC MOHATHS, TEOPETUIECKHE OCHOBEI, 0OBEKT U CYOBEKT MCCIEAOBAHUS, LIEIN
U 337a4¥, aKTyallbHOCTb M HOBU3HA, TEOPETHYECKAs M NPAKTHYECKAs 3HAYUMOCTB,
MaTepuallbl M METOAbl HCCIENOBAHMSA, OXKHAAEMbIE pe3ynbTaThl. IIperncraBieHue
TIPOEKTA.

5.2. CTpyKTypa 1M CHUNINHBI

Tabmuma 3



Ne ni/m HanmeHnoBaHue TeM (pa3/iesoB) O0beM AucUMILUIMHBI (MOYJIA), Yac. ®opma
Bcero KonTtakrHas pa6ora | CP TEKYyLIero
o0y4aromuxcst ¢ KOHTPOJISI
npenoaaBareieM ycneBaeMoCTH,
10 BUJAaM y4e0HbIX MPOMEKyTOYHOI
3aHATHI arTecTanun
Ja6 | 13
Ounasn gopma odyuenusn
Tema 1l | Axagemuueckas yCTHast 35 - 20 15 [P, PED
KOMMYHUKAIHSL.
Tema 2 | AxameMuyeckas MMUCbMEHHAas 25 - 10 15 5
KOMMYHHUKAITHSL.
Tema 3 | IIpodeccronanpHass U akageMUIecKast 48 6 24 18 TIEP, PE®, [THU
JICKCHKA.
IIpomexyTouHast aTTecTauus - - - - 3ader ¢ OLEHKOM
Bcero: 108 6 54 48 -

* IIpumeuanue: opmvl meKyujeco Koumpons ychesaemocmu: axademuueckas npezemmayus (IIP), acce (),

pedepuposanue nayunoeo mexcma (PE®), nucomennviii nepeeod nayunoco mexcma (IIEP), npoexm Hayuno20
uccneoosanus (IHH).

6.YYEBHO-METOJNYECKOE OBECHHEYEHUE CAMOCTOSITEJIBHON PABOTHI
OBYYAIOUIUXCH MO AMCHUIIVIMHE

6.1. O0mme M0JI0KEHUA

CamocrositenpHas paboTa oOydaronuxcst mo aucuurinie «AHOCTPaHHbIH 13bIK)» BKIIOYACT
B ce0s:

1. Obs3arenbpHas caMOCTOSATENbHAS paboTa MO 3aJJaHHIO MPETIo1aBaTeNs:

— aHaJIMTUYECKOe, U3ydyalollee, IPOCMOTPOBOE UTEHHME CIEUUATbHOM  HaydHOU
JUTEPATyPHI;

— TOArOTOBKA JOKJAQNOB W TPE3CHTAlMil 10 HAayYHOW TEeMaTHWKe, WHIMBHIyaTbHBIX
IPOEKTOB;

— pabora B JInuHragoHHOM KaOuHeTe SI3bIKOBOTO LIEHTPA JIsi COBEPIICHCTBOBAHMS HABBIKOB
B 00JIACTH TPaMMAaTHKH, TPO(HECCHOHATBHOMN JTEKCUKH, TICBMEHHON TPAKTHKH.

2. CamocTrosiTenpHasi paboTa mo BEIOOPY 00yJaroIIerocs:

—  YTEHUE W aHalIU3 CIEIUATBHOMN JINTePaTyphbl HA MHOCTPAHHOM SI3BIKE;

—  TepeBOJl CHEIHAIBHON JINTEPATyphl HA MHOCTPAHHOM SI3BIKE;

— pabora cO COpaBOYHBIMH MarepuajaMd B OuOmMoTeke VYHHBeEpcHTeTa, paboTa B
JInaradonHOM KabMHeTe SI3BIKOBOTO LIEHTPA, UCTIOIB30BaHHe IHTEpHET-PECYPCOB.

6.2. PexomeHnanum no pacnpeieIeHNI0 y4eOHOTr0 BpeMeHH 110 BUIAM CAMOCTOATEIbHOM
padoThI U pa3enam AUCUUIIMHBI

Tema 1. AkagemMuvecKkasi ycTHasi KOMMYHHKALHA.

1.1. U3yyeHue peKkOMEeHIyeMbIX pa3AeioB IPAMMATHKHU, PUHIIMIIOB YCTHOW aKaJeMUYECKOM
KOMMYHUKAIIUU, OCHOBHBIX BHIOB aKaHeMquCKOﬁ KOMMYHUKAIIUH. HOBTOpGHI/Ie Marcpuraia
MPAKTUYECKUX 3aHATUN M3YUYEHHOTO Ha MPEeAbIAYIINX 3aHSITUSX MPU MOATOTOBKE K MOCIEIYIOIIUM
MPAKTUYCCKUM 3aHATUAM — 8 yacos.

1.2. TlomroroBka K 3aHATHAM II0 TPEUIOKEHHBIM JI1  OOCYXKIEHHsI BOIIpOCaM,
CaMOCTOSITEJIbHOE N3YUEHUE PEKOMEH/I0BAHHOW JIUTEPATYPhl, IOBTOPEHUE MaTepHalia MPAKTUYECKUX
3aHATUN — 7 4acoB.

Uroro: 15 yacos.

Tema 2. AxageMnyeckasi NMCbMEHHasi KOMMYHUKAIMS.



2.1. WN3ydyeHue pEeKOMEHAYEMBIX pa3AeioB TIpaMMAaTUKH, MPUHIUIIOB MNHChMEHHOMN
aKaHeMquCKOﬁ KOMMYHI/IKaL[I/II/I, OCHOBHBIX BHI0B aKaHeMquCKOﬁ KOMMyHI/IKa]_II/II/I. HOBTOpeHI/Ie
MaTepuaia MPAKTUYCCKUX 3aHATHH H3YYEHHOTO Ha MPEIBIIYIIMX 3aHATHUAX TPHU TMOATOTOBKE K
HOC.HGI[YIOH_II/IM HpaKTI/I‘IeCKI/IM 3aHATUSIM — 8 YacCoB.

2.2. TlomroroBka K 3aHATHSAM 110 TPEIJIOKEHHBIM I OOCYXICHHS BOIMpOCaM,
CaMOCTOSITEJIbHOE N3YUEHUE PEKOMEH/I0BAHHOW JIUTEPATYPhl, IOBTOPEHUE MaTepHualla MPAKTUYECKUX
3aHATHH — 7 4acoB.

Hroro: 15 gacos.

Tema 3. [IpodeccnonaibHAs M aKajeMHYeCKasi JIEKCHKA.

3.1. 3yueHune pekoMeHAyEMBIX pa3AesioB TPaMMAaTHKH, JIEKCUKH U MTPO(ECCHOHAIBHBIX TEM.
[loBTOpeHne Marepuana MPAKTUYECKUX 3aHATUA HM3YYEHHOTO Ha NPEABIAYLUIUMX 3aHATHSIX IIPU
MOATOTOBKE K MOCIEAYIOIIMM MPAKTUYECKUM 3aHATUAM — 8 4acoB.

3.2. TlomroroBka K 3aHATHSIM TIO TIPEUIOKEHHBIM Ui OOCYXKICHHS BOIpOCaM,
CaMOCTOSTENIbHOE N3YUEHUE PEKOMEHI0BAHHOW JIMTEPATYPBI, IOBTOPEHUE MaTEPUATIa IPAKTUYECKUX
3aHATHi — 10 9acos.

Hroro: 18 yacos.

6.3. IlepeyeHb OCHOBHBIX BONPOCOB IO H3Y4YaeMbIM TeMaM /ISl CaAMOCTOSITEJIbHOMH
padoThI 00y4YarOIMXCs

g caMocTosATeNbHOH paboThl O00YYArOMIMXCS PEKOMEHIYeTCS M3yYeHHUE CIIETYIOIMNX
pa3aenoB rpaMMaTHUKH:

— BunospemenHnsie (hopMsI raroa.

— CornacoBaHue BpeMeH.

— IlaccuBHBIE KOHCTPYKIIUH.

— Mogpanbsble riarosisl ¢ neppeKTHBIM UH(QUHUTHBOM, 3Ha4Y€HUS W (YHKIUU TJIarojioB
should 1 would. YcnoBHbIe mpuaaTOUYHbIE TPEITIOKEHUSI.

—  Hemuunsie ¢popmel rnarona:

— Wudunutus: dopmbel u pyHKIuH. KOHCTPYKIHS <«JIONMOJHEHHE C HH()UHUTHBOMY,
KOHCTPYKIUSL «IoJjiexaniee ¢ HHQUHUTUBOMY), HHQUHUTHB B (YHKIUH BBOJAHOIO YJIEHA
npeUiokeHnH (mapeHTe3a), MHOUHUTUB B COCTaBHOM HMEHHOM CKa3yeMOM U B COCTaBHOM
MOJAJIBHOM CKa3zyeMoM; 000poT «for + nHOUHUTHBY.

— Ilpuyactme: dopmer u dyakuun. [lpuyactue B QyHKIUH ONpeAeNIeHUAS |
OTIpeIeIUTENbHbIC TPUYACTHBIE 000POTHI; HE3aBUCHMBII PUYACTHBIA 000POT, 000POT «IIOTIOIHEHUE
C IpUYacTUEeM»; KOHCTpYyKIus «have + object + part 1I».

— T'epynauii: hopmbel u QyHKITNHN, TepyHIUATBEHBIE 00OPOTHI.

— CocnarareibHOE HaKJIOHEHHE.

—  CnioxHO€ IpeIOKEeHHE: CII0KHOOYMHEHHbIE U CII0)KHOCOUYMHEHHBIE MTPEI0KEHUS.

—  Beccoro3nbie npuaaTouHbIe MPEATOKEHHS.

—  ATpuOyTHUBHBIE KOMITJIEKCHI (LIEMOYKHU CYIIECTBUTEIbHBIX ).

6.4. Jlutepatypa /s CaMOCTOATEJIbHOW MOATOTOBKM M ISl TOATOTOBKH K
NPaKTHYECKUM 3aHATUAM

1. 1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1/ E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.



3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

6. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

7. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.

8. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1/J.
Moore. - Oxford : Oxford University Press, 2017. - 144 p.

6.5. IlepeueHb y4eOHO-METOAMYECKOr0 oOOecmedYeHusi sl CaAMOCTOAATEbHON PadoThI
00yYarIuXcs

Jlst oGecrieueHnsl cCaMOCTOATENIbHON pabOThl aCIUPAHTOB MO AUCHUIUTMHE «AHOCTpaHHBIH
SI3BIK» pa3paboTaHO yuyeOHO-METOANYEeCKOe 00ecIeueHUe B COCTABE:

1. KonTponbHbIC 3a0aHus 11 TeKylel arrectanuu (. 7.2. Pabodeii mporpaMMer).

2. TumnoBsie 3a1aHus K TPOMEXKYTOUHOU arrecranuu (1. 7.4. Paboueit mporpammel).

3. Pexomenayemble OCHOBHAasi W JIONOJHUTEIbHAS JuTeparypa, WHTEpHET-pecypchl U
crpaBouHbIe cucTeMbl (1.8 Paboyeii mporpammer).

PaGouass mnporpamma [UCHUIUIMHBI pa3MelieHa B AJIEKTPOHHOM HWH(GOPMalMOHHO-
o0pa3oBaTeNbHON cpesie Y HUBEPCUTETa Ha 3JIEKTPOHHOM yueOHo-MeToanueckoM pecypce AHOOBO
«EYCII6» — obpazoBarensHoMm noptaiie LMS Sakai — Sakai@EU.

7. @OHJ] OHEHOYHBIX CPEACTB JJIs1 IPOBEJIEHUA TEKYIIEH A
IMPOMEXYTOYHOU ATTECTAIIUHU OBYYAIOIIIUXCSA ITO JUCIUIIJIMHE

7.1. Iloka3areju, KpUTEePHH M OLlCHUBAHHE B NpoLecce TeKylleil aTTecTaluu

WNudopmarus o comepkaHuu U MpOIeype TEKYIIEro KOHTPOJIsS YCIIEeBa€MOCTH, METOIMKE
OLICHUBAHMs 3HAHUI, yMEHUI U HAaBBIKOB OOYYaOLIETrocs B XOJE TEKYLIEro KOHTPOJI AOBOIATCS
Hay4YHO-TIeJarOTHYeCKUMU pabOTHUKAaMU YHHMBEPCHUTETa /0 CBEICHHs OOy4aloIIerocs Ha MEPBOM
3aHATHU 110 JAaHHOW AWCLUAILINHE.

Texkymuil KOHTpOJIb MPENyCMAaTPUBAET IOATOTOBKY ACIMPAHTOB K KaXXIOMY ayIUTOPHOMY
3aHATHIO. ACHHpaHT JOJDKEH NPUCYTCTBOBAaTh HA 3aHATHAX, BBIIIOJHUTh AaKaJEMUYECKYIO
Ipe3eHTaINIo, 3cce, pedeprpoBaHne HAyyHOrO TEKCTA, MUCHMEHHBIM MEPEeBOJ HAyYHOTO TEKCTa,
IIPOEKT HAyYHOT'O MCCIICIOBaHUS.

Tekymmii KOHTPOJIL TPOBOAUTCA B (QOpMe aKaAeMHUYECKOM NpPE3eHTAIMH, 3CCe,
pedepupoBaHMsl HAy4HOTO TEKCTa, MUCHbMEHHOIO IEpeBOJa HAY4YHOIO TEKCTa, IMPEICTABICHUS
IIPOEKTA HAYYHOT'O UCCIIEAOBAHMUS.

Tabmauma 4
Iloka3are/ji, KpUTEPUH M OLlCHUBAHNE B IIpolecce TEKYLIeH aTTecTaluu
HaumenoBanue TeM (pa3aesioB) ®opMBI TEKyIIero KOHTPOJIsSI PesynbTarsl
yCIeBaeMOCTH TEeKYIIero KOHTPOJIsI
1. AkageMuueckast ycTHasi KOMMYHHKALHSL. aKaJleMH4ecKasi Mpe3eHTALMS 3a4TEHO/HE 3aUTCHO
pedeprpoBaHe HAYIHOTO TEKCTA 3a4TEHO/HE 3aUTEHO
2. AkageMudecKas TICbMEHHAs
KOMMYHHKALUA, acce 3a4TEHO/HE 3a4TECHO
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HaumenoBanue TeM (pa3aesioB) @opMBbI TEeKYIIEr0 KOHTPOJIS PesynbTarsl

yYCnIeBaeMoOCTH TEKYIIEro KOHTPOoJIst

3. Tlpodeccronanbhas u akageMuuecKas pedepupoBaHre HAYIHOTO TEKCTA 3a4TEHO/HE 3aUTEHO

JICKCHKA.

MICHMEHHBIN nEPEBOJ HAYYHOT'O TCKCTA 3a4TCHO/HE 3aUTCHO

IMPOCKT HAYYHOI'O UCCIICAOBaHUA 3a4TEHO/HE 3aUTEHO

Tabmuma 5

DopMblI
TeKyIero
KOHTPOJIsA

ycneBaeMOCTH

Kpurtepuu oneHuBaHus

Axanemudeckast
[Ipe3CHTALHS

3aureHo:

CobumrofieHbl npaBiiia 0QOpMIICHHS HPE3SHTAIMK; BO BPEMsI BBICTYIUICHHSI aCITUPAHT JIOTHYHO
CTPOUT MOHOJIOTHYECKOE BBICKa3bIBAHHE B COOTBETCTBUM C KOMMYHHUKATHBHOW 3ajadqei,
JICKCUYECKUE SMHUIIBI U TPAMMATHYECKUE CTPYKTYPbI HCIOJIb3YIOTCS YMECTHO M MPAKTUYECKH
0e3 ommOOK, peyb MOHATHA W (DOHETHUECKH TPaMOTHA, COOIIOAAaeTCs HEOOXOJUMBIH 00BheM
BBICKAa3bIBaHUS, COJACPIKAHUC BBICTYIUICHHS HOCHUT 3aHUMATCIBHBIA  Xapakrep. UYeTko
c(hopMyIHPOBAH HAYYHBIN BOMPOC, HA KOTOPHKI JTOKJIA UMK TPEACTABISICT 000CHOBAHHBII OTBET
B KOHIIC BBICTYIUICHUs. SICHO Mpe/CTaBlieHA CTPYKTYpa JAOKIana, KaXIblid ()parMeHT KOTOPOro
MOJTATHO  PACKPBIBACTCS B  XOJC  BBICTYIUICHUS. OJIEMCHTHI  JIOKJaJa  COCIUHCHBI
CEMAHTUYECKUMHU WM TPAMMATHUYCCKUMH CBsi3sMu. Jlokmamguuk 00O0OIIaeT U aHAIM3HPYET
MPE/ICTABICHHYI0 MHPOPMAIMIO B KOHIE JoKiana. [Ipe3eHTaius, conpoBOXKIamoNIas J0KIa,
cnocobcTByeT Oojiee MOJHOMY IOHMMAHUIO W BOCHPHSTHIO ero cojepkanus. Craiiipl He
neperpykeHsl HHGopMaIue, rpaguaeckoe MpeCTaBIeHIE MO YePKUBACT Hanboee 3HAYNMbIC
MO3UIMH BBICTYIJICHUS,

He 3aureno:

[pesenranus opopmiieHa ¢ OIMOKaMH, KOJUYECTBO CIaliI0B HEJOCTATOYHO, ACIIUPAHT CTPOUT
MOHOJIOTHYECKOE BBICKA3bIBaHHE B COOTBETCTBMM C KOMMYHUKaTHBHOW 3ajadeld, HO
BBICKa3bIBaHHE HE BCErJa JIOTMYHO, HMEIOTCSI IOBTOPBI, IMPUCYTCTBYIOT JIEKCHYECKHE,
rpaMMaTHYeCKHE M CTHJIMCTHYECKHE OINMOKHM, 3aTpyAHSIOIIME IIOHMMaHue, B 1I€JIOM pedb
MOHSTHA, 00BEM BBICKAa3bIBAHMS 3HAYMTENIBHO HIDKe TpeOyemoro. Hewerko chopmynuposan
HaY4YHBIH BOINPOC, HAa KOTOPBIH JOKJIAIYUK MPEICTABISIET HE BIOJHE OOOCHOBAaHHBIN OTBET B
KOHIIC BBICTyIJICHMS. HeT dYeTkoW XapaKTEepUCTHUKH CTPYKTYpHl [OKJIana, Kaxkdas Tema
HEJIOCTATOYHO IOJHO W TIOCIECJOBATEIbHO PACKPHIBACTCA B XOAE BBICTYIICHHUS. DJIEMEHTHI
JOKIaJa HE BCETAa COCIMHEHBI CEMAHTHUECKMMH WIM TIPaMMATHUYECKHMH  CBSI3SMH.
ITpesenTanms, conpoBOXKAatomIasl JOKIAJ, HE CHOCOOCTByeT Oojee MOJHOMY HOHMMAaHHIO U
BOCIIPUSITHIO €ro cozaepxanus. Cnaiigpl B OOJBIIMHCTBE CBOEM WM TEPErpyKEHBI
nHdopmanumeit, wau Mano HHGOPMATHBHBL ['paduyeckoe NpenCcTaBIEHHE dYallle BCEro He
1oJiuepKUBaeT HauboJsee 3HaYMMble TIO3ULIUH.

Dcce

3auTeHo:

Crporoe cobmoaenue Gopmara 3cce / HesHaunTenpHbIe OTPENIHOCTU B COOIIOJICHAN (popmarta
acce. AJICKBATHOE HWCIOJb30BaHUE MPOGECCHOHATBHON JIeKCUKH. OTCYTCTBHE CMBICIOBEIX,
CTHJIUCTHICCKHX U JIEKCUKO-TPaMMaTHIEeCKUX OMHO0K / He3HaunTenpHOE KOJTHYECTBO JICKCHKO-
IrpaMMaTUYECKHUX, CMBICIIOBBIX M CTHJIHUCTUYCCKUX OMMO0K (He 0osee 40%).

He 3auTeHno:

Hecobmonenune ¢opmara scce. HeanexkBaTHOE HCIONB30BaHUE MPOPECCHOHATHHON JIEKCHKH.
Hammame rpyOBIX JEKCHKO-TPAMMATHYECKUX, CMBICIIOBBIX W CTHIIMCTHYECKHX ommuoOok (40% u
Oonee).

PedepupoBanue
Hay4HOT'O TEKCTa

3aureHo:

Tounasi nepenaya paxkroB. Bes dhakrndaeckas napopmariis nepegana TOYHO U 0€3 UCKAKCHHM.
HmeroTcs He3HAUUTEIbHbIE HCKAXKEHNUS.

HeiitpanbHocTh M3M0:KeHus1 (1100 TpaBUiIbHAS Iepefadya aBTOPCKOM mo3unuu). VzinoxeHue
HeWTpanbHO 100 aBTOpPCKas OLEHKa OIMCHIBAEMbIX COOBITHH IepeiaHa NpaBuibHO. MIMeroTes
HE3HAYMTEJIbHbIE OTKJIOHEHUS OT HEWTPAILHOTO TOHa JHMOO HE3HAUYMTEIbHBIE HCKaKeHUS
ABTOPCKON MO3UIUH.
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DopMblI
TeKyIero
KOHTPOJISA

ycneBaeMOCTH

Kpurtepuu oneHuBaHus

CBA3HOCTb M JIOTHYHOCTL. V37I05KEHHE CBA3HOE, CTPYKTYpa MPO3padHasi, JIOTHKA M3JI0KCHHUS
mpociie)kuBaeTcsl. M310KeHHe B IIETIOM CBSI3HOE, HUMCIOTCS HE3HAYUTEIbHBIC HEIOCTATKU
H3J10KEHHUS.

SI3bIkOBOE OopMIIeHHE (JICKCHKA, TPAMMATHKA, CTHJIb). JICKCHKO-rpaMMaTHYCCKUE OIIUOKH
OTCYTCTBYIOT, MMEIOTCSI TOJBKO 1-2 HE3HAUMTENbHBIC TPAMMATHYCCKHE W CTHIMCTUYECKUE
OLINOKHU.

He 3auTeno:

Tounas nepegaya ¢gakroB. lmeercs Ooee 5 cepbe3HBIX NCKAKEHIH WIIK MHOKECTBO MENKHX.
HeiiTpanbHocTs M3i0:keHus1 (OO TIpaBIIIBHAS TIepelnavya aBTOPCKOW Mo3ummu). MMerorcs
Cepbe3HbIe OTKIIOHEHWSI / MCKaKEHHUS B HECKOJIBKUX MeCTaX. TeKCT He IOHST, THO00 aBTOpCKas
[IO3ULMUS UCKAXKEHA 10 HEY3HABAEMOCTH.

CBAI3HOCTD H JIOTHYHOCTD. B TeKcTe MMEIOTCS Cephe3HbIe HAPYIICHUS JIOTUKH H3JI0KEHHS, YTO
CKa3bIBaeTCs M Ha NMOCTPOEHUM TEKCTa; UMEIOTCS 3HAUUTENIbHBbIE HEJOYEThl MPHU MOCTPOSHUU
BBICKa3bIBaHUIl. B TekcTe HE MPOCIIEKUBACTCS HUKAKON JIOTHKH, TEKCT OCCCBS3CH WIIH
IpeACTaBIsIET cO00W HAOOP OTAENBHBIX IPEIIOKEHHUH.

SI3bikoBOe odopmieHHe (JICKCHKA, rpaMMaTHKa, CTWib). Mmeercs Oombiie 10 Jekcuko-
rpaMMaTHYECKUX WIIM CTHIMCTHYECKUX OLIMOOK.

ITnceMeHHBIH
epeBo/]
HAy4YHOTO TEKCTa

3auTeHo:

Conep:xaTejbHAA HICEHTHYHOCTh TEKCTA NMEePeBoAa. DKBUBAICHTHEIN [IEPEBOJI:
coleprKaTeibHas WMICHTHYHOCTh TEKCTa IepeBoaa. IIOrpemrHOCTH IepeBoJa HE HapyIIaloT
001I1eTO CMBICTIAa OPUTHHAIA.

Jlekcuyeckue acmekThl MepeBoaa. lcrmoyb30BaHWe 3KBUBaJeHTOB sl mepeBoaa 30-100%
TEKCTa

I'paMMaTHYecKHe acHeKThl MepeBoja. OKBHBAJCHTHBIM MEPEBOJ C HCIOJIb30BAHUEM
OCHOBHBIX TPAMMATHYECKUX KOHCTPYKIIMU, XapaKTEPHBIX JIJIS aKaJJEMHUYCCKOTO CTUJISI PCUH.
CoOnoienne  SA3bIKOBBIX HOPM M NPAaBHWJI  fA3bIKa MeEpPeBOJA: CTHJIMCTHYECKAS
HIEHTHYHOCTH TeKcTa nepeBoaa. CoOroIeHUE I3bIKOBBIX HOPM U MPABUJI sI3bIKA TIEPEBOIA IS
30-100 % Ttekcra.

He 3aureno:

Copep:xkaTejbHAas HIEHTHYHOCTDH TEKCTa nepeBoaa. HesxBruBaneHTHas nepegaya cMbICTA:
OIIMOKH MPEICTaBIIOT co00i Tpydoe UCKakeHHe COMIepKAHUSI OpUTHHATIA.

Jlekcuyeckue acnekThl nepesoaa. Vcnonb3oBanue 3KkBUBaJICHTOB MeHee yeM Juia 30% Tekcra
I'pammaTndeckne acmeKTHl mepeBoa. Mcmons3oBaHne rpaMMaTHYCCKUX HSKBUBAJICHTOB MEHEE
geMm mig 30% TexcTa

CoOJroieHre  SI3BIKOBBIX HOPM M TNPaBHJ  SI3bIKA MepPeBOJa: CTHINCTHYeCKAs
HIEHTHYHOCTh TeKcTa mepeBoaa. CoOIOICHNE S3BIKOBEIX HOPM W IMPaBHJI s3bIKAa MEPEBOIA
menee yeM mg 30% TekcTa.

IIpencraBnenue
HAyIHOTO
MIPOEKTa
(Research
Proposal)

3a4reno:

Crporoe coOiroeHre QGopMaTra HpeACTaBICHUs HAay4yHOTO Ipoekra. Research proposal /
HesnauurtenbHble MOTPEIIHOCTH B COOMIOfeHMH (opMaTa. AJIEKBAaTHOE HCIIOJIb30BaHHE
npodeccHoHaNbHONH  JeKCUKH. OTCYTCTBHE CMBICIOBBIX, CTHJIMCTHYECKMX U JIEKCHKO-
rpaMMaTH4ecKux  omubok. HesHauuTenbHOE  KOJIMYECTBO  JIEKCHKO-TPAMMAaTHUYECKHX,
CMBICTIOBBIX W CTHJINCTHYECKHX OmuOOK (He Oonee 40%). YcmemHoe M CHCTEMAaTHYECKOe
clielOBaHUE HOpPMaM, IIPUHSTHIM B HAYYHOM OOLICHHH, [UIS YCIICITHONW pabOThl B POCCUICKUX H
MEXKIyHapOIHBIX HCCIIeIOBATEIILCKUX KOJUICKTUBAX. CdopmupoBanHOE yMEHHE
CaMOCTOSITENIbHO NPOBOJNTH HAay4YHBIE HCCICIOBAHHS IO COIVIACOBAHHOMY C PYKOBOAUTEIEM
IUIaHY, TPEJCTAaBIATh HOJNyYeHHBIC PE3y/IbTaThl. Y CIICIIHOE U CHCTEMAaTHYeCKOe IPHUMCHEHHUE
HaBBIKOB IIAHUPOBAHUsS HAYYHOTO WCCJIEJOBAHMS, aHAJIM3a II0Jy4aeMbIX pe3yJbTaTOB W
(hOpMYITHPOBKH BHIBOJIOB

He 3auTteno:
Hecobmonenne (¢opmata mpeiacTtaBicHHs HaydyHoro mpoekra. Research proposal e.
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DopMblI Kpurepuu oneHuBaHusA
TeKyIero
KOHTPOJISA

ycneBaeMOCTH

HeanexBaTHOoe wHCIIONb30BaHHE TPO(HECCHOHATBLHOW JeKCcHkH. Hammaue TpyOBIX JIEKCHKO-
IrpaMMaTUYECKUX, CMBICJIOBBIX M CTHIHCTHYCCKUX oImmnOok (40% u Oomnee). dparmeHTapHOE
CleJOBaHUE HOpPMaM, MPHHATBIM B HAYYHOM OOIIEHWU Tpu paboTe B POCCHICKHX U
MEXIYHAPOIHBIX HCCIEI0BATENIbCKUX KoJUIeKTHUBaX. dparMeHTapHOEe YMEHHE CaMOCTOATEIHHO
MIPOBOJUTH HAYYHBIE UCCIIEIOBAHUS IO COTJIACOBAHHOMY C PYKOBOJAMTEJIEM IUIaHy, IPEACTABISATH
MOJIyY€HHbIE pe3ynbTarhl. PdparMeHTapHOEe NMPUMEHEHHE HABBHIKOB IUIAHUPOBAHMSI HAy4YHOTO
HCCIICIOBAHMSI, aHAJIN3A MMOJTy9aeMbIX PE3YJIBTATOB U (JOPMYJIUPOBKH BHIBOJIOB.

7.2. KoHTpOJIbHBIE 3aJaHUS JJIS TeKylIel aTTecTalun

1) Axanemmnueckasi npesentauus (B popmare Conference paper)

®opmMaT BBICTYIJICHHSA

A Generic Conference Talk Outline (Ilpumep)

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o  Title/author/affiliation (1 slide)

e Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea
you want people to leave with? This is the "abstract" of an oral presentation.)

e Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o Methods (1 slide) Cover quickly in short talks; refer people to your paper.

o Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights.
Do not put up large tables of numbers.)

e Summary (1 slide)

e Future Work (0-1 slides) Optionally give problems this research opens up.

e Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

2) Icce (Moaeab HANIMCAHMST)

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).
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2. Body.

3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

3) IlIpumep HaAy4YHOTO TeKCTA 11 pedpepupoBaHus

What Does Ought Imply?

Knows-knows principles in epistemology (KK principles for short) say that if you know some
proposition, then you are in a position to know that you know it. This paper will examine the viability
of analogous principles in ethics, which I will call ought-ought principles (OO principles for short).

Here are three reasons to be interested in the project of examining the viability of OO
principles. First, there has been a large amount of work done on the structural relationships among
first-order moral obligations, for instance, on whether it is possible to have conflicting moral
obligations. But there has been comparatively less work done on the relationship between first-order
and higher order moral obligations, so this area is ripe for investigation.

Secondly, several epistemologists have recently offered new defences of KK principles and of
other related principles. Meanwhile, there has recently been an increased interest in examining
analogies between ethics and epistemology. Given these developments, it seems natural to examine
whether defences of KK and related principles carry over to OO principles.

Third, the issue of whether there are viable OO principles is relevant to a longstanding debate
in ethics. The debate, which is sometimes known as the actualism/possibilism debate, involves cases
in which characters are trying to decide whether to take on obligations that they can but won’t fulfil.
For instance, one such character, Professor Procrastinate, is invited to write a book review; it would
be best if he accepts and then writes it, but in fact, if he accepts, he will procrastinate and fail to...
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The OO principles I am discussing use the word ‘ought’ so I will start by clarifying what sense
of ‘ought’ I am interested in. [ will be using the all-things-considered objective moral sense of ‘ought’.
By this I mean the moral ought that takes all relevant information into account, not merely the
information that the subject possesses, and is not overridden by some other moral ought.

[Ipy mnpoBeneHnM TEKymed W MNPOMEKYTOYHOM AaTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTeHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U HaY4YHBIX HCCIIEOBAaHUH.

4) IlpuMep HAYYHOI'0 TEKCTA /ISl MUCbMEHHOI0 NepeBoia

The Four Noble Truths
As Buddha explained to his followers, he came to understand four fundamental ideas, which

are called the four Noble Truths. They are as follows:
I. There is suffering (dubhkha).

2. There is the origination of suffering.
3. There is the cessation of suffering.
4. There is a path to the cessation of suffering.

These claims form the basis of Buddhist philosophy, which became one of several early Indian
philosophies. If we can understand what the Buddha means by these four claims, we are well on our
way to understanding the basics of Buddhist thought.

The first step to understanding the four Noble Truths is to understand what the Buddha means
by “suffering.” He is not referring only to the things that shocked him when he ventured out of the
palace—death, disease, and physical pain—though these are certainly forms of suffering. He also
means to capture despair, frustration, fear, anxiety, lack of control, and a host of other ills. While we
would not normally classify all these things as “suffering,” they are all captured by the word duhkha.

The observation that the world contains suffering would hardly seem like a fundamental
insight, except perhaps to someone as sheltered as young Siddhartha. But what the Buddha means is
not simply that suffering occurs from time to time; he means that “all is suffering” or “everything
suffers.”

Suffering, he claims, is a pervasive and fundamental feature of life. This may seem to go too
far in the other direction. If the idea that suffering occurs seems trivial, the idea that ““all is suffering”
might seem obviously false. Life certainly has its bleak moments, but it also has moments of joy, of
pleasure, of pride, and of satisfaction. Do even those moments involve suffering? Yes, says the
Buddha, for even when we get what we want, we are constantly at risk of losing it. This threat looms
over us, causing anxiety and concern. Furthermore, even for the most powerful among us, whether we
get what we want—and how long we keep it— is never entirely under our control. All our plans
remain forever hostage to fortune, which is a constant source of unease.

The Buddha’s message is not as pessimistic as the first Noble Truth may make it seem. The
second Noble Truth says that suffering has a cause; the third that it has an end; and the fourth that its
end has a cause. These three truths point us down a path to the cessation of suffering. If we can
understand the cause of suffering, we can discern the cause of its cessation. And if we can bring about
that cause, we can bring suffering to an end.

IIpn mnpoBeneHMM TEKyIIEM M MPOMEKYTOYHOW aTTECTAlMM MOTYT HCIIOIb30BAThCS

ayTEHTUYHbIE TEKCThI U3 MOHOTpaduil, HAyYHBIX CTaTeHl, N3y4yaeMbIX aclUpaHTaMU B XOJI€ 3aHATHM
Y HAYYHBIX HCCIIEOBAHUN.
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5) lIpoexT HayuHnoro ucciaenoBanus (Research Proposal)

PexoMeH1a1[MH 110 HANMMCAHHUIO MPOEKTA HAYYHOI'0 MCCJIeI0BAHUS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"

- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample.

7.3. Iloka3aTe/u, KpUTEepPHH H OLlCHHBAaHUE B NIpoLecce MPOMeKYTOYHOM aTTecTAlMU

dopma MPOMEKYTOUHOW aTTECTAllUK MPEICTaBIsieT cOOOM 3adyeT C OLEHKOW, KOTOPBIH
COCTOUT M3 JIBYX 3TAIlOB.

Ha I atane obyuaronuiics:

—  BBINOJHAET aKaJeMHUECcKyIo npe3eHTanuio B popmare Conference Paper;
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—  BBINOJHSET NUCbMEHHBIN NEpeBO HAYYHOTO TEKCTa MO CIEHUATbHOCTH C aHTIIMHCKOTO
s3bIKa Ha s3bIK 00yueHusi. O6beM Tekcra — 15 000 meyaTHbIX 3HAKOB.

—  BBINOJHAET peheprpoBaHrEe HAYYHOTO TEKCTA 110 CIIEHUATBHOCTH Ha aHIIIUICKOM SI3BIKE.
O6bem Tekcta — 150 cTpanwuir.

— TpeICTaBiIseT HAa AaHIIMMCKOM s3bIKE INPOEKT Hay4yHoro wuccienosaHus (Research
Proposal).

VYcnenHoe BBINOJIHEHUE BBIIENIEPEUUCIICHHBIX 3aaHUN SBISETCS YCIOBHUEM JAOIYCKa KO
BTOPOMY JTaIry.

II aTarm mpoBOAMTCS B BUE 3a4eTa C OIEHKOW M BKJIIOUAET B CEOS TpH 3aJaHUS:

—  INHMCHMEHHBIN NepeBOjl OPUTMHAIBHOIO TEKCTA MO CINELUUAIBHOCTH C aHIIIMICKOrO sI3bIKa
Ha 136K 00ydeHus. O6bpeM — 3000 meyaTHbIX 3HaKOB. Bpems BbimonHeHus pabotsl — 45—-60 MUHYT,

— TPOCMOTPOBOE YTEHHUE OPUTHMHAIBHOTO TeKcTa Mo coenuaimbHocTu. O6vem —2000
MEeYaTHhIX 3HAaKOB. Bpemsa BbimosiHeHUs —5 MuUHYT. Dopma HpPOBEPKH — Mepeaada U3BICUCHHOM
UH(OPMAIIUU Ha THOCTPAHHOM SI3bIKe B (hopMaTe aHHOTAIUH,

— Oecema C 95K3aMEHaTOpaMH Ha HMHOCTPAHHOM SI3bIKE IO BOMPOCAM, CBSI3aHHBIM CO
CIENUAILHOCTHIO M HAYyYHOH PaboToM acriupaHTa.

Ilepen 3a4eToM ¢ OLIEHKOM MPOBOAUTCS KOHCYNBTAIUS, HA KOTOPOM IpenojaBaTeb OTBEYaeT
Ha BOIIPOCHI ACIIUPAHTOB.

B pesynbraTe mpomekyTOYHOrO KOHTPOJIS 3HAHUM acIHUpPaHThI MOJY4YalOT aTTECTALHUIO IO
JTUCIUILINHE.

Tabnuma 6
HOR&Z}&TBJ’[I/I, KPUTECPUM U OHCHUBAHUE B ITPOLIeCCe l'[pOMB)KyTO‘lHOﬁ arTrecranumn
®opma nMpoMeKyTOTHOH Kpurtepuu oneHuBanus Onenka
aTTeCTAIMH/BU
NPOMEKYTOYHOMH
aTTecTalluu
3auer ¢ oueHKoii/ 1. Tekcr mepeBenen monHocThi0 (100 % o00Bema) 3a | 3a4TE€HO, OTIIMYHO
[TuceMeHHbIN NepeBOA, | yKa3aHHOE BpeMsl, 0€3 HWCKaKECHUH U HETOYHOCTEH.
MIPOCMOTPOBOE YTeHHe, | AZeKBaTHOCTF  TepeBoJa  JOCTHTAaeTcs  3a  CYeT
Oecena MIPaBUIBHOTO MOHUMAaHHS COAEP)KaHUS TEKCTa Ha OCHOBE
3HAaHUS JIEKCHKO-TPAaMMATHYECKUX TIPaBWII, BIIAJCHUS
OCHOBaMH mepeBoa, MIPaBUIBHOTO MTOHUMaHHSA

CUHTaKCUYECKOM M CTUJIMCTHYECKOHM  CTPYKTYphI
MIPEAT0KEHNS, BIaJICHUS TEPMUHOIOTHYECKOH CHCTEMBI 10
n30paHHON CHEIHMAaIbHOCTH. IlepeBon JIOJDKEH
COOTBETCTBOBATh CTaHIApTaM pPYCCKOTO s3bIKa, HO
JIONTYCKAIOTCsl HEOOJIbIINE JIEKCUYECKHE U CTHIMCTHYECKUE
HeTo4HOCTH (1-2);

2. Dk3aMEHyeMbI  JEeMOHCTpUPYET  HOpPMAaTHUBHOE
NIPOM3HOLIEHUE U OETIOCTh Peur, yMEeT IPHUICPKUBATHCS
cXeMbl ~ pedepaTHBHOTO  H3JIOKCHUS  COAEpPKAHUS
MPEABSIBICHHOTO TEKCTa, YMEET JIOTHYECKH W TPaMOTHO
mepenarb  COAEPXKAHHE  NPOYUTAHHOTO,  HCIIOIB3YS
Pa3sHOOOpa3HyI0 JEKCHKY M T'PaMMaTHYECKHE CTPYKTYpHI,
BIIaficeT HaBBIKAMH OOOOIIEHUS, BBIJCICHUS INIABHOTO H
BBIPQ)KEHUSI CBOETO MHEHHS. BO3MOXHBI OTIENBHBIE
HEe3HAaYMTEJbHbIE OLIMOKHM, HE HapylIalollue JIOTHKY
U3TI0XKEHHUS,;

3. OK3aMeHyeMbl  J1TaeT  JIOTHYeCKH  O0OOCHOBaHHBIC
pa3BepHyTbIe OTBETHl Ha BOMNPOCHI JK3aMEHAaTOpa, yMeeT
BBIpAXKaThb CBO€ MHEHME, MPUBOAUTH MPHUMEPHl Ui
WITIOCTPAIX CBOETO OTBETA, HCIONB3YET pa3HOOOpa3HbIe
CHHTaKCHYECKHE  CTPYKTYpBl,  BIAJEeT  MPABWIAMH
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®opMa NPOMEKYTOTHOI
aTTeCTAIMH/BU
NMPOMEKYTOYHOMH
aTTecTAlUH

Kpurtepuu oneHuBanus

Onenka

rpaMMaTHKH, obnanaer HINPOKUM CHEKTPOM
0011epa3roBopHOH M HPO(ECCHOHATIBHON JIEKCUKH; TIPH
OTBETE BO3MOXHBI OT/AEJIbHBIE MEJKHE OIIMOKH, B LIEJIOM,
HE HapyLIAOIIIe KOMMYHUKALHIO.

1. Tekcr mepeBemen momHocThio (100 % oOBema) 3a
yKa3aHHOE BpeMs, TIepeBOJ BBHINONHEH aJEKBATHO,
9K3aMEeHYeMBIi IEMOHCTPUPYET 3HAHNE CHHTAKCHIECKUX U
JEKCUKO-TPAMMATHYECKAX  TPaBWJ, HO  JIONYCKaeT
HETOYHOCTH Jiekcudeckoro (He Oomee 2-1) w/mimm
cramucTrdeckoro (1-2) xapakrepa;

2. DK3aMEHyeMbI JEMOHCTPUPYET AOCTaTOYHO XOpoLIee
IIPOM3HOLIEHUE, YMEET CIIeN0BaTh cxeme pedepaTnBHOro
W3JIOKEHUS] TEKCTa, BBIJACIATH IVIABHOE, JIOTHYECKH |
IpaMOTHO TepeJaBaTbh COAEPXKAHHE MNPOYMTAHHOTO, HO
UCMBITBIBAET ~ TPYIHOCTH  CO  CTPYKTypHPOBaHHEM
noiay4yeHHoi wuH(opManmu (000OIICHHEM, BBIBOJAMH,
BBICKAa3bIBAaHMEM COOCTBEHHOTO MHEHHs). Jlomyckaer
HEKOTOphIE TpaMMaTHYECKHE WM JICKCHYECKHE OITHOKH,
KOTOpBIE HE HAPYIIAIOT JIOTHUKY M3JIOKEHHS, HO BIHSIOT Ha
0erocTh peun;

3. DK3aMeHyeMbIi JaeT pa3BepHYThie OTBETHI HE Ha BCE
BOIIPOCHI  JK3aMeHaropa,  JAEMOHCTPHPYS  YMEHHe
MOJB30BAaThCs.  Pa3sHOOOpasHbBIMH  IpaMMaTHYEeCKUMHU
CTPYKTYpamMH U 0O0IIepa3sroBOpPHON W NMpogecCHoHaTbHOMI
JIKCUKOM B paMKax OCBOEHHOH mnporpammsbl. [Ipu 3Tom
9K3aMEHYEMbIi He BJaJeeT HaBbIKAMH CTPYKTYPUDPOBAHUS
CBOMX BBICKa3bIBaHWIl, HE YyMEET CONPOBOXKIATH HX
COOTBETCTBYIOIIIMMHU TIPHUMEPaMH, CCBUIKAMH W T.J.; TpH
OTBETE WM JIOIYCKAIOTCA OIMMOKH TIPHU TIOCTPOCHHH
CIOXXHBIX  pEYeBBle  KOHCTPYKIHH 0Oe3 HapyIIeHHs
KOMMYHUKAIIH B IICJIOM.

3adTeHo, XOpoIIo

1. TlepeBoxa BBHITIOMHEH B YKa3aHHOE BpEeMsI U €ro 00beM
cocTaBiIgeT He MeHee 75 % oObema opWrHWHANA, WIN
BEITONTHEH B monHOM oObveme (100 %), HO mpm mepeBoze
JonymieHs! uckaxenus (1-2), HerouHoctu (He Ooinee 3) B
pe3yiapTaTe  rpaMMaTHYeCKMX OImMUOOK ©  BBIOOpA
JICKCUYECKOTO 3HAUCHHS CJIOB, HE COOTBETCTBYIOIIECTO
KOHTEKCTY;,

2. DK3aMCHYEMBI JOMYCKAaeT 3aMCTHbIC OIIMOKH B
MPOU3HOIICHNH, HE CIEAyeT cxeMe pedepaTuBHOTO
M3JI0KEHUS TEKCTa/CTaTbl, HO MOXKET aZieKBATHO TepenaTh
cofiepKaHNe TIPOYUTAHHOTO, HCTONB3YS OTPAHWICHHBIN
3amac JIEKCHKH, B JOMYyCKas rpaMMaTH4ecKue OUInOKY, He
HapYIIAIOIINe JIOTUKY U3JI0KEHIS,

3. DK3aMeHyeMBId IaeT KpaTKhe OTBETHI, HCIBITHIBACT
TPYIHOCTHU MPH HPUBESICHUH NPUMEPOB U BBICKa3bIBAHUH
COOCTBEHHOTO  MHCHHS, UCIOJb3yeT  OTHOCHUTEIHHO
MIPOCTHIC JICKCHKO-TPaMMAaTHUYECKUE CpelcTBa,
JIEMOHCTPUPYET OIPAaHIMYCHHBIH 3amac JCKCUKH, TOMyCKaeT
OIMUOKK TPH HCIOJIb30BAaHUH JIEKCHKO-TPAMMATHYCCKUX
CTPYKTYD, MPETATCTBYOIINX TIOJTHOIICHHO I
KOMMYHUKAIHH.

3a4TeHo,
YIOBJICTBOPHTEIBHO

1. Tekct mepeBeseH B yKa3aHHOE BpeMs M €ro 00beM
cocrtapisieT MeHee 75 % o0pemMa OpUTHHAJIA, HIIH BHITIOTHEH

He 3aureno,
HEYIOBJICTBOPUTEIHLHO
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®opMa NPOMEKYTOTHOI Kpurtepuu oneHuBanus Onenka

aTTeCTAIMH/BU

NMPOMEKYTOYHOMH
aTTecTAlUH

B TOJIHOM 00BbEMe, HO JOMYIICHBI HCKaxeHus (3 u Goiee),
HeTouHOCTU (4 M Ooyiee) B pe3yabraTe rpaMMaTHYCCKUX
OIMOOK ¥ BHIOOpA JICKCHYECKOTO 3HAYEHHUs CJIOB, HE
COOTBETCTBYIOIIETO KOHTEKCTY, & TaK)K€ CTHUIIUCTHYECKHUE
HeTouHoCTH (2-3);

2. DK3aMeHyeMbIid JIONycKaeT TrpyOble OIHMOKH B
MPOU3HOIICHWH, HE CIEAyeT CcXeMe pedepaTnBHOIO
HU3J0KEHUSI TEKCTa, HE MOXKET aJIeKBaTHO Iepeaarhb
coaepIKaHue MPOYUTAHHOTO, JIOTycKaeT MHOTO
JICKCHYECKUX M TPAMMATHYCCKUX OLIMOOK, HAPYIIAFOIIUX
JIOTHKY U3JI0KCHUS,

3. Dk3aMeHyeMbIli  JaeT  HCaJCKBaTHBIC  OTBETHI,
JIEMOHCTPUPYET HEMOHMMAHKHE BOMPOCOB 3K3aMEHATOPa,
UCTONB3YeT OrPAaHWYCHHBIM 3amac  CJIOB, JIOIyCKaeT
OOJIBIIIOE KOJIMYECTBO JICKCHYCCKUX M TIPaMMaTHYECKHX
OIIHOOK, YTO MPUBOAMT K HAPYIIICHUIO KOMMYHHKAIIHH.

Pesynbrarsl ciaun mpoMexXyTOUHON aTTeCTAIMH [0 IPOTPaMMaM aCIIUPAHTYPhl OLICHUBAIOTCS
Mo CTOOATLHOM CHUCTEME OIICHKH B cooTBeTcTBUU C [lonokeHueM o gopmax, MEpUOJUIHOCTH U
MOPSIIKE OpraHM3allid W TPOBEIEHHS TEKYIIEro KOHTPOJS YCIIEBAEMOCTH W TPOMEKYTOUHOM
arrecranuu obyyarorxcs B AHOOBO «EYCIIo» cnemyromum o0pa3oM, coriacHo Tabiuie 6a.

Tabnuma 6a
CucreMa OlleHKH 3HAHMH 00y4YaOIMXCsl
[TarubanmpHas CrobamipHast bunapHas cucreMa OINeHKH
(cTaHmapTHas) cUCTeMa CHCTEMa OIEHKH

5 (oTIIM4HO) 100-81 3a4TEHO

4 (xoporo) 80-61

3 (YIOBJIETBOPUTEIIHLHO) 60-41

2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynprarel mpomMeKyTOYHOr0 KOHTPOJIS 110 IUCLUUIUIMHE, BBIPAXKEHHBIE B OIIEHKAX «3a4TEHO,
YIOBJIETBOPUTEIBHO», «3aUTEHO, XOpPOIIO», «3a4TE€HO, OTJIMYHO» IOKA3bIBAIOT YPOBEHb
c(hOpMUPOBAHHOCTH Yy 0OydYaromerocss 3HaHWM, YMEHUN, HABBIKOB 1O pe3yJbTaTaM OOYy4YeHHUs I10
JTUCLUIUIMHE 110 TporpaMMme acnupanTypsl 5.7.7. ConuanbHas U OAUTHYECKask puiiocopusl.

PesynpraTtel mpoOMeXyTOYHOTO KOHTPOJS IO JIMCLUIUIMHE, BBIPAKEHHBIE B OLICHKE «HE
3aYTEHO, HEYAOBJIECTBOPUTEILHOY, MOKA3BIBAIOT HE COPMHPOBAHHOCTh Y 00yUaIOMIErocss 3HAHUH,
YMEHUM, HABBIKOB IO pe3yJbTaTaM OOYy4YeHUs IUCIUILIMHE MO MpoTrpaMMe aclupaHTypsl 5.7.7.
ConmanbHas U oauTHYecKas punocopus.

7.4. TunoBble 32JaHUS K IPOMEKYTOYHON aTTeCTAllUH
1) IIpumepHbIil HAYYHBIN TEKCT JJIs1 MUCbMEHHOI0 MepeBoaa

Kant’s Copernican Revolution: Mind Making Nature
Kant’s answer to the question is complicated, but his conclusion is that a number of synthetic
a priori claims, like those from geometry and the natural sciences, are true because of the structure of
the mind that knows them. “Every event must have a cause” cannot be proven by experience, but
experience is impossible without it because it describes the way the mind must necessarily order its
representations. We can understand Kant’s argument again by considering his predecessors.
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According to the Rationalist and Empiricist traditions, the mind is passive either because it finds itself
possessing innate, well-formed ideas ready for analysis, or because it receives ideas of objects into a
kind of empty theater, or blank slate. Kant’s crucial insight here is to argue that experience of a world
as we have it is only possible if the mind provides a systematic structuring of its representations. This
structuring is below the level of, or logically prior to, the mental representations that the Empiricists
and Rationalists analyzed. Their epistemological and metaphysical theories could not adequately
explain the sort of judgments or experience we have because they only considered the results of the
mind’s interaction with the world, not the nature of the mind’s contribution. Kant’s methodological
innovation was to employ what he calls a transcendental argument to prove synthetic a priori claims.
Typically, a transcendental argument attempts to prove a conclusion about the necessary structure of
knowledge on the basis of an incontrovertible mental act. Kant argues in the Refutation of Material
Idealism that the fact that “There are objects that exist in space and time outside of me,” which cannot
be proven by a priori or a posteriori methods, is a necessary condition of the possibility of being aware
of one’s own existence. It would not be possible to be aware of myself as existing, he says, without
presupposing the existing of something permanent outside of me to distinguish myself from. I am
aware of myself as existing. Therefore, there is something permanent outside of me.

This argument is one of many transcendental arguments that Kant gives that focuses on the
contribution that the mind itself makes to its experience. These arguments lead Kant to reject the
Empiricists’ assertion that experience is the source of all our ideas. It must be the mind’s structuring,
Kant argues, that makes experience possible. If there are features of experience that the mind brings
to objects rather than given to the mind by objects, that would explain why they are indispensable to
experience but unsubstantiated in it. And that would explain why we can give a transcendental
argument for the necessity of these features. Kant thought that Berkeley and Hume identified at least
part of the mind’s a priori contribution to experience with the list of claims that they said were
unsubstantiated on empirical grounds: “Every event must have a cause,” “There are mind-independent
objects that persist over time,” and “Identical subjects persist over time.”.

IIpy mnpoBeneHMHM TEKyIIEM M IIPOMEKYTOYHOM aTTECTALMM MOTYT HCIIOJIb30BaThCSA
ayTeHTUYHBbIE TEKCTHI U3 MOHOIpa(uil, HAY4YHBIX CTaTel, N3y4aeMbIX aCUPaHTAMH B XOJI€ 3aHATHH
Y HAay4HBIX UCCIICIOBAHUMN.

2) IlpuMepHBbIii HAYYHBIH TEKCT AJS IPOCMOTPOBOIO YTCHHUS

Kant’s Transcendental Idealism

With Kant’s claim that the mind of the knower makes an active contribution to experience of
objects before us, we are in a better position to understand transcendental idealism. Kant’s arguments
are designed to show the limitations of our knowledge. The Rationalists believed that we could possess
metaphysical knowledge about God, souls, substance, and so forth; they believed such knowledge was
transcendentally real. Kant argues, however, that we cannot have knowledge of the realm beyond the
empirical. That is, transcendental knowledge is ideal, not real, for minds like ours. Kant identifies two
a priori sources of these constraints. The mind has a receptive capacity, or the sensibility, and the mind
possesses a conceptual capacity, or the understanding.

In the Transcendental Aesthetic section of the Critique, Kant argues that sensibility is the
understanding’s means of accessing objects. The reason synthetic a priori judgments are possible in
geometry, Kant argues, is that space is an a priori form of sensibility. That is, we can know the claims
of geometry with a priori certainty (which we do) only if experiencing objects in space is the necessary
mode of our experience. Kant also argues that we cannot experience objects without being able to
represent them spatially. It is impossible to grasp an object as an object unless we delineate the region
of space it occupies. Without a spatial representation, our sensations are undifferentiated and we
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cannot ascribe properties to particular objects. Time, Kant argues, is also necessary as a form or
condition of our intuitions of objects. The idea of time itself cannot be gathered from experience
because succession and simultaneity of objects, the phenomena that would indicate the passage of
time, would be impossible to represent if we did not already possess the capacity to represent objects
in time.

[Ipy mnpoBeneHHM TEKymled W MPOMEKYTOUHOM aTTECTalMM MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U HaY4YHBIX HCCIIEOBAaHUH.

3) IIpuMepHBbIe BONIPOCHI 1Jisl Deceabl
Discussing Background Information and Research

What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?
. What is theoretical framework of your research?
. Why is your research important / topical?
. What empirical material are you going to rely on?
. What methods and techniques are you going to employ?
. In what way is your paper going to contribute to developing your research field?
. What is the theoretical / practical significance of your research?

XN B W=

[ Y - N
DN P W=D

8. OCHOBHAS U JOINOJTHUTEJIbHASA JIMTEPATYPA

8.1. OcHoBHas uTepaTypa:

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/ C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

8.2. lonoiHMTEILHAS JIUTEPATYypa:

1. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

2. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

3. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.
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4. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1 /.
Moore. - Oxford : Oxford University Press, 2017. - 144 p.

9. UIH®OPMAIIMOHHBIE TEXHOJIOI'MA, UCITIOJIb3YEMBIE I1PU
OCYUWECTBJIEHUU OBPA3OBATEJIBHOI'O TPOLECCA

9.1. IlporpammHoe obecnieueHue

[Ipu ocymiecTBIeHNH 00pPa30BaTENBHOTO TMpOIEcca AacMUpaHTaMH H  MPOPEeCcCOPCKO-
MPETOIaBaTeIbCKIM ~ COCTABOM  HCIONB3YeTCsl  CIEAyIolee  JIMIICH3MOHHOE  IPOrpaMMHOE
obecriedeHue:

1. OS Microsoft Windows (OVS OS Platform)
MS Office (OVS Oftice Platform)
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition
ABBYY Lingvo x5
Adobe Acrobat Reader DC /Pro — GecruiatHO
Opera — 6ecrutaTHO
. Mozilla — 6ecrutatHO
0. Angnexc.bpaysep (Yandex Browser) — 6ecruiatHo
1. VLC — GecmnarHo

— =00 NN kW

9.2. IlepeyeHb HMHGPOPMALMOHHO-CIIPABOYHBIX CHCTEM M INpPodecCHOHATBHBIX 0a3
JAHHBIX MH(OPMAINMOHHO-TEJEKOMMYHUKANUOHHON ceTH «UHTEepHET», He0OXOAUMBIX ISl
OCBOECHHUS TMCUMILIAHBI:

NudopManmoHHO-CIIPABOYHBIE CUCTEMbI

1. Tapant.Py. UHpopMannoHHO-TIpaBoBOii nmoprai: https://www.garant.ru/

2. OrtkpeiToe oOpazoBanue. Acconuanus «HamuonanpHast miargopMa OTKpPBITOTO
oOpa3zoBanus»: https://npoed.ru/

3. Odummanbras Poccus. CepBep OpraHoB TroOCyIapCTBEHHOW BiacTu Poccuiickoit
®enepanuu: http://www.gov.ru/

4. OdunuanbHBII HHTEPHET-TIOPTAT MPaBOBOM MHGOpManuK. ['ocymapcTBEHHAs CHCTeMa
npaBoBoi nHpopmarmu: http://pravo.gov.ru/

5. TlpaBogoii caiit Koncynerantllmtoc: https://www.consultant.ru/

6. Poccuiickoe obpazoBanue. @enepanbHblil moprai: http:/www.edu.ru/

IIpodeccnonanbuble 0a3pl JAaHHBIX HH(OPMANMOHHO-TEJEKOMMYHMKALMOHHON CeTH
«HTepHeT»:

1. EHUII —  Dmnekrponnas  Oubmmorexka  «Hayunoe — wnacmegme — Poccum»:
http://e-heritage.ru/

2. HamwmonanpHas snektponHas oubiamoreka HOb: https://rusneb.ru/about/

3. [IIpesunmentckas 6mbmuoTeka: http://www.prlib.ru

4. Poccuiickas rocygapcTBeHHas 6ubnuoreka: http://www.rsl.ru/

5. Poccuiickas HanuoHaiIbHag Ononuoreka: http://www.nlr.ru/poisk/

9.3. JIunieH3MOHHBbIE 3JIEKTPOHHBIE PecypCchl OMOJIHOTEKH YHUBEPCUTETA

IIpodeccuonaibubie 6a3bl JAHHBIX:

[TonHbINi IEpeUeHb TOCTYIMHBIX 00yJaromUMCs TPOPECCHOHAIBHBIX 0a3 JaHHBIX MPECTaBICH
Ha odummansHOM caiiTe YHuUBepcutera https://eusp.org/library/electronic-resources, BKJIIOYAs
cienyromue 0a3pl JaHHBIX:
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1. eLIBRARY.RU — Poccuiickuii nHGOpMAIMOHHO-aHAIUTHYECKUN TTOpTall B 00JIacTH
HAYKH, TEXHOJIOTUH, MEUITMHBI M 00pa30BaHusl, colepKauuii pedeparsl U MOJHbIE TEKCThI HAYIHBIX
cTaTeil u myOIuKaIui, HaykoMeTprudeckas 0a3a maHHbIX: https://elibrary-ru.elib.eusp.org/ ;

2. DneKTpOHHbIE >KypHajJbl IO MOANMHUCKE (TEKyIIMe HOMepa HAyYHBIX 3apyOexkHBIX
JKYpHAJIOB).

JIeKTPOHHBbIE OMOJINOTEYHbIE CHCTEMbI:

1. Znanium.com — JnekTpoHHas 6ubamnoreynas cuctema (ObC) — https://znanium.ru/ ;

2. YuuBepcuTeTcKas 0MOIMOTEKA OHJIAWH — DiekTponHas oudmuoreunas cucrema (9bC)
— https://biblioclub.ru/index.php?page=book blocks&view=main_ub

9.4. DnnekTpoHHasi ”HPOPMAIIMOHHO-00pa30BaTEJAbHAN cpela YHUBEPCUTETA

OOpazoBaTeNnbHBI TPOIECC MO AUCHUIUIMHE IMOAIEPKUBACTCS CPEICTBAMHU JIIEKTPOHHOMN
nH(}OpPMallMOHHO-00pa30BaTeIbHON cpeibl Y HUBEPCUTETA, KOTOpasi BKIIIOUAET B ce0sl ANIEKTPOHHBII
yueOHo-MeToandeckuii pecypc AHOOBO «EYCII6» — obpa3zoBarenbhbiii mopran LMS Sakai —
Sakai@EU, nuiieH3noHHBIC JICKTPOHHBIE peCypChl OMOTNOTEKH Y HUBEPCUTETA, ODUIIMATIBHBIN CAT
VYuusepcutera (https://eusp.org/), JNOKalIbHYIO CEThb U KOPIOPATHBHYIO OJJIEKTPOHHYIO IIOYTY
YHuBepcuTeTa, 1 00€CIieunBacT:

— JIOCTYH K y4eOHBIM IUIaHaM, pabovYrM MporpaMMaM JUCIHUIUIMH (MOIYJIEH), MPAKTHK U K
U3AHUSM DJICKTPOHHBIX OHONIMOTEYHBIX CHUCTEM W JJIEKTPOHHBIM 00pa30BaTEeNbHBIM pecypcam,
yKa3aHHBIM B pabo4ux mporpammax;

— (uxcanmio pe3ynpTaToOB MPOMEKYTOUHON arTecTaluy, pe3yJabTaThl BBITOJHEHUS
WHAUBUAYAJIbHOTO IJIJaHA HAyYHON JEATEIbHOCTU U OLEHKH BBIMOTHEHUS MHIANBUAYAIBHOTO IJIaHa
paboTsr;

— (opmupoBaHme IEKTPOHHOTO MOPT(HOIHNO 00YUIArOIIETOCs], B TOM YHCIIE COXpaHEHHE padoT
oOyuJaromierocs;

— B3aUMOJCICTBHE MEXIy YYacTHMKaMH OOpa30BaTENbHOIO IMpollecca, B TOM YHCIE
CUHXPOHHOE U (WJIM) aCHHXPOHHOE B3aUMOJICHCTBHE MOCPENCTBOM ceT «HTepHET» (IIMEKTPOHHOM
MOYTHI U T.1T.).

Kaxnpiii oOydaromuiicss B Te4eHHE BCEro nepuona o0ydeHus: oOecTieueH WHIANBUIYAIbHBIM
HEOTPaHUYEHHBIM JIOCTYIIOM K JIEKTPOHHBIM pecypcaM OMOIMOTEKH YHUBEPCUTETA, COJACpIKaIIeH
U3JaHus yuyeOHOM, y4eOHO-METOAMYECKON M MHOM JIUTEpaTyphl IO U3y4aeMON JUCIUTIINHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOJIUMAS J1JIsA
OCYHUIECTBJIEHUSA OBPA3OBATEJIBHOI'O NIPOLHECCA

B xone peammzaruu 00pa3zoBaTENBHOTO TpOIEcca HUCHONIB3YIOTCS CIEIHATU3UPOBAHHBIC
MHOTO(QYHKIIMOHATIbHbIE AyJAUTOPUU JUISI TPOBEIACHHUS 3aHATUN JIEKIMOHHOTO THWIA, 3aHSITHH
CeMHMHApCKOro Tuma (IMpakTUYECKUX 3aHATHH, J1abOpaTopHBIX  paboOT), TPYNIOBBIX H
WHAUBUAYAIbHBIX  KOHCYJbTAllMi, TEKYyIIero KOHTPOJsI W TMPOMEXKYTOYHOW aTTecTanuu,
YKOMIIJICKTOBAHHBIC CHGHHaHHBHpOBaHHOﬁ MG6CJIBIO U TCXHUYCCKHMHU CPCACTBAMHU O6y‘-I€HI/I$I,
CITY KallTUMH TSI TIPEJICTaBIeHUs yaeOHOH nH(MOpMaIuu OOJIBIIION ayAUTOPHH.

[TpoBenenue 3aHATUI 0OECTIEUMBACTCS IEMOHCTPALMOHHBIM 000PY/IOBAHUEM.

[Tomemenust st caMOCTOATENbHONW pPaOOThI OCHAIEHB KOMIBIOTEPHONH TEXHUKOH C
BO3MOXXHOCTBIO TOAKIIOUEHUs K ceTn «VHTepHeT» M o0ecrnedeHueM J0CTyna B JJIEKTPOHHYIO
nH()OPMAITMOHHO-00PA30BATEIBHYIO CPETy OPTaHU3aIIUH.

I[JBI Jiany ¢ OrpaHMYCHHBIMU BO3MOKHOCTAMH 3I0POBbA W HHBAJIUMIAOB IMPCAOCTABIACTCA
BO3MOXXHOCTh TPHUCYTCTBUS B ayAUTOPUM BMECT€ C HHMMH AacCHCTeHTa (momolnHuka). Jlng
CJIa0OBUISAIIMX PEJOCTABIISACTCS BO3MOXKHOCTh yBelIMuYeHHs Tekcta Ha odkpaHe [IK. B
KOMIIBIOTEPHOM KJIacce U B MOMEIICHUHU ISl CAMOCTOSITEIbHON pabOThl B KOMILJIEKT 000PYAOBaHHUS

23


https://elibrary-ru.elib.eusp.org/
https://znanium.ru/
https://biblioclub.ru/index.php?page=book_blocks&view=main_ub
https://eusp.org/

TaK)Ke BXOAMT KJaBUATypa, KJIaBUIIM KOTOPOH MapKUpPOBaHBI peiabeHO-TOUCUHBIM MIpUpTOM. [
00yYJarOMUXCs ¢ OTPaHUYCHHBIMU BO3MOXHOCTSMU 370POBbs, UMEIOIINX OTPaHUYCHHS O CIIYXY,
NPEJCTaBISIETC  BO3MOXHOCTh ~ WCIIOJIb30BAaHUS  MOPTATUBHOM  MHIYKIMOHHOM  CHCTEMBI
(MHIyKIIMOHHON meTnu). J{7s caMOCTOATeNnhbHONW pabOoThl JUI] ¢ OTPAHUYECHHBIMUA BO3MOKHOCTSIMH
3MI0POBBSI B TOMEIIEHUU JIsi CaMOCTOSTEIbHON paboTel opranm3zoBaHo oxHo Mecto (ITK) c
BO3MOXXHOCTSIMH ~ OECKOHTAaKTHOTO  BBOAa MWH(GOpPMAlUd ©  YIOPABICHUS  KOMITBIOTEPOM
(cenmanu3upoBaHHOE JMIIEH3MOHHOE TTporpaMMHoe obecrieduenne — Camera Mouse, BeO kamepa).

bubnmoreka yHHBEpCUTETa MPENOCTABISACT yJAICHHBINH JOCTYI K JIEKTPOHHBIM pecypcam
O0uOIMoTEeKH YHUBEPCUTETA C BO3MOKHOCTSIMH JUIsl C1a00BUASIIETO YBEMYEHHs TEKCTa Ha SKpaHe
[K.

Jluma ¢ oOrpaHMYeHHBIMM BO3MOXKHOCTSIMH 3J0pPOBbSI MOTYT TpU HEO0OXOIUMOCTU
BOCIIOJIb30BaThCsl UMEIOIIMMCSI B YHUBEPCUTETE KPECIOM-KOJsICKol. B yueOHOM Koprryce numeercs
aganTupoBaHHbId TUdT. Ha mepBoM sTaxe o0opyaoBaH ClENUATU3UPOBAHHBINA TyalleT. Y BXojaa B
3laHWe YHUBEPCHUTETa [IJs HHBAIUIOB OOOpyJOBaHA CIelManbHas KHOIKA, BXOAHAS Cpena
obecrieueHa MHGOPMAIIMOHHON TOCKON O PeXKUME pabOThl YHUBEPCUTETA, BHITOITHEHHOW pelibepHO-
TOYCYHBIM TaKTHJILHBIM HIpHQTOM (a30yka bpaiins).
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[Tpunoxenue 1

®OH/JI OUEHOYHLIX CPEACTB 110 JUCLHUIUIMHE

«AHOCTpAaHHBIN A3BIK»

25



®OHJI OLIEHOYHBIX CPE/JCTB /U151 IPOBEJEHUS TEKYLIE U
IMMPOMEKYTOYHOM ATTECTAIIMN OBYYAIOIIMXCS MO JACIHUATLIAHE

1. Iloka3aTesin, KpUTEPUH U OLIECHUBAHUE B Mpolecce TEKyLIel aTTecTAlNu

WNudopmarus o conepkaHuu U MPOLEAype TEKYIIEro KOHTPOJS YCHEBAEMOCTH, METOIMKE
OLCHUBAHUA 3HaHI/II>'I, YMGHI/Iﬁ 1 HaBBIKOB 06yqa10meroc;1 B XOAC TCKYUICIO KOHTPOJA AOBOAATCH
HAy4HO-TIeJarOTUYECKUMU pa0OTHUKAMU YHUBEPCHUTETa 10 CBEIEHHUs OOydalollerocs Ha IEepBOM
3aHATUU 110 ,Z[ﬁHHOfI JUCHUITIINHE.

Texkymuii KOHTPOJIb MpPEAyCMaTpUBAET MOJATOTOBKY aCHUPAHTOB K KAXKIOMY ayIUTOPHOMY
3aHATHUIO. ACHI/IpaHT AOJDKCH TNPUCYTCTBOBATL HaA 3aHATUAX, BbIIIOJIHUTH aKaJACMHUYCCKYIO
Ipe3eHTaluio, cce, pepepupoBaHrue HAYYHOTO TEKCTa, MUCHMEHHBIA MEpeBOj] HAyYHOI'O TEKCTa,
IMMPOCKT HAYUHOT'O UCCIICAOBAHU.

Texkymmuii  KOHTpOJL TPOBOAUTCS B GOpMe aKaJIeMHUUYECKOW TPE3eHTallld, 93CCe,
pedepupoBaHUsT HAyYHOTO TEKCTa, MUCHMEHHOTO MEPEeBOJa HAYYHOTO TEKCTa, IMPEICTaBICHHS
MIPOEKTa HAyYHOTO UCCIIeI0BAaHUSI.

Tab6muna 1

IMoka3aTean, KpUTEPUH H OLleHHBAHHE B Mpollecce TeKYIleil aTTecTaluu

HaumeHnoBaHue TeM (pa3iesioB) DopMbI TEKyNIIEro KOHTPOJIS Pe3yabTarTnl

yYCneBaeMoOCTH TEKYIIEro KOHTPOJIisA

1. AxagemMuueckas YCTHasA KOMMYHHUKAIIUA. AKAACMHYCCKad NPE3CHTAUA 3a4TCHO/HE 3aYTCHO

pedeprpoBaHe HAYIHOTO TEKCTA 3a4TEHO/HE 3aUTEHO

KOMMYHUKAIUs.

2. AxkageMuueckast MMCbMeHHas

3cce 3a4TE€HO/HE 3a4TEHO

JICKCHKA.

3. IlpocheccronanpHas 1 akageMu4ecKas pedepupoBanye HAyYHOTO TEKCTA 3a4TEHO/HE 3aYTEHO

MHCbMEHHBIN MepeBOa HAYYHOI'O TCKCTa 3a4TEHO/HE 3aUTEHO

IIPOCKT HAYYHOT'O UCCIICTOBAHUA 3a4TCHO/HE 3aUTCHO

Tab6muna 2

DopMblI
TeKyIero
KOHTPOJIA

ycneBaeMOCTH

Kpurtepuu oneHuBaHus

Axanemudeckast
[Ipe3CHTALHS

3auTeHo:

CoOmroieHbI mpaBuia 0GOPMIICHUSI MPE3CHTAIMK, BO BPEMsl BHICTYIICHUS aCIHPAHT JIOTHIHO
CTPOUT MOHOJIOTMYECKOE BBICKA3bIBAHHE B COOTBETCTBHHM C KOMMYHUKATHUBHON 3ajadvet,
JICKCUYECKUE SAUHUIIBI U TPAMMATHYECKUE CTPYKTYPBI UCIIONB3YIOTCS YMECTHO U MPAKTUYCCKH
0e3 ommOOK, peyb MOHATHA U (POHETHYCCKU TPAMOTHA, COONIOACTCS HEOOXOAUMBIA 00BEM
BBICKAa3bIBaHUs, COJACPIKAHUC BBICTYIUICHHS HOCHUT 3aHUMATCNIBHBIA Xapakrep. UYeTko
c(hopMyIHPOBAH HAYYHBIN BOMPOC, HA KOTOPHIi JTOKJIA UMK TPEACTABISICT 000CHOBAHHBII OTBET
B KOHIIE BBICTYIUICHHUs. SICHO Tpe/CcTaBieHa CTPYKTYpa JOKIana, KaKIbli (parMeHT KOTOPOro
MOATAMHO  PACKPBIBACTCS. B  XOJA€  BBICTYIUICHUS. ODJEMEHTHI  JIOKJIAJa COCTUHCHBI
CEMaHTUYECKUMH WM TPaMMATHYECKUMH CBs3siMu. Jlokiamauk 0000IIaeT ¥ aHAIU3UPYyeT
MPE/ICTABICHHYI0 MHPOPMAIMIO B KOHIE J0Kiana. [Ipe3eHTaius, conpoBOXKIamoas JI0KIa,
cnocobcTByeT 0ojiee MOJHOMY [OHMMAHUIO W BOCHPHSTHIO ero cojepkanus. Crnaiiipl He
neperpyKeHsl nHpopMaruei, rpadhuuecKoe MpeCTaBICHUE O TUePKUBACT HAM0OJIee 3HAUUMBIC
MO3MIIUY BBICTYIUICHUS;

He 3auTeno:

[pesenrarnus odhopmiieHa ¢ OMUOKAMU, KOJIMYECTBO CIAMIOB HEIOCTATOYHO, ACITUPAHT CTPOUT
MOHOJIOTUYECKOE BBICKa3bIBAHME B COOTBETCTBUM C KOMMYHHUKATHMBHOW 3ajadeid, HO
BBICKA3bIBAHUE HE BCErJa JIOTUYHO, HMEIOTCA IOBTOPBI, IPUCYTCTBYIOT JIEKCUYECKHE,
rpaMMaTHYeCKue W CTHJIMCTHYECKHE OIMMOKW, 3aTpyIHSIONIHE NOHUMAaHWE, B IIEJIOM pedb
TOHATHA, 00hEM BBICKA3bIBAaHUS 3HAUMTENBHO HIDKE TpeOyemoro. HedeTrko cdopmynupoBaH
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HayY4YHBIH BOIIPOC, HA KOTOPBIHA JOKJIAYUK HPEICTABISIET HE BIOJHE OOOCHOBAHHBIN OTBET B
KOHLIE BBICTyIJIEHUs. Her 4YeTkoW XapakTepUCTUKH CTPYKTYphl [OKJIana, KaxIas Tema
HEJIOCTATOYHO IIOJIHO U II0CJIEOBATEIbHO PACKPHIBAETCS B XOJAE BBICTYIICHUS. DJIEMEHTHI
JIOKJIaja He BCeraa COEIMHEHBl CEMaHTHYECKMMH WIM TI'PaMMaTHYECKHMMH  CBS3SIMH.
[TpeseHTanus, conpoBoKAatoLIas NOKJIaJ, HE CHOCOOCTByeT Oojiee NMOJHOMY HOHHMAHHIO U
BOCIIDUSITHIO ero copaepxkanus. Cnaiasl B OOJNBIIMHCTBE CBOEM WM IEPErpyKeHbI
nHpOpManuell, Wi Mamo WH(POPMATHBHEL ['paduyeckoe NpeAcCTaBICHHE dHamle BCETO HE
HOAYEpKUBaeT HanboJsee 3HaYUMBbIC TO3HUIHH.

Dcce

3aureHo:

Ctporoe cobmonenue ¢popmara acce / HesHaunTeIbHBIE MOTPENTHOCTH B coOmoaeHnn popmara
scce. ANIEKBaTHOE HCIOJIb30BaHUE MPOPECCHOHANBHOM JIeKCHKH. OTCYTCTBHE CMBICIOBBIX,
CTHJIMCTHYECKUX H JIEKCHKO-TPaMMAaTHYeCKUX OO0k / He3HaunTeIbHOE KOINYECTBO JIEKCHKO-
TpaMMaTHYECKHUX, CMBICIIOBBIX U CTHIIMCTHYECKAX omMO0K (He 6omee 40%).

He 3aurteno:

Hecobmoaenne dopmara scce. HeanexkBaTHOE HCIONBb30BaHKHE MPOGECCHOHATBHON JICKCHUKU.
Hanuune rpyOBIX JEKCHKO-TPAMMATHYECKUX, CMBICIIOBBIX U CTHJIMCTHYECKUX Oomuook (40% u
bonee).

PedepupoBanue
HAay4YHOT'O TEKCTa

3aureHo:

Tounas nepexaya paxkroB. Bes Gpakrryeckas nHPOpMALUS epejaHa TOYHO U 0€3 HCKAKCHUU.
HmeroTcs He3HAUNTETbHBIE HCKAKCHNS.

HeliTpanbHocTh u3M0:keHHsi (JINOO MpaBWIIbHAS TIepenada aBTOPCKOW mo3unun). M3noxenne
HEHTpaNbHO MO0 aBTOPCKas OIEHKA ONHCHIBAEMBIX COOBITHI TepesaHa IpaBmibHO. MMeroTes
HE3HAUUTENFHBIE OTKJIIOHEHUS OT HEHTPAIbHOTO TOHAa IJIMOO HE3HAYUTENBHBIC HCKAKCHUSI
ABTOPCKOU MO3UILINH.

CBfI3HOCTDH H JIOTHYHOCTD. V3710)KCHHE CBSA3HOE, CTPYKTYpa MPO3pavyHasi, JIOTHKA H3JI0KCHHUS
MpoCiie)KUBaeTCsl. M3M0keHHEe B IIEJIOM CBSI3HOE, HUMCIOTCS HE3HAYUTEIbHBIC HEIOCTATKU
HU3JI0KCHUA.

SI3bIkOoBOE OopMIIeHHE (JICKCHKA, TPAMMATHKA, CTHJIb). JICKCHKO-TpaMMaTHUECKUE ONIUOKH
OTCYTCTBYIOT, HMCIOTCA TOJIBKO 1-2 He3HAYUTENLHBIE TpaMMaTHYCCKUE U CTUIUCTHYCCKUEC
OIUOKH.

He 3auTeHno:

Tounas nepeaya ¢gakroB. lmeercs 6onee 5 cepbe3HBIX NCKAKSHIHA WIIA MHOYKECTBO MEITKHX.
HeiiTpanbHocTs HM3i0:keHus1 (OO TIpaBIIIBHAS TIepenavya aBTOPCKOW Mmo3uImu). MMerorcs
Cepbe3HbIC OTKJIOHEHUSI / MCKaKEHHS B HECKOJIBKUX MeCTaX. TeKCT He MOHST, THO00 aBTOpCKas
[IO3ULUS UCKAXKEHA 10 HEY3HABAEMOCTH.

CBSI3HOCTH M JIOTHYHOCTh. B TekcTe MMEI0TCs cephe3HbIe HAPYIICHUS JIOTUKU U3JI0KEHHS, YTO
CKa3bIBaeTCsA M Ha MOCTPOSHUM TEKCTa; UMEIOTCS 3HAUMUTENIbHBIE HEJOYETHI MPHU HMOCTPOCHUU
BBICKa3bIBaHUl. B TEKCTe HE MPOCIICKHUBACTCS HUKAKON JIOTHKH, TEKCT OCCCBS3CH WIIH
MIpeACTaBIsAeT cO00H HAOOP OTAETBHBIX MPETOKECHHM.

SI3bikoBOe odopmieHHe (JICKCHKA, rpaMMaTHKa, CTWib). Mmeercs Oombime 10 sekcuko-
IpaMMaTHYECKUX WIIH CTHIIMCTHYECKIX OMIHOOK.

ITuceMeHHBIH
epeBo/]
HAy4YHOTO TEKCTa

3auTeHo:

Copep:xaTejibHAs HICHTHYHOCTh TEKCTA NepeBoaa. DKBUBAICHTHBIHN [TEPEBOI:
coleprKareabHas HMICHTHYHOCTh TEKCTa IepeBoia. IIOrpemrHOCTH MepeBojJa HE HAPYIIAloT
00111eTO CMBICTIa OPUTHHAIIA.

Jlekcuyeckue acmekThl MepeBoaa. lcrmoyb30BaHWe 3KBUBaJeHTOB sl mepeBoaa 30-100%
TEKCTa

I'pamMaTHYecKkne acmeKThl MNepeBOAa. OKBHBAJCHTHBIH IEPEBOJ C HCIIOJH30BAaHHEM
OCHOBHBIX TPAMMATHYECKUX KOHCTPYKIIMU, XapaKTEPHBIX JIJIS aKaJJEMHYCCKOTO CTHIIS PEUH.
CoOnoienne  A3bIKOBBIX HOPM M NPaBWJI  f3bIKa MEpPEeBOJA: CTHJIMCTHYECKAS
HIEHTHYHOCTH TeKcTa nepeBoaa. CoOroIeHUE I3bIKOBBIX HOPM U MPABUJI sI3bIKA TIEPEBOIA IS
30-100 % Ttekcra.

He 3auTeno:
Copep:xaTejbHAas HICEHTHYHOCTDh TEKCTa nepeBoaa. HeskBruBaneHTHAs nepegaya CMbICTA:
OMIMOKH TIPEJICTABIISIIOT CO00M Ipyd0e NCKaKEHHE COIeP)KaHHs OpUTHHAIA.
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Jlekcuyeckue acneKkThl nepeBoaa. Vcnonp3oBanue 3KBUBaICHTOB MeHee ueM i 30% Tekcta
I'pamMmaruueckue acnekThl nepeBoa. Vcrnonbp3oBaHue rpaMMaTHUYECKUX SKBUBAJICHTOB MEHEE
yeM g 30% TekcTa

CoO101eHue SI3BIKOBBIX HOPM M MNPaBWJ  SI3bIKA MepeBOJa: CTHINCTHYeCKAs
WIEHTHYHOCTH TeKcTa mepeBoaa. CoOJro/IeHNE SI3BIKOBBIX HOPM W MPAaBWJI S3bIKA TEPEBOJA
meHee yem Jiist 30% Tekcra.

[IpencraBnenue
HAYYHOTO
MIPOEKTa
(Research
Proposal)

3aureHo:

Crtporoe cobmrogenne QopmaTa TpEACTaBICHUS HAYYHOTO MpoekTa. Research proposal /
HesnauuTtenbHple MOrPEIIHOCTH B coOMtogeHUH (opMaTta. AJIEKBATHOE HCIOIb30BaHHE
npodeccHoHanbHONH JIeKCUKU. OTCYTCTBHE CMBICIOBBIX, CTHIHUCTHYECKHX U JIGKCHKO-
rpaMMaTHYecKux  omuOok. He3HaunTenpbHOE  KOJIMYECTBO  JIEKCHMKO-IPAMMATHYECKHX,
CMBICTIOBBIX W CTHJIMCTHYECKHX OmuOOK (He Oonee 40%). YcmemHoe M CHCTEMAaTHYECKOe
CJIe/IOBAHUE HOPMaM, IIPUHATHIM B HAYYHOM OOILIEHHH, [UIsl YCHEIIHOH paboThl B POCCUICKUX U
MEXKTyHAPOTHBIX HCCIICIOBATEIbCKIX KOJIJICKTHBAX. CdopmupoBaHHOE yMeHHe
CaMOCTOSTENILHO TPOBOJUTh Hay4YHbIE MCCIENOBaHMS IO COIJIACOBAHHOMY C PYKOBOJIUTEIEM
Ij1any, NpeaCTaBATh IMOJYYCHHBIC PE3YyJIbTAThI. YcnemHoe U cUCTEMaTHYECKOE MMPUMCHCHUC
HABBIKOB IUJIAHUPOBAHHA HAYYHOT'O MCCICIOBAaHUA, aHalin3a NOJYy4Ya€MbIX PE3YJIbTATOB U
(hOpMYIHPOBKH BBHIBOJIOB

He 3auTeHno:

Hecobmonenne (¢opmaTta mpencraBieHHs HaydHOro TmpoekTa. Research proposal e.
HeanexBaTHoe WHCIIONIB30BaHHE TPO(HECCHOHANBLHOW JeKcukH. Hammaue TpyOBIX JIEKCHKO-
IrpaMMaTHYECKUX, CMBICIOBBIX M CTHIHCTHYECKHX omuoOok (40% u Oomnee). dparmeHTapHOE
clejOBaHHE HOpPMaM, TPHHATBIM B HAyYHOM OOIMIEHWH TpH paboTe B POCCHUCKHX U
MEXTyHAPOIHBIX HCCIICAOBATEILCKUX KOJUIEKTHBAX. DparMeHTapHOE YMEHHE CaMOCTOSTEIHLHO
MIPOBOJIUTH HAYYHBIC UCCIICIOBAHMS 1O COTJIACOBAHHOMY C PYKOBOIUTEIICM ILIAHY, IIPEICTABIIATh
MOJTyYCHHBIC pe3yibTaThl. dparMeHTapHOEC NMPUMCHCHHE HABBIKOB IUIAHUPOBAHHS HAYYHOTO
HCCIICIOBAHMSI, aHAJIN3A MMOJTy9aeMbIX PE3YJIbTATOB U (OPMYJIUPOBKH BHIBOJIOB.

2. KoHTpoJIbHBIE 32IaHUA VISl TEKYIeH aTTecTAllMU

BoicTyniieHne Ha HaAy4YHOIl KOH(epeHIUun
dopmat BbIcTyI/IeHUs. PeKkOMeHIaIMH K MOAT0TOBKE BHICTYIJICHUS.
A Conference Talk Format (1)

—Title /author/bio data/ credentials/affiliation. (1 slide) A short, three - four sentences, no

more
statement

than one paragraph, biographical
about you. It should mention your present professional

responsibilities, previous experience relevant to the topic of your
presentation, and educational background.

— Forecast : Gist of the issue addressed (1 slide)
— Outline / Structure (1 slide)
— Background : Motivation and Problem Statement, Perspective Statement (1-2 slides)

— Addressing the Research Issue / Stating the Research Question / Hypothesis (1slide)

— Related Work / Theoretical Framework. Major concepts you build on in your paper. Primary
and Secondary Resources (1 slide)

— Methods and Techniques, e.g. a historical method, a comparative method, a statistical method,
etc. (1 slide)

— Body: Data analysis, Results, Key Insights (3 - 5 slides)

— Summary of the data analysis (1 slide)

— Conclusion — answering the research question (1 slide)
— Future Work (Optional)
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A Conference Talk Format (2)
A Generic Conference Talk Outline

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o Title/author/affiliation (1 slide)

e Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea you
want people to leave with? This is the "abstract" of an oral presentation.)

e Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

oMotivation and Problem Statement (1-2 slides) (Why should anyone care? Most researchers
overestimate how much the audience knows about the problem they are attacking.)

oRelated Work (0-1 slides) Cover superficially or omit; refer people to your paper.

oMethods (1 slide) Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights.
Do not put up large tables of numbers.)

e Summary (1 slide)

 Future Work (0-1 slides) Optionally give problems this research opens up.

 Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk total)
to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of methods or
results, and future work.)

Conference Talk Instructions

e Present the structure and main points of your argument clearly at the beginning of the talk
and refer to them in the summary. Your audience should realize you have covered all the topics
mentioned at the beginning of the talk.

e Present your main points one by one in accordance with the talk outline. Check the
presentation points for consistency and logical arrangement. You should achieve complete
understanding of the intended meaning by the audience.

e Pause at the end of each point. Make it absolutely clear when you move to another point.
You can use both grammatical and semantic links. If the topic is important you may present a
concise summary, and then move on to another one.

e Focus on your key findings rather than all the results obtained. Emphasize your main
insights for the audience to appreciate them.

e  When presenting visuals and numbers provide interpretations to give insights. Do not let
the visual dominate the slide.

e The message of your PowerPoint presentation should be Simple, Visible,
Understandable.

e Simple - Use only essential phrases or words on a slide. Avoid presenting complete
sentences.

e Visible - PowerPoint text should be large enough to be easily seen by every member
of the audience. Consider your content and your target audience expectations when selecting
colors, lettering style, and layout.

e Understandable - Your presentation is to transmit your message in a clear and
adequate way. The background and font colors should be contrasting colors for ease of readability.
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The ideal color combination is a white background with a dark blue or black font.

e  Slides should include both text and some graphic images. A balance between white space
and text should be maintained.

e Avoid having too many slides, hence too many points in a presentation. Your listeners
might get overwhelmed, confused, and suffer from information overload.

e Your slides should not be overloaded with text. The main points should be presented in a
concise and explicit manner. People are supposed to listen to your oral presentation rather than read
from your slides. Use the text chart as a springboard for your talk.

e Reading your talk from PowerPoint slides should be avoided. You will fail to impress
your audience by your expertise and presentation skills. The attendees tend to stop listening and get
bored if the presentation is read from the slides.

e Try to make your presentation more memorable by interacting with your attendees,
eliciting feedback and responding adequately.

e  Rehearse your presentation, and ask for an expert’s feedback to rectify mistakes. Polish
your non-verbal skills.

e Arrive at the session room well in advance to download your presentation, check the
equipment and meet your moderator and co-presenters.

e  Make sure your talk fits into the allotted time of your presentation, typically 20 minutes.
The moderator will stop your presentation if you run over their time.

¢ During the Q&A session make sure your answers are concise and to the point, check if an
attendee has got you right.

2) Dcce (MoaeJb HANIMCAHUA)
IIpaBuiia cocraBieHus u opopmiieHus 3cce
Academic Essay Writing Requirements
Independence of thought
Discussion, analysis, evaluation, and argument must all demonstrate your ability to interpret,
understand and critique from a unique perspective. Challenge assumptions and explain the reasoning
behind your contentions.
Conceptual thinking
Do not be tempted to critique the academic literature through vague and impressionistic
approaches; demonstrate instead a genuine conceptual engagement.
Compelling conclusions
You need to ensure that your arguments and conclusions are plausible and convincing.
Weigh evidence, analyse arguments and develop your own position.
Substantial originality
Evidence of genuine originality is expected and ensures top marks. The most essential
element of academic work is confidence in your intellectual acuity.
Research skills
Go beyond the reading lists provided by lecturers to demonstrate your initiative in finding
your own sources. Use internet resources, become familiar with useful journals, and follow the
footnotes.
Operate within the academic conventions
You should be good at your understanding of appropriate referencing, attribution of
borrowed ideas and the proper approach to research. Do not let minor errors erode the credibility of
your essay.
The academic register
Spelling, punctuation and grammar are taken for granted.
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The major linguistic concerns at this level are those of tone and style. An academic register
is based on precision, formality, thorough understanding of subject-specific vocabulary, and on
avoidance of familiarity and inappropriate use of the first person.

Immaculate presentation
Perhaps seemingly trivial, presentation should not be disregarded. Demonstrate scholarly
professionalism through due care and attention to all aspects of your work.

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

Types of Academic Essays

Academic writing can be categorized into four main types of essays that serve unique purposes;
however, some might share similar structures. With that being said, the four academic essay types are
narrative, descriptive, expository, and persuasive.
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Expository and persuasive types are most commonly seen in university curriculums, as they are
more scientific and objective. Narrative and descriptive are more subjective and engage your
creativity. Now, let’s break down each type.

Narrative Essay

This is a type of writing that requires the author to create a compelling story of practically
anything imaginable. In other words, it is a super condensed version of a novel. As one is required to
show their creative abilities, constant use of strong adjectives will enhance the audience's perception
of the topic and help paint a graphic picture. Alongside telling a compelling story, a well-written
narration should present a point that is “written between the lines.” Ideally, after reading the entire
narrative paper, a clear message or theme should be extractable from the text. By doing this, you are
motivating the reader to read it entirely, as it ¢

In short, the author chooses a specific thing, experience, emotion, or idea and describes it to the
reader. Just like with narrative writing, this style requires the author to be subjective and creative.
And, just like a narrative essay, you are meant to draw a picture in the audience’s eyes. Carefully
selected and powerful words are essential to writers’ success, as the paper must evoke a certain feeling
in the reader and connect them to the object of discussion. When the audience comprehends the subject
matter well and the contents of the paper defines the term in question, one can be sure that they have
written a stellar descriptive paper.

Expository Essay

This is a type of academic writing used to create a spotlight on a matter using grounded
information and facts. Sufficient evidence should follow all information provided. An expository
paper is no place for opinions or personal views on things. A quality paper should use analysis that
consists of factual information on the subject. The author's primary job is to inform and educate the
reader with coherent writing and understandable logic. As an example, our “How to Write an
Academic Essay” article could be considered a branch of expository writing.

Persuasive Essay

Last but not least, writing a persuasive (also known as argumentative) paper requires one to
embrace the role of a salesman (or saleswoman). You have an opinion, project, or an idea which you
have to sell to a reader. The logic behind how you supply the reader with the information should be
impenetrable, leaving them with no doubt that what you are expressing is the only truth they need to
know. Cater your points carefully to avoid being pushy, and hide your sales tactic behind well thought
out sentences. When it comes to defending an argument, you can use logical tactics, emotional tactics
or a mix of both; this depends on what you are attempting to argue.

Good Academic Essay Topics

Logically, topics will vary based on the style of writing one is creating. Sometimes, you can
find the same topic within separate academic essay categories, but the main content will always vary
dependant on which category of paper you will write about. That being said, here are some good
academic essay topics for high school and college students:

Narrative Essay Topics

» Describe a time you overcame adversity. Explain the situation and how you handled it.

e Talk about a passion that is rooted deeply in your personality and would make you feel
incomplete if it disappeared.

« Create a story that teaches the importance of honesty and integrity.

« Create a story that illustrates the value of hard work and discipline.

Descriptive Essay Topics

e In your own words, define love.

o What constitutes a hero or heroic action?

e Describe a genius. What are examples of genius acts?

e Describe a businessperson. What traits do they possess?
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Expository Essay Topics

o What effect has social media had on interpersonal relationships and communication?

o What are some strategies society can use to reduce the growth and dangers of global warming?
o What methods can society implement to prevent and punish cyber-bullying?

o What are the main causes of racism in today’s society?

Persuasive/Argumentative Essay Topics

« Provide an argument as to whether or not the death penalty should be abolished.

« Should we give animals more rights, instead of treating them as mere property?

 Should the United States have stricter gun control policy?

3) PepepupoBaHue HAYyYHOT 0 TEKCTA
PexoMeHnaanum mo cocraBjJeHHI0 aHHOTALUMH

Definition

An academic summary is a concise representation of an academic text. The summary’s purpose
is to enable the reader to determine, in a limited amount of time, if and why a paper, chapter or book
is worth reading.

An academic summary is different from an abstract. An abstract is a brief representation of the
main results and conclusions of the study. An academic summary characteristically shows the
(argumentation) structure of the text; the skeleton of the argument skeleton.

The summary should be a flowing text, written in your own words. This means that copying
exact phrases from the original text is not permitted. Moreover, the text should be written in well-
formulated Dutch or English, and intelligible to an audience that is not acquainted with the original
text.

Steps in Composing a Summary

The primary purpose of a summary is to "give an accurate, objective representation of what
the work says." As a general rule, "you should not include your own ideas or interpretations."
"Summarizing condenses in your own words the main points in a passage:

1. Reread the passage, jotting down a few keywords.

2. State the main point in your own words and be objective: Don't mix your reactions
with the summary.

3. Check your summary against the original, making sure that you use quotation

marks around any exact phrases that you borrow." -Randall VanderMey, et al.
"Here...is a general procedure you can use [for composing a summary]:
Step 1: Read the text for its main points.
Step 2. Reread carefully and make a descriptive outline.
Step 3: Write out the text's thesis or main point. . . .
Step 4. Identify the text's major divisions or chunks. Each division develops one of the stages
needed to make the whole main point. . . .
Step 5. Try summarizing each part in one or two sentences.
Step 6: Now combine your summaries of the parts into a coherent whole, creating a condensed
version of the text's main ideas in your own words." -(John C. Bean, Virginia Chappell, and Alice
M. Gillam, Reading Rhetorically. Pearson Education, 2004)
Characteristics of a Summary
"The purpose of a summary is to give a reader a condensed and objective account of the main
ideas and features of a text. Usually, a summary has between one and three paragraphs or one hundred
to three hundred words, depending on the length and complexity of the original essay and the
intended audience and purpose. Typically, a summary will do the following:
o Cite the author and title of the text. In some cases, the place of publication or the context
for the essay may also be included.
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o Indicate the main ideas of the text. Accurately representing the main ideas (while omitting
the less important details) is the major goal of the summary.

o Use direct quotations of keywords, phrases, or sentences. Quote the text directly for a few
key ideas; paraphrase the other important ideas (that is, express the ideas in your own words.)

e Include author tags. ("According to Ehrenreich" or "as Ehrenreich explains") to remind the
reader that you are summarizing the author and the text, not giving your own ideas. . . .

e Avoid summarizing specific examples or data unless they help illustrate the thesis or main
idea of the text.

e Report the main ideas as objectively as possible

A ChecKklist for Evaluating Summaries
"Good summaries must be fair, balanced, accurate, and complete. This checklist of questions
will help you evaluate drafts of a summary:

e Is the summary economical and precise?

o Is the summary neutral in its representation of the original author's ideas, omitting the writer's
own opinions?

o Does the summary reflect the proportionate coverage given various points in the original text?

e Are the original author's ideas expressed in the summary writer's own words?

o Does the summary use attributive tags (such as "Weston argues') to remind readers whose ideas
are being presented?

e Does the summary quote sparingly (usually only key ideas or phrases that cannot be said
precisely except in the original author's own words)?

o Will the summary stand alone as a unified and coherent piece of writing?

e Is the original source cited so that readers can locate it?" -John C. Bean

Introduction Sentence Examples for an Article Summary

In "Cats Don't Dance," John Wood explains ...

John Wood, in "Cats Don't Dance," explains ...

According to John Wood in "Cats Don't Dance" ...

As John Wood vividly elucidates in his ironic story "Cats Don't Dance" ...

John Wood claims in his ironic story "Cats Don't Dance" that ...

Combine the thesis of the article with the title and author into your first sentence of the summary.
Reference the following sentence as an example.

In "Cats Don't Dance," John Wood explains that in spite of the fact that cats are popular pets
who seem to like us, felines are not really good at any activities that require cooperation with someone
else, whether that is dancing or sharing.

If possible, your first sentence should summarize the article. The rest of your summary should
cover some of the central concepts used to support the thesis. Be sure to restate these ideas in your
own words, and to make your summary as short and concise as possible. Condense sentences and
leave out unimportant details and examples. Stick to the important points.

How to Quote the Author of an Article

When you refer to the author for the first time, you always use their full name. When you refer
to the author after that, you always use their last name. The following examples show how to use the
author's name in an article summary after you have already introduced them.

Johnson comments ...

According to Wood's perspective ...

As Jones implies in the story about ...

Toller criticizes...

In conclusion, Kessler elaborates about ...

You don't need to use an author's title (Dr., Professor, or Mr. and Mrs.), but it does help to add
their credentials to show they are an authoritative source. The sentences below show ways to do this.
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In "Global Warming isn't Real," Steven Collins, a professor at the University of Michigan,
claims that ...

New York Times critic Johann Bachman argues in "Global Warming is the Next Best Thing for
the Earth" that ...

If you are discussing the ideas of the author, you always need to make it clear that you are
reciting their ideas, not your own.

How to Introduce the Ideas of the Author in an Article Summary

o Use author tags

» Use mentions of "the article" or "the text"

o Add the page number that the information is found on in parenthesis at the end of the sentence

Using Author Tags

In writing your summary, you need to clearly state the name of the author and the name of the
article, essay, book, or other source. The sentence below is a great example of how to do this.

According to Mary Johnson in her essay, "Cats Make Good Pets," the feline domestic
companion is far superior to the canine one.

You also need to continue to make it clear to the reader when you are talking about the author's
ideas. To do this, use "author tags," which are either the last name of the author or a pronoun (he or
she) to show you are still discussing that person's ideas.

Also, try to make use of different verbs and adverbs. Your choice of author tag verbs and adverbs
can contribute to the way you analyze the article. Certain words will create a specific tone. See the
tables for a selection of different word choices.

List of Author Tags
Says Explains Comments
Persuades Suggests Understands
Argues Reminds Helps us understand
Elucidates Presents Intimates
Concludes Presents the idea Creates the impression
Criticizes Defines Highlights
Concedes Shows States
Thinks Admits Lists
Notes Analyzes Disagrees
Observes Points out Emphasizes
Discusses Identifies Implies
Insists Responds Shows
Proves Rejects Suggests

Adverbs to Use with Author Tags
Conclusively Expressively Realistically
Tightly Angrily Radically
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Conclusively Expressively Realistically
Clearly Dutifuly Evenly
Occasionally Quickly Ironically
Honestly Eagerly Elegantly
Sharply Rarely Loosely
Exactly Happily Hastily
Perfectly Sternly Unexpectedly
Sometimes Never Justly
Devotedly Finally Warily
Wearily Completely Fully
Doggedly Iconically Sarcastically
Seriously Carefully Politely

IIpuMepHBIe Hay4YHbIE TEKCTHI 111 pedepupoBaHus

What Does Ought Imply?

Knows-knows principles in epistemology (KK principles for short) say that if you know some
proposition, then you are in a position to know that you know it. This paper will examine the viability
of analogous principles in ethics, which I will call ought-ought principles (OO principles for short).

Here are three reasons to be interested in the project of examining the viability of OO
principles. First, there has been a large amount of work done on the structural relationships among
first-order moral obligations, for instance, on whether it is possible to have conflicting moral
obligations. But there has been comparatively less work done on the relationship between first-order
and higher order moral obligations, so this area is ripe for investigation.

Secondly, several epistemologists have recently offered new defences of KK principles and of
other related principles. Meanwhile, there has recently been an increased interest in examining
analogies between ethics and epistemology. Given these developments, it seems natural to examine
whether defences of KK and related principles carry over to OO principles.

Third, the issue of whether there are viable OO principles is relevant to a longstanding debate
in ethics. The debate, which is sometimes known as the actualism/possibilism debate, involves cases
in which characters are trying to decide whether to take on obligations that they can but won’t fulfil.
For instance, one such character, Professor Procrastinate, is invited to write a book review; it would
be best if he accepts and then writes it, but in fact, if he accepts, he will procrastinate and fail to...

The OO principles I am discussing use the word ‘ought’ so I will start by clarifying what sense
of ‘ought’ I am interested in. I will be using the all-things-considered objective moral sense of ‘ought’.
By this I mean the moral ought that takes all relevant information into account, not merely the
information that the subject possesses, and is not overridden by some other moral ought.

36



The Role of Emotions in Moral Change

There is a distinguished tradition extending from British sentimentalism to contemporary
moral psychology of defending resentment as a rational, even healthy, social emotion by connecting
it to a sense of wrongdoing and a call to others for acknowledgment. While recognizing the many
ways resentments can go awry (Adam Smith notes we get angry ‘even at the stone that hurts us’, this
tradition urges that resentment is an essential social emotion, protecting welfare and expressing self-
worth in the face of wrong- doing. A central theme recurring over the centuries is that resentment
plays a defensive function. The early moralists expressed this through metaphors of battle: Bishop
Butler saw resentment as ‘a weapon, put in our hands by nature, against injury, injustice, and cruelty’
(2006: Sermon VIII) and Thomas Reid viewed the passion as ‘a kind of defensive armour, given by
our Maker to guard us against injuries and deter the injurious’. Variations on the theme of moral-
emotional defence persist today, though the battle metaphors have been largely replaced with cooler
language: resentment defends ‘normative expectations’, protects the ‘values of the self” and upholds
‘relations of accountability’. The defensive theme captures something deep about resentment: in
resenting, one refuses to remain merely passive, insisting upon one’s bodily, psychic and normative
integrity in the face of its denial. Yet unwavering attention to resentment’s defensive aspect risks
overshadowing a second theme, according to which emotional responses like resentment can play a
creative role, not only defending an agent’s already held values and norms, but contributing to the
development of new ones. This paper seeks to foreground and defend a version of the latter theme, by
posing a question concerning its relation to the former: How do the views of resentment as (a)
defensive of existing norms and (b) creative of new ones fit together into a unified conception of the
emotion?

Kant’s Conception of Experience

Recent commentary on Kant’s views on perceptual experience has been dominated by the split
between ‘conceptualist’ and ‘non-conceptualist’ camps. At the core of this debate is a disagreement
over the role of the understanding in perceptual experience. In broad terms, non-conceptualists argue
that, for Kant, perceptual experience rests on a primitive level of awareness of external objects
(identified with what Kant calls ‘intuition’, Anschauung), which involves neither concepts nor any
synthetic activity by the understanding. Conceptualists reject this: on their view, all cognitive contact
with the world of experience (at least for creatures like ourselves, neither gods nor brutes) involves
concepts, or at least the understanding.

As we will argue, our approach offers a potentially attractive middle ground between these
two positions. On our approach, intuition, considered as a faculty for receiving a spatiotemporally
ordered manifold of sensations, may indeed be independent of the understanding. Thus, we are not
committed to radical versions of conceptualism, according to which the understanding somehow
constitutes sensibility, perhaps by giving it its spatiotemporal form [a view argued for by Longuenesse
(1998), and at least implicit in Allison (2004), McDowell (1994, 1998), and Strawson (1958), among
others].

To that extent, then, our approach is friendly to non-conceptualist readings of the Critique. But
non-conceptualism comes in different flavours. According to commentators such as Allais (2015) and
McLear (2015, 2016), the best way to develop non-conceptualism is to see Kant as a proponent of a
na‘ive realist and anti-representationalist view of experience, of the sort defended by Martin (1998,
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2002, 2006), Campbell (2002, 2014), Travis (2004), and Brewer (2011) among others. For reasons
that we will explain below, we agree that a na‘ive realist reading of Kant is attractive.

Civilized man

Civilised man, or so it seems to me, must feel that he belongs somewhere in space and time;
that he consciously looks forward and looks back. And for this purpose it is a great convenience to be
able to read and write.

For over five hundred years this achievement was rare in Western Europe. It is a shock to realise
that during all this time practically no lay person, from kings and emperors downwards, could read or
write. Charlemagne learnt to read, but he never could write. He had wax tablets beside his bed to
practise on, but said he couldn't get the hang of it. Alfred the Great, who was an exceptionally
clever man, seems to have taught himself to read at the age of forty, and was the author of several
books, although they were probably dictated in a kind of seminar. Great men, even ecclesiastics,
normally dictated to their secretaries, as they do today and as we see them doing in tenth-century
illuminations. Of course, most of the higher clergy could read and write, and the pictures of the
Evangelists, which are the favourite (often the only) illustrations of early manuscripts, become, in the
tenth century, a kind of assertion of this almost divine accomplishment. But St Gregory, who looks so
intensely devoted to scholarship on a tenth century ivory St Gregory himself is credited with having
destroyed many volumes of classical literature, even whole libraries, lest they seduced men's
minds away from the study of holy writ. And in this he was certainly not alone. What with
prejudice and destruction, it's surprising that the literature of pre-Christian antiquity was preserved at
all. And in fact it only just squeaked through. In so far as we are the heirs of Greece and Rome, we got
through by the skin of our teeth.

IIpn mnpoBeneHMM TEKyIIEM M MPOMEKYTOUYHOW aTTECTAlMM MOTYT HCIIOIb30BATHCS
ayTeHTUYHbIE TEKCTHI U3 MOHOIpa(uil, HAY4YHBIX CTaTeH, N3y4aeMbIX aCIUPAHTAMH B XOJI€ 3aHATHH
Y HAy4YHBIX UCCIICIOBAHUMN.

4) IlncbMeHHBIN MepeBo HAYYHOI'0 TEKCTa

PexoMeHnanum mo nepeBoay aKajgeMH4eCKOro TeKCTa

Academic texts play a unique role in the lives of people around the world. These texts are
unlike any other documents. Academic works span a number of genres, styles, and purposes. From
theoretical to technical, and from liberal arts to the hard sciences, these texts are meant to shape
thought and challenge imagination. They are meant to inspire and indoctrinate, to editorialize and to
entertain.

The very nature of an academic text provides some serious challenges for translators, and some
fields of study encompass many more complex issues than others. While all translations require
diligence, academic texts are in a league of their own.

Consider the variations in style and content. The hard sciences (physics, chemistry, geology,
etc) are highly technical in nature. Concepts are predominately universal and do not vary based on
region or language. Literary fields, however, are filled with colloquialisms and figurative language
that is often very hard to convey from one language to another. Subject matter that makes sense in one
culture may be completely lost on another. Social sciences bring in yet more challenges. Topics cover
ideologies and concepts that vary with time and place and rarely mean the same thing from one country
to the next.

Challenges of Academic Translation

There is not a single list of all the challenges a translation service faces when preparing an
academic text for translation. Many questions must first be answered.
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Number of Charts,

Text style G, o, Period Language
Text format Audience . Ideological
adjustments
Purpose Dqgree it Cultural adjustments
acculturation

The answers to these questions will determine the extent to which machine-assisted translation
systems can be used on a document. The more technical and universal the text, the more beneficial
CAT services are to the translator. Texts that have less lexical standardization and clarity are not as
well suited for this type of translation service.

Many texts in the humanities, especially the social sciences pose special challenges. These
texts often deal with terms, ideas and concepts that are understood in a single region, were understood
during a particular period or have highly contrasted meanings within conflicting cultures. This means
that many times the standard adjustments made to localize a document and create cultural relevance
would not be applied to these texts.

There is also the temptation to modernize text. When dealing with history or past eras, putting
modern concepts, ideas, beliefs, or even lexical and grammatical items could be considered
anachronistic.

Most translators want their documents to read like an original document. Academic texts often
do not lend themselves to this luxury. The very nature of academic texts often implies that the target
audience is reading the document to learn something and must adjust themselves to the document and
not the other way around. In this case, it is okay for the translation to actually sound like it is a
translation.

Notes to Consider Prior to Translation

Before you translate an academic text, there are a number of things you want to consider that
many other translation services do not have to worry about.

1. Do you have the rights to the text: This is easiest if you are the author; even then, if
you do not have full international publication rights you still may be facing an up-hill battle. If the
work is already published, you may need a contract with the publisher as well. Further, you must make
sure all publication rights are secure not just in your home country, but internationally. There are vast
differences in publication requirements from country to country.

2. Terminology: Decide up front whether you are going to have your words, phrases, and
concepts localized or if they will remain as they are even in the target language. The same concept
goes for the modernization of text; do you want your text to read just like you wrote it, even if it is
out of date stylistically or grammatically? Or, do you want your work updated. Hint: if the text is
about people of the 1920’s, you don’t want things modernized.

3. Technical jargon, abbreviations, and the like face the same questions as terminology:
Should these literary devices be footnoted and explained, transcreated, or transliterated? Unlike other
fields, archaic and out of place devices are often not used inappropriately or as a stylistic element, but
it may be required by the content of the text.

4. Subject matter: If your subject matter is specialized, you want to ensure your
translation service employs translators with expertise in your field. Knowing the “language” of the
field ensures that words are properly used and applied. “Vector” means something very different to a
biologist and physicist. It means something different still to a social scientist. A literary text may
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choose any of the above based on the content of the story. A single letter could change an entire
mathematics or scientific formula, while an inaccurate transcreation of a manifesto could dramatically
alter the intent of a philosophical paper.

5. Syntax: Within most translation areas, translators are given the freedom to make
adjustments according to culture and localization needs. In academic texts, this can be very damaging
to the content. Many authors express their emotions and intent as much through syntax as they do
lexical selection and terminology. While long flowing sentences may not be favored in English, to
break up an highly complex, longer sentence from a different language during translation may destroy
the spirit of the message. Within business documents, the “foreignness” of translated documents may
not be appropriate, but in many academic texts, to lose it may be highly detrimental.

6. Ideology: Academic texts by their nature are meant to share a viewpoint, teach a
concept, or promote thought. These concepts often cause ideological conflicts. In most translations,
the globalization and localization of texts would alter information to limit cultural conflict and avoid
offense. Many times academic texts are offensive by design and the creation of culturally sensitive
text may compromise the very concept the author sought to promote.

There are many challenges involved in translating academic texts. Even still, they are
translated successfully every day. When choosing a translation service, you need to know the
questions that need to be asked, the answers you need to hear, and the service that need to be provided
in order to ensure your project meets your academic translation needs.

IIpumepHbIe HAYYHbIE TEKCTHI AJ18 MHCbMEHHOT0 MepeBoaa

Augustine: Wisdom, Happiness, and God

Augustine takes for granted that philosophy, the pursuit of wisdom, has just one aim:
happiness. This was the common assumption in late antiquity, shared by the Epicureans, the Stoics,
and the skeptics. Augustine had little interest in nature philosophy and eventually turned away from
it as Socrates had done. It could not make one happy.

What does interest Augustine intensely is the soul, for happiness and unhappiness are clearly
conditions of the soul. How does Augustine understand happiness? That soul is happy which possesses
what it most desires, provided that it most desires what wisdom approves.

Just as it is agreed that we all wish to be happy, so it is agreed that we all wish to be wise, since
no one without wisdom is happy. No man is happy except through the highest good, which is to be
found and included in that truth which we call wisdom.

You cannot be happy unless you have what you desire; yet having what you desire does not
guarantee happiness, for you must desire the right things. Certain things, if they are desired and
attained, will produce misery rather than happiness. Augustine knows this from bitter experience.

Moreover, the appropriate objects of desire must be things that cannot be taken away from us
against our will, and they must be enduring. If they could be taken away from us, we could not be
secure in the enjoyment of them; and if they could fade or disappear on their own, we would fear their
prospective loss even if we had them. What makes for happiness must last. These are among the truths
that wisdom teaches.

But again, we need to backtrack a bit. For, as we have seen, some philosophers—the skeptics—
doubt whether any such truths can be known. Augustine himself had been attracted to skepticism for
a time and saw that he had to refute it for anything else to stand firm. So, we must take another logical
step backward.

Can the skeptical objections be met? Augustine believes they can be met, and decisively so.
Knowledge and certainty are possible; skepticism is mistaken. Truth is available to us, at least to this
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small extent. And notice what this truth is about: his own existence, his thought, and his feelings. In
short, the first thing we know for certain concerns ourselves and, in particular, the soul.

Let us review. We want to be happy, and to find happiness we desire to be wise. Wisdom will
tell us what the highest good is. Possession of this good will make us happy. Such a good must be
eternal, available to all, and superior to ourselves.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he
has felt the need to develop these qualities of thought and feeling so that they might approach as
nearly as possible to an ideal of perfection — reason, justice, physical beauty, all of them in
equilibrium. He has managed to satisfy this need in various ways — through myths, through dance and
song, through systems of philosophy and through the order that he has imposed on the visible world.
The children of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged
for over six hundred years. Of course, its art became stereotyped and conventional. The same
architectural language, the same imagery, the same theatres, the same temples — at any time for five
hundred years you could have found them all round the Mediterranean, in Greece, Italy, France, Asia
Minor or North Africa. If you had gone into the square of any Mediterranean town in the first century
you would hardly have known where you were, any more than you would in an airport today. The
so-called Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the
Greco-Roman world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization
stretched much further than that — right up to the Rhine, right up to the borders of Scotland, although
by the time it got to Carlisle it had become a bit rough, like Victorian civilisation on the North-West
Frontier. It must have seemed absolutely indestructible. And of course some of it was never destroyed.
The so-called Pont du Card, the aqueduct not far from Nimes, was materially beyond the destructive
powers of the barbarians. And a vast mass of fragments remained — the Museum at Aries is full of
them. 'These fragments have I shored against my ruin." When the spirit of man revived, they were
there to be imitated by the masons who decorated the local churches: but that was a long way off.

Human Nature and its Corruption

What is man? He is a creature of God, like all other creatures. If we look to the biblical story
of creation, we are told that God “formed man of dust from the ground, and breathed into his nostrils
the breath of life”. It seems that human beings are here conceived as material beings— living bodies.
Perhaps it is possible to understand the “breath of life” as the creation of an immaterial soul, but this
seems strained. The Platonistic tradition, however, is unequivocal: A person is an immaterial soul,
who may for a time inhabit a body.

Augustine’s thought about human nature is thus pulled in two directions as he tries to reconcile
these traditions. In trying to remain true to the biblical tradition, he emphasizes that a human being is
a unitary being: one thing. God did not create a soul when he took up the dust of the earth; he created
man. But Augustine also believes in the soul and accepts Platonic arguments about its immateriality
and its distinctness from the body. But if man is one thing, how can he be composed of two things?
Aristotle solves this problem by considering the soul to be the form of a certain kind of living body;
in the thirteenth century Thomas Aquinas will adapt this solution in his Christian Aristotelianism. But
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Augustine, drawing on the Platonic tradition, cannot take this line. The result is an uneasy
compromise. Man is one being, created by God, but he is composed of both body and soul, each a
distinct created being.

How, then, are soul and body related to each other? Augustine tries to answer this question in
the very definition of a soul.

But if you want a definition of the soul, and so ask me—what is the soul? I have a ready
answer. It seems to me to be a special substance, endowed with reason, adapted to rule the body.

So a soul is, by its very nature, suited to “rule the body” by virtue of possessing reason. Clearly,
the soul and its powers are superior to the body. This fact is crucial to Augustine’s view of the human
predicament—of what stands in the way of our happiness and how we may after all attain it.

We are created by God and so, by nature, are something good. Yet on all sides we find
ourselves involved in evil. We are created in the image of God’s justice, yet we act unjustly. We are
created for happiness, but we find ourselves miserable. Why? The biblical answer is that we have
sinned. This seems precisely the right answer to Augustine. But, again, he wants to understand what
that means. Augustine’s analysis of sin and the way to blessedness draws on his own experience.

Confucius

Confucius was born in 552 or 551 B.C. under circumstances that gave no hint of how
profoundly he would shape Chinese civilization. Some traditional accounts credit him with royal
ancestors in the state of Song, but by the time of his great grandfather, the family had moved to the
small state of Lu in what is now eastern China. The family settled near the city of Qufu, where it fell
into poverty. Ancient sources say that he grew up impoverished and, as a young man, supported
himself with various menial jobs.

Despite such humble beginnings, Confucius acquired a deep knowledge of genteel traditions
that were already ancient by the time he was born. These included the rituals and stories of the Zhou
dynasty and of the earlier sage kings. According to Confucius, this first stage of his development took
fifteen years.

When, upon completing his initial education, he “took his place in society,” Confucius
established himself as a person of some repute in his native state of Lu. He became part of a rising
social class of scholar-officials known as shi, who advised various hereditary rulers during the later
Zhou dynasty. Confucius held a government position in Lu at some point, but political chaos there
forced him to travel from state to state struggling to find a ruler who would put his ideas into practice.
By 484 B.C., having failed to convince any ruler to follow his philosophy, Confucius returned to Lu,
where he spent the rest of his days teaching and (according to tradition) editing or compiling books
that later became the Confucian classics. His disciples came to call him Kongzi, which means “Master
Kong.” He died in 479 B.C., a decade before Socrates was born, presumably unaware that his life’s
work would transform China forever.

After Confucius died, his students compiled his sayings, along with various anecdotes about
him, into a collection known as the Analects. One rarely finds in the Analects the sort of dialectical
or discursive reasoning so common in Greek philosophy. In this respect, the Analects resembles
Heraclitus’ aphorisms more than it resembles Plato’s dialogues or Aristotle’s treatises. Each passage
presents one or more ideas—sometimes clearly, sometimes cryptically—but understanding those
ideas and the reasoning behind them re- quires reading different passages together. Taken together,
the Analects provide the first expression in China of a rational, systematic set of answers to
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distinctively philosophical questions—in this case, questions about how to live and how to organize
society.

The book focuses mainly on being a good person, on the finer points of rituals and etiquette,
and on the various social relationships that people occupy. For Confucius these topics lie at the very
heart of good government.

[Ipy npoBeneHuM TEKymed W MNPOMEKYTOUHOM aTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHIH
U HaY4YHBIX HCCIIEOBAaHUH.

5) IlpoexTt HayuHoro uccijaenoBanus (Research Proposal)

PexoMeHIauMy 0 HAMUCAHUIO MPOEKTA HAYYHOT0 HCCJIeI0BAHUS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"
- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will [ analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample

43



IIpuMep npoeKkTa HAYYHOI'0 HCCIe0BAHUSA

Title of research:

An investigation into the barriers to and priorities for research development in health
librarianship.

Objectives:

o To identify key barriers to and priorities for research development in health
librarianship

o To administrate a national electronic survey to health librarians and information

specialists in England, Scotland and Wales.

Please give a brief justification of your proposed research project:

The question this study aims to answer is: What are the barriers to and priorities for research
development in health librarianship? This question has been given minimal levels of consideration in
the professional literature to date and is a question of importance for a number of reasons. There is
now a growing literature base that recognizes the need for librarians to engage more with research
(Powell, Baker et al. 2002; Juznic and Urbanija 2003; Koufogiannakis and Slater 2004;
Koufogiannakis and Crumley 2006). Within the current context of health librarianship strategies are
needed to engage with this more fully and in order to effectively address the associated issues that
relate to improved decision making skills, evidence based practice, and the improvement of patient
care. This is particularly pertinent in light of the recent Hill Report (Hill 2008, p35) which specifically
recommends that “research to measure the impact of the application of best available evidence in
decision making should continue to be pursued vigorously and routinely by health librarians, in
partnership with researchers’.

Much of the work health librarians are involved with is directly linked to evidence based health
practice, and evidence based medicine and research forms a substantial aspect of this (Eldredge 2000;
Hill 2008). Whilst there is a demand on health professionals to justify and base their practice on
robust research based evidence, there is little evidence that health librarians are engaging with this in
relation to their own professional practice. Largely, their involvement with evidence based practice
is linked directly to health practice rather than the practice of librarianship. The lack of evidence based
practice in librarianship jeopardizes the credibility of health librarians in their involvement with
evidence based health practice and it is widely reported that increased engagement with evidence
based librarianship amongst the profession is becoming increasingly important. For health librarians
to credibly support evidence based health practice / medicine it is arguable that the profession should
be able to demonstrate evidence based practice in relation to its own professional practice (Eldredge
2000; Booth and Brice 2003; Grant 2003). This is particularly relevant since the end purpose of health
librarianship is directly linked to the improvement of patient care (Hill 2008). For health librarians to
take a truly evidence based approach to their professional practice, increased engagement with
research activities is necessary. At present however, there is little evidence that health librarians are
engaging with research in relation to their own professional practice (Booth 2002; Booth and Brice
2003). Whilst some small pockets of active engagement exist, largely this remains a specialist interest
area rather than something that is taken on board profession-wide (Booth 2002). Reluctance to
conduct research in relation to health librarianship (rather than health practice) within the profession
i1s widely documented (Booth 2002; Booth 2003). However, with the exception of a generic study
(McNicol and Nankivell 2003) which aimed to survey librarians from all subject disciplines and which
had poor coverage of health librarians, the reasons behind this have not as yet been fully investigated.

The study by McNicol and Nankivell (2003) identified the LIS research agenda to be poorly
organised and lacking in direction. It is expected that in carrying out this study a deeper understanding
of the reluctance amongst health librarians to engage in research and other related issues they perceive
create barriers to their engagement with research activity will be gained. The study will also aim to
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investigate what they feel are the priorities for research development to aid this current situation. It is
anticipated that from the data collected, a clearer and deeper understanding of the issues can be
acquired. This will inform the development of a framework which will provide clarity and direction
for the profession. Furthermore, it will make recommendations as to how best research development
can be taken forward in the profession based on sound evidence derived from the population to which
it concerns. The use of a large scale electronic web based survey method will help to acquire a valid
data set which is expected to make a substantial and effective contribution to answering the research
question. The results and recommendations will be widely disseminated through a variety of
appropriate channels.
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Please outline the proposed sample group, including any specific criteria:

The sample group will aim to include representation from eight identified areas of health
librarianship:

Senior strategic health librarians

Clinical librarians

Health library service managers

Senior information strategy managers

Academic health librarians

Independent health librarians

Research librarians

Academics

The qualifying criteria required for inclusion in the survey will be health librarians and
information specialists working in the above context areas, and who hold a professional LIS
qualification (ie. degree level or above).

Describe how the proposed sample group will be formulated:

The study will aim to cover a wide sample group formulated from individuals working in the
context areas identified above. Potential participants will be identified from LIS related JISCmail
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groups, professional directories, university LIS departments, special interest and professional groups,
and cascades through senior managers and group Chairs.
Indicate clearly what the involvement of the sample group will be in the research process:
The involvement of the sample group in the study will extend to the completion of an electronic
survey which will be sent via email.

3. Iloka3aTeu, KpUTepPHH U OLlCHNBAaHUE B NIpoLiecce MPOMeKYTOYHOH aTTecTAlMU

dopma MPOMEKYTOUHOW aTTECTAllMK MPEICTaBIsieT COOOM 3adyeT C OLEHKOW, KOTOPBIH
COCTOUT M3 JIBYX 3TAIlOB.

Ha I atane oOyuaronuiics:

—  BBINOJHAET aKaJleMHUECcKyIo npe3eHTanuio B popmare Conference Paper;

—  BBINOJHSET NMCbMEHHBIN NEPEeBOJ HayYHOTO TEKCTa M0 CIELUATBHOCTH C aHIJIMHCKOIO
s3bIKa Ha s13bIK 00yueHusi. O6beM Tekcra — 15 000 meyaTHbIX 3HAKOB.

—  BBINOJHAET peheprpoBaHre HAYYHOTO TEKCTA 110 CIIEHUATBHOCTH Ha aHIIIUHCKOM SI3BIKE.
O6bem Tekcta — 150 cTpanwuir.

— TpeICTaBiIseT HAa AaHIIMHCKOM s3bIKE TNPOEKT Hay4yHoro wuccienosanHus (Research
Proposal).

VYcnenHoe BBINOJIHEHUE BBIIENIEPEUUCIICHHBIX 3aaHUN SBISETCS YCIOBUEM JAOIYCKa KO
BTOPOMY JTaIry.

II aTarm mpoBOAMTCS B BUE 3a4eTa C OIEHKOW M BKJIIOUAET B CEOS TpH 3aJaHUS:

—  INHMCHMEHHBIN NepeBO] OPUTMHAIBHOIO TEKCTA MO CINELUAIBHOCTH C aHIJIMICKOTO SI3bIKa
Ha s3Ik 00y4eHus. O6bpeM — 3000 meyaTHbIX 3HaKOB. Bpems BbimonHeHus pabotsl — 45—-60 MUHYT,

— TPOCMOTPOBOE YTEHHUE OPUTHHAIBHOTO TEKCTa Mo crneuuanbHocTH. O0bem — 2000
MEeYaTHhIX 3HAaKOB. Bpemsa BeimosiHeHUs —5 MuUHYT. Dopma HpPOBEPKH — Mepenada U3BICYCHHOMN
UH(OPMAIIUU Ha THOCTPAHHOM SI3bIKe B (hopMaTe aHHOTAIUH,

— Oecema C 95K3aMEHaTOpaMd Ha WHOCTPAHHOM SI3bIKE IO BOMPOCAM, CBSI3aHHBIM CO
CIENUAILHOCTHIO M HAy4YHOH paboTOi acriupaHTa.

Ilepen 3a4eToM ¢ OLIEHKOM MPOBOAUTCS KOHCYNBTAIUS, HA KOTOPO IpenojaBaTeib OTBEYaeT
Ha BOIIPOCHI ACIIUPAHTOB.

B pesynbraTe mpomMekyTOYHOrO KOHTPOJIS 3HAHUM acHUpaHThl MOJY4YalOT aTTECTALHUIO IO
JTUCIUILINHE.

Ta0Omuma 3
Hoxa3aTeJm, KPUTECPUM U OICHUBAHUE B ITPOoLIeCCe l'[pOMB)KyTO‘lHOﬁ arTrecranumn
®opma MpoMeKyTOTHOMH Kpurepnu onennBanns Onenka
aTTeCTAIMH/BU
NMPOMEKYTOUHOM
aTTecTaluu
3auer ¢ oueHKoii/ 1. Tekcr mnepeBeren mnonHOCTEIO (100 % o00Bema) 3a | 3a4TeHO, OTIUYHO
[MuceMeHHBIN NepeBOA, | YKa3aHHOE BpeMs, 0€3 MCKaKEHHMH W HETOYHOCTEH.
IPOCMOTPOBOE 4YTeHUe, | AJIEKBaTHOCTb NMEPEBOJAA AOCTUTAETCS 33 CUET MPABUIBHOTO
Gecena MOHMMAaHHMS COAEPKAHMUS TEKCTA HA OCHOBE 3HAHMUS JIEKCHKO-
rpaMMaTHYECKUX MpaBWJI, BIAJCHMS OCHOBAMHU IIEPEBOJA,
HPaBHIBHOTO HOHUMaHUS CHHTaKCHIECKOH u
CTHIMCTHIECKOH  CTPYKTYPBI TIPEUIOKCHHUS, BIAJICHUSA
TEPMHUHOJIOTMUECKON CHCTEMBI no n30paHHON

cnermanbHOCTH.  IlepeBox  JOMKEH  COOTBETCTBOBATH
CTaHJapTaM PYCCKOIO sI3bIKa, HO JOIyCKAIOTCA HEOOJbIINE
JIEKCUUYECKHUE U CTUIMCTUYECKUe HeTouHOoCTH (1-2);

2. OK3aMeHyeMblit JEMOHCTPUPYET HOPMaTHBHOE
NPOM3HOUIEHHE M OErIOCTb peyH, yMEeT IMPUACPIKHBATHCS
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®opMa NPOMeKYTOTHOI
aTTeCTAIMH/BU
NMPOMEKYTOUHOM
aTTecTaluH

Kpurepnu onennBanns

Onenka

CXCMbI pe(i)epaTI/[Bﬂoro U3JIOKCHUA CoACpKaHNA
MNpCABABICHHOTO TEKCTA, YMECT JIOTUYCCKU U TPaMOTHO
nepeaarb CoACpKaHnuEC MNpOYUTAHHOTO, HCIOJIb3YsL

Pa3HOO0pa3HyI0 JIEKCHMKY W TpaMMaTHYeCKHe CTPYKTYpBI,
BJIa/ICET HABBIKAMH OOOOIICHUsS, BBIACICHHUS [IABHOTO U
BBIDAXKECHHUSI CBOCTO MHEHHS. BO3MOXHBI  OTIEJbHBIC
HE3HAYUTEJIbHBIE OIIMOKM, HE HapYyIIAOIHe JIOTHKY
U3JIOKCHUS;

3. Dk3aMeHyeMbIii ~ JaeT  JIOTHYeCKH  OOOCHOBaHHBIC
pa3BEepHYTBIC OTBETHI Ha BOMPOCH 3K3aMEHATOpPa, YMEET
BBIpAXaTh CBOC MHCHHE, IPUBOAUTH TMPUMEPHI  JUIs
WLIIOCTPAIIMH CBOETO0 OTBETA, MCIONB3YET pa3HOOOpa3HbIC
CUHTAKCUYECKHE  CTPYKTYphI,  BIaJCeT  IpaBUIAMU
rpaMMaTHKH, oOmagaer LIHUPOKUM CIICKTPOM
00IIepa3rOBOPHON M TPOPECCHOHATBHON JICKCUKH, IIPU
OTBETE BO3MOXHBI OT/ACIbHBIE MEJIKHE OLIMOKH, B LIEJIOM, HE
HapYIIAOIHEe KOMMYHHKAIIHIO.

1. Tekcr mepeBenen momHocthio (100 % ob6wvema) 3a
yKa3aHHOE BpeMs, IMIEpeBOJ  BBINOJHEH  aJEKBaTHO,
9K3aMEHYEMBbIIl JIEMOHCTPUPYET 3HAHWE CHHTAKCHYECKUX H
JEKCUKO-TPAMMATHYECKUX  MpPaBWJI, HO  JIOMYCKaeT
HETOYHOCTH Jiekcudyeckoro (He Ooxee 2-1) w/mim
crunucTraeckoro (1-2) xapakrepa;

2. Dx3aMeHyeMbIl JEMOHCTPUpPYET MOCTATOYHO XOpOIlee
NPOM3HOLIEHUE, YMEET ClIe0BaTh CXeMe pedepaTUBHOTO
W3JIOKEHUs] TEKCTa, BBIAEHATH TJIABHOE, JIOTHUECKH U
IrpaMOTHO TNepeJaBaTh COJAEpXKAaHHE MPOYUTAHHOTO, HO
HCIIBITHIBACT TPYAHOCTH co CTPYKTYpHUPOBaHHEM
mody4eHHOW wHopManun (000OIIeHneM, BBIBOAAMU,
BBICKAa3bIBAHHEM  COOCTBEHHOTO  MHeHwWs). JlomyckaeT
HEKOTOPBIE TPaMMATHYCCKHE WM JIEKCHYCCKHE OLIMOKH,
KOTOpbIE HE HapYyIIAIOT JOTUKY M3JIOKCHHUS, HO BIUSIOT Ha
OerocTh peun;

3. Dk3aMeHyeMblil JTaeT pa3BepHYThIE OTBETHl HE Ha BCe
BOIIPOCHI 9K3aMeHaropa, JIEMOHCTPHPYS yMeHHe
HOJIB30BATHCS pa3HooOpa3HbIMU rpaMMaTH4eCKUMH
CTPYKTYpaMH M OOLIepa3roBOpHO M MpodeccHOoHANEHON
JIEKCUKOW B paMKax OCBOEHHOW mnporpammsbl. Ilpum stom
9K3aMEHYEMbI HE BJIaJiceT HABBIKAMH CTPYKTYPHUPOBaHHSA
CBOMX BBICKa3blBaHWH, HE YMEET CONPOBOXKIATH HX
COOTBETCTBYIOIIMMH IPUMEPAaMH, CCBUIKAMH W T.J1.; TpPHU
OTBETE UM JOIYCKAIOTCS OMINOKH IIPH IIOCTPOSHHUN CIIOXKHBIX
pedeBble KOHCTPYKIMH 0Oe3 HapyIIeHHS KOMMYHUKALMH B
IIETIOM.

3adTeHo, XOpoIIo

1. TlepeBom BBIMOJIHEH B yKa3aHHOE BpeMs W €ro 00beM
coctaBiser He MeHee 75 % oObemMa OpWrHHajga, WIN
BBHINMOJIHEH B moiHOM oObeme (100 %), HO mpu mepeBoje
JonymieHs! uckaxenus (1-2), nerouHoctu (He Ooiyee 3) B
pesyibrate  IrpaMMaTH4ecKMX  OMIMOOK ¥ BbIOOpa
JIEKCUYECKOTO 3HA4YeHUs! CJIOB, HE COOTBETCTBYIOLIECTO
KOHTEKCTY;

2. DK3aMeHyeMbIi JONyCKaeT 3aMeTHble OMMOKH B
NPOM3HOIIEHNH, HE CcIemyeT cxemMe pedepaTHuBHOTO
W3JOKEHHSI TEKCTa/CTaThH, HO MOXKET aJIeKBaTHO MepenaTh

3a4TeHo,
YIOBJICTBOPUTEIBHO
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®opMa NPOMeKYTOTHOI Kpurepnu onennBanns Onenka

aTTeCTAIMH/BU

NMPOMEKYTOUHOM
aTTecTaluH

coJiepKaHUE IPOUYUTAHHOIO, WCIONb3ys OrpaHHUYCHHBIH
3amac JIGKCHKH, M JOIyCKas I'paMMaTHYecKHe OUIMOKH, He
HapyLIaroNUe JOTUKY U3JI0KEHHUS;

3. Dk3aMeHyeMbIii JaeT KpaTKHe OTBETH, HCIBITHIBACT
TPYZHOCTH TIpH TPUBEICHUH IMPHMEPOB W BBICKA3BIBAHUU
COOCTBEHHOTO MHEHHUSI, MCIIONB3yeT OTHOCUTEIBHO MPOCTHIE
JIEKCHKO-TPaMMaTHYECKHE CpencTBa, JEMOHCTPUPYET
OTpaHMYCHHBIN 3amac JEKCHKH, JOIMYCKaeT OIIHOKH IIpH
WCTONB30BAaHUH  JICKCUKO-TPAMMATHYECKUX  CTPYKTYP,
HPENSTCTBYIOIUX NOTHOLIEHHON KOMMYHUKAIHH.

1. Tekcr mepeBelcH B yKazaHHOe BpeMs U ero oOwem | He 3aurcHo,
cocraBisieT MeHee 75 % oObeMa OpUTHHAJIA, WU BBIMOJHEH | HEYIOBICTBOPUTEILHO
B MOJHOM 00bEMe, HO JIOMYyIIEHBI HCKaxeHus (3 u Oonee),
HeToyHOCTH (4 W Oonee) B pe3yilpraTe IpPaMMAaTHUCCKUX
omuOOK ¥ BBHIOOpA JICKCHYECKOTO 3HAYCHUS CJIOB, HE
COOTBETCTBYIOIIETO KOHTEKCTY, a TaKKEe CTHUJIMCTHYCCKUC
HETOYHOCTH (2-3);

2. Dk3aMeHyeMbIli  JIOmyckaeT TpyOble OmMOKH B
NPOM3HOLICHUH, HE CleAyeT cxemMe pedeparuBHOTO
W3JIOKEHHUSI TEKCTa, HE MOXET aJIeKBaTHO Iepeaarh
COZIepIKaHUE MPOYNUTAHHOTO, JIOMYCKAET MHOTO JICKCHUECKUX
U TpaMMaTHYCCKUX OIIUOOK, HAPYIIAIOUIMX JIOTHKY
U3JI0KCHHS,

3.  Dk3aMeHyeMblii  JJaeT  HCalICKBaTHHIC  OTBETHI,
JIEMOHCTPUPYET HEIMOHMMAHUE BOIPOCOB JK3aMEHATOPA,
UCIIOJIb3YeT OIPaHMYCHHBIH 3aI1ac CJIOB, TOMYCKAaeT OOIBIIOe
KOJIMYECTBO JICKCUYECKHX U TPAMMATHUYECKUX OIIMOOK, YTO
MPHUBOIUT K HAPYIICHUIO KOMMYHHUKAIHH.

Pesynbrarel caauu mpoMeKyTOYHOM arTeCTAaly 10 IPOrpaMMaM aCIIuPaHTyPbl OLICHUBAIOTCS
o0 CTOOAUTBHOM CHCTEME OIICHKH B cOOTBeTCTBHHU C [loyiokeHHEeM o (opmax, MEPUOJUIHOCTH H
MOPSIIKE OpraHU3alMid U IMPOBEACHUS TEKYLIErOo KOHTPOJA YCIIEBAEMOCTH M IIPOMEKYTOUYHOH
arrectanuu odydarommxcsi B AHOOBO «EYCIIoy» cnenyromum 06pa3oM, corsiacHO Tabmuiie 3a.

Tabmuma 3a
CucreMa OlleHKM 3HAHMH 00y4YarO X csi
[TarubanmsHas CrobamipHast bunapHas cucreMa OINeHKH
(cTaHmapTHas) cUCTeMa CHCTEMa OIEHKH

5 (oTIIM4HO) 100-81 3a4TEHO

4 (xoporo) 80-61

3 (YIOBJIETBOPHUTEIHLHO) 60-41

2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a9TEHO

Pesynprarel mpomMeKyTOYHOr0 KOHTPOJIS 110 IUCLUUILIMHE, BBIPAXKEHHBIE B OIIEHKAX «3a4TEHO,
YIOBJIETBOPUTEIBHO», «3aUTEHO, XOpPOIIO», «3auTE€HO, OTJIMYHO» IOKA3bIBAIOT YPOBEHb
c(hOpMUPOBAHHOCTH Yy 0OydYaromerocss 3HaHWM, YMEHUN, HABBIKOB 1O pe3yjbTaTaM OOYy4YeHHUs I10
JTUCLHUIUIMHE 110 TporpaMMme acnupanTypsl 5.7.7. ConuanbHas U OAUTHYECKask puiocopusl.

PesynpraTtel mpoOMeXyTOYHOTO KOHTPOJS IO JIMCLUIUIMHE, BBIPAKEHHBIE B OLICHKE «HE
3aYTEHO, HEYAOBJIECTBOPUTEIILHOY, MOKA3BIBAIOT HE COPMHPOBAHHOCTh Y O0yUaIOMIErocss 3HAHUH,
YMEHUM, HABBIKOB IO pe3yJbTaTaM OOYy4YeHUs IUCIUILIMHE M0 MpoTrpaMMe aclupaHTypel 5.7.7.
ConmanbHas U oauTHYEcKas punocopus.
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4. 3ajaHuA K IPOMEKYTOYHOI aTTecTAlMHU
1. HayuHble TeKCTHI AJ18 NMCbMEHHOT0 MepeBoaa

Linguistic Analysis and Ordinary Language

One of the major interests in twentieth-century Western philosophy is language. At first
glance, this may seem puzzling, but a second look suggests that it is not so surprising. Our scientific
theories, our religious and philosophical views, and our commonsense understandings are all
expressed in language. Whenever we try to communicate with someone about a matter of any
importance, it is language that carries the freight. What if there were something misleading about the
language in which we think? What if it sets traps for us, catapults us into errors without our even
realizing it? Perhaps we ought not to trust it at all.

Actually, this suspicion is a sort of subtext running through modern philosophy, but in the
twentieth century this attention to language becomes a major preoccupation of philosophers. The
interest in language has been so dominant that some speak of “the linguistic turn” in philosophy.

In this chapter we examine two phases of this interest in language. These two phases are often
called analytic philosophy and ordinary language philosophy. Both are complex movements involving
many thinkers, and one could get a taste of these styles of doing philosophy in a number of ways. We
have chosen to focus on one remarkable thinker, Ludwig Wittgenstein (1889-1951), whom many
would cite as one of the greatest philosophers of the twentieth century. Surprisingly, he can stand as
an emblem for both phases because Wittgenstein changes his mind. As we follow his severe critique
of his own earlier analytic thought, we can see how attention to language in its ordinary employment
tends to supplant the earlier attraction of an ideal language. Wittgenstein is also interesting because
he is not just interested in language; his passionate concern from first to last is: How shall we live?
But first we need a little background.

To understand analytic philosophy, we need to know at least a bit about modern logic. It is a
tool of very great power, incredibly magnified in our day by the speed and storage capacities of the
digital computer. Every college and university now teaches this “formal,” or “symbolic,” logic, which
was developed in the period near the beginning of the twentieth century by Gottlob Frege, Bertrand
Russell, Alfred North Whitehead, and others.

The power of the new logic derives from abstracting completely from the meaning or semantic
content of assertions. It is a formal logic in just this sense: The rules governing transformations from
one symbolic formula to another make reference only to the syntactical structures of the formulas in
question and not at all to their meaning. Aristotle’s logic of the syllogism, of course, is formal in this
same sense. But the new logic provides a symbolism for the internal structure of sentences that is
enormously more powerful than Aristotle’s.

Martin Heidegger

Martin Heidegger was born in the southern German village of Messkirch, near the Swiss
border, in 1889. He seldom went far from that area. He felt close to the earth and treasured the fields
and woods among which he lived. As a youth, he considered studying for the priesthood but turned
instead toward philosophy, which he took to be devoted to more fundamental matters. In his adult life
he was a professor, mainly at Freiburg, not far from where he was born. Although Heidegger was not
in all respects an admirable person, he is nevertheless a philosopher of great power. He died in 1976.

The difficulty of his writing is legendary. Heidegger’s aim is to try to say things that our
tradition—the great conversation since Plato—has made it hard to say. Heidegger thinks the tradition
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has “hidden” precisely what he is most interested in, so he devises new terms to express what he wants
to say. Often these inventions have Greek etymological roots. Sometimes they are ordinary words put
together in extraordinary ways or given extraordinary meanings. The difficulty is compounded
because translators do not always agree on the best English rendering of a German term, so the same
term may be translated several ways.

In 1927, Heidegger published a book called Being and Time. The work Heidegger projected
was in two parts, and Being and Time constituted just two-thirds of the first part. The rest was never
published. Why? Apparently, he came to believe that the edifice for which Being and Time was to
provide a foundation could not be built on that foundation. Consequently, there was a “turn” in his
thinking, so that (as with Wittgenstein) we can speak of the early and the late philosophy. Heidegger’s
thought after this “turn” is important, but notoriously difficult. Here we will restrict ourselves to his
early thought, examining the influential themes in Being and Time. Heidegger’s thought has from the
beginning a remarkable single-mindedness. There is one question, and only one, to which all his
intellectual effort is directed. Heidegger calls it the question of the meaning of Being. How to
understand this question is itself a question. The concern it expresses will become richer and clearer
as we explore his philosophy, but we should now address it in a preliminary way. How could we make
any progress in answering this question about the meaning of Being?

Civilization

I am standing on the Pont des Arts in Paris. On one side of the Seine is the harmonious,
reasonable facade of the Institute of France, built as a college in about 1670. On the other bank is the
Louvre, built continuously from the Middle Ages to the nineteenth century: classical architecture at
its most splendid and assured. Just visible upstream is the Cathedral of Notre Dame — not perhaps the
most lovable of cathedrals, but the most rigorously intellectual facade in the whole of Gothic art. The
houses that line the banks of the river are also a humane and reasonable solution of what town
architecture should be, and in front of them, under the trees, are the open bookstalls where
generations of students have found intellectual nourishment and generations of amateurs have
indulged in the civilised pastime of book collecting. Across this bridge, for the last one hundred and
fifty years, students from the art schools of Paris have hurried to the Louvre to study the works of
art that it contains, and then back to their studios to talk and dream of doing something worthy of the
great tradition. And on this bridge how many pilgrims from America, from Henry James downwards,
have paused and breathed in the aroma of a long-established culture, and felt themselves to be at the
very centre of civilisation.

What is civilisation? I don't know. I can't define it in abstract terms — yet. But I think I can
recognise it when I see it; and I am looking at it now. Ruskin said: 'Great nations write their
autobiographies in three manuscripts, the book of their deeds, the book of their words and the book
of their art. Not one of these books can be understood unless we read the two others, but of
the three the only trustworthy one is the last.' On the whole I think this is true. Writers and politicians
may come out with all sorts of edifying sentiments, but they are what is known as declarations of
intent. If I had to say which was telling the truth about society, a speech by a Minister of Housing or
the actual buildings put up in his time, I should believe the buildings.

But this doesn't mean that the history of civilisation is the history of art — far from it. Great
works of art can be produced in barbarous societies — in fact the very narrowness of primitive society
gives their ornamental art a peculiar concentration and vitality. At some time in the ninth century
one could have looked down the Seine and seen the prow of a Viking ship coming
up the river. Looked at today in the British Museum it is a powerful work of art; but to the mother of a
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family trying to settle down in her little hut, it would have seemed less agreeable — as menacing to her
civilisation as the periscope of a nuclear submarine.

Man — the Measure of All Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants,
the pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular
riots. They don't foreshadow in any way the extraordinary episode in the history of civilisation known
as the Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there
arose these light, sunny arcades with their round arches 'running races in their mirth' under their
straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine
Brunellesco in about 1430, is in a style that has been called the architecture of humanism.
His friend and fellow-architect, Leon Battista Alberti, addressed man in these words: 'To you is
given a body more graceful than other animals, to you power of apt and various movements, to
you most sharp and delicate senses, to you wit, reason, memory like an immortal god.' Well, it is
certainly incorrect to say that we are more graceful than other animals, and we don't feel much like
immortal gods at the moment. But in 1400 the Florentines did. There is no better instance of how
a burst of civilisation depends on confidence than the Florentine state of mind in the early fifteenth
century. For thirty years the fortunes of the republic, which in a material sense had declined, were
directed by a group of the most intelligent individuals who have ever been elected to power by a
democratic government. From Salutati onwards the Florentine chancellors were scholars, believers
in the studia humanitatis, in which learning could be used to achieve a happy life, believers in the
application of free intelligence to public affairs, and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic
virtues of republican Florence with those of republican Rome. Later he went even further and
compared her to Athens in the age of Pericles. Medieval philosophers, insofar as they thought of their
own times in the context of history, were inclined to be gloomy. 'We are dwarfs,' said John of
Salisbury, 'standing on the shoulders of giants.' But Bruni saw the Florentine republic as reviving the
virtues of Greece and Rome.

Nietzsche: Pessimism and Tragedy

Appropriately enough for a classically trained philologist, Nietzsche’s first book, The Birth of
Tragedy, is about the Greeks. Both its style and its content were shocking to his scholarly colleagues.
It is not a dry historical treatise filled with footnotes and Greek quotations; it is a passionately argued
account of how tragedy allowed an ancient people to solve the problem of “the value of existence”,
together with a plea for the relevance of that solution today. Nietzsche challenges the received view
of the Greeks, that everything they did expressed a noble simplicity and grandeur, a calm and
measured naivete, a spirit in which everything was harmonious and beautiful. Though this spirit fits
Greek statues and temples, Nietzsche argues that it doesn’t fit tragedy—in particular, it doesn’t fit
what we know of the origins of tragedy.

What is the problem that tragedy is supposed to solve? The problem is pessimism. Contrary to
the accepted view of Greek cheerfulness, Nietzsche believes that the Greeks looked into the abyss of
human suffering without blinking, that they experienced the terrors and misery of life—and they did
not look away. All things considered, said Greek folk wisdom, Silenus is right; the best of all is not to
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be. And yet the Greeks found a way to live, to affirm life, even to rejoice in life. How did they do
that? Nietzsche finds the key to this puzzle in their art, especially in their tragedies.

The first thing to note is that the tragedies were performed at religious festivals. Attending
these performances was serious business, more like going to a papal mass than taking in the latest hit
movie. The second thing to note is that prizes were given for the best plays at each festival, so
playwrights were continually challenged to excel. But most important, the tragedies unite two
opposing powers in human life. Nietzsche designates these powers with the names of two Greek gods,
Apollo and Dionysus; each is the patron of a certain kind of art.

Apollo is the god of order and measure, the god of reason and restraint and calm composure.
It is the spirit of Apollo that reigns supreme in the harmonious sculptures on the Parthenon, where
each individual being reaches a divine perfection without denying the perfection of any other. This
spirit also pervades Homer’s portrayal of Olympus and its radiant gods. Zeus, Hera, Athena, Poseidon,
and the rest are a magnificent dream of the human spirit.

In this way, Nietzsche accounts for the epic, for the glories of Homer’s Iliad and Odyssey. But
tragedy is something else. In tragedy, the suffering in human life is not “veiled and removed from
view”; it is presented, explored, and given weight. Tragedy shows us the terror.

[Ipy mnpoBeneHWM TEKymled W MPOMEKYTOUHOM AaTTECTalMM MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U HaY4YHBIX HCCIIE0OBAaHUH.

2. HayuHble TeKCTHI I IPOCMOTPOBOI0 YTEHUS

Justified Group Belief

Groups are often said to believe things. For instance, we talk about the Catholic Church
believing that the Pope is infallible, and the United States government believing that people have the
right to free speech. Some of these beliefs amount to knowledge while others do not, with epistemic
justification being one of the central features distinguishing these two categories. But how should we
understand a group’s justifiedly believing that?

The importance of this question is clear, both theoretically and practically. If we do not
understand the justification of group beliefs, then we cannot make sense of our widespread epistemic
attributions to collective entities — of evidence that they have, or should have, and of propositions
that they know, or should have known. Moreover, the justificatory status of such beliefs matters a
great deal to whether groups are morally and legally responsible for certain actions and, accordingly,
the extent to which they ought to be held accountable. For instance, if the Bush Administration
justifiedly believed that Iraq did not have weapons of mass destruction, then not only did the
administration lie to the public in saying that it did, but it is also fully culpable for the hundreds of
thousands of lives needlessly lost in the Iraq war.

Despite this, the topic of group justification has received surprisingly little attention in the
literature, with the few who have addressed it falling into one of two camps. On the one hand, there
are those who favor an inflationary approach, where groups are treated as entities that can float freely
from the epistemic status of their members’ beliefs. For these theorists, the justificatory status of group
belief involves only actions that take place at the group level, such as the joint acceptance of reasons.
On the other hand, there are those who endorse a deflationary approach, where justified group belief
is understood as nothing more than the aggregation of the justified beliefs of the group’s members.
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A Definition of Communication

If communication is complex and multidimensional, then it can be defined in the following
way: communication occurs whenever meaning is attributed to behavior or the residue of behavior.

Behavior residue is what remains as a record of our actions. For instance, this chapter is a
behavior residue of many of our past acts of communication. As authors, we had to think, write, and
type on a computer for you to read these words. This notion of residue is extremely important to
students of intercultural communication because it calls attention to some of the consequences of past
experiences—experiences that are often culture bound.

When someone observes our actions or their residual effects and decides they mean something,
we have made contact and have communicated whether our behavior was conscious or unconscious,
intentional or unintentional. Whenever our behavior becomes a message to which someone else
attaches meaning, we are communicating. In this sense, our words, actions, and even the absence of
them convey messages about how we are reacting to the moment.

This general definition of communication emphasizes the attribution of meaning to a behavior
meaning we encounter in our environment. Try to imagine that somewhere in each of our brains is a
meaning reservoir in which are stored all of the meanings we process at any given moment. These
various meanings have accumulated throughout our lifetime as the outside world has sent us trillions
of messages. As the novelist Pavese once wrote, "We do not remember days, we remember moments."
In this sense, meaning is relative to each of us because we all have had unique moments. These
individual attributions represent the countless variables that come into play each time we
communicate.

Communication thus takes place on many levels. That is, many of our messages are
constructed and sent with conscious intent ("I shall smile because I want to look happy"), while others
are sent without our even being aware of them (someone sees you walking fast and assumes you are
in a hurry and cannot stop to visit).

IIpy mnpoBeneHMHM TEKyIIE M IIPOMEKYTOUYHOM aTTECTALMM MOTYT HCIIOJIb30BaThCSA
ayTeHTUYHBbIE TEKCTHI U3 MOHOIrpa(uil, HAY4YHBIX CTaTeH, N3y4aeMbIX aCUPAaHTAMH B XOJI€ 3aHATHH
Y HAay4HBIX UCCIICIOBAHUMN.

3. IlpumepHbIe BONPOCHI i1 Oeceabl
Discussing Background Information and Research
What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?
. What is theoretical framework of your research?
. Why is your research important / topical?
. What empirical material are you going to rely on?
. What methods and techniques are you going to employ?
. In what way is your paper going to contribute to developing your research field?
. What is the theoretical / practical significance of your research?
. Have you started your research yet? How long will it take you to write your dissertation?
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17.
18.

19.
20.

21.
22.

What do you think determines a person's progress in academic environment?

Who is your academic supervisor? Do you often consult him / her? What does he / she
specialize in?

What professional training / retraining courses have you taken up / would you like to take
up?

Why did you choose your particular field of research?

What personal characteristics do you feel are necessary for success in your chosen field?
What are your long term / short term plans and ambitions?
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