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AHHOTALIUS PABOYEM ITPOT'PAMMBbI JTUCLUIIJIMHBI
«MHOCTpAHHBIN A3BIK»
(1.2

HucuunnnHa «WHOCTPpaHHBIA SA3BIK» SBIAETCS AMCUHUIUIMHOW, HANpaBJICHHOW Ha
MOJIFOTOBKY K KaHIWJATCKOMY 3K3aMEHY IO HHOCTPAHHOMY S3bIKY, MPOTPaMMBbl MOJArOTOBKU
Hay4HO-TIEJarOTUYECKUX KaJpOB B aCHUpPAHType MO HaydHou cnenuaibHocTh 5.10.1. Teopus u
UCTOPUSI KYIBTYPbI, HCKYCCTBA.

['maBHOM 1enpl0 guctUIIMHB  «MHOCTpaHHBIA S3BIK»  sBAsieTCA  (DOPMUPOBAHHUE
WHOSI3BIYHBIX ~KOMMYHHUKATHUBHBIX  KOMIIETEHUMW Yy AacHUpaHTOB, INIPEXKIE BCEro B
npodeccuoHaIbHON cepe, MO3BOJAIONIMX HCIOIb30BaTh MHOCTPAHHBIN SI3BIK KaK CPEICTBO
MEXIMYHOCTHOTO U MPO(EeCCHOHATLHOTO OOIICHUS, a TAaKXe - HEOOXOAMMOCTH MOJATOTOBKH
00ydJaronuxcs K cade KaHIuaaTCKOro dK3aMeHa.

[IporpamMmmMoil AUCHUIIIMHBI OPETYCMOTPEHBI CIEIYIOUIUE BHUIBI KOHTPOJS: TEKYIIHI
KOHTPOJIb YCIIEBAEMOCTH, IPOMEKYTOUHBIN KOHTPOJIb B (POpME 3a4eT ¢ OIICHKOM (B KOHIIE TIEPBOTO
Kypca).

OO6mrast TpyIOEMKOCTh OCBOCHHS JUCIUILIMHBI COCTABISIET 3 3a4eTHhle eauHuibl, 108
JacoB.
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1. HEJIA U 3AJAYH OCBOEHUA JUCHUIIJINHBI

['maBHOM weablw aucIUIUIMHBL «WHOCTPaHHBIA S3BIK» sBIAETCS (HOPMUPOBAHHE
WHOSI3bIYHBIX KOMMYHUKATUBHBIX KOMIIETEHIIUHN Y aCIIUPAHTOB, MPEX]IE BCErO B MPO(HeCCHOHATBLHOM
cdepe, MO3BOJAIOIIMX HCIIOJIB30BATh WHOCTPAHHBIA S3bIK KaK CPEICTBO MEXJIMYHOCTHOTO H
po(hecCHOHATLHOTO OOIICHHS.

JlocTrkeHHe IrI1aBHOM 1EJIH MPEAIO0JIaracT KOMIUIEKCHYIO PEAIH3aLUI0 CIEYIONIUX 3a4a4:

— TI03HABaTEIILHOM;

— TNPAaKTUYECKOU;

— mnpodeccHOHaTHHON, MPEANoaraleil OBIaeHUe HHOS3BIYHBIM OOIIICHHEM B €IUHCTBE
BCEX €ro KOMMeTeHUUH, GyHKIUI 1 (HOopM, YTO OCYIIECTBISETCS MOCPEICTBOM B3aUMOCBSI3aHHOTO
00y4eHHsI BCEM BHJIaM PEYEBOM JIEATEIHHOCTH B paMKax OIMPENEICHHOTO MPOTrpaMMON MPeIMETHO-
TEMaTU4YeCKOTO COJEPKaHUs, a TAK)KE OBJIAJICHUS TEXHOJIOTHSAMHU SI3bIKOBOTO CaMOOOPa30BaHMUS.

Brurouenne nucuurinHbl «MIHOCTpaHHBIA S3BIK» (QHTTUHCKUN) MPOTPaMMBI TOATOTOBKHU
HAyYHO-TIEAroTMYecKuX KaJpoB B aclHUpaHType OOYCJIOBIEHO HEOOXOIUMOCTHIO IOATOTOBKH
o0yJaromuxcs K ciade KaHAuJaTCKOTO dK3aMeHa.

2. INTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUS 110 JUCHUIIVIMHE

B pesynbrare ocBO€HHS AMCHUUIUIMHBI OOyYaloOIIMKCS MPOTrpamMMbl acTIUPAHTYPbl Hay4yHas
cnenuanbHocTh 5.10.1. Teopust 1 HCTOPUS KYJIBTYpBl, UCKYCCTBA JOJKEH:

3HATD:

— OCOOCHHOCTH CHCTEMBl M3y4aeMOro HMHOCTPAHHOTO (AHIIIMKACKOTO) s3bIKa B €r0
(oHeTHUECKOM, JIEKCHUECKOM M TPAMMAaTHYECKOM aclieKTax (B COMOCTABICHUH C POAHBIM - PYCCKHM
SI3BIKOM ),

— 0co0eHHOCTH (PYHKIIMOHAIBHOTO HAYYHOTO CTHJISI aHIJIMHCKOTO SI3bIKa, HEOOXOMMBIE JIJIs
BOCIIPUATHS W aJCKBaTHOW WHTEPIPETAllMM HAYYHBIX HWHOS3BIYHBIX TEKCTOB M OQOPMIICHHS
COOCTBEHHOTO TUCKYpCa,

— TpeOoBaHUS K O(QOPMIICHHIO HAy4YHBIX TPYAOB Ha H3Yy4aeMOM s3bIKE, MPUHATHIE B
MEXIYHAPOJHON MpaKTHKE C IEeNbI0 MyONIMKaluu COOCTBEHHBIX padoT B 3apyOeKHBIX HAyYHBIX
U3JIaHUSX;

— COLIMOKYJIBTYPHBIE U SI3bIKOBBIE HOPMBI OBITOBOTO W NMPO(ECCHOHANBHOIO OOIEHus, a
TaKXKe TMpaBWJIa PEYEBOrO STHKETA, MO3BOJSIOMIME CHEHHATHCTY 3()(EKTUBHO HCIOIB30BATH
MHOCTPAHHBIN S3bIK KaK CPEICTBO OOIICHUS B COBPEMEHHOM MOJIUKYJIBTYPHOM MHpE.

YMEThb:

— BecTH oOmIeHHe o0Iero u Mpo(ecCHOHATBHOTO COJEP)KaHUSI Ha MHOCTPAHHOM SI3bIKE
(aHrnmUiickoM) B paMKax NMPOWIEHHOTO MaTepuaia, MOoJb3ysCh MpaBUJIAMH PEUEBOr0 ITHUKETa, a
Tak)ke (POHOBBIMH 3HAHUSIMH CTPAHOBEIYECKOTO U MPO(EeCcCHOHAIBHOTO XapaKTepa;

— YUTaTh U NEPEBOJUTH JIUTEPATYpPy IO CHEUUATBHOCTH C LIEJbI0 MOUCKAa HEOOXOAMMOM
nH(pOpMaIlMK Ha OCHOBE Pa3IMYHBIX BUIOB YTCHUS, OPOPMIIATH U3BJICUEHHYIO HH(OpMALIHIO B BUE
aHHOTAIINH, TIEPEBOJIA, ICCE, IPE3CHTALINY;

— MUCHMEHHO BbIpakKaTh CBOM KOMMYHHKAaTHUBHbIE HaMEpeHUs B cpepax, IpeayCMOTPEHHBIX
HACTOSIIEH POrpaMMON;

— MOHKMMAaTh ayTEHTUYHYIO HHOSI3BIYHYIO pedb Ha CIyX B 00beMe MPOrpaMMHOM TEMAaTHUKH.

BJIAJIETD:

— HaBBIKAMH BOCTIPHUATHS TNPO(PECCHOHATBHONH JENOBOM TEPMHHOJIOTHMH, HABBIKAMH
LEJIOCTHOTO BOCHPUATHS M aHAIM3a IMHUCbMEHHBIX M YCTHBIX HHOS3BIYHBIX TEKCTOB, HABBIKH
CaMOCTOSITEIILHOTO OBJIA/ICHUS SI3BIKOM;



— HaBbIKaMU pPa0OTHl ¢ OOMIMpPHBIMM OazaMu HaydyHOH HH(GOpPMALMU C MPUMEHEHHEM
U3y4aeMOro HHOCTPAHHOTO SA3bIKA,

— HaBBIKaMU BBICTYIICHUS TIEpe]l ayTUTOPUEH ¢ COOOILIEHUSIMHU, ITPE3CHTALUAMHE, TOKIaJaMH
10 TEMaTHUKe, CBSI3aHHON C IPOBOIMUMBIMH HCCIIECIOBaHUIMH;

— HaBbIKAMH KOMIIpeccMM WH(OpManuu s COCTAaBICHUS AHHOTALUH, 0030pOB,

pedeparos.

3. MECTO JUCIIMIIJIMHBI B CTPYKTYPE IIPOI'PAMMBbI ACIIUPAHTYPbI

Kypc «MHOCTpaHHBIN S3BIK» SIBISETCS AMCUUIUIMHOW, HAMPABICHHOM Ha MOATOTOBKY K
KaHIMIaTCKOMY 9K3aMEHY 110 MHOCTPAHHOMY SI3BIKY, 00pa30BaTeIbHOTO KOMIIOHEHTa MPOTPaMMbl 1
yuTaeTcss Ha nepBoM Kypce. dDopMa NpPOMEXKYTOYHOM arTecTallud — 3a4eT ¢ OueHkou. Kon
JUCLUIUIMHEI 10 yueOHOMY miany 1.2.

JlJis TTOJIHOILIEHHOTO OCBOEHHUS JUCIMIUIMHBI aCIIUPAHTHI JOJDKHBI UMETh 0a30Bble HaBBIKU
TEOPETHUUYECKOTO MBIILJICHUS] U YTEHUSI HAyYHBIX TEKCTOB.

Jlormueckn u copep:karenbHO IUCHUIUIMHA <« HOCTpaHHBIA S3BIK» CBsSI3aHA C KypCOM
«[legaroruka ¥ METOIMKA IPENOAABAHNUS B BBICLIEH LLIKOJIED.

4. OFPBEM JJUCIUIIVIMHBI

Tabmuna 1
O0beM THCHMILINHBI
. O0beM TMCHMILUTHHBI, Yac.
Bua yuyeOHbIX 3aHATHI

Bcero Kypc

U CaMOCTOsSITeJIbHAsA padoTa 1 | > | 3
Ounasn gpopma odyuenusn
KonrakrHas pabora 00y4aromuxcs ¢ IperojaBareiem, 60 60 - -
B TOM YHCJIE:

JlaboparopHubie 3ansTus (J1ab) 6 6 - -
[Ipakruueckue 3ausatus (C3) 54 54 - -
CamocrositensHas padora odyyaroumxcst (CP) 48 48 - -
[IpomexyTrouHas arTecTanus dbopma 3auer ¢ OLeHKOI 3ayeT ¢ OlICHKOM - -
Yachl - - - -
O0mas TpyroeMKocTh (4ac. / 3.e.) 108/3 108/3 - -

5. COAEP/)KAHUE U CTPYKTYPA JUCHUIIJIMHBI

ConepxaHue TUCHMIUIMHBI COOTHOCHTCSA C IUIAHUPYEMBIMU pe3ylbTaraMu OOy4deHHs I10

JTUCITUTUIMHE Yepe3 3a]1adu, GOopMHUpPyEeMbIe 3HAHUS, YMCHHS, BIIaJICHHC.
OO6m1ast TpyI0€MKOCTh JUCIUIUITMHBI COCTABIsAET 3 3aueTHbIe enunauIbl, 108 gacos.

5.1. Coaep:xanue TUCHHUILINHBI

Tabmuna 2

Ne | HaummeHoBaHHe TeM Conep:xanue TeM (pa3aesoB)

n/n (pa3neJioB)

1 Axanemuueckast IIpe3enTanus no TemMe UccaefoBaHus. BeicTynieHHe HA HAY4YHOIl KOH(epeHIUN
yCTHast [TpuHIMIBI ¥ 3Tanbl CO3AaHUS U NTepeaadr 3PPEKTUBHOTO ITOCIaHUs B aKaIeMHYECKOM
KOMMYHUKAIIHSI. cpeze.

CrpykTypa ®  JTambl  akajeMHuyeckod  mnpeseHrauuu. OpraHumzanus U
CTPYKTYPHUPOBaHUE HHPOPMAIIHN.
Oco0EeHHOCTH CTPYKTYPHPOBAHHMS JTOKJIAJIa HA HAYIHOH KOH(EPESHITUH




HaunmMeHoBaHHe TeM

Coaepxxanue TeM (pa3/ieJioB)

n/n (pa3neJioB)
BBenenue: npezacraBiieHHe AOKJIAAYMKAa U TeMbl cooOmeHus. Kak 3amHTepecoBarb
ayauroputo. OO0ocHOBaHME TeMbl JOKiaaa. [IpencraBiieHne TUIMOTE3bl, 0XKUAAEMbIX
Pe3yIbTaToOB U CTPYKTYPHI 10KIa/1a. CBS3b 2JIEMEHTOB MPE3EHTALH.
CTpyKTypHpOBaHHE OCHOBHOW dacTW maokjiaga.  [IOHATHS W MHCTPYMEHTBHI
JOCTHKEHUSI CBSI3HOCTH, LIEJIOCTHOCTH M COeIMHEHHsI ()parMeHTOB JO0KIaa.
Br10op peructpa KoMMyHHKau. BI0Op A3BIKOBBIX CPE/CTB.
INogroroBka u 3¢ ¢eKTHBHOE WCIOIB30BAHWE WILTIOCTPATHBHOTO MaTepHala.
3aBepuieHne AoKiIama: 000OImICHHE COmep)KaTeIhbHOTO MaTephayia,  BBIBOABI IO
3asBJICHHBIM THIIOTE3aM, IPOOIEMaM.
B3anmopetictBiie ¢ ayauTopuei. OIeMEHTH HeBepOalbHOW KOMMYHHKAIIHH.
[Momyuenne u ananu3 0OpaTHOMH B IpoILIecce KOMMYHUKAITHIH.
PedepupoBanne akageMH4ecKUX TEKCTOB
[IpodeccronanbHoe  yTeHWE:  aHAIMTUYECKOE, HW3ydarollee, POCMOTPOBOE,
nouckoBoe. CrocoObl MakCHMajdbHO TOYHO U aJeKBaTHO H3BJIEKaTb OCHOBHYIO
nH(OpMaLNIO, COJEPKAILYIOCS B TEKCTE, IIPOBOJUTH 0000IIEHHE U aHAIN3 OCHOBHBIX
MOJIOKECHUH TPEIBSIBIEHHOIO HAay4yHOIO TEKCTa JUIs IOCJIEAYIOUIero IepeBoja Hu
COCTaBJICHUS pe3I0Me Ha HHOCTPAHHOM S3BIKE.
JlocTmxeHne agekBaTHOCTH KOMMYHHKAaTHBHOTO HAMEPEHHS C YYETOM BPEMEHHBIX
orpanndyeHuii. CrnocoObl wm3BNeYeHHs HHGOPMALMH C ydeToM ee o0beMma,
a/IeKBaTHOCTH BOCTpHsATHS. OIpeneneHne Kpyra paccMaTpuBacMbIX B TEKCTE
BOIIPOCOB ¥ BBISBJICHNE OCHOBHBIX NOJIOKeHNH. CrIocoOB! OCTH)KEHHSI CMBICIIOBOH 1
CTPYKTYPHOH  3aBEpPIICHHOCTH  aHHOTalWW. AHHOTHPOBaHHE  MOHOTpPa(UH.
AHHOTHpOBaHME CTaThU. JIMHIBHUCTHYECKHE CpEICTBA peaju3allid JaHHOTO
KOMMYHUKATUBHOTO HAMEPCHUS.
2 Axanemuueckast IIpaBuia cocTtaBaeHns 1 opopmiieHns 3cce.
[UCbMEHHAs Tumnsl acce.
KOMMYHUKaIIHS. CrpykTypa acce
TpeboBanus K akaIEMHIIECKOMY 3CCe
OcHOBHBIE 3TaIbl pabOTHI HAJT 3CCE
Bri6op u obocHoBanme TeMbl. Mcrounnku nHpopManuu. PaccMoTpeHHE OCHOBHBIX
(¢opmaToB opram3anuu 3cce. Hammcanme mmrana. Beibop permcrpa. Hammcanme
epBOro\3aKIYHTEIEHOTO BapuaHTa. JIMHTBHCTHYECKHE 0COOCHHOCTH
nccuenoBaTenbekux padbot. Lntuposanwue. [IpoOnems! miarnarta.
3 IIpodeccuonanbHas | AxameMUYecKasi JeKCHKA
u akazemuyeckasi | OcoOEHHOCTH aKaJeMUUECKOH JIEKCHKH.
JIEKCHKA. OnucaHne YHUBEPCUTETCKHUX NPAKTUK, METOANKU MCCIIEA0BATEILCKON e TEIbHOCTH.

Ornucanue TeHIASHIUH, TPUUYUHHO-CIIEICTBEHHBIX CBsi3ei. OnucaHue 1 OlleHKa Uael u
KOHIICTIIU1, CChUTKK HAa UCTOYHUKHU. CTATUCTHYECKUE TaHHbBIC, TPAQUKH 1 THATPAMMEI,
aHau3 pe3yIbTaToB ucciieaoBanust. CrocoObl JOCTHKECHUS IETOCTHOCTH U CBA3HOCTH
aKaJEMUYECKOI0 TEKCTA.

IIpogeccuoHaIBLHBII NUCLMEHHbI NepPeBo]

OCHOBHBIE TIOHATHUS TEOPHU TEKCTa W IepeBofoBeacHus . @opMupoBaHe YMEHHH B
o0acTy mepeBoia 00IIeHayIHOTO TeKCTa. [IOHATHE aJeKBaTHOCTH MEPEBOIA, TO €CTh
OTCYTCTBHS CMBICJIOBBIX HCKa)KE€HUI, COOTBETCTBHSI HOPME U Y3YyCy sI3bIKa NIEPEBOA,
BKITIOYas yHOTpeOIeHIe TePMUHOB. Pa3HOBUIHOCTH MMCEMEHHOTO TIEPEBO/IA: TIOTHBIH,
pebepupoBaHHbI. AaHHOTUPOBAHHBIA, KOHCYJbTATUBHBIA mepeBoa. OcoOEHHOCTH
epeBo/ia akaieMUuecKoro Tekcra. IlepeBoqueckuii MHCTpyMEHTapuil

IIpoekT HAYYHOIO MCCIe0BAHUS

Henp mpoekra. Tumsl npoekToB. CTpykTypa npoekta: OO0CHOBaHHE BBIOOpA TEMBI,
WCXOJHBIE MOHATHS, TEOPETHUECKHE OCHOBBI, 00BEKT M CyOBEKT UCCIIeIOBAHUS, LIEIH
W 33JlauM, aKTyaJbHOCTh U HOBU3HA, TEOPETUYECKAs] M NPAKTUYECKas 3HAYMMOCTD,
MaTepuagbl U METOAbl HCCIENOBaHUS, OXuJaemble pe3ynbTaThl. [IpencraBineHue
MIPOEKTA.




5.2. CTpyKTypa AUCHUNIHHBI

Tabnuna 3
Ne ni/m HaumeHnoBaHue TeM (pa3iesioB) O0beM AUCHUIIMHBI (MOYJIsS), Yac. ®opma
Bcero KonrakrTHas padora | CP TeKyLIero
o0y4aroumxcs ¢ KOHTPOJISI
npenoaaBaTeeM ycreBaeMocCTH,
10 BU/IaM Y4eOHBbIX MPOMEKYTOYHOI
3aHSATHIA aTTecTaluu
Ja6 | C3
Ounasn gropma odyuenusn
Tema 1 | Axagemudeckas ycTHast 29 - 20 9 TP, PE®
KOMMYHHUKAIIHUSI.
Tema 2 | Akagemuueckas MUCbMEHHAA 16 - 10 6 5
KOMMYHUKAIIUS.
Tema 3 | IIpodeccronanpHast U aKageMHYECKast 30 6 24 33 TIEP, PE®, [THU
JICKCHUKA.
[IpomexxyTouHas aTTecTarus - - - - 3aueT ¢ OLUeHKOU
Bcero: 108 6 54 48 -

* ITpumeuanue: opmvl meKyweeo KOHMpois ycnesaemocmu: axademuueckas npesewmayus (IIP), scce (D),

pegepuposanue nayunozo mexkcma (PE®), nucomennviii nepegod nayunoco mexcma (IIEP), npoexm Hayunoezo
uccneoosanus (ITHH).

6.YYEBHO-METO/JMYECKOE OBECIIEUEHUE CAMOCTOSTEJIbLHON
PABOTBI OBYYAIOLIUXCH ITO JUCHUITJIMHE

6.1. O0mue noJ10KeHUA

CamocrosTenbHas paboTa o0ydaromuxcs o Juciuruiiae «MHocTpaHHBIN SI3bIK» BKIIIOYAET B
ceOst:

1. O6s3arenbHast caMoCTOATEIbHAS paboTa MO 3a/IJaHUIO MTPernoaaBaTes:

* AHAIUTUYECKOE, N3yJalollee, IPOCMOTPOBOE YTCHHE CIIELUAIBHOM HAyYHOH JIUTepaTyphbl,

* MIOATOTOBKA JIOKJIA/I0B U MPE3EHTAIMl 10 HAyYHOU TeMaTHKe, MHIMBUYyaJIbHBIX IPOEKTOB;

* pabora B JIunraoHHOM KabuHeTe SI3BIKOBOTO LIEHTPA JIJIsl COBEPIICHCTBOBAHNUS HABBIKOB B
o0JacTu rpaMMaTUKH, TPO(HeCCUOHATLHOM JIEKCUKU, TUCbMEHHON PAKTUKH.

2. CamocTrosiTenpHasi paboTa mo BEIOOPY 00yJaroIIerocs:

* YTEHHE U aHAJINU3 CIIeLUATbHON JIUTEPATypbl HA HHOCTPAHHOM SI3bIKE;

* IEPEBO/I CIICIIMATLHOMN TUTEPATYPhl HA UHOCTPAHHOM SI3BIKE;

* paboTa CO CHpPaBOYHBIMH MaTepHalaMH B OHOIWOTEKe YHHMBEpcHTETa, padoTa B
JInaradonHOM KabuHeTe SI3BIKOBOTO IIEHTpPA, UCTIONb30BaHue HTepHET-pecypcoB.

6.2. PexomeHnanum no pacnpeieiIeHNI0 y4eOHOTr0 BpeMeHH 110 BUIAM CAMOCTOATEIbHOM
padoThI M pa3aesiaM IUCHUIITHHbBI

Tema 1. AkageMu4eckasi yCTHAsi KOMMYHHKALMS.

1.1. HM3ydeHwe peKOMEHIyeMbIX pa3aenoB rpammaruku. [loBTopenne wmarepuana
HpaKTI/I‘IeCKI/IX 3aHHTHﬁ I/I?)y‘IeHHOI‘O Ha Hpe;[bmymnx 3AHATUAX HpI/I IIOATOTOBKE K HOCHGI[yIOH_II/IM
MPaKTUYECKUM 3aHATUSIM — 4 yaca.

1.2. TloaroroBka K 3aHATUSAM IO TPEIIOKEHHBIM JUIS OOCYXICHHsS BOIPOCAM,
CaMOCTOSITEIIbHOE N3YUCHUE PEKOMEHI0BAHHOU JIMTEPATYPhl, IOBTOPEHUE MaTepHualia MPAKTUIECKUX
3aHITHI — 5 9acoB.

Htoro: 9 gacos.



Tema 2. AxageMnyeckasi NMCbMEHHasi KOMMYHUKAIMS.

2.1. H3ydeHme peKOMEHIyeMbIX pa3fenoB rpammaTtuku. [loBTopeHue wmatepuana
HpaKTI/I‘IeCKI/IX 3aHHTHﬁ I/ISYLIGHHOI‘O Ha Hpe;[bmymnx 3AHATUAX HpI/I IIOATOTOBKE K HOCHGI[yIOH_II/IM
MPaKTUYECKUM 3aHATUSIM — 3 4aca.

2.2. TloaroroBka K 3aHATUSAM 1O TPENJIOKEHHBIM JUIS OOCYXXICHHsS BOIIPOCAM,
CaMOCTOSITEIIbHOE N3YUCHUE PEKOMEHI0BAHHOW JIMTEPATYPhl, IOBTOPEHUE MaTepHalia MPAKTUIECKUX
3aHATHH — 3 Jaca.

Htoro: 6 yacos.

Tema 3. IlpodeccuonasbHasi M aKaJeMUYeCKas JEKCHUKA.

3.1. MW3yueHue pekoMeHAYEeMbIX pa3fenoB rpammaruku. [loBropeHue Marepuana
MPaKTUYECKUX 3aHATUH W3YYEHHOTO Ha MPEABIAYIINX 3aHATHSAX MPU MOATOTOBKE K MOCICIYIOITUM
MPAKTUYECKUM 3aHITHSIM — 18 yacos.

3.2. TlogroroBka K 3aHATHUAM IO TMPEUIOKEHHBIM 11 OOCYXKIEHHSI BOIIpOCaM,
CaMOCTOSITEJIbHOE N3YUEHUE PEKOMEHI0BAHHOW JIUTEPATYPhl, IOBTOPEHUE MaTepHUalla MPAKTUYECKUX
3aHAaTUH — 15 yacos.

Htoro: 33 gaca.

6.3. IlepeyeHb OCHOBHBIX BONPOCOB IO HM3y4YaeMbIM TeMaM AJs CAMOCTOSATEJbLHOM
padoThI 00yYAO LM XCS

Jlns caMocTOsITeNbHOW paboThl OOYYAIOUIMXCS PEKOMEHAYETCS H3yueHHe CIeIyIOIuX
pa3aenoB rpaMMAaTHKH:

— BugoBpemeHHbIe (GOPMBI TIIaroa.

— CornacoBaHue BpEMEH.

— I[TaccuBHBIE KOHCTPYKLIUH.

— MopaneHble THaroibl ¢ nepHeKTHHIM WHQUHUTHBOM, 3HA4CHUS U (DYHKIUHU TJarojoB
should u would. YcoBHbBIC MTPHAATOYHBIC MTPEITOKCHHUS.

— Henuunblie hopMeI Taroa:

— Wnadunutus: ¢opmbl u byHKkuuu. KOHCTPYKIUSA <«IOMOJIHEHHE ¢ HWH(GUHUTHBOMY,
KOHCTPYKLIUSL «IOAJIeKaee ¢ HHOUHUTHBOM», WHOUHUTUB B (YHKIMHM BBOJHOTO YJICHA
npeUiokeHnn (TapeHTe3a), WHOUHUTHB B COCTaBHOM HMMEHHOM CKa3yeMOM W B COCTaBHOM
MOZAJIBHOM CKa3zyeMoM; 000poT «for + nHUHUTHBY.

— Ilpuyactue: Qopmber u  Qynkuun. Ilpuyactue B QyHKUUMM  ONpeAeiCHUS H
OTIpENIeIIUTENbHBIC IPUIACTHBIE 000POTHI; HE3aBUCHMBII TPUYACTHBIA 000POT, 000POT «IIOTIOTHEHUE
Cc mpHYacTHeM»; KOHCTpykuus «have + object + part 11».

— T'epynauii: GopMbl U QYHKIUH, TepyHIUATBHBIE 000POTHI.

— CocraratenbHOe HaKJIOHEHHE.

— Cn0oXHOEe MpeIoKEeHHE: CIIOKHOIIOTYMHEHHBIC U CJI0KHOCOYMHEHHBIC TIPETTOKEHHSL.

— beccoro3Hble MPUIATOYHBIE TPEIOKEHUSI.

— ATpuOyTHBHBIE KOMIUICKCHI (IIETIOYKH CYIIECTBUTEIBHBIX).

6.4. Jluteparypa aJsi CaMOCTOSITEJIbHOW MOATOTOBKM M /JIA MNOATOTOBKH K
NPaAKTUI€CKUM 3aHATUAM

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1/ E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p., 22 sk3.



2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for
Academic Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013.
- 223 p., 40 k3.

3. McCarthy, Michael. Academic VVocabulary in Use : 50 Units of Academic VVocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p., 59 sk3.

4. Porter, David. Check Your Vocabulary for Academic English [Text] : Vocabulary
Workbook / D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p., 60 k3.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper [Text] :
student book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120
p., 30 7k3.

6. English for Academics : a communication skills course for tutors, lecturers and PhD
students : with free online audio / British Council. - Cambridge ; New York ; Melbourne : Cambridge
University Press, 2014 - 2015. Book 2. - 2015. - 171 p., 12 3ks.

7. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p., 25 k3.

8. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p., 20 sxs.

9. Moore, Julie. Oxford Academic Vocabulary Practice [Text] : Upper-Intermediate / B2
- C1/J. Moore. - Oxford : Oxford University Press, 2017. - 144 p., 35 k3.

6.5. IlepeueHb y4eOHO-METOAMYECKOT0 OOeCHeYeHUsl I CAMOCTOSTEIbLHON PadoThI
o0y4aromuxcs

Jlnst obecriedeHus: cCaMOCTOSTEIbHON paboThl acCMPaHTOB MO JucHuIinHe « MHOCTpaHHBIIH
SI3BIK» pa3paboTaHO y4eOHO-METOUYECKOE 00ECIIEYCHUE B COCTABE:

1. KonTtponbsHble 3ananus 11 Tekyilei arrecranuu (m. 7.2. Paboueit mporpammsr).
2. TunoBsie 3aaHUs K TPOMEKYTOUHOM arTecTanu# (1. 7.4. Paboueit mporpamMmel).
3. PexomeHyeMble OCHOBHAsl W JIOTIOJMHHUTENbHAS JUTEpaTypa, MHTepHET-pecypchl U

cripaBOYHBIE cHCTeMBI (11.8 Paboueit mporpaMmet).

PabGouass mporpamMma JIUCHUIUIMHBI pa3MelieHa B OJCKTPOHHOW WH(OpPMAIMOHHO-
o0OpasoBarenbHOM cpefie YHUBEPCUTETA Ha SJIEKTPOHHOM yueOHO-MeToandeckoM pecypce AHOOBO
«EYCII6» — obpazoBarensHoM noprasie LMS Sakai — Sakai@EU.

7. ®OHJ] OLEHOYHBIX CPEJCTB JIIs1 IPOBEJEHUS TEKYILEN 1
IMMPOMEKYTOYHOMN ATTECTAIIMN OBYYAIOIIMXCS MO JACIHUATLIAHE

7.1. Iloka3aTeiu, KpUTEPUH M OLICHUBAHMeE B MpoLecce TeKYllel aTTecTaluu

WNudopmarus o conepkaHuu U MPOLEAype TEKYIIEro KOHTPOJS YCHEBAEMOCTH, METOIMKE
OLCHUBAHUA 3H21HPII>1, YMCHI/Iﬁ 1 HaBBIKOB 06yqa10mer0051 B XOAC TCKYHICIO KOHTPOJA AOBOAATCH
HAy4HO-TIEJarOTHYECKUMU pa0OTHUKAMU YHUBEPCHUTETa 10 CBEIEHHUs OOydalollerocs Ha IEepBOM
3aHATUU T10 HaHHOﬁ JUCHUITIINHE.

Texkymmii KOHTpOJIb MpeaycMaTpuBaeT MOATOTOBKY aCHHUPAHTOB K KaXKIOMY ayIUTOPHOMY
3aHSATHUIO. ACHI/IpaHT AOJDKCH TNPUCYTCTBOBATL HaA 3aHATUAX, BbIIIOJIHUTH aKaJACMHUYCCKYHO
Ipe3eHTaluio, 3cce, pedepupoBaHrue HAYYHOTO TEKCTa, MUCHMEHHBIA MEpPeBOJ HAy4YHOTO TEKCTa,
IMPOCKT HAYUHOT'O UCCIICAOBAHU.

Texymmii KOHTpONb TPOBOAUTCS B (GOpME aKaJeMHUYECKOW TNPE3eHTAlld, 3CCe,
pedeprpoBaHUs HAyYHOTO TEKCTa, MUCHMEHHOTO MEPeBOJa HAYYHOTO TEKCTa, IMPEICTaBICHHS
MIPOEKTa HAyYHOTO UCCIIeI0BAaHUSI.
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Tabmuua 4

IToka3aresn, KpUTEPHH M OLICHUBAHME B NpoLecce TeKylleil aTTecTaluu

HaumenoBanue TeM (pa3aesioB) @opMBbI TeKYIIEr0 KOHTPOJIS PesynbTarsl

yYCnIeBaeMoCTH TEKYIIEro KOHTPOoJIist

1. AKa,HeMI/I‘-IeCKaH YCTHast KOMMYHUKaIKs. AKaJACMHICCKad Npe3CHTAluA 3a4TEHO/HE 3aUTEHO

pedepupoBaHe HAYYHOTO TEKCTa 3a4TCHO/HE 3aYTCHO

2. Axanemuyeckas MMMChbMEHHAs

KOMMYHUKAIINA.

9CCe 3a4TCHO/HE 3aYTCHO

3. TlpodeccuonanbHas ¥ aKaaeMHYECKas | pedepupoBaHHE HAYYHOTO TEKCTa 3Q4TEHO/HE 3a4TEHO

JICKCHKA.

MICHMCHHBIN nEPEBOJ HAYYHOT'O TCKCTA 3a4TCHO/HE 3aUTCHO

IMPOCKT HAYYHOI'O UCCIICAOBAaHUA 3a4TEHO/HE 3aUTEHO

Tabauua 5

®opmBI
TeKyIero
KOHTPOJISI
yCHeBaeMOCTH

Kpurepnu onennBanns

Axanemudeckast
[Ipe3CHTALHS

3aureHo:

CoOmtoieHbl mpaBuiaa 0GOPMIICHUSI MPE3CHTAIMK, BO BPEMsl BHICTYIICHUS aCIHPAHT JIOTHIHO
CTPOUT MOHOJIOTHYECKOE BBICKa3bIBaHHE B COOTBETCTBUM C KOMMYHUKATHBHOW 3ajadye,
JICKCUYECKUE SMHUIIBI U TPAMMATHYECKUE CTPYKTYPbI HCIOJIb3YIOTCS YMECTHO M MPAKTHYECKH
0e3 ommOOK, peyb MOHATHA W (DOHETHUECKH TPaMOTHA, COOIIOAAaeTCS HEOOXOJMMBIH 00BheM
BBICKA3bIBaHMsS, COACP)KAHWE BBICTYIUICHUS HOCHUT 3aHHUMATENbHBIA xapaktep. YeTko
chopMyIHpOBaH HAYYHbIIT BOIIPOC, HA KOTOPBIN JOKIaIYMK MPEACTABIsIET 000CHOBAHHBINM OTBET
B KOHIIE BBICTYIUJICHHs. SICHO Tpe/CcTaBieHa CTPYKTYpa JOKIana, KaKAbIi (parMeHT KOTOporo
MOJTATHO  PACKPBIBACTCS B  XOJC  BBICTYIUICHUS. OJIEMCHTHI  JIOKJIaJa  COCIUHCHBI
CEMAHTUYECKUMHU WIH TPAMMATHUYCCKUMH CBs3AMU. Jlokmamguuk 00O0OIIaeT W aHAIH3HPYET
MPEJCTaBICHHYI0 MH(GOPMAIIMIO B KOHIE NOokiaaa. [Ipe3eHTarusi, COmpoBOXKAAONIas 0K,
crocoOCTByeT 0OoJjiee MOJHOMY TOHUMAHUIO M BOCHPUATHIO ero cojepykanus. Craiasl He
neperpyKeHsl nHpopManueH, rpadhuuecKoe IpeICTaBICHUE MO TIePKUBACT HAMOOJICe 3HAUUMBIC
MO3UIMH BBICTYIIJICHUS,

He 3aureno:

[Ipe3enTarus opopmMiIeHa ¢ OMMOKAMHU, KOJMYECTBO CJIAHI0B HETOCTATOYHO, ACTTUPAHT CTPOUT
MOHOJIOTHYECKOE BBICKa3bIBAHUE B COOTBETCTBHM C KOMMYHHKATHBHOW 3amadeld, HO
BBICKa3bIBAaHHE HE BCETJa JIOTMYHO, HMEIOTCS IIOBTOPHI, IIPHCYTCTBYIOT JIEKCHYECKHE,
rpaMMaTHYeCKUE WM CTHJIMCTUYCCKUE OMIMOKH, 3aTPYIHSIONUE NOHUMAaHWE, B IEJIOM pedb
MOHSATHA, 00BEM BBICKAa3bIBaHUS 3HAYMTENIBLHO HIDKe Tpebyemoro. Hewerko cdopmynmupoBaH
HAYYHBIN BOMPOC, HA KOTOPBIN JOKIAMYMK MPEICTABISICT HE BIOJIHE OOOCHOBAaHHBIA OTBET B
KOHIIE BBICTYIJIEHUs. HeT dYeTkoll XapakTepUCTUKH CTPYKTYphl JAOKIaAa, Kaxnaas Tema
HEJI0OCTATOYHO TOJIHO M TOCJIEN0BATEeIbHO PACKPBHIBACTCS B XOJNI€ BBICTYIUICHHSA. DJIEMEHTHI
JO0KJIaga HC BCEraa COCAUHCHBI CECMAHTHYCCKUMHU nin FpaMMaTl/lLleCKI/IMl/l CBS3sIMU.
[IpeseHTanms, conmpoBOXKIAIOMIAs TOKJIAL, HE CIIOCOOCTBYeT OoJiee MOJTHOMY IOHHMAaHHUIO U
BOCTIPHSITHIO ero coiepkaHus. Crhaiigpl B OONBIOIMHCTBE CBOEM WM  IEPErpy>KeHBI
nHpOpManuel, Wi Mamo WH(POPMATHBHEL ['paduyeckoe NpeACTaBICHHE dYamle BCETO HE
MTOTYEPKUBAET HANOOJIee 3HAUNMBIE TIO3HUIIHH.

Dcce

3auTeHo:

Crtporoe cobmonenue ¢popmara 3cce / HesHaunTeIbHBIE MOTPENTHOCTH B coOmoaeHnn popmara
acce. AJICKBATHOE HWCIOJb30BaHUE MPOGECCHOHANBHON JIeKCHKH. OTCYTCTBHE CMBICIOBEIX,
CTHJIUCTHICCKHX U JICKCUKO-TPaMMaTUICCKUX OMMO0K / He3HaunTenpHOE KOJTHYECTBO JICKCHKO-
rpaMMaTHYECKHUX, CMBICIIOBBIX H CTHIUCTHYCCKHUX OMMO0K (He 6onee 40%).

He 3aureno:

Hecobmoaenne dopmara scce. HeanexkBaTHOE HCIONBb30BaHKHE MPOGECCHOHATBHON JICKCHUKU.
Hammame rpyOBIX JEKCHKO-TPAMMATHYECKUX, CMBICIIOBBIX W CTHIIMCTHYECKHX omuoOok (40% u
Oonee).
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PedepupoBanue
Hay4HOT'O TEKCTa

3a4reno:

Tounas mepenaua pakros. Bes pakriueckas nHpopmMalys nepeaana TOYHO U 6€3 MCKaKEeHHUH.
HMmeroTcs He3HAUUTENbHbIE HCKAXKEHNUS.

HeiitpanbHocTh M3M0:KeHus1 (1100 TpaBUiIbHAS Iepefavya aBTOPCKOM mo3unuu). VznoxeHue
HeWTpanbHO 100 aBTOpPCKas OLEHKa OIMCHIBAEMBIX COOBITHH IepeiaHa NpaBuibHO. MMeroTes
HE3HAYHUTEJIbHbIE OTKJIOHEHUS OT HEWTPAILHOTO TOHA JHOO HE3HAYMTENbHBIE WCKaKeHUS
ABTOPCKOM MO3UIIMH.

CBSI3HOCTDH M JIOTHYHOCTB. VI31m0K€EHNE CBSI3HOE, CTPYKTYpa Mpo3padHasi, JJOTHKaA M3JI0KCHUS
mpociexuBacTcs. M3mokeHne B LEJNIOM CBA3HOE, MMEIOTCS HE3HAUMTEIbHBIE HENOCTaTKH
N3JI0KCHHS.

S3bikoBoe odopmiieHHe (JIEKCHKA, FPaMMAaTHKa, CTHIb). JIeKCHMKO-TpaMMaTHIECKHE OLINOKH
OTCYTCTBYIOT, UMEIOTCS TOJBKO 1-2 HE3HAUWTENbHBIC T'PAMMAaTHYECKHE W CTHIMCTHYECKHE
OILIMOKH.

He 3auTeHno:

Tounas nepenaua ¢gakroB. meetcs Gosiee 5 cepbe3HBIX HCKKEHUN WIM MHOKECTBO MEJIKHX.
HeiitpanbHocTh M3i10KeHus (OO TpaBWJIbHAs Tepefadya aBTOPCKOW mo3uimu). Mmerorcs
Cepbe3HbIC OTKIOHEHHS / HCKAKEHUS! B HECKOJIBKUX MecTaxX. TeKCT He MOHSAT, JIMO0 aBTOpCKas
MO3ULMUS UCKAXKEHA 10 HEY3HABAEMOCTH.

CBSI3HOCTD M JJOTHYHOCTB. B TEKCTE UMEIOTCS cephe3Hble HApYLIEHUS JIOTUKU U3JI0KEHHUS, UTO
CKa3bIBAECTCS W Ha MOCTPOCHUM TEKCTa; UMEIOTCS 3HAYUTENIbHBIE HEIOYETHl IPU MOCTPOCHUU
BBICKa3bIBaHUH. B TekcTe HE MpoOCIeKWBAaeTCS HUKAKOH JIOTHKH, TEKCT OCCCBA3CH WU
MpeacTaBsaeT coO00H HAOOp OTACTHHBIX HPEITOKCHHN.

SI3bikoBOe odopmieHne (JICKCHKA, IpaMMaTHKa, CTWib). Mmeercs Oombiie 10 Jekcuko-
IrpaMMaTHYCCKUX MU CTHIIMCTHYCCKUX OIIHOOK.

IInceMeHHBIH
TIepPEeBO/T
HAy4YHOTO TEKCTa

3aurTeHo:

Coaep:kaTesibHAsi HIEHTHYHOCTh TEKCTA NMepeBoAa. DKBUBAICHTHBIN MEPEBOJI:
cojep:kareiabHas HMJEHTUYHOCTh TEKCTa mepeBojaa. llorpemHocTd mepeBoja HE HapyIIaloT
00IIIero CMBICIIA OPUTHHATIA.

Jlekcn4eckue acmeKThl mepeBona. lcronb3oBaHue SKBHUBajeHTOB il mepeBona 30-100%
TEKCTa

I'pamMaTHYecKkHe acmeKThl MNepeBOJa. OKBHBAJCHTHBIH IIEPEBOJ C HCIIOJIB30BAHHEM
OCHOBHBIX TPAMMAaTHYECKUX KOHCTPYKIIMH, XapaKTEPHBIX IS aKaJeMHIECKOTO CTHIISI PeUH.
CoOaioienre  sA3bIKOBBIX HOPM M NPaBMJ  fA3bIKA MepeBOJa: CTHJIMCTHYECKas
HAEHTHYHOCTH TeKCcTa nepeBoa. CoONoIeHIE SI3FIKOBBIX HOPM U TIPABIII SI3BIKA TIEPEBOA IS
30-100 % Ttexkcra.

He 3auTeHo:

ConepxaTebHasi MIEHTHYHOCTH TeKCTa NMepeBoaa. HeokBrBaneHTHas nepeiaya CMbICIA!
OLIMOKY MPEACTABISIOT CO00i rpy0oe NCKaXKeHHE COJIepKaHKsI OPUIHHAIA.

Jlekcuyeckue acneKkTsl nmepeBoja. Vcrnonb3oBaHne SKBUBaICHTOB MeHee yeM st 30% Tekcra
I'paMMaTHYeCKHe acleKThl mepeBoaa. Vcmonp3oBaHHe rpaMMaTHYSCKHX JKBUBAJCHTOB MCEHEE
gem 11a 30% TexcTa

Co0a10o0eHne  S3BIKOBBIX HOPM M NpPaBHJ  fA3bIKA MepeBOAAa: CTHIMCTHYECKAs
UIEHTHYHOCTh TeKcTa nepeBoaa. CoOltoieHNe A3BIKOBBIX HOPM M IIPaBHII S3bIKa MEepeBOIa
MeHee geM 11 30% TekcTa.

[IpencraBnenue
HAYYHOTO
MIPOEKTa
(Research
Proposal)

3aureHo:

Crporoe cobOmroneHre (GopMara HpeaCTaBlIeHUs HaydHOro mpoekra. Research proposal /
HesnauurtenbHble MOrpeIIHOCTH B cOOMIofeHMH (opMaTa. AJIEKBaTHOE HCIIOJIb30BaHHE
npodeccHoHaNbHON  JeKCUKU. OTCYTCTBHE CMBICIOBBIX, CTHJIMCTHYECKMX U JIEKCHUKO-
rpaMMaTHYecKuX  omunOok. He3HaunTenpbHOE  KOJIMYECTBO  JIEKCHMKO-IPAaMMaTHYECKHX,
CMBICIIOBBIX M CTWIMCTHYECKHX ommbOok (He Oonee 40%). YcnemHoe M cuCTEMaTHYECcKoe
ClIeIOBaHUE HOPMaM, IIPUHATHIM B HAYYHOM OOILEHHH, JUIsl YCHEIIHOH paboThl B POCCUICKUX 1
MEXXIYHapOIHBIX HCCIIeI0BaTEIbCKUX KOJUICKTHBAX. CcdopmupoBanHoe yMeHHe
CaMOCTOSITENIbHO NPOBOJNTH HAay4YHBIE HCCICIOBAHHS IO COIVIACOBAHHOMY C PYKOBOAUTEIEM
IUIaHY, TPECTAaBIATh HOJyYeHHBIC Pe3y/IbTaThl. Y CIICIIHOe U CHCTEMAaTHYeCKOe IPHUMCHEHHUE
HAaBBIKOB IITAHUPOBAHHMS HAyYHOTO MCCIENOBAaHMS, aHANW3a II0JNYYaeMBIX pPe3yJbTaTOB H
(OPMYJIMPOBKH BHIBOJIOB
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He 3aureHno:

Hecobmonenne Qopmara mpejctaBlieHuss HaydyHOro mpoekra. Research proposal e.
HeanexBaTHOe wucmonp30BaHue NPO(PECCHOHAILHOW JIeKCHKH. Hanmmuue rpyOBIX JIEKCHKO-
IrpaMMaTHYECKUX, CMBICJIOBBIX M CTHIHCTHUCCKUX omuOok (40% u Oomnee). dparmeHTapHOE
CIeIOBaHUE HOpPMAaM, MPHHATBIM B HAYYHOM OOIIEHWU Tpu paboTe B POCCHICKHX U
MEXXTyHAPOJHBIX HCCIIEAOBATENECKUX KOJUIEKTHBaX. dparMeHTapHOE YMEHHE CAMOCTOSTEIIHHO
MIPOBOJIUTH HAYYHBIE UCCIIETOBAHISA IT0 COTTIACOBAHHOMY C PYKOBOIUTEIIEM ILIAHY, IIPEICTABIIATh
MONyYCHHBIE pe3ynbTaThl. dparMeHTapHOEe NPUMEHEHHE HABHIKOB IUIAHUPOBAHHSA HAYIHOTO
HCCIICAOBAHIS, aHAJN3A MTOJIy9IaeMBIX PE3YIbTaTOB U (JOPMYIHPOBKH BHIBOJOB.

7.2. KoHTpOJbHBIE 3aJaHNS VIS TEKYLIel aTTecTaluu

1) Axanemuueckasi mpesenramnus (B popmare Conference paper)

®opMaT BHICTYIJICHUS |

A Generic Conference Talk Outline (ITpumep)

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

e Title/author/affiliation (1 slide)

o Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea
you want people to leave with? This is the "abstract” of an oral presentation.)

o Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o Methods (1 slide) Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights.
Do not put up large tables of numbers.)

e Summary (1 slide)

o Future Work (0-1 slides) Optionally give problems this research opens up.

e Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

2) Dcce (Moaeb HANTMCAHMS)

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.
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Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork™ for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

3) lIpumep HAYYHOTO TEKCTA A5 ped)epupoOBaHUS

Art History/18th Century

Spilling over into the beginning of the 18th century were the last remnants of Baroque art.
Baroqgue interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroqgue art, a similar movement, called Rococo, developed. Initially, it thrived in
interior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and
Jean-Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks
and blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally paintings
in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies
the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in
the next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence of
classic art from ancient Greece and Rome ensued. In painting, Jagues-Louis David was the leading
painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its
logical order and stately, even heroic, subject matter. In architecture, one of the greatest influences
was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

[Ipy npoBeneHnM TEKymed W MNPOMEKYTOYHOM AaTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTeH, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
N HAYYHBIX HCCHCHOBaHHﬁ.
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4) IlpuMep HAYYHOI'0 TEKCTA /ISl MUCbMEHHOI0 NepeBoia

Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
Impressionism was coined by the English art critic Roger Fry for the work of such late 19th-century
painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-
Lautrec, and others. All of these painters except van Gogh were French, and most of them began as
Impressionists; each of them abandoned the style, however, to form his own highly personal art.
Impressionism was based, in its strictest sense, on the objective recording of nature in terms of the
fugitive effects of colour and light. The Post-Impressionists rejected this limited aim in favour of more
ambitious expression, admitting their debt, however, to the pure, brilliant colours of Impressionism,
its freedom from traditional subject matter, and its technique of defining form with short brushstrokes
of broken colour. The work of these painters formed a basis for several contemporary trends and for
early 20th-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began as
a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-
Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took up
residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both Gauguin and van
Gogh rejected the indifferent objectivity of Impressionism in favour of a more personal, spiritual
expression. After exhibiting with the Impressionists in 1886, Gauguin renounced “the abominable
error of naturalism.” With the young painter Emile Bernard, Gauguin sought a simpler truth and purer
aesthetic in art; turning away from the sophisticated, urban art world of Paris, he instead looked for
inspiration in rural communities with more traditional values. Copying the pure, flat colour, heavy
outline, and decorative quality of medieval stained glass and manuscript illumination, the two artists
explored the expressive potential of pure colour and line, Gauguin especially using exotic and
sensuous colour harmonies to create poetic images of the Tahitians among whom he would eventually
live. Arriving in Paris in 1886, the Dutch painter van Gogh quickly adapted Impressionist techniques
and colour to express his acutely felt emotions. He transformed the contrasting short brushstrokes of
Impressionism into curving, vibrant lines of colour, exaggerated even beyond Impressionist brilliance,
that convey his emotionally charged and ecstatic responses to the natural landscape.

[Ipy npoBeneHuM TEKymed M MNPOMEKYTOUHOM aTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTeHTUYHBIE TEKCTHI U3 MOHOTrpauii, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
N HAYYHBIX HCCHCHOBaHHﬁ.

5) IIpoexT HayuHoro uccienoBanus (Research Proposal)

PeKOMeH}]aHI/II/I MO HAIMMCAHMUIO MPOECKTA HAYYHOI'O HCCJICTOBAHUA

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do | want to address or what question(s) do | want to answer?"

- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

15



"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do | need to collect?"

"What methods will I use to collect the data and how will 1 justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do | expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample.

7.3. Iloka3aTeu, KpUTEPHUH U OLIEHHBaHNE B MPoLecce MPOMEKYTOYHOI aTTecTaluu

dopMa MPOMEKYTOUHOW aTTECTAllUUd MPEACTABISAET COOOM 3a4eT C OIEHKOH, KOTOPBIHA
COCTOUT U3 JIBYX 3TAroB.

Ha I arane o6yuatomuiicst:

— BBINIOJIHAET aKaJieMUuyecKyto npeseHtanuio B popmare Conference Paper;

— BBIIIOJIHSAET MHUCHMEHHBIM MEPeBOJ] HAYYHOTO TEKCTa MO CIENHMATBLHOCTU C aHTJIUHCKOTO
si3bIKa Ha s3bIK 00yueHus. O6beM Tekcra — 15 000 meyaTHBIX 3HAKOB.

— BBINOJIHAET pedeprupoBaHUEe HAyYHOTO TEKCTa MO CHEeLHATbHOCTA Ha aHTJIMHCKOM S3BIKE.

O6bem Tekcra — 150 crpanui.

—TpeACTaBsIeT Ha aHIJIMICKOM SI3bIKE MPOCKT Hay4yHoro wuccienoanus (Research
Proposal).

VYcnenHoe BBIOJTHEHUE BBIMIENIEPEUUCICHHBIX 3a/IaHUM SIBJISIETCSl YCIIOBHEM JOMyCKa KO
BTOPOMY JTary.

II sTan mpoBOIUTCS B BUE 3a4€Ta C OI[CHKOM W BKJIFOYAET B CeOS TPH 3a/1aHUS:

— MUChMEHHBIH MePEeBO] OPUTMHATILHOTO TEKCTA 10 CIIELUAIIBHOCTHU C aHTJIMMCKOTO SI3bIKa Ha
s3bIK 00yueHus1. O0beM — 3000 meuaTHbIX 3HAKOB. BpeMs BoimoaHeHUs: paboThl — 45—-60 MUHYT,

— MPOCMOTPOBOE UYTECHHE OPHUTMHAIBHOTO TeKcTa 1o crneruanbHocTH. O0bem —2000
IIeYaTHBIX 3HAaKOB. Bpems BbimonHeHus —5 mMuHyT. dDopma NpoBepKkH — Iepefadya U3BJICUYCHHOU
uH(pOpMallK HA HTHOCTPAHHOM SI3bIKE B (JopMaTe aHHOTALIUH,

—~0ecena ¢ 3K3aMeHaTOpaMH Ha HHOCTPAHHOM $I3bIKE IO BOIPOCaM, CBSI3aHHBIM CO
CHEeLHATbHOCTBIO U HAYYHOH paboToi acniupaHTa.

[Tepen 3aueToM C OLIEHKOM MMPOBOAUTCA KOHCYJIbTAIMsI, HA KOTOPOM MPENnogaBaTesib OTBEYAEeT
Ha BOIIPOCHI aCIIUPAHTOB.
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B pesynpraTe mpoMexyTOYHOTO KOHTPOJIS 3HAHUM CTYAEHTHI IOJY4arOT aTTECTALUIO II0

NUCHUIIINHE.

Tabnuua 6

Iloka3zareyin, KpUTEPHUH U OLIECHMBAHHE B MPOIlecce MPOMEKYTOUHOI aTTecTalluu

®opMa NPOMEKYTOUHOI
aTTecTalMu/BH MPOMEKYTOYHOI
aTTecTaluM

Kpurtepuu oneHuBaHus

Onenka

3auyer ¢ omeHKOI/
IIucsmeHHbIN TIEpEBOJ, MPOCMOTPOBOE
yTeHue, becena

1. Tekcr mepeBenen mosiHOCTHIO (100 %
obbeMa) 3a yKazaHHOE Bpems, 0e3
HCKaXKEHUI M HETOYHOCTEHN. AIEKBaTHOCTh
nepeBoza JOCTHTAEeTCA 3a cuer
NPaBUJIBHOTO MOHMMAaHHS  COJAEPXKaHUS
TEKCTa Ha OCHOBE 3HAHMUA JIEKCHUKO-
rpaMMaTUYeCKUX  MpaBWJ,  BIAJACHUS
OCHOBaMH nepeBoJa, MPaBUIBHOTO
MIOHUMAaHHUA CHUHTaKCHYECKOI u
CTUJIMCTUYECKOU CTPYKTYPBI
TIPeAI0KEHH, BIIAJICHUS
TEPMHUHOJIOTHIECKON CHUCTEMBI 1o
n30paHHOH  crmenuanbHOCTH.  [lepeBon
JIOJDKEH ~ COOTBETCTBOBAaTh  CTaHAapTaM
PYCCKOTO  53bIKa, HO  JIOMYCKAaroTCs
HeboupIINe JIEKCUYECKUe "
CTHTHCTHYECKHE HeTOuHOCTH (1-2);

2. OK3aMeHyeMblit JIEMOHCTPUPYET
HOPMaTUBHOE IPOW3HOIIEHHE U OenIocTh
peuu, yMeeT  INPHUIEPKUBATHCS CXEMBI
pedepaTHBHOTO H3JIOKEHUS COIECPIKAHMS
MPEABSBICHHOTO TEKCTa, YMEET JTIOTHIECKU
U TPaMOTHO IMepenaTth  COACp)KaHHE
IIPOYUTAaHHOTO, UCTIOIB3Ys pa3HOOOpa3HyIo
JIEKCUKY M TPaMMaTHYECKHE CTPYKTYPBI,
BJIAJEET HaBBIKAMH 00001IeHN S,
BBIJICJICHNUS NIABHOTO M BBIPAXKEHHUSI CBOETO
MHEHHS. Bo3moxHbI OTJETIbHbIE
HEe3HauYUTEIbHbIE OLIMOKH, HE
HapyLIaroIKe JIOTUKY U3I0KEHHUS;

3. DK3aMeHyeMbIi JaeT JIOTUYECKHU
000CHOBaHHBIE Pa3BEPHYTHIE OTBETHI Ha
BONPOCHI K3aMEHAaTopa, yMEET BBIPAKATh
CBO€ MHEHHUE, NPHUBOJWTH MPUMEPHI IS
WITIOCTPAIAd CBOETO OTBETA, MCIONb3yeT

pa3HOOOpa3HbIe CHHTAaKCHYECKHUE
CTPYKTYDHI, BIIaficeT HpaBHIaMA
rpaMMAaTHKH, obnmanmaer IIAPOKHM
CIEKTPOM 0011epa3roBopHOr "

po)eCCHOHAILHON JIGKCUKH; TPH OTBETE
BO3MOXKHBI OT/IC/IbHBIC MEJIKUAE OIIHOKHU, B
11€JI0M, HE HapyHIaoliie KOMMYHUKAIHIO.

3a4TeHO, OTIANIHO

1. Texcr mepeBenen nomaHoctbro (100 %
o0beMa) 3a yKa3aHHOE BpEMs, IEPEeBOJ
BBIIIOJIHEH ~ aJICKBaTHO, 9YK3aMEHYEMbIi
JEMOHCTPUPYET 3HAHUE CHHTAKCHYECKHX
U JIEKCHUKO-TPAMMAaTHYECKHX IIPaBWJI, HO
JOIYCKaeT HETOYHOCTH JIGKCHYECKOro (He

3auTeHo, XOpOoILIOo
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®opma NpPOMeKyTOYHOI
aTTecTAlMH/BH IPOMEKYTOYHOI
aTTecTAllUH

Kpurepnu onennBanns

Onenka

6onee 2-1) w/unu crunuctudeckoro (1-2)
Xapakrepa;

2. OK3aMeHyeMblit JIEMOHCTPUPYET
JIOCTaTOYHO  XOpollee MPOU3HOILIEHHE,
YMEET CJIEAOBaTh CXeMe pedepaTHBHOTO
W3JIOKCHUSI TEKCTa, BBIACIATH TIABHOE,
JOTWYECKH W TPaMOTHO II€PEAaBaTh

cofepKaHue MIPOYUTAHHOTO, HO
UCTIBITBIBAET TPYAHOCTH co
CTPYKTYPUPOBaHUEM TOTy4CHHON

uHpopmaiuu  (0000IIeHHEM, BBIBOIAMH,
BBICKA3bIBAHUEM COOCTBEHHOTO MHEHUS).
JlomyckaeT HEKOTOpbIE TpaMMaTh4yecKue
WM JIEKCHYECKUE OIMMOKH, KOTOphIe He
HapyUIAlOT JIOTUKY U3JIOKEHUS, HO BIUSIIOT
Ha 0ernocTh peuw;

3. Dk3aMeHyeMmblii JaeT pa3BepHYTbIE
OTBETHI HE HA BCE BOIIPOCHI 3K3aMEHATOPa,
JIEMOHCTPUPYSl  YMEHHME  IOJb30BATHCS
pa3sHoOOpa3HbEIMH rpaMMaTHYECKUMU
CTPYKTypaMH ¥  OOIIepa3srOBOPHOH U
po¢)eCCHOHANLHONW JICKCHKOW B paMKax
OCBOCHHOM  mporpamMmbl. Ilpu  sTOM
JK3aMEHYeMBbId HE BJaJeeT HaBbIKaMHU
CTPYKTYpUPOBaHHUSI CBOMX BBICKA3bIBAHMIA,
HE yMeer CONPOBOXAATH ux
COOTBETCTBYIOIIUMU pUMepamHu,
CChUIKAMH M T.J.; MpU OTBETE UM
JIOITYCKAIOTCSL OWIMOKH TIPH TIOCTPOCHUHU
CIOXXHBIX peYeBble KOHCTPYKIMH 0e3
HapyLIEHHs] KOMMYHUKALUU B LIEJIOM.

1. IlepeBop BEITIOJIHEH B YKa3aHHOE BPeMst
1 ero o0beM COoCTaBisieT He MeHee 75 %
o0beMa OpWTHHAJa, WM BBIIOTHEH B
nostHOM 00Beme (100 %), Ho mpu nepeBoe
JIOTYIIEHBI UCKaxeHus (1-2), HeToYHOCTH
(ne Goiee 3) B pesynbrare
rpaMMaTH9YecKuX OIMMOOK ¥  BhIOOpa
JICKCUYECKOTO  3HAYEHHS  CIIOB  HE
COOTBETCTBYIOIIETO KOHTEKCTY;

2. DK3aMEHYeMBIH JOTyCKaeT 3aMETHBIE
OIMOKN B TIPOW3HOIICHWH, HE CIEIyeT
cxeme pedepaTuBHOTO H3TIOKEHUS
TEeKCTa/CTaThbW, HO MOXET aJeKBaTHO
mepeaaTb  CoAepiKaHHEe MPOYUTAHHOTO,
UCTIOJNB3Ysl OTPAHUYCHHBIN 3amac JEKCHKH,
U JIOMyCKas rpaMMaTHYCCKHUE OINUOKH, HE
HapYIIAIOIIUE JIOTUKY U3JI0KCHIS,

3. DK3aMCHYEMBIi NTaeT KPAaTKUE OTBETEHI,
UCTBITHIBACT TPYAHOCTH IMPH MPHUBEICHUN
MIPUMEPOB U BBHICKA3bIBAHUHM COOCTBEHHOI'O
MHEHHSA,  HCIONB3yeT  OTHOCHTEIHHO
TIPOCTHIE JIEKCUKO-TPaMMAaTHIECKIe
CpencTBa, NEMOHCTPUPYET OTPaHUICHHBIN
3amac JIGKCHKH, JIOIYCKaeT OIMMOKH TIpH

3a4reHo,
YIOBJIETBOPUTEIBHO
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dopma NPoMeKYTOUHOH Kputepuu ouennBanus Ouenka
aTTecTAlMH/BH IPOMEKYTOYHOI
aTTecTAllUH

HCTOJIb30BAaHUU JIEKCUKO-TPAMMaTHUYECKUX
CTPYKTYP, IPEMSITCTBYIOMINX MTOJIHOLIEHHON
KOMMYHUKAIHH.

1. Texct mepeBeneH B ykazaHHoe BpeMms u | He 3aureno,

ero o0beM cocraBisieT MeHee 75 % o0bema | HEeyOBIETBOPHUTEIILHO
OpWTHHANA, WIH BBIIOJHEH B IIOJTHOM
oObeMe, HO JOMyIIeHB HCKaxeHHs (3 u
Oonee), HeTouHocTH (4 u Oonee) B
pe3ynpTare TpaMMaTHYeCKHX OIMHOOK |
BEIOOpA JIEKCHYECKOTO 3HAYCHUS CIIOB HE
COOTBETCTBYIOIIETO KOHTEKCTY, a TaKkKe
CTHIMCTHYECKHE HETOUHOCTH (2-3);

2. DK3aMeHYeMbIi JIolycKaeT TIpyOble
OIMOKM B MNPOM3HOLICHUM, HE CIIEIyeT
cxeMe pedepaTHBHOTO W3JIOKEHUS TEKCTa,
HE MOXKET a/IeKBaTHO nepenarb
COZIEp)KaHUE TPOYUTAHHOTO, JOIYCKAeT
MHOTO JICKCHYECKHMX W TPaMMaTHYeCKHX
OmHNOOK, HapyIAOIIAX JIOTHKY
H3JI0KEHIIS,

3. Dk3aMeHyeMbI JaeT HeaJcKBaTHbBIE
OTBETH, JEMOHCTPHpPYET HENOHUMAaHUE
BOIIPOCOB  JK3aMEHATOpa,  HCIOJb3yeT
OrpaHMYEHHBI 3amac CloB, JIOIyCKaeT
OONbIIOE  KOJIMYECTBO JIEKCUUECKUX U
IrpaMMaTHYECKHUX OIMUOOK, YTO MPUBOIUT K
HAPYIICHHIO KOMMYHUKAITUH.

Pesynbrarel caauu mpoMeKyTOUYHOM arTeCTaly 10 IPOrpaMMaM aCIIuPaHTyPbl OLICHUBAIOTCS
o0 CTOOAUTBHOM CHCTEME OIICHKH B cOooTBeTCTBHHU C [loyiokeHHeM o (opmax, MEPUOJUIHOCTH H
MOPSIIKE OpraHU3alMid U IMPOBEIACHUS TEKYLIErO0 KOHTPOJIA YCIIEBAEMOCTH M IIPOMEXYTOUYHOH
arrectanuu odydarommxcsi B AHOOBO «EYCIIo» cnenyromum 06pa3oM, corsiacHO Tabiuiie 6a.

Tabnuma 6a
Cucrema OneHKH 3HAHHI 00y4arOIIUXCS
[TarnbanmbHas CrobamnbHast Bunapnas cucrema oueHKH
(crangapTHas) cucteMa CHCTEMa OLICHKH

5 (oTHM4HO) 100-81 3a4TEHO

4 (xoporio) 80-61

3 (YOBIICTBOPUTEIIBHO) 60-41

2 (HEey1OBJICTBOPHUTEIILHO) 40 u meHee HE 3a4TCHO

Pe3ynbrarhl mpoMeXyTOYHOTO KOHTPOJIS 110 IMCLUUIUIMHE, BRIPAXKEHHBIE B OIIEHKAX «3aUTEHO,
YIOBJIETBOPUTEIBHO», «3aYTEHO, XOpPOIIO», «3a4TE€HO, OTJIMYHO» IMOKA3bIBAIOT YPOBEHb
c(OpPMHUPOBAHHOCTH Y OOYYAIOIIErocss 3HAHWM, YMEHUI, HABBIKOB 1O pe3ylbTaTaM OOydYeHHUsS IO
JTUCLUIUIMHE 110 TTporpaMme actiupanTypsel 5.10.1. Teopus u uctopusi KyiabTypbl, HCKYCCTBA.

Pe3ynbrarthl mpoOMEXYyTOYHOTO KOHTPOJS MO JUCLUUIUIMHE, BBIPA)KEHHBIE B OLICHKE «HE
3aYTEHO, HEYIOBJIETBOPUTEIILHOY, MMOKA3bIBAIOT HE C(HOPMUPOBAHHOCTH Y 00y4YarOIIerocs 3HaHUM,
YMEHH, HaBBIKOB IO pe3yJbTaTaM OOy4YeHHS AUCIHILIMHE MO mporpamme acrnupanTypsl 5.10.1.
Teopus u ucTopus KyJIbTypbl, HCKYCCTBA.
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7.4 TunoBble 321aHUA K MPOMEKYTOYHOI aTTeCTAlNH

1) IIpumepHBIii HAYYHBII TEKCT JJIsi TUCHbMEHHOT0 NepeBoaa
Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to it's Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement” or "to arrange”. In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for “creative art" or “fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause of an artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as “that which when seen, pleases”.
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself.

Art can describe several kinds of things: a study of creative skill, a process of using the creative
skill, a product of the creative skill, or the audience’s experiencing of the creative skill. The creative
arts (“art”” as discipline) are a collection of disciplines (“arts”) which produce artworks (“art” as
objects) that is compelled by a personal drive (“art” as activity) and echoes or reflects a message,
mood, or symbolism for the viewer to interpret (“art” as experience).

IIpy mnpoBeneHMM TEKyIIEM M IIPOMEKYTOUYHOM aTTECTALMM MOTYT HCIOJIb30BaThCA
AyTEeHTHUYHBIC TEKCTHI U3 MOHOTpaduid, HAYYHBIX CTaTEeH, M3y4aeMbIX aCIIMPAHTAMH B XOJI€ 3aHATUI
1 HaYYHBIX HCCHCHOBaHHﬁ.

2) IpuMepHbIii HAYYHBI TEKCT JJISA MPOCMOTPOBOI0 YTEHHUSI

Utility of Art
Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian” actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
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argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilised as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's initial intention).

IIpn mnpoBeneHMHM TEKyIIEM M MPOMEKYTOUYHOW aTTECTAlMM MOTYT HCIIOIb30BAThCS
AyTEeHTHYHBIC TEKCTHI U3 MOHOTpaduid, HAYYHBIX CTaTEeH, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATUI
1 HaYUYHBIX HCCHCHOBaHHﬁ.

3) IIpumMepHbie BONPOCHI A5 Deceabl
Discussing Background Information and Research

1. What Institute / Academy /University did you graduate from?
2. What subjects were you interested in?
3. When did you get interested in research work?
4. What is your field?
5. What is the theme of your candidate thesis?
6. What problems have you been studying?
7. Are there many important papers on your subject?
8.  Why is your research important / topical?
9. What aspects of your research are especially topical?
10. Who is your scientific adviser?
11. Do you often consult him?
12. What does he specialize in?
13. In what way is your paper going to contribute to your practical work?
14. What is the practical significance of your research?
15. What do you think are the most challenging issues in your area of research?
16. What courses in college did you like most? Least? Why?
17. Do you feel you did the best scholastic work you are capable of?
18. Why did you choose your particular field of research?
19. What do you think determines a person's progress in academic environment?
20. What personal characteristics do you feel are necessary for success in your chosen field?
21. Which more important for one’s career development: education or training?
22. What professional training / retraining courses have you taken up/ would you like to take
up?
23. Do you prefer working with others or by yourself?
24. Would you prefer to work in a large or a small organization? Why?
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8. OCHOBHAASA U JONMOJTHUTEJIbHASA JIMTEPATYPA

8.1. OcHoBHas uTepaTypa:

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1/ E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p., 22 k3.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for
Academic Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013.
- 223 p., 40 k3.

3. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper [Text] :
student book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120
p., 30 7k3.

4. Moore, Julie. Oxford Academic Vocabulary Practice [Text] : Upper-Intermediate / B2
- C1/J. Moore. - Oxford : Oxford University Press, 2017. - 144 p., 35 3k3.

8.2. JlonotHUTeIbHAS JIUTEpaTypa:

1. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p., 59 sks.

2. Porter, David. Check Your Vocabulary for Academic English [Text] : Vocabulary
Workbook / D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p., 60 k3.

3. English for Academics : a communication skills course for tutors, lecturers and PhD
students : with free online audio / British Council. - Cambridge ; New York ; Melbourne : Cambridge
University Press, 2014 - 2015. Book 2. - 2015. - 171 p., 12 3ks.

4. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p., 25 sxks.

5. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p., 20 sxs.

9. TH®OPMAIINMOHHBIE TEXHOJIOI'MAU, UCITOJIb3YEMBIE IIPHU
OCYUIECTBJIEHUU OBPA30OBATEJBHOI'O TIPOLUECCA

9.1. IlporpammHoe obecnieyeHue

[Ipu ocymecTBieHMH 00pa30BaTEIBLHOTO IIPOIECCa acMUpaHTaMH M MPOQeCcCOpCKo-
nmpenogaBaTCJIbCKUM COCTaBOM HCIIOJIB3YCTCA CJICOAYIOIICC JIMOCH3UOHHOC nporpaMmMHOC
obecrieucHue:

1 OS Microsoft Windows (OVS OS Platform)

2 MS Office (OVS Office Platform)

3 Adobe Acrobat Professional 11.0 MLP AOO License RU

4. Adobe CS5.5 Design Standart Win IE EDU CLP

5. ABBYY FineReader 11 Corporate Edition

6 ABBYY Lingvo x5

7 Adobe Photoshop Extended CS6 13.0 MLP AOO License RU

8 Adobe Acrobat Reader DC /Pro — 6ecrnarso

9. Google Chrome — 6ecmutatHo

10. Opera — 6ecmatHO

11. Mozilla - 6ecrimarao

12. VLC - 6ecrmatHo

13.  Supexc.bpaysep (Yandex Browser) — 6ecruiatno
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9.2. IlepeyeHb HMHMPOPMALMOHHO-CIIPABOYHBIX CHCTEM M TNPO(ecCHOHAIBHBIX 0a3
AAHHBIX MHG(OPMAIHMOHHO-TEJeKOMMYHUKANMOHHON ceTH «HHTEepHeT», HEOOXOAMMBIX IJs
OCBOCHUS IMCUMILIUHBI:

HNHpopManMOHHO-CIIPAaBOYHbIE CHCTEMbI

1. [apant.Py. UndopmarmonHo-mpaBoBoii moprai: http://www.garant.ru

2. HNndopmannonnas cucrema «Eannoe 0KHO JOCTyIa K 00pa30BaTeIbHBIM pecypcamy»:
http://window.edu.ru/

3. OtkpbiToe oOpasoBanue. Accoumanus «HamumoHanpHas mnatgopma OTKPHITOTO
obpasoBanus»: http://npoed.ru

4. Odunmansuas Poccus. CepBep OpraHoB rocyaapcTBeHHOW Biactu Poccuiickoit
Ddeneparun: http://www.gov.ru

S. OdunmanbHbpli  MHTEpHET-IOPTaNl  mpaBoBoil  uHpopMmanuu. ['ocynapcTBeHHas
crcTeMa mpaBoBoi nHpopMmarwu: http://pravo.gov.ru

6. [paBoBoii caiit Koncynprantllnroc: http://www.consultant.ru/sys

7. Poccuiickoe obpazoBanue. Denepanbhbiil moprai: http://www.edu.ru

IIpodeccnonanbHbie 0a3bl JAHHBIX HMH(OPMANUOHHO-TEJIEKOMMYHHUKAIMOHHON CeTH
«HHTepHET:

1. Google. Kuauru: https://books.google.com

2 Internet Archive: https://archive.org

3. Koob.ru. Dnexkrponnas 6ubmmoreka «Ky6»: http://www.koob.ru/philosophy/

4, Philosophy.ru: http://www.philosophy.ru

5 bubnuoteka ['ymep — rymanutapssie Hayku: http://www.gumer.info

6. EHUII —  OmnektponHas Oubmmuoreka «Hayuynoe wacnmeame — Poccum»:
http://e-heritage.ru/

7. Wntenpoc. UntennekryansHas Poccust: http://www.intelros.ru/

8. Jloroc. dunocodcKo-TUTEPATYPHBIN KypHAIT:
http://www.ruthenia.ru/logos/index.htm

0. HanmonanwsHas snextponnas oubiaunoreka HOb: http://www.rusneb.ru

10. [Ipe3unentckas oubmmoteka: http://www.prlib.ru

11. Poccuiickas rocynapctBenHas oubnuoteka: http://www.rsl.ru/

12. Poccuiickas HannoHanbHas 6ubaroTeka: http://www.nlr.ru/poisk/

13. ®dunocodust u aren3m: http://books.atheism.ru/

14. dunocodcekuii coaps: http://filosof.historic.ru

9.3. JInneH3MOHHbIE JJICKTPOHHBIE pecypchl O0M0IHOTEeKN YHHBEPCUTETA

IIpodeccuonanbHbie 0a3bl JTaAHHBIX:

[TonHbI# nEepedYeHb TOCTYMHBIX 00yUYatoMMes MPOo(hecCHOHABHBIX 0a3 JaHHBIX MPEICTABICH
Ha oduimaasHOM caiite YHuBepcutera hitps://eusp.org/library/electronic-resources, Bkirogas
clieayioume 0a3bl JAHHBIX:

1. East View — 100 Beaymux poCCHICKHX KypHAIOB [0 T'YMaHUTAPHBIM HayKaM (apXuB
W TeKymias noanucka): https://dlib.eastview.com/browse;
2. eLIBRARY.RU — Poccuiickuii m”HGOpMaIMOHHO-aHATUTHYESCKUN TTOPTaJl B 00J1aCcTH

HAyKH, TEXHOJIOTUH, METUIIMHBI B 00pa30BaHUsl, COIEPKAIINI pedeparsl U MOTHBIE TEKCTH HAYYHBIX
cTareil v myOaMKaIuii, HayKoMeTpudeckas Oa3a maHHbIX: http://elibrary.ru;

3. YuuBepcuterckasi uHpopmauuontas cucrema POCCHUS — 0Gaza 31eKTPOHHBIX
pecypcoB Ui y4eOHBIX MPOrpaMM M HCCIICAOBATEIbCKHX IPOCKTOB B OOJACTH COIMATIbHO-
TYMaHUTapHbIX Hayk: http://www.uisrussia.msu.ru/;
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4. ONEeKTPOHHBIE JKypHAJbl IO MOAMUCKE (TEKyIIME HOMEpa HAy4YHBIX 3apyOeKHBIX
KYpPHAJIOB).

JIeKTPOHHBbIE OMOJINOTEYHbIE CHCTEMbI:
1. Znanium.com — DnekTponHast onbnmoreunas cucrema (IBC) — http://znanium.com/;
2 YHuBepcurerckas 0nbinm1oreka oHiaitH — DnekTpoHHas oubnuoreunas cucrema (ObC)

_ http://biblioclub.ru/

9.4. DnekTpoHHasi ”HPOPMAIIMOHHO-00pa30BaTEJAbHAN cpela YHUBEPCUTETA

OOpazoBaTeNnbHBIA TPOIECC MO MUCHUIUIMHE IMOAIEPKUBACTCS CPEICTBAMHU JIIEKTPOHHOMN
nH(pOpMallMOHHO-00pa30BaTeIbHON cpeibl Y HUBEPCUTETA, KOTOpasi BKIIIOUAET B ce0sl ANIEKTPOHHBII
yuebHO-MeToauueckuii pecypc AHOOBO «EYCII6» — o6pa3oBarenbhbiii mopran LMS Sakai —
Sakai@EU, nmuiieH3nOHHBIE 3JIEKTPOHHBIE PECYPCHI OMOIHOTEKH Y HUBEPCUTETA, ODHUIIMATBHBIN CailT
VYuusepcutera (EBponeiickuii ynusepcuter B Cankr-IlerepOypre [https://eusp.org/]), mokanbHyr0
CETh M KOPIOPATUBHYIO 3JIEKTPOHHYIO MOYTY Y HUBEPCUTETA, U 00€CIIeUnBAaET:

- JIOCTYIl K y4eOHBIM IIaHAM, paboYrM MporpaMMaM JUCIHUIUIMH (MOIYNEH), TPAKTHK U K
U3AHUSIM JIEKTPOHHBIX OMONMOTEYHBIX CHUCTEM U 3JIEKTPOHHBIM 00pa30BaTeNIbHBIM pecypcam,
yKa3aHHBIM B pabo4HX Iporpammax;

- (Qukcanmuio pe3yabTaTOB IMPOMEKYTOYHOW aTTECTAllUM, PE3yJIbTaThl BBIOJHEHUS
WHAWBUIYAILHOTO IJIaHA HAYYHOU JNEATENbHOCTH W OIEHKU BBIMOJTHEHUS WHAUBHIYAILHOTO IJIaHA
paboTHI,

- (hopmupoBaHUE FTEKTPOHHOTO MOPTHOIHO 00YUAIOMIETOCS, B TOM YUCIIE COXpaHEHHE paboT
oOydJaromerocs,

- B3aUMOJCWCTBHE MEXIy YYaCTHHKaAMHU 0Opa3oBaTeNbHOTO MpoOIlecca, B TOM YHCIE
CUHXPOHHOE U (WJIN) aCHHXPOHHOE B3aUMOJecTBHE MOCpecTBOM ceTu «VIHTepHET» (3JEKTPOHHOM
MOYTHI U T.JI.).

Kaxxnpiii oOydaronuiicss B Te4eHHEe BCEro nepuona oOydeHHus: o0ecreueH WHIAUBUAYAIbHBIM
HEOTPAHMUYEHHBIM JIOCTYIIOM K JJICKTPOHHBIM pecypcaM OMOIIMOTEKH YHHUBEPCHUTETA, COJACPIKAIICH
W3/IaHus Y4eOHOU, y4eOHO-METOIMUECKON U HHOM JINTEpATyphl TI0 U3y4aeMOM JUCITUTIIIMHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOAUMAS J1JIsA
OCYHWECTBJIEHUSA OBPA3OBATEJIBHOI'O ITPOLHECCA

B xone peanmuzarnuu 00pa3zoBaTENbHOTO MpOIecca HCHOIB3YIOTCS CIENHATU3UPOBAHHbBIC
MHOTO()YHKIIMOHAJIbHBIE AyTUTOPUM [UIS TPOBEIACHUS 3aHATUH JIGKIMOHHOTO THIIA, 3aHATHH
CEMHUHApPCKOTOo Tuma (MPaKTHYECKUX 3aHATHH, JabopaTOpHBIX padoT), TPYNIOBBIX U
WH/IWBUIYAIbHBIX  KOHCYJIbTAIlMi, TEKYIIEro KOHTPOJS M HPOMEXKYTOYHOW aTTecTalud,
YKOMIUIEKTOBAaHHbIE CHEIHATU3UPOBAHHON MeOeNbl0 M TEXHHUYECKHMMH CpEeACTBAaMH OOyuYeHus,
CIIy’KaIllUMU JIJIS1 TIPE/ICTaBIeHUs yueOHON MHPOpMAIUK OOJIBIION ayTUTOPHH.

[IpoBenenue 3aHATHI  JIEKIIMOHHOTO  TUIA  OOECIEeYMBAaETCs  JIEMOHCTPAIMOHHBIM
o0opymoBaHuEM.

[Tomemenust uIsi CaMOCTOATENbHONW PAOOThI OCHAIEHBI KOMIBIOTEPHONH TEXHUKOH C
BO3MOXXHOCTBIO TOJKIIOUEHHUsI K ceth «MHTepHeT» M o0OecreueHHeM JOCTyNa B AIIEKTPOHHYIO
WH()OPMAITMOHHO-00PA30BATEIBHYIO CPETy OPTaHU3AIIUH.

JUns Ui ¢ OrpaHUYeHHBIMH BO3MOXKHOCTSIMH 3/0pPOBbSI M MHBAJIUIOB MPEIOCTABISACTCS
BO3MOXXHOCTh TPHUCYTCTBUS B ayAUTOPUM BMECT€ C HHMMH AacCHCTeHTa (momolnHuka). Jlns
CJIa0OBUISAIINX TPEAOCTABISETCS BO3MOXKHOCTH yBEIMUeHHs TekcTa Ha odkpane [IK. [lns
CaMOCTOSITENIbHOM pabOThl JIUI] C OrPAaHUYEHHBIMH BO3MOXKHOCTSMHU 3/I0POBBSI B NOMEILIECHUH IS
caMoCTOsTeNIbHONW paboTsl oprann3oBaHo oaHo Mecto (ITK) ¢ BO3MOXKHOCTSIMH OECKOHTAKTHOTO
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BBOJa MHGOpPMAlUM U YINPaBJIEHUS KOMIBIOTEPOM (CHEUUAIN3UPOBAHHOE JIMIIEH3UOHHOE
nporpamMHoe oOecnieueHne — Camera Mouse, Be6 kamepa). bubnmorexka yHUBepcuTeTa
NPEOCTAaBIAET yJAJEHHBIM JOCTYH K 3JIEKTPOHHBIM pecypcaM OMOIMOTEKH YHHBEPCHUTETa C
BO3MOXHOCTSIMH JUIs CITa0OBUIAIINX yBeIW4eHUs: Tekcta Ha 3kpane [IK. JIuna ¢ orpaHnueHHBIMU
BO3MOXHOCTSIMM  370pPOBbSl MOTYT IpPH HEOOXOJUMOCTH BOCHOJb30BATHCA HMEIOIIMMCS B
YHHUBEPCHUTETE KPECIOM-KOJISICKOH. B yaueOHOM KOpIyce umeercs agantupoBaHHblil mudt. Ha mepBom
JTake 00OPYAOBaH CIELUATU3UPOBAHHBIN TyaneT. Y BX0/a B 3JJaHM€ YHUBEPCUTETA [l HHBAIHU]IOB
o0opyJoBaHa clelualbHas KHOIKA, BXOJAHAs cpena obecredeHa HH()OPMAIMOHHOW JOCKOH O
pexuMe paboThl YHUBEPCHUTETA, BBITIOJHEHHOHN pelbe(hHO-TOUECYHBIM TaKTHIILHBIM MIPpU(GTOM (a30yKa
Bpaiins).
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