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«Buabl uckyceTBa (M300pa3uTesibHOE M 1eKOPATHBHO-NPUKJIAIHOE HCKYCCTBO
U APXUTEKTYypa)»

dopma IpOMEKYTOUHON aTTECTAIIUH MPEACTaBISAET co00i 3a4eT C OI[CHKOM, BHICTABIISIEMBIi
Ha OCHOBE OTBETOB Ha BOITPOCHI.

Bo Bpems 3auera ¢ OLEHKOM CTyneHTy mpenocrasisercs 30 MUHYT Ha IOATOTOBKY. B
ayIMTOPUHM MOTYT HaxXOAUThCS HE Oojee 5-6 CTyaeHTOB OJHOBpeMEHHO. B mporecce cnaum 3auera,
IIOMHUMO BOIIPOCa/BOMPOCOB B OUJIeTE, MPEMOAaBaTeIb MOXKET 33a1aBaTh JOTOIHUTEIBHBIE BOIIPOCHI
10 Marepuaiam NpoCcaylIaHHOTO Kypca.

Ha 3agere ¢ OLiCHKOM acIUpaHT JOJKEH OTBETUTh HA OIMH BOIIPOC, IIPEMJIOKEHHBIN €My U3
CIIUCKa, KOTOPbIM (hopMuUpyeTcsl MperoaaBaTesieM M COOOIaeTcsl 3a HEeAeNIo 10 Jarhl 3adera. B
npolecce OTBETa Ha BOMPOC CTYAEHT JOJDKEH IPOAEMOHCTPHPOBATh 3HAHHE (PAKTUYECKOTO
Marepuaia Mo BONPOCY — OCHOBHBIX HACOJIOIMYECKUX M HMHCTUTYHHOHAIBHBIX OOCTOATEIHCTB
(dopMHUpOBaHUS XapaKTepU3yeMOW METOJOJIOTMH WM TEUEHHUs HAyYHOW JAHUCKYCCUH, MO3UIHUU
OCHOBHBIX YYaCTHUKOB MOJIEMHUKH, CJIa0bIe U CUJIbHBIE CTOPOHBI aHATH3UPYEMOT0 METO/1a, OCHOBHYIO
Hay4YHYIO JINTEPaTypy 110 BOIIPOCY.

OTBeT acnupaHTa Ha 3a4eTe C OLICHKOW MO3BOJISIET POJEMOHCTPUPOBATh YPOBEHb OCBOCHUS
3HAHUH, TOJIyYCHHBIX ACIUPAHTOM B MpPOIECCe HM3YUYECHUS IUCLHUIUIMHBL, U CHOPMUPOBAHHOCTD
YMEHHI U HaBBIKOB.

Ilepen 3a4eTOM € OLIEHKON MPOBOAUTCS KOHCYJIBTALHsl, HA KOTOPOU IPENOAABAaTElb OTBEYACT
Ha BOIIPOCHI aCIIMPAHTOB.

B pesynprare IpOMEKYTOYHOIO KOHTPOJIS 3HAHUM AaCIMPAHTHl IIOJY4alOT AarTeCTAlUI0 110
JUCLHUTIIINHE.

Tabmuma 1
HOK33aTeJIH, KPUTEPHUHU U OLICHUBAHME B IMpoLecce HpOMe)KYTO‘IHOﬁ arTrecranmumu
®opma NPoOMeKYTOTHOIMH Kpurepnu onennBanns Ounenka
aTTecTalMH/BH]] NPOMEKYTOYHOM
arTecTaluu
3aver ¢ omeHKoii / AcnupaHT JaeT OTBETHl Ha BOMNPOCH | 3aYTEHO, OTIIMYHO
ycTHas opma (OTBET Ha BOMPOC) ounera, IUIst KOTOPBIX XapaKTepHO:

— riayooxoe YCBOEHHE
MPOrpaMMHOT0 MaTepHuaia,

— M3JI0KCHHE €r0 HMCYEpIIBIBAIOIIE,
MOCIJIEI0BATENBHO, YETKO,

— yMEHHe JenaTb OOOCHOBAHHBIE
BBIBOJIB,

— coOJoieHHe HOPM  YCTHOW W
MUCbMEHHOH JINTepaTypHOil peuy;

AcnMpaHT BEpHO OTBEYaeT Ha BOIPOC, | 3a4TEHO, XOPOLIO
yKa3aHHBII B Owiere, NMpH YCIOBUH, YTO
OTBET Ha BONPOC  XapaKTEePHU3YeTCs
OTCYTCTBUEM  CEPbE3HBIX,  3HAYMMBIX
HETOYHOCTEH, npu CIIEIYIOLINX
XapaKTEepUCTHUKaX OTBETA!

— TBEpAOE  3HAaHHE  Marepuana

Kypca,

— [TOCIIEAOBATENRHOE  H3JIOKEHUE
MaTepuaia,

— 3HAHUE TEOPETHYCCKIX
MOJOKEHNH  0e3  00OCHOBAaHHON  MX
apryMeHTaIluH,

— coOJII0/IcHHEe HOPM  YCTHOW W




®opMa NpoMe:KyTOYHOM Kputepuu ouennBanus Ouenka
aTTecTalUH/BH]] IPOMEKYTOYHOM
aTTecTAIUH

MUCbMEHHOH JINTepaTypHOil peuy;

AcCnUpaHT MpeaCTaBiseT NPaBUIbHBINA | 3auTEHO,

OTBET HAa  TEOPETHYECKHH  BOINPOC, | YAOBIETBOPUTEIHHO
yKa3aHHBII B OWiere, MpH YCIOBUH, YTO
OTBET HA  BONPOC  XapaKTepU3yercs
3HAUUTEIbHBIMH  HETOYHOCTSAMH,  IIPH
CIIEAYIONINX MapaMeTpax OTBETa!

— 3HaHHWE OCHOBHOTO MaTepHasa, HO
BJIJICHUE UM HE B IIOJIHOM 00BeEMeE,

— JOIyIEHUE CYILECTBEHHBIX
HETOYHOCTEH, HeOCTaTOYHO IMPABHIBHBIX
(OpMyITHPOBOK,

— JIOITyIIEHHE HapyIICHUs

JIOTUYECKOM  MOCJIEJIOBATEIbHOCTH B
M3JI0’KEHUU MaTepuara,

— HaJlM4uMe  HapyuleHud  HOpM
JIUTEPATypHOH YCTHOM M IUCbMEHHOU

pedn.
AcnupaHT npeacTaBiseT OTBET Ha Bompoc | He 3auteHo,
ouera, CBUCTEIbCTBYIOIIUI 0 | HEYIOBIETBOPUTEIHEHO

HEKOMITETCHTHOCTH  MAarucTpaHta, mpH
CIIEIYIOMINX ITapaMeTpax OTBeTa:

— HE3HAHWE 3HAYNTEIHHON dYacTH
[IPOrpaMMHOI0 MaTepuasa,

— HAJIMYHE CYNIECTBEHHBIX OIIMOOK
B ONpEe/ICIICHUSX, (hopMynHpOBKaXx,
[IOHUMAaHUU TEOPETUUECKHUX MOJIOKEHUH;
— 0ECCUCTEMHOCTh TPHU OTBETE Ha
[IOCTaBJIEHHBIN BOIIPOC,

— OTCYTCTBHE B OTBETE JIOTHYCCKH
KOPpPEKTHOTO  aHaiW3a, apTryMEHTAIlWH,
KIIaccu(UKaIum,

HalM4Yue HAapyIIeHUH HOPM YCTHOW U
MMACbMEHHOM JINTEPATypPHOU peyUH.

Pe3ynbTarsl ciauu MpoOMeKyTOYHON aTTeCTaIl|K 110 MPOorpaMMaM acliipPaHTyPhl OIICHUBAIOTCS
Mo CTOOATLHOM CHUCTEME OIICHKH B cooTBeTcTBUU C [lonokeHueM o ¢gopmax, MEpUOJUIHOCTH U
MOPSIIKE OpraHM3allid W TPOBEIEHHS TEKYIIEro KOHTPOJS YCIIEBAEMOCTH W IPOMEKYTOUHOM
arrecranuu obyyarorxcs B AHOOBO «EYCIIo» cnemyronmum o6pa3oM, coriacHo Tabmiuie 2.

Tabmuna 2
CucreMa OlleHKH 3HAHU 00y4a0IIuXCsl
IIarnbamisHas CrobayuipHast bunapHas cucreMa OIeHKn
(cranmapTHas) cucTeMa cHrcTeMa OLICHKH

5 (oTu4HO) 100-81 3a4TEHO

4 (xopo11o) 80-61

3 (YOOBJIETBOPUTEIHHO) 60-41

2 (Hey/IOBJIETBOPHUTEIHHO) 40 u MeHee HE 3a4TEHO

Pe3ynbprarhl mpoMeXyTOYHOTO KOHTPOJIS 1O AUCHUIUIMHE, BHIPAKEHHBIE B OI[EHKAX «3auTEHO,
VIAOBJIIETBOPUTEIBHO», «3aYT€HO, XOPOIIO», «3aUuT€HO, OTJIMYHO» IOKa3bIBAlOT YPOBEHBb
c(hOpMUPOBAHHOCTH y OOydYarollerocs 3HAHUM, YMEHUH, HABBIKOB IO pe3ylbTaraM OOy4YeHHs IO



JUCIUIIIMHE TI0 Tporpamme acmupadtypsl 5.10.3 Buasl wuckycctBa (M300paswTellbHOE U
JEKOPaTUBHO-NPUKIIAHOE UCKYCCTBO U apXUTEKTYpaA).

Pesynbrarel mpoOMEXyTOYHOrO KOHTPOJIS IO JUCHUIIIMHE, BBIPAKEHHBIE B OLIEHKE «HE
3a4TEHO, HEYIOBJIETBOPUTEIHHOY», MOKA3bIBAIOT HE C(HOPMHUPOBAHHOCTH y OOYYaroOIIErocsi 3HaHUH,
YMEHUH, HABBIKOB TI0 PE3y/IbTaraM 00y4eHHs TUCIUILINHE TI0 TporpaMme acupanTypsl 5.10.3 Buasl
UCKYyCCTBa (M300pa3UTENbHOE U JEKOPATUBHO-TIPHKIIAHOE HCKYCCTBO U apXUTEKTYpa).

3ajaHus K IPOMEXKYTOYHOM aTTecTalluu

IlepeyeHb BOIIPOCOB K 3a4eTy

1. XynoxxecTBeHHBIC TTPOOIEMBI TIPEIMETHO-TIPOCTPAHCTBEHHOM CpEMIbl: M300pa3uTEIbHOE,
MOHYMEHTAJIbHO-IEKOPAaTUBHOE, IEKOPAaTUBHO-IPUKIIAHOE UCKYCCTBO U ApXUTEKTYpa.

2. Hcropusi pa3BUTHS TBOPYECKUX KOHLEMIUM, IIKOJ, TPAaaUUUA W TNPAKTUKUA B
n300pa3UTENbHOM U AEKOPATUBHO-TIPUKIIQTHOM UCKYCCTBE U apXUTEKTYpeE.

3. Merononoruss 1 MeTOAMKa HMCCIEAOBaHUS MPOOJIEM H300pa3UTENbHOTO, JEKOPaTHBHO-
MPUKJIIAHOTO UCKYCCTBA U apPXUTEKTYPHI.

4. CnocoObl 1 GOpMBI B3aUMOACHCTBUS PA3IMYHBIX BUIOB UCKYCCTBA.

5. Poibp M MeCTO MCKYCCTBa M apXWUTEKTYphl B CTAaHOBJICHUM WM Pa3BUTUU JyXOBHOU H
MaTepHalbHON KYIbTyphl 00IIECTBA.

6. TBopueckue CynpObl M XYJOXKECTBEHHOE HACIeIWe MAacTepOB J>KUBOMMCH, Tpadukw,
CKYJIBIITYPBI, apXUTEKTYpPBbI U JEKOPATUBHO-IPUKIIATHOIO TBOPUYECTBA.

7. Wneiinple UCKaHHWS M CTHJIEBBIC HampaBiieHUs 310xH. [Ipobiembl XyqoKecTBEeHHON
KOMITO3UIIUU B N300pa3nUTEIbHOM, TIEKOPATUBHO-IPUKIIAHOM UCKYCCTBE U apXUTEKTYE.

8.  dopmMooOpazoBaHUE MPEIMETOB AEKOPATUBHO-TTPUKIIAHOTO HCKYCCTBA: HCTOPHS, TEOPHUS
Y Xy[AOXXECTBEHHAs PAKTHKA.

9. Ponb uckyccTBa M apXUTEKTYphI B (POPMUPOBAHUY SKU3HEHHON CpPEJIbI.

10. MexaHu3Mbl B3aUMOACHCTBUS (CHHTE3a) IPOCTPAHCTBEHHBIX UCKYCCTB MEXITY COOOH, a
TaKKe CBSI3U IUIACTUYECKUX UCKYCCTB, C JINTEPATYPOM, My3bIKOH, T€aTpOM, KUHO U APYTUMH BUIAMU
xyfnoxecTBeHHOH CoxpaHeHUE KyIbTypHOTO HAacjenus, My3eeBeeHue, aTpuOyIus, KOHCEepBalus 1
pecraBpaiysi IPOM3BENEHUI M300pa3HTENBHOTO, JEKOPATUBHO-NPUKIATHOTO HCKYCCTBA U
APXUTEKTYPBHI.



«HUcTopus u punocopusi HayKm»

dopMa MPOMEKYTOYHOM aTTeCTAIllMyd TMPEJCTABISET COOOW 3a4eT C OILEHKOW, KOTOPBIHA
IIPOXOJUT B YCTHOM (hopme.

buner coctout u3 1Byx BONPOCOB:

1) Yacts I — obume mpobaems! punocopun HayKu;

2) Yacrs I — cienmanbabie TpoOIEeMBI 00J1acTEl HAYYHOTO 3HAHWS,

Bonpoch! 17151 MOATOTOBKY IIPOMEKYTOYHOM aTTeCTalliy COOOIIEHBI aCTUPAHTAM 3apaHee.

[Tepen 3aueToM C OLEHKOW MPOBOIUTCSI KOHCYJIBTAIUS, HA KOTOPOM MPENoaBaTeb OTBEYAET
Ha BOIPOCHI aCIUPAHTOB.

B pesynbrare nmpomMeXyTOYHOrO KOHTPOJIS 3HAHUM aCHHUPAHTHI IOJIYYarOT aTTeCTAlUIO II0
JUCLUATIIINHE.

Tabmuna 1
Iloka3aren, KpUTEPUH U OLICHUBAHUE B MPoOIleCcCce MPOMEKYTOYHOM aTTecTaAlNu
®opma NpPoMeKyTOUHOI Kpurepuu oneHuBaHusA OueHka
aTTecTallUU/BHJ MPOMEKYTOUYHOM
aTTecTalluM
3auer ¢ oueHKoii/ AcnmpaHT [gaeT OTBETHl Ha BOIPOCH | 3a4TEHO, OTIIMIHO
YCTHBIHA OTBET I10 OMIIETY ounera, ISt KOTOPBIX XapaKTepHO:

— rIyooKoe YCBOCHHE
MIPOrPaMMHOTO MaTepUaIa,

— W3JI0KEHHE €r0 HMCYEpIIbIBAIOIIE,
MIOCJIEI0BATENILHO, YETKO,

— yMeHHE JieJlaTb O00OCHOBaHHBIE
BBIBO/IbI,

— coOJoieHHe HOPM  YCTHOW H
MMAICbMEHHOM JINTEPATyPHOU peyH;

AcCnupaHT BepHO OTBEYaeT Ha BOMNPOC, | 3a4TEHO, XOPOIIO
yKa3aHHbIA B OWJeTe, MPH YCIOBUH, YTO
OTBET HA BOMNPOC  XapaKTEPU3YeTCs
OTCYTCTBHEM  CEPbE3HBIX,  3HAYMMBIX
HETOYHOCTEH, npu CIIEYIOLIHNX
XapaKTEpUCTHUKAX OTBETA:

— TBEpJOC  3HAaHHE  Marepuaia

Kypca,
— [IOCJIEIOBATELHOE  HU3JIOKEHUE
MaTepuara,

— 3HAHHE TEOPETHYCCKHIX
MOJIO)KEHNH  0e3  O0OOCHOBAaHHOM WX
apryMeHTAaL|H,

— cOoOMoZIcHNe HOPM YCTHOH U
MMACbMEHHOM JINTEPATyPHOU peyH;

ACTIUpaHT TpeACTaBJIsAeT TNPaBUIbHBIA | 3a4TeHO,

OTBET HAa  TCOPETHYECKHHA  BOIPOC, | YAOBIETBOPUTEIHHO
yKa3aHHBII B OWieTe, MPU YCIOBHHU, UTO
OTBET HA BONPOC  XapakTepusyeTcs
3HAYUTEJNbHBIMU ~ HETOYHOCTAMHU,  IPHU
cIenyIOUINX MapaMeTpax OTBeTa:

— 3HaHME OCHOBHOI'O MaTepuaja, HO
BJIAJICHUE UM HE B TIOJIHOM 00BEME,

— JIOTYIICHHE CYIIECTBEHHBIX
HETOYHOCTEH, HEJOCTATOYHO MPaBHIBHBIX
(hOopMyYITHPOBOK,

— JIOTTYIIICHHE HapyIIEHHS




®opMa NpoMe:KyTOYHOM Kputepuu ouennBanus Ouenka
aTTecTalUH/BH]] IPOMEKYTOYHOM
aTTecTAIUH

JIOTUUECKOW  TOC/IEAO0BAaTENIbHOCTH B
U3TI0KEHUU MaTepuaa,

— HaJIM4YME  HapylIeHHWH  HOpM
JUTEpPaTypHOH YCTHOM M NHHCbMEHHOMN

pedn.
AcnupaHT npeacTaBiseT OTBET Ha Bompoc | He 3auteHo,
ourera, CBUCTEIBCTBYIOIINI 0 | HEYIOBIETBOPUTEIHEHO

HEKOMITETCHTHOCTH  MAarucTpaHta, mpHu
CIIEIYIOMINX TTapaMeTpax OTBeTa:

— HE3HAHWE 3HAYNTEIHHON dYacTH
MIPOTPaMMHOTO MaTepHraia,

— HAJIMYHE CYNICCTBEHHBIX OIIMOOK
B ONpE/ICICHUSX, (hopMyIHpOBKaXx,
[IOHUMAHUH TEOPETUUECKHX MOJIOKEHUH;
— 0ECCUCTEMHOCTh TPHU OTBETE Ha
MIOCTaBJICHHBIN BOIPOC,

— OTCYTCTBHE B OTBETE JIOTHYCCKH
KOPPEKTHOTO aHaJin3a, apTryMEHTAIlWH,
KIaccu(UKaIum,

Halu4Yue HapyIIeHUH HOPM YCTHOM U
MMACbMEHHOM JINTEPATypPHOU peUH.

Pe3ynprarsl ciauu mpoOMEXyTOYHOM aTTeCTAIMH 10 TIPOTpaMMaM aclIUPaHTyPhI OLICHUBAIOTCS
1o CTOOAJUIBHOW CHCTEME OLIEHKH B cOoOTBeTcTBUU C llonokeHuem o ¢dopmax, NEpUOIUYHOCTU U
HOPSIKE OpPraHW3alMd W TIPOBENCHHS TEKYIIEro KOHTPOJIS YCHEBAEMOCTH M IMPOMEXKYTOYHOM
arrectarmu oOydaronuxcsi B AHOOBO «EYCIIo» cinenyromum o6pa3zoM, coracHo Tabnuie 2.

Tabmuna 2
CucreMa OlleHKH 3HAHU 00y4a0IIuXCsl
IIarnbamisHas CrobamibHas bunapHas cucreMa OIeHKH
(cTraHmapTHas) cucTeMa CHCTEMa OICHKH

5 (oTIMYHO) 100-81 3a4TEHO

4 (xoporro) 80-61

3 (yAOBIETBOPUTEIHHO) 60-41

2 (HeYOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynprarel mpoMexXKyToOuYHOT0 KOHTPOJIS MO AUCHUIUIMHE, BEIPaXKEHHbIE B OLIEHKAX «3a4YTEHO,
YIOBJIETBOPUTEIBHO»,  «3aYTCHO, XOPOILO», «3aUTEHO, OTJIMYHO» IIOKA3hIBAIOT  YPOBEHb
chopMUpOBaHHOCTH y OOydYaromerocs 3HaHWH, YMEHHUH, HaBBIKOB IO pe3yJibTaTaM OOY4YCHHS I10
JUCLMIUIMHE 10 mporpamme acnupantypel 5.10.3 Buasl wuckycctBa (M300pasuTensHOE |
JEKOPaTUBHO-MPUKIIATHOE UCKYCCTBO M apXUTEKTYpa).

Pe3ynbTarhl MPOMEXYTOUHOTO KOHTPOJI MO JUCHUIUIMHE, BBIPAKCHHBIE B OIICHKE «HE
3a4TE€HO, HEYIOBJIETBOPUTEIHHOY, MMOKA3hIBAIOT HE C(HOPMUPOBAHHOCTH y OOy4aroOUIerocsi 3HaHUM,
YMEHUH, HaBBIKOB TI0 pe3yJibTaraM 00y4eHHs AUCHUILTMHE 10 porpamme aciupanTypsl 5.10.3 Buns
HCKyCCTBa (M300pa3uUTENHHOE M IEKOPATUBHO-TIPUKIATHOE HCKYCCTBO U aPXHUTEKTYpPa).

3ajaHus K NPOMEKYTOYHOM aTTecTaAlMU

IlepeuyeHb BONPOCOB /1Jisl YCTHOI'O OTBETA MO OWJIETY:
1 610k

1. ®wunocodus HaykH, ee PeIMET U 3aa4H.



2.
3.

XapakTeprucTUKa OCHOBHBIX MOJIXO/I0B K 000CHOBAaHUIO HAYKH.
OcHoBHBIE CTOpPOHBI OBITHS Hayku. Hayka Kak IO3HaBaTeNbHAs NEATEIBHOCTh U

COIMAJIBHBIA UHCTUTYT.

4.
5.
6.
7.

XapakTepHble 4epThl HayyHoro 3HaHud. [Ipo0iema kpuTepueB HAyYHOCTH.

[Ipobnema nemapkamnuu B puaocoPpuu HaAyKH.

[Tpo6nemMbl BOBHUKHOBEHHUS HayKH.

[TosutuBucTckas Tpaauiuss B ¢Guiocopuu HayKd (KIACCUYECKHH TO3UTHBU3M U

AMIMUPUOKPUTHLIN3M)

8.
9

10.
11.
12.

3HA4YCHUC.

13.

[TpoGnemMHoOe MoJie ¥ MPUHIMITHAIBHBIC TTOJIOKEHHS JIOTHYECKOTO AIMITUPHU3MA.
Kputnueckuit paunonanmusm K. ITonnepa

[TpoGnema pa3BUTHS HAyYHOTO 3HAHUS B KOHIICTIIIUSIX MTOCTIIO3UTUBU3MA

Konnenuus Hayunsix pesomtounii T. KyHa

MeTtononornueckuii anapxusm I1. deitpadenaa. Ero snucremonornyeckoe u ConuanbHOE

[Ipobnema "wHTepHANM3MA" U "IKCTepHANMM3Ma" B NMOHMMAHUU MEXaHW3MOB HAyYHOM

JACATCIIbHOCTU.

14.
15.
16.

DBOJIONMS HAYYHOU KapTHUHBI MUPA U €€ UCTOpUYECKUE (POPMBI.
I'ene3unc u craHOBIEHNE TEOPETUUECKOTO 3HAHUS B AHTUYHOM KYJIBTYpE
dopMUpOBaHKE MPEANOCHUIOK HOBOEBPOIEUCKOW HAyKHU B KynbType CpeIHEBEKOBbS U

Bospoxnenus.

17.
18.
19.
20.

Hayunas pesomorust X VI-XVIIBB.: ee conepkaHue U OCHOBHBIE UHTEPIPETALUN
Kraccryeckas nayka X VIII-XIX BB 1 ee 0COOCHHOCTH.

YcnoBusi BOSHMKHOBEHHSI COBPEMEHHOM HAYKH U ee (hr1ocoCKoit mpoOeMaTH3aIiim.
['maBHBIE XapaKTEPUCTUKNA COBPEMEHHOTO 3Tara pa3BUTHUS HAYKH.

2 0JI0K

1.
3HAHUS.

Nownkwd

HcToku BO3HUKHOBEHHUS COHAJIBHBIX U TYMAHUTAPHBIX HAYK KaK OTHGHBHOﬁ obactu

[Ipobnema 00bEKTUBHOCTH COLMATBHO-TYMAaHUTAPHBIX HayK.

Teopernueckue n MpaKTUYECKNE MTOIXOABI B UICKYCCTBOBEACHUH

ConmanbHast ICTOPUS UCKYCCTBA KaK KPUTHKA TPATUIIMOHHBIX UCCIIEIOBAHUN UCKYCCTB
TenneHnnM 1EKOIOHU3AINN B COBPEMEHHOM MCKYCCTBOBEACHUH

Criermuduka nccienoBaHus H300pakeHU B KOHTEKCTE «BU3YaJIbHOU KYJIBTYPhI»

Hayka kak comuanbHbIi HHCTUTYT. Hayka, 0011ecTBoO, BIacTh.



«/HOCTpaHHBIN A3BIK»

dopma MPOMEKYTOUHOM aTTECTAIUU TPEICTABIISIET COOOM 3a4eT C OIEHKOM, KOTOPBII COCTOUT
U3 JIByX 3TaIloB.

Ha I arane oOywatomuiics:

—  BBINOJIHSET akajieMuueckylo npesenranuio B hopmare Conference Paper;

—  BBINIOJIHSIET MUCHMEHHBIN MEPEBOJ] HAYYHOTO TEKCTa IO CHEHUATBHOCTU C aHIJIMKACKOTO
si3bIKa Ha 361K 00y4eHus1. O0beM Tekcta — 15 000 meuaTHbIX 3HAKOB.

—  BBINOJHSET pedepupoBaHUE HAYYHOTO TEKCTA MO CHEIUAIbHOCTH Ha aHIJIMHCKOM SI3bIKE.
O6weM Tekcta — 150 crpanmiI.

— TpEACTaBIIICT Ha AaHITMHCKOM s3bIKE MPOEKT HaydyHoro wuccienoBanus (Research
Proposal).

VYeneniHoe BBIMOTHEHUE BBIMICTIEPEUUCICHHBIX 3aJaHUM SIBISIETCS YCJIOBHEM JIOMYCKa KO
BTOPOMY JTaly.

II sTan mpoBoAWTCS B BUJIE 3a4€Ta C OLIEHKON U BKJIFOYAET B ce€0s TPH 3aJaHMUS:

— THUCbMEHHBIN MEPEBOJl OPUTHHAIBHOTO TEKCTA MO CHEIUATBHOCTU C aHIJIMHUCKOTO SI3bIKa
Ha s3Ik 00y4ueHuss. O0beM — 3000 meuaTHbIX 3HAKOB. BpeMs BoInoHEHUS paboThl — 45—60 MUHYT,

— TPOCMOTPOBOE UYTCHHE OPUTHHAIBHOIO TEKCTa Mo creruanbHocTH. O0bem — 2000
IIEYATHBIX 3HAKOB. Bpems BbimosHeHMs —5 mMuHyTr. dopma NpoBepKH — Iepenada HU3BICYCHHOU
uH(pOpMAIIMU Ha HHOCTPAHHOM SI3bIKE B (pOpMaTe aHHOTAIHH,

— Oecema c sK3aMeHaTOpaMHM Ha HMHOCTPAHHOM S3bIKE IO BOIPOCAM, CBSI3aHHBIM CO
CIENUAILHOCTHIO M HAYyYHOH PaboToOM acriupaHTa.

[lepen 3aueToM ¢ OLIEHKON MPOBOAUTCS KOHCYJIBTALIUsI, HA KOTOPOU MpPENoAaBaTeb OTBEYaeT
Ha BOIIPOCHI aCIIMPAHTOB.

B pesynprare mpoMexyTOYHOTO KOHTPOJIS 3HAHUM acHHUpPaHTHl MOITY4alOT aTTECTAIUIO IO
JTUCIUIINHE.

Tabmuna 1
Iloka3arejin, KpUTEPUH U OLICHUBAHUE B MPOIleCCe MPOMEKYTOYHOI aTTeCTAlNH
Dopma Kpurepuu oneHuBaHuA Ouenka
MPOMEKYTOUYHOM
aTTecTaluH/BU]
NPOMEKYTOYHOM
aTTecTalluu
3auer ¢ oueHKoii/ 1. Texct nepeBeneH nmomHOCTHIO (100 % 00BEMa) 32 yKa3aHHOE | 3a4TE€HO, OTIMYHO
IIucsmeHHbI IEpPEBO/I, BpeMsi, 0e3 HCKaKEHWH W HETOYHOCTeH. AJEKBaTHOCTH
MPOCMOTPOBOE UTEHHE, IepeBojia JOCTUTACTCS 3a CYET MPABHIBHOTO MMOHUMAHUS
becena COllep)KaHUs ~TEeKCTa Ha  OCHOBE  3HAHHUA  JIEKCHKO-

rpaMMaTHYCCKUX TMPaBUII, BIAJCHUS OCHOBAMH IEPEBOJA,
MPABUIBHOTO MOHUMAHUSI CHHTAKCUYICCKOM M CTHITUCTHICCKOM
CTPYKTYphl TPEATIOKCHUS, BIAJACHUS TECPMUHOIOTHICCKOM
CHUCTEMBI MO0 M30paHHOW CHeNuanbHOCTH. IlepeBoi MOKEH
COOTBETCTBOBaTh  CTAaHAApPTaM  PYCCKOTO  s3bIKa,  HO
JIOMYCKAIOTCSl HEOOJIbILINE JICKCHYECKUEe M CTHINCTHYCCKUE
HetouHoctH (1-2);

2. DK3aMeHYEMBIi JIEMOHCTPHUPYET HOPMaTHBHOE
MPOM3HOILICHUEe U OCrIOCTh PEYM, YMEET HPHUJIEPKHUBATHCS
CXEMBI pedepaTuBHOTO U3TI0KEHUS COJICpIKAHUS
MPEIbSBICHHOTO TEKCTa, yMEET JIOTHYECKH U TPaMOTHO
nepeaaTh coJiepIKaHue MIPOYUTAHHOTO, HCTIONB3YsI
Pa3HOOOpa3HyI JIEKCUKY M TIpaMMaTHYCCKHE CTPYKTYPHI,
BJaJICCT HaBBIKAMHM OOOOIICHUS, BBIJCICHUS TJIABHOTO U




®opma
MPOMEKYTOTHOI
aTTecTalMu/BU
NPOMEKYTOYHOI
aTTecTaluu

Kpurepnu onennBanns

Onenka

BBID@KEHUSI CBOETO  MHEHHs. BO3MOXHBI  OT/AENIbHBIC
HE3HAYUTEbHbIE  OIMOKM, HE HAPYMIAIOUIME  JIOTHKY
H3JI0KCHUS,

3. DK3aMeHyeMbIit JaeT JIOTUYIECKU 000CHOBaHHBIC
pa3BepHYTbIE OTBETHI Ha BOIPOCHI 3K3aMEHATOpa, YMEeT
BbIp@XKAaTh CBOE MHEHHE, [PUBOAUTH MPHUMEPbI IS
WUTIOCTPAlMd CBOEr0 OTBETa, HCIOJIB3YyeT pa3HOOOpa3Hbie
CHUHTaKCHYECKUE CTPYKTYPBI, BIajiceT MpaBUIIaMH
rpaMMaTHKH, obnamaer HIAPOKUM CIEKTPOM
00111epa3roBOPHOI U PO ECCHOHATBLHOMN JTCKCUKH; TIPU OTBETE
BO3MOKHBI OT/ENbHBIC MEJIKAE OIIHOKH, B IIEJIOM, HE
HAPYIIAIOIHE KOMMYHHKAIHIO.

1. Tekct nepeBenen nonHocThIO (100 % 00BEMa) 3a yKa3aHHOE
BpeMsi, TIEPCBOJ  BBIIIOJHCH AaJICKBAaTHO, JK3aMCHYEMBIi
JNEMOHCTPUPYET 3HAHHUE CHUHTAKCHYECKHX U  JICKCHUKO-
rpaMMaTHYeCKUX TpaBWJ, HO JOIMyCKaeT HETOYHOCTH
nexcudeckoro (He Oomee 2-1) w/mmu crmimuctudeckoro (1-2)
XapaxTepa;

2. DK3aMeHyeMblii JEMOHCTPUPYET IOCTaTOYHO XOpoliee
MPOU3HOIICHNE, YMEET CIIeJoBaTh cxeMe pedepaTHBHOTO
U3JTI0)KEHUS TEKCTa, BBLICIAT TNIABHOE, IOTHYSCKU U TPAMOTHO
nepeiaBaTh CONCPKAHUE IPOYUTAHHOTO, HO HCIBITHIBACT
TPYIHOCTHU CO CTPYKTYPHUPOBAHUEM IMOTYYCHHOM HH(POpMAIIUU
(00oOmICHHEM, BBIBOJAMH, BBICKA3bIBAHUEM COOCTBEHHOTO
MHeHHs). JlomyckaeT HEKOTOphIE TpaMMAaTHYCCKUE —FITH
JICKCUYECKUE ONIMOKH, KOTOPhIE HE HAPYIIAIOT JIOTUKY
H3JI0KEHUS, HO BIHSIOT Ha OCTJII0OCTh peuH;

3. Dk3aMeHyeMBbIi NTaeT pa3BEepHYThIe OTBETHI HE Ha BCE
BOIIPOCHI 3K3aMEHATOPA, IEMOHCTPUPYS YMEHHE MOIB30BATHCS
pPa3sHOOOpa3HBIMH  TPaMMAaTHYECKUMH  CTPYKTypamMH |
0011epa3roBOpHON U MPOoheCCHOHATLHOHN JIEKCHKOW B paMKax
OCBOEHHOM nporpaMMel. [Ipu 3ToM 5K3aMeHyEMBII HE BIAJEET
HABBIKAMU CTPYKTYPUPOBAHHS CBOMX BBICKa3bIBAHUIA, HE yMEET
COMPOBOXKATh MX COOTBETCTBYIOIIMMH MPUMEPAMHU, CCHLTKAMHU
U T.II.; IPU OTBETE UM JIOMYCKAFOTCS OMIMOKH MPU MOCTPOCHUH
CIIOXHBIX  peuYeBble  KOHCTPYKLMH  0€3  HapyLIeHHs
KOMMYHUKAIIH B IICJIOM.

3a4YTeHo, XOpOoLIO

1. TlepeBon BBINONHEH B YKa3aHHOC BpEeMs M €ro 0o0beM
cocTaBysieT He MeHee 75 % o0beMa OpUTrHHAA, HIIH BEIIIOTHEH
B moimHoM obOwseme (100 %), HO mpHW mepeBoxe AOMYIICHBI
nckaxxeHust (1-2), merounoctu (He Ooinee 3) B pe3yiabrare
rpaMMaTHYeCKUX OLIMOOK U BBIOOpA JIEKCHYECKOTO 3HAYCHUS
CJIOB, HE COOTBETCTBYIOIETO KOHTEKCTY;

2. DK3aMeHyeMBbId JIOMyCKaeT 3aMETHbIE OINMOKH B
MIPOU3HOIICHUH, HE CIICIyeT cXeMe pedepaTuBHOrO U3I0KEHUS
TEKCTa/CTaThbl, HO MOXET aJICKBaTHO IEpPeAaTh COJCpKAHUE
MIPOYUTAHHOTO, HCIIONb3ysl OrPAHMYCHHBIN 3alac JCKCHKH, U
JIOITyCKasi FpaMMaTHYCCKUEC ONIMOKHU, HE HAPYIIAIONIUE JOTHKY
U3JI0KCHMS,

3. DK3aMEHyeMbId JaeT KpaTKue OTBEThI, HCIBITHIBACT
TPYAHOCTH MPU MNPUBEJCHUU NPUMEPOB U BHICKA3bIBAHHU
COOCTBEHHOTO MHEHHUSI, UCIOJIb3YyeT OTHOCHTEIBHO MPOCTHIE
JICKCUKO-TPaMMaTHYECKHUE CpEJICTBa, JICMOHCTPHUPYET

3auTeHo,
YIOBIIETBOPUTEIHHO




®opma Kpurepnu onennBanns Onenka
MPOMEKYTOTHOI
aTTecTalMu/BU
NPOMEKYTOYHOI
aTTecTaluu

OI‘paHI/I‘{eHHHﬁ 3arac JICKCHUKH, HOOITyCKacT OLIMOKHU apu
HCIIOJIb30BaAHUH JICKCUKO-TPAMMAaTUYCCKUX CTPYKTYD,
MPEIATCTBYOINX HOHHOHCHHOﬁ KOMMYHUKAITAH.

1. Tekct mepeBeneH B yKa3aHHOe BpeMs u ero oObem | He 3aurteHo,
cocrapisieT MeHee 75 % o0beMa OpHruHaja, TN BHIIOJHEH B | HEYJOBICTBOPUTEIHHO
MIOJTHOM 00BbeMe, HO [OmyIleHBl HckaxeHus (3 u Ooiee),
HeTouHOCTH (4 m Oojee) B pe3ydbTare IpaMMaTHUECKHX
omuOOK W BHIOOpa JEKCHYECKOTO 3HAYEHHS CIIOB, HE
COOTBETCTBYIOIIETO KOHTEKCTY, a TakKXe CTHIUCTHICCKHUEC
HeTouHocTH (2-3);

2. Dk3aMeHyeMblil  Jomyckaer rpyOble  OmHMOKH B
MIPOU3HOIICHUH, HE CIICIyeT cXeMe pedepaTuBHOTO U3I0KEHUS
TEKCTa, HE MOXET aJCKBaTHO TMepenaTth COoJCpKaHUE
MPOYUTAHHOTO,  JOMYCKaeT  MHOTO  JIGKCHYECKHX U
IrpaMMaTHYCCKUX OIMOOK, HAPYIIAIOIINX JIOTUKY U3JI0KCHIS,
3. DK3aMeHyeMbIi Iaer HeaJleKBaTHBIE OTBETEHI,
JIEMOHCTPUpPYET HETIOHMMAaHHE BOMIPOCOB 3K3aMEHATOPa,
HCTIONB3YeT OTPAaHWYCHHBINA 3arac CJIOB, JOIMYyCKaeT OOoJbImoe
KOJIMYECTBO JIEKCHUECKAX W TPAMMATHYCCKUX OIMIMOOK, UTO
MIPUBOJIUT K HAPYIIECHUIO KOMMYHHKAITHH.

Pe3ynbrarhl ciauu mpOMEXyTOYHOM aTTeCTAIMH 110 TIPOrpaMMaM aclIuPaHTyPhI OLICHUBAIOTCS
1o CTOOAJUIBHOW CHCTEME OLIEHKH B cOoOTBeTcTBUU C llonokeHuem o ¢dopmax, NEpUOIUYHOCTU U
HOPSAKE OPraHW3alMd W TIPOBEICHHS TEKYIIEro KOHTPOJIS YCHEBAEMOCTH M MPOMEXYTOYHOU
arrectaru oOyvaronuxcsi B AHOOBO «EYCIIo» ciaenyromum o6pa3zoM, coracHo Tabnuie 2.

Tabmuna 2
CucreMa OlleHKH 3HAHU 00y4a0IIuXCsl
IIarnbamisHas CrobayutpHast bunapHas cucreMa OIeHKH
(cTraHmapTHas) cucTeMa CHUCTEMa OICHKH

5 (oTIMYHO) 100-81 3a4TEHO

4 (xoporro) 80-61

3 (yAOBIETBOPUTEIHHO) 60-41

2 (HeYOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbprarel mpoMeXyTOYHOTO KOHTPOJIS M0 AUCHUIUIMHE, BEIpaKCHHbBIE B OLICHKAX «3a4TeHO,
YIOBJIETBOPUTEIBHO»,  «3aYTCHO, XOPOILO», «3aU4TEHO, OTJIMYHO» IIOKA3bIBAIOT  YPOBEHb
chopMUpOBaHHOCTH y OOydYaromerocs 3HaHWH, YMEHWH, HaBBIKOB IO pe3yJibTaTaM OOY4YCHHS I10
JUCLMIUIMHE 1o mporpamme acnupantypel 5.10.3 Buasl wuckycctBa (M300pasuTensHOE |
JEKOPaTUBHO-MPUKIIAIHOE UCKYCCTBO M apXUTEKTYpa).

Pe3ynbrarhl MPOMEXYTOUHOTO KOHTPOJI MO JUCLHUIUIMHE, BBIPAKCHHBIE B OIICHKE «HE
3a4TE€HO, HEYIOBJIETBOPUTEIHHOY, NMOKA3bIBAIOT HE C(HOPMHPOBAHHOCTh y OOyYAIOLIErocsl 3HAHUM,
YMEHUH, HaBBIKOB T10 pe3yJibTaraM 00y4eHHs AUCHUILTMHE 10 Mporpamme acupanTypsl 5.10.3 Bunsr
HCKycCTBa (M300pa3uTENbHOE M IEKOPATUBHO-TIPUKIIATHOE HCKYCCTBO U apXHUTEKTYpa).



3ajaHus K NPOMEKYTOYHOM aTTecTAlMU
1. Hay4Hble TEKCTHI JAJ15l NMCbMEHHOT0 NepeBoia

Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to its Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or “fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause of an artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases".
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself. Art
can describe several kinds of things: a study of creative skill, a process of using the creative skill, a
product of the creative skill, or the audience’s experiencing of the creative skill. The creative arts
(“art” as discipline) are a collection of disciplines (“arts) which produce artworks (“art” as objects)
that is compelled by a personal drive (“art” as activity) and echoes or reflects a message, mood, or
symbolism for the viewer to interpret (“art” as experience).

Man — the Measure of all Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants,
the pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular
riots. They don't foreshadow in any way the extraordinary episode in the history of civilisation known
as the Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there
arose these light, sunny arcades with their round arches 'running races in their mirth' under their
straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine
Brunellesco in about 1430, is in a style that has been called the architecture of humanism. His friend
and fellow-architect, Leon Battista Alberti, addressed man in these words: '"To you is given a
body more graceful than other animals, to you power of apt and various movements, to you most



sharp and delicate senses, to you wit, reason, memory like an immortal god.' Well, it is certainly
incorrect to say that we are more graceful than other animals, and we don't feel much like immortal
gods at the moment. But in 1400 the Florentines did. There is no better instance of how a burst of
civilisation depends on confidence than the Florentine state of mind in the early fifteenth century. For
thirty years the fortunes of the republic, which in a material sense had declined, were directed by a
group of the most intelligent individuals who have ever been elected to power by a democratic
government. From Salutati onwards the Florentine chancellors were scholars, believers in the studia
humanitatis, in which learning could be used to achieve a happy life, believers in the application of
free intelligence to public affairs, and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic
virtues of republican Florence with those of republican Rome. Later he went even further and
compared her to Athens in the age of Pericles. Medieval philosophers, insofar as they thought of their
own times in the context of history, were inclined to be gloomy. 'We are dwarfs,' said John of Salisbury,
'standing on the shoulders of giants.' But Bruni saw the Florentine republic as reviving the virtues of
Greece and Rome.

Cultural Variables

The formal or informal education of workers in a foreign firm, received from whatever source,
greatly affects the expectations placed on those workers in the workplace. It also influences managers'
choices about recruitment and staffing practices, training programs, and leadership styles. Training
and development programs, for example, need to lie consistent with the general level of educational
preparation in that country.

Whatever the economic system, the means of production and distribution in a society (and the
resulting effects on individuals and groups) has a powerful influence on such organizational processes
as sourcing, distribution, incentives, and repatriation of capital. At this time of radically changing
political systems, it appears that the drastic differences between capitalist and socialist systems will
have less effect on Multinational Corporations than in the past.

The system of government in a society, whether democratic, communist, or dictatorial,
imposes varying constraints on an organization and its freedom to do business. It is the manager's job
to understand the political system and how it affects organizational processes, to negotiate positions
within that system, and to manage effectively the mutual concerns of the host country and guest
company.

The spiritual beliefs of a society are often so powerful that they transcend other cultural
aspects. Religion commonly underlies both moral and economic norms. In the United States, the
effects of religion in the workplace are limited (other than a generalized belief in hard work, which
stems from the Protestant work ethic), whereas in other countries religious beliefs and practices often
influence everyday business transactions and on-the-job behaviors. For example, in a longstanding
tradition based on the Qur'an and the sayings of Muhammad, Arabs consult with senior members of
the ruling families or the community regarding business decisions. Hindus, Buddhists, and some
Muslims believe in the concept of destiny, or fate. In Islamic countries, the idea of inshallah, that is,
"God willing," prevails. In some Western countries, religious organizations, such as the Roman
Catholic Church, play a major cultural role through moral and political influence. One of the ways
that the Islamic faith affects the operations of international firms involves the charging of interest.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he has



felt the need to develop these qualities of thought and feeling so that they might approach as nearly as
possible to an ideal of perfection — reason, justice, physical beauty, all of them in equilibrium. He has
managed to satisfy this need in various ways — through myths, through dance and song, through
systems of philosophy and through the order that he has imposed on the visible world. The children
of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged for
over six hundred years. Of course, its art became stereotyped and conventional. The same architectural
language, the same imagery, the same theatres, the same temples — at any time for five hundred years
you could have found them all round the Mediterranean, in Greece, Italy, France, Asia Minor or North
Africa. If you had gone into the square of any Mediterranean town in the first century you would
hardly have known where you were, any more than you would in an airport today. The so-called
Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the Greco-Roman
world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization stretched much further
than that — right up to the Rhine, right up to the borders of Scotland, although by the time it got to
Carlisle it had become a bit rough, like Victorian civilisation on the North-West Frontier. It must have
seemed absolutely indestructible. And of course some of it was never destroyed. The so-called Pont
du Card, the aqueduct not far from Nimes, was materially beyond the destructive powers of the
barbarians. And a vast mass of fragments remained — the Museum at Aries is full of them. 'These
fragments have I shored against my ruin." When the spirit of man revived, they were there to be
imitated by the masons who decorated the local churches: but that was a long way off.

IIpu mpoBeneHnH NPOMEKYTOUHON aTTECTALUHA MOTYT MCIIOJIb30BaThC Ay TEHTUYHbBIEC TEKCThI
n3 MoHorpaduid, HAyYHBIX CTaTe, W3y4aeMbIX AacMHUpPAHTAMH B XOJE€ 3aHATUA H HAYYHBIX
HUCCJIEIOBAHUMN.

2. Hay4Hble TeKCThI I YCTHOTO pedepupoBanus

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian" actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilized as a form of propaganda, and thus can be used to



subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's initial intention).

Art Exhibition

Art exhibitions are traditionally the space in which art objects (in the most general sense) meet
an audience. The exhibit is universally understood to be for some temporary period unless, as is rarely
true, it is stated to be a "permanent exhibition". In American English, they may be called "exhibit",
"exposition" (the French word) or "show". In UK English, they are always called "exhibitions" or
"shows", and an individual item in the show is an "exhibit".

Such expositions may present pictures, drawings, video, sound, installation, performance,
interactive art or sculptures by individual artists, groups of artists or collections of a specific form of
art. The art works may be presented in museums, art halls, art clubs or private art galleries, or at some
place the principal business of which is not the display or sale of art, such as a coffeehouse. An
important distinction is noted between those exhibits where some or all of the works are for sale,
normally in private art galleries, and those where they are not. Sometimes the event is organized on a
specific occasion, like a birthday, anniversary or commemoration.

There are different kinds of art exhibitions, for example retrospectives, which look back over
the work of a single artist, individual expositions, group expositions, or expositions on a specific
theme or topic. A travelling exhibition is another category of art exhibition.

Art exhibitions can be juried, invitational, or open.

. A juried exhibition, such as the lowa Biennial, has an individual (or group) acting as judge of
the submitted artworks, selecting which are to be shown. If prizes are to be awarded, the judge or
panel of judges will usually select the prizewinners as well.

. In an invitational exhibition, such as the Whitney Biennial, the organizer of the show asks
certain artists to supply artworks and exhibits them.
. An open or "non-juried" exhibition, such as the Kyoto Triennial, allows anybody to enter

artworks and shows them all. A type of exhibition that is usually non-juried is a mail art exhibition.

What is Humanities Research?

Research in the humanities is frequently misunderstood. When we think of research, what
immediately comes to mind for many of us is a laboratory setting, with white-coated scientists
hunched over microscopes. Because research in the humanities is often a rather solitary activity, it can
be difficult for newcomers to gain a sense of what research looks like within the scope of English
Studies.

A common misconception about research is reinforced when we view it solely in terms of the
discovery of things previously unknown (such as a new species or an archaeological artifact rather
than as a process that includes the reinterpretation or rediscovery of known artifacts (such as texts and
other cultural products) from a critical or creative perspective to generate innovative art or new
analyses. Fundamental to the concept of research is precisely this creation of something new. In the
humanities, this might consist of literary authorship, which creates new knowledge in the form of art,
or scholarly research, which adds new knowledge by examining texts and other cultural artifacts in
the pursuit of particular lines of scholarly inquiry.

Research is often narrowly construed as an activity that will eventually result in a tangible
product aimed at solving a world or social problem. Instead, research has many aims and outcomes
and is a discipline-specific process, based upon the methods, conventions, and critical frameworks
inherent in particular academic areas. In the humanities, the products of research are predominantly
intellectual and intangible, with the results contributing to an academic discipline and also informing
other disciplines, a process which often effects individual or social change over time.



The System of Education in the U.S.A.

In the 1970s, measures to protect minorities from discrimination were extended to handicapped
children. Because public schools were ill-equipped to handle their special needs, handicapped children
used to have to attend expensive private schools. In 1971, federal courts ruled that public schools
should take measures to accommodate handicapped children. Aside from the schools' task of
socializing and equalizing youngsters of different social, cultural, and economic backgrounds, schools
have the obvious task of providing quality instruction. The public's concern for better schools and
more learning is increasing as results of standardized tests show a continual decline in students'
academic achievement.

The 1983 report, A Nation at Risk, by the National Commission on Excellence in Education
asserted: «The education foundations of our society are presently being eroded by a rising tide of
mediocrity.» The following statistics of the report bear out this claim:

* 13 percent of all seventeen-year-olds in the United States are functionally illiterate;

* among minority teenagers, the figure may be as high as 40 percent;

» average achievement of high school students on most standardized tests is lower than in the
mid-1950s;

* reading, writing, and math skills are so poor among young people that employers have spent
millions of dollars on remedial education and training programs for their employees.

The commission's recommendations for improving student achievement, widely supported by
the public, include the following points: 1. Stronger academic curricula, with a back-to-basics
emphasis on reading, writing, math, and science; 2. Stricter standards for students, including a heavier
homework load and higher grading standards; 3. Higher salaries to attract and keep talented, well-
qualified teachers.

The challenge for American education today is to improve the quality of learning without
sacrificing any gains.

The Royal Abbey of St. Denis

The royal Abbey of St. Denis had been famous enough in earlier times, but the part it played
in western civilisation was due to the abilities of one extraordinary individual, the Abbot Suger. He
was one of the first men of the Middle Ages whom one can think of in modern, I might almost say in
transatlantic, terms. His origins were completely obscure and he was extremely small, but his vitality
was overwhelming. It extended to everything that he undertook — organisation, building,
statesmanship. He was Regent of France for seven years and a great patriot; indeed he seems to have
been the first to pronounce those now familiar words: "The English are destined by moral and natural
law to be subjected to the French and not contrariwise.' He loved to talk about himself without any
false modesty, and he tells the story of how his builders assured him that beams of the length he needed
for a certain roof could never be found because trees just weren't as tall as that. Whereupon he took
his carpenters into the forests ('they smiled, 'he says, 'and would have laughed if they had dared'), and
in the course of the day he had discovered twelve trees of the necessary size, had them felled and
brought back. You see why I used the word transatlantic.

Like several of the pioneers of the new world, for example Van Home, the builder of the
Canadian-Pacific Railway, Suger had a passionate love of art. One of the most fascinating documents
of the Middle Ages is the account he wrote of the works carried out at St Denis under his
administration — the gold altar, the crosses, the precious crystals. Suger's great gold cross was twenty-
four feet high; it was studded with jewels and inlaid with enamels made by one of the finest craftsmen
of the age, Godfroix de Claire. It was all destroyed in the Revolution.
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Discussing Background Information and Research

What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?

What is your specialty area?

What is your current research focus?

When did you get interested in research work?

What is the subject of your future dissertation?

What issues are you going to address?

Is there extensive specialist literature on your subject?

. What is theoretical framework of your research?

. Why is your research important / topical?

. What empirical material are you going to rely on?

. What methods and techniques are you going to employ?

. In what way is your paper going to contribute to developing your research field?

. What is the theoretical / practical significance of your research?

. Have you started your research yet? How long will it take you to write your dissertation?

. What do you think determines a person's progress in academic environment?

. Who is your academic supervisor? Do you often consult him / her? What does he / she

specialize in?

What professional training / retraining courses have you taken up / would you like to take up?
Why did you choose your particular field of research?

What personal characteristics do you feel are necessary for success in your chosen field?
What are your long term / short term plans and ambitions?

1. Are successful people always motivated?

2. How can people motivate themselves to do something they do not want to?

3. What motivates people in their careers?



«Ilenarornka u MeTOAMKA NMpeNoIaABaHUA B BbICIIEH IIKOJIE»

dopma MPOMEKYTOUHOM aTTeCTAIlMU MPEJACTABIAET COOOM 3aUeT, KOTOPBIM MPOXOAUT B YCTHOU

dopwme.

Bomnpocs! 17151 TOArOTOBKY MPOMEXKYTOUHON aTTecTali COOOIIEHBI aCIPaHTaM 3apaHee.
Ilepen 3aueToM MPOBOANUTCA KOHCYNIbTALUS, HA KOTOPOH MPENoJaBaTeb OTBEYAET HA BOIIPOCHI

aCIIMPAHTOB.

Pesynbrarel ompocoB, ydacTus B JAMCKYCCHUSIX U BBIIOJHEHUS IPAKTUYECKHUX 3aJaHUN HE

BHOCAT BKJIaJl B UTOI'OBYIO OILICHKY.

B pesynprare mpomMeXyTOYHOTO KOHTPOJIS 3HAHMM CTYAEHTBHI MOIYYaroT arTecTaluio I0

IUCLIUILINHE.

Tabmuma 1

HOK33aTeJIH, KPUTEPHUH U OLICHUBAHME B IMpoLecce HpOMe)KYTO‘IHOﬁ arTeCcTallun

®opma NPoOMeKYTOTHOI
aTTecTalMH/BH]] NPOMEKYTOYHOM
aTTecTAIUH

Kpurepnu onennBanns

Onenka

3auer /
YCTHBIH OTBET IO OMIeTy

AcnupaHT JaeT OTBEThl Ha BOIPOCHI
Onera, U1 KOTOPBIX XapaKTepHO:

— riybokoe YCBOCHHE
MPOrpaMMHOT0 MaTepHuaia,

— M3JI0KCHHUE €r0 HMCYEpIIBIBAIOIIE,
MIOCJIEI0BATENBHO, YETKO,

— yMEHHe JenaTb OOOCHOBAHHBIE
BBIBOJIB,

— coOMIoZIcHNe HOPM YCTHOH U
MUCbMEHHOH JINTepaTypHOil peuy;

3a4TeHo

AcnupaHT IpecTaBIsieT OTBET Ha BOMPOC
Ounera, CBUJIECTENNbCTBY IO 0
HEKOMIIETEHTHOCTH ~ MarucTpaHTra, HpH
CIEYIOUINX MapaMeTpax OTBeTa!

— HE3HaHHE 3HAYUTEIbHON 4YacTH
MPOrpaMMHOT0 MaTepHuaia,

— HaJIMYHe CYLIECTBEHHBIX OIIMOOK
B OTIpENECTICHUSIX, (hopMyITHUpOBKax,
MOHUMAaHUH TEOPETUYECKHUX TOJIOKCHHUM;
— 0eccHCTEMHOCTh TIPH OTBETE Ha
[IOCTaBJIEHHBIN BOIIPOC,

— OTCYTCTBUE B OTBETE JIOIMUYECKH
KOPPEKTHOTO aHajlu3a, apryMeHTalluy,
KIaccu(puKaIum,

HaJIM4YMe HapyLIEHUHI HOpPM YCTHOM U
MUCbMEHHOU JIUTEPaTypHOH peyn.

He 3auteno

Pesynbrarel caauu mpoMeKyTOUYHOM arTeCTAlMH 10 IPOrpaMMaM aCIIuPaHTyPbl OLICHUBAIOTCS
0 CTOOAUTBHOM CHCTEME OIICHKH B cOOTBeTCTBUHU C [loyiokeHHeM o (opmax, MEPUOJUIHOCTH H
MOPSIIKE OpraHU3alMid U IMPOBEIACHUS TEKYLIErO0 KOHTPOJIA YCIIEBAEMOCTH M IIPOMEKYTOUHOH
arrectanuu odydarommxcsi B AHOOBO «EYCIIoy» cnenyrommm 06pa3oM, corsiacHO Tadiuiie 2.




Ta0muma 2
Cucrema OneHKH 3HAHMI 00y4YarOIINXCS

[TsaTubamipHas CrobannbHas Bunapnas cuctema olleHKH
(crangapTHas) cuctema cucTeMa OLCHKH
5 (oTu4HO) 100-81 3a4TEHO
4 (xopo11o) 80-61
3 (YOOBJIETBOPUTEIHHO) 60-41
2 (Hey/IOBJIETBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbrarel mpomMeKyTOUHOTO KOHTPOJIS IO IMCLUUIUIMHE, BEIPAXKEHHBIE B OIEHKAX «3a4TEHO,
VAOBJIETBOPUTENIbHO»,  «3aUTE€HO, XOPOLIO», <«3a4TeHO, OTJIMYHO» I[IOKA3bIBAIOT ypPOBEHBb
c(hOpMUPOBAHHOCTH y OOYYaroIIerocss 3HAHUM, YMEHUH, HABBIKOB IO pe3ylbTaramM OOy4YeHHS IO
JUCIUIIMHE TI0 Tporpamme acmupadtypsl 5.10.3 Buasl wuckycctBa (M300pa3wTelibHOE U
JIEKOPAaTUBHO-TIPUKIIAHOE UCKYCCTBO U apXUTEKTYpa).

Pe3ynprarel mpoOMEKYTOUHOTO KOHTPOJSL MO JUCIUIUIMHE, BBIPA)KEHHBIE B OLIGHKE «HE
3a4TEHO, HEYIOBICTBOPUTEILHO», MOKA3bIBAIOT HE CPOPMHUPOBAHHOCTh Yy OOYYAIOIIErocs 3HAHUH,
YMEHUH, HABBIKOB TI0 PE3y/IbTaraM 00y4eHHs TUCIUTLINHE TI0 TporpaMme acupanTypsl 5.10.3 Buasl
UCKycCTBa (M300pa3uTeNbHOE U ICKOPATUBHO-TIPUKIIATHOE HCKYCCTBO U apXUTEKTYpa).

3agaHuA K MPOMEKYTOUHOI aTTecTAlUu

IlepeyeHb BOPOCOB /1JIsl YCTHOI'O OTBETA 1O OWJIETY:

1. Ilemaroruka BBICIICH MIKOJBI KaK MPUKIAIHAs HayKa, €e Ielb, 3a/1a4d, IPeIMET, POjib B
CUCTEME I'yMaHUTAPHOTO 3HAHUS;

2. OCHOBHBIE MEATOTUYECKHUE TOHITHS U TPUHIIUIIHI;

3. IlorsiTue MupoBOTO 00pPaA30BATEIIPHOTO MPOCTPAHCTBA. TEHACHIIMU PA3BUTHS MHUPOBOTO
00pa30BaTeIbHOTO MPOCTPAHCTBRA,

4. ®enepanbHble rocyAapCTBEHHBIE oOpa3zoBarebHbIe CTaHAapThI BBICILIETO
npodecCHOHAIBHOTO 00pa30BaHUs;

5. CucreMa BbICHIEH IMIKOJBI: UCTOPUS CTAHOBJICHHS W COBPEMEHHOE cOocTOosiHue B Poccuu u
MUDE;

6. dunocodckre U NMCUXOTOTUYECKUE KOHUEMIUU M3YYeHHs JIUYHOCTU M UX 3HAUEHUe s
nenarorukd. «CBoOOAHAs» JMYHOCTE M TpoOsieMbl €€ (OpPMHUPOBAHUS B BOCHHUTATEIbHO-
o0pa3oBareIbHOM IPOIECCE BY3a;

7. ConmanbHO-TICUXOJIOTMYECKHE OCOOCHHOCTH CTYJCHUYECKOTO BO3pacTa; MOAETb JTUYHOCTU
CTYIIEHTA;

8. YpOBHM pa3BUTHUS JIMYHOCTH: COLMAJbHAs 3pENOCTh M HMH(AHTHILHOCTH. JKHM3HEHHas
MO3UIUS, WHAMBUAYAJIbHOCTh, pPA3HOCTOPOHHOCTh KaK TOKa3aTeldd pPa3BUTHS  JIMUYHOCTH.
KanudukanmonHass XapakTepuUCTUKa BBIMMYCKHHUKA BBICIHICH MIKONBI M €€ CTPYKTypHash cxema:
crienuanbHas mpodeccuoHanbHast KOMIETEHTHOCTh (KBaTU(UKAIIKS) U COMATbHO-TICUXOJIOTHYECKas
U KYJIBTypHasi KOMIETEHTHOCTb.

9. HopmaTuBHO-TIpaBOBBIC JTOKYMEHTHI O TpaBax W 00s3aHHOCTAX memarora (deaepaibHble,
peruoHanbHble, BHYTPUBY30BCKHE).  JIOJDKHOCTHBIE — OOSI3aHHOCTH — TNpEMojaBaresst — By3a.
OTBeTCTBEHHOCTH IeAarora 3a KauecTBO 0Oy4YeHUs U BOCIIUTAHUS CTYICHTOB;

10. XapakTepucTuka IEATEILHOCTH TMperojiaBareis BbICHIeH MmKoibl. KBanudukanmoHHo-
JOJDKHOCTHBIE ~ ypOBHU  (ACCHUCTEHT, CTapliMii  TpermojaBareiib,  JOIEHT, Impodeccop);
[IpodeccronanbHas KOMIETEHTHOCTh (3HAHUS, YMEHUS, CIIOCOOHOCTH, TMYHOCTHBIE KaUeCTBa, OIBIT
Mearoru4eckoil 1eaTeabHOCTH );



11. OcHoBHEIE KOMITOHEHTEI npodeccuoHaNbHOM MIENarorHu4ecKo  OeSITEILHOCTU
(METOIOMOTUYECKUI, HPABCTBEHHBIHN, TEXHOJIOTHYECKHH, TNYHOCTHO-TBOpUYeCcKuid). [lenarormueckas
3THUKA;

12. OcobeHHOCTH OpraHU3aIMH [T03HABATEILHON AEATEIbHOCTH B BY3€;

13. Jluamor kak OCHOBa MpoIiecca 0Oy4IeHHS B BBICIICH IIIKOJIC,

14. Knaccudukanus opraHu3alluoOHHBIX GOpM 00ydeHHUs B By3e;

15. Jlekmus kak Bemyrias ¢opMa By30BCKOM MOATOTOBKU. BUIIBI ¥ THITBI JICKIIHIA;

16. TlomrotoBka, MpOBEACHHE U aHAIM3 JISKIIUIA: HA YTO HEOOXOIUMO OOpaTUTh BHUMaHUE?

17. TlpakTH4eckue W CEMHHApPCKHUE 3aHATHS: OCHOBHBIE (OpPMBI U TPeOOBaHHS K HUX
OpraHu3aluy;

18. AKTHBHBIC U MHTEPAKTUBHBIE (DOPMBI MPOBEICHUS MPAKTHUYCCKUX U CEMUHAPCKUX 3aHSATHH,
VCIIOJIb30BAaHUE COBPEMEHHBIX TEXHUYECKUX M KOMIIBIOTEPHBIX CpPEICTB HA CEMUHApCKUX H
MIPaKTUYECKUX 3aHATHUAX: IPE3CHTALNH, UCIIOIb30BaHNE MYJIBTUMEANIHBIX MaTepUaIIOB;

19. IloaroroBka, MpOBEIECHUE U AHAIU3 CEMHHAPCKOTO M IMPAKTUYECKOIO 3aHATHSA: Ha 4TO
HE00X0IMMO 00paTUTh BHUMaHUE?

20. Knaccudukaiust MeTooB 00y4eHHUsI B BY30BCKOM JAMIAKTHKE: HAIVISIHBIC, CIOBECHBIC U
MPaKTHYECKHE, 0COOCHHOCTH UX MPUMEHEHHUSI B IIPOLIeCcCEe MPETOAaBaHus;

21. CoBpemMeHHbIE METO[bI OOyUEHHsS B By3€: «MO3TOBOM IITYpM», METOJ WHBEPCUHU, METOJ
SMIAaTUU, UMUTAIIMOHHBIE U UTPOBBIE METO/IBI O0YUYEHHUS,;

22. KoHTponb U OlIEHKa 3HAaHUH CTYIEHTOB, 00pa30BaTEIbHOE M BOCIHMTATEIFHOE 3HAYCHUE
KOHTPOJIS U OLIEHKU 3HAaHUW CTYIEHTOB;

23. ®opMbl TEKYILETO, IPOMEXKYTOUHOI0, UTOTOBOIO KOHTPOJIs. KoIeKTUBHBIE, IPYIIIOBBIE U
WHAUBUAYaJIbHbIE (OPMBI IPOBEPKHU 3HAHUHN, YMEHUI U HAaBBIKOB;

24. Omnpoc Ha 3aHATHAX U (OPMBI €r0 MPOBENEHUS; CaMOCTOSATENbHAs padoTa CTYIEHTOB:
pa3paboTka 3aJaHUil U KOHTPOJb KayecTBa BBIMOJIHEHHOM palOOThHI; KOJUIOKBUYM M (OpPMBI €ro
npoBeneHus. Jugakrudyeckue TecThl M pa3paboTka TecToBOro 3aaaHusi. CpeacTBa TEXHUYECKOTO
KOHTPOJIS. 3a4€ThI U IK3AMEHBI.

25. Kputepuu OLIEHKU 3HAHUM.



«Ilemarornueckas MPAaKTUKa»

[IpoMexyTouHas aTTecTalus MO MEJArornyeckoi MpakTUKE MPOBOAUTCSA B GopMme 3auera,
BBICTABJIIEMOI'0 HAa OCHOBE OTYETa O MPOXOKJAEHUM IPAKTHKH, OT3bIBA MPENOJABATEINS, BEAYILIETO
MPAKTUKY, ¥ OT3bIBA PYKOBOAMUTENS MPAKTUKU. J{J1s1 OJTydeHus 3a4eTa aclupaHT JOJIKEH MOJTHOCTHIO
BBITIOJIHUTh BCE COJAEp)KaHUE PAadOT, MPEAYCMOTPEHHOE IMPOrpaMMON MpPaKTUKH, CBOEBPEMEHHO
0(QOPMUTH OTYET U NPEIYCMOTPEHHYIO JOKYMEHTAIIHIO.

3amuTa oT4eTa M0 IMPAKTHKE IMO3BOJSET MPOAEMOHCTPUPOBATH YPOBEHb OCBOCHUS 3HAHMU,
MOJTyYEHHBIX aCIUPAHTOM B MPOLIECCE MPOXOXKIACHUS MPAKTUKU, CPOPMUPOBAHHOCTD MPAKTUUECKUX
npoecCHOHANTBHBIX YMEHHUH U HABBIKOB.

[lepen 3aueTom MPOBOAUTCS KOHCYIbTAIUS, HA KOTOPOU MpenojaBareb OTBEYAET Ha BOIIPOCHI
ACIIMPAHTOB.

B pesynbrare npoMexxyTouHOro KOHTPOJIS 3HAHUN aCIIUPAHTHI MOJTyYaloT OLIEHKY IO
MpaKTHUKE.

Tabmuna 1
IToka3arejn, KpUTEPUH U OllCHUBAHME B NPoLecce MPOMEKYTOYHON aTTeCTAlUMN
®DopMa NPOMeKYTOYHOM Kputepuu ouennBanust Ouenka
aTTecTalUu/BH]
MPOMEKYTOUYHO
aTTecTalUM
VYcrTHbIii 3aueT / AcrmupaHT BO BpeMs 3allUTbl OTYETa [0 MpaKTUKE | 3a4TEHO

3ammra oT4eTa 0 NPAKTUKE | JEMOHCTPUPYET:

- BBHINIOJIHCHUE BCEX TPEeOOBAaHMI K COACPIKAHUIO ITAIOB
MIPAKTUKY;

- BJIaJICHME OCHOBHOW M JOTOIHUTEIBHOM JINTEPATYPOU TIO
BOIIPOCAM HAYYHO-HCCIICIOBATEIILCKON JIEATEIIFHOCTH B
COBPEMEHHOM OMOINOTEKE;

- BJAJEHHE TCOPETHYCCKUMH W  METOJMYECKUMHU
MTOJIOKEHUSIMH, TIPAKTHYECKAMH YMEHUSMHI U HaBBEIKAMH B
00macT HayYHO-HCCIICIOBATEIBCKON JESITEIHbHOCTH B
OHOIMOTEKE;

- TpodeCCHOHATBPHO KOPPEKTHO MPEICTABISCT OTYCTHHIC
JIOKYMCHTBI 0 TPAKTHKE (IHEBHUK MPAKTUKH, OTYET IO
MIPAKTUKE) B COOTBETCTBHUH C TPEOOBAHUSIMU K COJICPIKAHUIO
1 0(hOPMIICHUIO TOKYMCHTOB;

- YBEPCHHO OTBEYACT HA BOIPOCHI PYKOBOUTEIIS IPAKTUKHY;
- c(hOpMHUPOBAHHOCTh TPO(PECCHOHATBHBIX YMEHUH |
HaBBIKOB, C()OPMHIPOBAHHOCTH KOMIIETCHIIHH.

AcTpaHT BO BpeMs 3allUThl OT4YeTa II0 TPAKTHKE
JIEMOHCTPHUPYET: He 3aureno
- pelleHHe MOCTAaBJICHHBIX 3aJau U HCCIEI0BATEIbCKUX
BOIIPOCOB MeHee 4eM Ha 50%, HEeBBINOIHEHUE TPEOOBAHUH
K COJICPKAHUIO ITAIIOB MPAKTUKHY;

- HEIOCTaTOYHOE BIIaJICHUE OCHOBHOW U JIOTOJIHUTEIBHOMN
JUTEpaTypoil IO BOMNPOCAM HAYYHO-HCCIIEAO0BATEIbCKON
JIeSITEJILHOCTH B COBPEMEHHOI OnOoTexe;

- HEHOCTaTOYHOE  BIAJCHHE  TEOPETHUYECCKHUMH U
METOIMYECKIMH IOJIOKEHUSIMH, HE C(HOPMHUPOBAHHOCTH
MPAKTUYECKNX YMEHWI W HABBIKOB B 00JAaCTH HAydHO-
HCCIIEIOBATENBCKOM AEATENIFHOCTH B OMOIMOTEKE;

- mpodeccnoHaIbHO HEKOPPEKTHO TIPENCTAaBISICT WIN HE
MIPEOCTaBIACT Ha 3alIUTy OTYETHBIE JOKYMEHTHI II0




®opMa NpoMe:KyTOYHOM Kpurepuu ouennBanus Ouenka

arTrecTaluu/BUjg

MPOMEKYTOIHOI
arTrecTaluu

NpakTHKe (AHEBHHUK MPAKTHKH, OTYET MO IMPAKTHKE), HE
cobOmromaeT TpebOBaHUS K COACPKAHUIO W OGOPMIICHHIO
JIOKYMEHTOB;

- HEYBEPEHHO OTBEYaeT WM HEYJOBJICTBOPUTEIHHO
OTBEYAET Ha BOIPOCHI PYKOBOIUTEIS IIPAKTHKH;

- JIEMOHCTPUPYET HEeC(hOPMHUPOBAHHOCTh
npo)eCCHOHANBHBIX ~ YMCHHMA W HABBIKOB,  HE
c(hOpPMUPOBAHHOCTH KOMITCTCHIIHH.

Pesynbrarel caauu mpoMeKyTOUYHOHM arTeCTAalMH 10 IPOrpaMMaM aCIIuPaHTypPhl OLICHUBAIOTCS
o0 CTOOAUTBHOM CHCTEME OIICHKH B cOOTBeTCTBHHU C [loyiokeHHeM o (opmax, MEPUOJUIHOCTH H
MOPSIIKE OpraHU3alMid U IMPOBEACHUS TEKYLIErOo KOHTPOJA YCIIEBAEMOCTH M IIPOMEKYTOUHOH
arrectanuu odydarommxcsi B AHOOBO «EYCIIoy» cnenyromumM 006pa3oM, corsiacHO Tadiuiie 2.

TaOmuma 2
Cucrema OneHKH 3HAHMI 00y4YarOIIMXCs
IIarubauibHAsA CrobannbHast Bunapnas cucreMa oneHKH
(cTangapTHas) cucTemMa CHCTEMA OLIEHKH

5 (oTu4HO) 100-81 3a4TEHO

4 (xopo11o) 80-61

3 (YOOBJIETBOPUTEIHHO) 60-41

2 (HEyOBIETBOPUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbTarhl IPOMEXYTOYHOTO KOHTPOJISA 1O NPaKTHKE, BHIPAKCHHbIE B OMHAPHON CHUCTEMeE
«3a4TE€HO», TIOKA3bIBAIOT YPOBEHb C(HOPMUPOBAHHOCTH Y 00Y4AIOLIErocsl 3HaHUM, YMEHUH, HaBBIKOB
no pesyabraram OOy4deHHs IO IpaKTHUKE Mo mporpamme acmupantypsl 5.10.3 Buasl mckyccrsa
(1300pa3uTENbHOE U JEKOPATUBHO-TIPUKIIAIHOE UCKYCCTBO M apXUTEKTYPA).

Pe3ynbTarhl pOMEKYTOYHOTO KOHTPOJIS IO MPAKTHUKE, BEIPAXKEHHBIC B ONHAPHOW CUCTEME «HE
3a4TEHO», MOKa3blBalOT HE C(HOPMHUPOBAHHOCTh Y OOYYalOIIErocs 3HAHUM, YMEHHH, HaBBIKOB IO
pe3ynbTaraM OOy4eHHUs NpakTUKe 1o nporpamMme acrnupantypsl 5.10.3 Bunel uckyccrBa
(1300pa3uTENbHOE U JEKOPATUBHO-TIPUKIIAIHOE UCKYCCTBO M apXUTEKTYPA).

3ajaHus K NPOMEKYTOYHOM aTTecTaAlNu

IIo wroram «llegarornuyeckor MNPaKTUKW» I IOATBEPKIACHUSA KayecTBa IPOBEICHHOMU
paboThL, TOTYyYEHHBIX 3HAHUH, YMEHUI U HABBIKOB, ACIIUPAHT JIOJKEH MPEIOCTAaBUTh B YHUBEPCUTET
3aIOJTHEHHBIM JHEBHUK NpakTHKH (cM. [1labnon nueBHuka — Ilpusnoxenue 2) U OTYET O MPAKTHKE
(cm. 1. 8), comeprkanuii OAPOOHOE OMHMCAHHUE JEATETLHOCTH 332 BPEMs MPOXOKICHUS MPAKTHUKH,
KOTOPBIM OLIEHUBAETCS HA 3a4€Te IO MTPAKTHUKE.

Ha ocnoBe nHeBHuka IIpakTWKu acnmupaHT JOJDKEH COCTABUTH OTYET, KOTOPBIA OIHKEH
colieparh KpaTkyr HH(popmanuio 00 opraHu3anuu — 0a3e MPOBEACHUS MPAKTHKH, OMUCAHHE
NESTENIbHOCTH 32 BpeMs IMPaKTHKH, MMOJTYYeHHE HOBBIX 3HAHUI M HABBIKOB, PEUICHHE BO3HMKIIHNX
npo0ieM, a TakKe aHaJIN3 COOCTBEHHOM JIeATEIbHOCTH aCIIUPaHTa MO BRIITOJHEHUIO 33aHui U cOopy
MaTepHuayioB AJIs UCCIEOBAHMM, BHIBOJ] O TIOJYYEHHBIX 3HAHUSAX U HaBBIKaX.

OTueT 0 MPOXOXKJICHUM TMPAKTUKH JIOJDKEH COZAEPIKaTh CIEIYIOIIHE 3JIeMEHTHI (B CKOOKax
yKa3aH peKOMEHAyeMbIii 00beM B MTPOIICHTaX OT OOIIET0 UTOTOBOTO TEKCTA):

— (20%) Kparkoe pestome, BkiIrouaroniee (OpMYIMPOBKY LieJell M 3ajad NPaKTHKU U
KpaTKue BBIBOJIBI — IpUMEpHO | cTpaHUIa;



— (20%) BBenenue, B KOTOPOM JaeTcCsl KpaTKas XapaKTEpPUCTHUKA OpraHU3allMd — MecTa
npoxoxaeHus [IpakTvku, onucsiBaeTcs akTyaiabHOCTh TeMbl [IpakTuku, nenei, 3anad [Ipakruku, B
SABHOM BHJIE OINMCHIBAIOTCS METOAMYECKHE M METONOJIOTMYECKHE OCHOBBI NPAKTUKH; IPUBOIUTCS
KpaTKoe OMKCAaHUE ITAOB pabOTHl HAa MPAKTUKE;

— (40%) OcHOBHOI pa3nen oT4eTa, BKIIOYaomuil 0ojee moApoOHbIH KPUTHYECKHA aHATTN3
OZTHOM MJIM HECKOJIBKUX ITPOOJIEM, PELIEHHEM KOTOPBIX ObUI 3aHAT ACHUPAHT BO BPEMs ITPOXOXKICHUS
[IpakTuky, onucaHue MOJYYEHHBIX PE3YIBTATOB C YYETOM OTPaHUYEHUM, HAJIaraeMbIX TEMH WIIU
UHBIMH OOBEKTHBHBIMM M CyOBEKTUBHBIMU (DAKTOpaMH, CBSI3aHHBIMH C KOHKPETHBIMH BHJIAMU
IPOM3BOJICTBEHHBIX paboT, 1 MECTOM MPOXOXKICHUS MPAKTHKY;

— (20%) BoiBOmBI.

AcnupaHT 00s13aH NPEICTABUTh OTYETHBIE JOKYMEHTHI 110 UTOTaM OCBOECHHUS IPAKTUKU.
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