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AHHOTAIIYS PABOYEH ITPOT'PAMMBI JIUCHUATIJIAHBI
«MHOCTpaHHBIH (AHTVIHIICKUI) SI3BIK»

HucunnimHa «WHOCTpaHHBIA (AHIVIMHCKMIA) SI3BIK»  SIBISIETCA  JUCHUIUIMHON
00s13aTeNIbHOM YacTH 00pa3oBaTenbHOM nporpaMmbl «My3elHbIe UCCIEIOBaHMS U KypaTOpCKHe
cTparerun» 1o HampaBieHuo moarotoBkn 51.04.04 My3zeomoruss U oxpaHa OOBEKTOB
KYJIbTYPHOT'O U IPUPOJHOTO Hacyenus (YypOBEHb — MarucTparypa).

Kypc «AHocTpaHHbIi (AHIVIMHCKHI) SI3BIK» pa3paboTaH B pycie KOMMYHHKATHBHO-
OpUEHTUPOBAHHOTO OOYYECHHUS WHOCTPAHHBIM s3bIKaM. Ero KiIrOYeBBIM TPHUHIIUIIOM SIBIISETCS
OpHUEHTAIMS Ha OBJAJICHUE S3BIKOM KaK CPEeJICTBOM OOIICHMSI B paMKax >KU3HEHHBIX CHUTYallM,
aKTyalbHBIX s y4amuxcs. OcoOblii ymop B Kypce Jenaercs Ha MpodeccroHAbHYIO
KOMMYHUKAIMIO:  (OPMHUPYIOTCST  HABBIKM  Pa3IMYHBIX BHUJIOB 4YTEHHUA  (IIOMCKOBOTO,
03HAKOMUTEIILHOTO, IPOCMOTPOBOTO, aHATUTUYECKOTO), OCYIIECTBISIETCS O0y4YeHHUE CEMAaHTHKO-
CHUHTAKCUYECKOT0 U JIEKCUKO-TPaMMaTHYECKOI0 aHalli3a TEKCTa U OCHOBaM TepeBO/ia TEKCTOB 110
CHEIHUABHOCTH C HWHOCTPAHHOTO (AHTJIMHCKOTO) s3bIKa HA PYCCKUHM, Pa3BUBAIOTCS HABBIKU
BOCIIPUATUA HA CIyX MOHOJOTMYECKOM M  JHAJOTMYECKOM ayTEeHTHMYHOW peYud B
npodeccuoHaNbHOM cdepe, a TaKKe COBEPIICHCTBOBAHNE HABBIKOB YCTHOW M MHCHMEHHON pedun
B paMKax Mpo¢eCcCHOHATBHOTO OOIIeHHUs (B YaCTHOCTH, YMEHUE c(POPMUPOBATH OCHOBHYIO UCIO
COOOIIEHNsI, KPATKO U3IIOKUTh COJIEPIKaHUE TEKCTA).

[IporpaMMoil NHUCHUIUIMHBI TPETYCMOTPEHBI CIEAYIOIUE BUABI KOHTPOJIS: TEKYIIHMA
KOHTPOJIb YCTIIEBAEMOCTH B ()OpME YCTHOTO MEPEBO/a TEKCTa MO CHEIUATBHOCTH, KOHTPOIHHON
paboThl, aKaAeMHUYECKON Mpe3eHTalluu, YCTHOrO pedephupoBaHUsl TEKCTa MO CHEIHAbHOCTH;
pOMeXKyTOUHas aTTecTanus B popme sk3amena (B KoHIe 1, 2 cemectpa).

OO0r11ast TPYA0EMKOCTh OCBOCHUS TUCIIMILUIMHBI COCTABIISCT 8 (BOCEMb) 3a4eTHBIX €INHHII,
288 gacos.
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1. HEJAU U 3AJAYU OCBOEHU A JUCLHUIIJIIMHBI

Heabro nucuumuinabl «MHOCTPAHHBIH (AHTIMHCKMIA) SI3BIK» SBIIsECTCS (DOPMUPOBAHKE
MHOSI3bIYHBIX KOMMYHHKAaTHUBHBIX KOMIIETEHIMH OyIyIlero CcrenuaiucTa, MpexJe BCEero B
npodeccuoHaNbHOM cdepe, MO3BOSMIONIUX HCIONh30BaTh MHOCTPAHHBIN SI3BIK KaK CPEICTBO
MEXJIMYHOCTHOTO U TPO(eCcCHOHATBLHOr0 00meHusl. MIHCTpYyMEHTOM JTOCTHKEHUS YKa3aHHOMN
LEIN SIBISETCS M3YYeHUE HHOCTPAHHOTO S3bIKa HAa OCHOBE METOJUKH «KOMMYHUKATHUBHBIX
KOMITETeHIIMI» (communicative competences), MOJ KOTOPHIMH TIOHUMAETCS CIIOCOOHOCTh
OCYIIECTBIISATh OOIIEHUE MOCPEACTBOM SI3bIKA, T.C. MEPEAaBaTh MBICIH U OOMEHHMBATHCS UMH B
pPa3IUYHBIX CHUTYalUsIX B TMpollecce B3aUMOJEWUCTBUA C JAPYTMMHU YYacTHUKaMH OOLICHMUS,
MPAaBUJILHO HCIIONB3ysS CUCTEMY S3BIKOBBIX M PEUEBBIX HOPM M BBIOMpAas KOMMYHHUKATHBHOE
MOBE/ICHNE, a/IeKBaTHOE ayTEHTUYHON CUTYaI[MU OOIIEHUSI.

3amaum ocBoeHUs TUCHUIUTUHBI «HOCTPaHHBIN (AHTJIMHCKHI) S3BIK» BKIIOYAIOT B

ceos:

— (opMUpoBaHKE HABBIKOB PA3JIMYHBIX BUJIOB YTEHUS (IIOUCKOBOTO, 03HAKOMHUTEIBHOTO,
MPOCMOTPOBOTO, AHATUTUYECKOTO);

— oOydeHre CEeMaHTUKO-CHHTAKCHYECKOMY M JIEKCHKO-TPAMMATHYECKOMY aHaIH3y
TEKCTa U OCHOBAM IEPEBOJIa TEKCTOB IO CIENUATLHOCTA C MHOCTPAHHOTO (QHTIIMHACKOTO) sI3bIKA
Ha PYCCKUH;

— pa3BUTHE HABBIKOB BOCHPUSTHUS Ha CIyX MOHOJOTMYECKOW W JHATOTHYECKOM
aAyTeHTUYHON peuu B mpodeccruoHanbHOU cdepe;

— COBEpLICHCTBOBAHME HABBIKOB YCTHOM W IHCBMEHHOM peYd B  paMKax
npodecCHOHAIBHOTO 00MIeHns (B YacTHOCTH, yMeHHE C(QOpMHUpPOBaTH OCHOBHYIO HJCIO
COOOIIEHUsI, KPATKO U3IIOKUTh COJIEPIKaHUE TEKCTA).

2. INTAHUPYEMBIE PE3YJIBTATBI OCBOEHUA JUCIHUIIJINHBI
B pesynaprare wu3yueHHs y4eOHOH JUCHUIUIMHBI OOYYaIOLIUICS JOJDKEH OBIAJETh
yauBepcanbHoi komrereHnuen (YK). [lnanupyembie pe3ynbratsl GOPMUPOBAHUS KOMITETCHITHI
B pe3yJibTaTe OCBOSHUS TUCIMILIMHEI peacTaBieHs! B Tabmure 1.

Tabmuna 1
I[Inanupyembie pe3yJbTaThl 0CBOCHUS AUCHHUILTHHBI, COOTHECEHHBIE C IIJIAHUPYEMbIMH
pe3yJbTaTaMmu (OPMHUPOBAHUSI KOMIIETEHIIMI 00yIaKOIIUXCSI

0 B3aHMOJICHCTBHUS

NA.YK-4.4. CocraBnsier akajemudeckue U (WIJIH)
npodeccnoHaIbHBIE TEKCTH HA HHOCTPAHHOM SI3BIKE
NA.VK-4.6. IIpencrasiser pe3ynbTaThl
HCCJIEI0BATEIbCKON U IIPOEKTHOM NEATENBHOCTH Ha
PA3IUYHBIX MyOJIMYHBIX MEPONPUATHAX, Y4aCTBYET
B aKaJeMHYECKMX U  NPO(eCcCHOHAIBHBIX
JIMCKYCCHSX Ha HHOCTPAHHOM SI3bIKE

Koa n
Pe3yabTaThl 00yUeHHUs 10 AUCHUIINHE
HaAauMMCHOBaHHE I/IHI[l/lKaTopbl JAOCTHIKCHHUS KOMIICTCHIIMU
(3HATB, YyMETb, BJIA/IeTh)

KOMIECTCHIINHA
VK-4 UA.VK-4.1. YcranaBnuBaeT KOHTAaKThI u | 3HaTh:
Crnocoben OpraHusyer — OOLICHME B  COOTBETCTBMH  C | mpumImbl 3()EKTHBHOI KOMMYHHKALHH B YCTHOI
MIPUMEHATH HOTPeOHOCTAMH ~ COBMECTHOH — NESTENBHOCTH, | y michMeHHOI GopMax Ha pycCKOM H HHOCTPAHHOM
COBpEMEHHEIE HCTIONB3YSl ~ COBPEMCHHEIC ~ KOMMYHHMKAUHMOHHBIC | g3pike,  NpHHATEIC B AKaAEMHYECKOM 1
KOMMYHHKATHBHBIE | TEXHOJIOTHH pOdECCHOHAILHOM COOBILIECTBE
texHonorun, B ToM | MJ.YK-4.2. CocraBnseT B COOTBETCTBHH C 3 (YK-4)
qHCIie Ha | HOPMaMH PYCCKOIO S3bIKa JIENIOBYIO JOKYMEHTALMIO [~y o o
HMHOCTPaHHOM(BIX) Pa3HBIX )KaHPOB )
sI3bIKe(ax), s | UA.YK-4.3. CocraBnser THIIOBYIO  JEJOBYIO HCHOJIL30BATH PAsHBIC KOMMYHUKATHBHBIC pOJI 1
aKaJeMHUUECKOTO U | JOKYMEHTAIHIO JUISt aKaJeMHYECKUX y | CTPATETHH JUls PENIEHNS 337124 NPOQECCHORALHOI
IPO(ECCHOHANBHOT | TPO(hECCHOHATLHEIX Iieleil Ha MHOCTPAaHHOM s3bike | AC7 1 CAPHOCTH Ha PYCCKOM i MHOCTPaHHOM A3BIKS,

MPUHSATHIE B aKaJIEMHYECKOM H ITPO(ECCHOHATBHOM
co00IIIecTBe

Y (VK-4)

Buragers:

HaBBIKAMH HCTIOIb30BAHHS Pa3HBIX
KOMMYHHKAaTHBHBIX pOJIE H CTpaTeruii Uit
pemreHus1 MpodecCHOHATIBHBIX 3a/[ad Ha PYCCKOM U
HWHOCTPAaHHOM SI3BIKE, TIPHHSATHIE B aKaJeMUIECKOM
1 IPO(heCCHOHAIBFHOM CO00IIeCTBE

B (YK-4)




B pesynbrare 0CBOCHMS NUCHUIUIMHBI MATUCTPAHT JOJDKEH:

— 3HATh. OCHOBBI AaKaJCMHMYECKOM TIpaMMaTHKH, JIEKCMKA W KOMMYHMKalUH,
OCHOBHBIC IPUHIMIIBI Pa3JIMYHBIX BUAOB YTEHUS, CEMAHTHUKO-CHHTAKCHYECKOTO U JIEKCHKO-
IrpaMMaTHYECKOr0 aHAJIM3a TEKCTa, OCHOBBI IIEPEBOA TEKCTA 110 CIIELUAIBbHOCTH C HHOCTPAHHOTO
(aHTTTUHCKOTO) A3bIKA HA PYCCKHH, BJIaJIETh HAYYHON TEPMHUHOJIOTHEH;

— YMETb: IPUMEHATh Ha NIPAKTUKE OCHOBHBIC IIPUHIUIIBI PA3JIMYHBIX BUJOB YTCHMUS,
CEMaHTHKO-CUHTAKCUYECKOTO M  JIEKCMKO-TPAMMATHYECKOTO0 aHaliM3a TEKCTa, a TaKke
AHAJIN3UPOBATh KOHKPETHBIE KOMMYHHUKALMOHHbBIE CUTYallUH,

— BJIaJIeTh. HaBbIKAMHU BOCIPUATHSA HA CIyX MOHOJOTMYECKOW M JHAIOTHYECKOU
AyTeHTUYHON pedYd, HaBbIKAMHM YCTHOW M IMUCBMEHHOM peud B paMKax Mpo(ecCHOHAIBLHOTO
o0I1eHus, HaBbIKaMH JIEIOBOM KOMMYHHUKALIUU.

3. MECTO JUCHUIIJIMHBI B CTPYKTYPE OBPA3OBATEJIBLHOM ITPOI'PAMMBI

Juctmuimaa  «MHOCTPaHHBI  (AHIMVIMACKMIA)  A3BIK»  SIBIISACTCS  JAMCHUIUTHHON
00s13aTeNIbHONM YacTu 00pa3oBaTeIbHON MporpaMMbl «My3eifHOE J1e10: Teopus: U MPAKTHKA» IO
HampaBiaeHuto noarotoBkn 51.04.04 Myszeonoruss u oxXxpaHa OOBEKTOB KYJIBTYPHOTO H
OPUPOJHOTO Haclenaus (ypoBeHb — marucrparypa). Koa IUCHUIUIMHBI 1O y4eOHOMY IUTaHY
b1.0.05. Kypc unraercst B mepBoM M BTOPOM ceMecTpax, opMa MPOMEKYTOUHON aTTECTAIMH —
’K3aMeH B |1 u 2 cemecTpax.

Jlis yCcTIemHOro OCBOEHMS UCHUIUIMHBI yYalluecs JOKHbI MMETh 0a30Bble 3HAHUSA
WHOCTPAHHOTO (AHTJIMICKOTO) sI3bIKa B OOBEME BBHICIIETO OOpa30BaHHS HE HIDKE YpPOBHS
OakanmaBpuaTta, a TaKke CHOPMHPOBAHHBIX COOTBETCTBYIONMIUX OOMIENPO()ECCHOHANBHBIX H
po(hecCHOHATBLHBIX KOMIIETCHIIUN.

4. OFBbEM JUCHUIIJIMHBI
OO01mast TpyA0€MKOCTh OCBOSHUS TUCHUTIIMHBI COCTaBIsIeT 8 3a4eTHHIX equHMII, 288 Jacos.

Tabmuma 2
O0BbeM JUCHUIIINHBI
O0BbeM IMCHUIIIIMHBI, Yac.
Tunbl yyeOHbIX 3aHATHI Bceero Cemectp
1 2 | 3] 4
Ounasn popma odyuenusn
KonTakTHasi padoTa 00y4aromuxcsi ¢ 88 88
npenoaaBarteyeM B cooTBeTcTBHH ¢ YII: 176 i i
nexuu (JI) 12 6 6 - -
npaktuueckue 3ausaTus (113) 164 82 82 - -
CamocTrosiTeibHasi padoTa
ooyuarommuxcs (CP) % 47 47 i i
IIpomexyTouHasi dopma JK3aMeH JK3aMeH JK3aMeH - -
arrecTanus yac. 18 9 9 - -
O6u1ast TPy10eMKOCTD (4ac. / 3.e.) 288/8 144/4 144/4 - -

5. COAEP/KAHUME U CTPYKTYPA JUCHUIIJIMHBI

CopepxaHue TUCIUIUIMHBI COOTHOCUTCS C IUIAHUPYEMBIMU pe3ylbTaTaMH OOy4YeHHS IO
JTUCIUIUIMHE: Yyepe3 3a7aud, popMUpyeMble KOMIETEHIIMH U UX KOMIIOHEHTHI (3HAHUS, YMEHHUS,
HaBbIKU — fanee 3YB) B coorBercTBUM ¢ Tabnuuei 3.



5.1 Coaepxxanue TMCUUNJINHBI

Coaep:xanue TUCHUILIHHBI

Tabnuma 3

Ne n/m

HaumeHnoBanue
TeM (pa3aesioB)

Conep:xanue TeM (pa3iesioB)

Koabl
KOMIIeTeH-
107071

HNupuxaTopsl
KOMIIeTeH Ml
(B COOTB. ¢
Tabmuneii 1)

Koas1 3YB (B
COOTBETCTBHH C
Ta6mmueii 1)

Tema 1

OCHOBBI
aKaJeMHYCCKON
rpaMMAaTHKH

CucTeMa
riarojia

Bunospemennas
AHIJIMHCKOTO
(MleiicTBUTEIBHBIN 3aJI0T).
Bunospemennas
AHIJIMHCKOTO
(CrpanmaTenbHbIH 3aJ10T).
CyliecTBUTENBHOE:  UCUUCISIEMBIE,
HCHCYUCIISICMBIC CYIICCTBUTEIBHBIC.
CnoBa, BRIpaXKAIOIUE KOJTHYCCTBO.
Tumnb MECTOMMEHHII.
IpunaratensHOE u Hapeuue.
Crenexnu CpaBHEHUS
TpUIaraTeIbHBIX M HAPEUH.
[Ipemmorn Mecta W HampaBJeHUS,
MaJie)XKHbIe MpeUIoTH. MonanbHbIe
rnarodiel B 1 u 2 3HayeHuu. [IpaBuna
COTJIACOBAaHUS BpPEMEH, KOCBCHHBIN
BOIIPOC, IJ1aroJibl TOBOPEHUSI.
Wudunurus. lepynanii. [Ipuuacrue.
CocnaraTeslbHOE HAKJIOHEHHE.
C10’)XKHOCOYMHEHHOE u
CJI0HOTIOAYMHEHHOE MPEJIOKESHUS.
Tumbl NPUIATOYHBIX, OECCOKO3HAS
CBsI3b. OM(aTHIeCKre KOHCTPYKITHH.

CucTeMa
riarojia

YK-4

WJ1.YK-4.2.
WJ1.YK-4.3.
WJL.YK-4.4.

3 (VK-4)

Tema 2

OCHOBBI
aKaJeMHYCCKON
KOMMYHHUKAIAH

IIpuHUMNIBI aKaJeMHU4YeCcKoi
KOMMYHHMKAIIUU:

Lens aKaJIeMUYECKON
KOMMYHHUKanud. TpeboBaHms K
3¢ (heKTHBHOMY MOCTAHUIO
Oranel  CcO3MaHud W
3¢ (HEeKTUBHOTO MOCIAHUSL.
BzaumonelictBue ¢ ayauTOpHEi.
CriocoObl MONyYCHHWsS W aHaIH3a
o0paTHOW CBS3M B IIpolEecce
KOMMYHHKAIHH.

Tumbr  BepOanbHOW  (YCTHOH W
MTUCBMEHHOM) aKaJIEMUYECKON
KOMMYHHUKAIIHH.
Turibt
KOMMYHHUKAIIHH.
B3anmopetictBue  BepOanbHOH U
HeBepOaIbHOM KOMMYHUKAIINH.
Meponpusitust B chepe
aKaJeMUYECKOU KOMMYHUKALUY.
IddexTuBnas aKaJeMHnyeckKas
Npe3eHTaIusl:

CTpyKTypa u dTamnbl Mpe3eHTAIH
Oprasmsanust U CTPYKTYPUPOBAHHE

nepeaayn

HeBepOaTpHOU

HHPOPMALIIH.
OOBbsICHEHHE OCHOBHBIX KOHIIEIIIHI
u HIICH. CBs13b 3JIECMEHTOB
MPE3CHTAIHH.

Kak 3auHTEepecoBaTh ayIUTOPHIO H
BOBJiEYb ee B JucKkyccuio. Kak
BBIJICJIUTh TJIABHOE U TOJYEPKHYTH
caMble SIPKUE MBICIIH.

YK-4

WJL.YK-4.1.
WJ1.YK-4.6.

Y (YK-4)




Ne n/m

HaumeHnoBanue
TeM (pa3aesioB)

Conep:xanue TeM (pa3iesioB)

Koawl
KOMIIETeH-

HNuankaTopsl
KOMIIeTeHIH I
(B COOTB. ¢
Tabmuneii 1)

Koas1 3YB (B
COOTBETCTBHH C
Ta6mmueii 1)

@opmManbHblii M HeOpMabHBINA
cTrii. BBIOOp S3BIKOBBIX CPENCTB.
IIpeobpazoBaHre MUCHBMEHHON pedH
B YCTHYIO PEYb.

IToaroroBka u 3 dexTuBHOE
WCIIONIb30BaHUE  MIITFOCTPATHBHOTO
Matepuana. Omnucanue TpaduKoOB,
cxeM, Tabumni. OnucaHue npoieccoB
Y TeHJICHIUH.

3aBeplIeHHEe MMPE3EHTAINH, BEIBOJIBI.
Puropnueckue BOpochl. DiIeMEHTHI
HEBEpOATBLHON KOMMYHHKAIIUH.

Tema 3

OCHOBEI
aKaJeMUYCCKON
JIEKCUKH

XapakTepuCTUKU  aKaJeMUYECKOI
JICKCHKH.
MeTtoanku HCCIIEIOBATEILCKOMN
JIESITENTLHOCTH. Omnucanue
TCHACHINH, MIPUYUHHO-
CIIEZICTBEHHBIX CBs3eil. Onmcanne u
OIICHKA MACH M KOHIEIIHH, CCHUIKH
Ha UCTOYHHMKH. CTaTUCTHYCCKHUE
JaHHBIC, TpaQUKu ¥ JAHATPAMMBI,
aHaJIM3 Pe3yJbTATOB HCCIIEIOBAHMUS.
Vocabulary: key nouns, verbs,
adjectives, adverbs. Ways of talking
about:

Sources, facts, evidence, data. Cause
and effect. Statistics, graphs and
Diagrams.

Opinions and ldeas. Talking about
ideas, references, analysis of results,
points of view, degrees of certainty.
IpodeccronansHbIC TEMBI:
Oo6pasoBanne B Poccum, crpanax
Esponsr n CIHA. Tumsl BeICHIMX
y4eOHBIX  3aBENICHHI,  CTCICHH,
JIOJDKHOCTH 1 3BaHus. COBpEMEHHBIC
CUCTEMBI U CITIOCOOBI KOMMYHUKAIIH
B aKaJIeMHUYECKON cpezne.
MexayHapomgHOE — aKaIeMHUYEeCcKOoe
€0001I1eCTBO. KopmopaTuBHas
KYJIbTypa By3a.

YK-4

WLYK-4.2.
WJLYK-4.4.

B (YK-4)

5.2. CTpykTypa QM CHUATINHbBI

CTpykTypa AUCHMILINHBI

Tabnuua 4

Ne m/m

HanmeHnoBaHue TeM (pa3/iesoB)

O0beM TMCHUILIMHBI, Yac.

Bcero

KonTakrHas pabora
00y4yaouuxcs ¢
npernojaBareJieM 10
THIIAM y4eOHbIX 3aHATHI
B cooTBeTcTBMH ¢ YII

Ccp

JI

113

®opma
TeKyIero
KOHTPOJIsI
ycmeBaeMocTH
MPOMEKYTOYHOMH
aTTecTalluu

Ounasn ¢popma odyuenusn

Tema 1

OCHOBBI aKaJIEMUYECKOM

IrpaMMaTUKH

135 6

82 47

T
KP

IIpomexyTOouHAasl aTTeCTALUS 9 -

OK3aMeH

Bcero 3a 1 cemecTp

144 6

82 47
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O0BbeM TUCHUILIMHDI, Yac.
Dopma
KonTakrHas pabora
TeKyIEero
00yuyarouuxcs ¢
KOHTPOJIsI
Nen/m | HanmeHoBaHue TeM (pa3feioB) NpenojaBaresieM 1o *
Bcero . | CP ycneBaeMocCTH ,
THTIAM y4e0HBIX 3aHATHI DOMEKYTOTHOR
B cooTBeTcTBHH ¢ YII paTT:c(zauun
Ja | n3
Ounasn ¢hopma obyuenusn

Tema 2 HOBBI aKaJIEMHYECKOM

e OcroBEl akaneMuecko 67 4 40 23 ATT

KOMMYHUKAIHH

Tema HOBBI aKaJIEMHYECKOM JIEKCUKHU P

ema3 | OcnHo e €CKOIi JIeKC 68 2 42 24

IIT

IIpoMeskyTOUYHAas aTTeCTAIUS 9 - - - DK3aMeH
Bcero 3a 2 cemecTp 144 6 82 47 9
Bcero: 288 12 176 94 18

Tpumeuanue: * — hopmvl mekyweco KOHMPOIsL YCnesaemMocmu. YCmublil Nepeeod mekcma no
cneyuanvnocmu (IIT), xowmponvnas paboma (KP), axademuueckas npesenmayus (AIl), ycmnoe
peghepuposanue mexcma no cneyuanvrnocmu (P).

5.3. PexoMeHgauuu 10 pacnpeaejeHHI0 Yy4eOHOr0 BpeMeHH MO0 BHIAM
CaMOCTOSITE/ILHOI padoThI U pa3aeiaM AUCHUILIMHBI

Tema 1. OcHOBBI aKaIeMH4€eCKO TPAMMATHKH:

1.1. H3ydenwme peKOMEHIyEeMBbIX pa3IeloB TIpaMMaTuku. [loBTopeHune wmarepuala
MPAKTUYECKUX 3aHATHIA U3yYEHHOTO HA MPEABIAYIIUX 3aHATUSAX IPU MOATOTOBKE K MOCIIEIYIOIIUM
3aHATUsIM — 20 9acoB.

1.2. TloaroroBka K 3aHSATHUSM 10 TMPEAJIOKEHHBIM JJIsS BBIIOJHEHUS 3aJaHUSIM,
CaMOCTOSITENIbHOE U3YYCHHE PEKOMEHIOBAHHOH y4eOHOW IUTEpaTyphl, TOBTOPEHUE MaTepHhalia
MPaKTUYECKHUX 3aHATUH — 27 yacoB. Mtoro: 47 gacos.

Tema 2. OcHOBBI aKaleMHU4eCKOH KOMMYHHUKAIIUU:

2.1. V3ydyeHne NpUHIMIIOB aKaJIeMUYE€CKOW KOMMYHUKAIIMHM, 3HAKOMCTBO C OCHOBHBIMH
BUJIaMHU aKaJieMHYeckoi kommyHuKauu — 10 gacos.

2.2. TloaroroBka K 3aHATUSAM IO TMPEUIOKEHHBIM MPO(ECCHOHATBHBIM TEMaM,
CaMOCTOSITEIIbHOE M3YYCHHE PEKOMEHIOBAaHHON y4eOHOW JIMUTepaTyphl, TOBTOPEHHE MaTepHaia
MPAKTUYECKUX 3aHSATHH, MOATOTOBKA aKaJIEMUYECKOW MPE3EHTAIMH, MOJTOTOBKA K y4acTHIO B
Oecene o cuenuaibHOCTH — 13 yacoB. UMrtoro: 23 yaca.

Tema 3. OcHOBBI aKaAeMHUYECKOH JJEKCUKHU:

3.1. HW3ydeHwe pEKOMEHIYEMBIX pa3JeloB JEKCHKA U NpodhecCHOHATBHBIX TEM.
[ToBTOpEeHNE U3YyUEHHOTO JIEKCUYECKOTO MaTepralia Ha MPEeAbIAYIIUX 3aHATUAX MIPU MOJTOTOBKE
K rmocieayomum 3aHaTusm — 10 gacos.

3.2. TlomroroBka K 3aHATHUSAM [0 TMPENJIOKEHHBIM JJIsi  OOCYXKIEHHUS TeMaM,
CaMOCTOSITENIbHOE M3Y4YeHHE PEKOMEHIOBAHHOI yuyeOHOW JMTepaTyphl, MOBTOPEHUE MaTepHalia
NpaKTUYEeCKUX 3aHATUi — 14 yacoB. Utoro: 24 yaca.

6. YAEBHO-METOUYECKOE OBECIIEYEHUE CAMOCTOSATEJBbHOM
PABOTbBI OBYYAIOIIUXCA 11O JUCHUIIJIMHE

6.1. O01Me MOI0KEHUA

3HaHMSI U HaBBIKH, ITOJIyYE€HHBIE B pE3YJIbTaTe IPAKTUYECKUX 3aHATUN U CAMOCTOATEIbHOU
paboThl MaruCTPaHTOB 3aKPEIUISIOTCS W Pa3BUBAIOTCSA B pe3yibTaTe MOBTOPEHHS MaTepuaa,
yCBOGHHOFO B aYI[I/ITOpI/II/I, HyTeM YTCHUSA TCKCTOB CHGHH&HBHOﬁ HaquOﬁ J'II/ITepaTypBI Ha
WHOCTPAHHOM SI3bIKE (M3 CITUCKOB OCHOBHOM U JOTIOTHUTEIIBHON JTUTEPATYPHI) U UX aHAIIN3A.



CamocrositennbHass paboTa  SBISETCS BaXHEWIIEH YacThIO TPOIECCa  BBICIIETO
oOpa3oBanus. Ee cienyer 0co3HaHHO OpraHnu30BaTh, BBIICIHB JIJIsl 3TOT0 HEOOXOIUMOE BpeMs U
COOTBETCTBEHHBIM O0pa3oM OpraHM30BaB paboyee MPOCTPAHCTBO. BakHEHIINM >IeMEHTOM
CaMOCTOSITENIbHOW paloThl ABISETCS MPOpPadOTKa MaTepHalioB TMPOIICAIINX 3aHATUH H
HOATOTOBKA K CIICAYIONMM HPAaKTHUECKUM 3aHATUAM. JluTeparypy, pEeKOMEH/IOBAaHHYIO B
nporpaMMe Kypca, CleqyeT, IO BO3MOXXHOCTH, YWTaTb B TEUCHHE BCEro CeMecTpa,
KOHILIEHTPHUPYSCHh Ha 00YCIIOBIEHHBIX IPOTrPaMMOil Kypca TeMax.

CyIlecTBEHHYI0 YacTh  CaMOCTOSTENIbHOM  paboOThl  MarucTpaHTa IMPEACTaBISET
CaMOCTOATENIFHOE U3yUCHNE yIeOHO-METOANYECKHUX M3/IaHHH, KOHCIICKTOB, HHTEPHET-PECYPCOB
np. IlogroroBka K MNPaKTHUECKUM 3aHATUSAM, BBIMOJIHEHHE KOHTPOJBHBIX pabOT, YCTHBIX
IIepeBOIOB TEKCTOB, CO3JaHHE AaKaJeMHUYEeCKUX IPE3CHTALHH, MOJAroTOBKa K YCTHOMY
pedepupoBaHHIO TEKCTOB TAaKKe SBISIETCS BaXHOM (¢opMoi  pabOThl  MarucTpaHTa.
CamocrosiTenpHas paboTa MOXET BECTHCh KaK WHAWBHAYaJbHO, TaK W TPH COACHCTBHUU
IpernoiaBaTers.

6.2. [lepeyeHb OCHOBHBIX BOIPOCOB M0 U3Yy4YaeMbIM Te€MaM JIJIs1 CAMOCTOSATEILHOM
padoThI 00yYaOIIUXCS MO JUCHUIINHE

CamocrosiTenpHas paboTa 00yJaromuxcs mo AucuuIuimae «MHOoCTpaHHBIN (aHTJIMIACKUN)
SI3BIK» BKIJIFOUAET B CeOs:

1. O6s3arenbHast caMOCTOATEIbHAS paboTa MO 3a/JaHUIO MTPeroaaBaTes:

—aHaJIMTUYECKOe, H3yyalollee, MPOCMOTPOBOE UTEHHUE CIHEIHUAIbHON Hay4HOU
JTUTEPATYPHL;

—OJATrOTOBKA JOKJIAQJ0B M MpPE3eHTAllMid MO HAy4YHOH TeMaTHKe, WHAWBUIYAIbHBIX
IPOEKTOB;

—pabora ¢ oOyyaroImMMU M KOHTPOJUPYIOIIMMHU MporpamMmmamu B JIuHradgoHHOM
KaOuHeTe SI3bIKOBOrO IIEHTpa MAJii COBEPLICHCTBOBAHMSI HABBIKOB B O0JIACTH TI'paMMaTHKH,
npohecCHOHABLHON TEKCUKH, TUCEMEHHOU MTPAKTHKH.

2. CamocTosTenbHas paboTa 1Mo BEIOOPY 00y4YaroIIerocs:

— YTEHHE U aHAJIU3 CIIEUATbHON JINTEPaTyphl HA UHOCTPAHHOM SI3bIKE;

— MEePEeBO/] CIIEIUATILHON TUTEpaTyphl HA MHOCTPAHHOM SI3BIKE;

— paboTa Co CIpaBOYHBIMH MaTepHallaMH B OMOIHMOTEKe YHHUBEpCUTETa, paboTa C
AJIEKTPOHHBIMU U MYJIBTHUMEIUMHBIME YY€OHHKAMH M y4eOHBIMU mocoOusMu B JImHradoHHom
kaOuHeTe S3BIKOBOTO IIEHTpa, UCTIIOJIb30BaHuEe IHTEpHET-pecypCoB.

Jlnst caMocToATENbHOM paboThl 00yYaromuXCst O TeMaM JUCHMIIMHBI PEKOMEHIYeTCs
MOBTOPEHHE CIEAYIOUINX Pa3AesioB IPaMMaTHKU:

— [Topsok ClIOB MPOCTOTO MPENIOKEHUSI.

— CnoxxHoe  TpeIIOKEHHE:  CIOXKHOMOAYMHEHHBIE U CI0XHOCOUYMHEHHBIE
MPEJIOKEHUSI.

— Co103bl M OTHOCUTEIHHBIE MECTOUMEHHUSI.

— Bbeccoro3nble mpuaaToYHbIE TPEIIOKEHHUSL.

— Ynotpebnenue TMYHbIX (POpM I1arosia B 1€UCTBUTEIHLHOM 3aJI0Te.

— CornacoBaHue BpEMEH.

— Bunospemennblie popmbl riarosia.

— [TaccuBHbie KOHCTpYKUIMU. Hennunbie opmebl riarona.

— Nudpunutus: popmbl U GpyHKIMU. KOHCTPYKIMS «10NOTHEHNE ¢ UHOUHUTHBOMY,
KOHCTPYKIUS <«IIOJJIeKaliee ¢ HHOUHUTHUBOM», WH(OUHUTHUB B (YHKIMU BBOJHOTO 4YJIEHA
IpeUIoKeHNH (mapeHTe3a), MHQUHUTHB B COCTAaBHOM HMEHHOM CKa3yeMOM U B COCTaBHOM
MOJAIbHOM CKa3yeMoM; 000poT «for + nHGUHUTHBY.

— [Ipuyactue: ¢opmbr u dyakuuu. [lpudyactue B GyHKIMH ONpeneieHUsS |
OTIpeNIeIUTENIbHbIE TPUYACTHBIE OOOPOTHI; HE3aBHUCHMBIM NPUYACTHBIH 000poT, 0060pOT
«IOTIOJTHEHHE C TPUYACTHEM»; KOHCTpYKIHs «have + object + partll».
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— I'epynauii: GopMbl U QYHKIUH, TepyHANATIBHBIE 000POTHI.

— YucnurenbHOE: POCTOE U CIOXKHOE.

— CocnararenpHOE HaKJIIOHCHHE.

— MopaneHble aronbl ¢ Nep(EeKTHbIM HH(UHUTHBOM, 3HAYeHHs M (QYHKLUU
rnarosioB should u would. YcnoBHbIe TpuIATOYHBIC TPEIOKEHUS.

— ATpUOYTUBHBIE KOMITJICKCHI (LIEOYKHU CYIIECTBUTEIBHBIX).

6.3. [lepedyeHnb JuTEpPaTyPHI IJIsl CAMOCTOATEIbHOI PadOThHI 00y4YaKIIerocs

1. Boyle, Mike. Skillful Listening and Speaking [Text]: Student's Book. 3. B2 / M.
Boyle, E. Kisslinger. - Oxford: Macmillan Education, 2013. - 109 p. (20 sk3.)

2. Thorner, Nick. Foundation IELTS Masterclass [Text]: Student's Book / N. Thorner,
L. Rogers. - Oxford: Oxford University Press, 2015. - 173 p. (20 sk3.)

3. Chazal, Edward de. Oxford EAP: a Course of English for Academic Purposes
[Text]: Intermediate / B1+ / E. de Chazal, L. Rogers. - Oxford: Oxford University Press, 2013. -
222 p. (50 7x3.)

4. Paterson, Ken. Oxford Grammar for EAP: English Grammar and Practice for
Academic Purposes [Text]: with answers / K. Paterson, R. Wedge. - Oxford: Oxford University
Press, 2013. - 223 p. (35 2k3.)

5. Amnaea O. B. English for Art Historians: yue6Hoe nmocooue. PekomeHmoBaHo
YuebHO-MeToanm4ueckuM 1eHTpoM «lIpodeccnoHanbHBIl yueOHHUK» B KadecTBE Y4YEOHOTO
MOCOOUS ISl CTYICHTOB, OOYYAIOIIUXCS MO CHEIHATBLHOCTIM KyIbTYpbl B uckyccTa (050000).
M.: IOuwutu-/lana, 2015. 239 c. (Cepus: Special English for Universities and Colleges)
Yuusepcurerckas ouommorexka ONLINE
http://biblioclub.ru.ez.eu.spb.ru/index.php?page=book&id=118560&sr=1

6. JIenoBOil HMHOCTpPAHHBIM SI3BIK : AHTJIMHCKUHA SA3BIK: y4eOHO-METOIUYECKUN
KoMIuiekc / ABT.-cocT.: MexxoBa M.B. KemepoBo: KemepoBckuii rocy1apcTBEHHBIN YHUBEPCUTET
KynpTypel ©  uckycctB, 2014. 103 c. VYuusepcurerckas Oubnmoreka ONLINE
http://biblioclub.ru.ez.eu.spb.ru/index.php?page=book&id=273811&sr=1

7. AHTTUICKH A3BIK B HAYYHOH cpeie: MPakTUKyM YCTHOM peun: YuebHoe nmocodue
/ Tanpuyk JL.M. - 2u3n. - M.: By3osckuii yueonuk, HUL] UHOPA-M, 2016. - 80 c.: 60x90 1/16
(O6a0xka) ISBN 978-5-9558-0463-7 http://znanium.com/catalog/product/518953

8. AHTTUICKHUH A3bIK B HAYYHOH cpelie: MPaKTHUKYyM YCTHOH peuu : yued. mocodue /
JIM. Tampuyk. — 2u3n. — M. : ByzoBckuii yuebnuk, HUL] UHOPA-M, 2017. - 80 c.
http://znanium.com/catalog/product/753351

6.4. IlepeueHnb y4eOHO-MeTOAUYECKOT0 O0ecredeHN s /sl CAMOCTOSITEJIbHON padoThl
o0y4yammxcs Mo AUCHUIIUHE

Jus  oOecnieyeHHsl CaMOCTOSATENIBHOM  pabOThl  MAaruCTpPaHTOB IO  JUCLUIUIMHE
«HoCcTpaHHbIi (AHIIMICKUI) S13BIK» pa3paboTaHO y4yeOHO-METOAMYEecKoe obecreueHue B
cocCTaBe:

1. KoHTponbHble 3aaHUs Ul TMOATOTOBKM K MPOLEAYpPaM TEKYIIEero KOHTpois (m. 7.2
PaGoueii mporpammer).

2. TumnoBble 3amaHust AJIs TOATOTOBKM K MPOMEXYTOYHOU arTectanuu (m. 7.4 Paboueit
MIPOTPaMMBI).

3. PexomeHyemMble OCHOBHasi, JIOTOJIHUTENbHAs JUTeparypa, MHTepHeT-pecypchl U
cripaBoYHbIe cucTeMbl (11. 8, 9 Paboueit mporpaMmet).

4. Pabouass mporpamMMa AMCHUIUIMHBI pa3MelleHa B 3JIEKTPOHHONW HH(OPMALMOHHO-
o0Opa3oBarenbHON cpefe YHHMBEPCHTETa Ha JJIEKTPOHHOM Y4eOHO-METOIMUYECKOM pecypce
AHOOBO «EYCII6» — obpa3oBarensnoM nopraie LSM Sakai — Sakai@EU).
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7. ®OHJ1 OUEHOYHbIX CPEACTB JIJIs1 IPOBEIEHUA
IMPOMEXYTOYHOU ATTECTAIIMA OBYYAIOIIIUXCA ITO JUCIUAIIJIMHE

7.1. Iloka3aTeu, KpUTEPUH U OLlECHUBAHNE KOMIIETEHIMIA 10 YPOBHAM UX (popMUpOBaHMS
B IIpolecce TEKyLeH aTTecTaluu

WNudopmanus o copepkaHUU U MPOLIEType TEKYIEro KOHTPOJIS yCIIeBaeMOCTH, METOIUKE
OLICHUBAHMs 3HAHUH, YMEHUN U HABBIKOB O0YYAIOIIETOCs B X0/I€ TEKYILEro KOHTPOJIS TOBOATCS
HAy4YHO-TIearornyecKuMu pabOTHUKaMU Y HUBEPCUTETA JI0 CBECHUS 00yYaloerocsi Ha IepBoM
3aHSTHU 110 TaHHOW JUCLUILINHE.

Texymuid KOHTPONb MpeaycMaTpuBaeT IMOATOTOBKY MAaruCTPAHTOB K  KakIOMy
ayIUTOPHOMY 3aHATHIO. MarucTpaHT [IOJDKEH NIPUCYTCTBOBATh Ha 3aHATHUAX, BBIIIOJIHATH
yIpaxxHeHUs], IPeyCMOTPEHHBIE IUIAHOM, TTOKa3bIBasi, YTO MOATOTOBUI BHEAYTUTOPHBIE 3aJaHMUs,
IPECTaBIATh HEOOXOMMbIE MaTEpUabl, BHIIOIHATh MUCbMEHHbIE paObOTHl U MPE3EHTAUU 10
TeMaM Kypca.

Texymmii KOHTPOJIb MPOBOAMUTCSA B (hOpME YCTHOTO NEPEBOJIA, YCTHOTO pedepupoBaHUs
MHOSI3bIUHBIX CIIEIMATBHBIX TEKCTOB, OLIEHWBAHUS BBINOJIHEHUS MarucTpaHTaMH KOHTPOJIbHOMN
paboThI U Ipe3eHTaIMH Ha TPO()ECCHOHAIBHBIE TEMBI.

Tabmuma 5
Ioka3aTenu, KpUTEpUH U OLlEHMBAHNE KOMIIETEHIMIA IO YPOBHAM UX (JopMUPOBaHMS B
npouecce TeKyuei arrecTalumu

HaunmenoBanue tem Koas! HNuaukaTopsl Konn1 3YB (8 @opMBbI TEKYLIET0 Pe3yabTatsl
(pa3nesioB) KOMIET | KOMIETeHUHMH | COOTBETCTBUHM C KOHTPOJISt TeKYIIero KOHTPOJIst
eHIuit Tabmueii 1) ycneBaeMocTH
1.OcHOBBI YK-4 NA.YK-4.2. 3 (VK-4) YCTHBIN epeBo 3a4TeHO/
aKaJIeMUYECKOM TEKCTa 1o HE 3a4TCHO
rpaMMAaTHKH. CHeLUaJbHOCTH
NA.YK-4.3. KOHTpOJIbHAsl paboTa 3a4TeHo/
NA.YK-4.4. HE 3a4TEHO
2. OcHoBhl | YK-4 NA.VK-4.1. VY (YK-4) aKajeMudecKas 3a4TeHo/
aKaJIeMUYECKOM NA.YK-4.6. Mpe3eHTaIMs HE 3a4TEHO
KOMMYHHUKAIHH.
3.0CHOBBI VYK-4 UI.VK-4.4. B (YK-4) yCTHOE 3a4TeHo/
aKaJgeMHU9IeCKOi pedepupoBanne HE 3a9TCHO
JIEKCHKH. TEKCTa (o)
CHEeNHATBHOCTH
NI.YK-4.2. YCTHBIH EPEeBOI 3a4TeHO/
TEKCTa 1o HE 3a9TCHO
CHEeNHATbHOCTH

Jucuunnnza «AHOCTpaHHBIA (AHTVIMIACKUI) S3BIK» MIPE/IIOJaraeT:

1. VY CcTHBIN EpEeBO TEKCTA IO CHIEUAIBHOCTH, LIEIbI0 KOTOPOI'O SIBJISETCS IPOBEPKA
OBJIQJICHHUS]  yYallUMHUCS  HABBIKAMM  AKaJEMHYECKOr0 IIEpeBOJd, a TakkKe 3HaHWsA
npohecCHOHANEHOM IEKCUKH.

2. BrimonnHeHNE KOHTPOIBHOW PabOTHI, IETbI0 KOTOPOM SIBJISICTCS] MPOBEPKA 3HAHHM
U HaBbIKOB, IIOJIyYEHHBIX CTYACHTAaMH B O0JIaCTM TpaMMAaTHKH, aKaJeMHYeCKOH H
poeCCHOHATBHON JIEKCUKHU U CIIOBOOOpPA30BaHMUS.

3. [ToaroToBKY M MpecTaBlieHUE MIPE3CHTAIMH 110 TEMaTUKE CBOCH HayYHOH pabOThI
B (hopMaTe BBICTYIUICHHUS B X0JIe HAy4HOU KOH(epeHuuu. Llenbio 3Toro Buia KOHTPOIIS SABIISETCS
NpoOBepKa 3HAHMM M HABBIKOB Yydammxcsi B cdepe npodecCHOHANbHON HHOS3BIYHOM
KOMMYHUKAaIUH.

4. YcrHoe pedepupoBaHuE CHEUMATBHOTO TEKCTa, LENbI0 KOTOPOTO SIBIISETCS
IIPOBEpPKAa HABBIKOB YyYalIMXCsd B O0JIACTH IIEIOCTHOTO BOCHPHUSTHS TEKCTa, CBSI3HOCTH U
JIOTHYHOCTH U3JI0KEHHSI, BIaIcHHE TPO(PECCHOHATBHON JIEKCUKOM.
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Tabmnuua 6
Kputepun onenunBanus

®opMBI TEKyILEro
KOHTPOJISA
ycrneBaeMoCTH

Kpurepnu onennBanns

YcTHBIN TTepeBO] TEKCTa
10 CHICIHATbHOCTH

3ayTeHo:

ConepixaTejbHast HICEHTHYHOCTb TEKCTA NMepeBoa. DKBUBAJICHTHBIA IIEPEBOI!
coJieprkaTeNnbHast HACHTHIHOCTh TEKCTa NepeBoja. Ilorpenrnocty nepesoaa He
HapyIaoT 00IIEero CMbICIIa OpUTHHAIA.

Jlekcnyeckue acnekThsl epeBoa. Mcrnonp3oBaHne SKBUBAJIICHTOB s tepeBoa 30-
100% Tekcta

I'pamMaTH4YecKHe acleKThI IepeBoa. DKBUBAJICHTHBINA IIEPEBO]] C UCIOIb30BaHUEM
OCHOBHBIX I'PaMMAaTHYECKHUX KOHCTPYKIHMH, XapaKTEePHBIX JUIS aKaJeMUIECKOTO CTUIIS
peun.

Co0.101eHne I3BIKOBBIX HOPM M NPABUJI A3bIKA NMepeBoJa: CTUIMCTHYeCKAs
HAEHTHYHOCTh TeKcTa nepesoaa. CoOoeHne SI3bIKOBBIX HOPM U ITPABUII SI3bIKA
nepesoaa it 30-100 % Ttexcra.

He 3aureno:

Conep:kaTeJbHAas HICHTHYHOCTh TEKCTa MepeBoaa. HeokBuBaneHTHas mepegada
CMBICIIA:

OIMOKH TPEACTABIIIOT co00 TpyOOe MCKaKeHHEe COJCPKaHUSI OPUTHHATIA.
Jlekcuyeckne acmeKThI MepeBoaa. Mcnoap30Banne SKBUBAJICHTOB MeHee ueM it 30%
TEKCTa

I'pammaTHyeckue acmekTsl epeBoaa. Mcmnoap30Banre rpaMMaTHYECKUX SKBUBAICHTOB
Menee yeM a1 30% TekcTa

CobaroneHne I3PIKOBBIX HOPM M MPAaBWJI S3bIKA NMEPEBOIA: CTHINCTHYECKAS
HIEHTHYHOCTH TeKcTa nmepeBoaa. CoOIoIeHUE SI3BIKOBBIX HOPM U IIPABHII SI3bIKA
nepeBosa MeHee geM g 30% Texcra.

KonTponsHas pabora

3aureHo:

I'pammaTuyeckas cocrapisiomas. 60% - 100 % npaBuiIbHBIX OTBETOB.
Jlekcnueckas cocrasisiromasi. 60% - 100 % npaBUiIbHBIX OTBETOB.
LenocTHoe Bocmpusitue Texkcera. 60% - 100 % mpaBmIBHBIX OTBETOB.

He 3auTeno:

I'pammaTuyeckas cocrapiasiomas. 0% - 59% npaBUIbHBIX OTBETOB
Jlekcnueckasn coctasisiromasi. 0% - 59% npaBHIIBHBIX OTBETOB
HeaoctHoe Bocnipusitue Tekera. 0% - 59% npaBHiIbHBIX OTBETOB

AxkazemMuueckas
Mpe3eHTALHS

3aureno: CoOmrofeHbl NpaBwia OGOPMIICHHS TPE3CHTAIMU; BO BPEMs BBICTYILUICHHUS
CTYACHT JIOTHYHO CTPOUT MOHOJIOTHYCCKOE BBICKA3bIBAHUE B COOTBETCTBHU C
KOMMYHHUKATHBHOW 3aj[ayci, JICKCHYECKHE CJMHHIBI M TPAMMAaTHYEeCKUE CTPYKTYPHI
WCTIONB3YIOTCS YMECTHO M TPAKTHYECKH 0e3 OMMOOK, peyb MOHSATHA W (HOHETHUECKH
rpaMOTHa, COONIOMAaeTCs HEOOXOMUMBIM 00BEM  BBICKA3bIBaHHUS, COJEPKaHUE
BBICTYIUICHHSI HOCHUT 3aHMMaTelbHbIA xapakTep. YeTko chopMynupoBaH HaydHbBII
BONPOC, Ha KOTOPBIA JOKIQJYMK TPEACTaBIseT OOOCHOBAaHHBIH OTBET B KOHIIE
BBICTYIUICHUS. SICHO TpeJcTaBieHa CTPYKTypa JOKIaaa, KaxIablii (parMeHT KOTOpPOro
MMOATAMHO PACKPBIBACTCSI B XOJE BBICTYIUICHUS. OJEMEHTHI JOKJIaga COEIUHEHBI
CECMAaHTUYCCKHUMU WU I'PaMMaTUYCCKUMU CBA3SIMU. ﬂOKﬂaﬂ‘{l/lK 06061Ha€T 1 aHaJIM3UpYyCT
Npe/ICTaBICHHYI0 MH(OPMALUI0O B KOHLE nokiana. [IpeszeHrtarms, coOnpoBOXKAaromas
JIOKJIaJ], criocoOCTByeT OoJiee MOJIHOMY IIOHMMAaHUIO M BOCHPHSITHIO €r0 COJepIKaHMHs.
Cnaiigpl He meperpyKeHbl HHpopmanuei, rpaduueckoe MpeJACTaBICHUE MOAYCPKUBACT
HaI/I60ﬂee 3HAYUMBIC ITIO3UITUHU BI)ICTyHHeHI/ISI;

He 3auteno: IlIpeseHramuss odopmieHa ¢ OMUOKaMH, KOJIHYECTBO CJAWIOB
HEIOCTaTOYHO, CTYIEHT CTPOUT MOHOJIOTHYECKOE BBICKa3bIBAHHE B COOTBETCTBHU C
KOMMYHHKATHBHOM 3a/1a4ei, HO BHICKa3bIBAaHME HE BCET/a JIOTHYHO, HIMEIOTCS TTIOBTOPHI,
NPUCYTCTBYIOT  JIEKCHYECKHE, TpaMMATHYECKHEe ¥  CTHIMCTHYECKHE  OIITHOKH,
3aTPYIHAIONINE TOHUMaHHe, B IIEJIOM pedb IOHATHA, 00bEM BBICKA3bIBAHUS 3HAUUTEIIFHO
HIDKEe Tpebyemoro. HeueTko chopMyIrpoBaH HAYIHBIH BOMPOC, HA KOTOPBII TOKIIATIUK
MPEJICTAaBIsICT HE BIIOJIHE OOOCHOBAaHHBIN OTBET B KOHIIE BBICTyIUIcHHsS. Her ueTkoi
XapaKTepUCTUKU CTPYKTYpy JAOKIaJa, Kaxaas TeMa HEJOCTaTOYHO TOJHO U
MOCJICAOBATEIbHO PACKPHIBAETCSI B XO/I€ BHICTYIUICHHS. DJEMEHThl JOKJIaJa HE BCerja
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®opMBI TEKyILEro
KOHTPOJISA
yCHeBaeMOCTH

Kpurepnu onennBanns

COEIMHEHBI CEMaHTHYECKUMH WIIM TPAMMaTHYECKUMU CBs3sIMH. Jlokiiaqunk o0o0maer u
aHAIM3UPYET TNpEJICTaBICHHYI0 MHGOpPManMi0O B KOHIE JOKiana. Ilpe3eHrauns,
CONPOBOXKIAIOIIAs JIOKIA, HE CIIOCOOCTBYET OOJIee OJIHOMY TOHUMAHHIO ¥ BOCTIPHSTHIO
ero conepxanusi. Craiiipl B OOJNBIIMHCTBE CBOEM WIIH IIEperpyKeHbI MHpOpMaIei, nim
Mano uH(popMaTuBHBL. [paduyueckoe NpeacTaBICHWE HYalle BCETO HE MOAYEPKUBACT
HanboJiee 3HaUNMBbIE MO3UIHH.

YcTHOe pedeprupoBanne
TEKCTA I10
CHeLUaIbHOCTH

3aureHo:

Tounasi nepenaya ¢akrToB. Bes dpaktuieckas nHGopmalys nepeaana TOUHO U 0e3
nuckakeHuil. VIMeroTcs He3HauUnTeNbHbIE HCKaXKEHUS

HeiliTpanbHOCTh U310:keHus (JTNOO TTPaBWIIbHAS TIepeiada aBTOPCKOM MO3UITHH ).
N3noxxenne HERTpaIbHO MO0 aBTOPCKAs OIEHKA OMUCHIBAEMBIX COOBITHH Iepeiana
NpaBUIBHO. VIMECIOTCS HE3HAUUTENBbHBIC OTKIIOHCHHS OT HEUTPAIHHOTO TOHA JTHOO
HE3HAYUTEILHBIC HCKAYXKCHUS aBTOPCKOM MO3UIIHH.

CBAI3HOCTD M JIOTHYHOCTb. /37105KCHHE CBSI3HOE, CTPYKTYpa MpOo3pavHasi, JOrHKa
U3JI0)KCHUS TPOCIICIKUBACTCS. V3II0KEHHE B IIEJIOM CBA3HOE, UMCIOTCS HE3HAYUTEIIHHEIC
HEJIOCTATKHU H3JI0KCHHUS.

SI3pIkoBOE 0popMIIEeHUE (JICKCHKA, TPAMMATHKA, CTHIIB). JICKCHKO-TrpaMMaTHYCCKHE
OIUOKH OTCYTCTBYIOT, IMEIOTCS TONBKO 1-2 He3HAYUTEIbHBIE TPaMMATHYECKIE U
CTHITUCTUYIECKHE OUTHOKH.

He 3aureno:

Tounas nepexaya ¢axroB. Mimeercs 6osee 5 cepbe3HBIX HCKAKCHUN MITH MHOKECTBO
MEJIKHX.

HeiiTpanbHocTh n3J10:KeHNs (1100 MpaBUIbHAS Iiepeiada aBTOPCKON TO3UIINH).
Nmerotcst cepbe3Hble OTKIOHEHHs! / HICKaXEHHsI B HECKOJIBKUX MecTaX. TeKCT He MOHSIT,
100 aBTOPCKasi MO3UIIHSI HCKaXKEHA 10 Hey3HaBaeMOCTH

CBA3HOCTH M JIOTHYHOCTh. B TekcTe MMEIoTCs cephe3HbIe HAPYIICHUS JIOTUKN
W3JI0KEHHUS, YTO CKa3bIBAETCS M HA MOCTPOCHHUH TEKCTA; UMEIOTCS 3HAUUTEJIbHBIC
HeI0YeThI IIPH ITOCTPOCHHUHN BBICKa3bIBaHNUH. B TekcTe He mpociexnBaeTcsi HUKAKOU
JIOTUKH, TEKCT OECCBSA3EH MM IPENCTABISAET OO0 HaOOp OTIENBHBIX MPEIIOKECHHUI.
S3pikoBoe odopmiieHHe (JIEKCHKA, TpaMMaTHKa, CTHIIb). IMeeTcs GobIle 5 IeKCHKO-
rpaMMaTHYECKUX MU CTHIMCTHYECKHUX OIIHOOK.

Bce nmoxymentsl, mpenycMorpeHHble Pabounmu mporpammamu f3eikoBoro Llentpa, a
TaKXKe MHbIE BUJbI YUeOHBIX MaTepHaloB, MOcTynaromue B SI3bIkoBoH LIEeHTp B 371€KTPOHHOM
BUJIC, JTOJDKHBI ObITH BBINOJIHEHBI B porpamMme Word.

7.2. KoHTpOJIbHBbIE 3aJaHUA ISl TEKYIIeld aTTecTaluu
IIpn mnpoBeneHUM TEKyLIEH aTTECTAalMUd MWCIOIb3YIOTCS ayTEHTUYHBIE TEKCTBl H3
MoHOTpaduii, HAYYHBIX CTaTel, H3y4aeMbIX CTyJEHTaMH B XOJI¢ 3aHATHH W HAYIHBIX

HUCCJIETOBAHUM.

A WODNPRFP P

IIpuMepHas TeMaTHKA aKaJeMHYECKOM NMPE3eHTALHMHU 110 Kypcy
Area of my research

Research proposal

Conference paper

Specialist Literature Overview

2) IIpumepHble 3a1aHUsi KOHTPOJIbHOI PadoThI MO Kypcy (mpumep)
. Academic vocabulary

From the following list, use each word only once to complete the sentences below. Remember
that in the case of nouns and verbs you may need to change the form of the word:
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arbitrary (adj) ¢ assign(v) ¢ context(n) e criterion(n) < data(n)
denote (v) e+ devise(v) < formulate(v) < ignore(v) ¢ impact(n)

similar (adj) e+ summary(n) ¢ wusage(n) <« vertical (adj)

1 Although not exactly identical, the two books are so to each other that on<
author must have copied much of his book from the other.

2. The Prime Minister set up a committee of financial experts to help him discuss and

new policies.

3. It is often possible to guess the meaning of a word from the other words around it — that is

to say,
the

4. In 1990, the British researcher Tim Berners-Lee the first browser, and so
paved the way for the development of the World Wide Web.

5. In newspapers, the layout of the columns is , While the rows run across the
page horizontally.

6. The rise in the number of deaths from AIDS has had a very significant on
people’s sexual behaviour.

7. The of drugs has increased significantly in spite of more severe

penalties
such as longer prison sentences.

8. Students should not try to write down everything they hear in a lecture, but just make a

of the most important points.

9. We use the term "class" to groups of people who share the same
social and economic backgrounds.

10. In one case, a murderer may go to prison for life, while another may be set free: it all seems
completely :

11. The new journalist was to researching the election promises of the main
political parties.

12, Before we can judge a government's success, we have to decide the ,such
as unemployment, defence or taxation.

13. One student failed because he completely the instructions on the
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paper, although they appeared at the top of every page.

14. Market researchers use such as people's spending patterns as well

as information about age and occupation to decide on the most effective marketing strategies.

Fill in the gaps

1. We made a of our baby’s first sounds to send to my parents

2. It can be quite difficult to really define ideas, such as lover or
friendship.

3. A group of volunteers to the needs of the victims of the tornado.

4. 1 she was talking to me because she was looking right at me when she
said it.

5. The boss him to send the report out as soon as it was complete

6. There has been a noticeable drop in the of crime in the area since the
teen centre opened up.

7. Ifweall , I’m sure we’ll be able to finish on time.

8. Reading in English is an excellent way to your vocabulary

Make corresponding nouns and use in sentences of your own

to consider
to cause

to occur

to raise

to contribute
to sign

to think

to appreciate
to determine
to define

I1. Grammar skills
Fill in the gaps using an infinitive in each sentence

1. The exceptions are too numerous for any rule
................................................................. (naiitn)
e in turn each of the predecessors of Byzantine culture

and to give a general outline of their contributions is the aim of this chapter. (paccmoTpeTs)
3. These conditions are sufficiently homogenous ............ccoovviiiiiiiiiii e e
together. (4uroObI paccMaTpuBaTh)

A civil officials, schools were established in the
capital and provinces (ass TOArOTOBKH).

5. The people of this Period ........c.oviriiriir i e e to
have lived in huts of skins, leaving no traces behind them. (mpeamnosnoxwurenbpHo)

6. He was the first English painter ...........c.cooiiiiiiiiiic e his native
countryside so sincerely. (koTopslii onucain)

7. This work was compiled by a learned monk, who

to have lived at the end of the 14™" century (o-BuauMomy).

8. ThereisadiStinCtion .........coovveiii i e ieee oo betWEEN these
classes of words. (cnenyer caenars)
L T , dialectical varieties are as numerous here

as anywhere else in the peninsula.(mpexme Bcero)
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Gerund, infinitive and present participle

Put  the verbs in brackets into the correct forms. Note that
sometimes a bare infinitive will be required.

I was lonely at first, the old man admitted, 'but after a time | got

used to (Ilve) alone and even got (like) it.' )

) Before trains were invented people used (travel) on horseback or in
stage coaches. It used (take) a stage coach three days (go) from
London to Bath. ) _

o I meant (buy) an evening paper but | didn't see anyone (sell) them.

) Tom: | want (catch) the 7 a.m. train tomorrow.
Ann: But that means (get) up at 6.00; and youre not very good at
(get) up early, are you? _ ]

) He accepted the cut in salary without complaint because he was
afraid (complaln) He was afraid of (lose) his job. _

She remembers part of her childhood quite clearly. She remembers
go) to_ school for the first time and (be) frightened and (put) her
inger in  her mouth. And she remembers her teacher (tell) her (take)
it out.

Did remember (lock) the car?~
No, Idldnt I'd better (go) back and (do) it now. ) _ )

No, | didn't move the bomb. | was afraid (touch) it; | was afraid of

(be) blown to pieces!

e Next time we go (house-hunt), remember (ask) the agent for clear
directions. | wasted hours (look) for the last house. _

) Tom: Let's (go) for a swim.
Ann:  I'm not particularly keen on (swim). What about (go) for a

drive instead?

I11. Language comprehension

Fill in the gaps
Unpopular government policies have giVeN ... to
widespread public discontent.
A grounds B rise C cause D consequence
Having never been in the country before, | was initially confused
............................................................ the value of each coin.
A as for B as with Casof Dasto
She went into the bathroom and ... her face with cold
water to wake herself up.
A splashed B scattered  C squirted D sprinkled
Much of what he said had little ...........ccooevieieiii e, to the issue we were
discussing.
A concern B accordance C relevance D involvement
His personal problems seem to have Deen ... him from

his work lately.
A disrupting B disturbing C distracting D dispersing

It was a terrible experience and it PUt Ner ........ccccceees e flying
forever.
A off B out C away D through
He is a bad-tempered man who has a tendency t0 .........cccocvviiiiiiiiiien e his
problems out on other people.
A let B put C get D take
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3) IIpuMepHBIii TEKCT JJIsi YCTHOIO MepeBo/ia Mo CHelHaJIbHOCTH M0 Kypcy
Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
Impressionism was coined by the English art critic Roger Fry for the work of such late 19th-
century painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de
Toulouse-Lautrec, and others. All of these painters except van Gogh were French, and most of
them began as Impressionists; each of them abandoned the style, however, to form his own highly
personal art. Impressionism was based, in its strictest sense, on the objective recording of nature
in terms of the fugitive effects of colour and light. The Post-Impressionists rejected this limited
aim in favour of more ambitious expression, admitting their debt, however, to the pure, brilliant
colours of Impressionism, its freedom from traditional subject matter, and its technique of defining
form with short brushstrokes of broken colour. The work of these painters formed a basis for
several contemporary trends and for early 20th-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began
as a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-
en-Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891
took up residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both
Gauguin and van Gogh rejected the indifferent objectivity of Impressionism in favour of a more
personal, spiritual expression. After exhibiting with the Impressionists in 1886, Gauguin
renounced “the abominable error of naturalism.” With the young painter Emile Bernard, Gauguin
sought a simpler truth and purer aesthetic in art; turning away from the sophisticated, urban art
world of Paris, he instead looked for inspiration in rural communities with more traditional values.
Copying the pure, flat colour, heavy outline, and decorative quality of medieval stained glass and
manuscript illumination, the two artists explored the expressive potential of pure colour and line,
Gauguin especially using exotic and sensuous colour harmonies to create poetic images of the
Tahitians among whom he would eventually live. Arriving in Paris in 1886, the Dutch painter van
Gogh quickly adapted Impressionist techniques and colour to express his acutely felt emotions.
He transformed the contrasting short brushstrokes of Impressionism into curving, vibrant lines of
colour, exaggerated even beyond Impressionist brilliance, that convey his emotionally charged and
ecstatic responses to the natural landscape.

4) TIpuMepHBIil TEKCT AJI5 YCTHOT0 pe)epUpPOBaAHKS MO CIIENHATLHOCTH M0 KypCy

Art History/18th Century

Spilling over into the beginning of the 18th century were the last remnants of Baroque art.
Baroqgue interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived

in interior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.
The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and Jean-
Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks and
blues were some of the most popularly used colors. In general, the color palette consisted of sofft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally
paintings in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing
exemplifies the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered
in the next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence
of classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the
leading painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism
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with its logical order and stately, even heroic, subject matter. In architecture, one of the greatest
influences was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order
and symmetry.

IIpn npoBeneHuM TeKylled M IPOMEKYTOUYHOM AaTrTECTAllMM MOTYT HCIIOJIb30BAThCS
ayTEeHTHUYHBIC TEKCThI U3 MOHOTpadUii, HAyYHBIX CTATEH, NU3ydaeMbIX CTYICHTAMH B X0J1¢ 3aHATHIA
" HaYYHBIX HCCHGHOBaHHﬁ.

7.3. Iloka3aTe/iu, KpUTEPHHU U OLIEHUBAHNE KOMIIETEHI[Hii 0 YPOBHAM UX ()OPMHPOBAHUSA B
npouecce NPoOMeKyTOYHOM aTTeCTAlMU

dopMa nNpoMeKYTOUHOI aTTecTamum B 1 W 2 ceMecTpax NPEACTaBISIET CO0O0i
NUCbMEHHO-YCTHBIH 3K3aMeH, KOTOPBI COCTOUT U3 HECKOJIBKUX JTAIlOB:

1. [TucbMeHHBIH MepeBO;] TEKCTA O CIIEIHAIIBHOCTH CO clioBapeM. Bpems — 1 gac. O6bem
nepeBoja: 2500 meyaTHBIX 3HAKOB.

2. YcTtHOe pedeprupoBaHUE TEKCTA MO CHEIUATBLHOCTH, 0€3 cioBaps. S3bIK H3I0KEHUS —
aHrnuiickuid. Bpemst moaroroBku — 5 MuH. O6bem: 1500 meyaTHbIX 3HAKOB.

3. becena na anrnmiickom si3pike mo temam: Academic Profile, My Research, Research
Proposal.

[lepen sx3aMeHOM NMPOBOIUTCS KOHCYJIbTAllMs, HA KOTOPOIl MpernojaBaTeslb OTBeUaeT Ha
BOIIPOCHI MaruCTPaHTOB.

OTBeT MarucTpaHTa Ha 5K3aMeHe MO3BOJISIET MPOAEMOHCTPUPOBATh YPOBEHb OCBOEHUS
3H3.HPII>1, MOJIYYCHHBIX MAruCTPaHTOM B IIPOLCCCC U3YUCHUA JUCHUIIIMHBI, U C(bOpMI/IpOBaHHOCTB
YMEHHI U HaBBIKOB.

B pesynbrare mpOMEKYTOYHOrO KOHTPOJIL 3HAHUM CTYIEHTHI IIOJIY4arOT OLICHKY II0
JTUCIUIIAHE.

Tabauma 7
Iloka3aTenun, KpUTEPUHU U OLlEHMBAHME KOMIIETEHIUI M0 YPOBHAM UX (GOpMUPOBaHNS B
npoiuecce NPOMeKYTOYHOI aTTecTauuu

®opma Koast | MHauxaTopbl Koasb! Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KoMmmeT | kKommereHuui (6 | 3YB (s
aTTeCTALMH/BH]T eHIUIi coomeemcmeuu ¢ | coomeemc
NPOMEKYTOYHOM Tabnuyei 1) meuu ¢
aTTrecTaluu Tabruyeii
1)
Ox3amen 1 u 2 | YK4 NI VK-4.1. 3(YK-4) | 1. Tekct mepeBeseH MONHOCTHIO | OTIHYHO
cemecTpos/ WJI.YK-4.2. V (YK-4) | (100 % obGbema) 3a ykaszaumuoe | 100-81
IMucsmeHHO- NJLYK-4.3. B (YK-4) | Bpems, 06e3  HCKaxeHHil U
YCTHBII: 3 Eﬁzﬁig HETOYHOCTEH. A IeKBaTHOCTb
[TuceMeHHbIi IepeBoJla JOCTUraeTcs 3a CYeT
LIEPEBOJl, YCTHOE MIPaBUIILHOTO MOHUMAaHHUsI
pedepupoBanue, COEpKAHUS TEKCTa HAa OCHOBE
cobecemoBaHne 3HAHUS JIEKCUKO-TPAMMAaTHYECKUX
[paBWJl, BIAJEHUS OCHOBaMH
nepeBoJa, NPaBUIBHOTO
[IOHUMAHMSI CHHTAKCHYECKOH U
CTUJIMCTUYECKOM CTPYKTYpBbI
HIPENIOKEHUS, BIIa/ICHUS
TEPMUHOJIOTUYECKOU CUCTEMBI 110
n3OpaHHOU CIIEIUATBHOCTH.
IlepeBon JIOJKEH
COOTBETCTBOBATh cTaHaapTam
PYCCKOTO SI3bIKa, HO JOIIyCKaIOTCS
HeOoNpIIEe  JICKCHYECKUE |
cTuucTHIeckne HetoyHoctd (1-
2);
2. DK3aMeHYEeMBbIi
JIEMOHCTPUPYET HOPMaTUBHOE
IIPOM3HOLIEHUE U OCIJIOCTh peyH,
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®opma Koast | MHauxaTopbl Koasb! Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KoMmmeT | kKommereHuui (6 | 3YB (s
aTTecTALMN/BU/L eHIUii | coomeemcmeuu c | coomeemc
NPOMEKYTOYHOM Tabnuyeri 1) meuu ¢
aTTrecTaluu Tabruyeii
1)

YMEET TPHUACPKUBATHCSA CXEMBI
pedepaTuBHOTO U3TI0KCHUS
COJICpIKAHUS TPEABABICHHOTO
TEKCTa, YMEET JIOTHYCCKU W
TPaMOTHO TIepeAaTh COAepKaHHe

MIPOYUTAHHOTO, UCTIONB3YA
pasHOOOpa3Hyl0  JIEKCHKYy  H|
rpaMMaTHIecKue CTPYKTYPHI,
BJIaJICET HaBBIKAMH OOOOIIEHHMS,
BBIJIEJICHUS TJIaBHOTO n
Bblpa)i(EHI/Iﬂ CBOCTO MHCHMUS.
Bo3MokHBI OTIEIbHbBIC

He3HAa4YuTeJbHbIE OMIMOKM, He
HapyLIaIOIIKe JIOTUKY U3JI0KECHHUS;
3. DK3aMeHyeMbIi JaeT
JIOTUYECKA 000CHOBaHHBIE
pa3BEpPHYTHIE OTBETHI HA BOMPOCHI
9K3aMEHATOPa, YMEET BBIPAXKaTh

CBOE MHEHHE, MIPUBOANTH
OpUMEpBl Ui WITIOCTPAIAN
CBOEr0  OTBETa,  HCIOIB3YET

pa3HOOOpa3Hble CHHTAKCHYECKHE
CTPYKTYpPBI, BIJIAJICET IpPaBUIAMU
rpaMMaTuKu, O6J'la[laeT IMUPOKUM
CIIEKTPOM  OOIIEPa3rOBOPHON U
po¢eCCHOHAILHON JIEKCUKH;, ITPH
OTBECTC BO3MOKHBI OTACIIbHBIC
MENKHE ONIMOKH, B IIEJIOM, He
HaPYIIAOIIHe KOMMYHHUKAITHIO.

1. TekcT mepeBeneH NOJHOCTHIO
(100 % obOwvema) 3a ykazaHHOE

BpeMsl,  NEPEBOJ  BBINOIHEH
aJIEKBAaTHO, 9K3aMEHYEMBbIi
JEMOHCTPHUPYET 3HAHHUE

CHUHTaKCHYEeCKUX M  JICKCHUKO-
rpaMMaTHYeCKUX  TpaBHI, HO
JIOIyCKaeT HETOYHOCTH
nekcuveckoro (me Ooiee 2-1)
wui  crumuctrdeckoro  (1-2)

XapakTepa;
2. DK3aMeHYEeMBbIi
JIEMOHCTPUPYET JIOCTaTO4HO

Xopomree MNPOMU3HOMICHUE, YMEET
CJIEA0BAaTh CXEME peq)epaTI/IBHOI‘O
H3JIOKCHHUSA  TCKCTA, BBIACIATH
IJIIaBHOC, JIOTUYCCKU U I'paMOTHO

nepenaBaTh cojiep)KaHue
MPOYUTAHHOTO, HO WCIBITHIBAET
TPYAHOCTH co
CTPYKTYPUPOBAHUEM MOIYyYSHHOU
nHPOPMAITII (06006meHmeM,
BBIBOJIAMH, BBICKa3bIBAHHEM
COOCTBEHHOTO MHEHU).
Jomnyckaer HEKOTOPbIE
rpamMMaTH4ecKue WIn

JICKCHYCCKHUC OHII/I6KI/I, KOTOPbIC

Xoporo
80-61
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®opma
NPOMEKY TOYHOM
aTTecTallMu/BU]L
NPOMEKY TOYHOM
aTTecTalMu

Koabl
KOMIIET
eHIuit

HNupuxaTopbl
KOMIleTeHU il (6
coomgemcmeuy ¢
Tabauyei 1)

Koasb!
3YB (s
coomeemc
meuu ¢
Tabruyeii
1)

Kpurepuu onenuBanust

Onenka

HE HapyIIAOT JIOTUKY U3T0XKEHHUS,
HO BJIMSIFOT Ha OETIIOCTh peyH;

3. OK3aMeHyeMbli JlaeT
pa3BepHyTble OTBEThl HE Ha BCE
BOTIPOCHI 9K3aMeHaTopa,
JIEMOHCTPUPYS yYMEHHE
MONB30BaThCS  Pa3HOOOpa3HBIMU
IrpaMMaTHYECKHMHU CTPYKTypamH
u 00111epa3roBOPHOM u
Mpo(eCCHOHANIEHON JIEKCUKOH B
paMKax OCBOEHHOH INpOrpaMMBl.
IIpu »53TOM »53K3aMEHyeMbIl He
BIIafceT HaBBIKAMU
CTPYKTYpUPOBaHUS CBOMX
BBICKa3bIBaHU, HE yMeeT
COIMPOBOXKAATH ux
COOTBETCTBYIOIIMMHU TpUMEpPaMH,
CCBUIKAMH M T.J.; IIPH OTBETE MM
JIONTYCKAalOTCSl ~ OLIMOKM  TIpH
MOCTPOECHUHU  CIIOXKHBIX pPEYEBBIC
KOHCTPYKIMH ~ 0e3  HapyleHHs
KOMMYHUKAIIH B IEJIOM.

1. TlepeBom  BBHIMOTHEH B
YKa3aHHOE BpeMS U €ro o0beM
coctapiusier He Menee 75 %
obbema OpHUTHHAA, WIH
BBITIOJTHEH B 1TOJTHOM 00beme (100
%), HO TpU MEPEBOJIE AOIMYILIEHbI
nckaxxenus (1-2), HerouHoCTH (HE
Goiee 3) B pe3yibTare
rpaMMaTHYeCKUX  OmMOOK W
BBIOOpA JIEKCHYECKOTO 3HAYCHHMS
CIIOB  HE  COOTBETCTBYIOILETO
KOHTEKCTY;

2. DK3aMEeHyeMBId [IOIyCKaeT
3aMETHBIE OIINOKH B
NPOU3HOLICHHH, HE CIIEAYeT CXeMe
pedeparuBHOTO N3JIOKCHUS
TEKCTa/CTaThH, HO MOXET
aJIeKBaTHO TEpeiaTh CoJepIKaHHue
MIPOYUTAHHOTO, UCTIONB3YS
OrpaHMYEHHBII 3arac JEKCHKH, U
JIOIyCKast rpamMMaTu4ecKue
oIIMOKH, He HAPYIIAOIINE JIOTHKY
U3JIOXKESHUSL.

3. DK3aMeHyeMbIll aeT KpaTkue
OTBETHI, WCHBITHIBAET TPYIHOCTH
IpU TPUBEICHUH IPUMEPOB U

BBICKa3bIBAaHUHU COOCTBEHHOI'O
MHEHUS, UCTIONB3YET
OTHOCHUTENBHO IIPOCTHIE JEKCHKO-
rpaMMaTHIECKHUe CpencTBa,
JIEMOHCTPUPYET  OTPaHWYCHHBIA
3amac  JIGKCHKH,  JIOMYCKaeT

OLIHOKHU npu HCIIOJIb30BaAaHUHN
JICKCUKO-TPAMMATUYCCKUX

VY nosnerBopu
TEJIbHO

60-41
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HO JONYIICHH HCKakeHHs (3 o
Oonee), HeTOUHOCTH (4 U OoJee) B
pe3ynbrare rpaMMaTHYeCKUX
omKOOK M BBIOOpPA JIEKCHUECKOTO
3HAYEHUS CJIOB HE
COOTBETCTBYIOILIETO KOHTEKCTY, a
TaKxke CTHIIMCTHYECKHE
HeTouHOCTH (2-3);

2.  DkK3aMeHyeMbIil  JOIycKaeT
rpyOBIe OINOKH B
MIPOM3HOILICHHUH, HE CIIEAYET CXeMe
pedeparuBHOTO N3JIOKCHUS
TEKCTa, HE MOXET aJeKBaTHO
nepenarb coziepKaHue
MPOYUTAHHOTO, JOIYCKAeT MHOTO
JICKCUYECKUX W TpaMMaTH4eCKUX
OIMOOK, HAPYIAIONIUX JIOTUKY
W3JI0KCHUS,

3. OK3aMeHyeMbli
HeaJIeKBaTHbIC
JIEMOHCTPUPYET  HETIOHUMAaHHE
BOIIPOCOB 9K3aMEHaTopa,
UCTIONB3YeT OTpaHWYEHHBIH 3amac
CJIOB, JIOITyCKaeT OOJIBIIIOE
KOIMYECTBO  JIEKCHYECKHX  H
rpaMMaTHYeCKUX OHIMOOK, dTO
MIPUBOAUT K HapyIICHHUIO
KOMMYHHKAIHH.

naer
OTBETHI,

®opma Koast | MHauxaTopbl Koasb! Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KoMmmeT | kKommereHuui (6 | 3YB (s
aTTecTALMN/BU/L eHUMil | coomeemcmeuu ¢ | coomsemc
NPOMEKYTOYHOM Tabnuyeri 1) meuu ¢
aTTecTalNu Tabauyer
1)
CTPYKTYp, MPEMATCTBYOIINX
[IOJIHOLICHHON KOMMYHHKALIUH.
1. Tekcr mepesenen B ykazanHoe | He
BpeMsi U ero 00beM COCTaBISIET | YAOBIETBOPUT
MeHee 75 % oObeMa OpWTHHANa, | €IBHO
WJIHA BBITIOJHEH B MOJHOM 00beMe, | 40 u MeHee

Pe3y.]'IBTaTBI caauyu HpOMe)Ky’TO‘-IHOI\/'I aTTCCTAllUU 11O HAIIPABJICHUAM MOATOTOBKHU YPOBHS
MarucTparypbl Ha (aKyjibTeTe HCTOPUM HMCKYCCTB OIIGHHBAIOTCS MO CTOOAJUIBHOM cHcTeMe
OLIEHKU B coOTBeTCcTBUU ¢ [lonoxkenuem o hopmax, MeprHOJUUHOCTH U MOPSAIKE OpPraHU3alud 1
IPOBE/ICHHUS TEKYIEr0 KOHTPOJIS YCIIEBAEMOCTH U MIPOMEKYTOYHON aTTeCTA[H 00yJaIoIInXCs B
AHOOBO «EYCIIo» crenyromum 06pa3oM coriacHo tabiuie 7a.

Tabnuma 7a
CucreMa OlleHKHM 3HAHUH 00y4arouXCcs
[IsTubannpHas (cTaHAApTHAS) CHCTEMA CrobaymibpHasi cucTeMa OIEHKH buHapHas cucreMa OIeHKH
5 (oTimM4HO) 100-81 3a4TCHO
4 (xoporiio) 80-61
3 (YOOBICTBOPHUTEIIBLHO) 60-41
2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TCHO

PGBYJIBTaTBI MPOMCIKYTOYHOI'O KOHTPOJIA MO AUCHUIINIMHC, BBIPA)KCHHLIC B OICHKAX
«YAOBIETBOPUTEIBHOY», «XOPOLIO», «OTIWYHO» MOKA3bIBAIOT YPOBEHb CHOPMUPOBAHHOCTH Y
06yqa101ueroc;1 KOMHGTGHHI/Iﬁ o AUCHUIINIMHE B COOTBCTCTBUHM C KapTaMH KOMH@TGHHHFI
oOpasoBarenbHON TporpamMmbl «My3elHOe [AeNo: Teopus U TPaKTUKa» 110 HAIPaBJICHHUIO
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noarotoBku 51.04.04 My3zeosnorust 1 oXpaHa OOBEKTOB KYJIBTYPHOTO W MPUPOJTHOTO HACIICIUS
(YpoBEHb MarucTpaTypsl).

Pe3ynbTathl MpoOMEKyTOYHOTO KOHTPOJS MO AMCLUMIIIIMHE, BBIpaXCHHBIE B OLIEHKE
«HEYJIOBJIETBOPUTEIHHOY, TIOKA3bIBAIOT HE CPOPMUPOBAHHOCTH Y 00YYaIOIIErocss KOMIIETEHIIHA
0 JHUCUUIUIMHE B COOTBETCTBUU C KapTaMU KOMIIETEHIMM 0O0pa30BaTeIbHOW MpOrpamMMbl
«My3eifHoe J1eno: Teopusi M MpakTHKa» 1Mo HampasieHuio noarotoBku 51.04.04 Myseosnorus u
oXpaHa 00bEKTOB KYJbTYPHOTO M TIPUPOTHOTO HAceus (YPOBEHb MarucTpaTyphl).

7.4. TunoBble 321aHUS K IPOMEKYTOYHOIN aTTeCTALMHU

[Ipu mpoBeneHNN TPOMEKYTOUHOM aTTECTAI[UU UCIIOJIB3YIOTCS ayTEHTUYHBIC TEKCThI U3
MOHOTpauii, HaydHBIX CTaTeil, H3y4aeMbIX CTyJEHTaMH B XOJA€ 3aHATHH M HAYYHBIX
HUCCIIENOBAHUMN.

1. IlpuMepHBIii TEKCT I MUCBLMEHHOI0 NePeBo/a MO CeNuaTbHOCTH

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers
to a skill used to produce an aesthetic result. By any definition of the word, Art has existed
alongside humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to it's Latin
meaning, which roughly translates to a "skill" or "craft", a few examples demonstrating the broad
sense of the root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts.
However, there are many other colloquial uses of the word, all with some relation to its etymology,
such as from the Indo-European root meaning "arrangement™ or "to arrange". In this sense, Art is
whatever is described as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for “creative art™ or “fine
art”. In this instance, Art skill is being used to express the artist’s creativity, or to engage the
audience’s aesthetic sensibilities, or to draw the audience towards consideration of the “finer”
things. Often, if the skill is being used in a lowbrow or practical way, people will consider it a craft
instead of Art. Likewise, if the skill is being used in a commercial or industrial way, it will be
considered commercial art instead of Art. On the other hand, crafts and design are sometimes
considered applied art. Some have argued that the difference between fine art and applied art has
more to do with value judgments rather than any distinct and defined difference. However, even
fine art can have goals beyond just pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four
causes. This principle states that there are four causes or explanations for an object. The fourth
and/or final cause of an object is the purpose for its existence. The term fine art is derived from
this notion. If the final cause of an artwork is simply the artwork itself, and not a means to another
end, then that artwork could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen,
pleases". Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end
in itself,

Art can describe several kinds of things: a study of creative skill, a process of using the
creative skill, a product of the creative skill, or the audience’s experiencing of the creative skill.
The creative arts (“art”” as discipline) are a collection of disciplines (“arts”) which produce
artworks (“art” as objects) that is compelled by a personal drive (“art” as activity) and echoes or
reflects a message, mood, or symbolism for the viewer to interpret (“art” as experience).
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2. IlpumepHbIii TekeT A5 pedeprpoBaHUs MO CIENNATBHOCTH

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence
of any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a
class prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that
all human activity has some utilitarian function, and the objects claimed to be "non-utilitarian”
actually have the function of attempting to mystify and codify flawed social hierarchies. It is also
sometimes argued that even seemingly non-useful art is not useless, but rather that its use is the
effect it has on the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced
by the subject and may suggest suitable approaches to be used in more conventional forms of
psychiatric therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The
"use" of art from the artist’s standpoint could be as a means of expression. It allows one to
symbolize complex ideas and emotions in an arbitrary language subject only to the interpretation
of the self and peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilised as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used
in this manner, without the creator's initial intention).

IIpn npoBeneHuM TeKylled M IPOMEKYTOUYHOM AaTTECTAllMM MOTYT HCIIOJIb30BAThCS
ayTeHTUYHbIE TEKCThI U3 MOHOTpa(Uii, HAyUHBIX CTaTEH, N3y4aeMbIX CTYI€HTaMH B XO/I€ 3aHATHH
Y HAay4YHBIX UCCIICIOBAHUMN.

3. IlpuMepHbIe BONPOCHI 1JIs1 6ece/ibl M0 HAYYHbIM MHTEepecaM
Discussing Background Information and Research

What Institute / Academy /University did you graduate from?

When did you graduate from the Institute?

What subjects were you interested in?

When did you get interested in research work?

What is your field?

What is the theme of your future candidate thesis?

What problems are you going to study?

Are there many important papers on your subject?

Why is your research important / topical?

10.  What aspects of your research are especially topical?

11. Who is your scientific adviser?

12. Do you often consult him?

13.  What does he specialize in?

14. What analysis are you going to carry out?

15. In what way is your paper going to contribute to your practical work?
16.  What is the practical significance of your research?

17.  What materials are you going to use when working at your paper?
18.  Have you started your research yet? How long will it take you to write your thesis?

©CoNo~wWNE
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7.5. CpeacTBa OlleHKM HHIAMKATOPOB J0CTHKEHHsI KOMIIeTeHIHii

Ta0numa 8
C €ACTBA OCHKH HHAUKATOPOB JOCTHXKCHUSA KOMHeTeHHI/Iﬁ
Koabl koMneTeHuuii HNuaukaTopbl KoMIeTeH it CpencTBa oueHkH (6 coom. ¢ Tabauyamu 5, 7)
(6 coom.c Tabnuyeii 1)
YK-4 NA.YK-4.1. VYCTHBIM mepeBOA TEKCTa IO CHELUANbHOCTH,
NA.YK-4.2. KOHTpOJIbHast paboTa, akajieMHyecKas pe3eHTaIus,
NJ.YK-4.3. ycTHOE pedeprpOoBaHUe TEKCTA 110 CHEHUaTbHOCTH
NJ.YK-4.4.
NJ.YK-4.6.
Tabnuua 9

Onucanue CpE€ACTB ONCHKHN HHIAUKATOPOB TOCTHXKCHUSA KOMIIeTeHI NIt

CpenacrBa olleHKH
(6 coom. ¢
Tabauyamu 5, 7)

Pexomen10BaHHBINH IUIAH BBINOJTHEHHS PadOThI

VYcTHbIi epeBoy
TEKCTa I10
CIEeHaIbHOCTH

B xoze BEIOTHEHHS ITEpeBO/Ia MAarUCTPaHTaM PEKOMEHIYESTCS:

1. YcranaBIMBaeT KOHTAKTHl i OPTaHM30BEIBACT OOIIEHNE B COOTBETCTBHH C
MOTPEOHOCTSIMH COBMECTHOW JESITEIHHOCTH, UCIIONIB3YS COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE
TEXHOJIOTHH, COCTaBIATH B COOTBETCTBHM C HOPMaMH pPYCCKOTO SI3BIKAa IEJIOBYIO
JIOKYMEHTAIIMIO PAa3HBIX JKAaHPOB, B TOM HYHCIE JUI aKaIeMHYECKUX M MPOQecCHOHATBHBIX
Lee Ha UHOCTPaHHOM SI3BIKE.

2. OOcyxmaeT W TMPEIACTAaBISCT pPE3yNbTaThl HUCCICIOBATEIBCKOW U MPOCKTHOM
JIESITeIbHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMYHBIX ITyOTMYHBIX MEPOIIPUATHUSIX, BEIOUpast
MO IXOASIIHIA (hopMaT

KonTponbhas
pabora

B X0A€ BBIIIOJIHCHUA KOHTpOJ'ILHOﬁ pa60T1,1 MarucCTpaHTaM peKOMCHAYCTCA YUYUTbIBATH:

1. YcTaHaBiIMBaeT KOHTAaKThI W OPraHU3OBHIBACT OOLICHWE B COOTBETCTBUH C
MOTPEOHOCTSIMI COBMECTHOW JESITEIHPHOCTH, UCTIONB3YS COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE
TEXHOJIOTUH, COCTaBIATH B COOTBETCTBHM C HOPMaMH pYCCKOTO SI3BIKAa IEJIOBYIO
JIOKYMEHTAILIMIO PAa3HBIX JKAHPOB, B TOM HYHCIE U aKaIeMHYCCKUX M MPO(eCcCHOHATBHBIX
esreit Ha ”HOCTPAHHOM SI3BIKE.

2. OOcyxmaer W MPEACTABISICT PE3ydbTaThl HCCICHOBATENLCKOW W HPOEKTHOM
JIESITETFHOCTH, YYAaCTBYET B AUCKYCCHAX HA Pa3IMIHBIX ITyOIHMIHBIX MEPOIIPHUATHSX, BEIOUpast
MO IXO AT (hopMaT

AxkanemMuueckas
MIpe3eHTalus

B x071¢ MOArOTOBKH aKaJeMUYECKOI MTPEe3CHTAIIMH MAarUCTPAHTaM PEKOMEHyeTC S

1. YcraHaBiMBaeT KOHTaKThl W OPraHU30BBIBACT OOIIEHWE B COOTBETCTBHU C
MOTPEOHOCTSIMY COBMECTHOW JICSITEIBHOCTH, UCIIOJIb3Ysl COBPEMECHHBIC KOMMYHHUKAIIHOHHBIC
TEXHOJIOTUH, COCTaBJIATh B COOTBETCTBHH C HOPMaMH PYCCKOTO sI3bIKAa JCJIOBYIO
JIOKYMEHTAIIUIO PA3HBIX YKAHPOB, B TOM YHUCIIC IS aKaAEMUYECKHX M MPO(eCcCHOHATBHBIX
LelNei Ha UHOCTPaHHOM SI3bIKE.

2. OOcyxmaeT W TMPEACTAaBISCT PE3yJIbTaThl HCCICHOBATECABCKOW ©  MPOEKTHOM
JIeSITENIbHOCTH, YYaCTBYET B JIUCKYCCHSIX Ha PA3JINUHbBIX [TyOJIIMYHBIX MEPOTIPUATHSIX, BEIOHpast
TTOAXOIANIUHN GopmaT

YctHoe
pedepupoBaHue
TEKCTa I10
CHEIHATBHOCTH

B xoze BemonHeHUS pedeprupoBaHns TEKCTa MAaTUCTPAHTAM PEKOMEHIYECTCS:

1. VYcraHaBIMBaeT KOHTAaKTHl W OPraHW30BHIBA€T OOIIEHHE B COOTBETCTBHU C
MOTPEOHOCTSIMH COBMECTHOW JESITEIBHOCTH, UCIIONIB3YS COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE
TEXHOJIOTUU, COCTaBJISITh B COOTBETCTBUM C HOPMaMH PYCCKOTO S3bIKa JIEJIOBYIO
JIOKYMEHTAIIUIO PA3HBIX YKAHPOB, B TOM YHUCIIC IS aKaIEMUYECKHX M MPO(eCCHOHATBHBIX
Leei Ha UHOCTPaHHOM SI3BIKE.

2. OOcyXIaeT W TPEACTABISCT PE3yJIbTaThl HKCCICAOBATCIBCKOW U IMPOCKTHOM
JIESITeIbHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMIHBIX TyOIMYHBIX MEPOIIPUATHUSIX, BEIOUpast
MO IXOASIIHIA (hopMaT
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8. OCHOBHAA " JAOIIOJIHUTEJIbHAS YYEBHAS JIMTEPATYPA,
HEOBXOJINMASA JIs1 OCBOEHUSA JUCHUITVIMHBI

8.1. OcHoBHas uTEpaTypa

1. Boyle, Mike. Skillful Listening and Speaking [Text]: Student's Book. 3. B2 / M. Boyle,
E. Kisslinger. - Oxford: Macmillan Education, 2013. - 109 p. (20 »xk3.)

2. Thorner, Nick. Foundation IELTS Masterclass [Text]: Student's Book / N. Thorner, L.
Rogers. - Oxford: Oxford University Press, 2015. - 173 p. (20 3k3.)

3. Chazal, Edward de. Oxford EAP: a Course of English for Academic Purposes [Text]:
Intermediate / B1+ / E. de Chazal, L. Rogers. - Oxford: Oxford University Press, 2013. - 222 p.
(50 »x3.)

8.2. JlomostHUTEIbHAS JIUTEpaTypa

1. Paterson, Ken. Oxford Grammar for EAP: English Grammar and Practice for
Academic Purposes [Text]: with answers / K. Paterson, R. Wedge. - Oxford: Oxford University
Press, 2013. - 223 p. (35 ak3.)

2. Amaesa O. B. English for Art Historians: yuebnoe mocobue. PekomeHm0BaHO
YuebHO-MeTonnyeckuM I1eHTpoM «lIpodeccrnonanbHplii y4eOHUK» B KayecTBe Yy4eOHOTro
MocoOus ISl CTYJCHTOB, O0YYaIOIIUXCS M0 CIEIHAIBHOCTIM KyJabTypbl U HcKyccTBa (050000).
M.: KOuwutu-Jlana, 2015. 239 c. (Cepus: Special English for Universities and Colleges)
YuuBepcurerckas o6uomoreka ONLINE
http://biblioclub.ru.ez.eu.spb.ru/index.php?page=book&id=118560&sr=1

3. JlenoBoif ”HOCTPAHHBIN SI3bIK : AHTJIMUCKUN S3BIK: y4eOHO-METOIUYCCKUA KOMITIEKC /
ABT.-cocT.: MexoBa M.B. KemepoBo: KemepoBckuil rocy1apcTBEHHBIN YHUBEPCUTET KYJIbTYPbI

u HCKYCCTB, 2014. 103 C. YHuBepcurterckas OoubmoTeka ONLINE
http://biblioclub.ru.ez.eu.spb.ru/index.php?page=book&id=273811&sr=1
4, AHTIMICKHN SI3bIK B HAYYHOU cpefie: MPaKTUKYM YCTHOHM peun: YueOHoe mocooune

/ Tanpuyk JI.M. - 2u3n. - M.: By3osckuii yueonuk, HUL] UHOPA-M, 2016. - 80 c.: 60x90 1/16
(O6oxka) ISBN 978-5-9558-0463-7 http://znanium.com/catalog/product/518953

5. AHTIMICKHAN S3BIK B HAYYHOM Cpejie: MPaKTUKYM YCTHOW peud : yuel. mocooue /
JLM. Tanbuyk. — 2u3n. — M. : Byszosckuii yueOnuk, HUL] MHDPA-M, 2017. - 80 c.
http://znanium.com/catalog/product/753351

9. ”TH®OOPMAIMOHHBIE TEXHOJIOI'MA, UCIIOJIb3YEMBIE I1PU
OCYHIECTBJIEHUH OBPA3OBATEJIBHOI'O ITPOLHECCA

9.1 IIporpaMmMHoOe oOecriedeHue
[Ipu ocymiecTBiaeHUn 00pa30BaTEIBLHOIO MPOIECCa MAarucTpaHTaMU U MPOQEcCOpPCKo-
npenoaaBaTCJIbCKUM COCTABOM  HUCIIOJIB3YCTCA CICAYOHICC JIMICH3UMOHHOC IPOrpaMMHOC
obecrneueHue:
OS Microsoft Windows (OVS OS Platform)
MS Office (OVS Office Platform)
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition
ABBYY Lingvo x5
Adobe Photoshop Extended CS6 13.0 MLP AOO License RU
Adobe Acrobat Reader DC /Pro — 6ecriaTao
Google Chrome — 6ecmiatHo
Opera — 6ecrutatHo
Mozilla — 6ecimatao

RRO©oo NGOk wNE
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12. VLC - OecmuiatHO

9.2 llepeyenb HH(POPMALHOHHO-CIIPABOYHBIX CHCTEM U NPO(deccHOHAIBHBIX 0a3
JAHHBIX HH(POPMANHMOHHO-TEJIEKOMMYHHUKANMOHHO ceTH « UHTEpHET», HEOOXOAUMBIX JIJIsI
OCBOCHMS THCIHUIIAHBI:

Pecypcsl cucrembl ¢eaepaibHbIX 00pa30BaTeJbHbIX OPTAJIOB

1. I'apanT.Py. MadopmanmonHo-nipaBoBoii noprai: http://www.garant.ru

2. Nudopmanmonnas cucrema «EmnHOe OKHO JocTynma K 0Opa3oBaTebHBIM
pecypcamy»: http://window.edu.ru/

3. NudopMannoHHO-KOMMYHUKAIIMOHHBIE TEXHOJOTUM B oOpazoBaHuu. Cucrema
(benepanbHbIX 00pa30BaTeNIbHBIX MOpTanoB: http://www.ict.edu.ru

4, MunucrtepctBo  oOpazoBaHusi W Hayku  Poccuiickorr — Denepamum.
https://mMuHOOpHAYKH.pD

5. OTtkpeiToe obOpazoBanue. Acconuanus «HanuonansHas tiatdopma OTKPBITOTO
obpaszoBanus»: http://npoed.ru

6. Odunmanbras Poccus. CepBep OpraHoB rocyaapcTBEHHON BiacTu Poccuiickoi
deneparuu: http://www.gov.ru

7. OdunmanbHbpli UHTEPHET-TIOPTAT MPaBOBOM HHGoOpMamuu. ['ocynapcTBeHHas
crcTema npaBoBoii nH(popmanuu: http://pravo.gov.ru

8. ITpaBogoii caiit KoncynsrantlLiroc: http://www.consultant.ru/sys

9. Poccwuiickoe oOpazoBanue. denepanbHblil moprat: http://www.edu.ru

TemaTnueckue:

1. bubnuoreka ['ymep — rymanuTapHbie Hayku: http://www.gumer.info

2. lNocynapcrBenHas myOnuaHasi ucropuueckas omonmoreka Poccuu. DnexTpoHHast
oubmmoreka I'TIWB: http://elib.shpl.ru/ru/nodes/9347-elektronnaya-biblioteka-gpib

3. Jloxychepa — Poccuiickas HannoHaabHas oubimmoreka: http://leb.nlr.ru

4. EHUIT — Dnekrtponnas Oubnuoreka «Hayunoe naciemme Poccumy»: http://e-
heritage.ru/index.html

5. Kypuanbnsii 3a: http://magazines.russ.ru/

6. Myseu Poccuu: http://www.museum.ru

7. HarnuonaneHas snektponnas oubimoreka HOb: http://www.rusneb.ru
8. IToctHayxka: https://postnauka.ru/

9 [Mpesunentckas 6udmoTeka: http://www.prlib.ru

10.  Poccuiickas rocymapcrBenHas ouomuoreka: http://www.rsl.ru/ru/s97/s339/

11.  Poccuiickas HanmoHa bHas oubnmuoteka: http://www.nlr.ru/poisk/

12. CnpaBouHas cimyx0a pPyCCKOTO SI3bIKA [OdurmanbHbIIA cauT]:
http://www.rusyaz.ru/

13. CnpaBouHo-uH(POPMAIIMOHHBIN TTopTai ['pamoTa.py: Www.gramota.ru

14. @enepanbHoe apxuBHOoe areHTCTBO (Oduumaneueiii  cailt  denepanbHOTO
apxuBHOro areHrcTBa (Pocapxusa)): http://archives.ru

15. DnexrponHas 6ubmmoreka: bubnuoreka nuccepranwmii: http://diss.rsl.ru

16. OnektpoHHas OubmmoTeka MHCTUTyTa ciiaBsHOBeneHUs Poccuiickoll akaaeMuu

Hayk: http://www.inslav.ru/resursy

17.  Dnexrponnas oubmmoreka PADABUM: http://padabum.com

18.  DnexrpoHHas SHUIMKIONEAHS U Oubanoreka Pynusepc: http://www.runivers.ru

19. Arzamas: https://arzamas.academy/

20.  Bibliothéque nationale de France: http://catalogue.bnf.fr/index.do

21. Dictionary of Art Historians: http://www.dictionaryofarthistorians.org/

22.  Engramma. La tradizione classica nella  memoria  occidentale:
http://www.engramma.it/e0S2/index.php

23.  Gallica / Bibliothéque nationale de France:
http://gallica.bnf.fr/accueil/?mode=desktop
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24.  Google. Kuuru: https://books.google.com

25. Internet Archive: https://archive.org

26.  Library/ The Frick Collection: http://www.frick.org/research/library

27.  Library / The Clark: https://www.clarkart.edu/Mobile/Library

28.  Library&Collections/The Warburg Institute. School of Advanced Study University
of London: https://warburg.sas.ac.uk/library-collections

29.  Slovari.ru / CnoBapu.py [DnektponHas 6ubnmoreka]: www.slovari.ru

30. The Library of Congress: https://www.loc.gov/rr/main/inforeas/opac.html

31. The British Library:
http://www.bl.uk/reshelp/findhelprestype/catblhold/all/allcat.nhtml

32.  Warburg-Haus: http://www.warburg-haus.de/texte/stiftung.html

9.3 JInueH3MOHHBIE 3JIeKTPOHHbIE pecypchl OU0INOTEKH YHHUBEPCUTETA

1. «East View» — 79 Benymux pOCCHHCKUX KYPHAJIOB IO T'YMaHUTAPHBIM HayKam
(apxuB u Tekymas noamnucka): https://dlib.eastview.com/browse;

2. Academic Complete and Library Thing Book Cover Widget Package
xommanuu ProQuest — Ebook Central — Gonee 140 ThIC. BJIEKTPOHHBIX HAYYHBIX KHHT
KpyIHEHIuX u3aareascTB mupa: https://ebookcentral.proquest.com:;

3. EBSCO - mHayuHble XypHajbl CHPAaBOYHUKA U JAPYrH€ BHUIbl HW3IAHHIMA:
http://search.ebscohost.com;

4. eLIBRARY.RU — Poccuiickuii uH(pOpMarmoHHO-aHATUTUYECKU TMOpTan B
00/1aCTH HAayKH, TEXHOJIOTMH, MEIUIMHBI U 00pa30BaHUA, COAEpXKALIMM pedepaTsl U MOIHbIE
TEKCThI HAYYHBIX CTaTeil U MyOJIMKanuii, HayKoMeTpuueckas 0a3a manubix: http://elibrary.ru;

5. Cambridge University Press — TmOJHOTEKCTOBas KOJUICKIIUS JKypPHAJIOB
uznarenbcTBa Cambridge University Press: https://www.cambridge.org;
6. JSTOR - monHoTekcTOBasi 0a3a MaHHBIX MEXAUCITUIUTMHAPHOTO XapakTepa,

BKJIHOYaroIiasa 60)166 TBICAYHU HAYYHBIX XXYPHAJIOB IO I'YMAaHUTApPHBIM, COLIMAJIbHBIM HAayKaM U
MaTeMaTHKe ¢ UX MepBOro Beimycka: http://www.jstor.org/;

7. Oxford Reference Online — cnoBapu u3narenscrea Oxford University Press -
http://www.oxfordreference.com/;
8. Oxford University Press — noiHoTeKkcTOBas KOJUICKIHS )KyPHAIOB U31aTelIbCTBA

Oxford University Press (texymas moamnucka u apxus): http://www.oxfordjournals.org/en/;

9. Project MUSE Standard Collection — nosnnbie TexcTsl 60see yem 300 sxypHaIOB
110 TYMaHUTapHBIM HayKaM 3apyOeXKHBIX Hay4HBIX U3IaTeasCTB: hitp://muse.jhu.edu/;

10. ProQuest Dissertations & Theses — 0a3a nuccepranuii U TUIUIOMHBIX padoOT:
http://search.proguest.com/pgdtglobal/dissertations;

11. Sage — mOTHOTEKCTOBas KOJUICKIIHS JKYpHAJOB HM3AaTeNbCcTBA Sage (Tekyimas
nonvcka u apxuB): http://online.sagepub.com/;

12.  SCOPUS - pedepaTuBHas HayKOMETpHUYECKasl 6aza JAHHBIX:
https://www.scopus.com;

13.  Taylor&Francis - mnonHOTEeKCTOBas KOJUIGKIUS IKYpHAJIOB H3/aTEIbCTBA
Taylor&Francis (Texymias moamucka u apxus) — http://www.tandfonline.com/;

14. Web of Science — pedepatuBHas HaykoMeTpuueckas 0a3a JIaHHBIX:
http://apps.webofknowledge.com;

15.  YuuBepcurerckas uHpopmannonHas cucrema POCCHUSA — Poccuiickuit

MopTan 3JEKTPOHHBIX PECYpCOB AJI Y4€OHBIX MPOrpaMM U HCCIIENOBATENbCKUX MPOEKTOB B
00JIaCTH COIMaTbHO-TYMaHUTAPHBIX HayK: http://www.uisrussia.msu.ru/;

16. DNEeKTPOHHBIC KYPHAIBI MO MOJNMUCKE (TEKYIIHNEe HOMEpa HAYYHBIX 3apyOeKHBIX
YKYpHAJIOB)

17.  Social Science and Humanities Collection 2019 (Wiley) - IlomHoTeKcTOBas
kosutekius sxypHanos komranuu Wiley: https://onlinelibrary.wiley.com/
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JJIeKTPOHHBbIE OM0JINOTEYHbIE CUCTEMBbI:

1. Znanium.com —  DjekrpoHHas  OubOnuoreuHas cuctema (OBC) -
http://znanium.com/;
2. VYHuBepcuTeTckas OuOIMoTeKa OHJAaH — DNEeKTpOHHass OMOIMOTEYHAsh CUCTEMa

(OBC) — http://biblioclub.ru/

9.4 DyiekTpoHHasi HHPOPMALMOHHO-00pa30BaTeIbHAS Cpela Y HUBEPCUTETA

OO6pa3zoBaTeNBHBIN MPOLIECC MO TUCIHUIUIMHE TOIEPKUBACTCS CPEACTBAMHU JICKTPOHHOM
UH(POPMALIMOHHO-00pa30BaTeNbHON  CcpeAbl YHHMBEpPCHTETa, KOTOpas BKIIOYAaeT B cedd
3JIEKTPOHHBIN yueOHO-MeToauueckuit pecypc AHOOBO «EYCII6» — o6pa3oBaTenbHbIN TOpTaI
LMS Sakai — Sakai@EU, nuiieH31OHHBIE JIEKTPOHHBIC pecypchl OMOIMOTEKH YHUBEPCUTETA,
obunmaneHblii  caiit YauBepcuteta (EBpometickuii yHuBepcuter B Cankt-IletepOypre
[https://eusp.org/]), mokanbHYIO CeTh U KOPIOPATHBHYIO AJICKTPOHHYIO TOYTY YHHBEPCUTETA, U
o0ecrieynBaer:

— JOCTYIl K YYeOHBIM IUIaHaM, padOYMM TporpaMmaM JUCIUIUINH (MOIyJei),
MPAKTUK ¥ K U3AAHUSIM SJIEKTPOHHBIX OMOIMOTEUHBIX CUCTEM U 3JIEKTPOHHBIM 00pa30BaTeIbHBIM
pecypcam, yKazaHHBIM B pabo4uX MporpaMmmax;

— ¢ukcanmio xoxa o0pa30BaTENBHOIO IMPOIECCa, PE3YIbTATOB IMPOMEKYTOYHOH
aTTeCcTallly U pe3y/bTaTOB OCBOECHHUSI OCHOBHOI 00pa3oBaTeIbHON MPOrPaMMBl;

— (hopMHUpOBaHHE AJIEKTPOHHOTO MOPTHOIMO OO0ydYaroImerocsi, B TOM YHCIIE
coxpaHeHHe paboT oOydaromierocs, peleH3ui M OLEHOK 3a 3TH pabOThl CO CTOPOHBI JIHOOBIX
Yy4acCTHUKOB 00pa30BaTesIbHOTO MpoIiecca;

— B3aMMO/ICIICTBIE MEXKIY YUaCTHUKaMH 00pa30BaTeIbHOrO MpoIiecca, B TOM YKCie
CHHXpPOHHOE U (WIM) AaCHUHXPOHHOE B3aWMOJCHCTBHE MOCPEACTBOM ceTu «MHTepHeT»
(37IEKTPOHHOM MOYTHI U T.1.).

Kaxnpiii  oOydaromuiics B TeueHHWE Bcero mepuoaa oOydeHus obecriedyeH
WHAUBUAYAJIbHBIM HEOIPAaHWYEHHBIM JIOCTYIIOM K DJEKTPOHHBIM pecypcam OuOIMoTeKu
YHUBepcuTeTa, coaepKalei n3nanus yaeOHou, yaeOHO-METOAMYECKONW U HHOM JIUTEpaTyphl M0
M3y4aeMou TUCHUTUIMHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOJIUMAS J1JIs
OCYUIECTBJIEHUSA OBPA3OBATEJIBHOT'O ITPOLHECCA

B xonme peanuzanmu 00pa3oBaTeNbHOrO MPOIECCa UCIONB3YIOTCS CIICIUATH3UPOBAHHBIC
MHOTO(QYHKIIMOHAJIbHbIE ayIUTOPUU JUIS TPOBEACHUS 3aHATHH JIEKIIMOHHOTO THWIIA, 3aHSITUN
CEMHUHAPCKOTO THIIA, TPYNMOBBIX U WHAMBHAYAIBHBIX KOHCYJIBTALUN, TEKYIIETO KOHTPOJIS U
IPOMEXKYTOUHOM  aTrTecTaluy, YKOMIUJIEKTOBaHHbIE CIEHUANIM3UPOBAHHOW Melenblo U
TEXHUYECKUMHU CPEJICTBAMH OOYUEHUs, CIY>KAIIUMHU IS TIPECTaBICHUs y4eOHON nHpopMamu
OOJIBIIION ayTUTOPHH.

[IpoBeneHue 3aHATHIA JIGKIIMOHHOTO THMA O0O0ECIEYMBACTCS JAEMOHCTPAIIMOHHBIM
00opyIoBaHEM U Y4€OHO-HATJISTHBIMU TTOCOOUSIMH.

[TomemieHust At CaMOCTOSTENBHOW PAaOOTHI OCHAIICHBI KOMITBIOTEPHOM TEXHUKOU C
BO3MOXKHOCTBIO MOJKIIOUEeHUs K ceTu «MHTepHeT» u obecrnieueHueM J0CTyrna B 3JIEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENbHYIO CPEly OpraHU3alHH.

Jljig U1 ¢ orpaHUYEeHHBIMH BO3MOKHOCTSIMH 3[I0POBBSI U WHBAJIUAOB MPEAOCTABISIETCS
BO3MOXXHOCTh TIPUCYTCTBHSI B ayJAMTOPUH BMECTE€ C HHMH aCCUCTeHTa (TIOMOIIHHKA). Jlis
CIa0OBUASIINX TPEAOCTABIAECTCS BO3MOXKHOCTH YyBenMueHUsi TekcTa Ha oskpane [IK. Jlns
CaMOCTOSITENILHOM pa0OOoTHI JIUII ¢ OTPAHUYCHHBIMHU BO3MOKHOCTSIMH 37I0POBbSI B TIOMEIIIEHUU JJIsI
CaMOCTOSTENIbHON paboThl oprann3oBaHo ogHO MecTo (1K) ¢ BO3MOKHOCTSIMU OECKOHTAKTHOTO
BBOJa HWH(MOpPMAIMM W YIPABICHUS KOMIBIOTEPOM (CIIEIMATU3UPOBAHHOE IUIEH3NOHHOE
nporpammHoe oOecrieuenne — Camera Mouse, BeO kamepa). bubnmorexka yHUBepcuTeTa
MPEIOCTABISICT YAAJNECHHBIA JOCTYN K AJIEKTPOHHBIM pecypcam OMOTMOTEKH YHUBEPCHTETA C
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BO3MOXKHOCTSIMU JUIsI CJIa00BUAAIIMX yBenndeHus Tekcta Ha skpane [1K. JIuia ¢ orpannyeHHBIMU
BO3MOXHOCTSMU 300POBbA MOTYT IIPpU HGOGXOI[I/IMOCTI/I BOCIIOJIB30BAThCA HMCHOIINMCA B
YHUBEPCUTETE KPECIOM-KOJISICKOM. B ydueOHOM Koprmyce mmeeTcst aganTupoBaHHbIA nudTt. Ha
IEpBOM 3Take 000pyI0BaH CIICIMATU3UPOBAHHBIHN TyaleT. Y BXOJa B 3/1aHUE YHUBEPCUTETA IS
WHBAJIMIOB 000py/I0BaHa CIIelMalibHAsi KHOIKA, BXOAHAs cpena odecrieueHa nHGOPMAITHOHHON
JIOCKOM O pexkuMe paboThl YHMBEPCHUTETA, BBHIMOJIHEHHOW pPEIbe(HO-TOUCUHBIM TaKTHUIIbHBIM
mpudTom (a30yka bpaiins).
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DOH/IbI OIIEHOYHBIX CPEJCTB MO AUCIIUTIINHE

«HOCTpPAHHBIN (AHIVIMACKUH) A3BIK)

[Ipunoxenue 1
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®OH/l OIEHOYHBIX CPEJCTB /LIl IPOBEJEHUSA TEKYIIEN U
MMPOMEKYTOUYHOI ATTECTALIMY OBYYAIOIIMNXCS 11O JUCLATIINHE

1. Iloxa3aTrenu, KpUTEPUH M OLICHMBAHNE KOMIIETEHIIHIA 10 ITanaM UX (JOpMUPOBaHUS B
npoiuecce TeKkyuieil arrectanuu

Wndopmanust o coiepkaHMM U HPOLENYpPEe TEKYLIEro KOHTPOJS YCIEBAEMOCTH, METOAMKE
OLICHMBAHUS 3HAHUH, YMEHHUH U HaBBIKOB 00YYaroIErocs B X0/1€ TEKYILEro KOHTPOJIS JOBOASTCS HayYHO-
Ne1arorn4eckuMi paboTHUKAaMH YHUBEPCUTETa IO CBEACHHUS OOY4YalolIerocsi Ha MEPBOM 3aHATHUH TI0
NAHHOU JTUCLUIUINHE.

Texkymuii KOHTPOJIb IPeAyCMaTPUBAET MOJATOTOBKY MAaruCTPaHTOB K KaKAOMY ayAUTOPHOMY
3aHATHI0. MarucTpant JOJDKEH IPUCYTCTBOBaTb Ha  3aHATUAX, BBIIONHATH  YHIPaKHEHUS,
MIPEyCMOTPEHHBIE IUIAHOM, IIOKa3bIBas, YTO MOATOTOBWJI BHEAYAUTOPHBIE 3aJaHUs, IPEICTaBIATH
HCO6XOZII/IMI)IG MaT€pualibl, BBIIIOJIHATH MMCbMEHHBIC pa6OTBI 1 MPE3CHTAWU 110 TEMaM Kypca.

Texymmid KOHTPOJb NPOBOAUTCS B (opMe YCTHOrO IMEepeBoja, YCTHOrO pedepupoBaHuUs
MHOSI3BIYHBIX CIIEHUAJIbHBIX TEKCTOB, KOHTPOJBHOW pa0OThl M TNPE3CHTAlM MarucTpaHTOB IO
pohecCHOHATBHBIM TEMaM.

IMoka3aTesn, KpUTEPUH U OLleHMBAHUE KOMIIETEHIUH 110 3TanaM uxX (popMUPOBAHNS B IpoLiecce
TeKylleil aTrecTanun

Tabnuna 1.
HaunmenoBanue Tem Konwbl HUuankaTopbl Koarp1 3YB (8 DopMBbI TEKYIIETO Pe3yabTaThl
(pa3aenoB) KOMNeET | KOMIETeHIMil | COOTBETCTBHU C KOHTPOJIS TeKyIIero KOHTPOJIs
eHImit Tabmmumeii 1) yCIeBaeMoCTH
1.OcHOBBI YK-4 NI.YK-4.2. 3 (YK-4) YCTHBIN TIepPeBO/T 3a4TeHO/
aKaJeMH4ecKon TEeKCTa o HE 3a4TEHO
rpaMMaTHKH. CIELHAIBHOCTH
NA.VK-4.3. KOHTpOJIbHasl paboTta 3a4TeHo/
NJI.YK--4.4. HE 3a4TCHO
2. OCHOBBI YK-4 NJ.VK-4.1. VY (VK-4) aKaJieMuIecKas 3a4TeHO/
aKaJeMHUYECKOM NJ.VK-4.6. Tpe3eHTaIHS HE 3a4TEHO
KOMMYHHKaIUH.
3.0cHOBBI YK-4 NA.VK-4.4. B (YK-4) yCTHOE 3a4TeHo/
aKaJeMHYeCKON pedepupoBanue HE 3aYTCHO
JICKCHKH. TeKcTa o
CICLHATBHOCTH
NA.YK-4.2. YCTHBIN epeBo 3a4TeHO/
TeKcTa no HE 3aYTCHO
CIELHAIBHOCTH
Huctunniaa « IHOCTpaHHBIH (aHTTTUICKHIA) SI3BIK» MPEIoIaraeT:
1. VYCTHBIM nepeBO] TEKCTa MO CHELUATBHOCTH, LEJIBI0 KOTOPOTO SIBISIETCS IPOBEpKa

OBJIAJICHVS YYAlUMICS HaBBIKAMH aKaJeMHYECKOTO IIEPEBOJa, a TaKXKe 3HaHHs NpodecCHOHATBLHON
JIEKCHUKHU.

2. BrimmontHeHNE KOHTPOJBHOW pabOThI, IEIbI0 KOTOPOM SBIISETCS IPOBEpKA 3HAHWHA W
HAaBBIKOB, TIOJYYCHHBIX CTYJICHTaMU B OOJIACTH TPaMMATHKH, aKaJeMHUYECKON u mpodeccrnoHambHON
JICKCUKHU U CJIOBOOOPa30BaHUSI.

3. [lonroroBKy W mpeAcTaBICHHE MPE3CHTAIMM MO0 TEMAaTHKE CBOCH HayyHOW pabOThI B
(hopMaTe BBICTYIICHHSI B X0JI¢ HAYYHOH KOH(epeHInH. L[enbro 3Toro Buma KOHTPOIIs SBISIETCS MPOBEPKa
3HaHUI U HABBIKOB y4aIuxcs B cepe npodecCHoHaNbHON HHOS3BIYHOW KOMMYHHKAIHH.

4. YcTHOe pedepupoBaHHE CHEIMATBLHOTO TEKCTa, HENBI0 KOTOPOTO SBISETCH IMPOBEpKa
HaBBIKOB YyYalllUXCA B o0OiacTu [CJIOCTHOI'0 BOCIIPUATHUA TEKCTA, CBASHOCTU W JIOTUYHOCTHU U3JIOXKCHUS,
BJIaJICHUE TTPOQECCHOHATLHON JICKCHKOM.
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Tabmuma 2.

@opMBbI TEeKYLIET0
KOHTPOJIl yCIIeBAeMOCTH

Kputepuu oneHuBanus

Y cTHBII IEPEBOJ TEKCTA 110
CHENUATBHOCTH

3auTeHo:

Copep:xaTejibHAs HICHTHYHOCTh TEKCTA NepeBoaa. DKBUBAICHTHBIHN [TEPEBOI:
colieprKaTesbHas HACHTHYHOCTE TEKCTa mepeBoaa. IIorpemHocTy mepeBoia e
HapyMIAIOT OOIIEro CMBICIIA OPUTHHAJIA.

JlekcnuecKue acneKThl mepesoaa. Vcrmoas30Banne SKBUBAICHTOB IS IEPEBOIA
30-100% Texcra

'pamMaTHYecKHe acCTeKTHI MepPeBoaa. DKBUBAJICHTHBINA IEPEBO/T C
HCTIOJIb30BaHUEM OCHOBHBIX TPaMMATUYCCKAX KOHCTPYKIIHH, XapaKTEPHBIX IS
aKaJeMUICCKOTO CTUJISI PCUH.

Co0uro1eHNe SI3BIKOBBIX HOPM H MPAaBWJI S3bIKA NMEPEeBOIA: CTHIINCTHYECKAS
HIEHTHYHOCTH TeKCcTa nepeoaa. CoOIt0IcHHE SI3IKOBBIX HOPM U MPABHIT SI3bIKA
nepesoaa juist 30-100 % Ttekcra.

He 3aureno:

Conep:xaTejbHasi MIEHTUYHOCTH TEKCTa NMepeBoaa. HeokBuBaneHTHas niepenayda
CMBICA:

OLIMOKY MPEACTABISIOT CO00# rpy00e NCKAKEHUE COICPIKAHIS OPUTHHAIA.
Jlekcuueckue acneKkTsl nmepeBoa. Vcrnonb3oBaHue SKBUBAICHTOB MEHEE YeM JIJIst
30% TekcTa

I'pammaTnveckue acrekThl epeBoaa. Mcnoap30Banne rpaMMaTHYSCKUX
SKBHUBaJIECHTOB MeHee ueM 171 30% Texcra

Co0u01eHNe SI3BIKOBBIX HOPM M MPABWJI SI3bIKA MEPEeB0Ia: CTHIMCTHYECKAS
HAEHTHYHOCTH TeKcTa nepeBoaa. CoOroIeHUE S3bIKOBBIX HOPM U ITPABUIT S3bIKa
nepeBosa MeHee ueM st 30% Tekcra.

KonTponbHast paboTa

3aureHo:

I'pammaTuueckasi cocrapiastomas. 60% - 100 % npaBuibHbIX OTBETOB.
Jlekcuueckas cocraBisiiomasi. 60% - 100 % mpaBUIIbHBIX OTBETOB.
HenoctHoe Bocnpusitue Tekera. 60% - 100 % npaBIIBHBIX OTBETOB.

He 3aureno:

I'pammaTuueckast cocrapiasiomas. 0% - 59% npaBUIbHBIX OTBETOB
Jlekcnueckas cocrasisiiomast. 0% - 59% npaBHIIBHBIX OTBETOB
IeaoctHoe BocnpusiTue Tekera. 0% - 59% npaBuiIbHBIX OTBETOB

AKaZ[eMI/ILIeCKaﬂ Mpe3CeHTalAg

3aureno: CobmoieHbl paBiia 0(hOPMIICHHS TPE3EHTAIMH; BO BPEMSI BHICTYILICHUS
CTY/IEHT JIOTUYHO CTPOUT MOHOJOTMYECKOE BBICKA3bIBAHUE B COOTBETCTBUH C
KOMMYHUKATUBHOU 3aj1a4eid, TEKCHUECKHE eTUHUIIBI U TPAMMATHUECKHUE CTPYKTYPHI
HCIOJIB3YIOTCSI YMECTHO U MPAKTUUECKH 0€3 OIUOOK, peub MOHATHA U (DOHETHYECKU
rpaMoTHa, CcoOMroMaeTcss HEOOXOAWMBIH O00bEM BBICKA3bIBAHUS, COJCPIKAHNE
BBICTYIUICHHSI HOCHT 3aHMMATENIbHBIN Xapakrep. UeTko chopMynHpoBaH Hay4HBIN
BOIMPOC, Ha KOTOPBIA MOKJIAIYUK IMPEACTABIsICT OOOCHOBAaHHBIM OTBET B KOHIIE
BBICTYIUICHHsSI. SICHO TMpEACTaBlIeHA CTPYKTypa MAOKJIaAa, KakIblil (parMeHt
KOTOPBIH MOJTAIMHO PACKPHIBAETCS B XOJE BBICTYILICHHS. DJEMEHTHI JOKIIAJa
COCAMHEHbl CEMAHTUYECKHMMH WM TPAMMAaTHYECKHMHU CBsI3AMH. JIOKIaquuK
0000I1aeT ¥ aHATM3HPYET IMPEACTABICHHYI0 HH(POPMAIMIO B KOHIC JOKIAa.
[IpeseHTtanms, compoBoXJaromas JJOKIaa, CIocoOCTByeT Oojiee  IOJHOMY
MOHUMAHUIO U BOCIHPUATUIO €ro cojaepkaHus. Crhalasl He meperpykKeHsl
nHdopmanueii, rpapuyeckoe NpeIcTaBiIeHHe MMOJYEPKUBACT Hanboee 3HaYMMBbIe
TO3UIUHU BBICTYIIJICHHUA,

He 3aurteno: IlpeseHTtamus odopmieHa ¢ ONIMOKaMH, KOJUYECTBO CJAWIOB
HEJIOCTaTOYHO, CTYACHT CTPOUT MOHOJIOTHYECKOE BBHICKA3bIBAHHE B COOTBETCTBHU
¢ KOMMYHHKAaTHBHOM 3a/jadel, HO BBICKa3bIBaHHME HE BCEIZa JIOTHYHO, MMEIOTCS
MOBTOPBI, MPHUCYTCTBYIOT JIEKCHUYECKHE, TpaMMaTHYEeCKHEe W CTHINCTHYECKHE
OIIMOKM, 3aTPYAHAIONIIE IOHNMaHHe, B IIEJIOM PEeYb IOHATHA, 00BEM BRICKA3bIBAHHUS
3HAYHUTEBHO HIWKE TpeOyemoro. HeueTko copMmynupoBaH Hay4HBIH BOMpOC, Ha
KOTOPBIN JIOKJTAJUUK MPEICTABIACT HE BIIOJIHE OOOCHOBAHHBIA OTBET B KOHIIC
BBICTYIIeHHs. HeT 4eTkoi XapaKTepUCTHKH CTPYKTYpy IOKIaaa, Kaxaas Tema
HEJI0CTaTOYHO MOJIHO U TMOCJEAO0BaTEIbHO PACKPHIBAETCS B XOJ€ BBICTYIUICHHUS.
DJIeMeHTHI TOKJIaJ1a HE BCEeTJja COETUHEHbl CEMaHTUYECKUMHU WIIM TPAMMATHYECKUMU
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®opMBI TeKyIIEr0 Kputepuu oneHuBanus
KOHTPOJIl yCIIeBAEMOCTH

cBs3sMu. Jlokimaquuk 0000IaeT u aHanM3upyeT MPeACTaBICHHYI0 HH(QOpMAaLHUIO B
KOHIIe joKaza. [Ipe3eHTanus, conpoBosKaaroas 1o0Kian, He cocoocTByeT Ooiee
MOJIHOMY TIOHMMaHHIO W BOCHPUSATHIO ero coaepkanus. Craiinsl B OOJBIIMHCTBE
CBOEM WJIM IeperpykeHbl HHpopManuei, nim Maino nadopmarusHsel. I'paduueckoe
NPEACTABIICHUE Yallle BCEro HEe NOAYSPKUBAET Hanbosee 3HaYMMbIe TTO3HLIUH.

YcTHOE pedeprupoBanne
TEKCTAa 110 CHEeNUATbHOCTH

3aureHo:

Tounas nepenava ¢gakroB. Bes hakrndaeckas nHGopMalus nepeaaHa TOYHO U
6e3 nckaxxeHnit. ViMeroTcss He3HAUNTeNNbHBIE HCKAKEHHS

HeliTpanbHOCTb U30:KeHHs (JTNOO TIPaBUIIbHAS TIEpeiada aBTOPCKOM MTO3UITUH ).
N3noxxeHne HeHTpanbHO OO0 aBTOPCKAs OIEHKA OMMCHIBAEMBIX COOBITHIA
nepeana npaBmIbHO. IMeroTcs He3sHaYUTEIbHBIE OTKIIOHEHHUS OT HEUTPaIbHOTO
TOHA THO0 He3HAYNTEIIbHBIE HCKAXCHUS aBTOPCKO IMO3UIIHH.

CBAI3HOCTB M JIOTHYHOCTD. VI3710:KeHNE CBSI3HOE, CTPYKTYpa Mpo3payuHasi, T0ruKa
U3JTI0KEHHUS TpocIekuBaeTcs. 3noxeHne B [eJIOM CBA3HOE, UMEIOTCS
HE3HAYUTCJIbHbIC HECAOCTATKHU U3JI0KCHUA.

SA3bikoBoe oopMieHne (JEKCUKA, TPaMMaTHKa, CTHIIB). JIekcHuko-
rpaMMaTH4YecKue OUIMOKU OTCYTCTBYIOT, UMEIOTCS TOJIBKO 1-2 He3HAUUTENbHbIE
rpaMMaTUYCCKNUEC U CTUIIMCTUYCCKUC OIIJI/I6KI/I.

He 3auTeHno:

Tounas nepegaya ¢gakroB. limeercs 6ojee 5 cepbe3HBIX NCKAKCHAN WITH
MHOKECTBO MEJIKHUX.

HeiiTpanbHocTh H3M0KeHUs (JTHOO0 MTpaBHIIbHAS Mepeaada aBTOPCKOH MO3HIINN).
VmeroTcst cepbe3Hble OTKIOHEHHs / MCKaXKEHHS B HECKOJBKHX MecTaX. TeKcT He
MIOHAT, TNOO0 aBTOPCKAs MO3UINS UCKAXKEHA 10 HEy3HABAeMOCTH

CBSI3HOCTH M JIOTHYHOCTh. B TekcTe UMEI0TCs Cephe3HbIe HAPYIICHUS JIOTUKN
H3JI0KEHHUS, YTO CKA3bIBAETCS M HA MIOCTPOCHUH TEKCTA; UMEIOTCS 3HAUUTEIbHBIC
HEJIOUEThl TPU IOCTPOEHUH BbICKa3bIBaHUM. B TekcTe He mpociiexuBaeTcsi HUKaKoi
JIOTHKH, TEKCT OECCBA3CH MM IPEACTaBIAeT c000i HAOOP OTIEIBHBIX
MPEAIOKEHUH.

S3bikoBoe oopMileHHe (JIEKCHKA, TPaMMaTHKa, CTHIIB). MIMeeTcs GombIe 5
JICKCUKO-TPAMMATHYECKHX WIH CTHIUCTHICCKHUX OMIHOOK.

Bce nmoxymentsl, mpenycMorpeHHble Pabounmu mporpammamu f3eikoBoro Llentpa, a
TaKXe MHbIE BUJbI YUeOHBIX MaTepHaloB, MOcTynaromue B SI3bIkoBoH LIEeHTp B 371€KTPOHHOM
BUJIC, JIOJDKHBI ObITH BBINOJIHEHBI B porpamMme Word.

2. KoHTpoJibHBIE 3aJaHus VI TeKyleld aTTecTalui

1) IlpumMepHasi TeMATHKA aKaJIeMHYECKOW MPe3eHTAlUH M0 Kypcy

RBOoo~NoOMWNE

0.
1.
12.
13.
14.
15.
16.
17.
18.

Area of my research

Research proposal

Conference paper

Specialist Literature Overview

Academic’s essential skills

Major factors affecting human behavior
Motivation strategies

Efficient communication principles

Hard subjects vs soft subjects

Major research techniques

Making the most of higher education
Sustainability: various perspectives

Issues of urbanization

Importance of intercultural awareness and sensitivity
Creativity and innovation in your subject area
The future of knowledge transfer

Managing information

Importance of trends
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19. Pressing global issues
20. Qualitative and quantitative methods of data analysis

2) IIpumepnble 3a7aHusI KOHTPOJILHOI PadoOTHI MO KypCy

Academic vocabulary

From the following list, use each word only once to complete the sentences below. Remember that in the case
of nouns and verbs you may need to change the form of the word:

arbitrary (adj) e+ assign(v) ¢ context(n) e criterion(n) ¢ data(n)
denote (v) ¢ devise (v) <« formulate (v) <« ignore(v) ¢ impact(n)

similar (adj) e+ summary (n) <+ wusage(n) < vertical (adj)

7.

Although not exactly identical, the two books are so to each other that an

author must have copied much of his book from the other.

The Prime Minister set up a committee of financial experts to help him discuss and
new policies.

It is often possible to guess the meaning of a word from the other words around it — that is
the

In 1990, the British researcher Tim Berners-Lee the first browser, and so

paved the way for the development of the World Wide Web.

In newspapers, the layout of the columns is , While the rows run across the

page horizontally.

The rise in the number of deaths from AIDS has had a very significant on

people’s sexual behaviour.

The of drugs has increased significantly in spite of more severe penalties such

as longer prison sentences.

10.

11.

12.

13.

12.

Students should not try to write down everything they hear in a lecture, but just make a
of the most important points.

We use the term "class" to groups of people who share the same
social and economic backgrounds.

In one case, a murderer may go to prison for life, while another may be set free: it all seems
completely

The new journalist was to researching the election promises of the main
political parties.

Before we can judge a government's success, we have to decide the ,such
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as unemployment, defence or taxation.

13. One student failed because he completely the instructions on the

paper, although they appeared at the top of every page.

14. Market researchers use such as people's spending patterns as well

as information about age and occupation to decide on the most effective marketing strategies.

Fill in the gaps

We made a of our baby’s first sounds to send to my parents.

It can be quite difficult to really define ideas, such as lover or friendship.

A group of volunteers to the needs of the victims of the tornado.

| she was talking to me because she was looking right at me when she said it.
The boss him to send the report out as soon as it was complete

There has been a noticeable drop in the of crime in the area since the teen centre
opened up.

If we all , I’'m sure we’ll be able to finish on time.

8. Reading in English is an excellent way to your vocabulary

ocourwdE

=~

Make corresponding nouns and use in sentences of your own
to consider
to cause

to occur

to raise

to contribute
to sign

to think

to appreciate
to determine
to define

Grammar skKills

Fill in the gaps using an infinitive in each sentence

1. The exceptions are too numerous for any rule
................................................................. (maiiTn)

P in turn each of the predecessors of Byzantine culture and to give
a general outline of their contributions is the aim of this chapter. (paccmorpets)

3. These conditions are sufficiently homogenous ..o, together.
(uroOBI paccMaTpUBaTh)

A civil officials, schools were established in the capital and
provinces (a1 moArOTOBKH).

5. The people of this Period ..........ccooiiiiiiiii e to have lived
in huts of skins, leaving no traces behind them. (npeamnonoxuTeapHO)

6. He was the first English painter ..o e his native
countryside so sincerely. (koTopsrit ommcan)

7. This work was compiled by a learned monk, who

to have lived at the end of the 14" century (mo-Bumumomy).

8. There isa diStinCtion ..........ooiiii e e between these classes
of words. (cemyer caenarn)

T , dialectical varieties are as numerous here as
anywhere else in the peninsula.(npex e Bcero)
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Gerund, infinitive and present participle
Put the verbs in brackets into the correct forms. Note that sometimes a bare infinitive will be
required.

. I was lonely at first the old man admitted, ‘but after a time 1 got
used to (live) alone and even got (like) it.'

° Before trains were invented people used (travel) on horseback or in
stage coaches. It used (take) a  stage coach three days (go) from
London to Bath.

° I meant (buy) an evening paper but | didn't see anyone (sell) them.

° Tom: I want (catch) the 7 a.m. train tomorrow.

Ann: But that means (get) up at 6.00; and youre not wvery good at
(get) up early, are you?

° He accepted the cut in salary without complaint because he was
afraid (complain). He was afraid of (lose) his job.
. She remembers part of her childhood quite clearly. She remembers

(go) to school for the first time and (be) frightened and  (put)  her
finger in  her mouth. And she remembers her teacher (tell) her (take)
it out.

° Did you remember (lock) the car?~
No, I didn't. I'd better (go) back and (do) it now.

° No, | didnt move the bomb. | was afraid (touch) it; I was afraid of
(be) blown to pieces!

. Next time we go (house-hunt), remember (ask) the agent for clear
directions. | wasted hours (look) for the last house.

. Tom: Let's (go) for a swim.
Ann: I'm not  particularly  keen on (swim). What  about  (go) for a

drive instead?

Language comprehension

Fill in the gaps
Unpopular government policies have given ..., to widespread
public discontent.
A grounds B rise C cause D consequence
Having never been in the country before, | was initially confused
............................................................ the value of each coin.
A as for B as with Casof Dasto
She went into the bathroom and ...........cccccviviiiiin e her face with cold water to
wake herself up.
A splashed B scattered C squirted D sprinkled
Much of what he said had little ........cccccooovviviiivii e to the issue we were
discussing.
A concern B accordance Crelevance D involvement
His personal problems seem to have DEeN ..........ccocviiiiciiisissee e him from his work
lately.
A disrupting B disturbing  Cdistracting D dispersing
It was a terrible experience and it PUL NEN ...+ e flying forever.
A off B out C away D through
He is a bad-tempered man who has a tendency t0 ..........ccocoeerereiniienencese i his problems
out on other people.
A let B put C get D take

Grammar Tests

Comprehensive test 1.

Choose the right answer. Only one answer is correct.
I. We expected the Harrisons ...Iater than usual.

1. arrive

2. to arrive

3. arrives

4. arrived
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2. Look! The bridge .... .
1. is being repaired

2. is been repaired

3. has being repaired

4. has repaired

3. I don't want to be interrupted by him.

1.5 He X0uy epedbuBaTh €ro.

2.51 He xouy, 4TOOBI OH EepeOUBaI MEHSI.

3.5 He X0y, 4TOOBI ero nepeduBaIu

4.51 He X049y, 9TOOBI MBI TIEpEOUBAIN APYT APYTa.

. He told us that he ... for a new job.
. thought he would apply

. applied

. is applying

. had been applied

ArOwOWNEFE B>~

. The results are to be checked again.

. The results must be checked again.

. The results have been checked again.
. The results are being checked again.
. The results are checked again.

A WN - O

. were attended
. are attended

. are attending
. attended

A WONPFEPO

. Mr. Black ....ten years.

. has been head of this department for

. is head of this department for

. is head of this department since

. has been head of this department since

A OWODNE N

. The speaker has been..... to with great interest.
. listened

. listening

. listen

WN -~ 00

9. The letter isn't ready yet. It ... still ... into English.
1. is translated

2. has been translated

3. is being translated

10. You should have looked through the mail.

1. It is necessary for you to look through the mail.

2. You were to look through the mail, but you didn't.
3. You must look through the mail.

4. You did not have to look through the mail.

11. He didn't refuse when he ... this job.
1. offered

2. was offered

3. is offered

. She said the lectures on art (noceratorest) by many students.
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4, offers

12. Why don't you answer when you ... ?
1. ask

2. are asking

3. are asked

4. were asked

13. You ... a hard life when you were a child, granddad.
1. must have

2. were to have

3. must have had

4. had had

14. You will ... speak Spanish in another few months.
1. can

2. have

3. be able to

4. ought

15. This theatre .....before we came to live in this town.
1. was built

2. has been built

3. had been built

4. was building

16. She is known ... on a very important problem now.
1. to have worked

2. working

3. to be working

4. working

17. He is said ... a novel for ten years.
1. to have been writing

2. to have written

3. to be writing

4. to write

18. Roy ... to be a good manager.
1. turned out

2. is turned out

3. to turn out

4. turned

19. The problem ... is of great importance.
1. discussing

2. being discussed

3. discuss

4. to discuss

20. .... the mail the secretary gave the most urgent letters to the manager.
1. Sorting out

2. Having sorted out

3. Sorted out

4. Looking

21. You should look ... the mail before leaving.



1.in
2. through
3. though
4. at

22. This is one of the best works ... Falconet.
1. by

2. of

3.t0

4, from

23. I'll make decision only ... the agreement of my boss.
l. by

2. under

3. with

4, for

24. He arrived ... the invitation of the Prime Minister.
1. by

2. at

3. from

4.10

25. Everything depends ... your decision.
1.0n

2. of

3. about

4. from

26. The quotation is enclosed ... the letter.
1.in

2.to

3. with

4. by

27.These defects are to be corrected ... your expense.
1. with

2. by

3. at

4. from

28. These defects appeared ... the Buyer's fault.
1. through

2. from

3. out of

4.0n

29. Many international exhibitions and fairs ... ... in St. Petersburg.
1. are given

2. are held

3. are taken

4. take part

30. The company is going to ... an order for a new model of car.
1. put

2. give

3. place



4. make

31. The members of the House of Commons are elected by ... .
1. secret ballot

2. political parties

3. the chief executive

4. secret

32. Each new Prime Minister ... new ministers.
1. accepts

2. invites

3. appoints

4. notifies

33. If you ... your order we'll be able to give you a 5% discount.
1. reduce

2. increase

3. inquire

4. ask

34. The most popular ... in Russia today is television.
1. entertainment

2. purchase

3. feature

4. setting

35. It costs 10 dollars if you are paying ... .
1. currency

2. cash

3. money

4. coins

36. The Prime Minister takes policy decisions with the ... of his ministers.
1. appointment

2. agreement

3. invitation

4. position

37. The national Gallery ... a rich collection of paintings.
1. houses

2. sells

3. buys

4. frames

38. On TV in Great Britain news is ... at regular intervals.
1. told

2. heard

3. broadcast

4. sung

39.0ur information is that your ... are quoting lower prices for the same product.
1. workers

2. sellers

3. competitors

4. contacts

40. We enclose for your further information our current FOB ... .



1. price-list
2. payment
3. delivery
4. check

41. If any defects are found during the guarantee period the Seller is to correct them promptly at his ... .
1. obligation

2. expense

3. fault

4. money

42. We ... with this letter all the particulars concerning the product.
1. advise

2. enclose

3. develop

4. write

43. Our company is interested in ... business relations with you.
1. making

2. establishing

3. getting

4. making

Comprehensive test 2.
Choose the best answer to complete the sentence.
1. If she about his financial situation, she would have helped him out.
had known
knew
would have known
. I'll be their cat while they are away on holiday.
looking into
looking at
looking after
. He made his children their homework every afternoon.
to do
doing
do
. The test was difficult she had problems finishing it on time.
such
SO
as
. By the time she arrives, we our homework.
finish
will finish
will have finished
She lunch by the time we arrived.
finished
had finished
was finished
. The sun at 9 last night.
sat
setted
set
. When | stopped to Mary, she was picking some flowers in her garden.
speaking
to speak
speak

e 0 06 00 e e e —~J e e e O e e o (UTe e e e e e (Ve e e NS o
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9. Despite hard, he failed the exam.

10.

11.

12.

13.

o

N

e 06 e PO e e NDE e e NDE o o
H

)
w

. I really didn't want to come last night.

he studied
studied
studying
That room for a meeting this afternoon.
isused
is being used
uses
We play tennis every day when we were young.
used
would to
would
Ifl you, | would get a better job.
was
are
were
He'll give you a call as soon as he
arrives
will arrive
is going to arrive

So did .
Neither | did.
Neither did I.

. Do you think he knows what ?

he wants
does he want
wants he

. I think San Francisco is exciting New York.

as ... than
as .... SO
as ... as

. Why are your hands so dirty? - Well, | in the garden.

have worked
have been working
worked

. Did you remember the door?

locking
lock
tolock

250 k.p.h.?
Which model does go
Which does model go
Which model goes

. That is the man grandfather founded Kentucky Root Beer.

who
whose
that

. I could hardly the ship in the distance.

see out
make through
make out

. Look at those clouds! It rain.

's going to
will
shall
, we won't have much to talk about.
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If not he comes
Unless he comes
Since he comes

. He has interest in continuing the project.

any
not any
no

. Where do you think Jane was yesterday? - She at home.

mustbe
musthavebeen
mustgo

. Jack told me he come the next day.

is going to
will
was going to

. He drove the car the garage and left for work.

out of
out
into

. Jack a fortune when his great uncle passed on.

came along
came into
came through

. Unfortunately, Peter has friends in Tacoma.

a few
a lot
few

.'I'will finish that project soon.' - Ken said he finish that project soon.

were
would
will

. In his position managing director, he is responsible for more than 300 employees.

like
as
S0

. She wished she the new car.

bought
would buy
had bought

. Fiestas in Cologne, Germany for many years now.

have been made
have been making
have made

. I think you see a doctor.

should better to
ought
had better

. You'll be leaving for Tokyo soon, ?

aren't you
will you
won't you
the last market session the Dow Jones dropped 67 points.
During
While
For

44



Passive Verbs
Choose the best verb to fill in the blank.

1. Today most tea in India and China.
A. isgrown

B. was grown

2. The conference room to hold 50 people.

A. was designed
B. was designing

3. The 2006 World Cup in Germany, and Italy won the soccer tournament.
A.is held

B. was held

4. The personal computer, fax machine and iPod in the last 25 years.

A. have all been invented
B. had all been invented

5. Grammatical mistakes when grading your final paper.
A. will be counted
B. would be counted

6. The vaccine free of charge for those who cannot pay.
A. will be distributing
B. will be distributed

7. The minutes of the meeting by and distributed before today's workshop.
A. are being typed up
B. were typed up

8. The office building to a shopping mall.
A. is connected
B. is connecting

9. The car twice but it is still not running well.
A. has been fixed

B. is fixed

10. Cell phones during the movie.

A. will be turned off
B. must be turned off

MODAL VERBS.

l.

1.1... speak French. How about you?
aycan  b)may  c) must

2. It is rather late. | ... go now.

aymay b)must c)can

3. ... I have your pen for a minute?
aymust b)may  c)need

4. Your work is over. You ... have a day off tomorrow.
a)ymay b)can ) must

.
1. MUHHCTpPHBI JOJKHBI BCTpeTUThCs B [lapike.
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The ministers ... in Paris.
a) have to meet b) are to meet ¢) should meet

2. Bam CJICAYCT MOCOBCTOBATLCA C BpauOM.
a) should consult b) must consult c) have to consult

3. EMy Oopumuiock MHOTO paboTaTh BUYepa.
a) must work b) was to work ¢) had to work

4, Bam He paspeiar CACJIaTh 3TO.
a) will not be able to do b) won't be allowed to do
) can't do

5. BaM He HY»KHO OpaTh 3TH KHUTH C COOOM. Y MEHS OHU €CTb.
a) need not take b) must not take c¢) won't have to take

6. MBI JODKHBI OBITH BCTPETHTLCS B 5, HO OH HE IPUIIICIL.
a) had to meet b) were to meet ¢) might meet

I
1. He is very ill. They must send for the doctor immediately.
a) had to send ... b) were to send ... ¢) might send

2. Nobody can help me.
a) might help ... b) could help ...
c) was allowed to help ...

3. You may not enter.
a) were not able to enter ... b) could not enter ... c) were not allowed to enter ...

Sequence of Tenses

Complete these sentences with suitable options
I. We thought they ... be late.

1.would 2.shall 3.will

I1. The man asked if we ... English.
1.speak 2.spoke 3.speaks

I11. He told her that she ... a thief.
1.is 2.was 3.would

IV. He said that he ... at this Institute.
1.is studying 2.studies 3.studied

V. We thought that you (npunsiin) their invitation.
1.had accepted 2.assepted 3.received

VI. We were sure that you (Oynere npuHuMaTh yaacTtue) in these sports events.

1.will take part 2.would take part 3.would take place
VIIL He says that he (Oynert ciymats) to the tape.
1.will be listened 2.will listen 3.would listen

VIII. He knew I (cobuparocs) to leave.
1.was going 2.is going 3.will have

IX. We were sure that he (pa3pemmn) all his problems.
1.solved 2.had solved 3.had decided
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X. Be said that he preferred to spend his days off at home.

1.0 CKasaJl, 4To MnpeArnovYunTal NpoBOJAUTL CBOU BBIXOJAHBIC JJHU JOMaA.
2.0Hn CKasaJl, 4TO MpeAnoYuTacT NpOBOAUTH BBIXOAHLIC THU AOMA.
3.0H roBOpHT, YTO IPEAMOYNTAT IIPOBOJAUTH BEIXOIHBIC THU JOMA.

XI. We thought that she was going to enter the Institute.

1. MbI tymaem, 4To OHa cCOOMpaeTcs MOCTYIHUTh B UHCTUTYT.
2. MBI 1ymanu, 94To oHa COOMpaeTcs IOCTYIUTh B MHCTUTYT.
3. Mrul AyMalib, 4TO OHa HOfIZ[CT B UHCTUTYT.

XII. The scientist said: work at this problem”.

1.The scientist said that he worked at that problem.
2.The scientist said that he works at this problem.

3.The scientist said that he was working at this problem.

KOTODOC N3 3TUX HDC,Z[J'IO)KCHI/Iﬁ TOYHEC NIEpeAacT CMBICJI JaHHOI'O AHTJITUHCKOTO HDC,Z[J'IO)KCHI/ISI?
XI1l. He said he would repair that watch.

1.He said he had to repair that watch.

2.He could have repaired that watch.

3.He said: 'll repair this watch”.

XIV. She asked me: you completed the experiment?”
1.She asked me whether my experiment was completed.
2.She asked me if | had completed the experiment.

3.She asked me if | was going to complete the experiment.

Subjunctive Mood
After each sentence, select the verb or verb string that best completes that sentence. Caution: the
subjunctive form will not be the best choice in all sentences.

1. Itis very important that all employees in their proper uniforms before 6:30 a.m.

{

A. are dressed

C B. will be dressed

C. be dressed

I

I wish my brother here.

= N

A. were

B. was

3. The coach insisted that Fabio the center position, even though he's much too short for that
position.

f A. plays

C B. play

4. Evelyn Pumita moved that the meeting

A. was adjourned

B. be adjourned
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5. My mother would know what to do. Oh, would that she

here with us now!

C A. were
e B. was
6. If only Jughead a little more responsible in his choice of courses!
e A. was
C B. were
7. If Mrs. Lincoln ill that night, the Lincolns would not have gone to Ford Theatre..
- A. were
C B. had been
8. Her employees treated Mrs. Greenblatt as though she a queen.
= A. was
- B. were
9. If his parents more careful in his upbringing, Holden Caulfield would have been quite
different.
C A. had been
- B. were
10. lwish | better today.
C A. feel
© B felt

The Infinitive

1. You warned me to stay away from Robert. | am sorry not....

advice.

o to have followed

o to be following

o to follow

o to have been following

2. Don't interrupt him when he is working. He hates..................

o to disturb

o to be disturbing

o to be disturbed

o to have been disturbed

3. lamglad .....to stay with them in their country-house.
o to invite

o to be invited

o to have invited

o to have been invited

4. Library books mustn't.................. for more than two weeks.
o keep
o be kept
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O

be keeping
have kept

O

5 | meant ......... a job interview for you, I am sorry | couldn't.
o to have arranged

o  toarrange

o to have been arranged

o to be arranged

6. They must have taught him a lesson. It ought to ...long ago.
o bedone

o have beendone

o do

o have done

7. Itis not enough to have a good mind; the main thing is .....it.
o to be using

o to use

o to have used

o to have been using

8. A great mistake that you can make in life is ... you are always right.
o to have thought

o to think

o to be thinking

o to have been thinking

9.  Greg's wife gave him a long list of things ... at the
supermarket.

o to buy

o to be bought

o to have been bought

o to have bought

10. My friend Marion is coming from Chile. I am sorrv not...about it
earlier.

o to ten

o to be told

o to have been told

o to have told

11.  I'was very upset and I didn't know whom ... to for advice.
o to turn

o to be turning

o to have turned

o to have been turned

12. I hoped ... you by phone, but I couldn't. Why didn't you pick up the
receiver?

o to reach

o to have reached

o to be reaching

o to have been reaching

13. Judging from the books and papers on his desk he must ..............ccocevviiiienciineenens since they
left him in the morning.
o  be working
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o work
o have worked
o have been working

14. Good-bye!  amso pleased ............cccvnee you. - The pleasure is mine.
to meet

to be meeting

to have been meeting

to have met

O O O O

15.  This dress looks so old and worn out. tt SEEmMS .........ccccueveveierereernneene ages ago.
to make

to be made

to have been made

to have made

O O O O

Infinitive and Gerund
1. 1 don’t mind Zac. It’s a nice nickname.

calling
being called

having been called
2. The safe showed no sign of

touching

C being touched

having been touched
3. Our teacher suggests test next week.

writing

being written

having been written
4. | really appreciate this opportunity. I’ll do my best.

: giving
being given

having been given
5. She strongly objected to our afire.

making

being made

having been made
6. The child was punished by to bed without dinner.

sending

being sent

having been sent
7. He was clever enough in this delicate situation.

avoiding, speaking

> to avoid, to speak



10.

11.

12.

13.

14.

15.

16.

avoiding, to speak

to avoid, speaking
I wonder if there is any use the results.

trying, improving
trying, to improve
to try, to improve

to try, improving

| used a car to get to work, and now | can’t get used to by bus.

e
go

going
Do you remember your last exam? Was it hard?

{

take

> to take

taking
| don’t feel like this article today.

reading and to translate

to read and translating

reading and translating

The little girl was really afraid of lost in the forest.

having been

getting

having got
Is there anything here worth ?

buying

being bought

having been bought
He disliked coming home late.
-

I

Me
Would you mind smoking here?
.

I

not

" notto
-

no
¢ don’t

We stopped some food in the store, because we’d run out of our supplies.

buying

C to buy

having bought
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17. What about to the cinema tomorrow?

C to go

: going

having gone
18. you here was a great surprise to me.

finding
: having found
19. The friends couldn't __ laughing when they discovered the problem.
C assist
help
aid
support
20. lcan't ____ standing in queues.
C stand
fall
sit
lie

Reading Comprehension Test 1.
This passage is followed by a number of questions about it. You are to choose the one best
answer, (A), (B), (C), or (D), to each question.

Pauline Ortiz is a senior officer for a banking union, and her life was not always so good. She left
school at 17 and by 31 she was divorced with two children and no job. Then she heard about Ruskin.
Founded in 1899 Ruskin was the first residential college for working people and for those who had little or
no educational opportunity when young. Every autumn since then, men and women have arrived at the
college from a variety of communities and backgrounds, ethnic, industrial, and trade union, to study full-
time for the first time in their adult lives. They will leave with a degree and go on to further study, or return
home to make their careers, few have any recognized educational qualifications when they arrive.

All have a common interest in society and a desire to improve it. Entry to Ruskin is by interview
and is only for students who are 20 and over.

The college is residential and full state grants are available. If you are motivated to improve society
this is your opportunity to gain the education you always wanted - but missed.

Think of where it could get you.

Send for a prospectus now or ring 01865 310713.

1. Ruskin College is an institution for

A. military education

B. distance education

C. full-time higher education
D. post-graduate studies

2. To apply for a course you

must be a teenager

must be not younger than twenty
may be a person of any age

must be in your early twenties

COow>
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3. The number of people studying at Ruskin
A. is unlimited

B. is more than 30

C. is not stated in the text

D. depends on communities demands

4. Ruskin college is for

A people without degrees
B. divorced people

C. bankers

D. local residents

5. People come to the college to
A get a state grant

B. learn more about Ruskin
C. join a trade union

D. get a degree

Reading Comprehension Test 2.

Read through the text, answer the questions that follow.

Some scientists have predicted that healthy adults and children will one day take drugs to improve
their intelligence and intellectual performance. A research group has suggested that such drugs might
become as common as coffee or tea within the next couple of decades.

Before exams students will take drugs tests like athletes. There are already drugs that improve
mental performance, like Ritalin. They give it to children with problems concentrating. A drug they give
to people with trouble sleeping also helps people remember numbers.

These drugs raise serious legal and moral questions, but people already take vitamins to help them
remember things better, so it will not be a simple problem to solve. It will probably be very difficult to
decide at what point a food supplement becomes an unfair drug in an examination.

Answer the questions:
1. Only children will take pills to improve their intellectual performance.

¢ Right
e Wrong
e Doesn't say

2. Intelligence pills are already as common as coffee or tea.
o Right

. Wrong

. Doesn't say

3. Coffee is as common as tea.
o Right

o Wrong

o Doesn't say

4. Students will take intelligence drugs tests.

o Right

. Wrong

. Doesn't say

5. A sleeping pill helps people remember numbers.
. Right

. Wrong

. Doesn't say

6. Vitamins to help people study are illegal.
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Right
Wrong
Doesn't say

7. Food supplements are unfair.

. Right
° Wrong
° Doesn't say

Academic Vocabulary
Education
Choose the correct answer for each exercise:

1. The arrangement of students into classes based on mastery of specific skills or according to general
intelligence is known as

a. ability grouping

b collaborative learning

C. bilingual education

d accountability

2. A policy that requires that student progress be measured and teachers be responsible for student progress

a. accountability
b. bilingual education

c ability grouping

d collaborative learning

1. Bilingual education

a teaches a second language to students
b. teaches students how to ride a bicycle
c involves home schooling

d requires accountability

2. A learning situation in which students work together on a project or assignment is
a competency testing

b. accountability

c cultural literacy

d collaborative learning

3. The measurement of a student’s ability to perform a specific skill or achieve a specified level is
a competency testing

b. collaborative learning

c accountability

d curriculum

4. The familiarity with a body of knowledge that most people share is
a curriculum

b. competency testing

c accountability

d cultural literacy

5. A course or program of study is
a tenure

b. whole language

c phonics

d curriculum
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6. A learning environment in which students have access to computers, the Internet, and multimedia
sources of information is a/an

a. field trip

b. phonics program

C. electronic classroom

d. home schooling program

7. A program of supplemental instruction designed to stimulate and further the growth of students who
exhibit high intelligence or exceptional mastery of skills is

a. school board

b field trip

C. gifted and talented
d skills teaching

8. A policy that allows qualified parents to educate their children at home is
a electronic teaching

b. community learning

c collaborative learning

d home schooling

9. Specific learning goals or accomplishments that a school or teacher establishes for students with
objectives that identify what the students are to learn are

a. curriculums

b. learning communities
C. instructional objectives
d. ability groups

10. An environment in which teachers and students come together to provide respect, interaction, and
positive feedback in support of students as learners is

a. tenure

b the learning community
C. home schooling

d the school board

11. The ability to read and write is known as

a. literacy

b. library

C. ability grouping
d. phonics

12. A school that offers special, unique programs to attract students from within a school district is
a. a home school

b a standard school

C. a magnet school

d a super school

13. A form of testing that requires students to show what they know by actually doing something, such as
performing a specific task is

performance assessment

whole language testing

standardized testing

phonics

oo oTp

14. A method of teaching reading that emphasizes letters and the sounds associated with them is
a. tenure

b. whole language

C. phonics
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d. ability grouping

15. A group of elected officials that serves as a governing body of a school district is the

a. magnet school

b. home school

C. black board

d. school board

16. A formal, usually commercial test that is administered according to specific directions with time
limitations is a

a. whole language

b. learning community

C. standardized test

d. performance assessment

17. A method of teaching that integrates reading, writing, speaking and listening is

a. home schooling
b whole language
C. phonics

d ability grouping

Academic Vocabulary
Choose the correct answer for each exercise.
1 Atype of research that involves close, in-depth observation and analysis of individual people is a/an
culture
case study
defense mechanism
ethnic group
A mental process such as thinking, remembering, and understanding is
culture
memorization
cognition
memory
3 Asystem for living that includes objects, values, and characteristics that people acquire as members of
society is

coopP N0 T

an ethnic group
culture
ethnocentrism
learning
A method of reducing anxiety by denying or distorting a situation or problem is
a learning
a case study
a hypothesis
a defense mechanism
Empirical refers to
: information obtained from or that can be verified by
bservation or experimentation
information that can never be verified
a form of government ruled by an emperor
: none of the above
A collection of people who share a cultural heritage is
learning
an ethnic group
a heterogeneous population
a homogeneous population
The belief that one's own culture is superior to that of others is
xenophobia
egomania

TP N0 TR OO0 T QP U0 TR0 T
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C. ethnocentrism
d hypothesis

8 A tentative explanation about how various events are related to one another that can be tested by further

experimentation is a

a. case study

b. hypothesis

C. culture

d. experiment

9 The capacity to learn from experience and to adapt to one's environment is
a. multiculturalism

b. intelligence

C. ethnocentrism

d. egomania

10 A relatively permanent change knowledge or behavior
that results from experience is

a. an experiment

b. learning

C. intelligence

d. culture

1 The study of diverse racial and ethnic groups within a culture is

a. egomania

b. intelligence

C. ethnocentrism

d. multiculturalism

12 Asocial rule that specifies how people should behave is

a. value

b. norms

C. odds

d. status

13A group whose members share the same age or
common interests is a

a. inferior group

b. peer group

c. subgroup

d. superior group

14. A reward or the process of giving a reward after a
desirable behavior has occurred is

a. sanction

b. punishment

C. reinforcement

d. value

15. A reward for conforming to what is expected or a
punishment for violating expectations is a

a. reinforcement

b. value

C. sanction

d. punishment

16. A category of people who have approximately equal
income, power, and prestige is a

a. peer group

b. status class

C. social class

d. value group

17.  One's position in a group or society is

a. sanction

b. norm

C. status
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d. value
18  Anoversimplified, inaccurate mental picture or conception of others is a

a. status

b. stereotype

c. value

d. norm

19. A socially agreed upon idea about what is good,
desirable, or important is a

a. norm

b. stereotype

C. status

d. value

READING COMPREHENSION

Do you work with problem people? You know the type - the boss who is always moving the goal-
posts, uncooperative colleagues, underlings who fail to do things as well as you do. If you are plagued by
these or other problem types, perhaps you think the situation is beyond your control.

If so, think again. A good starting point is to recognize that behaviour breeds behaviour, which is one of
those great truths that hasn't really dawned on a lot of people. Through your behaviour you may, quite
unintentionally, be triggering a behaviour pattern in someone else that is for you a problem.

One of the commoner problem types is the authoritarian. Authoritarians talk too much and don't
listen enough. They assume that people are basically lazy, can't be trusted and must not be allowed to make
their own decisions because they would get it wrong. Authoritarians expect unswerving obedience and for
someone with ideas and initiative it can be very frustrating. Doing nothing is not a good idea - unless it
suits you to have someone taking all the decisions and telling you what to do.

You can alter your perception of the problem by recognizing that authoritarian behavior indicates
not strength but rather feelings of inadequacy. But there is little point in trying to persuade authoritarians
to change, so try to modify the situation. Nobody is authoritarian all the time: sometimes they are extremely
bossy, sometimes less so. The key lies in understanding what sort of situation triggers their authoritarian
behavior. It could be the risk of chaos, which authoritarians loathe. Or it might be a threat to or violation of
a non-negotiable matter, or insubordination by a junior. You will reduce the problem if you are compliant
on the issues that are sacrosanct and non-negotiable, but otherwise assertive. A useful approach is to assume
that it's all right to do things until told otherwise. This will give you some space for initiatives, and you can
win their trust slowly - but make sure that any initiatives you take do not jeopardize the orderliness which
the authoritarian holds so dear.

The defensive person is another problem type. Defensive people do not accept responsibility for
their actions, and therefore never learn from their experience. Nothing is ever their fault; there is always a
seemingly plausible explanation. The best way to tackle a defensive person is to choose a time when he has
made a mistake and invite him to join you in analyzing why it happened and what should be done to avoid
it happening again. A softly-softly approach is essential to stop the defensive barriers being raised. So start
by asking for their advice, initially about what you should do differently, and then slowly turning it round
to establish what they are going to do differently in future. This will provoke more defensiveness, but you
must not let them off the hook. Just keep repeating your challenge and eventually they will accept
responsibility for their part in the mistake.

When they do, ease up on them. In this way they will learn that defensiveness doesn't pay.

Answer these questions selecting the best option
1 What should people realize about ‘problem people' in general?

A Their behaviour results from personal ambition.

B Their behaviour stems from a lack of clear purpose.

C Their behaviour will get worse if it is not controlled.

D Their behaviour is not necessarily a problem for others.

2 Which of the following is true of authoritarians, according to the writer?

A They do their jobs less efficiently than they think they do.
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B They are a problem for everyone who has to work with them.
C They are disguising their own lack of self-confidence.
D They fear that other people are trying to get their jobs,

3 The writer advises that when dealing with authoritarians you should

A try to make them realize that they are being unreasonable.

B obey every order that they give to you without question.

C try to discuss things with them when they are feeling tolerant.
D challenge their attitude to people who show initiative.

4 When approaching defensive people, you should

A express disbelief of the explanations they give.

B suggest that you have made mistakes yourself.

C accuse them of being to blame for something.

D wait until they have made a particularly bad mistake.

5 The best way of solving the problem of defensive people is to
A force them to admit that nobody else is to blame.

B show them the advantages of admitting guilt.

C prevent them from becoming defensive.

D accept some of their denials of responsibility.

READING COMPREHENSION

You must choose the word or phrase which best completes each sentence. Indicate the letter A, B,
C, or D against the number of each item 1 to 25 for the word or phrase you choose.

1 Following a lengthy power he became the Chairman of the company.
A strife B struggle C rivalry D confrontation
2 He proved to be distinctly to working in a position of responsibility,
A incompatible B inapt C unfit D unsuited
3 The passengers demanded for the loss of their luggage on the journey.
A refund B subsidies C compensation D proceeds
4 When questioned by the press, the Minister to discuss the matter.
A rejected B retracted C declined D denied

5 As the game went on, she in confidence.

A rose B grew C advanced D lifted
6 When | first came to this country, I only staying for a short time.

A predicted  Benvisaged C forecast D supposed
7 | gave them time to make a decision so | don't knowwhy they still havent replied.

A spacious B lavish C extensive D ample

8 What are the main of this illness?
A traces B symptoms C emblems D tokens

9 Money to be a problem after he had made his first successful film.

A ceased B discontinued C terminated D halted
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10 Nobody would any tears if these terrible schemes were abandoned.

A pour B leak C spill D shed

11 She is so on getting to the top of her profession that she never lets

anything get in her way.
A willing B desperate  C eager D intent

12 There was little we could do registering a formal complaint.
A beyond B further C over D beside

13 every effort has been made to ensure that the details in this brochure are
correct, the company cannot accept responsibility for any late changes.

A Even so B While C Nevertheless D Whereas
14 Unpopular government policies have given towidespread public discontent.
A grounds B rise C cause D consequence
15 Having never been in the country before, | was initially confused the value of each coin.
A as for B as with Casof Dasto
16 She went into the bathroom and her face with cold water towake herself up.
A splashed B scattered C squirted D sprinkled
17 Much of what he said had little tothe issue we were discussing.
A concern B accordance Crelevance D involvement
18 His personal problems seemto have been himfrom hiswork lately.
Adisrupting B disturbing  C distracting D dispersing
19 It was a terrible experience and it UL Ner ..........cccceee + veieiii e flying forever.
A off B out C away D through
20 He isa bad-tempered man who has atendency to his problems out on other people.
A let B put C get D take
21 The captain's magnificent performance anexample to the rest of the team.
A set B gave C made D laid
22 \When | got back, they had eaten the whole cake and justa few were left on the plate.
A grains B drops C crumbs D shreds
23Untila agreement has been reached, 1 am not committed to acoepting the offer.
A hard B stable C firm D settled
24 She said that she the opportunity to show that she could play a serious film role.
A greeted B rejoiced C welcomed D cheered
251 round to replying to their letter as soon as | have time, but I'm too busy at the moment.
A get B come Cgo D turn
SECTION A

In this section you must choose the word or phrase which best completes each sentence. Indicate
the letter A, B, C, or D against the number of each item 1 to 25 for the word or phrase you choose.

1The filmis .o based on a true story, but most of it is fiction



A loosely B casually C faintly D lightly

2 Unfortunately, the clerk ..........cccoooevevenennne to tell me that the ticket I bought was not valid before
9 am.
A ignored B disregarded C omitted D missed

SIEWas With ..o regret that we left the village in which we had lived happily
for so many years.

A deep B full C keen D passionate
4 Joan has always had a tendency to ...........ccccvevvevieneas the importance of minor problems.

A overrate B exaggerate C multiply D heighten

5 They started the business in .................... of making a lot of money quickly, but things didn't work
out that way.
A expectation B belief C certainty D likelihood
6 Police have not revealed the ......o.eoeveed details of the case.
Afull B total C whole D sheer
7 SNE SBL ..o to write a short novel, but it got longer and longer as she
wrote it.
Aup Bin Cout D about
5] (g PO— of value for money, this is the best car I've ever bought.
A sense B light C terms D regards
(S 1 g =T — several times and then left the stage to wild applauise.
A bowed B ducked C crouched D stooped
10 Competition winners will be selected at ...........c.ccccvevevienenn from a bag containing all correct entries.
A muddle B random C fluke D disarray
11 The pilot spoke to the passengers to ...... . wocccevvvvivvenveviesienne their fears when the plane entered a
storm.
A allay B deter C soothe D placate
12 Then he started out on What ........... . oo to be a very eventful journey.
A proved B arose C turned D developed
13 I think youtre being pessimistic and that you'll do better than you expect.
A additionally B abundantly C unduly D worthlessly

14 Losses have forced the company to 1000 of its workers.
A lay off B take away  C set apart D lose out
15 She being treated as an inferior at work.
A exasperates B resents C enrages D embitters

16 She seemed to be to losing and didn't make much effort.

A acceptable B resigned C compromised D content
17 I dont know why you have to make such a about such a trivial matter.
A fuss B sensation C trouble D stir

18 I'd like to start my own business, but I'm not sure how to about it.

A come B bring Cgo D see

19 She often appears not to care about her work, but appearances can be
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A cunning B deceitful C deceptive D insincere

20 In to them, it wasn't their fault that the party went so badly.

A fairness B justice C recognition D sympathy
21 Brian isn't keen on exercise, but he isn't to the occasional walk.
A averse B unwilling  C reluctant D contrary
22 Itis difficult to decide on the best .of action in these circumstances.
A measure B course C process D policy

23 He has been with the company for 30 years, but the management has now decided to with his
services.
A discard B dispense C disuse D dismiss

24 Ruth is to give up immediately when faced with any problem.
A habitual B subject C susceptible D apt
25 The government is making every effort to an economic crisis.

A hinder B avert C impede D swerve

Conversation

What is the most appropriate answer?

1. Could I speak to Ms Johnson, please?

a) Hang up and I'll call you back.

b) Yes, I'll put you through.

¢) No, | prefer to hang on, it's very important.

d) Yes, I'd like to speak to the person who deals with paying your suppliers,
please.

2. Good afternoon. Can I help you?

a) Yes, I'd like to speak to the person who deals with paying your suppliers,
please.

b) I'm afraid you seem to have the wrong number.

¢) No, | prefer to hang on, it's very important.

d) Hang up and I'll call you back.

3. Is that Ojay and Simpson?

a) Well could you get him to call me back as soon as he gets in?
b) Yes, I'll put you through.

¢) I'm afraid you seem to have the wrong number.

d) No, I prefer to hang on, it's very important.

4. I'm afraid he's out of the office and won't be back for an hour or so.
a) Well could you get him to call me back as soon as he gets in?
b) I'm afraid you seem to have the wrong number.

¢) Hang up and I'll call you back.

d) Yes, I'll put you through.

5. 1 could get him to call you back in a few minutes.
a) Yes, I'll put you through.

b) I'm afraid you seem to have the wrong humber.

c¢) Hang up and I'll call you back.

d) No, I prefer to hang on, it's very important.

6. There's a lot of noise on the line. Could you speak up?

a) Hang up and I'll call you back.

b) I'm afraid you seem to have the wrong number.

€) Yes, I'll put you through.

d) Well could you get him to call me back as soon as he gets in

62



3) IIpumepHbIe TEKCTHI 1JIsl YCTHOIO NepPeBo/ia Mo CHEeUAJIbHOCTH 10 KypCy
Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an extension
of Impressionism and a rejection of that style’s inherent limitations. The term Post-Impressionism was
coined by the English art critic Roger Fry for the work of such late 19th-century painters as Paul Cézanne,
Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-Lautrec, and others. All of these
painters except van Gogh were French, and most of them began as Impressionists; each of them abandoned
the style, however, to form his own highly personal art. Impressionism was based, in its strictest sense, on
the objective recording of nature in terms of the fugitive effects of colour and light. The Post-Impressionists
rejected this limited aim in favour of more ambitious expression, admitting their debt, however, to the pure,
brilliant colours of Impressionism, its freedom from traditional subject matter, and its technique of defining
form with short brushstrokes of broken colour. The work of these painters formed a basis for several
contemporary trends and for early 20th-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began as a
close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-Provence in
southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took up residence in Tahiti,
and of van Gogh, who painted in the countryside at Arles. Both Gauguin and van Gogh rejected the
indifferent objectivity of Impressionism in favour of a more personal, spiritual expression. After exhibiting
with the Impressionists in 1886, Gauguin renounced “the abominable error of naturalism.” With the young
painter Emile Bernard, Gauguin sought a simpler truth and purer aesthetic in art; turning away from the
sophisticated, urban art world of Paris, he instead looked for inspiration in rural communities with more
traditional values. Copying the pure, flat colour, heavy outline, and decorative quality of medieval stained
glass and manuscript illumination, the two artists explored the expressive potential of pure colour and line,
Gauguin especially using exotic and sensuous colour harmonies to create poetic images of the Tahitians
among whom he would eventually live. Arriving in Paris in 1886, the Dutch painter van Gogh quickly
adapted Impressionist techniques and colour to express his acutely felt emotions. He transformed the
contrasting short brushstrokes of Impressionism into curving, vibrant lines of colour, exaggerated even
beyond Impressionist brilliance, that convey his emotionally charged and ecstatic responses to the natural
landscape.

Amsterdam & The Hague

The Netherlands is one of those miraculous countries, like Belgium: so small, so geographically
unromantic, so astonishingly rich artistically. The friendliness of Amsterdam, low-key, just a touch
zany, offered no hint of the profundities waiting to be looked at in museums such as the Rijks or
the Van Gogh. | spent my time there in an almost constant state of wonder. The Rijksmuseum had
just finished a massive work of restoration of some of their great Rembrandts, and that alone was
sufficient cause for awe. A sensitive cleaning has revealed works like Titus as a Monk or the Denial of
St Peter as even more beautiful, more luminous with an inner intensity than I had realized.

Skimming along to the Rembrandts | was arrested by the face of the Woman Warming her
Hands at a Brazier, a painting by a relatively unknown artist, Caesar van Everdingen. It is a plain
face, wholly serious as it concentrates on the brazier, which is concealed beneath a cloth. There is
a sense of the sacramental, of something at stake. The young woman is dressed not only in costly
seventeenth-century bed attire, she is also wearing her earrings and pearls, dressed in her finery for
an empty bed; yet she is not repining but making do with her loneliness and setting herself to cope.
Finding a minor artist so transcending himself, which suggests that the theme had some personal
significance for him, is one of the unexpected delights of a Grand Tour.

The expected delights were even greater. Amsterdam has a wealth of quietly majestic
Vermeers, so that it seemed almost greedy to travel the short distance to The Hague where there
hangs the greatest of all Vermeers (perhaps of all Dutch pictures?), the View of Delft. The Mauritshuis
at The Hague, which is the Queen of the Netherlands' own collection, also contains some
wonderful Rembrandts, like his moving Susanna, crouching with such vulnerable grace as she
realizes her bath is being spied upon, and a haunting pair of early and late self-portraits. Perhaps
the Dutch have a special gift for self-portraits, with van Gogh staring out at us with bleak intentness
in the Van Gogh Museum and ter Borch looking reassuringly normal at the Mauritshuis. The
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Netherlands reminded me of Christopher Marlowe's great line: 'Infinite riches in a little room'.

The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms marked
the border between them. The difference is extremely deep and concerns the very essence of artistic
perception of the world and a human being. In Old Russia painting appeared and developed in a close
connection with icon worshiping, the basis of which is the doctrine of Incarnation. Alongside with
Christianity the Russian masters adopted the Byzantium artistic style and technique developed through
centuries. Henceforth in Russian principalities icon-painting schools having their own peculiarities of
painting were formed (Novgorod, Pskov, Yaroslavl, Tver icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14th-15thcenturies and it is
reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is Trinity
(1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of Russian people.
Since the middle of the 16th century icon painting undergoes the influence of Western fine arts. Developed
icon painting of the court school used Western European plot schemes. The end of the 16th century and the
beginning of thel7th century is marked by the development of 'Stroganoff school' (despite the name it
consisted mainly of court masters) that is distinguished by the refinement of color and careful working at
details and by the tendency to some decoration and 'prettiness' of painting. In the second half of the 17th
century icons of so-called 'fryag painting' appear. They included the elements of Western European
painting: oil color sand great verisimilitude in depicting people and nature. The most prominent
representative of the trend is Simon Ushakov (the 17th century). The first attempts of creating a temporal
portrait can also be referred to that time. The end of the 19th century is marked by awakening interest in an
icon as 'a great world art (E. Trubetskoy). It was possible thanks to clearing of ancient samples grown dark
and discovering their real color. Artistic principles of icon painting were used creatively by both single
Russian icon-painters (V. Vasnetsov, M. Nesterov, K. Petrov-Vodkin), foreign ones (A. Matisse) and by
the whole trends and vanguard schools.

In the 18th century and at the beginning of the 19th century fine arts in Russia, following cultural
needs of the society, experiences all the mainstages of Western art: Barogue, Classicism, Romanticism.
Foreign painter sand sculptors invited to Russia play an important role but very talented home masters
appear in the time of Elisabeth I.

The Great Thaw

There have been times in the history of man when the earth seems suddenly to have grown warmer
or more radio-active ... | don't put that forward as a scientific proposition, but the fact remains that three or
four times in history man has made a leap forward that would have been unthinkable under ordinary
evolutionary conditions. One such time was about the year 3000 BC, when quite suddenly civilisation
appeared, not only in Egypt and Mesopotamia but in the Indus valley; another was in the late sixth century
BC, when there was not only the miracle of lonia and Greece - philosophy, science, art, poetry, all reaching
a point that wasn't reached again for 2000 years — but also in India a spiritual enlightenment that has
perhaps never been equalled. Another was round about the year 1100. It seems to have affected the whole
world; but its strongest and most dramatic effect was in Western Europe - where it was most needed. It was
like a Russian spring. In every branch of life — action, philosophy, organisation, technology — there was an
extraordinary outpouring of energy, an intensification of existence. Popes, emperors, kings, bishops, saints,
scholars, philosophers were all larger than life, and the incidents of history - Henry 1V at Canossa, Pope
Urban announcing the First Crusade, Heloise and Abelard, the martyrdom of St Thomas a Becket - are
great heroic dramas, or symbolic acts, that still stir our hearts.

The evidence of this heroic energy, this confidence, this strength of will and intellect, is still visible
to us. In spite of all our mechanical aids and the inflated scale of modern materialism, Durham Cathedral
remains a formidable construction, and the east end of Canterbury still looks very large and very complex.
And these great orderly mountains of stone at first rose out of a small cluster of wooden houses; everyone
with the least historical imagination has thought of that. But what people don't always realise is that it all
happened quite suddenly — in a single lifetime. An even more astonishing change took place in sculpture.
Tournus is one of the very few churches of any size to have survived from before the dreaded year 1000,
and the architecture is rather grand in a primitive way. But its sculpture is miserably crude, without
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even the vitality of barbarism. Only fifty years later sculpture has the style and rhythmic assurance of the
greatest epochs of art. The skill and dramatic invention that had been confined to small portable objects -
goldsmith work or ivory carving - suddenly appear on a monumental scale.

Honest opinion

An artist friend of mine recently presented me with an enormous portrait of myself completely
out of the blue. It was a real shock which rendered me speechless for several minutes as | fought
for the right thing to say. The portrait was horrendous. | was so concerned not to offend my friend by
revealing my true emotions that | went way over the top with vacuous flattery: | simply loved it, the best
painting I'd ever seen, | would treasure it forever. | silently knew that | could never live with it.

But this monstrous caricature moved into the flat and was here to stay. As | sat and stared at it

(at me!) it began seriously to disturb me. Was this how | really looked? Did the artist really see me like
this? My flatmate said there was something positively evil about it, and thought the artist must hate me with
a vengeance, while others thought it was a joke. When | saw the photograph from which the portrait had
been taken, I could vaguely see a resemblance. But | had looked like that only for the millisecond during
which the camera shutter had been open; the artist had captured me in that form forever. | knew she was
not trying for a literal likeness (the camera had done that, sort of) but was seeking to portray the essence of
my personality, or some characteristic of my inner soul. When | looked at my portrait | expected to
recognize some part of me, but all | saw was this vile lump.

The problem I faced was what to do when the artist came round to the flat. After declaring
dishonestly how much I loved it, how would | be able to explain its absence from my walls? How would
she attract new commissions (which she desperately needed) if it wasn't prominently displayed? How
could I say | was so attached to it that I'd had to put it in the attic for future generations to find? Or should
I bring it out just before her visit? Supposing | forgot one time? | would have to live that lie forever. That
fear destroyed our friendship. Now it has happened again. Another friend has just changed careers and
taken up painting. | thought it my duty to support and encourage her (as good friends do). She suggested |
commission her to paint a picture of my mother's house, as | was stuck for a present for her birthday. When
it eventually arrived it was a real horror. I knew my mother would hate it. It was totally unsympathetic to
the feel and character of the little country cottage, all overgrown with rambling wild roses.

This friend had been to the cottage on many occasions and | thought she had shared in its tranquil
and timeless atmosphere. But she had chosen to portray it as a shocking confusion of violent and clashing
colour. I tried to be objective and judge it as a work of art, but it was too personal; however | looked at it,
it was my mother's home and the place where | had spent an idyllic childhood. I felt it was insensitive and
insulting. The dreaded moment came when she asked me what I'd thought of it. | um'd and ah'd and played
for time. | really tried to like it so that my critical appraisal could gush with sincerity. As | had been in this
situation before, | was determined to be honest this time and not get tied up in knots of deceit. Then my
friend asked me whether my mother liked the painting. | said | thought so, that it already had pride of place
up on the wall. This was hardly critical, but not effervescent with praise either. She immediately went into
a massive sulk that unleashed a string of pent-up emotions about what a bad friend | was. She hasn't spoken
to me since.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which was
outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he has felt the
need to develop these qualities of thought and feeling so that they might approach as nearly as possible to
an ideal of perfection - reason, justice, physical beauty, all of them in equilibrium. He has managed to
satisfy this need in various ways — through myths, through dance and song, through systems of philosophy
and through the order that he has imposed on the visible world. The children of his imagination are also
the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century before
Christ and was without doubt the most extraordinary creation in the whole of history, so complete, so
convincing, so satisfying to the mind and the eye, that it lasted practically unchanged for over six hundred
years. Of course, its art became stereotyped and conventional. The same architectural language, the same
imagery, the same theatres, the same temples — at any time for five hundred years you could have found
them all round the Mediterranean, in Greece, Italy, France, Asia Minor or North Africa. If you had gone into
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the square of any Mediterranean town in the first century you would hardly have known where you were,
any more than you would in an airport today. The so-called Maison Carrée at Nimes is a little Greek temple
that might have been anywhere in the Greco-Roman world. Nimes isn't very far from the Mediterranean.
Greco-Roman civilization stretched much further than that - right up to the Rhine, right up to the borders
of Scotland, although by the time it got to Carlisle it had become a bit rough, like Victorian civilisation on
the North-West Frontier. It must have seemed absolutely indestructible. And of course some of it was
never destroyed. The so-called Pont du Card, the aqueduct not far from Nimes, was materially beyond the
destructive powers of the barbarians. And a vast mass of fragments remained - the Museum at Aries is full
of them. These fragments have | shored against my ruin.' When the spirit of man revived, they were there
to be imitated by the masons who decorated the local churches: but that was a long way off.

4) TIpuMepHbIe TEKCThI AJIs1 YCTHOrO pedepupoBaHus MO CHENHATLHOCTH 10 KypCy
Art History/18th Century

Spilling over into the beginning of the 18th century were the last remnants of Baroque art. Barogue
interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in interior design
as Barogue had previously done, but in comparison to interior design done in the Baroque style, the Rococo
style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and Jean-
Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks and blues
were some of the most popularly used colors. In general, the color palette consisted of soft, yet intense,
colors. Also, distinct to Rococo painting was the light subject matter; generally paintings in this style
depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies the Rococo style,
as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in the
next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence of classic art
from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading painter of this
style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its logical order and
stately, even heroic, subject matter. In architecture, one of the greatest influences was Palladio's Villa
Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

Berlin

Berlin is not the most romantic of German cities but it is one of the most exciting, and in this
it reflects something of Germanic art. It is an uneasy excitement, though, and the split that was
symbolized by the Wall runs deep through the psyche of the art.

It seemed oddly fitting that the Gemalde Gallery, the great Old Master collection, should be
housed in a building that is modern on the outside and traditional on the inside. This is in no sense a
criticism. There are tremendous works in the gallery, from every age and country | especially rejoiced
in the medieval and Renaissance sculpture (which is not actually in the Gemalde Gallery but in another
section of the parent Dahlem Museum). | lingered lovingly over a serene Riemenschneider carving of St
Crispin, the shoemaker saint, calmly bent over his last, with a wilderness of heels and soles tucked under
the bench.

In the gallery hangs my favourite painting of St John the Baptist, by Geertgen tot Sint Hans, where
a bearded John sits rather glumly in a forest clearing, twiddling his largish toes. It is a grief to me that |
missed the cities that are richest in Piero della Francesca, but Berlin offered compensation: a deeply
silent St Jerome, where the intentness of the saint's concentration is paralleled by Piero's concentration on the
geometric trees and their gleaming reflection in the little stream that winds gently through the grasses.

Berlin also holds the picture that moves me more deeply than any other: Tiepolo's St Agatha.
He is all too often considered a brilliant lightweight, but no painting so marvelously expresses the depth
of faith than this one. It has a wall to itself in an upper room, a quietly contained explosion of pain sublimated
by a trust in the meaning of what is happening.
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Romance and Reality

I am in the Gothic world, the world of chivalry, courtesy and romance; a world in which serious
things were done with a sense of play — where even war and theology could become a sort of game; and
when architecture reached a point of extravagance unequalled in history. After all the great unifying
convictions of the twelfth century, High Gothic art can look fantastic and luxurious - what Veblen called
conspicuous waste. And yet these centuries produced some of the greatest spirits in the history of man,
amongst them St Francis of Assisi and Dante. Behind all the fantasy of the Gothic imagination there
remained, on two different planes, a sharp sense of reality. Medieval man could see things very clearly, but
he believed that these appearances should be considered as nothing more than symbols or tokens of an
ideal order, which was the only true reality.

The fantasy strikes us first, and last; and one can see it in the room in the Cluny Museum in Paris
hung with a series of tapestries known as The Lady with the Unicorn, one of the most seductive examples of
the Gothic spirit. It is poetical, fanciful and profane. Its ostensible subject is the four senses. But its real
subject is the power of love which can enlist and subdue all the forces of nature, including those two
emblems of lust and ferocity, the unicorn and the lion. They kneel before this embodiment of chastity,
and hold up the corners of her tent. These wild animals have become, in the heraldic sense, her supporters.
And all round this allegorical scene is what the medieval philosophers used to call naturanaturans-nature
naturing - trees, flowers, leaves galore, birds, monkeys, and those rather obvious symbols of nature
naturing, rabbits. There is even nature domesticated, a little dog, sitting on a cushion. It is an image of
worldly happiness at its most refined, what the French call the douceur de vivre, which is often confused
with civilization.

Cultural Variables

To develop cultural profiles we first need to be familiar with the kinds of universal cultural
variables found in most societies that make up unique clusters and provide a snapshot of the overall
character of a specific group. While there are countless individual variables, one approach to categorizing
interdependent variables is given by Harris and Moran, who identified eight categories that form the
subsystems in any society. The following sections describe these eight categories and explain their
implications.

A kinship system is the system adopted by a given society to guide family relationships. Whereas in
the United States this system primarily consists of the nuclear family (which is increasingly represented by single-
parent families), in many other parts of the world the kinship system consists of an extended family with many
members, spanning several generations. This extended, closely knit family, typical in many eastern nations, may
influence corporate activities in cases where family loyalty is given primary consideration—such as when
contracts are awarded or when employees are hired (and a family member is always selected over a more
suitable candidate from outside the family). In these family-oriented societies, such practices are pervasive and
are taken for granted. Foreign managers often find themselves locked out of important decisions when dealing
with family businesses.

The Vatican Museums and The Uffizi Gallery, Italy

Twenty-two separate collections comprise the Musei Vaticani, each one more spectacular than the
next. The most famous are probably the Museo Pio-Clementino, with its splendid classical sculpture; the
Raphael Rooms, entire rooms painted by Raphael; the Pinacoteca (picture gallery), which contains the
cream of the Vatican’s collection of medieval and Renaissance paintings; and, of course, Michelangelo’s
Sistine Chapel. But there is also the ancient Egyptian exhibits of the Museo Gregoriano Egizio, as well
as the Etruscan offerings of the Museo Gregoriano Etrusco. And that’s just a start.
Main attractions: The renowned Sistine Chapel and the Raphael Rooms are not to be missed.

“Great” is an overworked adjective in Italy, where so many of the country’s monuments and
works of art command the highest praise. In the case of the Galleria degli Uffizi, it barely does justice to
a gallery that holds the world’s finest collection of Renaissance paintings. All the famous names of Italian
art are here—not only the Renaissance masters, but also painters from the early medieval, barogue, and
Mannerist heydays. Main attraction: “The Birth of Venus” by Botticelli is one.
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Civilized man

Civilised man, or so it seems to me, must feel that he belongs somewhere in space and time; that
he consciously looks forward and looks back. And for this purpose it is a great convenience to be able to
read and write.

For over five hundred years this achievement was rare in Western Europe. It is a shock to realise that
during all this time practically no lay person, from kings and emperors downwards, could read or write.
Charlemagne learnt to read, but he never could write. He had wax tablets beside his bed to practise on,
but said he couldn't get the hang of it. Alfred the Great, who was an exceptionally clever man, seems
to have taught himself to read at the age of forty, and was the author of several books, although they were
probably dictated in a kind of seminar. Great men, even ecclesiastics, normally dictated to their
secretaries, as they do today and as we see them doing in tenth-century illuminations. Of course, most
of the higher clergy could read and write, and the pictures of the Evangelists, which are the favourite
(often the only) illustrations of early manuscripts, become, in the tenth century, a kind of assertion of this
almost divine accomplishment. But St Gregory, who looks so intensely devoted to scholarship on a tenth
century ivory St Gregory himself is credited with having destroyed many volumes of classical literature,
even whole libraries, lest they seduced men's minds away from the study of holy writ. And in this he
was certainly not alone. What with prejudice and destruction, it's surprising that the literature of pre-
Christian antiquity was preserved at all. And in fact it only just squeaked through. In so far as we are the heirs
of Greece and Rome, we got through by the skin of our teeth.

[Ipu nmpoBeneHNN TEKyIIeH 1 MPOMEXYTOUHOW aTTECTAIIUN MOTYT HCITOJIb30BaThCS Ay TeHTUIHBIE TEKCThI
13 MOHOTpaduil, HAyYHBIX CTaTeH, N3yYaeMbIX CTYJCHTAMH B XOJI€ 3aHATUH M HAYYHBIX MCCIICTIOBAHUM.

3. Iloka3aTe/qu, KPUTEPUH U OLlCHUBAHHME KOMIIeTeHIMII Mo 3TanaM UX (GOpMHPOBaHHUS B
npouecce NPOMe:KYTOUHON aTTeCTALMH

dopmMa MPOMeKYTOYHOH aTTecTalmuu B 1 W 2 ceMecTpax MpeACTaBIseT cob0il MUCbLMEHHO-
YCTHBIH 5K3aMEH, KOTOPBIIl COCTOUT U3 HECKOJIBKUX ATAIIOB!

1. IlucebMeHHBIH TEpeBOA TEKCTa MO CIEHUaTbHOCTH cO cioBapeM. Bpems — 1 uvac. O0bem
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Hepe,u OK3aMCHOM IIPOBOJUTCA KOHCYJIbTAallus, Ha KOTOpOﬁ npenogaBaTeiib OTBEYACT Ha BOIIPOCHI
MarucTpaHTOB.

OTBeT MarucTpanTa Ha dK3aMEHE IMO3BOJIAET MPOJAEMOHCTPUPOBATh YPOBEHb OCBOCHHS 3HAHUIA,
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npouecce NPOMe:KyTOUHON aTTeCTALMH

Tabmuiia 3.
®opma Koasl | MnaukaTopsl Koas! Kpurepuu onennBanus Onenka
NPOMEIKYTOYHOI Kommer | kommerenmuii (6 | 3YB (s
aTTGCTaIIPIH/BPIH eHIIPIi;l coomeemcmeuu ¢ coomeemc
NPOMEKYTOYHOM Tabnuyeri 1) meuu ¢
aTrecTaluu Tabauyeri
1)

Ox3amen 1 u 2 | YK4 NIA.VK--4.1. 3(YK-4) | 1. Tekct mepeBeseH MONHOCTHIO | OTIHYHO
cemecTpoB/ U] YK--4.2. V (YK-4) | (100 % obbema) 3a ykaszannoe | 100-81
[TucemenHo- WJ.YK--4.3. B (VK-4) | Bpemsi, 6e3  HCKaXeHHH W
YCTHBIH: gﬁzijg HETOYHOCTEH. AIeKBaTHOCTh
IInceMeHHbIH repeBoJa JIOCTUTAETCS 3a CYeT
[epeBoJl, yCTHOE MIPaBUJILHOTO MMOHUMAaHHUsI
pedepupoBanue, ColepKaHUsS TEKCTa Ha OCHOBE
cobecemoBaHue 3HAHUSA JEKCUKO-TPAMMATHYECKUX

MpaBWJ, BIAJEHUS  OCHOBaMH

epeBo/ia, MPABUJILHOTO
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®opma Koast | MHauxaTopbl Koasb! Kpurtepuu onennBanus Onenka
NPOMEKYTOYHOM KoMmmeT | kKommereHuui (6 | 3YB (s
aTTecTALMN/BU/L eHIUii | coomeemcmeuu c | coomeemc
NPOMEKYTOYHOM Tabnuyeri 1) meuu ¢
aTTrecTaluu Tabruyeii
1)

IIOHMMAaHHMS CUHTAKCUYECKOH M

CTHJIMCTUYECKON CTPYKTYPHI
MIPEUIOKEHUS, BJIAJIEHUS
TEPMHUHOJIOTHYECKOW CUCTEMBI I10
n30paHHOH CIENAILHOCTH.
IlepeBon TOKEH
COOTBETCTBOBATH CTaHIapTaM

PYCCKOTO SI3bIKa, HO JOMYCKAIOTCS
HeOOJIbIIE JIEKCHYECKHE n
cTHIIMCTHYeCKre Hetounoctd (1-

2);
2. OK3aMeHyeMbli
JIEMOHCTPUPYET HOpPMaTUBHOE

NIPOM3HOLIEHUE U OEIrIOCTh peyH,
yMEET MPHUIEPKUBATHCS CXEMBI
pedepaTuBHOTO H3JTIOKEHUS
COZlepIKaHUS HpEIbIBICHHOTO
TEKCTa, YMEET JIOTHYEeCKH |
IPaMOTHO MepenaTh CoIepKaHHe

MIPOYUTAHHOTO, UCTIONB3YA
pasHOOOpa3Hyl0  JIEKCHKYy  H|
rpaMMaTH4eCKue CTPYKTYPHI,
BIaJeeT HaBBIKAMH OOOOIICHHUS,
BBIJICJICHUA TJIaBHOT'O )44
BbIpAXXCHUSA CBOCIro0 MHCHUA.
Bo3mokHBI OTJICJIbHBIC

HE3HAUMTEILHBEIE  OMIMOKH, He
HapYIIAIOIINE JIOTUKY H3JIOKCHUS,
3. DKk3aMeHyeMbIi Jaetr
JIOTHYECKHU 000CHOBaHHEIE
pa3BepHYTHIC OTBETHI Ha BOIPOCHI
9K3aMEHATOpa, yMEET BBIPAXKATH

CBOE MHEHHUE, IIPUBOJUTH
OpUMEpPbl  UId  WLIIOCTpaLUu
CBOETO  OTBETa,  HCIONB3YET

pazHooOpa3Hble CHHTAKCUYECKUE
CTPYKTYpPBI, BJIAJICET IpPaBUIAMU
rpaMMaTuKu, 06na}1aeT IMHUPOKHUM
CIEKTPOM OOIIEepa3roBOpHON H
npoheCCUOHANBHO ISKCUKH; TIPH
OTBETE BO3MOXHBI  OTHACIbHBIC
MeNKHe OLIMOKH, B IIEIOM, He
HAPYILIAIOIIHEe KOMMYHUKALUIO.

1. Tekct mepeBefieH MOIHOCTHIO
(100 % obOwvema) 3a ykazaHHOE

BpeMs, TIepeBO/T BBITOJIHEH
aJIcKBaTHO, 9K3aMEHYEMBbIi
JIEMOHCTPHUPYET 3HAHNE

CHHTaKCHYECKHX U  JICKCHKO-
rpaMMaTHYECKUX  OPaBUI,  HO
JOITyCKaeT HETOYHOCTH
nekcuyeckoro (ue OGomee 2-1)
wuin  crumuctudeckoro  (1-2)

XapakTepa;
2. OK3aMeHyeMbIi
JIEMOHCTPUPYET JIOCTaTO4yHO

Xopouio
80-61
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®opma
NPOMEKY TOYHOM
aTTecTallMu/BU]L
NPOMEKY TOYHOM
aTTecTalMu

Koabl
KOMIIET
eHIuit

HNupuxaTopbl
KOMIleTeHU il (6
coomgemcmeuy ¢
Tabauyei 1)

Koasb!
3YB (s
coomeemc
meuu ¢
Tabruyeii
1)

Kpurepuu onenuBanust

Onenka

XOpollee MPOU3HOILIEHUE, YMEET
ClIe/IoBaTh CXeMe pedepaTHBHOTO
W3JIOKEHUS] TEKCTa, BBIAEIATH
IJIaBHOE, JIOTHYECKH W TPaMOTHO
nepeiaBaTh cofepKaHue
MPOYUTAHHOTO, HO WCIBITHIBAET
TPYAHOCTH co
CTPYKTYPHUPOBAHUEM MOIyUCHHON
nHPOPMAITII (06006menmeM,
BBIBOJIAMH, BBICKa3bIBAaHHEM
COOCTBEHHOTO MHEHHUS).
Homyckaer HEKOTOPBIE
rpaMMaTu4€CKue UIn
JICKCUYECKHE OMIMOKU, KOTOpbIE
HE HapyIIAIOT JIOTUKY U3JI0XKEHHUS,
HO BIIUSIFOT Ha OETIIOCTh peH;

3. DK3aMeHYEeMBIi JaeT
pa3BepHYThIE OTBETHI HE Ha BCE
BOIIPOCHI 9K3aMEHaTopa,
JIEMOHCTPUPYS yMeHHe
MONB30BAaThCS  Pa3HOOOpa3HBIMU
rpaMMaTHYECKUMH  CTPYKTypamu
u 00111epa3roBOpHOI u
po(eCCHOHANLHON JICKCUKON B
paMKax OCBOEHHOH INpOrpaMMbl.
IIpu »53TOM »53K3aMEHyeMbId He
BIIaficeT HaBBIKAMHU
CTPYKTYPUPOBAHUS CBOMX
BBICKa3bIBaHUH, HE yMmeer
COIIPOBOKAATH nux
COOTBETCTBYIOIIUMH TIPHMEPAMH,
CCBUIKAMH H T.J.; IIPA OTBETE MM
JIONTYCKAalOTCSl ~ OWIMOKM  TIpH
TMOCTPOCHUN  CJIOKHBIX PEYECBLIC
KOHCTPYKIIMM 0€3 HapyleHHs
KOMMYHUKAIIMU B LEJIOM.

1. TIlepeBom  BBHIMOTHEH B
yKazaHHOE BpeMsS U €ro o0BeM
coctaBisier He MeHee 75 %
o0BemMa OpUTHHAIIA, WA
BBITIOJTHEH B MOJTHOM 00beme (100
%), HO TpHU MEPEeBOJIE AOMYIIEHbI
nckaxxenus (1-2), HerouHoCTH (HE
Oonee 3) B pe3yiabTare
rpaMMaTHYECKUX  OIMHOOK W
BBIOOpA JIEKCHMYECKOTO 3HAYCHHS
CIOB HE  COOTBETCTBYIOIIETO
KOHTEKCTY;

2. DOk3aMeHyeMbI Jomyckaer
3aMeTHBIE OIMOKH B
MIPOU3HOIICHNH, HE CTIETyeT CXeMe
pedepaTuBHOTO H3JIOKEHUS
TEKCTA/CTaThH, HO MOJKET
aZIeKBAaTHO TIepeNaTh COACpKaHHe
MIPOYUTAHHOTO, UCTIONB3YS
OrpaHMYCHHBII 3arac JIEKCHKH, U

VY nosneTBopu
TEIBLHO
60-41
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NPOMEKYTOYHOM KoMmmeT | kKommereHuui (6 | 3YB (s

aTTecTALMN/BU/L eHIUii | coomeemcmeuu c | coomeemc
NPOMEKYTOYHOM Tabnuyeri 1) meuu ¢
aTTrecTaluu Tabruyeii
1)
JIOITyCKas rpaMMaTu4ecKue
OIIUOKH, HE HAPYILIAIOIINE JIOTHKY
U3J10KEHUS.

3. DKk3aMeHyeMbIll TaeT KpaTkue
OTBETHI, HCIIBITHIBACT TPYAHOCTH
IpY TPUBEACHHU IPUMEPOB H

BBICKa3bIBAaHUH COOCTBEHHOTO
MHCHHS, HCIIONIB3YEeT
OTHOCHTEIIBHO TPOCTHIC JICKCHKO-
rpaMMaTHIecKue CpencTBa,
JIEMOHCTPUPYET  OIpaHWYEHHBIH
3amac  JICKCHKH, JIOIyCKaeT

OWMOKK TpPU  HCIOJIL30BAHUU
JIEKCUKO-TPaMMaTHYECKUX
CTPYKTYP, HIPENATCTBYOLIUX
MOJHOLUEHHON KOMMYHHUKAIUH.

1. Tekcr mepeBeneH B yka3aHHOe | He

BpeMsi M €ro OOBEM COCTAaBILIET | YIOBIETBOPHUT
MmeHee 75 % oObeMa opurmHama, | eIbHO

WIN BBITIOJIHEH B MOJTHOM oObeme, | 40 u meHee
HO JONyIIEHBl HCKaxkeHHs (3 u
6onee), HeTOUHOCTH (4 1 OoJee) B
pesyabTare rpaMMaTHYeCKHX
OmMOOK M BBIOOpA JIEKCHUECKOTO
3HAUCHHUS CIIOB HE
COOTBETCTBYIOIIETO KOHTEKCTY, a
TaKxkKe CTHIIMCTHYECKHE
HerouHoctH (2-3);

2. DOx3aMeHyeMbI Jomyckaer
rpyObIe OLTMOKH B
IIPOU3HOLIEHUH, HE CIEYET CXEMe
pedeparuBHOTO U3TI0KEHUS
TEKCTa, HE MOXET aJeKBaTHO
nepenarb cofepKaHue
MPOYUTAHHOTO, JOIYCKAeT MHOTO
JIEKCUYECKUX M TPaMMaTH4ECKUX
OmMOOK, HApPYyIIAIOMMNX JIOTHUKY

H3II0KEHUS,
3. DK3aMeHYEeMBIi JaeT
HealeKBaTHbIE OTBETHI,
JEMOHCTPUPYET  HENOHMMaHHUe
BOIIPOCOB 9K3aMEHATOPA,
UCIIONB3YeT OrpaHUYCHHBIN 3amac
CJIOB, JIOIyCKaeT GombInoe

KOJINYECTBO  JIEKCMUECKHUX U
rpaMMaTHYCCKUX OIIMOOK, dTO
MIPUBOAUT K HapyLIEHUIO
KOMMYHUKaIIUH.

PesynbraTel cmauM TpOMEKYTOYHOM aTTeCTallMd IO HAMPABICHUSAM TOATOTOBKUA YPOBHS
MarucTparypbl Ha (akyJIbTeTe HUCTOPUM HUCKYCCTB OLICHHUBAIOTCS MO CTOOAJUIBHON CHCTEME OIICHKH B
cootrBercTBuU ¢ [lojokeHuem o ¢opmax, MEPUOJUYHOCTH M TOPSIKE OPraHu3allid H IMPOBEICHUS
TEKYIIEro KOHTPOJIS YCIIeBaeMOCTH M MPOMEKYTOUHOM aTTecTtaruu ooyqaroruxcs B AHOOBO «EYCIIo»
CIIEAYIOMIMM 00pa3oM coriacHo tabiuue 3a.
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Tabauma 3a
CucremMa OlleHKH 3HAHMI 00y4alomuxcst

[IsTubannpHas (cTaHAapTHAS) CHCTEMA CrobaymipHasi cHCTEMa OIEHKH bunapHas cucreMa OIeHKH
5 (OTIMYHO) 100-81 3a4TCHO
4 (xoporiio) 80-61
3 (YOOBICTBOPHTEIIBLHO) 60-41
2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TCHO

Pe3ynbraThl IPOMEKYTOYHOTO KOHTPOJII [0 JAWCIMIUIMHE, BBIPAKCHHBIE B  OIEHKAaX
«YIOBIICTBOPUTEIIEHO», «XOPOILO», «OTIMYHO» IOKA3bIBAlOT YpPOBEHb C(HOPMHUPOBAHHOCTH Y
00y4aromerocs KOMIETSHIUH 0 JUCIUIUINHE B COOTBETCTBHH C KApTaMHU KOMIIETEHINI 00pa30BaTeIbHON
mporpaMmel «My3eliHOE [1eJI0: TCOpHsl M MPAKTHKa» [0 HampasjieHuto moarotosku 51.04.04 Myseonorus
U OXpaHa 00bEKTOB KyJIBTYPHOTO U IPUPOTHOTO Hacieaus (YpOBEeHb MarucTpaTypsl).

PesynpTaThl IpPOMEXYTOYHOTO KOHTPOJNA 1O JUCHUIUIMHE, BBIPAXKECHHBIE B  OICHKE
«HEYJIOBJICTBOPUTEIILHO», TIOKa3hIBAIOT HE C(HOPMUPOBAHHOCTH Yy OOYYAOMIETOCS KOMIIETCHIIUH 110
JUCLUIUIMHE B COOTBETCTBHU C KapTaMH KOMIETEHIIMK 00pa3oBaTelbHON MmporpaMmel «MyseitHoe aeno:
TEOpHs W MpakTHKa» M0 HamnpasieHuro noxarotoBku 51.04.04 Myseosnoruss u oxpaHa OOBEKTOB
KYJILTYPHOTO W IIPUPOTHOTO Hacieaus (YpOBEHb MarucTparypsl).

1.4. TunoBble 3aJaHUs K MPOMEKYTOUHOM aTTecTalMN
1. IlpuMepHbIe TEKCTHI VI MHCHMEHHOT0 MepPeBo/a N0 CHeNUATbHOCTH

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a skill
used to produce an aesthetic result. By any definition of the word, Art has existed alongside humankind,
from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to it's Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the root
"Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there are many
other colloquial uses of the word, all with some relation to its etymology, such as from the Indo-European
root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described as having undergone
a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art" or “fine art". In
this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s aesthetic
sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if the skill is being
used in a lowbrow or practical way, people will consider it a craft instead of Art. Likewise, if the skill is
being used in a commercial or industrial way, it will be considered commercial art instead of Art. On the
other hand, crafts and design are sometimes considered applied art. Some have argued that the difference
between fine art and applied art has more to do with value judgments rather than any distinct and defined
difference. However, even fine art can have goals beyond just pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final cause
of an object is the purpose for its existence. The term fine art is derived from this notion. If the final cause
of an artwork is simply the artwork itself, and not a means to another end, then that artwork could
appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases”.

Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself.
Art can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill. The creative arts (“art” as
discipline) are a collection of disciplines (“arts”) which produce artworks (“art” as objects) that is compelled
by a personal drive (“art” as activity) and echoes or reflects a message, mood, or symbolism for the viewer
to interpret (“art” as experience).

Culture and Religion

It is often said that of the three most important events in our lives—birth, marriage, and death—we
have a choice about only one. If we look at the factors that influence our culture and the way we live, we can
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make a parallel observation: we have some choice as to religion, we make part of our own history, we can
certainly change our environment (Japan, the United States, and Singapore are good examples), and we can
even tinker with our geography (Holland), but when it comes to climate, human influence is, so far at least,
minimal. It is often said that we fail to learn the lessons of history—and there are many examples of this—
but in the very long run (and we may be talking in millennia), a people will adhere collectively to the set of
norms, rules, reactions, and activities that their experience and development have shown to be most beneficial
to them. Infants and youth are trained by their parents, teachers, and elders to cling to these rules, which
have enabled their culture to survive.

In chapter 1 |1 mentioned three basic roots of culture: climate, religion, and language. Here | offer a
fourth—history—which I will discuss numerous times throughout the rest of the book.
In the modern era, until September 11, 2001, we might have assumed that religious tenets, as guides to
behavior, were diminishing in importance in the face of scientific discovery, the advance of technology, and
the globalization of business. It is easy to look back on the Crusades as an anomalous period in medieval history
whose fervor and exoticism might appear misplaced over the top—in the twentieth century. In fact the
diminution or abatement of the influence of religion on societal behavior is by no means evident. On the
contrary, events in the last half of the century tend to support the opposite argument. The partition of the
Indian subcontinent, the Gulf War, the Israeli-Palestinian conflict, the breakup of Yugoslavia, the hostilities in
Bosnia and Kosovo, the killings in Ambon and other parts of Indonesia, the war in Chechnya, the troubles in
Ireland, all bear witness to the continuing force and tenacity of religious beliefs. The September 2001 attacks
on Manhattan and the Pentagon left us with little doubt that these would occupy front stage in our youthful
new century.

Antwerp

There is a gentle elegance about Antwerp that is surprisingly evocative of Flemish art. | say
'surprisingly’, because we often think only of the more robust artists from the region that is
now Belgium: the muscular Jordaens or the lovely plumpness of the Rubens' women. Yet Rubens
is also one of the supremely poetic painters, and even Jordaens has a wistful touch. But think of
van Eyck, van der Weyden, Joachim Patinir, Quintin Metsys or Petrus Christus, and the images
that come to mind are almost ethereal in their beauty.

Antwerp has two of these unworldly van Eycks: St Barbara and the Virgin of the Fountain;
they are small and exquisite and | love them intensely. They shine sublimely out from the walls of
the Koninklijk Museum, as does one of the greatest of Patinir's works, the Flight into Egypt. Apart
from the magical bird's-eye view of the landscape - this from an artist who could not have seen it
from so high, in those days without aeroplanes - Patinir has told the whole legend of the hurried
journey that Mary and Joseph took into Egypt, refugees with the Christ Child from the wrath of
the jealous Herod. Its tiny delicacy is for personal contemplation.

This same museum has a wonderful Mary Magdalene by Metsys, a saint who is usually
depicted with a certain amount of drama: grieving over her years as a prostitute or at least more
obviously as a glamorous woman. Metsys' Magdalene has a face worn with living, quiet and
thoughtful. She is dressed with Flemish modesty and lingers in my mind as one of the most
touchingly dignified portraits | have ever seen.

Antwerp is rich in museums. Rubens' house, the mansion he raised by his artistic efforts,
recalls his effortless grandeur on every floor and in the gracious garden. He, Jordaens and van
Dyck, the three greatest painters of Renaissance Antwerp, are glorious in churches and museums
throughout the city, the great Barogue sweep of their line complemented by the still inwardness of
the earlier artists. | loved everything | saw.

Man — the Measure of all Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants, the
pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular riots.
They don't foreshadow in any way the extraordinary episode in the history of civilisation known as the
Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there arose these
light, sunny arcades with their round arches 'running races in their mirth' under their straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine Brunellesco
in about 1430, is in a style that has been called the architecture of humanism.
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His friend and fellow-architect, Leon Battista Alberti, addressed man in these words: 'To you
is given a body more graceful than other animals, to you power of apt and various movements, to you
most sharp and delicate senses, to you wit, reason, memory like an immortal god." Well, it is certainly
incorrect to say that we are more graceful than other animals, and we don't feel much like immortal gods
at the moment. But in 1400 the Florentines did. There is no better instance of how a burst of civilisation
depends on confidence than the Florentine state of mind in the early fifteenth century. For thirty years the
fortunes of the republic, which in a material sense had declined, were directed by a group of the most
intelligent individuals who have ever been elected to power by a democratic government. From Salutati
onwards the Florentine chancellors were scholars, believers in the studia humanitatis, in which learning
could be used to achieve a happy life, believers in the application of free intelligence to public affairs,
and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic virtues
of republican Florence with those of republican Rome. Later he went even further and compared her to
Athens in the age of Pericles. Medieval philosophers, insofar as they thought of their own times in the
context of history, were inclined to be gloomy. 'We are dwarfs,' said John of Salisbury, 'standing on the
shoulders of giants.' But Bruni saw the Florentine republic as reviving the virtues of Greece and Rome.

Cultural Variables

The formal or informal education of workers in a foreign firm, received from whatever source, greatly
affects the expectations placed on those workers in the workplace. It also influences managers' choices about
recruitment and staffing practices, training programs, and leadership styles. Training and development
programs, for example, need to lie consistent with the general level of educational preparation in that country.
Whatever the economic system, the means of production and distribution in a society (and the resulting effects
on individuals and groups) has a powerful influence on such organizational processes as sourcing, distribution,
incentives, and repatriation of capital. At this time of radically changing political systems, it appears that the
drastic differences between capitalist and socialist systems will have less effect on MNCs than in the past.

The system of government in a society, whether democratic, communist, or dictatorial, imposes
varying constraints on an organization and its freedom to do business. It is the manager's job to understand
the political system and how it affects organizational processes, to negotiate positions within that system, and
to manage effectively the mutual concerns of the host country and guest company.

The spiritual beliefs of a society are often so powerful that they transcend other cultural aspects.
Religion commonly underlies both moral and economic norms. In the United States, the effects of religion
in the workplace are limited (other than a generalized belief in hard work, which stems from the
Protestant work ethic), whereas in other countries religious beliefs and practices often influence everyday
business transactions and on-the-job behaviors. For example, in a longstanding tradition based on the
Qur'an and the sayings of Muhammad, Arabs consult with senior members of the ruling families or the
community regarding business decisions. Hindus, Buddhists, and some Muslims believe in the concept of
destiny, or fate. In Islamic countries, the idea of inshallah, that is, "God willing," prevails. In some Western
countries, religious organizations, such as the Roman Catholic Church, play a major cultural role through
moral and political influence. One of the ways that the Islamic faith affects the operations of international
firms involves the charging of interest.

Civilization

I am standing on the Pont des Arts in Paris. On one side of the Seine is the harmonious, reasonable
facade of the Institute of France, built as a college in about 1670. On the other bank is the Louvre, built
continuously from the Middle Ages to the nineteenth century: classical architecture at its most splendid
and assured. Just visible upstream is the Cathedral of Notre Dame — not perhaps the most lovable of cathedrals,
but the most rigorously intellectual facade in the whole of Gothic art. The houses that line the banks of the
river are also a humane and reasonable solution of what town architecture should be, and in front of them,
under the trees, are the open bookstalls where generations of students have found intellectual
nourishment and generations of amateurs have indulged in the civilised pastime of book collecting. Across
this bridge, for the last one hundred and fifty years, students from the art schools of Paris have hurried
to the Louvre to study the works of art that it contains, and then back to their studios to talk and dream
of doing something worthy of the great tradition. And on this bridge how many pilgrims from America,
from Henry James downwards, have paused and breathed in the aroma of a long-established culture, and
felt themselves to be at the very centre of civilisation.

74



What is civilisation? | don't know. | can't define it in abstract terms - yet. But | think I can recognise
it when I see it; and | am looking at it now. Ruskin said: 'Great nations write their autobiographies in three
manuscripts, the book of their deeds, the book of their words and the book of their art. Not one of these
books can be understood unless we read the two others, but of the three the only trustworthy one is the
last." On the whole I think this is true. Writers and politicians may come out with all sorts of edifying
sentiments, but they are what is known as declarations of intent. If | had to say which was telling the truth
about society, a speech by a Minister of Housing or the actual buildings put up in his time, | should believe
the buildings.

But this doesn't mean that the history of civilisation is the history of art - far from it. Great works
of art can be produced in barbarous societies - in fact the very narrowness of primitive society gives their
ornamental art a peculiar concentration and vitality. At some time in the ninth century one could have
looked down the Seine and seen the prow of a Viking ship coming up the river. Looked at today in the British
Museum it is a powerful work of art; but to the mother of a family trying to settle down in her little hut, it
would have seemed less agreeable - as menacing to her civilisation as the periscope of a nuclear submarine.

2. IlpuMepHBIe TEKCTHI AJIs1 YCTHOTO pedepHpPOBAHUS M0 CHEeNHATBHOCTH

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art is the absence of any
clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class prejudice
against labor and utility. Opponents of the view that art cannot be useful, argue that all human activity has
some utilitarian function, and the objects claimed to be "non-utilitarian™ actually have the function of
attempting to mystify and codify flawed social hierarchies. It is also sometimes argued that even seemingly
non-useful art is not useless, but rather that its use is the effect it has on the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy. The
end product is not the principal goal in this case; rather a process of healing, through creative acts, is sought.
The resultant piece of artwork may also offer insight into the troubles experienced by the subject and may
suggest suitable approaches to be used in more conventional forms of psychiatric therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use" of art from
the artist’s standpoint could be as a means of expression. It allows one to symbolize complex ideas and
emotions in an arbitrary language subject only to the interpretation of the self and peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more negative
aspect of this facet, art is often utilised as a form of propaganda, and thus can be used to subtly influence
popular conceptions or mood (in some cases, artworks are appropriated to be used in this manner, without
the creator's initial intention).

Madrid

Although I never really expected to go anywhere, | always thought that, should the unexpected ever
happen, my first choice would be Madrid. This was solely because of the Prado, that great museum that
contains the supreme works of Velazquez and Goya, two of my most dearly loved artists. Now that it has
actually happened and | have been to the Prado, I find my hopes more than fulfilled. There are no words to
describe the experience of seeing wall after wall of VVelazquez's paintings, most beautifully hung, and room
after room of Goya. The Prado has the added advantage of not being too large. One can take it all in without
over-exhaustion, though 'take in' are inadequate words for the impact one receives. There are wonderful El
Grecos too,and a wealth of Spanish medieval art, some of it installed in a chapel so that we can understand
the setting from which so many of these early works came.

The other great museum in Madrid houses the Thyssen-Bornemisza Collection, and |
would have spent all my time there had it not been for the Prado. Although there are two superb
El Grecos, all fire and surging passion, the Collection on the whole contains non-Spanish artists,
and makes a lovely synthesis with the Prado. Of course, there are non-Spaniards there too, including
the best-known Bosch, the Garden of Earthly Delights. To my amazement and distress, this was less
impressive in reality than in reproduction. The colour seemed faded and the intricate detail, the
great glory of this wholly inventive painting, is hard to see in the gallery. But I may only have
thought this because my eyes were so dazzled from the brilliance of the Goyas around the corner!

75



Art Exhibition

Art exhibitions are traditionally the space in which art objects (in the most general sense) meet an
audience. The exhibit is universally understood to be for some temporary period unless, as is rarely true, it
is stated to be a "permanent exhibition”. In American English, they may be called "exhibit", "exposition”
(the French word) or "show". In UK English, they are always called "exhibitions" or "shows", and an
individual item in the show is an "exhibit".

Such expositions may present pictures, drawings, video, sound, installation, performance,
interactive art or sculptures by individual artists, groups of artists or collections of a specific form of art.
The art works may be presented in museums, art halls, art clubs or private art galleries, or at some place the
principal business of which is not the display or sale of art, such as a coffeehouse. An important distinction
is noted between those exhibits where some or all of the works are for sale, normally in private art galleries,
and those where they are not. Sometimes the event is organized on a specific occasion, like a birthday,
anniversary or commemoration.

There are different kinds of art exhibitions, for example retrospectives, which look back over the
work of a single artist, individual expositions, group expositions, or expositions on a specific theme or
topic. A travelling exhibition is another category of art exhibition.

Art exhibitions can be juried, invitational, or open.
. A juried exhibition, such as the lowa Biennial, has an individual (or group) acting as judge of the
submitted artworks, selecting which are to be shown. If prizes are to be awarded, the judge or panel of
judges will usually select the prizewinners as well.

. In an invitational exhibition, such as the Whitney Biennial, the organizer of the show askscertain
artists to supply artworks and exhibits them.
. An open or "non-juried" exhibition, such as the Kyoto Triennial, allows anybody to enter artworks

and shows them all. A type of exhibition that is usually non-juried is a mail art exhibition.

What is Humanities Research?

Research in the humanities is frequently misunderstood. When we think of research, what
immediately comes to mind for many of us is a laboratory setting, with white-coated scientists hunched
over microscopes. Because research in the humanities is often a rather solitary activity, it can be difficult
for newcomers to gain a sense of what research looks like within the scope of English Studies. A common
misconception about research is reinforced when we view it solely in terms of the discovery of things
previously unknown (such as a new species or an archaeological artifact rather than as a process that
includes the reinterpretation or rediscovery of known artifacts (such as texts and other cultural products)
from a critical or creative perspective to generate innovative art or new analyses. Fundamental to the
concept of research is precisely this creation of something new. In the humanities, this might consist of
literary authorship, which creates new knowledge in the form of art, or scholarly research, which adds new
knowledge by examining texts and other cultural artifacts in the pursuit of particular lines of scholarly
inquiry.

Research is often narrowly construed as an activity that will eventually result in a tangible product
aimed at solving a world or social problem. Instead, research has many aims and outcomes and is a
discipline-specific process, based upon the methods, conventions, and critical frameworks inherent in
particular academic areas. In the humanities, the products of research are predominantly intellectual and
intangible, with the results contributing to an academic discipline and also informing other disciplines, a
process which often effects individual or social change over time.

State Hermitage, St. Petersburg, Russia

Russia may be isolated from the artistic centers of Paris, Rome, and London, but the
Hermitage has managed to acquire a spectacular collection of world art—maore than three million items—
spanning the years from the Stone Age to the early 20th century. The museum occupies six buildings
along the Neva River, the leading structure being the confection-like Winter Palace. This gloriously
baroque, blue-and-white structure was finished in 1764 and over the next several centuries was the main
residence of the czars. Catherine the Great founded the museum that same year when she purchased 255
paintings from Berlin. The museum’s focal point is Western European art—2120 rooms in four buildings
ranging from the Middle Ages to the present day. Rembrandt, Rubens, Tiepolo, Titian, da Vinci, Picasso,
Gauguin, Cézanne, van Gogh, and Goya are all represented here. For in-depth tours, contact Glories of
the Hermitage.
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Main attractions: The Treasure Gallery’s Gold Rooms showcase golden masterpieces from
Eurasia, the Black Sea Littoral in antiquity, and the Orient. The museum also houses pieces from Nicholas
II’s private collection, including paintings, drawings, and medals created to commemorate his coronation.

St John Resting on the Bosom of Christ

Flemish art is very rich (including, in the Mayer van den Bergh Museum, a superb work by Pieter
Bruegel the Younger, a creative copy of his father's Triumph of Death) so | feel almost ashamed to confess
that here | have cheated. | wanted to explore only the wonders of its national art in Antwerp, and this
carving is by a Swiss, whose very surname is unknown. But | cannot pass this by: it is one of the most
beautiful things | have ever seen.

Here is Jesus, a young man in his twenties, and his friend John, a young man in his late teens.
John is leaning on Jesus with total trust. It is the perfect expression of friendship when one partner is a little
older. John knows for certain that Jesus will protect him, care for him, always put him first, never act other
than as a big brother. The very way the work has been carved emphasizes this. There is no space
between the two, no gap; these are two who think alike. John does not hold the hand of Jesus but
merely rests his hand on it. The older friend provides a firm platform, absolute support. There is a wonderful
sense of peace and a kind of rhythmic serenity in the curving flow of the drapery, telling us that
there is no passion here, no great emotionality, just love.

But if we want to experience the full impact of this sculpture, I think we have to imagine it back into
its original setting. It came from a convent. For centuries it stood in a contemplative convent, a monastery, as
an example to the sisters of the meaning of prayer. It is impossible to be a nun without understanding prayer
(a living understanding, not an intellectual one). If one is going to spend hours praying everyday, these cannot
be hours of talking, or asking, but hours of loving. Prayer is essentially resting one's head on the heart of God,
certain that He knows. Prayer is complete surrender. A nun takes a great gamble, that without the normal
fulfilment of a partner and perhaps children, she will still become a complete woman. She has unshakeable
faith that resting on God will mean human fulfilment, which is what this sculpture shows. So it is special for
everybody, but it is particularly special for me.

The Royal Abbey of St. Denis

The royal Abbey of St. Denis had been famous enough in earlier times, but the part it played in
western civilisation was due to the abilities of one extraordinary individual, the Abbot Suger. He was
one of the first men of the Middle Ages whom one can think of in modern, I might almost say in
transatlantic, terms. His origins were completely obscure and he was extremely small, but his vitality
was overwhelming. It extended to everything that he undertook - organisation, building,
statesmanship. He was Regent of France for seven years and a great patriot; indeed he seems to have
been the first to pronounce those now familiar words: "The English are destined by moral and natural
law to be subjected to the French and not contrariwise.' He loved to talk about himself without any false
modesty, and he tells the story of how his builders assured him that beams of the length he needed for
a certain roof could never be found because trees just weren't as tall as that. Whereupon he took his
carpenters into the forests ('they smiled, 'he says, 'and would have laughed if they had dared’), and in
the course of the day he had discovered twelve trees of the necessary size, had them felled and brought
back. You see why I used the word transatlantic.

Like several of the pioneers of the new world, for example Van Home, the builder of the
Canadian-Pacific Railway, Suger had a passionate love of art. One of the most fascinating documents of
the Middle Ages is the account he wrote of the works carried out at St Denis under his administration
— the gold altar, the crosses, the precious crystals. Suger's great gold cross was twenty-four feet high;
it was studded with jewels and inlaid with enamels made by one of the finest craftsmen of the age,
Godfroix de Claire. It was all destroyed in the Revolution.

IIpu npoBeaeHUM TEKYIIEH U IPOMEXKYTOUYHONW aTTECTAllMA MOTYT MCIOJb30BAThCS AyTEHTUYHBIE
TEKCThI W3 MOHOI‘pa(i)I/II‘/'I, Hay4HbIX CTaTeﬁ, U3y4ya€MbIX CTyAC€HTaMHU B XO/C 3aHATAN U Hay4HbIX
HCCIICIOBAHMM.

3. [IpuMepHBIe BONPOCHI 1JIsl Oeceabl
Discussing Background Information and Research

1. What Institute / Academy /University did you graduate from?
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20.
them? Why or
21.
22.
23.
24.
25.
26.
27.
28.
up?
29.
30.

When did you graduate from the Institute?

What subjects were you interested in?

When did you get interested in research work?

What is your field?

What is the theme of your future candidate thesis?

What problems are you going to study?

Are there many important papers on your subject?

Why is your research important / topical?

What aspects of your research are especially topical?

Who is your academic supervisor?

Do you often consult him?

What does he specialize in?

What analysis are you going to carry out?

In what way is your paper going to contribute to your practical work?

What is the practical significance of your research?

What materials are you going to use when working at your paper?

Have you started your research yet? How long will it take you to write your thesis?

What courses in college did you like most? Least? Why?

Do you think your extracurricular activities in college were worth the time you spent on
why not?

When did you choose your college major? Did you ever change your major? If so, why?

Do you feel you did the best scholastic work you are capable of?

Which of your college years was the toughest? Why?

Why did you choose your particular field of research?

What do you think determines a person's progress in academic environment?

What personal characteristics do you feel are necessary for success in your chosen field?

Which more important for one’s career development: education or training?

What professional training / retraining courses have you taken up/ would you like to take

Do you prefer working with others or by yourself?
Have you ever had any difficulty getting along with colleagues or supervisors? With

instructors? Other students?

31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.

1.

Would you prefer to work in a large or a small organization? Why?

What was the toughest decision you ever had to make?

What are your greatest strengths/weaknesses?

Are there any strengths/weaknesses in your education/experience?

What are your long term/ short term plans and ambitions?

Which is more important to you: status or money?

How do you spend your leisure time?

Do you believe quality time is important for a person’s career development?
Do you often read texts in English?

What kind of texts do you read?

What do you find difficult/exciting about reading texts in English?

What motivates people in their careers?

Are successful people always motivated?

How can people motivate themselves to do something they do not want to?
What motivates people in their careers?

Supplementary Questions
"Cultural differences cause problems. It is better for people to stay in their own countries

rather than to migrate to other ones." Do you agree?

2.
3.

Would you prefer to live in a monoculture or a multi-racial society? Why?
"It is better to study major international languages like English rather than to spend time

on minority languages for the sake of regional identity. "Do you agree?

4.

"Governments should give regions in their countries more autonomy so that they can

protect and enjoy their own cultures rather than serving the centralized policies of the capital city.” Do you

agree?
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5.
6.

7.

8.

9.

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.

Is it better to marry someone of the same cultural background?

"Religion as a school subject should include all the major world religions - not only the
majority religion in the country concerned. "Do you agree?

How do you think "British Culture™ differs from "American Culture"?
How do these cultures differ from the culture of your own country?
What are your hobbies?

Why do you like your hobbies so much?

How often do you do these hobbies?

How long have you been doing these hobbies, and how did you get started?
What hobbies did you used to have, but now do not?

Is it important to have hobbies? Why/why not?

How much free time do you usually have?

How important is time to you?

If you had more free time, what would you do?

“Time is money.” Do you agree or disagree? Why?

How do you feel about time that is wasted?

What is your definition of risk?

Are you a risk taker? Why/why not?

What are the advantages/disadvantages of taking risks?

What risks do you come across in your work/life?

What risks have you taken in your life?

What are your current goals in life?

How do you plan to reach your goals?

How often do you set goals for yourself?

What goals have you set and achieved in the past?

How do you feel when you reach your goals?

How often do you plan things? Why?

What are your plans for your English?

What do you think of this quote? “Having no plan is a plan to fail.”
Do you have any back-up plans?

How important is learning? Why?

What things are you good/bad at learning? Why?

What would you most like to learn?

What is the most difficult part of learning? Why?

How do you deal with your problems?

What problems do you come across in your work or life?

Do you feel that problems are opportunities? Why or why not?
What was the last problem you solved and how did you do it?
“Problems don’t matter. Solutions do.” Do you agree or disagree?

5. CpeI[CTBa OICHKHU HHAUKATOPOB T0CTHKCHUHA KOMIIeTeHInii

Tabaua 4
C €ACTBA OCHKH HHAUKATOPOB JOCTHXKCHUSA KOM]’[eTeHI[I/Iﬁ
Konnbl komnerennuii HNupukaropsl KoMIeTeHIui Cpencra oueHnku (6 coom. ¢ Tabnuyamu 1, 3)
(6 coom.c Tabnuyeii 1)
YK-4 NA.YK-4.1. YCTHBIN nepeBoj TEKCTA MO CHEUAaIbHOCTH,

NA.YK-4.2. KOHTpOJIbHAast paboTa, akageMuuecKas
HU.YK-4.3. Mpe3eHTAIMs, yCTHOE pedeprpoBaHUe TEKCTA MO
UI.VK-4.4. CIIeLIMAJIBHOCTH
NJ.YK-4.6.
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Tabmnuma 5

Onucanue CpE€ACTB ONCHKHN HHIAUKATOPOB JOCTHXKCHUSA KOMIIeTeHI NIt

CpenacrBa olleHKH
(6 coom. ¢
Tabauyamu 1, 3)

Pexomen10BaHHBIN IUIAH BBINOJTHEHHS PadoThI

VYcTHbI# nepeBos
TEKCTa 110
CHEHaIbHOCTH

B xo071¢ BBINOJIHEHNS MIEPEBO/Ia MATUCTPAHTAM PEKOMEHIYCTCSI:

1. VYcTaHaBIMBaeT KOHTAKTHI M OPTaHU30BEIBACT OOMICHUE B COOTBETCTBHH C
MOTPEOHOCTSIMHU COBMECTHOM JICSITEIBHOCTH, UCIIOJIb3Ysl COBPEMECHHBIC KOMMYHHUKAIIHOHHEBIC
TEXHOJIOTUH, COCTaBJIATh B COOTBETCTBHM C HOPMaMH pPYCCKOTO sI3bIKAa JCJOBYIO
JIOKYMEHTAIMIO Pa3HbIX )KAHPOB, B TOM HYHCIIE JUIS aKaJEMHUYECKHX U MPO(ecCHOHANbHBIX
Lelnel Ha UHOCTPaHHOM SI3bIKE.

2. OOcyxmaeT W TMPEACTAaBISCT PE3yJbTaThl HCCICHOBATECABCKOW ©  MPOSKTHOM
JIeSITENIbHOCTH, YYaCTBYET B IUCKYCCHSIX Ha PA3JIMYHbBIX TyOIMYHBIX MEPOTIPUATHSIX, BEIOHpast
TTOAXOIANIUHN GopmaT

KonTponbshas
pabota

B x071i¢ BBIIMOJIHEHHSI KOHTPOJIBHON paOb0OThl MArMCTPaHTaM PEKOMEHAYETCS YIUTHIBATh:

1. VYcraHaBiaMBaeT KOHTAKThI W OPraHW30BBIBACT OOIICHHE B COOTBETCTBHH C
MOTPEOHOCTSIMHU COBMECTHOM JICSITEIBHOCTH, UCIIOJIb3Ysl COBPEMECHHBIC KOMMYHHUKAIIHOHHBIC
TEXHOJIOTUHM, COCTaBJIATh B COOTBETCTBHM C HOPMaMH PYCCKOTO sI3bIKAa JCJIOBYIO
JIOKYMEHTAIIUIO PA3HBIX YKAHPOB, B TOM YHUCIIC IS aKaIEMUYECKHX M MPO(eCCHOHATBHBIX
1ieJici Ha UHOCTPAHHOM SI3BIKE.

2. OOcyxmaeT W TMPEIACTAaBISCT PE3yNbTaThl HUCCICHOBATEIBCKOW U MPOEKTHOM
JIeSITENIbHOCTH, YYaCTBYET B IUCKYCCHSIX Ha PA3JINYHbBIX TyOJIMYHBIX MEPOTIPUATHSIX, BRIOHpast
TTOAXOIATIUHN GopmaT

AxageMudeckas
TIpEe3eHTAIUS

B xoze moaroToBKkH akageMHUYECcKOil MIPe3eHTAIlH MaruCTpaHTaM PEKOMEHYeTCs:

1. VYcranaBnmBaeT KOHTakTHl W OPraHM30BHIBACT OOIIEHHE B COOTBETCTBHH C
MOTPEOHOCTSIMH COBMECTHOW JESITEIPHOCTH, UCIIONIB3YS COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE
TEXHOJIOTHH, COCTaBIATH B COOTBETCTBHM C HOPMaMH pPYCCKOTO SI3BIKAa JIEJIOBYIO
JIOKYMEHTAIIMIO PAa3HBIX JKAHPOB, B TOM HYHCIE VI aKaIeMHYSCKUX M MPO(eCcCHOHATBHBIX
Lee Ha UHOCTPaHHOM SI3BIKE.

2. OOcyxmaeT W TMPEICTAaBISCT PE3yNbTaThl HUCCICIOBATCIBCKOW U MPOCKTHOM
JIESTeIbHOCTH, YYACTBYET B IUCKYCCHSX HA PA3IMYHBIX ITyOIMYHBIX MEPOIIPUATHUSIX, BEIOUpast
MO IXOASIIHIA (hopMaT

VYetHoe
pedepupoBanue
TEKCTa TI0
CIELHAILHOCTH

B xoze BeInoyiHEHNS pedeprupoBaHUs TEKCTa MATUCTPAHTAM PEKOMCHIYCTCS:

1. VYcTaHaBIMBAaEeT KOHTAKTHl W OPraHU30BBIBACT OOINCHHUE B COOTBETCTBHUHU C
MOTPEOHOCTSIMHU COBMECTHOM JICSITEIBHOCTH, UCIIOJIB3Ysl COBPEMECHHBIC KOMMYHHUKAIIHOHHBIC
TEXHOJIOTHH, COCTaBIATH B COOTBETCTBHM C HOPMaMH pPYCCKOTO SI3BIKAa JIEJIOBYIO
JIOKYMEHTAIIMIO PAa3HBIX JKAaHPOB, B TOM HYHCIE JUI aKaIeMHYSCKUX M MPO(ecCHOHATBHBIX
eseit Ha ”HOCTPAHHOM SI3BIKE.

2. OOcy)XgaeT W TPEACTaBISIET Ppe3yJIbTaThl HCCIIEAOBATEIBCKOW M IIPOEKTHOM
JIESITETFHOCTH, YYACTBYET B AUCKYCCHAX HA Pa3IMIHBIX ITyOTIMIHBIX MEPOIIPHUATHSX, BEIOUpast
MO IXOASIIHIA (hopMmaT
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	24. He arrived ... the invitation of the Prime Minister.
	25. Everything depends ... your decision.
	26. The quotation is enclosed ... the letter.
	28. These defects appeared ... the Buyer's fault.
	29. Many international exhibitions and fairs ... ... in St. Petersburg.
	30. The company is going to ... an order for a new model of car.
	31. The members of the House of Commons are elected by ... .
	32. Each new Prime Minister ... new ministers.
	33. If you ... your order we'll be able to give you a 5% discount.
	34. The most popular ... in Russia today is television.
	35. It costs 10 dollars if you are paying ... .
	36. The Prime Minister takes policy decisions with the ... of his ministers.
	37. The national Gallery ... a rich collection of paintings.
	38. On TV in Great Britain news is ... at regular intervals.
	41. If any defects are found during the guarantee period the Seller is to correct them promptly at his ...  .
	43. Our company is interested in ... business relations with you.
	MODAL VERBS.
	Reading Comprehension Test 2.
	Answer the questions:
	1. Only children will take pills to improve their intellectual performance.
	 Right
	 Wrong
	 Doesn't say
	2. Intelligence pills are already as common as coffee or tea.
	  Right
	  Wrong
	  Doesn't say
	3. Coffee is as common as tea.
	  Right
	  Wrong
	  Doesn't say
	4. Students will take intelligence drugs tests.
	  Right
	  Wrong
	  Doesn't say
	5. A sleeping pill helps people remember numbers.
	  Right
	  Wrong
	  Doesn't say
	6. Vitamins to help people study are illegal.
	  Right
	  Wrong
	  Doesn't say
	7. Food supplements are unfair.
	  Right
	  Wrong
	 Doesn't say
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