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«HUcTopus u punocopusi HayKm»

dopMa MPOMEKYTOUHOM arrectanuu 1o aucuuiuinae «Mcropus u dumocodus Haykuy»
MpeCcTaBisieT coO00i 3aUeT ¢ OIEHKON, KOTOPBINA MIPOXOIUT B YCTHOU (hopMme.
buiter coCTOUT M3 ABYX BOIIPOCOB:

1) Yacts I — obumme nmpobaemsl punocopun HayKu;

2) Yacrs I — cienmanbabie TpoOIeMbI 00J1acTEl HAYYHOTO 3HAHNS,

Bonpoch! 17151 MOATOTOBKY IIPOMEKYTOYHOM aTTeCTalliy COOOIIEHBI aCTUPAHTAM 3apaHee.

[Tepen 3aueToM C OLEHKOW MPOBOIUTCS KOHCYJIBTAIUS, HA KOTOPOM MPEnoaBaTeib OTBEYAET
Ha BOIPOCHI aCIUPAHTOB.

B pesynbrare nmpomMeKyTOYHOrO KOHTPOJIS 3HAHUM aCHHUPAHTHI IOJIYYarOT aTTeCTAlUIO I10
JUCLUATIIINHE.

Tabmuna 1
HOKZB&TGJIH, KPUTEPHUH U OLICHUBAHME B IMpoLecce HpOMe)KyTO‘{HOﬁ arTrecranmumn
®opma Kpurepnu onennBanns Onenka
MPOMEKYTOTHOI
aTTecTaAlu/BU
NMPOMEKYTOUHOH
aTTecTaluu

3auer ¢ oueHKoii/ AcnHpaHT JaeT OTBETHl Ha BOIPOCHl OwWiera, i1 KOTOPBIX | 3aYTEHO, OTIIMYHO
YCTHBIHA OTBET I10 XapaKTepHO:
Ounery — TIy0OKO€ YCBOEHHE MPOTPaMMHOTO MaTepHraa,
—  W3JIOKEHHE ero HCUYESPIBIBAIONIE, TIOCIEA0BATENHHO, YETKO,
— yMeHHe AenaTb 000CHOBAHHBIEC BBIBOJEI,
— CcOONOJIeHUEe HOPM YCTHOW M THCHMEHHOHN JHTepaTypHOU
peun;

AcTmiipaHT BEpPHO OTBEYAET HA BOMPOC, YKa3aHHBIA B OwWiIeTe, MpH | 3a4TEHO, XOPOIIIO
YCIIOBHH, YTO OTBET HA BOIPOC XapPAKTEPU3YETCS OTCYTCTBHEM
CEPBE3HBIX,  3HAYUMBIX  HETOYHOCTECH, TMPH  CICAYIOIIUX
XapaKTEPUCTHKAX OTBETA:

—  TBepJoe¢ 3HAHME MaTepuaia Kypca,

—  TOCJEIOBaTEeNIbHOE U3JI0KCHUE MAaTEPUAIa,

— 3HaHWE TEOPETHUYECKUX IOJOKEHUH 0e3 00O0CHOBAaHHOW HX
apryMeHTaIuH,

— coOimoieHre HOPM YCTHOHW W THCBMEHHOW JIMTEpaTypHOU
peun;

ACTHpaHT TpenCTaBIIsieT NPABIIIBHBIA OTBET HAa TEOPETHUECKHH | 3adTeHo,

BOIIPOC, YKa3aHHBIN B OWiieTe, IpH YCIOBHH, YTO OTBET HAa BOIPOC | YIOBIECTBOPHTEIHLHO
XapaKTepu3yeTcs 3HAYNTEIFHBIMI HETOYHOCTSIMH, IIPH CIEAYIOIIHX
napameTpax OTBeTa:

— 3HaHWe OCHOBHOTO MaTepHalia, HO BJIAJICHHE UM HE B TIOJHOM
o0BeMe,

— JIONyUIEHHE CYIIECTBEHHBIX HETOYHOCTEH, HEIOCTaTOYHO
MPaBUJIBHBIX (POPMYIIHPOBOK,

— JONyIIeHHWE HApYIIEHHUS JIOTHYECKOW MOCIIE0BAaTENFHOCTH B
W3JI0KeHUU MaTepraa,

— HajJu4Me HapyUIeHWHd HOpPM JIUTEPaTypHOW YCTHOH U
MMCbMEHHOM peyu.

AcripaHT  TpeACTaBIsIET  OTBET Ha  Bompoc  Owmneta, | He 3aureHo,
CBHU/ICTENILCTBYIOIU O HEKOMIIETEHTHOCTH MAarMcTpaHTa, IPH | HEYJOBJIETBOPUTEIHHO
CJIE/TyIOLIHX [TapaMeTpax OTBeTa:

— HC3HAHHUE 3HAYUTEIHLHON YacTH MPOTPaMMHOTO MaTepHala,
— HaJIWY#We CYNICCTBEHHBIX  OIMMOOK B  ONPCACICHHSX,
(hopMyIHpPOBKAX, MOHUMAHUH TEOPETUICCKHUX MTOJIOKCHHUIA;

—  OCCCHCTEeMHOCTh IIPY OTBETE HA MOCTABJICHHBIN BOMPOC,




®opma Kpurepnu onennBanns Onenka
MPOMEKYTOTHOM
aTTecTaluu/BU
NMPOMEKYTOUHOH
aTTecTaluu

— OTCYICTBME€ B OTBETE JIOTMUECKH KOPPEKTHOTO aHajiu3a,
apryMeHTaluy, KiaccuuKaium,

HaJu4he HapyIIeHHH HOPM YCTHOW M MHCHbMEHHOUN JUTEpaTypHOMH
peun.

Pe3ynbraTel ciauu MpoMeXyTOYHOH aTTeCTalluy MO0 MpOorpaMMaM aCHHpaHTYPHl OLEHUBAIOTCS IO
CTOOAJUIbHOM cucTEMe OLIEHKH B cOOTBeTcTBUU ¢ [Tonoxkenuem o popmax, mepuoJUuIHOCTH U MOPSIIKE
OpPraHM3aliH M TPOBEICHHUS TEKYIIETO KOHTPOJS YCIEBAEMOCTH M IPOMEXYTOYHON aTTeCTAalUH
obyuaronruxcsi B AHOOBO «EYCIIo» cnenyromum 00pa3oM, cornacHo Tadmimuie 2.

TaOmuma 2
Cucrema OneHKH 3HAHMI 00y4YarOIINXCS
[IatudanmpHast CrobaibHast BunapHas cuctemMa OlCHKH
(cranmapTHas) cucTeMa CUCTEMa OICHKH

5 (oTu4HO) 100-81 3a4TEHO

4 (xopo11o) 80-61

3 (ymOBICTBOPHUTEIILHO) 60-41

2 (HEyOBIETBOPUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbrarsl MpoMeKyTOYHOTO KOHTPOJIS IO JUCIHUILIMHE, BIPAKEHHBIEC B OI[EHKAX «3auTEHO,
YIOBJIETBOPUTEIBHO»,  «3aYTEHO, XOPOILO», «3aUTEHO, OTJIMYHO» IIOKA3bIBAIOT  YPOBEHb
chopMUpPOBaHHOCTH y OOydYaromerocs 3HaHWH, YMEHHUH, HAaBBIKOB IO pe3yJibTaTaM OOY4YCHHS I10
JUCLUIUIMHE 110 ITporpaMMme acnupaHTypsl 5.10.1. Teopus u ucropus KyiabTyphl, HCKyCCTBaA.

Pe3ynprarel MpOMEKYTOUHOTO KOHTPOJSL MO JUCIUIUIMHE, BBIPA)KCHHBIE B OLIGHKE «HE
3a4TEHO, HEYIOBJIETBOPUTEIHHOY», MOKA3bIBAIOT HE C(HOPMHUPOBAHHOCTH y OOYYaroOIIErocsi 3HaHUH,
YMEHUH, HABBIKOB MO pe3yibraraM OOydeHHUs JUCIUIUIMHE IO mporpamme acnupanTypsl 5.10.1.
Teopust 1 UCTOPUSA KYJIBTYpPbI, HCKYCCTBA.

3agaHuA K NPOMEKYTOYHOM aTTeCTANMHU

IlepeyeHb BONIPOCOB /1JI1 YCTHOIO OTBETA MO OMJIETY:

1 60K

1. ®wunocodus HayKu, ee TPeAMET U 3a1a49H.

2. XapakTepHCTUKa OCHOBHBIX MOJXOA0B K 0OOCHOBAHUIO HAYKH.

3. OcHOBHbIE CTOpOHBI ObITHS Hayku. Hayka kak mo3HaBaTelbHas JESATENbHOCTh U
COLIMAJIbHBIA UHCTUTYT.

4. XapakTepHble uepThl HayuyHOTO 3HaHUs. [Ipobaema KpuTepreB HAyYHOCTH.

5. IIpobnema nemapkanuu B puiocopuu HayKu.

6. IIpoGnemMbl BOSHUKHOBEHHSI HAYKH.

7. TlosutuBuCTCKas Tpagulus B Quiocopun Hayku (KIACCHUYECKUNA TO3UTHUBU3M U
SMITUPHUOKPUTHUIIN3M )

8. IIpobneMHoOe mojie ¥ NPUHIUIHUAIBHBIE ITOJIOKEHHUS JIOTHYECKOTO AMITUPHU3MA.

9. Kputnueckuii pauronanusm K. [lonmepa

10. IIpobnema pa3BUTHS HAyYHOTO 3HAHMS B KOHLEMIMUAX ITOCTIIO3UTUBU3MA

11. Konuenuus HayuHsix peomtornuii T. Kyna

12. Metononoruueckuii anapxusm I1. @eiipadbenna. Ero smucreMonaornyeckoe u coruanbHoe
3HAYECHUE.

13. IIpobnema "uHTepHamu3Mma" M "dKcTepHanIM3Ma' B NMOHMMAHUM MEXaHU3MOB Hay4yHOU
JIEATEIbHOCTH.



14. DBomronus HAyYHOW KapTUHBI MUPA U €€ UCTOpUUIECKUE (OPMBI.

15. T'eHe3uc u CTaHOBIIEHUE TEOPETUYECKOTO 3HAHUS B AaHTUYHOM KYJIBType

16. dopmMupoBaHHe MPEANOCHIIOK HOBOEBPOIIECHCKON Hayku B KyJabType CpelHEBEKOBbS U
Bospoxnenus.

17. Hayunas peBomormsi XVI-XVIIBB.: ee conepkaHre 1 OCHOBHbBIE UHTEPITPETAIIN

18. Knaccrueckas Hayka X VIII-XIX BB 1 ee 0COOCHHOCTH.

19. VYcnoBust BO3HUKHOBEHHSI COBPEMEHHOM HAYKH M €€ (PrIocoCKOM MpodieMaTH3aIyi.

20. I'maBHBIE XapaKTEPUCTUKH COBPEMEHHOTIO 3Talla Pa3BUTHUS HAYKHU.

2 0J10K

1. VcTroxu BOZHUKHOBEHUS COLMATBHBIX M TYMAaHUTAPHBIX HAYK KaK OTAEIHHONU 00JIacTH
3HaHUS.
[Ipobnema 00bEKTUBHOCTH COLMATBHO-TYMaHUTAPHBIX HayK.
Teopernyeckue U NpakTUYECKHE MOJXObI B HCKYCCTBOBEICHUH
CouunanbHast ICTOPHS UCKYCCTBA KaK KPUTUKA TPAJAUIIMOHHBIX HCCIIEJOBAHUN UCKYCCTB
TenaeHIM 1eKOJIOHU3AIMH B COBPEMEHHOM HCKYCCTBOBEICHUU
Criermuduka nccieoBaHus N300pakeHU B KOHTEKCTE «BU3YaJIbHOU KYJIBTYPhI»
Hayka kak cornuansHbIi HHCTUTYT. Hayka, 001ecTBo, BIacTh.

Nownkwd



«/HOCTpaHHBIN A3BIK»

dopma TPOMEKYTOUHOM aTTeCTAMU MO JUCHUIUTMHE «HOCTpaHHBIN SA3BIK» MPEACTABIACT
co0OH 3aueT ¢ OLIEHKON, KOTOPBI COCTOUT U3 JIBYX 3TaIOB.

Ha I arane oOywatonuiics:

—  BBINOJIHSET akaJieMuuecKylo npesenrtanuio B hopmare Conference Paper;

—  BBINIOJIHSIET MUCHMEHHBIN NEPEBOJ] HAYYHOTO TEKCTa IO CHELUUATBHOCTU C aHIJIMKACKOTO
si3bIKa Ha s3bIK 00y4eHus1. OobeM Tekcta — 15 000 meuaTHbIX 3HAKOB.

—  BBINOJHSET pedepupoBaHUE HAYYHOTO TEKCTA MO CHEIUAIbHOCTH Ha aHIJIMHCKOM SI3bIKE.
O6weM Tekcta — 150 crpanmiI.

— TpEACTaBIIICT Ha AaHIIUHCKOM sI3bIKE MPOEKT HaydyHoro wucciuenoBanus (Research
Proposal).

VYeneniHoe BBIMOTHEHUE BBIMICTIEPEUUCICHHBIX 3aJaHUM SIBISIETCS YCJIOBHEM JIOMYCKa KO
BTOPOMY JTaly.

II sTan mpoBoAWTCS B BUJIE 3a4€Ta C OLIEHKON U BKJIFOYAET B ce€0s TPH 3aJaHMUS:

— THUCbMEHHBIN MEPEBOJl OPUTHHATBHOTO TEKCTA MO CHEUATBHOCTU C aHIJIMHUCKOTO SI3bIKa
Ha s3Ik 00y4ueHuss. O0beM — 3000 meuaTHbIX 3HAKOB. BpeMs BoIoTHEHUS paboThl — 45—60 MUHYT,

—  TPOCMOTPOBOE UYTCHHE OPUTHHAIBHOIO TEKCTa Mo creruanbHocTH. O0bem — 2000
IIEYATHBIX 3HAKOB. Bpems BbimosHeHHMs —5 muHyTr. dopma NpoBepKH — Iepenada HU3BICYCHHOU
nH(pOpMAIIMU Ha HHOCTPAHHOM SI3bIKE B (pOpMaTe aHHOTAIHH,

— Oecema c ’K3aMeHaTOpaMHM Ha HMHOCTPAHHOM S3bIKE IO BOINPOCAM, CBSI3aHHBIM CO
CIENUAILHOCTHIO M HAy4YHOH paboToOi acriupaHTa.

[lepen 3aueToM ¢ OLIEHKON MPOBOAUTCS KOHCYJIBTALIMsI, HA KOTOPOU MpPENoAaBaTeb OTBEYaeT
Ha BOIIPOCHI aCIIMPAHTOB.

B pesynprare mpoMexyTOYHOTO KOHTPOJIS 3HAHMI acHHUpPaHThl MOITY4alOT aTTECTAIHIO IO
JTUCIUIINHE.

Tabmuna 1
HOK33aTeJIH, KPUTEPHUH U OLICHUBAHME B IMpoLecce HpOMe)KYTO‘{HOﬁ arTrecranmumu
®opma Kpurepnu onennBanns Onenka

MPOMEKYTOIHOI
aTTecTalu/BU
NPOMEKYTOTHOI

aTTecTaldH
3auer ¢ oueHKoii/ 1. Tekct nepeBeneH monHocThi0 (100 % 00beMa) 3a yka3aHHOE | 3a4TEHO, OTIUYHO

[TuceMeHHBII IepeBo, Bpemsi, 0€3 WCKaKCHUI W HETOYHOCTCH. AJIEKBAaTHOCTH
MPOCMOTPOBOE UTEHHE, MepeBofia JTOCTHTAETCs 3a CYeT NPABWILHOTO ITOHUMAHHS
Oecema colep)kaHUsl ~TEKCTa Ha  OCHOBE  3HAHHUA  JIGKCHKO-
rpaMMaTHYECKUX TPaBUJ, BIAJCHUS OCHOBAMH TIEPEBOIA,
MIPAaBUIHHOTO MTOHUMAHHSI CHHTAKCUIECKOH U CTIITUCTHIECKOM
CTPYKTYpHl TPEATIOKEHHUS, BIAACHUS TEPMHUHOIOTHIECCKOM
CHCTEMBI 10 W30paHHOW crHennansbHOCTH. IlepeBom MOIKEH
COOTBETCTBOBATh  CTaHAAapTaM  pPYCCKOTO  S3bIKa,  HO
JIOMYCKAlOTCA HEOOJbIINE JIEKCUYECKHE W CTHIMCTHUYECKHE
HeTouHocTH (1-2);
2. OK3aMeHyeMbli JIEMOHCTPUPYET HOPMaTUBHOE
MPOU3HOIICHHE M OCIIOCTh PEYH, yYMEET MNPHICPKUBATHCS
CXEMEI pedepaTuBHOTO H3JI0)KECHUS coJlepKaHus
MPEIbSBICHHOTO TEKCTa, yMEeT JIOTHYECKH MU TPaMOTHO
nepeaaThb cofepyKaHme MIPOYUTAHHOTO, HCTIONB3YS
pa3HOOOpa3HyI0 JIEKCUKY M TpaMMaTHYecKHe CTPYKTYpHI,
BJIaJICET HAaBBIKAMHM OOOOIIEHMS, BBIJCIICHHS TIJIABHOIO H
BBIDOKEHUS CBOETO MHEHHS. BO3MOXHBI  OTHEIbHEIE




®opma
MPOMEKYTOTHOI
aTTecTalMu/BU
NPOMEKYTOYHOI
aTTecTaluu

Kpurepnu onennBanns

Onenka

HE3HAYUTEJbHbIE  OIMIMOKM, HE HAPYNIAIOUIME  JIOTHKY
U3JIOKEHUS,

3. DK3aMeHyeMbIit JaeT JIOTUIECKU 000CHOBaHHBIC
pa3BepHYTbIE OTBETHI Ha BOIPOCHI 3K3aMEHATOpa, YMEEeT
BbIp@XKAaTh CBOE MHEHHE, [PUBOAUTH MPHUMEPbI IS
WUTIOCTPAlMd CBOETr0 OTBETa, HCIIOJIB3YyeT pPa3HOOOpa3Hbie
CHUHTaKCHYECKUE CTPYKTYPBI, BIIajiceT MpaBUIIaMH
rpamMMaTHKH, obnamaer HIAUPOKUM CHEKTPOM
00I11epa3roBOPHOI U PO ECCHOHATBLHOMN JTCKCUKH; TIPU OTBETE
BO3MOKHBI OT/ENbHBIC MEJIKAE OIIHOKH, B IIEJIOM, HE
HAPYIIAIOIHE KOMMYHHKAIHIO.

1. Tekct nepeBenen nonHocThIO (100 % 00BEMa) 3a yKa3aHHOE
BpeMsi, TIEPCBOJ  BBIIIOJHCH AaJICKBAaTHO, JK3aMCHYEMBIi
JNEMOHCTPUPYET 3HAHHUE CHUHTAKCHYECKHX U  JICKCHUKO-
rpaMMaTUYECKUX TPaBWI, HO JOMYCKaeT HETOYHOCTH
nexcudeckoro (He Oomee 2-1) w/mmu crmimuctudeckoro (1-2)
XapaxTepa;

2. DK3aMeHyeMblid JEMOHCTPUPYET IOCTaTOYHO XOpoliee
MPOU3HOIICHNE, YMEET CIIeJoBaTh cxeMe pedepaTHBHOTO
M3JI0KEHUS TEKCTa, BELACIAT TNIaBHOE, TOTHYECKH U TPAMOTHO
nepeiaBaTh CONCPKAHUE IPOYUTAHHOTO, HO HCIBITHIBACT
TPYIHOCTHU CO CTPYKTYPHUPOBAHUEM IMOTYYCHHOMN HH(POpMAIIUT
(00oOmIeHHEM, BBIBOJIAMH, BBICKA3bIBAHUEM COOCTBCHHOTO
MHeHHs). JlomyckaeT HEKOTOphIE TpaMMATHYCCKUE —HITH
JICKCUYECKUE ONIMOKH, KOTOPhIE HE HAPYIIAIOT JIOTUKY
U3JI0KEHUS, HO BIIMSIOT Ha OCIJI0CTh peul;

3. Dk3aMeHyeMbIli NTaeT pa3BEepHYThIe OTBETHI HE Ha BCE
BOIIPOCHI 3K3aMEHATOPA, IEMOHCTPUPYS YMEHHUE MOIB30BATHCS
pa3sHOOOPa3HBIMH  TPaMMAaTHYECKUMH  CTPYKTypamMH |
00111epa3roBOpHON U MPoheCCHOHATEHOHN JIEKCHKOW B paMKax
OCBOEHHOM nporpaMMsl. [Ipu 3ToM 5K3aMeHyeMBIN HE BIAJIEET
HaBBIKAMU CTPYKTYPHUPOBAHHS CBOMX BEICKa3bIBAaHHH, HE yMEET
COTPOBOXKAATh MX COOTBETCTBYIOIIMMH MPUMEPAMHU, CCHLTKAMHU
U T.II.; IPU OTBETE UM JIOMYCKAKOTCS ONMIMOKH MPU MOCTPOCHUH
CIIOXHBIX  peuYeBble  KOHCTPYKLMH  0€3  HapyLIeHHsS
KOMMYHUKAIIH B IICJIOM.

3a4yTeHo, XOpOoILIO

1. IlepeBon BBINOJHEH B YKa3aHHOE BpeMs U ero o0beM
cocTaBisieT He MeHee 75 % o0beMa OpHUrHHaa, WY BBITIOIHEH
B moimHoM obOwseme (100 %), HO mpHW mepeBoxe AOMYIICHBI
nckaxxkeHust (1-2), merounoctu (He Ooinee 3) B pe3yiabrare
rpaMMaTHYeCKUX OMMOOK W BHIOOpA JIEKCHYIECKOTO 3HAUCHUS
CJIOB, HE COOTBETCTBYIOIIIETO KOHTEKCTY;

2. DK3aMeHyeMBbId JIOMyCKaeT 3aMETHbIE OINMOKH B
MIPOU3HOIICHNH, HE CIIEyeT cXxeMe pedepaTuBHOTO N3IT0KEHHS
TEKCTa/CTaTbi, HO MOXET a/IEKBaTHO IEpeiaTh CoJepiKaHHue
MIPOYUTAHHOTO, UCIOJB3Ys OIPAaHWYEHHBIH 3amac JICKCUKH, U
JIOITyCKasi FpaMMaTHYeCKUe OLTHOKH, He HapYILIAIOIIe JIOTHKY
N3JI0KEHUS,;

3. Dk3aMeHyeMbIi JaeT KpaTKue OTBETHI, HCIBITHIBACT
TPYIHOCTH IIPH NPUBEACHUU IPUMEPOB M BBICKA3BIBAHUU
COOCTBEHHOTO MHEHHS, HCIIONB3yeT OTHOCHTENHHO MPOCTHIC
JIEKCUKO-TPaMMaTHIECKIE CpeICTBa, JIEMOHCTPHUPYET
OTPAaHWYEHHBIA 3amac JICKCHKH, JOIYCKaeT OMIMOKH TP

3auTeHo,
YIOBJIETBOPUTEIBHO




®opma Kpurepnu onennBanns Onenka
MPOMEKYTOTHOI
aTTecTalu/BU
NPOMEKYTOYHOI
aTTecTaluu

HCIIOJIb30BaAaHUH JICKCUKO-TPAMMATUYCCKUX CTPYKTYD,
NpEeIATCTBYIOIUX HOHHOHCHHOﬁ KOMMYHUKAIWH.

1. Tekcr mnepeBeneH B ykazaHHOe Bpems u ero oObem | He 3auteHo,
cocrapisieT MeHee 75 % o0beMa OpHruHajia, M BHIIOJIHEH B | HEYJOBICTBOPUTEIHHO
MOJTHOM 00BeMe, HO [OmyIleHBl HckaxkeHus (3 u Ooiee),
HeTouHOCTH (4 m Oojee) B pe3ydbTare IpaMMaTHYECKHX
omuOOK W BHIOOpAa JEKCHYECKOTO 3HAYCHHS CIIOB, HE
COOTBETCTBYIOIIETO KOHTEKCTY, a TakKXe CTHIUCTHICCKHUEC
HeTouHOoCTH (2-3);

2. Dk3aMeHyeMblil  Jomyckaer rpyOble  OommMOKH B
MIPOM3HOLIEHUH, HE CJIEyeT CXeMe pe(hepaTUBHOTO N3JIOKESHUS
TEKCTa, HE MOXET aJCKBaTHO TMepenaTth COoJCpKaHUE
MPOYUTAHHOTO,  JOMYCKAeT  MHOTO  JIGKCHYECKHX U
IrpaMMaTHYCCKUX OIMOOK, HAPYIIAIOIINX JIOTUKY U3JI0KCHIS,
3. OKk3aMeHyeMblii  Jlaer HeaJICKBaTHEIC OTBETHI,
JIEMOHCTPUpPYET HETIOHMMaHHE BOMPOCOB 3K3aMEHATOpa,
HCTIONB3YeT OTPAaHWYCHHBIN 3arac CJIOB, JOIMyCKaeT OOoJbIIoe
KOJIMYECTBO JIEKCMUECKAX W TPAMMATHYCCKUX OIMIMOOK, UTO
MIPUBOJIUT K HAPYIICHUIO KOMMYHHKAITHH.

Pesynbrarel cnauu mpoMeKyTOYHOM arTeCTalMy 10 IPOrpaMMaM acIUpPAHTYpPbl OLIEHUBAIOTCS
o CTOOAUTBHOM CHCTEME OIICHKH B cOOTBeTCTBHHU C [loyiokeHHEM O (opmax, MEPUOJUIHOCTH H
MOPSIIKE OpraHU3alMi U IMPOBEIACHUS TEKYLIErO0 KOHTPOJIA YCIIEBAEMOCTH M IIPOMEXYTOUYHOH
arrectanuu odydarommxcsi B AHOOBO «EYCIIoy» cnenyromum 06pa3oM, corsiacHO Tadiuiie 2.

Tabnuma 2
Cucrema OneHKH 3HAHMI 00y4YarOIINXCS
[IatudanmpHast CrobanbHas BunapHas cuctemMa OICHKH
(cranmapTHas) cucTeMa CUCTEMa OIICHKH

5 (oTu4HO) 100-81 3a4TEHO

4 (xopo11o) 80-61

3 (YmOBICTBOPHUTEIILHO) 60-41

2 (HEyOBIETBOPUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbrarsel mpomMeKyTOUHOTO KOHTPOJIS IO IMCLUUILIMHE, BRIPAXKEHHBIE B OLEHKAX «3a4TEHO,
YAOBJIETBOPUTENIbHO»,  «3aUTE€HO, XOPOLIO», <«3a4TeHO, OTJIMYHO» [IOKA3bIBAIOT ypPOBEHBb
c(hOpMUPOBAHHOCTH y OOYyYaromIerocss 3HAHWUM, YMEHUH, HABBIKOB IO pe3yibTaramM OOy4YeHHS IO
JUCIUIUIMHE 10 TTporpaMme actipanTypsl 5.10.1. Teopust u uctopust KyJabTypbl, HCKYCCTBA.

Pe3ynbrarel mpOMEXKYTOYHOTO KOHTPOJISL MO JUCHUILIMHE, BBIPA)KEHHBIE B OLIGHKE «HE
3a4TE€HO, HEYIOBJIETBOPUTEIHHOY, MMOKA3hIBAIOT HE C(HOPMUPOBAHHOCTH y OOy4aroUIerocsi 3HaHUM,
YMEHH, HABBIKOB IO pe3ylbTaraMm OOy4YeHHs AUCIHMILIMHE MO mporpamme acnupantypsl 5.10.1.
Teopus 1 UCTOpHS KYIBTYpPbl, HCKYCCTBA.



3ajaHus K NPOMEKYTOYHOM aTTecTAlMU
1. Hay4Hble TEKCTHI AJ15l NMCbMEHHOT0 NepeBoaa

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to its Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or “fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause of an artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases".
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself. Art
can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill. The creative arts
(“art” as discipline) are a collection of disciplines (“arts”) which produce artworks (“art” as objects)
that is compelled by a personal drive (“art” as activity) and echoes or reflects a message, mood, or
symbolism for the viewer to interpret (“art” as experience).

Man — the Measure of all Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants,
the pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular
riots. They don't foreshadow in any way the extraordinary episode in the history of civilisation known
as the Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there
arose these light, sunny arcades with their round arches 'running races in their mirth' under their
straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine
Brunellesco in about 1430, is in a style that has been called the architecture of humanism. His friend
and fellow-architect, Leon Battista Alberti, addressed man in these words: '"To you is given a
body more graceful than other animals, to you power of apt and various movements, to you most
sharp and delicate senses, to you wit, reason, memory like an immortal god." Well, it is certainly
incorrect to say that we are more graceful than other animals, and we don't feel much like immortal



gods at the moment. But in 1400 the Florentines did. There is no better instance of how a burst of
civilisation depends on confidence than the Florentine state of mind in the early fifteenth century. For
thirty years the fortunes of the republic, which in a material sense had declined, were directed by a
group of the most intelligent individuals who have ever been elected to power by a democratic
government. From Salutati onwards the Florentine chancellors were scholars, believers in the studia
humanitatis, in which learning could be used to achieve a happy life, believers in the application of
free intelligence to public affairs, and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic
virtues of republican Florence with those of republican Rome. Later he went even further and
compared her to Athens in the age of Pericles. Medieval philosophers, insofar as they thought of their
own times in the context of history, were inclined to be gloomy. 'We are dwarfs,' said John of Salisbury,
'standing on the shoulders of giants.' But Bruni saw the Florentine republic as reviving the virtues of
Greece and Rome.

Cultural Variables

The formal or informal education of workers in a foreign firm, received from whatever source,
greatly affects the expectations placed on those workers in the workplace. It also influences managers'
choices about recruitment and staffing practices, training programs, and leadership styles. Training
and development programs, for example, need to lie consistent with the general level of educational
preparation in that country.

Whatever the economic system, the means of production and distribution in a society (and the
resulting effects on individuals and groups) has a powerful influence on such organizational processes
as sourcing, distribution, incentives, and repatriation of capital. At this time of radically changing
political systems, it appears that the drastic differences between capitalist and socialist systems will
have less effect on Multinational Corporations than in the past.

The system of government in a society, whether democratic, communist, or dictatorial,
imposes varying constraints on an organization and its freedom to do business. It is the manager's job
to understand the political system and how it affects organizational processes, to negotiate positions
within that system, and to manage effectively the mutual concerns of the host country and guest
company.

The spiritual beliefs of a society are often so powerful that they transcend other cultural
aspects. Religion commonly underlies both moral and economic norms. In the United States, the
effects of religion in the workplace are limited (other than a generalized belief in hard work, which
stems from the Protestant work ethic), whereas in other countries religious beliefs and practices often
influence everyday business transactions and on-the-job behaviors. For example, in a longstanding
tradition based on the Qur'an and the sayings of Muhammad, Arabs consult with senior members of
the ruling families or the community regarding business decisions. Hindus, Buddhists, and some
Muslims believe in the concept of destiny, or fate. In Islamic countries, the idea of inshallah, that is,
"God willing," prevails. In some Western countries, religious organizations, such as the Roman
Catholic Church, play a major cultural role through moral and political influence. One of the ways
that the Islamic faith affects the operations of international firms involves the charging of interest.

Civilization
At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he has
felt the need to develop these qualities of thought and feeling so that they might approach as nearly as
possible to an ideal of perfection — reason, justice, physical beauty, all of them in equilibrium. He has
managed to satisfy this need in various ways — through myths, through dance and song, through



systems of philosophy and through the order that he has imposed on the visible world. The children
of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged for
over six hundred years. Of course, its art became stereotyped and conventional. The same architectural
language, the same imagery, the same theatres, the same temples — at any time for five hundred years
you could have found them all round the Mediterranean, in Greece, Italy, France, Asia Minor or North
Africa. If you had gone into the square of any Mediterranean town in the first century you would
hardly have known where you were, any more than you would in an airport today. The so-called
Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the Greco-Roman
world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization stretched much further
than that — right up to the Rhine, right up to the borders of Scotland, although by the time it got to
Carlisle it had become a bit rough, like Victorian civilisation on the North-West Frontier. It must have
seemed absolutely indestructible. And of course some of it was never destroyed. The so-called Pont
du Card, the aqueduct not far from Nimes, was materially beyond the destructive powers of the
barbarians. And a vast mass of fragments remained — the Museum at Aries is full of them. 'These
fragments have I shored against my ruin." When the spirit of man revived, they were there to be
imitated by the masons who decorated the local churches: but that was a long way off.

[Tpu mpoBeneHnH MPOMEKYTOUHON aTTECTAIMA MOTYT MCTIOIB30BaThCS Ay TCHTUYHBIC TEKCTHI
U3 MOHOTpaduif, HayuyHBIX CTaTei, M3ydyaeMbIX AaclUpaHTAaMH B XOA€ 3aHATUH M HAyYHBIX
HUCCIIEOBaHUH.

2. Hay4Hble TeKCTHI ISl YCTHOTO pedepupOBaHUs

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian" actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilized as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's initial intention).



Art Exhibition

Art exhibitions are traditionally the space in which art objects (in the most general sense) meet
an audience. The exhibit is universally understood to be for some temporary period unless, as is rarely
true, it is stated to be a "permanent exhibition". In American English, they may be called "exhibit",
"exposition" (the French word) or "show". In UK English, they are always called "exhibitions" or
"shows", and an individual item in the show is an "exhibit".

Such expositions may present pictures, drawings, video, sound, installation, performance,
interactive art or sculptures by individual artists, groups of artists or collections of a specific form of
art. The art works may be presented in museums, art halls, art clubs or private art galleries, or at some
place the principal business of which is not the display or sale of art, such as a coffeehouse. An
important distinction is noted between those exhibits where some or all of the works are for sale,
normally in private art galleries, and those where they are not. Sometimes the event is organized on a
specific occasion, like a birthday, anniversary or commemoration.

There are different kinds of art exhibitions, for example retrospectives, which look back over
the work of a single artist, individual expositions, group expositions, or expositions on a specific
theme or topic. A travelling exhibition is another category of art exhibition.

Art exhibitions can be juried, invitational, or open.

*  Ajuried exhibition, such as the lowa Biennial, has an individual (or group) acting as judge
of the submitted artworks, selecting which are to be shown. If prizes are to be awarded, the judge or
panel of judges will usually select the prizewinners as well.

* Inan invitational exhibition, such as the Whitney Biennial, the organizer of the show asks

certain artists to supply artworks and exhibits them.

* An open or "non-juried" exhibition, such as the Kyoto Triennial, allows anybody to enter
artworks and shows them all. A type of exhibition that is usually non-juried is a mail art exhibition.

What is Humanities Research?

Research in the humanities is frequently misunderstood. When we think of research, what
immediately comes to mind for many of us is a laboratory setting, with white-coated scientists
hunched over microscopes. Because research in the humanities is often a rather solitary activity, it can
be difficult for newcomers to gain a sense of what research looks like within the scope of English
Studies.

A common misconception about research is reinforced when we view it solely in terms of the
discovery of things previously unknown (such as a new species or an archaeological artifact rather
than as a process that includes the reinterpretation or rediscovery of known artifacts (such as texts and
other cultural products) from a critical or creative perspective to generate innovative art or new
analyses. Fundamental to the concept of research is precisely this creation of something new. In the
humanities, this might consist of literary authorship, which creates new knowledge in the form of art,
or scholarly research, which adds new knowledge by examining texts and other cultural artifacts in
the pursuit of particular lines of scholarly inquiry.

Research is often narrowly construed as an activity that will eventually result in a tangible
product aimed at solving a world or social problem. Instead, research has many aims and outcomes
and is a discipline-specific process, based upon the methods, conventions, and critical frameworks
inherent in particular academic areas. In the humanities, the products of research are predominantly
intellectual and intangible, with the results contributing to an academic discipline and also informing
other disciplines, a process which often effects individual or social change over time.

The System of Education in the U.S.A.
In the 1970s, measures to protect minorities from discrimination were extended to handicapped
children. Because public schools were ill-equipped to handle their special needs, handicapped children



used to have to attend expensive private schools. In 1971, federal courts ruled that public schools
should take measures to accommodate handicapped children. Aside from the schools' task of
socializing and equalizing youngsters of different social, cultural, and economic backgrounds, schools
have the obvious task of providing quality instruction. The public's concern for better schools and
more learning is increasing as results of standardized tests show a continual decline in students'
academic achievement.

The 1983 report, A Nation at Risk, by the National Commission on Excellence in Education
asserted: «The education foundations of our society are presently being eroded by a rising tide of
mediocrity.» The following statistics of the report bear out this claim:

* 13 percent of all seventeen-year-olds in the United States are functionally illiterate;

* among minority teenagers, the figure may be as high as 40 percent;

« average achievement of high school students on most standardized tests is lower than in the
mid-1950s;

* reading, writing, and math skills are so poor among young people that employers have spent
millions of dollars on remedial education and training programs for their employees.

The commission's recommendations for improving student achievement, widely supported by
the public, include the following points: 1. Stronger academic curricula, with a back-to-basics
emphasis on reading, writing, math, and science; 2. Stricter standards for students, including a heavier
homework load and higher grading standards; 3. Higher salaries to attract and keep talented, well-
qualified teachers.

The challenge for American education today is to improve the quality of learning without
sacrificing any gains.

The Royal Abbey of St. Denis

The royal Abbey of St. Denis had been famous enough in earlier times, but the part it played
in western civilisation was due to the abilities of one extraordinary individual, the Abbot Suger. He
was one of the first men of the Middle Ages whom one can think of in modern, I might almost say in
transatlantic, terms. His origins were completely obscure and he was extremely small, but his vitality
was overwhelming. It extended to everything that he undertook — organisation, building,
statesmanship. He was Regent of France for seven years and a great patriot; indeed he seems to have
been the first to pronounce those now familiar words: "The English are destined by moral and natural
law to be subjected to the French and not contrariwise.' He loved to talk about himself without any
false modesty, and he tells the story of how his builders assured him that beams of the length he needed
for a certain roof could never be found because trees just weren't as tall as that. Whereupon he took
his carpenters into the forests (‘they smiled, 'he says, 'and would have laughed if they had dared'), and
in the course of the day he had discovered twelve trees of the necessary size, had them felled and
brought back. You see why I used the word transatlantic.

Like several of the pioneers of the new world, for example Van Home, the builder of the
Canadian-Pacific Railway, Suger had a passionate love of art. One of the most fascinating documents
of the Middle Ages is the account he wrote of the works carried out at St Denis under his
administration — the gold altar, the crosses, the precious crystals. Suger's great gold cross was twenty-
four feet high; it was studded with jewels and inlaid with enamels made by one of the finest craftsmen
of the age, Godfroix de Claire. It was all destroyed in the Revolution.

[Tpu mpoBeneHnM MPOMEKYTOUHON aTTECTAIMA MOTYT MCTIOIb30BaThCS AyTCHTHYHBIE TEKCTHI
U3 MOHOTpaduif, HayuyHBIX CTaTei, M3ydyaeMbIX AaclUpaHTAaMH B XOA€ 3aHATUH W HayYHBIX
HUCCIIEIOBaHUH.
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3. Bonpochl 4191 0ecebl 10 HAYYHBIM MHTEpecam

Discussing Background Information and Research
What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?

. What is theoretical framework of your research?

. Why is your research important / topical?

. What empirical material are you going to rely on?

. What methods and techniques are you going to employ?

. In what way is your paper going to contribute to developing your research field?

. What is the theoretical / practical significance of your research?

. Have you started your research yet? How long will it take you to write your dissertation?

. What do you think determines a person's progress in academic environment?

. Who is your academic supervisor? Do you often consult him / her? What does he / she

specialize in?
What professional training / retraining courses have you taken up / would you like to take up?
Why did you choose your particular field of research?

. What personal characteristics do you feel are necessary for success in your chosen field?
22.
23.
24,
25.

What are your long term / short term plans and ambitions?

Are successful people always motivated?

How can people motivate themselves to do something they do not want to?
What motivates people in their careers?



«HoBeiilue TeHJAeHINHU B UCCIEI0BAHUAX HCKYCCTBA U KYJIbTYPbI»

dopma MNPOMEKYTOYHOM arrecranu no jgucuuiuinHe «HoBeimume TeHAEHIWM B
UCCIIEIOBAaHMUAX UCKYCCTBA U KYJIBTYpPbI» MPEJICTABISAET COOON 3aUeT C OLIEHKOH, BBICTaBIAEMBIN Ha
OCHOBE OTBETOB HA BOIPOCHI.

Bo Bpems 3auera c oueHKOW acnupaHTy npepocrasisercs 30 MUHYT Ha NOATOTOBKY. B
ayIUTOPUHU MOTYT HaXOJUThLCS He OoJiee 5-6 acrpaHTOB OJTHOBPEMEHHO. B mporiecce caum 3auera,
IIOMHUMO BOIIPOCA/BONPOCOB B OHIIETE, MPENOaBaTelb MOXKET 33JaBaTh JOMOIHUTEIbHbBIE BOIPOCHI
10 MaTepUajiaM MPOCIyIIaHHOTO Kypca.

Ha 3auere ¢ OLieHKON acIMpaHT NOJKEH OTBETUTH HA OJUH BOIIPOC, IIPEIIOKECHHBIA €My U3
CIIUCKa, KOTOpBIA (QopMHUpyeTcs MpernojaBareieM M COOOIIaeTcsl 3a HeIeNo 10 AaThl 3adyera. B
mpoliecce OTBETAa Ha BOIPOC ACMHUPAHT JOJDKEH MPOJAEMOHCTPUPOBATH 3HAHUE (PAKTHUECKOTO
MaTepuaia IO BOINPOCY — OCHOBHBIX MJIEOJIOTUYECKUX W HHCTUTYIIMOHAJIBHBIX OOCTOSATEIHCTB
(dopMHpOBaHUS XapaKTEPU3yeMOH METOAOJIOTUM WIM TEYEHUS HAyYHOW IHCKYCCHH, IO3ULHH
OCHOBHBIX YYaCTHUKOB MOJIEMHUKH, cJa0ble U CUIIbHbIE CTOPOHBI aHATU3UPYEMOT'O METO/1a, OCHOBHYIO
HAy4YHYIO JIMTEPATypy MO BOIPOCY.

OTBeT acnupaHTa Ha 3a4eTe C OLICHKOW MO3BOJISIET POJEMOHCTPUPOBATh YPOBEHb OCBOCHUS
3HAHUH, TOJIyUYECHHBIX ACIUPAHTOM B MPOIECCe HM3YYECHUS IUCHUIUIMHBL, U CHOPMUPOBAHHOCTD
YMEHHI U HaBBIKOB.

Ilepen 3a4eToM C OLIEHKOM MPOBOAUTCS KOHCYJIbTALUsS, HA KOTOPOi IIpenoaBaTeslb OTBEYAET
Ha BOIIPOCHI aCIIUPAHTOB.

B pesynpraTte mpomMeKyTOUYHOrO KOHTPOJIS 3HAHUM acMpaHThl MOJYy4YarOT aTTECTALUIO 10
JUCLHUTIIINHE.

Tabmuna 1
IToka3arejn, KpUTEPUH U OllCHUBAHME B NPoLecce MPOMEKYTOYHON aTTeCTAlUMN
DopMa npoMe:KyTOUHOI Kpurepuu ouennBanus OueHka
aTTecTaluu/BH]
NPOMEKYTOYHOI
aTTecTaluu
3auer ¢ oueHKoii/ AcnmpaHT maeT OTBETHI Ha BOMPOCH OmieTa, A | 3a4TeHO, OTIIMIHO
ycTHas popma (OTBET HA | KOTOPBIX XapaKTEPHO:
BOIIPOC) — riryookoe YCBOCHHE MIPOTPaMMHOTO
MaTepuana,
— U3JI0)KEHUE ero HCYCPIIBIBAOIIIE,

nocJyieI0BaTeIbHO, YETKO,
— YMEHHUE JIeIaTh 000CHOBAHHBIC BBIBOJIBI,

— coOrozieHre HOPM YCTHOW W TIHMCHbMEHHOMN
JIMTEpaTypHOH peun;

AcmipaHT BEpHO OTBEYaeT Ha BOIIPOC, YKa3aHHBIM B | 3a4TeHO, XOPOIIO
Ownere, TMpH YCIOBHHM, 9YTO OTBET Ha BOMPOC
XapaKTepU3yeTcss OTCYTCTBHEM CEPhE3HBIX, 3HAYMMBIX
HETOYHOCTEH, TpPH CIEAYIONHNX XapaKTepUCTHKaX
OTBETA:

— TBEpAOE 3HAHHWE MaTepHaia Kypca,

— MOCJIE/IOBATENILHOE N3JI0KEHHE MaTepHuala,
— 3HAaHME TEOPETHYECKUX IIOJNIOKeHUH  06e3
000CHOBaHHOMW MX apryMeHTalnH,

— co0utofieHue HOPM YCTHOW W IHCBMEHHOH
JIMTEpaTypHOH peun;

AcnmpaHT TIpencTaBNseT NPABWIBHBIH OTBET Ha | 3adTeHo,

TEOPETHYECKUH BOIMPOC, YKa3aHHBIA B OwWiere, NMPH | YAOBICTBOPUTEIHHO
YCIOBHH, YTO OTBET HA BOMPOC XapaKTepU3yeTcs
3HAYUTEIbHBIMA HETOYHOCTSMH, IIPH  CIEIYIOUINX




®opMa NPOMEKYTOTHOI Kpurtepuu oneHuBanus Ounenka

aTTeCTAIMH/BU

NMPOMEKYTOUHOM
aTTecTaluH

napamMeTpax OTBETa:

— 3HAHHUEC OCHOBHOTO MaTepHayia, HO BIAJICHUC
HM HE B II0JIHOM 00BEME,

— JOMyIIIEHHE CYIIECTBEHHBIX HETOYHOCTEH,
HEIOCTATOYHO MPABIIBHBIX (POPMYIHPOBOK,

— JOTTyTIICHHE HapyIIeHU JIOTHYECKOM
MOCIIEI0BATEIHLHOCTH B U3JIOKEHUU MaTepraa,

— HaJu4yhe HapyLIeHUH HOPM JIUTEPaTypHOU
YCTHOW M MMCbMEHHOM peyH.

ACHI/IpaHT npeacTaBjid€T OTBET Ha BOMOPOC 6I/IJ'I€Ta, He 3a4TCHO,

CBI/IL[CTCHI)CTBYIOHII/Iﬁ (6] HEKOMIICTCHTHOCTH | HEYAOBJICTBOPUTCIBLHO
MarucTpanTa, rpu CJACAYIIUX napaMeTpax OTBETa:
— HC3HAaHUC 3HAYUTEIIbHOMI qacTu

IporpaMMHOT0 MaTepuajia,
— HaJIn4yue CYIIECTBECHHbBIX OIIHOOK B

OTIpeIeNIeHISIX, (hopMyIHpOBKaX, MOHUMaHAN
TEOPETUYECKUX TOJIOKECHUH;
— 0eCCHCTEMHOCTD pu OTBETE Ha

[IOCTaBJIEHHBIN BOIPOC,

— OTCYTCTBHE B OTBETE JJOTHYECKH KOPPEKTHOTO
aHaM3a, apryMeHTallNy, Kilaccudukarmy,

HaJlM4¥e HapyLIeHUH HOPM YCTHOH U NHCHbMEHHOI
JUTEPATypHOU peyH.

Pe3ynbrarsl ciauu mpOMEXyTOYHOM aTTeCTAIMH 110 TIPOrpaMMaM aclIuPaHTyPhl OLICHUBAIOTCS
1o CTOOAJUIBHOW CHCTEME OLIEHKHM B coOTBeTcTBUU C llonokeHnem o ¢dopmax, NEpUOIUYHOCTU H
HOPSIKE OPraHW3alMd W TIPOBEACHHS TEKYIIEro KOHTPOJIS YCHEBAEMOCTH M IMPOMEXYTOYHOM
arrectanuu oOyvarontuxcsi B AHOOBO «EYCIIO» cnenyronmm o06pa3om, coriiacHO Tadnuie 2

Tab6muna 2
CucreMa OlleHKH 3HAHMH 00y4Yaro X cst
[TarubanmpHas CrobamipHast bunapHas cucreMa OreHKH
(cTaHmapTHas) cUCTeMa CHCTEMa OIEHKH

5 (oTIIM4HO) 100-81 3a4TEHO

4 (xoporo) 80-61

3 (YIOBJIETBOPUTEIHLHO) 60-41

2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbTarhl MPpOMEX)yTOYHOTO KOHTPOJIS MO AUCHUIUIMHE, BBIPAXKEHHBIE B OLIEHKAX «3a4TEHO,
YIIOBJIETBOPUTEIBHO», «3a4T€HO, XOPOILIO», <«3aYTeHO, OTIMYHO» IIOKAa3bIBAIOT YPOBEHb
c(hOpMUPOBAHHOCTH Yy 0OydYaromerocss 3HaHWM, YMEHWW, HABBIKOB 1O pe3yjbTaTaM OOYy4YeHHUS I10
JUCLUILIMHE 110 ITporpaMMe aciupaHTypsl 5.10.1. Teopust u uctopust KyJabTyphl, HCKYCCTBA.

Pe3ynbTathl mMpOMEKYTOYHOTO KOHTpPOJS IO JUCHUIUIMHE, BBIPRKEHHBIE B OIICHKE «HE
3aYTEHO, HEYAOBJIECTBOPUTEILHOY, MOKA3BIBAIOT HE COPMHUPOBAHHOCTh Y OOyUaIOIErocss 3HAHUH,
YMEHUM, HAaBBIKOB IO PE3yJibTaTaM OOYYEHHS TUCIUIUIMHE IO Mporpamme acnupanTypsl 5.10.1.
Teopus u ©CTOPUS KYIbTYpPbI, HCKYCCTBA.



3ajaHus K NPOMEKYTOYHOM aTTecTAlMU

IlepeyeHb BONIPOCOB K 3a4eTy € OLCHKOM

1. TIpomeMOHCTpUpPYHTE CBSI3b MEXKIY CpPEIHEBEKOBOM TEOJOTMEH M JIByMS BHUIAMHU
PEIUTHO3HON JKUBOIIUCH — «MUKOHOW» U «HUCTOPUEN».

2. llepedyncnuTe U KpaTKO OXAPAKTEPU3YUTE MHTEIIEKTYaIbHBIM U TyXOBHBIE KOHTEKCTBHI,
HOBIHUSBIINE Ha (POPMUPOBAHHE A0CTPAKTHOM KUBOITUCH.

3. Packpoiite coaep:kaHWe MOHITHH «IOTJIOUEHHOCTh» M «T€aTpajJbHOCTHY» Mo Malkiny
Opuny.

4. KakoBbl OCHOBHbBIE YCIIOBHS YOEIUTEIHHOTO COMIOCTABICHUSI IPOU3BEACHHS HCKYCCTBA U
€ro MHTEJUIEKTYaJIbHOr0 KOHTEKCTa il Maiikia bakcannana.

5. IlpuBenurte mpuMepbl KAPTUH «CTAPBIX MACTEPOB», B KOTOPHIX J[. XOKHEN BUAUT CIeIbI
MPUMEHEHHUS ONITHYECKUX TPUOOPOB.

6. Kak M0xHO cBsA3aTh runote3y XokHes-Dabko ¢ Teopueld KHHEMHUYECKOTrO OIbITa?

7. IlpuBeaure HECKOIBKO IMPUMEPOB aHTUYHBIX CTaTyH, COCTABUBIIUX «KAHOH» aHTUYHOU
CKYJIBITYPBI.

8. OxapakTepusyiTe poJjib aHTUKBAPUEB B BU3YyAJIU3allM1 HCTOPUHU.

9. [Ilepeuncnute BaXHEHIIWE HANPABICHUS B KYJbTYpPHOM WCTOPHH, HCCIEAYIOIINE
BU3YJIbHYIO KYJIBTYDY.

10. IIpomeMOHCTpUPYHTE POJIb «M300PETCHHBIX BH3YaJIbHBIX TPAIUIHMK B (HOPMUPOBAHUH
WOTJIAHACKOW HALMOHAIBbHON UJIEHTUYHOCTH.



«Ilenarornka u MeTOAMKA NMpeNoIaABaHUA B BbICIIEH IIKOJIE»

dopma MNPOMEKYTOUHOM arrectauuu 1o aucuuiinHe «llemaroruka w  meToauka
MPEToAaBaHusl B BBICIICH IITKOJIE» MPEACTABISAET COOOM 3a4eT, KOTOPHIH MPOXOANUT B YCTHOU (opMe.

Bonpocs! 1t TOArOTOBKY MPOMEKYTOYHON aTTeCTalluy COOOIIEHBI aCIUpaHTaM 3apaHee.

[lepen 3aderoM MNPOBOAMTCS KOHCYJIbTAIMSl, Ha KOTOPOHM IMpenojaBaTellb OTBEYAET Ha
BOIPOCHI OOYJArOIITUXCS.

Pe3ynbrarhl ompocoB, yyacTusi B JMCKYCCHUSIX M BBIMIOJIHEHHS MPAKTHUYECKUX 3aJlaHui He
BHOCST BKJIaJl B UTOTOBYIO OLICHKY.

B pe3ynbraTe mpomMekyTOYHOrO KOHTPOJIS 3HAHUM acHUpPaHThI MOJY4YalOT aTTECTALHUIO IO
JTUCIUILINHE.

Tabmumna 1
IToka3arejn, KpUTEPUH U OllCHUBAHME B NPoLecce MPOMEKYTOYHOM aTTeCTAlUMN
®opma Kpurepuu ouennBanus Ouenka
NMPOMEKYTOYHOI
aTTecTaluu/BH]I
NPOMeKYTOYHOM
arTecTalluu
3aue / AcTIIpaHT JaeT OTBETHl Ha BOMPOCKHI OMIIETa, TSI KOTOPHIX XapaKTEepPHO: | 3a4TeHO
YCTHBII OTBET IO — rIyOOKOE YCBOCHUE MPOTPAMMHOI0 MaTepHaa,
ourery — HU3JI0KEHHUE €TI0 NCYEPIBIBAIOIIE, TOCIEA0BATCIBHO, YETKO,

— yMEHHe Jies1aTh 000CHOBaHHBIE BBHIBOIBI,
— co0JIt0/IeHre HOPM YCTHOH M MUCBMEHHOM JIUTepaTypHOil peun

AcnupaHT MIPEACTABISACT OTBET Ha BOIIPOC Ounera, | He 3auteHo
CBUJICTENILCTBYIOIINA O HEKOMIETEHTHOCTH MAarucTpaHTa, Ipu
CIIEAYIOIIMX MapaMeTpax OTBeTa:

— HE3HAHUE 3HAUYUTEIBHON YaCTH MPOTPAMMHOTO MaTepuana,
— HaJllM4U€ CYIIECTBEHHBIX OMMOOK B  OMNPENAENICHHSAX,
(hopMyTHpPOBKaX, TOHUMaHUU TEOPETHUECKHUX MOT0KEHHH;

— 6eccHCTEMHOCTh IPU OTBETE Ha MOCTABIICHHBIH BOIPOC,

— OTCYTCTBHE B OTBETE JIOTMYECKH KOPPEKTHOTO aHaIH3a,
apryMeHTalLuH, KJIacCu(pUKaLny,

HaJIN4Ke HApYIIEHU HOPM YCTHOM U MUCbMEHHOMU JIUTEPaTypPHOH peyn.

Pe3ynprarhl ciauu mpOMEXyTOYHOM aTTeCTAIMH 110 TIPOrpaMMaM acluPaHTyPhl OLICHUBAIOTCS
1o CTOOAUIBHOW CHCTEMe OLIEHKH B coOoTBeTcTBUU C llonokeHumem o ¢dopmax, NEpUOIMYHOCTU U
HOPSIKE OPraHW3alMd W TIPOBEACHHS TEKYIIEro KOHTPOJIS YCHEBAEMOCTH M MPOMEXKYTOYHOM
arrectanuu oOyvaronuxcsi B AHOOBO «EYCIIo» ciaenyromum o6pa3zoM, coracHo Tabnuie 2.

Tab6muna 2
CucreMa OlleHKM 3HAHMH 00y4YaIOIMXCsl
[TarubanmpHas CrobamipHast bunapHas cucreMa OINeHKH
(cTaHmapTHas) cUCTeMa CHCTEMa OIEHKH

5 (oTIIM4HO) 100-81 3a4TEHO

4 (xoporro) 80-61

3 (YIOBJIETBOPUTEIHLHO) 60-41

2 (HeyIOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbrarhl mpoMeXyTOYHOTO KOHTPOJIS 110 IMCLUUIUIMHE, BRIPAXKEHHBIE B OIIEHKAX «3aUTEHO,
YIOBJIETBOPUTEIBHO», «3aYTEHO, XOpPOIIO», «3a4TE€HO, OTJIWYHO» IMOKA3bIBAIOT YPOBEHb
c(OpPMUPOBAHHOCTH Y OOYYAIOIIErocss 3HAHWM, YMEHUI, HABBIKOB MO pe3ylbTaTaM OOydYeHHUs IO
JUCIUIUIMHE 110 TTporpamme actiupanTypsl 5.10.1. Teopus u uctopusi KylIbTypbl, UCKYCCTBA.

Pe3ynbrarthl mpoOMEXyTOYHOTO KOHTPOJS MO JUCLUUIUIMHE, BBIPA)KEHHBIE B OILICHKE «HE
3aYTEHO, HEYIOBJIETBOPUTEIIbHO», NMOKa3bIBAIOT HE C(HOPMUPOBAHHOCTH Y 00y4YarOIIEerocs 3HaHUM,




YMEHUM, HAaBBIKOB IO PE3yJibTaTaM OOYYEHHS IUCIUILIMHE IO mporpamme acnupanTypbl 5.10.1.
Teopus 1 UCTOPUS KYJIBTYPBI, HCKYCCTBA.

3aaHuA K MPOMEKYTOUHOI aTTecTAlUuU
IlepeyeHb BOPOCOB /1JIsl YCTHOI'O OTBETA 10 OMJIETY:

1. Tlemaroruka BBICHICH IIKOJBI KaK MPHUKIAIHAS HAyKa, €€ IeNb, 3a/1a4H, IIPEIMET, POJIb B
CUCTEME 'YMaHUTAapHOTO 3HAHUS;

2. OCHOBHBIE MEIarOTUYECKHE MOHSATHUS U IPUHITHIIH;

3. TlonsTe MUPOBOTO 0OPa30BATEIHLHOTO MPOCTPAHCTBA. TEHICHIIMKM PAa3BUTUS MUPOBOTO
00pa30BaTeNFHOTO MPOCTPAHCTBA;

4. ®enepaybHble rocyaapcTBEHHbBIE o0Opa3oBaTeibHbIE CTaHIapThl BBICILIETO
po(hecCHOHATEHOTO 00pa30BaHUs;

5. Cucrema BbICHIEH IIKOJIBI: UCTOPUS CTAaHOBJIEHUS U COBPEMEHHOE cOCTOsIHME B Poccun u
MUDE;

6. ®unocodckre U NCUXOJIOTUYECKUE KOHUEHINN U3YUYEHUsl TUYHOCTH U UX 3HAYCHUE IS
nenaroruku. «CBoOomHas» JUYHOCTH M TpoOieMbl €€ (QOpPMHUPOBAHUS B BOCHHUTATEIBHO-
o0pa3oBaTesIbHOM MpoIiecce By3a;

7. ConuanbHO-TICUXOJIOTMYECKHEe OCOOCHHOCTH  CTYIEHYECKOTO BO3pacTa; MOJelb
JTUYHOCTH 00Yy4aromerocs;

8.  YpOoBHH pa3BUTHS JIMYHOCTH: COIMANIbHAS 3PENOCTh M MHPAHTHIHLHOCTH. JKHU3HEHHAS
MO3UIUS, WHAUBUAYAIbHOCTb, pPA3HOCTOPOHHOCTh KaK TIIOKa3aTead pPa3BUTUS  JUYHOCTH.
KBanudukanmonHass XapakTepUCTUKA BBIMYCKHHUKA BBICIICH INKOJIBI M €€ CTPYKTYpHas cXema:
crienanbHas npodeccuoHaabHass KOMIIETEHTHOCTh (KBATM(UKAIIHS ) M COITUATBHO-TICUX OJIOTHYECKast
U KyJIbTypHasi KOMIETECHTHOCTb.

9. HopMmaTuBHO-TIpaBOBBIE JTOKYMEHTHI O MpaBax W 00s3aHHOCTAX rnenarora (deaepaibHble,
perHOHANbHBIE, BHYTPUBY30BCKHE). JIOIDKHOCTHBIE  OOS3aHHOCTH  TIpErojaBaTelsi  By3a.
OTBeTCTBEHHOCTH IeAarora 3a Ka4ecTBO 0Oy4EHHUs U BOCIUTAHUS 00y4alOIIUXC;

10. XapakTepucTuka IeATEILHOCTH NpenojaBaress BbICIICH MKojbl. KBamuduxannonHo-
JIOJDKHOCTHBIE ~ YPOBHHM  (4CCHCTEHT, CTapIiMid  MpenojaaBaTellb, JOIEHT, mpodeccop);
[IpodeccronanbHas KOMIETEHTHOCTh (3HAHUS, YMEHUS, CIIOCOOHOCTH, THYHOCTHBIE KA4eCTBA, OTBIT
MeAarornyeckou NesTeIbHOCTH);

11. OcHOBHBIE = KOMIIOHEHTHI  MPO()ECCHOHAILHOW  MEJAarOrMYecKod  JAEATeIbHOCTU
(METOI0JIOrMYeCKUi, HPABCTBEHHBIN, TEXHOJOTHYECKUM, THIYHOCTHO-TBOpUecKHii ). [lemarornueckas
ITHKA;

12. OcoOGeHHOCTH OpraHU3alNK TO3HABATEIHLHOM JIEATETLHOCTH B BY3€;

13. Jluanor kak OCHOBa Iporecca 00ydeHHsl B BBICIICH LIKOIIE;

14. Knaccudukarus opraHu3allMOHHBIX (OpM 00YUIEHUS B BY3€;

15. Jlexuus xak Beaymast ¢opma By30BCKOW MOATOTOBKU. BUIBI U THITBI IEKIHA;

16. TloaroroBka, mpoBeeHNE U aHAIHN3 JICKIIMA: HA YTO HEOOXOIUMO 00OpaTUTh BHUMAaHHE?

17. TlpakTudeckne W CEMHUHAPCKUE 3aHITHsS: OCHOBHbIE (OpPMBI U TpeOOBaHUS K HUX
OpraHH3aIuy;

18. AKTHUBHBIC U UHTEPAKTHUBHBIC (DOPMBI TPOBEICHUS MPAKTUIECKUX U CEMUHAPCKUX 3aHSATHH,
UCIIOJIb30BAaHUE COBPEMEHHBIX TEXHUYECKUX M KOMIBIOTEPHBIX CPEACTB Ha CEMUHAPCKUX H
MPAKTUYECKHUX 3aHSATHUSXK: PE3CHTAIINH, UCIIOJIb30BAaHNE MYITbTUMEINIMHBIX MATEPUATIOB;

19. TloaroroBka, MpoOBEACHUE M AHAIM3 CEMHUHAPCKOrO M MPAKTUYECKOTO 3aHSTHUSA: HA YTO
HEO00X0UMO 00paTUTh BHUMaHHE?

20. Knaccuduxarus MeToq0oB 0Oy4eHHUs] B By30BCKOW JTUJAKTHKE: HATJISAHBIC, CIOBECHBIC U
MPAKTUYECKHE, 0COOCHHOCTH MX IPUMEHEHUS B TIPOIECCE MPETOaBAHUS;



21. CoBpemeHHBIE METO/Bl O0yYEHHUS B BY3€: «MO3TOBOW IITYpM», METOJ WHBEPCHUU, METO]
OIMIATHH, UMUTAIIIOHHBIC U UTPOBBIC METOJII O0YUCHHS;

22. KoHTponb H OIICHKAa 3HAHMA OOYYaronuxcsi, 00pa30BaTEIIbHOE M BOCIUTATEIHLHOE
3HaUEHUE KOHTPOJIS U OLIEHKH 3HAHUN 00ydJaromuxcs;

23. ®opMbI TEKYILETO, MPOMEXKYTOUYHOTO, UTOTOBOT0 KOHTPOJIs. KOJIEeKTUBHBIE, TPYIIIOBBIE U
WHAUBUIYalIbHBIE (OPMBI TPOBEPKH 3HAHUN, YMEHU U HABBIKOB;

24. Omnpoc Ha 3aHATHSIX U (HOPMBI €T0 MTPOBEACHUS; CAMOCTOSTENbHAs padoTa O0YyJArOIINXCSI:
pa3paboTka 3aJaHuil M KOHTPOJb KayecTBa BBIMOJHEHHON paOOThI; KOJJIOKBUYM M ()OPMBI €ro
npoBefeHus. J(uaakTuyeckue TecThl U pa3paboTka TecToBOro 3anaHus. CpeicTBa TEXHUYECKOTO
KOHTpPOJIsL. 3a4€Thl U IK3aMEHBI.

25. Kputepuu olieHKH 3HaHUH.



«Ilemarornueckas MPAaKTUKa»

[TpoMexxyTouHass aTTeCTalKs MO MEJarorm4ecKo MpaKkTUKE MPOBOJUTCSA B (opMe 3adera,
BBICTABJIICMOI'O HA OCHOBEC OTUCTA O HpOXO)K,Z[GHI/II/I HpaKTI/IKI/I, OT3bIBA HpeHOI[aBaTe.H}I, BGI[YH_IGFO
MPAKTUKY, ¥ OT3bIBA PYKOBOJAMTEIS MPAKTUKH. J[JIs TOJTydeHHs 3a4eTa aCUPaHT JOJIKESH IOJTHOCTHIO
BBHITIOJTHUTH BCE COJNEpKaHHE paboOT, MPEIyCMOTPEHHOE MPOrpaMMOIl NPAKTHKH, CBOCBPEMEHHO
0(OPMUTH OTYET U PETYCMOTPEHHYIO JTOKYMEHTAIIHIO.

3amuTa oT4eTa M0 IMPAKTHKE IMO3BOJSET MPOAEMOHCTPUPOBATH YPOBEHb OCBOCHUS 3HAHMU,
MOJTyYEHHBIX aCITUPAHTOM B IIPOIIECCE MPOXOXKICHUS MPAKTUKH, C(HOPMHUPOBAHHOCTD MPAKTUICCKUX
npo(ecCHOHANTBHBIX YMEHHUH U HABBIKOB.

[Tepen 3aueToM MPOBOAUTCS KOHCYIIBTAINS, HA KOTOPOU Mperno/iaBareib OTBEYaeT Ha BOITPOCH
ACTIPAHTOB.

B pesynapTaTe MPOMEKYTOYHOTO KOHTPOJS 3HAHWK ACHUPAHTHI IOJYyYAIOT OIEHKY I10
MPAKTHKE.

Tabmuma
Iloka3aTeu, KpUTEPHUHU U OLlEHMBAHHUE B Mpoliecce MPOMEKYTOYHOM aTTeCTAlUH

®opma Kpurepuu ouennBanus Ouenka
NMPOMEKYTOYHOMH
aTTecTaluu/Bujg
NMPOMEKYTOYHOMH
aTTecTaluu

YcrHbIi 3auer / AcnmpaHT BO BpeMs 3aIIUTHI OTYETA 110 MPAKTHKE JeMOHCTPHPYET: 3agTeHo

3ammTa oT4EeTa M0 —  BBINIOJTHEHHE BCeX TPEOOBaHMUN K COICPIKaHUIO 3TAIIOB MPAKTHUKM;

NIPaKTUKE — BJAQJCHUE OCHOBHOW M JOIOJHUTEIBHON JUTEpaTypol IO
BOIIPOCaM HAy4YHO-HCCIICIOBATEIBCKON JESITEIBHOCTH B COBPEMCHHOMN
OuOIMOTEKE;

— BJAJICHHE TCOPECTHUYCCKUMH M METOJAMYCCKHMHU TOJOKCHUSIMHU,
NPaKTUYCCKUMU YMCHHSIMH ¥ HABBIKAMH B  O0JIACTH HAy4HO-
UCCIICI0OBATEIHCKON JACATEIILHOCTH B OUOIHOTEKE;

— TpodecCHOHANBHO KOPPEKTHO MPEICTaBISACT OTYETHBIC
JOKYMEHTHI 10 TPAaKTHKE (AHEBHUK HPAKTHKH, OTYET IO TPAKTHKE) B
COOTBETCTBUU C TpeOOBAaHUSAMHU K COICPKAHWIO ¥ OGOPMIICHHIO
JIOKYMEHTOB,

— YBEPEHHO OTBEYAET Ha BOIPOCH! PyKOBOIUTEIS IPAKTHKH;

—  (OpMHPOBAHHOCTH TPO(ECCHOHANBFHBIX YMEHHH W HAaBBIKOB,
c(hOPMHUPOBAHHOCTH KOMITCTCHIIUH.

AcrnupaHT BO BpeMsl 3aILUThI OTUYETa MO MPAKTUKE AEMOHCTPUPYET:

— PpelleHue IMOCTABJICHHBIX 3aJauy WU HUCCIEOBATEIbCKUX BOIPOCOB
MeHee yeM Ha 50%, HEBBIIOHEHUE TPEOOBAHMI K COACPIKAHHUIO ITAMOB
MPaKTUKY;

— HEIOCTAaTOYHOE  BJAJIEHUE OCHOBHOM W  JIOIIOJHUTEIbHOM
JUTEPATypOU IO BOMIPOCAM HAYIHO-HCCIICIOBATENBCKON IEATEIHHOCTH B
COBPEMEHHOM OHOJINOTEKE;

— HEIOCTaTOYHOE BIAJCHWE TEOPETHYSCKUMU W METOJAMYECKUMU
MOJIOKCHUSIMHA, HE CPOPMHUPOBAHHOCTh TPAKTHYECKUX YMECHHHA |
HABBIKOB B OO0JAaCTH HAYYHO-KHCCICIOBATEIBCKON JCSITEIBHOCTA B
OuOIMOTEKE;

— mnpodecCHOHAIPHO  HEKOPPEKTHO  MPEICTABISCT  WIA  HE
MPEIOCTABJISIECT HA 3AIIUTY OTYETHHIE TOKYMEHTHI MO MPAKTUKE (IHEBHUK

He 3aureno




®opma Kpurepuu ouennBanus Ouenka
NMPOMEKYTOYHOMH
aTTecTaluu/Bujg
NMPOMEKYTOYHOMH
aTTecTalluu

MPAKTHUKH, OTYET TII0 TMpakTHKe), He coOmomaeT TpeboBaHUS K
COJICPIKaHUIO 1 0O(DOPMIICHUIO TOKYMEHTOB;

— HEYBEpEHHO OTBEYaeT WJIM HEYyIOBJICTBOPHUTEIHLHO OTBEYAET Ha
BOIIPOCHI PYKOBOJUTEJISI PAKTHKH;

— JIEMOHCTpUpPYET  Hec(OPMUPOBAHHOCTH  MPOQPECCHOHATBHBIX
YMEHHUH ¥ HABBIKOB, HE CPOPMHUPOBAHHOCTh KOMIICTCHITHIA.

Pesynbrarel caauu mpoMeKyTOYHOHM arTeCTaly 10 IPOrpaMMaM aCIIuPaHTypPbl OLICHUBAIOTCS
o0 CTOOAUTBHOM CHCTEME OIICHKH B cOOTBeTCTBHHU C [loyiokeHHeM o (opmax, MEPUOJUIHOCTH H
MOPSIIKE OpraHU3alMid U IMPOBEACHUS TEKYIIEro KOHTPOJA YCIIEBAEMOCTH M IIPOMEXKYTOUYHOH
arrectanuu ooydarommxcsi B AHOOBO «EYCIIoy» cnenyromumM 06pa3oM, corsiacHO Tadiuiie 2.

Tabmuma 2
Cucrema OneHKH 3HAHHI 00y4alOIIUXCS
IIaTn6annnLHas Crob6anabpHast BunapHasi cucremMa oueHKH
(ctanaapTHas) cucreMa CHCTEMA OIlEHKH

5 (oTHM4HO) 100-81 3a4TE€HO

4 (xoporio) 80-61

3 (YIOBIETBOPUTEILHO) 60-41

2 (HEYJOBICTBOPUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbTaThl mpOMEKYTOUHOTO KOHTPOJS MO MPAKTUKE, BHIpaKEHHbIE B OMHApHOU cucTeMe
«3a4TEHOY, TTOKA3hIBAIOT YPOBEHb C(HOPMUPOBAHHOCTH y 00YYAIOMIeTOCs 3HAHWH, YMEHUN, HABBIKOB
Mo pe3ynbTaTaM OOydYeHHUs IO MpaKTHKE Mo mporpamme acnupantypsl 5.10.1. Teopus u ucropus
KYJIBTYPBI, HCKYCCTBa.

Pe3ynbTaTthl mpOMEKYTOUHOTO KOHTPOJIS MO NMPaKTUKE, BHIpaKEHHbIE B OMHApHOW cucTeMe
«HE 324TEHOY, TIOKA3bIBAIOT HE CHOPMUPOBAHHOCTH Yy 00YJAIOIIEToCs 3HAHHUH, YMEHH, HABBIKOB T10
pe3yabpTaTaM 00ydeHHsI TpaKTUKE 1Mo mporpaMmme acnupanTypsl 5.10.1. Teopust u uctopust KyiabTypHl,
HCKYCCTBA.

3agaHuA K TPOMEKYTOUHOI aTTecTAlUU

[To uroram «llemarorndyeckoi NpPaKTUKW» [JIs TMOJATBEPKICHUS KadyecTBa IMPOBEICHHOMN
paboThI, TOTYyYEHHBIX 3HAHHM, YMEHUN U HABBIKOB, ACTIUPAHT JOJKCH MIPEIOCTABUTH B Y HUBEPCUTET
3allOJIHEHHBIM JHEBHUK MPAaKTUKU M OTYET O MPAKTHUKE, COJAEpKallMi MOApOOHOE OmucaHue
JESTEIILHOCTH 32 BpeMs TPOXOXKICHHSI MPAKTUKH, KOTOPBIN OIICHUBAETCS HA 3a4ETE O MPAKTUKE.

Ha ocnoBe ngHeBHuka [IpakThku acmupaHT JOJKEH COCTaBUTh OTYET, KOTOPBIM JOJLKEH
CoJlepKaTh KpaTKyto WH(pOpMaiuio o0 opraHuzanuu — 0aze MPOBEACHHS MPAKTHUKU, OMUCAHHE
NESTENIbHOCTH 32 BpeMsl MPAKTHKH, MOJIyY€HHE HOBBIX 3HAHMM M HAaBBIKOB, PEUICHHE BO3HMUKIIUX
npobieM, a TakKe aHaIu3 COOCTBEHHOM AEATEIbHOCTH aCIMPaHTa MO BRITOJHEHUIO 3aaHUi U cOOpy
MaTepuasoB JUIsl UCCIeI0BaHUM, BBIBOJ] O TIOJYYEHHBIX 3HAHUSAX U HABbIKaX.

OT4er 0 MPOXOXKICHUH MPAKTUKH JOJKEH COAEPKATH CICIYIOIINE JJIEMEHTHI (B CKOOKax
yKa3aH peKOMEHIyeMbIii 00beM B MPOIEHTaX OT OOIIEro HTOTOBOTO TEKCTA):

—  (20%) Kpatkoe pestome, BkiIodaromiee (GOpMyIUPOBKY Ieled W 3agad MPakTHKA U
KpaTKHe BBIBOJIBI — MPUMEPHO | CTpaHHUIIA;

— (20%) BBenenue, B KOTOPOM JaeTcs KpaTKas XapaKTEpUCTHKA OpraHM3allld — MecTa
npoxoxaeHus [IpakThku, omuchIBaeTCs aKTyaldbHOCTh TeMbl [IpakTuku, nenei, 3agau [Ipaktuku, B



SBHOM BHJI€ ONHCBHIBAIOTCSI METOAWYECKHE W METOJOJOTMYECKUE OCHOBBI NMPAKTUKH; MPUBOIUTCS
KpaTKoe OIMCAHKE 3TANOB Pa0OTHI HA MPAKTHKE;

—  (40%) OcHOBHOI1 pa3zen oTyeTa, BKIIOYAIOMINKA O0Jiee moApoOHbIH KPUTHUECKUH aHaAIN3
OJTHOW MJTM HECKOJIBKUX MPOOIIEM, PEIIEHHEM KOTOPBIX OBLT 3aHAT aCHUPAHT BO BPEMsI TPOX0XKICHUS
[IpakTHKH, ONMMCaHHE TONYYCHHBIX PE3YyNbTaTOB C YYETOM OTIPaHWYEHHH, HAJTaraeMbIX TEeMHU HIIH
UHBIMH OOBEKTHBHBIMH M CYOBEKTUBHBIMU (DAKTOpaMH, CBSI3aHHBIMH C KOHKPETHBIMU BHJIAMH
IPOU3BOICTBEHHBIX PadOT, 1 MECTOM MTPOXOKACHUS TPAKTUKH;

—  (20%) BoiBoap!.

AcnupaHT 00s13aH MPEJCTaBUTh OTYETHBIE JOKYMEHTHI IO UTOT'aM OCBOCHHS MTPAKTUKH.
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