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AHHOTAIIUSA PABOYEW ITPOI' PAMMBbI JJUCIITUTLIMHBI
«HOCTpaHHDBIN (AHTVIHICKU) A3BIK

HucuumnnHa  «WHOCTpaHHBIH  (AHIVIMHCKMHA)  SI3BIK»  SBIACTCS  JIUCIUIIMHOM
o0si3aTenbHOM  4yacTH oOpa3oBaTesbHOM IporpaMmbl, bioka 1  «JlucuumiuHel (MOZyan)»
oOpa3oBarenbHON nporpaMMmel  «My3eliHble HCCIENOBaHUA M KypaTOpPCKHE CTpaTeruu» 10
HanpaBieHuo moarotoBku 51.04.04 My3eonorus u oxpaHa 00bEKTOB KYJABTYPHOTO U TIPUPOTHOTO
HaCJICOMsL.

Kypc «AHocTpaHHblil (aHIVIMiiCKHII) f3BIK» pa3paboTaH B pyclie KOMMYHHMKATHBHO-
OpPUEHTHUPOBAHHOTO OOYYEHHUs] MHOCTPAHHBIM s3bIKaM. Ero KIIOYEBBIM MPUHIMIIOM SIBISETCS
OpHEHTAIMSI Ha OBJIAJCHHE S3BIKOM KaK CPEACTBOM OOILICHHMS B paMKaX >XH3HCHHBIX CHUTYallUH,
aKkTyaJIbHBIX Uil ywamuxcsa. OcoOblii  ymop B Kypce Jenaercs Ha HpogecCHOHAIbHYIO
KOMMYHUKAIMIO:  (OPMUPYIOTCSI ~ HABBIKM  PA3JIMYHBIX  BUJOB  4YT€HUS  (TIOMCKOBOTO,
O3HAKOMUTEJIHOTO, IPOCMOTPOBOIO, aHAIUTHUYECKOI0), OCYLIECTBISAETCS OOyYeHHE CEMaHTHKO-
CUHTAKCUYECKOI0 M JIEKCUKO-TPaMMAaTHYECKOI0 aHalIM3a TEKCTa U OCHOBaM IIE€pPEeBOAA TEKCTOB I10
CHELMATbHOCTH C WHOCTPAHHOIO (AHIIUIICKOTO) s3blKa Ha PYCCKHM, pPa3BUBAIOTCA HABBIKU
BOCTIPUSATHS HA CITyX MOHOJIOTHYECKOW M TUATIOTHYSCKOM ayTEeHTUYHON pedr B IPO(heCCHOHATLHOM
chepe, a TakKe COBEPIICHCTBOBAHME HABBIKOB YCTHOW W NHUCbMEHHOM peud B paMKax
npodeCCHOHATEHOTO O0IIEHHs (B YaCTHOCTH, YMEHHE CPOPMUPOBATH OCHOBHYIO HJICI0 COOOIICHUS,
KPaTKoO U3JI0KUTh COZIepKaHHE TEKCTa).

[IporpaMMoil IUCHUIUIMHBI MPEAYCMOTPEHBl CJEIYIOIIME BUJbl KOHTPOJISA: TEKYILUN
KOHTPOJIb YCHIEBAEMOCTH, IPOMEKYTOUHBIH KOHTPOJIb B (hopMe 3K3aMeHa (B KoHLE 1, 2 cemecTpoB).

OO01ast TpynoeMKOCTh OCBOEHHUS JUCLUIUIMHBI COCTaBJIAET 8 (BOCEMb) 3aUETHBIX €AMHHIL,
288 vacos.
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1. IEJIM U 3AJAYU OCBOEHUS JUCHUITVIMHBI

Heabro gucuumumbel «AHOCTPaHHBIA (AHIVIMICKUIA) SI3BIK» SBIsETCS (HOPMHPOBAHUE
MHOS3BIYHBIX KOMMYHHKATHBHBIX KOMIIETEHIIMM Oyayllero crnenuanucra, MOpexkie BCEro B
npodeccHoHATBHON cdepe, MO3BONIIOMIUX HCIOIB30BaTh WHOCTPAHHBIM SI3BIK KaK CPEIICTBO
MEXIJIMYHOCTHOTO U MpodeccnoHaIbHOro 001eHus. THCTpYMEHTOM AOCTHKEHHs yKa3aHHOU LIeNu
SIBJISIETCS] U3yUYE€HUE MHOCTPAHHOTO SI3bIKA HA OCHOBE METOAMKH «KOMMYHHUKATUBHBIX KOMIIETEHIIUI
(communicative competences), 1o/l KOTOPBIMU IIOHUMAETCS CIIOCOOHOCTh OCYIIECTBIIATh OOICHUE
MOCPEACTBOM $I3bIKA, T.€. MEpeIaBarh MBICIU W OOMEHHMBATHCS MMHU B PA3JIMYHBIX CUTYaIUSIX B
npouecce B3aUMOACUCTBUS C IPYTMMU YYaCTHUKaMU OOIIEHUS, MPABHIBHO HCIONb3YS CHUCTEMY
SI3BIKOBBIX U PEYEBBIX HOPM M BHIOMpAsk KOMMYHHKATHBHOE TIOBEJICHUE, aJIEKBATHOEC ayTCHTUIHOU
CUTYaIlH OOILIEHUSI.

3agaum ocBoeHUs AUCHHUILTUHBI « MHOCTPAHHBIN (AHIVIMACKHUI) A3BIK) BKIIOYAIOT B CEO0s:

— (opMUpOBaHNE HABBIKOB PA3IUMYHBIX BUIOB UYTCHHs (IIOMCKOBOTO, O3HAKOMHTEIHHOTO,
IIPOCMOTPOBOTO, aHAIIUTUYECKOT0);

— o0y4eHNe CeMaHTUKO-CHHTAKCUIECKOMY M JICKCUKO-TPaMMaTHIECKOMY aHaIN3y TeKCTa U
OCHOBaM MEPEBO/Ia TEKCTOB IO CIEUATBFHOCTH C MHOCTPAHHOTO (aHIIIMKHCKOTO) SI3bIKA HAa PYCCKHUIA;

— pa3BUTUE HaBBIKOB BOCIPHUATHS HA CIyX MOHOJOTMYECKOM M JIUaJIOTrHYeCcKOi
AyTEeHTHUYHOU pe4r B MPOopeCCHOHABLHOM cdepe;

— COBEPILICHCTBOBAHME HABBIKOB YCTHOM H MNHCHBbMEHHOM peYd B  paMmkax
npodeccHoOHAIIBLHOTO 001IeHUs (B YACTHOCTH, YMEHHE C(HOPMUPOBATH OCHOBHYIO UJICIO COOOIIEHUS,
KpaTKO U3JIOKHUTH COACPKaHUE TEKCTA).

2. INTAHUPYEMBIE PE3YJIbTATBI OCBOEHUS JUCHUITJIMHBI

B pesynaprate wu3ydeHus y4eOHOH JUCHUILIMHBI OOYYAIOIIMICS JOJDKEH OBIIAJIETh
CIEAYIOIMMU  KoMmreTeHuusmu:  yHuBepcaibHbiMH  (YK).  I[lnanupyembie — pe3ynbTarhl
(GopMUpOBaHUS KOMIIETCHIINI U HHIUKATOPBI UX JOCTHKECHUS B PE3yIbTaTe OCBOCHUS AUCIUIUTHHBI
npezcTasieHsl B Tabmume 1.

Tabmumna 1
Ianupyemble pe3yJibTaThl 0CBOEHHSI IUCIMILINHbBI, COOTHECEHHbIE ¢ HHAMKATOPAMH
AOCTHKEHUS] KOMIETeHINH 00y4arImuxcst

Konx n HanmeHoBaHMe HNHaukaTopbl A0CTHKEHUS] KOMITETEeHIIMH PesyabTarsl 00yuenus (3HaTh, yMeTb,
KOMIIEeTEHIIMU BJIA/IETH)
YK-4 UA.YK-4.1. 3narp mnpuHmunel 3¢dextrBHON | 3HATH:
CriocobeH MpUMEHATH KOMMYHHKAIIIH B YCTHOW M MUCBMEHHOH popMax Ha | Teopuro 3(PQEKTUBHOH KOMMYHHKAIlH B
COBPEMEHHEIE PYCCKOM M WHOCTPAaHHOM SI3bIKe, IPUHATHIE B | YCTHOW M MHCBMEHHOH (hopMax Ha PyCCKOM H
KOMMYHHKaTHBHbIE aKaJeMUYECKOM U TPOEeCCHOHANBFHOM COOOIECTBE | MHOCTPAaHHOM  SI3BIKE, NpUHATHEIE B
TEXHOJIOTUH, B TOM YHCIIE aKaJieMHYeckoM U IpoecCHOHATBHOM
Ha UHOCTPAaHHOM(BIX) NJ.VK-4.2. YMeTh OCYIIECTBIATh COLUANIBHBIE U coo0recTBe
s3bIKe(ax), IS npodeccroHanbHble KOMMYHHKAIUH, B TOM 3 (YK-4)
aKaJleMUYECKOTO 1 YHCIIe HA HHOCTPaHHOM(BIX) s3bI-Ke(ax) YMeTh:
POdecCHOHATBHOT0 UCIONIb30BaTh Pa3HbIE KOMMYHHKaTHBHbIE
B3aUMOJICHCTBHSA WJ1.VK-4.3. YmMeTh co3/1aBaTh JOTHYHBIE, CBI3HBIE pONM W CTpaTermm M pelleHds  3ajad
YCTHEIE " MTIChMEHHBIe BBICKA3BIBAHHA | [1pohecCHOHANLHON — AEATENBHOCTH — Ha
HH(OPMAaTHBHOTO Xapaxrepa Ha | pycCKOM W MHOCTPAaHHOM SI3BIKE, IPHHSATHIC B
PO(hECCHOHANBHYIO TEMY aKaJIeMHYECKOM W NPOQECCHOHATEHOM
cooO1iecTse
NJ1.YK-4.4. BnageTb HHOCTpaHHBIM S3bIKOM KaK Y (VK-4)
HHCTPYMEHTOM OOIIeHHs B TPO(eCCHOHATEHOM Buiagers:
coobiecTse HaBBIKAMU UCTIOb30BAHUS PasHBIX
KOMMYHUKaTUBHBIX POJIEM M CTpareruu s
peuieHus:  npodeccHOHANBHBIX  33Ja4  Ha




Kon u HaumeHoOBaHue I/IHZ[PIKaTopr JAOCTHKCHHUS KOMIICTCHIIUU Pe3yJ'll>TaTl>l oﬁyqemm (3HaT]>, YMETDb,
KOMIICTCHIIMHU BJI aI[eTL)

PYCCKOM U HHOCTPAHHOM SI3bIKE, IPUHSTHIE B

aKkaJeMHYeckoM W Hpo(heCCHOHATEHOM

co00IIecTBE
B (YK-4)

B pesynbrare 0CBOCHUSA AUCIHUIUIMHBI MArUCTPAHT JTOJIKEH:

— 3HATh: OCHOBBI aKaIECMUUYECKON I'PAMMATHUKH, JIEKCUKA 1 KOMMYHUKALIUHA, OCHOBHBIE
IIPUHLMAIBI PA3JIMYHBIX BUJIOB YTEHUS, CEMAHTUKO-CUHTAKCHUYECKOTO U JIEKCHUKO-TPaMMAaTU4YECKOIO
aHaJIM3a TEKCTa, OCHOBBI IEPEBOJA TEKCTA 10 CIELUAIBHOCTH C MHOCTPAaHHOI'O (aHITIMICKOT0) sI3bIKa
Ha PyCCKHi, 3HaTh HAy4YHYI TEPMUHOJIOTHIO;

— YMeTh: IIPUMEHATh HA NPAKTUKE OCHOBHBIC IIPUHLIMIIBI PA3JIMYHBIX BUJOB YTEHUS,
CEMaHTUKO-CUHTAKCUYECKOT0 U JIEKCUKO-IPaMMAaTHYECKOT0 aHAIN3a TEKCTa, @ TAK)KE aHAJIU3UPOBATh
KOHKPETHbIE KOMMYHHUKAIMOHHbBIE CUTYALIUH;

— BJIaJeTh: HAaBBIKAMU BOCIPHUATHA HA CIyX MOHOJIOTMYECKOW W AMAIOTHYECKON
AyTeHTHUYHOM peyH, HABBIKAMH YCTHOW W TNHCbMEHHOW pe4d B paMKax MpodecCHOoHaIbHOTO
00I11eHus1, HaBbIKAMHU JE€JI0BOM KOMMYHHUKALIUH.

3. MECTO JUCIUILINHBI B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT' PAMMBI

HucunnimHa «AHOCTpaHHBIA  (AHIVIMICKUIA)  A3BIK»  SBISAECTCS  JTUCIHUIUIMHOM
oOsi3arenbHOl wact brnoka 1 «/{ucuuniauasl  (MOmyiH)» y4eOHOro IJJaHa OCHOBHOM
npoecCHOHAIBHON 00pa3oBaTeIbHOM MTPOrPaMMBI  BBICIIETO OOpa3oBaHUS — IMPOTPAMMBbI
MarucTparypbl «My3eilHble HCCIIEJOBaHUSI U KypaTOPCKHUE CTpPaTeruu» IO HAIMPaBICHUIO
nonroroBku 51.04.04 My3seonorust 1 oxpaHa 00bEKTOB KYJIBTYPHOTO U IpUpoaHoro Hacneaus. Kox
TUCHUIUIMHEL 110 yueOHoMy maHy b1.0.05. Kypc uuTtaercs B mepBoM, BTOpOM cemecTpax, Gpopma
MIPOMEKYTOYHOM aTTeCTalMi — 3K3aMeH (B KoHIe 1, 2 cemectpa).

JlJis yCHEemHOro OCBOCHHUS JUCHUIUIMHBI y4alluecs IOJDKHBI MMETh 0a30Bbl€ 3HAHUS
WHOCTPAaHHOTO (AQHIIIMKMCKOTO) s3bIKa B OOBEME BBICHIETO OOpa3oBaHMsI HE HUXKE YPOBHS
OakanaBpuara, a Takke CQOOPMHPOBAHHBIX COOTBETCTBYIOIIUX O0O0mIENpodecCHOHANBHBIX U
npodeCcCuOHATBHBIX KOMITETCHITHH.

3HaHUsA, YMEHUS U HaBbIKM, I[IOJIyYCHHbIE TP OCBOCHUM JAHHOW JAUCIUIUIMHBI,
MIPUMEHSIOTCS MaruCTpaHTaMH B TPOIECCE BBIMOJHEHUS] HAYYHO-UCCIEA0BATEIBCKON paboThl U
MOJTOTOBKHU K 3aIlIMTE M 3aIUTHI BHITYCKHOW KBATU(DUKAIIMOHHON PaOOTHI.

4. OFBEM JUCHUIIJIMHBI
OO011ast TPYI0€MKOCTb OCBOEHHSI TUCIMIIMHBI COCTABISAET § 3a4eTHBIX eIMHMIL, 288 4acoB.

Tabmanma 2
O0beM IMCHMILIHHBI
O0beM IMCIUILIMHBI, Yac.
Tunbl yueOHbIX 3aHATHH Bcero Cemect
1| 2 3] 4
QOunas popma odyuenusn




O0beM JUCHUIIJIMHBI, Yac.
Tunbl y4eOHbIX 3aHATHH Bcero Cemect
1 2 3 4

KonrakTHas padora o0yuyarommxcs
¢ MpenojaaBaresieM B COOTBETCTBUM € 176 88 88
YII:
nexuun (JI) 12 6 6 - -
npaktuueckue 3aasatus (I13) 164 82 82 - -
CamocrosiTesqibHast pabora
odyuaronmxcsi (CP) 4 47 47 ) )
IIpome:kyTounas dopma | 3K3aMeH | SK3aMeH | 3K3aMEH - -
arrecTanus qac. 18 9 9 - -

O61mas TpynoeMKoCcTh (4ac. / 3.e.) 288/8 144/4 144/4 - -

5. COAEP/KAHUE U CTPYKTYPA JUCHUIIJIUHBI

ConepxaHue AMCUUILTUHBI COOTHOCUTCS C IUIAHUPYEMBIMU pPE3ylbTaTaMH OOydeHHUs IO
JTUCLUILIMHE: Yepe3 3a7auu, (HOopMHUpyeMble KOMIIETCHIIMM M WX KOMIIOHEHTHI (3HAHHUSA, YMEHUS,
HaBbIKU — fanee 3YB) mo cpeacTBaM MHAUKATOPOB JOCTHXKEHUSI KOMIETEHIIMM B COOTBETCTBUHU C

Tabnunei 3.

5.1 Conep:xaHue TUCUUTLIAHBI

Tabmuna 3
Coaep:xkanue JTUCHUIIMHBI
Koabl Mnkatophr Koanwl 3YB
KOMIIETEeH . (B
HaumenoBanue Conep:xanue TeM 9 KOMIIeT eHIIMi
Ne i/ 107074 COOTBETCTBU
TeM (pa3/esion) (pa3neJioB) (B COOTB. ¢ ne
Tabmneii 1) Tabnwumeii 1)
Tema1l | OcHOBBI BunospemenHnas cucrema YK-4 NA.YK-4.1. 3 (YK-4)
aKaJeMUYEeCKON | aHTIIMHCKOTO Iiaroia NIA.YK-4.2. Y (YK-4)
rpaMMaTHKH ([leticTBUTENBHBIN 3aJ10T). NI.YK-4.3. B (YK-4)
BunoBpemennas cucrema NJ.YK-4.4.

aHIJIMIICKOrO I1arosia
(CtpanarenbHBlit 3aJ10T).
CyleCcTBUTENBHOE:
HUCUYUCIIIEMBIC, HCUCUUCIISIEMBIC
CYyIIECTBUTEIbHBIE.

CirioBa, BRIpaKaroIIue
KOJIMYECTBO.

Turbr MECTOMMEHUM.
[IpunararenbHOE U Hapeyue.
CreneHu cpaBHEHHUS
[IpUJIAaraTeIbHbIX U Hapeunid.
[Ipennoru mecra u
HanpaBJIeHUs, TaJe)KHbIE
npeasoru. MonaabHbIE TI1arossl
B 1 u 2 3nauenun. [IpaBuna
COIIaCOBaHUS BPEMEH,
KOCBEHHBII BOIIPOC, [V1aroJibl
TOBOPEHUS.




Ne /i

HaumenoBanue
TeM (pa3/esioB)

Conep:xkaHue TeM
(pa3neJioB)

Koapl
KOMIIEeTeH
i

Nuaukaropsl
KOMIIeTeHIH i
(B COOTB. ¢
Tabmuueii 1)

Koanl 3YB
(B
COOTBETCTBU
HC
Tabnwumeii 1)

Nudpunntus. ['epynauid.
[Mpuuactue. CocnararensHoe
HaKJIOHCHHE.
CoXHOCOYHHEHHOE U
CIIOKHOTIOMYMHEHHOE
NpennoxKeHus. TUIsI
MPUAATOUHBIX, OECCOrO3HAS
CBsI3b. OM(paTHUECKHE
KOHCTPYKITUH.

Tema 2

OCHOBEI
aKaJgeMHAYECKOU
JIEKCUKH

XapaKkTepuCTUKH
aKaJeMNYECKOU JIEKCUKH.
MeToauKu NCCIIeI0BaTeIbCKOM
nesatenpHoCTH. Onucanue
TEHJEHIIUH, TPUINHHO-
CJICICTBEHHBIX CBS3EM.
Omnucanue U OIeHKA HICH U
KOHIIETIIINH, CCHUIKH Ha
HCTOYHHMKH. CTaTHCTHYCCKUE
JlaHHbIE, rpaduKu U
JuarpaMMbl, aHAJIN3
pe3yABTaTOB MCCIIEAOBAHNUS.
[IpodeccruonanbHbIE TEMBI:
Turbl BRICIIUX YUeOHBIX
3aBE/ICHUM, CTCIICHH,
JIOJDKHOCTH M 3BaHMSL.
CoBpeMeHHBIE CUCTEMBI U
CIoCcOObl KOMMYHUKAIIHH B
aKaJIeMUYECKOH cpere.
MexnaynapoaHoe
aKaJIeMUYECKOe COOOIIECTBO.
KoprioparuBHas Kynerypa By3a.

YK-4

WJ1YK-4.1.
WJ1.YK-4.2.
WJ1.YK-4.3.
WJI.YK-4.4.

3 (VK-4)
Y (VK-4)
B (YK-4)

Tema 3

OCHOBBEI
aKaJIeMI4YeCKON
KOMMYHUKAIIHHA

IpuHMnbI akageMu4ecKoi
KOMMYHMKaLUU:

Ilens akagemMuueckoi
KOMMYHUKaluu. TpeboBaHus K
3¢dPEeKTUBHOMY TIOCTaHHUIO
OTanbl CO3aHus U Nepeaadn

3¢ GEKTUBHOTO MOCTAHNUS.
BzaumonetlictBue ¢ aygutopuei.
CriocoObI IOTyUeHHS ¥ aHAITN3a
0o0OpaTHOIi CBS3U B TIpoIIecce
KOMMYHHUKAIINH.

Turer BepOanbpHOH (YCTHOW U
MMCBMEHHOI) aKaJIeMU4eCKOM
KOMMYHHUKAIINH.

Turer HeBepOATBEHOMH
KOMMYHHUKALIUH.
B3aumoneiicTeue BepOaabHOM 1
HeBepOaTbHOW KOMMYHHUKAIIHH.

YK-4

WJI.YK4.1.
WJ1.YK-4.2.
WJ1.YK-4.3.
WJI.YK-4.4.

3 (VK-4)
Y (VK-4)
B (YK-4)




Konawbi Koaw1 3YB
Nuaukaropsl
KOMIIeT€eH . (B
HaumeHoBaHue Conep:xaHue TeM . KOMIeTeHIu i
Ne i/ 187074 COOTBETCTBH
TeM (pa3/esioB) (pa3neJioB) (B COOTB. ¢ he

Tabmneid 1) Tabnwumeii 1)

Mepomnpusitus B chepe
aKaJIeMIYEeCKOH KOMMYHUKAITHH.
IddexTHBHAN
aKageMu4IecKasi mpe3eHTaIusI:
CtpyKTypa # 3Tamnsl
MPe3eHTAIUU

Opranuzanus u
CTPYKTYypHPOBaHHE
uH(pOpMaLUu.

OO0bsicHEHHE OCHOBHBIX
KoHIenmi u uae. Cesa3b
3JIEMEHTOB NIPE3CHTAIHH.

Kak 3aunHTepecoBaTh aymuTOPUIO
1 BOBJICYb €€ B ITUCKycchio. Kak
BBIJICITUTH TIIABHOE U
MOAYEPKHYTh CaMbIe SIPKUE
MBICITH.

®dopmanbHBIN ¥ He)OpMaTbHBIH
cTin. BBIOOD S3BIKOBBIX
cpeacts. I[IpeoOpazoBanue
MMMCEMEHHOM peYH B YCTHYIO
peub.

IToaroToBka u 3¢ exTUBHOE
HCTIONIb30BaHUE
WIDTIOCTPATHBHOTO MaTepHala.
Onucanue rpaduKoB, CXEM,
Tabmu. Omucanre IpoIeccoB U
TEeHICHIINIA.

3aBeplIeHne IPE3eHTAINY,
BBIBOJIbI. PUTOprueckue
BOIIPOCHI. DJIEMEHTHI
HeBepOaTbHOM KOMMYHUKAIIHH.

5.2 CTpyKTypa AUCHMILIUHBI

Ta0nuua 4
CTpyKTYypa IMCUMILIMHBI
O0beM IHCIHUILIHHDI, Yac.
KonraktHas padora ®opma TeKyLIero
00yJaIoIIMXCsa KOHT A
HaumMeHnoBanue TeM Y THHXC3 € OHTPO N
Ne o/ npenogaBarejieM mo yCIIeBaeMOCTH ,
(pa3neJioB) Bcero . | CP "
THNIAM y4eOHbIX 3aHATH I MPOMEKYTOUHOI
B cooTBeTcTBHMM ¢ YII aTTecTanum
Ja I 3
Ounasn gpopma odyuenusn
Tema | OcHOBBI akaJeMHUYECKOM IIT
96 4 62 30
| IpaMMAaTHKHU KP




O0beM TMCHUILIHHBI, Yac.
KonTtakTHas padora ®Dopma TeKylero
odyyarommxcsi ¢ KOHTPOJIS
HaumenoBanue TeM *
Ne ni/m npemnoaaBareJieM 1o yCIeBaeMoCTH ,
(pa3neJioB) Bcero . | CP o
THIIAM Y4eOHbIX 3aHATHUIH MPOMEKYTOYHOM
B cooTBeTcTBHH ¢ YII aTTecTaluu
J | n3
Ounasn gpopma odyuenusn
Tema | OCHOBBI aKaJEMHUYECKON
A 39 2 20 17 P
2 JIEKCUKU
IIpome:kyTOouHas aTTecTAlMSA 9 - - - JK3aMeH
Bceero 3a 1 cemectp 144 6 82 47 9
Tema | OCHOBBI aKaJEMUYECKON P
A 54 2 32 20
2 JIEKCUKU IIT
Tema | OCHOBEI aKaIEMHUYECKON
A 81 4 50 27 ATl
3 KOMMYHHUKAIUU
ITpomesKkyTOUHAS aTTECTALUSA 9 - - - IK3aMeH
Bcero 3a 2 cemecTp 144 6 82 47 9
Bcero: 288 12 164 94 18

Ipumeuanue: * — opmvl mexyujeeo KOHMpPOsL YCHe8aeMOCmu. YCMHbI Nepegoo MeKCma no
cneyuanvnocmu (I1T), konmpoavnas paboma (KP), ycmuoe pegpepuposanue mexcma no cneyuanvuocmu (P),
axademuyeckasn npesenmayusi (A11).

6. YAEBHO-METOJAYECKOE OBECIIEYEHUE CAMOCTOSTEJIBHOM PABOTHI
OBYYAIOIIUXCH IO JUCHUITVIMHE

6.1 O0mMe moJI0KEeHN S

3HaHua H HaBbIKH, IIOJYYCHHBIC B PC3YyJIbTATC JIGKIII/If/'I n CCMHUHAPCKUX 321H$ITPII>1,
3aKpeIUIAIOTCS U Pa3BUBAIOTCS B pe3yJibTaTe IMOBTOPEHUS MaTepuana, YCBOCHHOIO B ayJIUTOPHH,
IyTeM UTEHUS TEKCTOB M HCCIENOBATENbCKON JUTEpaTyphl (M3 CIHUCKOB OCHOBHOM U
JIOTIOJTHUTEIBHOM JTUTEpaTyphl) U UX aHAIN3A.

CamocrosiTenbHast paboTa sIBJIsieTcsl BaKHEHIIel yacTbIo Mpoliecca BhICIIET0 00pa30BaHUs.
Ee cnenyet oco3HaHHO OpraHU30BaTh, BBICIUB U1 3TOT0 HEOOXOAMMOE BPEMS U COOTBETCTBEHHBIM
00pa3oM opranu3oBaB pabouee IPOCTPaHCTBO. BakHEHIITUM 37IEMEHTOM CaMOCTOSITEILHOM paOOThI
ABISIETC NPOpabOTKa MaTepuajoB MPOIIEAIINX 3aHATHH (aHATU3 KOHCIIEKTOB, YTEHUE
PEKOMEH/I0BaHHOM JIUTEpaTyphl) U MOJATOTOBKA K CIEIYIOIIUM JIEKIMsIM/ceMuHapam. Jlutepatypy,
PEKOMEH/IOBaHHYIO B Iporpamme Kypca, CIeQyeT, [0 BO3MOXKHOCTH, YMTaTh B TEUEHHE BCETO
ceMecTpa, KOHIIEHTPUPYSICh Ha 00YCIIOBICHHBIX MPOTPaMMOI Kypca TeMax.

CylecTBEHHYI0  4acTh  CaMOCTOSATENbHOM  pabOTBl  MarucTpaHta  HpPEJCTaBIsET
CaMOCTOATCIIbBHOC U3YUCHUC y‘Ie6HO-MeTOI[I/I‘~I€CKI/IX I/I3}13HI/II\/'I, JICKIMOHHBIX KOHCIICKTOB, MHTCPHCT -
pecypcoB u np. I[loaroToBka Kk CEMHUHAPCKUM 3aHATHUSM, OIIPOCaM TAKXKe SIBJIIETCS BaKHOU (opMoi
paboTel MaructpanTa. CamocrosiTeNibHas paboTa MOXKET BECTHCh KaK MHAUBUAYAJIBHO, TaK U IMPH
COJIeMCTBUY MpenojaBaTesl.

6.2 PexoMeHZanMu MO pacnpefe/ieHHI0 Y4eOHOr0 BpeMeHH MO0 BHIAM CaMOCTOSITEJIbHOM
padoThI U pa3aeam AUCHHUILIMHBI

Tema 1. OcHOBBI aKaIeMHU4eCKOH IPAMMATHKH:



1.1. W3ydyeHme pEeKOMEHAYeMBIX pa3feloB rpammaruku. [loBTOpeHHe Marepualna
MPAKTUYECKUX 3aHITHH W3YyYEHHOTO HA MPEABIAYIINX 3aHATUAX MPU MOATOTOBKE K MOCICTYIOIINM
3aHATUSIM — 15 JacoB.

1.2. TloaroroBka K 3aHATHAM TI0 TPEIOKCHHBIM JJIS BBIMOJTHCHHUS 3a/IaHHSM,
CaMOCTOSITENILHOE M3YYCHHE PEKOMEHIOBAHHON y4eOHOW JHTeparyphl, MOBTOPCHHE MaTrepHala
MpaKTUYECKUX 3aHsITul — 15 yacoB. Urtoro: 30 yacos.

Tema 2. OcHOBBI aKaJIeMHY€ECKOI JIEKCUKH:

2.1. M3y4yeHune peKkoMeHIyeMbIX pa3/ieioB JICKCUKU U TTpodeccuoHanbHbIX TeM. [loBTOpeHune
M3Y4EHHOT0 JIEKCUYECKOTO MaTepHraia Ha MPeIbIAYIIUX 3aHATUAX TPU MTOATOTOBKE K MMOCIEAYIOIIUM
3aHATHAM — 18 Jacos.

2.2. TToaroToBKa K 3aHATHSAM I10 TPEJIOKEHHBIM JJIs1 00CYKACHHUS TEMaM, CAMOCTOSTEIIHbHOE
M3Y4YCHHE PEKOMEHIOBAaHHOM y4eOHOM IUTEepaTyphl, IOBTOPEHHUE MaTepralia MPaKTHICCKUX 3aHATHHA
— 19 gacoB. Hroro: 37 4acos.

Tema 3. OcHOBBI aKkaieMHU4YeCKOH KOMMYHUKALMH:

3.1. 3yyeHue NpUHIMUIIOB aKaJIEeMHUYECKOW KOMMYHHKAIMH, 3HAKOMCTBO C OCHOBHBIMHU
BUJIaMHU aKaJIeMUUECKOM KOMMYHHUKaIuu — 10 4acos.

3.2. llogrotoBka K 3aHATHAM TI0 TIPEAJIOKEHHBIM MNPOPECCHOHATBHBIM TEMaM,
CaMOCTOSITENIbHOE HM3YyUYeHHUE PEKOMEHJIOBAaHHOW yueOHOW IMTepaTyphl, MOBTOPEHHUE MaTepuasa
MPaKTUYECKUX 3aHSATUN, MOATOTOBKA aKaJeMHUYECKON IPE3CHTAIMH, TMOJITOTOBKAa K y4YacTHIO B
Oeceze 1o cuenuanbHocT — 17 yacoB. Mrtoro: 27 4acos.

6.3 IlepeyeHb OCHOBHBIX BONPOCOB MO HM3y4aeMbIM TeMaM JJisl CAMOCTOSITEJLHOH PadoThI
o0yyaromuxcst o JUCHUIINHE

CamocTtosTenbHas pabora oOyuaromuxcs mo aucuuivinie « MHocTpaHHbIH (aHTIIMiiCKI)
SI3BIK)» BKJIIOYAET B ceOsl:

1. OGs3atenbHast caMoCTOATENNbHAs paboTa 110 3a/laHHIO MTPEToaBaTesL:

* QHAJIWTUYECKOE, U3YyYarolllee, IPOCMOTPOBOE UTEHUE CIEIIMAIbHON HayYHOMU JINTEPATYPhI;

* MOArOTOBKA [OKJIAJ0B W IMpPE3eHTAlUil 10 HayyHOM TeMaTHWKe, WHIUBHyaIbHbBIX
IIPOEKTOB;

* paboTa ¢ 00yyaromKUMU U KOHTPOJIUPYIOIIUMU IporpaMMamu B JIuHrapoHHOM KaOuHeTe
SI3bIKOBOTO LIEHTpA AJIs1 COBEPILIEHCTBOBAHUS HABBIKOB B 00JIACTH rpaMMAaTUKH, TPO(hecCHOHATBHOM
JIEKCUKH, TUCbMEHHOW MPAKTUKH.

2. CamocrodTrenbHas padoTa o BbIOOPY 00yyaronierocs:

* YTEHHUE U aHAJIU3 CHEUAIBHOMN JIMTEPATYpbl HA UHOCTPAHHOM SI3BIKE;

* TEepeBOJ CleHUaIbHON JIUTEPATYpbl HA MHOCTPAHHOM SI3BIKE;
paboTa cO CIpaBOYHBIMM MaTepuansaMu B OHOIMOTEKe YHHBepcuTeTa, paboTa ¢
JNEKTPOHHBIMU M MYJIbTUMEIUNHBIMU y4eOHUKaMHM W y4eOHbIMH mocoOusiMu B JIuHragoHHOM
KabuHeTe SI3bIKOBOTO LIEHTpA, HCIoNb30BaHue IHTepHET-pecypcoB.

g camocTosITenbHOM paboThl OOy4aromMXcsl MO TeMaM AMCLMIUIUHBI PEKOMEHIYyeTCs
MOBTOPEHHUE CIENYIOIUX Pa3eiIOB TPaMMaTHKHU:

e Jlopsok cOB POCTOrO MPENTIOKEHHUS.
CrnokHO€ NpeNIokKEHNUE: CI0KHOIIOJYMHEHHBIE U CII0)KHOCOUYNHEHHBIE TIPEIOKEHNUS.
Co103bI M1 OTHOCUTEIIBHBIE MECTOUMEHUS.
beccoro3Hble npuaaTouHble MPeII0KEHUS.
VYnorpebnenue TU4HbIX (HOpM I1arosa B IEHCTBUTEIHHOM 3aJI0TE.
CornacoBaHue BpeEMEH.



e BunospemenHsie (opMBI TIIAroNA.

e [laccuBHble koHCTpYKIMH. Henmnunble opmbl Tiarona.

e Uudunutus: ¢opmbl u GyHKIUH. KOHCTpYKIMS «IOMONHEHHE C WHOUHUTHBOMY,
KOHCTPYKIMSI «II0/JIexKaliee ¢ UHOUHUTUBOM», UHPUHUTUB B (PYHKIIMM BBOJHOIO 4JIEHA
NpeIoKeHnH (mapeHTes3a), UHQUHUTUB B COCTABHOM UMEHHOM CKa3yeMOM M B COCTaBHOM
MOJIAJILHOM CKazyeMoM; 000poT «for + HHOUHUTUB.

e [lpuuactue: ¢popmsl u ¢pyHkuuu. [Ipuyactre B GyHKIMM ONpeAETIeHUs U ONPeIeIUTEIIbHbIE
npuYacTHeIe 00OpPOTHI; HE3aBHUCHMBIM TNPUYACTHBIH OO0OPOT, OOOPOT «JIOTIOJIHEHHE C
puYacTeM»; KOHCTpYKIs «have + object + part.1I».

e Tepynamii: GopMbl U GYHKITUH, TEPYHIUATBLHBIE 000POTHI.

e YucnurenbHOE: IPOCTOE U CIOXKHOE.

e CocnararesbHO€ HaKJIOHEHHE.

e MopanabHble TIaroisl ¢ NepPEeKTHHIM HHPUHUTHBOM, 3HAYCHUS U GYHKIUH r1aroios should
u would. YcioBHbIe TPUIATOYHBIE TPETIOKEHHSL.

e ATpuOYTHBHBIE KOMILUIEKCHI (LIEIIOYKH CYLECTBUTEIbHBIX )

6.4 TlepeyeHs JUTEPATYPHI 1JIA CAMOCTOSTENLHOI PadoThI

1. Moore, Julie. Oxford Academic Vocabulary Practice: Upper-Intermediate / B2 - C1 / J.
Moore. - Oxford: Oxford University Press, 2017. - 144 p. (55 ak3.)

2. Chazal, Edward de. Oxford EAP: a Course of English for Academic Purposes : Intermediate
/ B1+/ E. de Chazal, L. Rogers. - Oxford: Oxford University Press, 2013. - 222 p. (63 3k3.)

3. Chazal, Edward de. Oxford EAP: a Course of English for Academic Purposes : Advanced /
C1/E. Chazal, J. Moore. - Oxford: Oxford University Press, 2013. - 239 p. (55 3k3)

4. Paterson, Ken. Oxford Grammar for EAP: English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford: Oxford University Press, 2013. -
223 p. (39 7k3.)

5. McCarthy, Michael. Academic Vocabulary in Use: 50 Units of Academic Vocabulary
Reference and Practice: Self-Study and Classroom Use / M. McCarthy, F. O'Dell. -
Cambridge; New York; Melbourne: Cambridge University Press, 2008. - 176 p. (57 3k3.)

6. Pathare, Emma. Skillful Listening and Speaking: Student's Book Pack. 4. C1/ E. Pathare, G.
Pathare. - 2nd ed. - Oxford: Macmillan Education, 2018. - 190 p. (32 sk3.)

7. Warwick, Lindsay. Skillful Reading and Writing: Student's Book Pack. 4. C1 / L. Warwick,
L. Rogers. - 2nd ed. - Oxford: Macmillan Education, 2018. - 190 p. (32 sk3.)

6.5 IlepevyeHnb y4eOHO-METOANYECKOTO OOecTIeYeHHUs IJIsl CAMOCTONTENILHOI PadoThI

Jli1g obecrnieyeHust CaMOCTOSTENIbHON pabOThl MarCTPAHTOB MO JUCHUILINHE « HOCTpaHHBIN
(aHrIMHACKHI) A3BIK» pa3paboTaHO yuyeOHO-METOANYECKOe 0OecieueHe B COCTaBE:

1. KonTtposnbHble 3a1aHus A5 MOATOTOBKU K MpOLEAypaM TeKylero KoHTposs (m. 7.2
Paboueit mporpaMmsl).

2. TunoBble 3aaHus AJs MOATOTOBKU K MPOMEKYTOUHOM artectanuu (1. 7.4 Paboueit
IIPOrPaMMBl).

3. PexomeHiyeMble OCHOBHAsl, JONOJHUTENbHAs JUTeparypa, MHTepHeT-pecypchl U
CIpaBoOYHbIe cucTeMbl (11. 8, 9 Paboueii mporpaMmer).

4. PaGouast mporpamMma AMCHMILTUHBI pa3MellleHa B 3JIEKTPOHHOW WH(OPMAIMOHHO-

o0Opa3oBarebHOM cpelie YHUBEPCUTETA Ha AIEKTPOHHOM yueOHO-MeToandeckoM pecypce AHOOBO
«EYCII6» — obpazoBarenpaoM moptane LMS Sakai — Sakai@EU.



7. ®OH] OLIEHOYHBIX CPEJCTB J|/Is1 IPOBEJEHMS TEKYIIEI 1
MPOMEKYTOYHOI ATTECTALIUU OBYYAIOILIMXCS IO JUCLUNIIUHE

7.1 Ioka3aTeiu, KpUTEPUHU U OLICHUBAHNE KOMIIETEHIIN W HHIUKATOPOB UX JOCTHKEHUS B
npoiuecce TeKyIeld aTTecTaluu

HNudopmarus o comepkaHud W TPOLEAYpe TEKYLIEro KOHTPOJS YCIEBAaEMOCTH, METOJIUKE
OLICHMBAHUS 3HAHUI, YMEHUN U HABBIKOB OOYYAIOLIErOCsl B XOJE TEKYILIEro KOHTPOJIS TOBOISATCS
HAy4HO-TIeJarOTHYECKUMH PaOOTHUKAMH YHUBEPCUTETA JI0 CBEACHHS OOy4yarollerocsi Ha IEepBOM
3aHSATUU N0 TaHHOU JUCIUIUIMHE.

Texkymuii KOHTPOJIb MpeIyCMaTPUBAET MOJATOTOBKY MAaruCTPaHTOB K KaKOMY ayIUTOPHOMY
3aHATUI0. MarucTpanT JIOJDKEH TMPUCYTCTBOBaTb HA 3aHATUAX, BBIIOJIHITH YIPAXKHEHUS,
PeIyCMOTPEHHBIE IJIAHOM, MOKa3bIBasi, YTO MOATOTOBUJI BHEAYAUTOPHbBIC 3aJaHUs, MPEACTABIATh
HEOO0XOMMBIC MaTePHAIIbI, BHITIOIHATH MTUCHbMEHHBIE pAa0OTHI M IPE3EHTAIINH 110 TeMaM Kypca.

Tekymuii KOHTPOIb MPOBOAUTCS B (hOopMe YCTHOrO IMepeBoja, YCTHOro pedepupoBaHuUs
WHOSI3BIYHBIX CHEIUATbHBIX TEKCTOB, OLICHMBAHUS BBINOJHEHUS MaruCTpaHTaMu KOHTPOJIbHOU
paboThl U Mpe3eHTaluN Ha TPOGECCUOHATEHBIE TEMBI.

Tabmuna 5
IMoka3aTejn, KpUTEPUH U OLIEHUBAHHE KOMIIETEHIIHI 1 HHIMKATOPOB HX JIOCTHKEHHUS
B Mpoliecce TeKyllei aTTecTanuu

HaumeHnoBaHue Koanbi HNuaukaropol | Koasl 3YB (B8 | ®opMbI TeKyIIero PesyabTarsl
TeM (pa31esioB) KOMIIe | KOMIEeTeHUMil | COOTBETCTBUU | KOHTPOJIA TeKylIero
TEeHIH ¢ Tabnumeit 1) | ycmeBaemocTH KOHTPOJIS
i
1.OcHOBHI YK-4 UA.YK-4.1. 3 (VK-4) YCTHBIN epeBo 3a4TeHO/
aKaJIeMUYeCKOr NA.YK-4.2. vV (VK-4) TEeKCTa o HE 3a4TEHO
IPaMMAaTHKHU. UA.YK-4.3. B (YK-4) CIEIUAIIBHOCTH
UA.YK-4.4.
KOHTpPOJIbHAs paboTa 3a4TeHO/
HE 3a4TEHO
2.0OCHOBBI YK-4 N VK-4.1. 3 (YK-4) YCTHOE 3a4TeHO/
aKaJIeMIYeCKON UA.YK-4.2. VY (YK-4) pedepupoBanme HE 3a4TCHO
JIEKCUKH. N.VK-4.3. B (YK-4) TEKCTa o
NJ.YK-4.4. CIICIIMAJIBHOCTH
YCTHBIN epeBo 3a4TeHO/
TeKcTa o HE 3a4TEHO
CIeHaIbHOCTH
3. OcHOBHI YK-4 NA.YK-4.1. 3 (YK-4) aKajieMuuecKas 3a4TeHO/
aKaJieMHIeCKOM NA.YK-4.2. YV (VK-4) Tpe3eHTAIH HE 3a4TEHO
KOMMYHUKAIIH. NA.YK-4.3. B (YK-4)
NA.YK-4.4.

Jucunnnmnza « AHOCTpaHHBIN (AHIVIMICKUIT) A3BIK» IPEANOJIAracT:

1. VYCTHBIN IIEPEBOJ TEKCTA I10 CIELUAIBHOCTH, LENbI0 KOTOPOrO SABISAETCSA IPOBEPKA
OBJIQJICHUS YYalIMMUCS HaBbIKAMU aKaJIeMUYECKOT0 MePeBo/Ia, a TAK)Ke 3HaHUS MpodeccroHalIbHOMI
JIEKCHUKU.

2. BrinonHenne KOHTPOJIbHONW padOoTHI, 1IETBI0 KOTOPOH SBIISETCS MPOBEpKa 3HAHUM U
HaBBIKOB, [TOJyYEHHBIX CTY/IEHTaMU B 00JIaCTH TpaMMaTHKH, aKaJleMUYECKON 1 PO ecCHOHATBHON
JIEKCUKH U CIIOBOOOPA30BAHMUS.



3. YcTHOe pedepupoBaHue CIeUATBFHOTO TEKCTA, IEThI0 KOTOPOTO SBJISETCS TPOBEPKa
HABBIKOB y4YalIuXcs B OOJACTU IIEJIOCTHOTO BOCHPHUSTHS TEKCTa, CBSI3HOCTH U JIOTUYHOCTH
U3JI0KEHUS, BIIaJIeHUE MPO(eCCHOHAITBHOMN JIGKCHKOM.

4. [ToaroToBKy U npeacraBieHUe MPe3eHTALNHU 10 TEMAaTUKE CBOCH HayYHOU paboThI B
dbopMaTe BBICTYIUICHUS B XOJ¢ HaydyHOW KOoH(epeHuuu. Llenbio 3Toro BUga KOHTPOIS SIBISICTCS
IIPOBEpKa 3HAHUI U HABBIKOB y4yaluxcs B cepe npodeccuoHaIbHON HHOS3BIYHON KOMMYHHUKAIUH.

Tabnuna 6
Kputepuu oneHuBanus
(I)OPM])I TEKYLIEro KpnTepnn OlICHUBaAHUA
KOHTPOJIsA
YCnieBaeMoOCTH
3aureno:

Copep:xare/ibHAA HIEHTHYHOCTh TEKCTA MepeBoJa. DKBUBAJIICHTHBIIN IEPEBO/:
cojiepKaTeNbHass UICHTUYHOCTh TEKCTa NiepeBosa. [lorpentHocTy nepeBoaa He
HapyLIAOT OOIIEro CMbICIa OpUTHHATIA.

JlekcuuecKue acneKThl nmepeBoaa. Vcrnonb30BaHue SKBUBAJICHTOB 1A MEpPeBOIa
30-100% Texcra

I'paMmaTHyecKue acneKThl MepeBoAa. DKBUBAJICHTHBIN MEPEBO/I C
WCIOJIh30BaHUEM OCHOBHBIX TPAMMATHUECKUX KOHCTPYKLIUH, XapaKTEPHBIX IS
aKaJIeMIYECKOTO CTHIIS PEUH.

Co0aroneHre sI3bIKOBBIX HOPM U MPABUJI 3bIKA NMEPEBOAa: CTUJIMCTHYECKAS
HIEHTHYHOCTh TeKcTa nepeBoaa. CoOmroeHne S3bIKOBBIX HOPM U MIPaBIII

YCTHEBIN TIEPEBO,
PeBOA si3pika epeBoga aust 30-100 % tekcra.

TCKCTAa 110

CHELHAJIbHOCTHU
1 He 3auTteno:

Cozep:xare/ibHasA HIEHTHYHOCTh TeKCTa MepeBoaa. HeokBuBaneHTHAs
nepeaada cMbicia:

OIIMOKY MPENICTABIAIOT COO0H Tpydoe HCKaKEHHE COAep KaHUsl OPUTHHAIA.
Jlekcnuyeckue acneKThl mepeBoaa. Vcrnonb30BaHrne SKBUBAJIEHTOB MEHEE YEM
st 30% Tekcrta

I'pamMmMaTHUecKre acmieKThl iepeBoa. Vcnoiap3oBaHue rpaMMaTHYECKUX
SKBUBAJIEHTOB MeHee ueM g 30% TekcTa

Co0aroneHne sI3bIKOBBIX HOPM U TIPABUJI I3bIKA NMEPEeBOAa: CTHIMCTHYECKAS
HIEHTHYHOCTh TeKcTa nmepeBoaa. CoOroCHHE A3IKOBBIX HOPM U MTPABHIT
s3bIKa iepeBojia MeHee ueM Juist 30% Tekcra.

3aureno:

I'pammaTnyeckast cocrapistomas. 60% - 100 % npaBuiIbHBIX OTBETOB.
Jlekcuueckas cocrapiasiomas. 60% - 100 % npaBUIBHBIX OTBETOB.
HenocTHoe Bocnpusitue Texcra. 60% - 100 % npaBuiIbHBIX OTBETOB.

KonrtposbHas pabora
He 3auTeHno:

I'pammarnyeckas cocrasisiiomas. 0% - 59% npaBUIBHBIX OTBETOB
Jlekcuueckasi cocrapiasiiomas. 0% - 59% npaBHIIBHBIX OTBETOB
IesocTHOE BocipusaTHe TekeTa. 0% - 59% npaBUIIBHBIX OTBETOB

3aureno:
Tounasi nepenaya ¢pakToB. Bes pakTrueckas HHGOpPMAIUS epeaHa TOYHO |
VYerHoe 0e3 nckaxxennii. MIMerorcs He3HaYNTEIbHBIE UCKAKEHHS
pedepupoBanue Tekcta | HeliTpajabHoOCTh H3J10:keHHs (MO0 MpaBHIIbHAS Mepeaada aBTOPCKOM MO3UITHH).
10 CHEIHATLHOCTH M3noxxenne HERTPaAIBHO JINOO aBTOPCKAsI OI[EHKA OMMMCHIBAEMBIX COOBITHIA

nepeiaHa npaBUIbLHO. HmMmeroTcst He3HAUUTEIbHBIE OTKIOHEHUS OT HeﬁTpaHLHOFO
TOHA JTH00 HE3HAYHMTENIbHBIC NCKAKEHHS aBTOpCKOﬁ IO3HITNHN.




DopMBbI TEKYLIETO
KOHTPOJIsI
yCIeBaeMoCTH

KpuTtepuu oneHuBanusi

CBSI3HOCTDb M JIOTHYHOCTB. V3110KeHIE CBSI3HOE, CTPYKTYpa IpO3pavHasi, IOTHKa
W3TIOKEHUS TIpociiexkuBaeTcs. M3moxeHne B 11e7I0M CBSI3HOE, UMEIOTCSA
HE3HAUUTENIbHbIC HEJOCTATKN M3JIOKEHUS.

SI3bikoBoe opopmieHUe (JIEKCHKA, TpaMMaTHKa, CTHIIb). JICKCHKO-
rpaMMaTHYECKHE OIMIHOKN OTCYTCTBYIOT, HIMEIOTCS TONBKO 1-2 He3HAUUTEIbHEIE
rpaMMaTHYeCKUE U CTHIIMCTUYECKUE OLTHOKH.

He 3auTeno:

Tounas nepenaya ¢pakroB. limeercs 6oiee S cepbe3HbIX UCKAKEHUH WIIH
MHOXKECTBO MEJIKHX.

HeiiTpaabHocTh n3J10:keHus (MO0 MTpaBHIIbHAS Iepeada aBTOPCKOH MTO3UITHH).
HmeroTest cephe3Hble OTKIOHCHUS / NCKKEHUS B HECKOJIBKUX MecTax. TekcT He
TIOHSAT, JINOO aBTOPCKask MO3ULIUS UCKaXKeHa IO HEYy3HAaBaeMOCTH

CBSI3HOCTDb M JIOTHYHOCTH. B TekcTe HMMEIOTCS cephe3Hble HapyIIeHUs JIOTHKH
WBJI0KEHUS, YTO CKA3bIBACTCS U HA MIOCTPOSHUH TEKCTA; UMEIOTCS 3HAYUTEIbHbIC
HE/IOUeTHI PU MIOCTPOSHUM BBICKa3bIBaHUH. B TeKCTe He MpociexuBaeTcs
HUKAKOH JIOTHKH, TEKCT OSCCBA3EH MK TPEICTaBIAeT COO0H HabOp OTIEIBHBIX
TIPETIOKESHIH.

SI3bikoBoe oopmieHue (JIEKCHKa, TpaMMaTuKa, cTuiib). imeeTcs Gombie 5
JICKCHKO-TPaMMAaTHUCSCKUX HIIH CTHIMCTHUSCKIX OMHOOK.

AxkanemMuueckas
TIpe3eHTaLUS

3auteno: CoOnroneHpl TpaBuiaa O(GOPMIICHHS IPE3CHTAIMH; BO BpeMs
BBICTYIJICHHSI CTYIEHT JIOTUYHO CTPOMT MOHOJIOTMYECKOE BBHICKAa3bIBAHHE B
COOTBETCTBHM € KOMMYHUKAaTHBHOH 3ajaved, JIEKCUYECKHE CIUHHILI H
rpaMMaTHYeCKUE CTPYKTYPBI HCHONB3YIOTCS YMECTHO M IpaKTHYEeCKH 0Oe3
omunbOoK, peub MOHATHA M (POHETHUYECKU IpaMOTHA, cOOIonaeTcs HeoOXOAMMBIiA
00beM BBICKAa3bIBaHUS, COICPYKAHHWE BBICTYIUICHHS HOCHT 3aHUMAaTEIbHBIA
xapakrep. YeTko chopMymupoBaH Hay4dHBIH BOMPOC, HAa KOTOPBIN JOKJIATIHK
MpeacTaBisieT 000OCHOBAaHHBIN OTBET B KOHIIC BHICTYIUICHHUS. SICHO MpeacTaBiieHa
CTPYKTYpa A0KJIaa, Kaxablil GparMeHT KOTOPOTO MOATAITHO PACKPBIBASTCS B XOJIE
BBICTYIICHUsI.  DJIEMEHTBI  JIOKJIaJa COCJAWHEHBI CEMaHTHYCCKAMH WM
rpaMMaTHi4ecKuMHu  CBsi3AMHU.  Jlokmamguumk — o0o0maer W aHAIU3HUPYET
mpeAcTaBleHHyl0  uHGopMaluio B KOHIEe  Jjokiaza.  IlpeseHrarus,
COMPOBOXKJIAMOIAS JIOKJIAd, CHOCOOCTBYeT OoJjiee TIONHOMY TIOHHMAaHHIO |
BOCHIPUATHIO €ro coaepkanus. Cradasl He MeperpykeHsl HH(popMarueH,
rpaduyeckoe MpeACTaBlIeHHE TOAYEPKUBAET HaWOONee 3HAYUMbBIC TO3UITUH
BBICTYIUICHHUS,

He 3aurteno: Ilpesentanust odopmieHa ¢ omuOKaMH, KOJIHYECTBO CIaiIoB
HEJIOCTATOYHO, CTYIEHT CTPOUT MOHOJIOIMUYECKOE BBICKA3bIBAHUE B COOTBETCTBHH
¢ KOMMYHHMKaTHBHOW 3ajadeil, HO BbICKa3bIBaHUE HE BCEINa JOI'MYHO, UMEHTCS
IIOBTOPBI, INPHUCYTCTBYIOT JIEKCUYECKHE, TPAMMAaTHUUECKUE U CTUIMCTUYECKHE
OmMOKHN, 3aTPyIHSIONME MOHHMAaHHE, B LEJIOM peyb IMOHATHA, O00BEM
BBICKa3bIBaHMA 3HAYWTEIbHO HIDKe Tpebyemoro. Hewerko chopmymmpoBan
Hay4HBbI BONpPOC, HAa KOTOPBIA [JOKJIAAUUK IIPEACTaBIs€T HE BIIOJIHE
000CHOBaHHBII OTBET B KOHIIE BBICTYIUICHHS. HeT dYeTKoil XapakTepuCTHKH
CTPYKTYpy HAOKJIana, KaxJas TeMa HEJOCTAaTOYHO IIOJIHO M IIOCIENOBaTEIIbHO
PAaCKpBIBAETCS B XOZE BBICTYIUIEHHs. DJIEMEHThI JOKIIAJa HE BCErNa COEAUHEHBI
CEMAaHTHYECKIMU WJIM TPaMMaTH4eCKUMH CBs3sSMH. Jloknmamuuk oboOmiaer u
aHAJIM3UPYeT TPeJCTaBIeHHYI0 MH(OpPMAIMIO B KOHIE aokinana. [Ipesenranns,
CONPOBOXK/AIOIIAs JIOKJIaJ, HE CHOCOOCTByeT Ooiee MOJHOMY IHOHHMaHHIO M
BOCTIPHSTHIO €ro comeprkanus. Craiipl B OOJIBIIMHCTBE CBOEM HIIH IIEPETPYKEHBI




DopMBbI TEKYLIETO KpuTtepuu oneHuBanusi
KOHTPOJIsI
yCIeBaeMoCTH

nHpopManre, Ui Majao WHPOpMaTHBHBI. [paduueckoe mpencraBicHue darie
BCET0 HE MOAYSPKUBACT HaNOOJIee 3HAYMMBIC TIO3UITHH.

Bce nokymenTsl, npexycMoTpeHHble Pabounmu nmporpammamu S3sikoBoro LleHTpa, a Takxe
UHbIE BUJABI Y4€OHBIX MaTe€pHaoB, MOCTymawpouue B S3pIkoBoW LIeHTp B 37IE€KTPOHHOM BHIE,
JIOJDKHBI OBITH BBITIONHEHBI B iporpamMme Word.

7.2. KoHTpOJ/IbHBIE 3a]aHUs ISl TEKYIeld aTTecTalun

1) IIpumepHbIe 3aJaHNsI KOHTPOJBLHOW PAdOTHI MO KypCY
I.  Academic vocabulary

From the following list, use each word only once to complete the sentences below. Remember that in
the case of nouns and verbs you may need to change the form of the word:

arbitrary (adj) <+ assign(v) ¢ context(n) < criterion(n) < data(n)
denote (v) ¢ devise(v) <+ formulate(v) <+ ignore(v) ¢ impact(n)
similar (adj) ¢ summary(n) < wusage(n) < vertical (adj)

L. Although not exactly identical, the two books are so to each other that an
author must have copied much of his book from the other.

2. The Prime Minister set up a committee of financial experts to help him discuss and
new policies.
3. It is often possible to guess the meaning of a word from the other words around it — that is to
say,
the
4, In 1990, the British researcher Tim Berners-Lee the first browser, and so

paved the way for the development of the World Wide Web.

5. In newspapers, the layout of the columns is , while the rows run across the
page horizontally.
6. The rise in the number of deaths from AIDS has had a very significant on

people's sexual behaviour.

7. The of drugs has increased significantly in spite of more severe penalties
such as longer prison sentences.

8. Students should not try to write down everything they hear in a lecture, but just make a
of the most important points.




10.

11.

12.

13.

14.

said it.

We use the term "class" to groups of people who share the same
social and economic backgrounds.

In one case, a murderer may go to prison for life, while another may be set free: it all seems
completely

The new journalist was to researching the election promises of the main
political parties.
Before we can judge a government's success, we have to decide the , such

as unemployment, defence or taxation.

One student failed because he completely the instructions on the
paper, although they appeared at the top of every page.

Market researchers use such as people's spending patterns as well
as information about age and occupation to decide on the most effective marketing strategies.

Fill in the gaps

1. Wemadea of our baby’s first sounds to send to my parents.

2. It can be quite difficult to really define ideas, such as love or friendship.

3. A group of volunteers to the needs of the victims of the tornado.

4. 1 she was talking to me because she was looking right at me when she

5. The boss him to send the report out as soon as it was complete.

6. There has been a noticeable drop in the of crime in the area since the
teen centre opened up.

7. Ifweall , I’'m sure we’ll be able to finish on time.

8. Reading in English is an excellent way to your vocabulary.

Make corresponding nouns and use in sentences of your own
to consider
to cause

to occur

to raise

to contribute
to sign

to think

to appreciate
to determine
to define

Il. Grammar skills
Fill in the gaps using an infinitive in each sentence
1. The exceptions are too numerous for any rule



2 in turn each of the predecessors of Byzantine culture and
to give a general outline of their contributions is the aim of this chapter. (paccmoTpeTs)

3. These conditions are sufficiently homogenous ................cccoiiiiiiiiiiiiiiiiiininn.n
together. (4TOOBI paccMaTpUBaTh)

A civil officials, schools were established in the
capital and provinces (/1 TOATOTOBKH).

5. The people of this Period ..........ooiiiiniiiiii e, to have
lived in huts of skins, leaving no traces behind them. (nmpeamnoaoxuTeabHO)

6. He was the first English painter .................ooiiiiiiiiiiiins his native
countryside so sincerely. (KOTOpsbIii onrcain)

7. This work was compiled by a learned monk, who

.................................................................... to have lived at the end of the 14™ century
(mo-BUAMMOMY).

8. There 1S @ dIStINCIION . ...vrnne ettt e e et between these
classes of words. (cinemyer cremnars)
L , dialectical varieties are as numerous here as

anywhere else in the peninsula. (mpexe Bcero)

Gerund, infinitive and present participle

Put the verbs in brackets into the correct forms. Note that sometimes a bare infinitive
will be required.

° 'l was lonely at first, the old man admitted, 'but after a time I got
used to (live) alone and even got (like) it.' _
° Before trains were invented people used (travel) on horseback or in

stage  coaches. It used (take) a stage coach three days (go) from
London to Bath.

° I meant (buy) an evening paper but I didn't see anyone (sell) them.

° Tom: I want (catch) the 7 a.m. train tomorrow.
Ann: But that means (get) up at 6.00; and you're not very good at
(get) up early, are you?

e He accepted the cut in salary without complaint because he was
afraid (complain). He was afraid of (lose) his job. _
. She remembers part of her childhood quite clearly. She remembers

ggo) to school for the first time and (be) frightened and (put) her
finger in  her mouth. And she remembers her teacher (tell) her (take)
It out.

- Did you remember (lock) the car? -
No, Idldnt I'd better (go) back and (do) it now.
° Next time we go (house-hunt), remember (ask) the agent for clear
directions. I wasted hours (look) for the last house.
. Tom: Let's (go) for a swim.

Ann: I'm not particularly keen on (swim). What about (go) for a
drive instead?

I11. Language comprehension
Fill in the gaps
Unpopular government policies have gIVEN ....cccocviiviiiieeiiieeiieecee e to
widespread public discontent.
A grounds B rise C cause D consequence



Having never been in the country before, 1 was initially confused
............................................................ the value of each coin.

A as for B as with C as of D as to
She went into the bathroom and .............ccccevvvviiiiiiiiiiiii e, her face with cold water
to wake herself up.
A splashed B scattered  C squirted D sprinkled
Much of what he said had little ...........ccoovveiiiiiiiiiiiieeeeeeeeee, to the issue we were
discussing.
A concern B accordance C relevance D involvement
His personal problems seem to have been ..........ccccceevvieeiiieeciieniieeceeeee e, him from

his work lately.
A disrupting B disturbing C distracting D dispersing

It was a terrible experience and it put her ...........ccocovvieiiiniiieiienieeeee e flying forever.
A off B out C away D through
He is a bad-tempered man who has a tendency to ........c.ccccceevienieeciieniieniecieeee e, his
problems out on other people.
Alet B put C get D take

2) IlpuMepHBIii TEKCT 1JIsl YCTHOT'O NMEPEBO/IA MO CNEeNNATIbHOCTH N0 KYPCY
The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms
marked the border between them. The difference is extremely deep and concerns the very essence
of artistic perception of the world and a human being. In Old Russia painting appeared and
developed in a close connection with icon worshiping, the basis of which is the doctrine of
Incarnation. Alongside with Christianity the Russian masters adopted the Byzantium artistic style
and technique developed through centuries. Henceforth in Russian principalities icon-painting
schools having their own peculiarities of painting were formed (Novgorod, Pskov, Yaroslavl, Tver
icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14"-15" centuries and it
is reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is
Trinity (1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of
Russian people.

Since the middle of the 16" century icon painting undergoes the influence of Western fine
arts. Developed icon painting of the court school used Western European plot schemes. The end of
the 16" century and the beginning of the17'" century is marked by the development of 'Stroganoff
school' (despite the name it consisted mainly of court masters) that is distinguished by the
refinement of color and careful working at details and by the tendency to some decoration and
'prettiness' of painting. In the second half of the 17" century icons of so-called 'fryag painting'
appear. They included the elements of Western European painting: oil color sand great
verisimilitude in depicting people and nature. The most prominent representative of the trend is
Simon Ushakov (the 17" century). The first attempts of creating a temporal portrait can also be
referred to that time. The end of the 19" century is marked by awakening interest in an icon as 'a
great world art (E. Trubetskoy). It was possible thanks to clearing of ancient samples grown dark
and discovering their real color. Artistic principles of icon painting were used creatively by both



single Russian icon-painters (V. Vasnetsov, M. Nesterov, K. Petrov-VVodkin), foreign ones (A.
Matisse) and by the whole trends and vanguard schools.

In the 18" century and at the beginning of the 19" century fine arts in Russia, following
cultural needs of the society, experiences all the mainstages of Western art: Baroque, Classicism,
Romanticism. Foreign painter sand sculptors invited to Russia play an important role but very
talented home masters appear in the time of Elisabeth I.

[Ipy npoBeneHMM TeKylled M MPOMEKYTOYHOW AaTTECTAlMM MOTYT HCIOJIb30BATHCS
AyTEeHTUYHBIE TEKCThI U3 MOHOTpauii, HAYYHBIX CTaTeH, N3y4aeMbIX CTYJACHTAMH B XOJ€ 3aHATHHA U
HAy4YHBIX MCCIIEJOBAaHUM.

3) IIpuMepHBIii TEKCT ISl YCTHOro pedeprupoBaHHsA 10 CHEHHATBLHOCTH 0 KYPCY

Art History/18™ Century

Spilling over into the beginning of the 18" century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived
in interior design as Baroque had previously done, but in comparison to interior design done in the
Baroqgue style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher,
and Jean-Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft
pinks and blues were some of the most popularly used colors. In general, the color palette consisted
of soft, yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally
paintings in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing
exemplifies the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered
in the next major artistic movement — Neoclassicism. As the name suggest, a revival of the
influence of classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was
the leading painter of this style. His works, such as the Oath of the Horatii exemplified
Neoclassicism with its logical order and stately, even heroic, subject matter. In architecture, one of
the greatest influences was Palladio’s Villa Rotunda, a Renaissance building, itself, inspired by
classic order and symmetry.

IIpn mnpoBeneHMM TEKyIIeW M IIPOMEXKYTOYHOM AaTTECTAllMM MOTYT HCIIOJIB30BaThCs
ayTEeHTUYHBIE TEKCThl U3 MOHOTpauil, HAyYHBIX CTaTel, U3y4yaeMbIX CTYJ€HTaMH B XOJI€ 3aHATUH U
Hay4YHBIX UCCIICIOBAHUMN.

4) TIpuMepHasi TEMATHKA aKaJeMHYeCKOIi MPe3eHTANHH N0 Kypcy
Academic Profile and Research Focus

Research Proposal

Conference Paper on Academic Issue

Specialist Literature Overview

Creative Thinking Fundamentals

Academic’s Essential Skills

Major Factors Affecting Human Behavior

Motivation Strategies



e Efficient Communication Principles
e Hard Subjects vs Soft Subjects

e Major Research Techniques

7.3 [loka3aTe/id, KpUTEPHHU U OLIECHUBAHNE KOMIIETEHIIMI ¥ NHANKATOPOB MX JOCTHKEHHS B
npoiuecce MPOMeKyTOUYHOH aTTeCTAHH

dopMa MpOMeKYyTOUHOM aTTecTaluu B 1 1 2 ceMecTpax mpeacTaBiseT co00l NMuCbMeHHO-
YCTHBIN 3K3aMeH, KOTOPbIH COCTOMT U3 HECKOJIBKUX ITAIlOB:

1. IInchbMeHHBIN MEpeBOA TEKCTa MO CIENUATBHOCTH cO ciioBapeM. Bpems — 1 gac. O0bem
nepesoza: 2500 nevyaTHbIX 3HAKOB.

2. YcrHOe pedepupoBaHHE TEKCTa MO CHEUANIbHOCTH, 03 clioBaps. SI3bIK M3JI0KEHUS —
anrnuiickuii. Bpems noarorosku — 5 mus. O6bpem: 1500 meyaTHbIX 3HAKOB.

3. becena na anrmumiickom s3pike mo temam: Academic Profile (1,2 cemectp), Research
Interests (1,2 cemectp), Conference Paper (2 cemectp).

4. [IpoBeneHmne TEKCUKO-IPaMMaTHUECKOTO TECTUPOBAHUS.

[lepen sx3aMeHOM NPOBOJUTCS KOHCYJbTALlMs, HAa KOTOPOHM IpernojaBarellb OTBEYaeT Ha
BOMPOCHI MATCTPAHTOB.

OTBeT MarucTpaHTa Ha 3K3aMEHE I03BOJIAET IMPOJEMOHCTPUPOBATh YPOBEHb OCBOCHMSI
3HAHWM, MOJYYEHHBIX MAaruCTPAHTOM B IPOLIECCE MU3YyUEHUS TUCIUIUIUHBI, U C(HOPMUPOBAHHOCTD
YMEHUH U HAaBBIKOB.

B pesynprare mpoMeXyTOYHOTO KOHTPOJISA 3HAHHUM CTYICHTHI MONY4YaloT OICHKY 10
JTUCLUTIIINHE

Tabmuma 7
IMoka3aTejn, KpUTEPHH M OLIECHUBAHHE KOMIETEHIIHIT M HHIAHKATOPOB HX JIOCTHKEHHUS B
npouecce NPOMe;KYTOYHOH aTTeCTAIIUH

dopma Koapl HNuaukaropbl Koapl Kputepun ouennBanus Onenka

NPOME Ky TOYH O KoMmeT | kommeTenuuii (¢ | 3YB (s

aTTeCTaIIl/lPl/BHlI e]'".ll/li/i coomeemcmeuu ¢c coomeemc

TPOMEKY TOUHOM Tabnuyeri 1) meuu c

arTecTaluu Tabruyeti
1))

Ox3amen 1 m 2 | YK4 NI.VK--4.1. 3(YK-4) | 1. Tekcr mepeBefeH MOTHOCTHIO | OTIHMYHO

ceMecTpoB/ U YK--4.2. V (VK-4) | (100 % o6bema) 3a ykazamHoe | 100-81

ITuceMenHo- WA YK--4.3. B (VK-4) | Bpemsa, ©0e3  wWCKaxeHHH U

YCTHBIN: W.YK--4.4. HETOYHOCTEMN. AJIEKBaTHOCTH

ITucbmeHHbI IIepeBoJla IOCTUraeTCsi 3a CYeT

MepeBofl, yCTHOE MIPaBUILHOTO TTOHUMAaHHUSI

pedepupoBanue, COJIEp)KaHUsI TEKCTa Ha OCHOBE

cobecenoBanue, 3HAHMS JIEKCHUKO-TPAMMAaTHYeCKUX

TeCTUPOBAHUE NpaBWJ, BIAJCHUS OCHOBAMH
nepeBosa, MPaBUILHOTO
TIOHUMAaHMsI CHUHTaKCHYECKOM U
CTUIIUCTUYECKOM CTPYKTYpBI
MPeNJIOKEeHUS, BJIQJICHUS
TEPMHUHOJIOTMYECKOM CUCTEMBI IO
n30paHHON CIICIIMAIBHOCTH.
IlepeBon JIOJDKEH
COOTBETCTBOBATh CTaHJapTam
PYCCKOTO SI3bIKa, HO JIOIYCKAIOTCSI
HEOOJbIINE  JIGKCHUYECKHE |




®opma
NPOMEsKYTOYH O
arTecTalMu/BHI
NPOME Ky TOYH Ol
aTTecTaluu

Konpl
KOMIIET
eHIuii

HNuaukaropsl
KOMIIeTeHIuil (8
coomeemcmeuu ¢
Tabnuyeri 1)

Konbl
3YB (s
coomeemc
meuu ¢
Tabruyeti

1)

Kpurtepun onennBanus

Onenka

CTHJINCTHIECKUE HeTouyHOCTH (1-
2);

2. OK3aMeHyeMBIi
JEMOHCTPHUPYET HOpMAaTHUBHOE
MPOU3HOIICHUE U OCTJIOCTh PeUH,
yMEET MPHUICPIKUBATHCS CXEMBI
pedepaTuBHOTO U3TI0KEHUS
CoZIepIKaHUs MPEBbSBICHHOTO
TEKCTa, yMEEeT JIOTHYCCKU W
IrpaMOTHO TEpeaTh COACPIKAHHE
MIPOYUTAHHOTO, UCTIONTB3YA
pa3sHOOOpa3Hyl0  JEKCHKYy |
rpaMMaTHIeCKHe CTPYKTYPHI,
BJIaJIEET HaBBIKAMHM OOOOIIEHHS,
BEIJICIICHUS TJIABHOTO u
BBID@KEHHUS ~ CBOCTO  MHCHUS.
Bo3MoxHbI OTZEJIbHBIE
HE3HAYUTEIBHBIC OIIMOKH, HE
HAPYIIAOIIUC JIOTHKY H3JI0KCHUS;
3. DK3aMeHyeMbIit JaeT
JIOTUYECKHU 0060cHOBaHHbBIE
pa3BepHYTHIC OTBETHI Ha BOIIPOCH
9K3aMEHaTopa, yMEeT BBIPAXKAThH
CBOE MHCHHE, TIPUBOIUTH
MpUMEpHl I WLTIOCTPAINH
CBOETO  OTBETa,  HCIIONB3YET
pa3HooOpa3Hble CHHTAKCHICCKHUEC
CTPYKTYpBI, BJIAJCET MpPaBUIAMU
rpaMMaTuKy, 00JIaaeT NIMPOKHM
CIIEKTPOM  OOINEPa3rOBOPHONA U
npoQeCCHOHATBHOMN JICKCUKH, TIPU
OTBETC BO3MOXKHBI  OT/IC/IbHBIC
MEJIKME OINMOKH, B IIEJIOM, HE
HapyIaroIre KOMMYHHUKAIHIO.

4. 81% - 100 % mnpaBUIBHBIX
OTBETOB.

1. TekcT mepeBeneH MOJHOCTHIO
(100 % obOwbema) 3a yKa3zaHHOE
BpeMs,  TEpeBOJ  BBINOJHEH
aJIeKBaTHO, 3K3aMEHYEMBIH
JIEMOHCTPHPYET 3HaHHe
CHHTaKCHYECKUX U  JIEKCHKO-
rpaMMaTHYecKUX  TpaBWil, HO
JIOIyCKaeT HETOYHOCTH
nekcuueckoro (He Oomee 2-1)
wunu  crumcrudeckoro  (1-2)

XapakTepa;
2. OK3aMeHyeMbli
JEMOHCTPUPYET JIOCTaTOYHO

XOpolIee MPOU3HOLICHHE, yMeeT

Xopoio
80-61
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Onenka

ClIeIoBaTh cxeMe pedepaTHBHOTO
W3JIOKCHUSI TEKCTa, BBIACIATH
IIaBHOE, JIOTHYECKH W TPaMOTHO
nepenaBaTh COZIepXKaHue
MIPOUYUTAHHOTO, HO HCIBITHIBAET
TPYAHOCTH co
CTPYKTypUPOBAHUEM TOIYy4YE€HHON
HHPOPMALTUU (06001IeHEM,
BBIBOZIAMU, BBICKa3bIBaHHEM
COOCTBEHHOTO MHEHUS).
Homyckaet HEKOTOpbIE
rpaMMaTH4ECKHUe WIN
JEKCUYECKHE OLIMOKH, KOTOpBIE
HE HapyIIAIOT JOTUKY U3JIOKEHHS,
HO BJIMSIFOT Ha OETIIOCTh peuH;

3. OK3aMeHyeMbIi JlaeT
pa3BepHyTble OTBETHl HE Ha BCE
BOTIPOCHI 9K3aMEeHaTopa,
JEMOHCTPHUPYS yMeHHe
HOJB30BaThCi  Pa3HOOOPA3HBIMU
rpaMMaTH4eCKUMHU CTPYKTypamu
u 001mepa3roBopHOi u
po(eCCHOHANLHON JIEKCUKOH B
paMKax OCBOCHHOH IpPOrpamMMBI.
IIpu »3TOM »5K3aMEHyeMblil He
BIIazieeT HaBBIKaMH
CTPYKTYpPHPOBAHHS CBOMX
BBICKa3bIBaHUH, HE yM€EeT
COIIPOBOX/IATh ux
COOTBETCTBYIOIIMMH TNPHUMEPaMH,
CCBUIKAMHU M T.J.; IIPH OTBETE UM
JOITyCKAIOTCS ~ OIMMOKH  IIpH
MOCTPOEHUH CJIOKHBIX pEUeBBIC
KOHCTPYKIIMM  0e3  HapyleHHs
KOMMYHHKAIIMU B LIEJIOM.

4. 61% - 80 % mnpaBUIBHBIX
OTBETOB.

1. TlepeBom  BBINOJHEH B
yKa3aHHOE BpeMs U €ro 00beM
cocraBiuier He MeHee 75 %
obbema OpUTHHATIA, W
BBIMOJIHEH B OJIHOM 00Beme (100
%), HO TIpU TIEePeBOJIe JOMYIIECHBI
uckaxxenus (1-2), HetouHoctH (He
Gornee 3) B pesyabrare
rpaMMaTH4eCcKUX  OIMHOOK |
BBIOOpa JIEKCUYECKOTO 3HAYCHHS
CIIOB, HE  COOTBETCTBYIOLIECTO
KOHTEKCTY;

VY10oBIIETBOPUT
€JIbHO
60-41




®opma
NPOMEsKYTOYH O
arTecTalMu/BHI
NPOME Ky TOYH Ol
aTTecTaluu

Konpl
KOMIIET
eHIuii

HNuaukaropsl
KOMIIeTeHIuil (8
coomeemcmeuu ¢
Tabnuyeri 1)

Konbl
3YB (s
coomeemc
meuu ¢
Tabruyeti

1)

Kpurtepun onennBanus

Onenka

2.  DK3aMEHyeMBIH [IOIyCKaeT
3aMETHBIE OILIHOKH B
TIPOU3HOLICHHUH, HE CICYET CXeMe
pedepaTuBHOTO H3JTIOKEHUS
TEeKCTa/cTaThby, HO MOXET
aJIeKBaTHO TIepefaTh CoJepiKaHue
MIPOYUTAHHOTO, UCIIONB3YS
OTpaHWYEHHBIN 3arac JIEKCUKH, U
JOIycKas rpamMMaTH4ecKue
OLIMOKH, HE HAPYIIAIOIIUE JIOTHKY
W3JIOKCHUS,;

3. DK3aMeHyeMBIi [aeT KpaTKue
OTBETHI, HCIIBITBIBAET TPYAHOCTH
IPU TPUBEICHUH TPUMEPOB U
BBICKa3bIBAaHUHU COOCTBEHHOTO
MHEHWUS, HCTIOJIB3YET
OTHOCHTEJIBHO TIPOCTHIE JIEKCHKO-
rpaMMaTH4ecKue CpeICTBa,
JIEMOHCTPUPYET  OIpPaHUYEHHBIN
3amac  JIeKCHKH, JIOITyCKaeT
OIJ_II/I6KI/I npu HCIIOJIb30BaHUH
JEKCUKO-TPaMMaTHIECKIX
CTPYKTYD, MIPETSITCTBYFOIINX
TIOJTHOLICHHOW KOMMYHHUKAIIUH.

4. 41% - 60 % mnpaBUIBHBIX
OTBETOB.

1. TexcT mepeBeneH B yKa3aHHOE
BpeMs U €ro o0beM COCTaBIAeT
MmeHee 75 % oObema opuruHania,
WY BBITIOJIHEH B MOJIHOM 00beMe,
HO JOMyIIeHBl HckaxeHus (3 u
6onee), HeTouHOCTH (4 U Oonee) B
pesynbrare rpaMMaTHYeCKuX
omuOOK W BBIOOpA JIEKCHYIECKOTO
3HAYCHUS CJIOB, HE
COOTBETCTBYIOIIETO KOHTEKCTY, a
TaKKe CTHIINCTHYIECKHE
HETOYHOCTH (2-3);

2.  DK3aMEHyeMbI [IO0MyCKaeT
rpyOnIe OmnOKH B
NPOU3HOIICHHH, HE CIIEIyeT CXeMe
pedepaTuBHOTO U3JI0KEHUS
TEKCTa, HE MOXET aJleKBaTHO
riepenarb coziepKaHue
MIPOYUTAHHOTO, JOIYCKAaeT MHOTO
JEKCUYECKUX W TpaMMaTHYeCKUX
OIMOOK, HapyIMIAIOMNX JIOTHKY
U3JIOKEHUS;

3. OK3aMeHyeMblit
HeaJIeKBaTHbIC

Jaer
OTBETHI,

Heynosnersop
UTCIIBHO
40 u meHee
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JEMOHCTPHUPYET HENOHUMAaHNE

BOIIPOCOB 3K3aMeHaropa,

HCIIOJIb3YET OIPaHUYEHHBIN 3amac

CIIOB, JOITyCKaeT 6ompmioe

KOJIMYECTBO  JIEKCHYECKHX WU
rpaMMaTHYecKUX OLIMOOK, 4TO
TIPUBOAUT K HapyIICHHUIO
KOMMYHHUKAIHH.

4. 40 % u MeHee MNpaBHIbHBIX
OTBETOB.

Pe3ynbrarsl caaunm NMpoMeXKyTOYHOM aTTECTAllMM MO HAINPaBJIEHUSM IOJATOTOBKM YPOBHS
MarucTpaTypbl OLICHUBAIOTCS [0 CTOOAUILHON CHCTEME OLIEHKH B cOOTBETCTBUHU C llojoxeHuem o
dopMax, MEPUOJUMYHOCTH U TNOPAIAKE OpraHU3alUMu M IPOBEICHUS TEKYLIEro KOHTPOJISL
yCIIEBaEMOCTH M NMIPOMEXYTOUHOM artectanun odydarouuxcs B AHOOBO «EYCII6» cnenyronmm
o0pa3oM coriacHo Tabnure 7a.

Tabnuma 7a
CucremMa OLleHKH 3HAHMI 00y4al0IMXCH
[IsTnbampHas (CTaHOApTHAS) CHCTEMA CrobayipHas cHCTEMa OIICHKH BunapHas cuctema OleHKH
5 (oTMYHO) 100-81 3a4TCHO
4 (xoporio) 80-61
3 (YyAOBICTBOPHUTEILHO) 60-41
2 (HeYIOBIICTBOPHUTEIHHO) 40 u meHee HE 3a4TEHO

Pe3ynbrarel NMpPOMEXYTOYHOIO KOHTPOJS IO JIUCLUUIUIMHE, BBIPDAXKEHHBIE B OLIEHKaX
«OTJIMYHOY», «XOpOILLIO», «YAOBIETBOPUTEIBHO» IOKA3bIBAIOT YPOBEHb C(HOPMUPOBAHHOCTH Y
00yyaroIerocsi KOMIETeHIUH MO AUCIUILIMHE B COOTBETCTBUU ¢ KapTaMU KOMITETEHIIMH OCHOBHOM
npodecCHoHAIbHONM  00pa30BaTeNbHON MPOTPaMMBbl  BBICIIETO OOpa30BaHUS — MPOrPaAMMBI
Maructparypsl «My3eiHble HCCIENOBAHUS W KypaTOPCKUE CTpaTeTHHW» 110 HANpPaBICHUIO
noaroroBku 51.04.04 My3eosnorust 1 oxpaHa 00bEKTOB KyJIbTYPHOT'O U IIPUPOJTHOTO HACIIEIHUS.

Pe3ynbrarel NMpPOMEXYTOYHOrO KOHTPOJS IO JIUCLUUIUIMHE, BBIPDAXKEHHBIE B OLIEHKaX
«HEYAOBJIETBOPUTEIILHO» MOKa3bIBAIOT HECPOPMHUPOBAHHOCTh Y 00YyYaIOUIErocsi KOMIETEHIIUN 110
JUCLUIUIMHE B COOTBETCTBUM C KapTaMH KOMIIETEHIIMA OCHOBHOW IpodeccHOHaIbHON
00pa30BaTeNbHOM MPOrpaMMBbl BBICIIETO 00pa30BaHUsl — MPOrpaMMbl MarucTparypbl «Mys3eiiHbie
MCCIIEJOBAHMSI U KypaTOPCKUE CTPATETUM» I10 HalpaBlieHHIO oarotoBku 51.04.04 Myseonorus u
OoXpaHa 00bEKTOB KYJIbTYPHOI'O U IIPUPOTHOTO HACIIEIHUS.

7.4 TunoBble 3aJaHNs K MIPOMEXKYTOYHOI aTTecTallnu
1. IlpuMepHBIii TeKCT IS TMCBMEHHOI'0 NepeBo/ia MO CNeNHaAJIbLHOCTH

Museum — Source of Knowledge and Impressions



In ancient Greece a museum was a temple dedicated to the Muses. By the Renaissance the
term museum was applied to the room where a scholar examined and studied his collection of
classical antiquities. Museums as they are known today were first established in Europe in the 18"
century. In 1750 the French government began to admit members of the public, mostly artists and
students, two days a week, to see some 100 pictures hung in the Luxembourg Palace, Paris; this
collection was later transferred to the Louvre. The Louvre, which had its beginnings in the royal
collections of the 16" century king Francis I, became, during the time of the French Revolution, the
first great public art museum; it opened its doors in 1793. The British Museum in London was
founded as a public institution in 1753, but prospective visitors had to apply in writing for
admission. Even by 1800 it was possible to have to wait two weeks for an admission ticket.

Among other museums founded in the Age of Enlightenment were the National Museum in
Naples (1738), the National Science Museum in Madrid (1771). Royal collections were opened to
public view in Vienna (1700), Dresden (1746), and at the Hermitage in Saint Petersburg (1765).

The first museum concerned with a university was established in Basel, Switzerland, in
1671. The Ashmolean Museum (1663), part of the University of Oxford, England, was the first
institution in Western Europe to call itself a museum. In America, Harvard College (now
University) established a room of “curiosities” in 1750, it later evolved into the University
Museum.

Science museums also include institutions devoted to industry and technology, such as
National Air and Space Museum (1976) in Washington. Often science museums include
aquariums, planetariums, zoological parks and botanical gardens.

Because museums exist to collect, preserve, study and interpret various objects, their
collections must be made in accord with well-defined purposes and standards of quality. Objects
chosen must be original works, wherever possible, and suitable for exhibition or for study
purposes, or both. They must be documented with well-organized information and made available
for viewing or study. Their care must be ensured and deterioration or destruction avoided.

Museum work requires certain levels of academic education and training. Museum studies
training at the university level is becoming a prerequisite for staff positions.

The physical condition of museum objects is the responsibility of specially trained
conservators and restorers. It is their duty to assess climatic, lighting and display conditions, to
make recommendations for the protection of objects on display or in storage and to evaluate the
fitness of objects to travel on intermuseum loan. Knowledge of chemistry and physics is required of
conservation specialists, as well as training in art history, archaeological methods, scientific study
of materials and media, and restoration technigues.

Many museums customarily lend objects to other institutions for exhibition purposes; many
also organize traveling exhibitions destined to other museums, community centers, schools. Such
activities make special subjects available to a broader public.

[Ipy nmpoBeneHMM TEKylIeW M IMPOMEXKYTOYHOM AaTTECTAlMM MOTYT HCIIOJIb30BATHCS
ayTEeHTUYHbIE TEKCThl U3 MOHOTpauil, HAyYHbIX CTaTel, N3y4yaeMbIX CTYJACHTaMH B XOJ€ 3aHATUH U
HAy4YHBIX MCCIICJOBAaHUM.

2. IlpumepHBIH TeKCT AJ15 YCTHOTo pedepUpOBaHHU 110 CIIENUATbHOCTH

The State Hermitage Museum



The Hermitage itself is perhaps even more splendid than the art it enshrines. It is not the
only museum that was formerly a palace (think of the Louvre, for example), but it is unique in
maintaining its palatial identity. Crystal chandeliers flash their rainbow colours to the marble walls,
and we walk dazzled through corridors of splendour: gigantic malachite urns to the right, immense
Sevres vases to the left, mosaics to the front, damask and gilt to the rear. All this cherished
magnificence leads one through and on into the actual galleries, themselves resplendent.

To take merely one example: with true Russian largess, the Hermitage boasts not one
Leonardo but two - the very beautiful, if icily regal, Madonna Litta, and the enchanting Benois
Madonna, which was the first authenticated commission Leonardo received. It was lost for centuries
but turned up mysteriously in the nineteenth century in the centre of Russia. It has all the rough
power of early genius: a plain little Mary, wholly engrossed in the miracle of her baby. He is
examining, with infant absorption, a flower. It forms a cross, but neither are aware of anything
except the fascination of watching. Almost always, artists show the Madonna as aware of spectators,
sharing her prayerful worship with them. Leonardo sees her as completely human and private, a
delightful child, and in this very simplicity, a most moving icon.

I dwell on this picture because it saves me from the daunting task of trying to describe the
wealth of this museum, its hall of Rembrandts, room of major Poussins bordered by a room of
Claudes, with Rubens around the corner. From the Director himself to the guards, we were given
a gracious welcome.

IIpy npoBeneHMM TEKylIeW M IMPOMEXKYTOYHOM aTTECTAlMM MOTYT HCIIOJIb30BATHCS
ayTEeHTUYHbIE TEKCThl U3 MOHOIpaduil, HAyYHbIX CTaTeH, H3yyaeMbIX CTYACHTAMH B XO/1€ 3aHATHH U
HAy4YHBIX MCCIICJOBAaHUM.

3. HpnMeprle BOIIPOCHI AJIsL ﬁecenbl M0 HAYYHBIM UHTEpPECaM

Discussing Background Information and Research

What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?

What is your specialty area?

What is your current research focus?

When did you get interested in research work?

What is the subject of your future master’s thesis?

What issues are you going to address?

Is there extensive specialist literature on your subject?

10. What is theoretical framework of your research?

11. Why is your research important / topical?

12. What empirical material are you going to rely on?

13. What methods and techniques are you going to employ?

14. In what way is your paper going to contribute to developing your research field?
15. What is the theoretical / practical significance of your research?

©COoNOA~WNE

4. le/lMeprIe 3a/IaHMUA JIA MIPOBEACHUSA JICKCUKO-TPAMMATHY€CKOT0 TECTUPOBAHUA



Academic Vocabulary Test |
Choose the correct answer for each exercise:

1. The arrangement of students into classes based on mastery of specific skills or according to
general intelligence is known as
a. ability grouping

b. collaborative learning

C. bilingual education

d. accountability

2. A policy that requires that student progress be measured and teachers be responsible for
student progress is

a. accountability

b. bilingual education

C. ability grouping

d. collaborative learning

3. Bilingual education

a. teaches a second language to students

b. teaches students how to ride a bicycle

C. involves home schooling

d. requires accountability

4. A learning situation in which students work together on a project or assignment is
a. competency testing

b. accountability

C. cultural literacy

d. collaborative learning

5. The measurement of a student’s ability to perform a specific skill or achieve a specified
level is

a. competency testing



b. collaborative learning

C. accountability

d. curriculum

6. The familiarity with a body of knowledge that most people share is
a. curriculum

b. competency testing

C. accountability

d cultural literacy

7. A course or program of study is

a. tenure

b. whole language

C. phonics

d. curriculum

8. A learning environment in which students have access to computers, the Internet, and
multimedia sources of information is a/an

a. field trip

b. phonics program

C. electronic classroom

d. home schooling program

9. A program of supplemental instruction designed to stimulate and further the growth of
students who exhibit high intelligence or exceptional mastery of skills is
a. school board

b. field trip

C. gifted and talented

d. skills teaching

10. A policy that allows qualified parents to educate their children at home is



a. electronic teaching

b. community learning
C. collaborative learning
d. home schooling

11.  Specific learning goals or accomplishments that a school or teacher establishes for students
with objectives that identify what the students are to learn are

a. curriculums

b. learning communities
C. instructional objectives
d. ability groups

12.  Anenvironment in which teachers and students come together to provide respect,
interaction, and positive feedback in support of students as learners is

a. tenure
b. the learning community
C. home schooling

d. the school board

13.  The ability to read and write is known as
a. literacy

b. library

C. ability grouping

d. phonics

14. A school that offers special, unique programs to attract students from within a school
district is

a. a home school
b. a standard school

C. a magnet school



d.

15.

a super school

A form of testing that requires students to show what they know by actually doing

something, such as performing a specific task is

a.

b.

18.

performance assessment
whole language testing
standardized testing

phonics

A method of teaching reading that emphasizes letters and the sounds associated with them

tenure
whole language
phonics

ability grouping

A group of elected officials that serves as a governing body of a school district is the
magnet school

home school

black board

school board

A formal, usually commercial test that is administered according to specific directions with

time limitations is a

a.

b.

19.

whole language
learning community
standardized test

performance assessment

A method of teaching that integrates reading, writing, speaking and listening is

home schooling



b. whole language
C. phonics

d. ability grouping

Academic Vocabulary Test Il
Choose the correct answer for each exercise.
1. Atype of research that involves close, in-depth observation and analysis of individual people is
a/an
culture
case study
defense mechanism
ethnic group

o0 ow

2. A mental process such as thinking, remembering, and understanding is
a. culture

b. memorization

c cognition

d memory

3. Asystem for living that includes objects, values, and characteristics that people acquire as members

of society is

a. an ethnic group

b. culture

C. ethnocentrism

d learning

4. A method of reducing anxiety by denying or distorting a situation or problem is

a. alearning

b. acase study

c. ahypothesis

d. adefense mechanism

5. Empirical refers to

a. information obtained from or that can be verified by observation or experimentation
b. information that can never be verified

c a form of government ruled by an emperor

d none of the above

6. A collection of people who share a cultural heritage is
a. learning

b. an ethnic group

c a heterogeneous population

d a homogeneous population

7. The belief that one's own culture is superior to that of others is



a. xenophobia
b. egomania

C. ethnocentrism
d. hypothesis

8. A tentative explanation about how various events are related to one another that can be tested by
further experimentation is a

case study

hypothesis

culture

experiment

oo o

9. The capacity to learn from experience and to adapt to one's environment is
a. multiculturalism

b. intelligence

c ethnocentrism

d egomania

10 A relatively permanent change in knowledge or behavior that results from experience is
a. an experiment

b. learning

c intelligence

d culture

1. The study of diverse racial and ethnic groups within a culture is
a. egomania

b. intelligence

C. ethnocentrism

d. multiculturalism

12. A social rule that specifies how people should behave is

a. value

b. norms

C. odds

d. status

1 3. A group whose members share the same age or common interests is a
a. inferior group

b. peer group

C. subgroup

d. superior group

14. Areward or the process of giving a reward after a desirable behavior has occurred is
a. sanction

b. punishment

C. reinforcement

d. value



15. Areward for conforming to what is expected or a punishment for violating expectations is a
a. reinforcement

b. value

C. sanction

d. punishment

16. A category of people who have approximately equal income, power, and prestige is a

a. peer group
b. status class
C. social class
d. value group

17.  One's position in a group or society is

a. sanction
b. norm
C. status
d. value

18. An oversimplified, inaccurate mental picture or conception of others is a
a. status

b. stereotype

c. value

d. norm

19. A socially agreed upon idea about what is good, desirable, or important is a
a. norm
b. stereotype
C. status
d. value
Reading Comprehension Test

Museums of Fine Art and Their Public

The fact that people go to the Louvre museum in Paris to see the original painting Mona
Lisa when they can see a reproduction anywhere leads us to question some assumptions about the
role of museums of fine art in today’s world.

One of the most famous works of art in the world is Leonardo da Vinci’s Mona Lisa.
Nearly everyone who goes to see the original will already be familiar with it from reproductions, but
they accept that fine art is more rewardingly viewed in its original form.

However, if Mona Lisa was a famous novel, few people would bother to go to a museum
to read the writer’s actual manuscript rather than a printed reproduction. This might be explained by
the fact that the novel has evolved precisely because of technological developments that made it
possible to print out huge numbers of texts, whereas oil paintings have always been produced as
unique objects. In addition, it could be argued that the practice of interpreting or ‘reading’ each
medium follows different conventions. With novels, the reader attends mainly to the meaning of



words rather than the way they are printed on the page, whereas the ‘reader’ of a painting must attend
just as closely to the material form of marks and shapes in the picture as to any ideas they may signify.

Yet it has always been possible to make very accurate facsimiles of pretty well any fine
art work. The seven surviving versions of Mona Lisa bear witness to the fact that in the 16" century,
artists seemed perfectly content to assign the reproduction of their creations to their workshop
apprentices as regular ‘bread and butter’ work. And today the task of reproducing pictures is
incomparably more simple and reliable, with reprographic techniques that allow the production of
high-quality prints made exactly to the original scale, with faithful colour values, and even with
duplication of the surface relief of the painting.

But despite an implicit recognition that the spread of good reproductions can be culturally
valuable, museums continue to promote the special status of original work.

Unfortunately, this seems to place severe limitations on the kind of experience offered to
visitors.

One limitation is related to the way the museum presents its exhibits. As repositories of
unique historical objects, art museums are often called ‘treasure houses’. We are reminded of this
even before we view a collection by the presence of security guards, attendants, ropes and display
cases to keep us away from the exhibits. In many cases, the architectural style of the building further
reinforces that notion. In addition, a major collection like that of London’s National Gallery is housed
in numerous rooms, each with dozens of works, any one of which is likely to be worth more than all
the average visitor possesses. In a society that judges the personal status of the individual so much
by their material worth, it is, therefore, difficult not to be impressed by one’s own relative
‘worthlessness’ in such an environment.

Furthermore, consideration of the ‘value’ of the original work in its treasure house setting
impresses upon the viewer that, since these works were originally produced, they have been assigned
a huge monetary value by some person or institution more powerful than themselves. Evidently,
nothing the viewer thinks about the work is going to alter that value, and so today’s viewer is deterred
from trying to extend that spontaneous, immediate, self-reliant kind of reading which would
originally have met the work.

The visitor may then be struck by the strangeness of seeing such diverse paintings,
drawings and sculptures brought together in an environment for which they were not originally
created. This ‘displacement effect’ is further heightened by the sheer volume of exhibits. In the case
of a major collection, there are probably more works on display than we could realistically view in
weeks or even months.

This is particularly distressing because time seems to be a vital factor in the appreciation
of all art forms. A fundamental difference between paintings and other art forms is that there is no
prescribed time over which a painting is viewed. By contrast, the audience encourages an opera or a
play over a specific time, which is the duration of the performance. Similarly, novels and poems are
read in a prescribed temporal sequence, whereas a picture has no clear place at which to start viewing,
or at which to finish. Thus artworks themselves encourage us to view them superficially, without
appreciating the richness of detail and labour that is involved.

Consequently, the dominant critical approach becomes that of the art historian, a
specialised academic approach devoted to ‘discovering the meaning’ of art within the cultural context
of its time. This is in perfect harmony with the museum’s function, since the approach is dedicated
to seeking out and conserving ‘authentic’, original, readings of the exhibits. Again, this seems to put
paid to that spontaneous, participators criticism which can be found in abundance in criticism of
classic works of literature, but is absent from most art history.



The displays of art museums serve as a warning of what critical practices can emerge
when spontaneous criticism is suppressed. The museum public, like any other audience, experience
art more rewardingly when given the confidence to express their views. If appropriate works of fine
art could be rendered permanently accessible to the public by means of high-fidelity reproductions,
as literature and music already are, the public may feel somewhat less in awe of them. Unfortunately,
that may be too much to ask from those who seek to maintain and control the art establishment.

Questions 1-5
Complete the summary using the list of words, A-L, below.
Write the correct letter: A-L, in boxes 1-5 on your answer sheet.
The value attached to original works of art.
People go to art museums because they accept the value of seeing an original work of art. But they
do not go to museums to read original manuscripts of novels, perhaps because the availability of

novels has dependedon 1 .................... for so long, and also because with novels, the 2 ....................
are the most important thing.
However, in historical times artists such as Leonardo were happy to instruct 3 ................... to produce

copies of their work and these days new methods of reproduction allow excellent replication of
surface relief features as well as colourand 4 .................... .

It is regrettable that museums still promote the superiority of original works of art, since this may
not be in the interests of the 5 .................. .

A. institution B. mass production C. mechanical processes
D. public E. paints F. artist

G. size H. underlying ideas . basic technology

J readers K. picture frames L. assistants

Questions 6-9
Choose the correct letter: A, B, C or D.
Write the correct letter in boxes 6-9 on your answer sheet.

6. The writer mentions London’s National Gallery to illustrate
A. the undesirable cost to a nation of maintaining a huge collection of art.
B. the conflict that may arise in society between financial and artistic values.
C. the negative effect a museum can have on visitors’ opinions of themselves.
D. the need to put individual well-being above large-scale artistic schemes.

7. The writer says that today, viewers may be unwilling to criticise a because
A. they lack the knowledge needed to support an opinion.
B. they fear it may have financial implications.
C. they have no real concept of the work’s value.
D. they feel their personal reaction is of no significance.

8. According to the writer, the ‘displacement effect’ on the visitor is caused by
A. the variety of works on display and the way they are arranged.
B. the impossibility of viewing particular works of art over a long period.
C. the similar nature of the paintings and the lack of great works.
D. the inappropriate nature of the individual works selected for exhibition.



9. The writer says that unlike other forms of art, a painting does not
involve direct contact with an audience.

require a specific location for a performance.

need the involvement of other professionals.

have a specific beginning or end.

COow>

Tab6muma 9

Onucanne CPEACTB ONCHKHU HHANKATOPOB TOCTHKCHUSA KOMHCTCHHHﬁ
CpeacTBa oLeHKH PexoMeH10BaHHBIH IVIaH BBINOJHEHUsS! pa00ThI
(6 cooms. ¢
Tabauyamu 5, 7)
YeTHIHM IepeBoq B xoze BBITIOTHEHHUS YCTHOTO MIEPEBO/Ia TEKCTA MATNCTPAHTaM PEKOMEHIYETCSI:
TEKCTa I10 1.3nare npuHONATE! 3P PEKTHBHON KOMMYHHUKAIINN B YCTHOM W MICEMEHHOH (opMax Ha
CHEHaTbHOCTH PYCCKOM M HHOCTPAHHOM $I3bIKE, TPUHSTHIC B aKaJEMHYECKOM B IPO(ECCHOHATEHOM
coo01IeCTBE.
2.YMeTh co3/1aBaTh JOTUUHbBIC, CBSI3HBIE YCTHBIC M TUCHbMEHHBIC BHICKa3bIBAHHS
nH(pOpPMAaTHBHOTO XapaKkTepa Ha MPOPECCUHOHATBHYIO TEMY.
3.Bnagers MHOCTPaHHBIM S3BIKOM KaK HHCTPYMEHTOM OOILEHHUS B IPO(ECCHOHATHBHOM

COO0O0IIIeCTRBE.

KonTponbsHast B xo/1e BBITIOHEHHSI KOHTPOJIBHOM PabOThl MATUCTPAHTAM PEKOMEH TYETCS:

pabota 1.3Hares npuHIUIB 3P HEKTUBHON KOMMYHHKAIIMK B YCTHOM U MMCbMEHHOHN (opMax Ha
PYCCKOM M HHOCTPAHHOM $I3bIKE, IPUHSTHIC B aKaJIEMHUYSCKOM U PO(ECCHOHATEHOM
CcOoOOIIECTBE.

2.YMeTh c03/1aBaTh JIOTUYHBIC, CBSI3HBIC YCTHBIC M INCHbMEHHBIC BHICKA3bIBAHHS
nH(pOPMATHBHOTO XapaKkTepa Ha MPOPECCHOHAIBHYIO TEMY.
3.Bnagers HHOCTPaHHBIM SI3BIKOM KaK HHCTPYMEHTOM OOIIECHHUS B MPO(ECCHOHATHEHOM

COOOIIIECTBE.
VYerHOR B Xone BBIIIONHEHHS YCTHOTO pedepupOBaHUs TEKCTAa MATHCTPAHTaM PEKOMEHAYETCS:
pedepupoBanue 1.3Harb npuHIHIE 3P HEeKTHBHON KOMMYHHUKALUHA B YCTHOW M MUCbMEHHOH popmax Ha
TEKCTA I10 PYCCKOM M MHOCTPAHHOM $I3bIKE, IPUHSATHIC B aKaJIEMHUYECKOM M IPO(ECCHOHAIBHOM
CHELUATbHOCTU cooO1ecTse.

2.YmeTh CO3/1aBaTh JIOTUYHBIC, CBA3HBIC YCTHBIC U NMCbMCHHBIC BBICKA3bIBaAHUS
nH(pOpMaTHBHOTO XapakTepa Ha MPOpeCCHOHAIBHYIO TEMY.
3.Brnagers MHOCTPaHHBIM SI3BIKOM KaK MHCTPYMEHTOM OOIIEHHUS B MPOdecCHOHaIbHOM

coo0I1IeCTBE.
AkaJeMuuecKkas B x071€ BBITIOIHEHUS aKaIEMHUYECKON MPE3CHTAIIMU MATUCTPAHTAM PEKOMEHIYETCS:
Mpe3eHTaIHs 1.3uarh npuHIHIGL 3P HEKTHBHON KOMMYHHUKAIIUU B YCTHOM U MUCbMEHHOW (JopMax Ha
PYCCKOM M HHOCTPAHHOM $I3bIKE, IPUHSTHIE B aKaJIEMHYECKOM 1 IPO(ECCHOHATEHOM
cooO01IeCTBE.

2.YMeTh co3/1aBaTh JIOTUUHbBIE, CBSI3HBIE YCTHBIE M TUCHbMEHHBIC BHICKA3bIBAHMS
nH(pOpPMAaTHBHOTO XapaKkTepa Ha MPOPECCUHOHAIBHYIO TEMY.

3.Bnamers MHOCTpPaHHBIM S3BIKOM KaK HMHCTPYMEHTOM OOIIEHHS B IpPOGEeCCHOHATHEHOM
coo00I1IeCTBE.

8. OCHOBHASA U JOITOJIHUTEJIbHASA IUTEPATYPA

8.1 OcHoBHasi JuTepaTypa

8.1. OcHoBHas quTEpaTypa
1. Moore, Julie. Oxford Academic VVocabulary Practice: Upper-Intermediate / B2 - C1/J.
Moore. - Oxford: Oxford University Press, 2017. - 144 p. (55 3xk3.)



2. Chazal, Edward de. Oxford EAP: a Course of English for Academic Purposes :
Intermediate / B1+ / E. de Chazal, L. Rogers. - Oxford: Oxford University Press, 2013. -
222 p. (63 3k3.)

3. Chazal, Edward de. Oxford EAP: a Course of English for Academic Purposes : Advanced /
C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p. (55 3k3)

4. Paterson, Ken. Oxford Grammar for EAP: English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford: Oxford University Press, 2013.
- 223 p. (39 3Kk3.)

8.2. JlomostHUTEIbHAS JIUTEpaTypa

1. McCarthy, Michael. Academic Vocabulary in Use: 50 Units of Academic Vocabulary
Reference and Practice: Self-Study and Classroom Use / M. McCarthy, F. O'Dell. -
Cambridge; New York; Melbourne: Cambridge University Press, 2008. - 176 p. (57 3k3.)

2. Pathare, Emma. Skillful Listening and Speaking: Student's Book Pack. 4. C1/ E. Pathare, G.
Pathare. - 2nd ed. - Oxford: Macmillan Education, 2018. - 190 p. (32 3k3.)

3. Warwick, Lindsay. Skillful Reading and Writing: Student's Book Pack. 4. C1 / L. Warwick,
L. Rogers. - 2nd ed. - Oxford: Macmillan Education, 2018. - 190 p. (32 3k3.)

9. HTHOOPMAILIMOHHBIE TEXHOJIOI'MH, UCITOJIb3YEMBIE IIPU
OCYHUIECTBJIEHUU OBPA30OBATEJIBHOI'O TIPOLECCA

9.1. IlporpammHoe obecnieueHue
[Ipu ocymecTBieHHH 00pPa30BaTENIBHOTO TIPOIlECCa MAarkMCTPaHTaMU M IPOQECCOPCKO-
MPEMOIaBaTeIbCKIM ~ COCTABOM  HCIIOJIB3YEeTCSl  CIEAYIoIIee  JIMIEH3UMOHHOE IMPOrpaMMHOE
obecrieueHue:
ABBYY FineReader 11 Corporate Edition
ABBYY Lingvo x5
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
Adobe Acrobat Reader — Gecrimatao
Git (Bepcus 2.40 u BbII1Ie)
Google Chrome
Mozilla — 6ecrmatao
9. MS Office (OVS Office Platform)
10.  Opera — GecrnatHo
11. OS Microsoft Windows (OVS OS Platform)
12. VLC — GecrutatHo
13. Sunexc.Bpayzep (Yandex Browser) — GecriaTHo

ONoGa~WNE

9.2. IlepeueHbr WH(OPMALMOHHO-CIIPABOYHBIX CHCTEM M NPO(pecCHOHAJBHBIX 0a3
JAHHBIX MH(POPMAIMOHHO-TEIeKOMMYHUKAIMOHHON ceTH «/HTepHeT», HEOOXOAMMBIX IJIsi
OCBOCHUS IMCLHMIINHBI:

HNupopManuOHHO-CIIPABOYHbIE CHCTEMBbI

1. Tapanr.Py. UnpopmarioHHO-1IpaBoBO# mopTai: hitps://www.garant.ru/

2. OrtkpbiToe oOpa3oBanue. Acconmanusi «HanumoHanbHas maatgopMa OTKPBHITOTO
obpasoBanus»: https://npoed.ru/

3. Odc¢ummansHass Poccus. CepBep opraHoB TrocyAaapcTBeHHOH Bnactu Poccuiickoit
denepanuu: hitp://www.gov.ru/



https://www.garant.ru/
https://npoed.ru/
http://www.gov.ru/

4. Od¢unmaneHelii HHTEPHET-TIOPTAN NMpaBoBoil nHGopMamuu. ['ocyaapcTBeHHas cucremMa
npaBoBoi uH(popmanuu: http://pravo.gov.ru/

5. Tlpasosoii caiit Koncynsrantllitoc: https://www.consultant.ru/

6. Poccuiickoe oopazoBanue. ®enepanbHbiii moprai: http://www.edu.ru/

IIpodeccnonanbHbie 0a3bl JAHHBIX HH(POPMANMOHHO-TEJEKOMMYHUKALIMOHHON CeTH
«HHTepHET:

1. EHUII —  Dmnekrponnas  Oubmmoreka  «Hayunoe  Hacimemue — Poccum»:
http://e-heritage.ru/

2. HanwmonanpHas snekTponHas oudimoreka HOb: https://rusneb.ru/about/

3. ITIpesunmentckas 6udamoTeka: http://www.prlib.ru

4. Poccuiickas rocyaapcTBeHHas oubiamoreka: hitp://www.rsl.ru/

5. Poccuiickas HanmoHanbHas oubimoreka: hitp://www.nlr.ru/poisk/

9.3. JInneH3MOHHbIE JJIEKTPOHHBIE pecypchl OM0/INOTeKH Y HUBepPCUTeTa

IIpodeccnonanbubie 0a3bl JTAHHBIX:

[ToymHBI TIepeYeHb JOCTYNMHBIX OOy4YaromMMCs MPO(ECCHOHAIBHBIX 0a3  JTaHHBIX
IpeJCcTaBIeH Ha ouIMaIbHOM caiiTe YHuBepcutTeTa https://eusp.org/library/electronic-resources,
BKJTIOYAsl CJICAyomre 0a3bl JaHHBIX:

1. eLIBRARY.RU — Poccuiickuii nHpOpMalmoHHO-aHATUTUYECKUN MOopTan B obnactu
HAYKH, TEXHOJIOTHH, METUITUHBI 1 00pa30BaHus, COMEPKAIINI pedepaTsl U MOTHBIC TEKCTHI HAyYHBIX
cTaredl u MyOnuKanuii, HaykoMeTpudeckas 0a3a qaHHbIX: https://elibrary-ru.elib.eusp.org/ ;

2. DIeKTpOHHBIE XYpHAaJbl TO TIOANUCKE (TEKyIIHMe HOMEpa Hay4YHBIX 3apyOeiHBIX
JKYpPHAJIOB).

DJIeKTPOHHBbIE OMOJINOTEYHbIE CUCTEMBbI:

1. Znanium.com — DiekrpoHHas oubnaroreunas cucrema (ObC) — https://znanium.ru/ ;

2. YHuBepcHuTeTcKasi 0M0IHOTEeKa OHIAIH — DilekTpoHHas oubmmoreunas cuctema (ObC)
— https://biblioclub.ru/index.php?page=book_blocks&view=main_ub

9.4. JnexkTpoHHAas HHPOPMALMOHHO-00Pa30BaTeJIbHAA CPeAa YHUBEPCUTETA

OOpa3oBaTeNbHBIA MPOIECC MO TUCIHUILIMHE MOIACP)KUBACTCS CPEICTBAMH SJIEKTPOHHOM
UH(POPMALIMOHHO-00pa30BaTeNbHOM Cpeibl Y HUBEPCUTETA, KOTOPast BKIIOYAET B Ce0s1 AIEKTPOHHBIN
yaeOHno-metoaudecknii pecypc AHOOBO «EYCII6» — obpasoBarenbHbiii mopran LMS Sakai —
Sakai@EU, nuieH3HMOHHBIE 3JIEKTPOHHBIE pecypchl OMOIMOTEKH YHHUBeEpcHTETa, O(pUIIMATbHBIN
caiit Yuusepcurera (https://eusp.org/), TokaabHYIO CETh U KOPIOPATHBHYIO JJICKTPOHHYIO MOUTY
YHuBepcurera, 1 00eCreynBaeT:

— JOCTYH K Y4eOHBIM IUIaHaM, pabouuM MporpaMmaM JUCHUIUIMH (MOAYJeH), MPaKTUK U K
U3aHUSM DJIEKTPOHHBIX OMOIMOTEYHBIX CHCTEM W 3JIEKTPOHHBIM 00pa30BaTENBHBIM pecypcam,
yKa3aHHbBIM B pa004YMX MporpaMmax;

— (ukcalMio pe3ylbTaroB IPOMEKYTOYHOM arTecTallud, pe3ylbTaTbl BBIIOJTHEHUS
WH/IMBUIYAIHOTO TUTAHA HAYYHOW JIESITEIbHOCTH M OIEHKH BBIIOJTHEHUSI MHIWBUYAIHOTO TTaHA
paboThI;

— (opMHpOBaHUE 3NIEKTPOHHOTO MOPTHOIHO O0OyUArOIIErocsi, B TOM YHCIIE COXpPaHEHUE
pabot oOydaromerocs;

— B3aWMOJICHICTBHE MEXKIy y4YaCTHHKaMH 00pa30BaTelbHOTrO IpoIecca, B TOM YHCIE
CUHXPOHHOE U (WJIN) aCHHXPOHHOE B3aMO/IecTBHE TOCpeACcTBOM ceTu «HTepHeT) (AIIeKTPOHHON
MIOYTHI U T.JT.).



http://pravo.gov.ru/
https://www.consultant.ru/
http://www.edu.ru/
http://e-heritage.ru/
https://rusneb.ru/about/
http://www.prlib.ru/
http://www.rsl.ru/
http://www.nlr.ru/poisk/
https://eusp.org/library/electronic-resources
https://elibrary-ru.elib.eusp.org/
https://znanium.ru/
https://biblioclub.ru/index.php?page=book_blocks&view=main_ub
https://eusp.org/

Kaxxapiii o0ygaromuiicss B TEYCHHE BCETO Meproia 00yueHus: 00ecTieueH WHIUBUIYaTbHBIM
HEOTPAaHUYEHHBIM JIOCTYIIOM K AJIEKTPOHHBIM pecypcaMm OMOIMOTEeKH YHHUBEpCUTETa, COJeprKalleit
u3JIaHus y4eOHOH, y9eO0HO-METOAMYECKON U MHOW TUTEPaTyPhI [0 H3y4aeMOW JTUCIUILINHE.

10. MATEPUAJIBHO-TEXHUYECKASA BA3A, HEOBXOJANMASA 1JIsA
OCYHECTBJIEHUA OBPA3OBATEJIBHOI'O ITPOLIECCA

B xone peamuzanuu oOpa3oBaTeNbHOrO MPOILECCa MCHOJB3YIOTCS CHELUAIN3UPOBAHHBIC
MHOIO()YHKIIMOHAJIbHBIE ayIUTOPUM I IPOBENCHMUS 3aHATHHA JIEKLMOHHOIO THIA, 3aHITUH
CEMHMHApCKOro THma (MPaKTHYECKUX 3aHATHH, J1a0opaTOpHBIX paboT), TPYNIOBBIX |
VUHIVBUAYAJIBHBIX KOHCYJbTAallMi, TEKYILEro KOHTPOJIS M IPOMEXYTOYHOH aTTecTaluH,
YKOMIUIEKTOBAaHHBIE CHEIMAIM3UPOBAHHON MeOenbl0 M TEXHHYECKUMHU CPEICTBAMH OOYy4YCHHS,
CIIy’KaIllUMU JIJIs1 Ipe/ICTaBlIeHUs yueOHOM nH(opMay 60IbII0NH ayAUTOPUH.

[IpoBenenue 3aHATUI 00ECTIEUMBACTCS IEMOHCTPAIMOHHBIM 000PYIOBAHUEM.

ITomemieHnss A7 CaMOCTOATENBHOW paOOThl OCHALEHBl KOMIIBIOTEPHOH TEXHHUKOH C
BO3MOXXHOCTBIO TMOJKIIOYEHUSI K ceTH «VHTepHeT» M o0ecreyeHHeM JIOCTyna B 3JIEKTPOHHYIO
MH(POPMALIMOHHO-00pa30BaTENIbHYIO Cpely OpraHU3allu.

JUig Uil ¢ OrpaHMYEHHBIMM BO3MOXKHOCTSIMU 3/10pOBbS MU MHBAJIUIOB IPEIOCTABIIAETCS
BO3MOXHOCTb MPHCYTCTBUS B ayJUTOpPUM BMECT€ C HHUMHU AacCUCTeHTa (MOMOIIHMKA). Jlns
CIa0OBUASIIMX MPEJOCTABIAETCS BO3MOXKHOCTH YBelIMuUeHUss Tekcra Ha odkpane IIK. B
KOMITBIOTEPHOM KJIACCE U B MOMELICHUH JJIs1 CAMOCTOSITEIbHOM pabOThl B KOMIUIEKT 000PYI0BaHUS
TaK)Ke BXOJIUT KJIaBUaTypa, KJIABUIIN KOTOPOH MapKUpPOBaHbl pelibe(HO-TOYEUHBIM mpudToM. Jlis
00y4aroIuXxcsl ¢ OrpaHUUYEHHBIMU BO3MOXKHOCTSIMU 370POBbs, UMEIOLINX OIpaHUUYEHHs [0 CIyXY,
IPEJCTaBISIETCS.  BO3MOXHOCTb ~ HCIIOJIB30BAHUS  MOPTATUBHOM  MHIYKIIMOHHON  CHCTEMBbI
(MHAYKUMOHHOM metin). Jljis caMOoCTOATeNIbHOW paboThl JIUI] ¢ OTPAHUYEHHBIMU BO3MOXKHOCTSIMU
310pOBbsS B IOMEIIEHUU JI1 CaMOCTOSTENbHOM paboThl opranuzoBaHo ogHo Mecto (IIK) c
BO3MOXHOCTSIMM ~ OECKOHTAKTHOTO BBOAAa MH(OpPMAalMUM W  YOPABICHUS  KOMIIBIOTEPOM
(cenmanu3upoOBaHHOE JTUIEH3MOHHOE ITporpaMmHoe ooecnieuenne — Camera Mouse, BeO kamepa).

bubnnoreka yHuBepcUTeTa NMPENIOCTABISAET YAAICHHBIH JOCTYI K 3JEKTPOHHBIM pecypcam
O01OIMOoTEKH YHUBEPCUTETA C BOSMOXKHOCTSAMU JUIsl CTA00BU/SIIETO YBEIUYEHUS TEKCTAa Ha SKpaHe
[1K.

Jluma c oOrpaHMYEHHBIMH BO3MOXHOCTSMU 3/J0pPOBbsI MOTYT TpU HEOOXOJIUMOCTHU
BOCIIOJIb30BaThCsl UMEIOIIUMCS B YHUBEPCUTETE KpeclIoM-KoJIACKoi. B yueOHOM kopmyce umeercs
agantupoBaHHbIN TUGT. Ha nepBom sTaske 000pynoBaH clielualu3upOBaHHBIN TyaneT. Y BXoJa B
3/laHM€ YHHUBEpPCHUTETa [UIl HWHBAJIUAOB OOOpYJOBaHa CIelMajbHas KHOIKA, BXOJHAas cpena
oOecrnieueHa HTHPOPMAITMOHHOMN TOCKOW O pesKuMe paboThl YHUBEPCUTETA, BBINOJIHEHHOHN pelbeHO-
TOYEYHBIM TaKTHJIBHBIM IIpH(TOM (a30yka bpaiimns).



IMTPUJIOKEHUE 1

®OH/JA ONEHOYHbIX CPEACTB I10 JUCIHHUIIJIMHE

«/HOCTPAHHBIN (AHIVIMICKUI) SA3BIK»



®OH/] OLIEHOYHBIX CPEJICTB JIJIsA TPOBEJIEHUS TEKYIIENA XU TPOMEXYTOUYHOM
ATTECTAIIMU OBYYAIOIIUXCA 110 JUCIUIIJIMHE

1 Iloka3aTenn, KpUTEPUH U OlleHUBAHME KOMIIETEHIN U MHANKATOPOB MX JOCTUKEHHS B
npouecce TeKyuen arrecrauu

Wudopmanus o conepkaHiK U MPOLEAYPE TEKYILEro KOHTPOJISl YCIEBAEMOCTH, METOIUKE
OLICHUBAHUS 3HAaHWH, YMEHHI ¥ HaBBIKOB OOYYaIOIIErocsi B XOJA€ TEKYILIETO KOHTPOJS OBOISTCS
HayYHO-TIEIarOTHYECKMMU paOOTHHUKAMU YHHMBEPCUTETA 10 CBEICHHS OOYYaIOUIerocs Ha MEPBOM
3QHSATHH 110 JAHHOH AUCLUILIHHE.

Texymuii KOHTPOJIb IPENYCMATPUBACT IOATOTOBKY MaruCTPaHTOB K KaXJA0MYy ayJUTOPHOMY
3aHATHIO. MarucTpaHT JO/DKeH IPUCYTCTBOBAaTh HA 3aHATHSAX, BBIIONHATH YIPAKHCHUS,
nNpeaAyCMOTPCHHBIC TUIAHOM, IMOKAa3bIBasA, YTO MMOATOTOBUJI BHCAYAUTOPHBIC 3adaHUsA, MMPCACTABIATH
HE0OXOMMBbIE MaTepHaIIbl, BHIIIOIHATH MUCbMEHHBIC pa0OTHI M IIPE3CHTALIUH 110 TeMaM Kypca.

Texkymuii KOHTPOJIb MPOBOIUTCS B (hOpPME YCTHOTO IEPEeBOJa, YCTHOIO pedepupoBaHMUsI
WHOSI3BIYHBIX CHEHHUAIBHBIX TEKCTOB, KOHTPOJIBHOH pPabOThI M IMPE3EHTAIMii MarucTPaHTOB IO
npodeCCHOHATFHBIM TEMaM.

Tabmuua 1
IMoka3aTrejn, KpUTEPHUH M OLIEHUBAHHE KOMIIETEHIIHIT M MHIHKATOPOB HUX JTOCTHXKEHUSI
B Mpolecce TEKYIIei aTTecTanuu

dopma Koapl HNuankaropbl Koapl Kputepun ouennBanus Onenka

MPOME Ky TOYH O KoMner | kommereHuuii (6 | 3YB (8

aTTeCTalll/ll/l/Bl/lH eHlll/ll7l coomeemcmeuu cC coomeemc

MPOME Ky TOYH O Tabnuyeri 1) meuu ¢

arTecTaluu Tabruyeti
1)

IOx3amed 1 u 2 | YKH4 N1YK--4.1. 3(YK-4) | 1. Tekct mepeBefeH MOIHOCTHIO | OTIHMYHO

ceMecTpoB/ UN.VK--4.2. VY (YK-4) | (100 % o6wema) 3a ykaszamnoe | 100-81

[TuceMenHoO- UA.YK--4.3. B (VK-4) | Bpemsa, 0e3 wWCKaxeHHH U

YCTHBIN: U/.VK--4.4. HETOYHOCTEMN. AJIEKBaTHOCTH

[MuceMeHHbIH nepeBofia JOCTUTAETCsl 3a CUeT

[epeBof, YCTHOE MPaBUIILHOTO IOHUMAaHHMsI

pedepupoBanue, COJIEP’)KAaHUSI TEKCTa Ha OCHOBE

cobecemoBaHue, 3HAHMS JIEKCUKO-TPaMMaTH4eCKUX

TeCTUPOBAHUE NpaBWJ, BIAJCHUS OCHOBAMH
nepeBosa, MIPaBUIILHOTO
MOHUMAHHUSI CHHTAaKCUYECKOW H
CTHWJINCTUYECKOU CTPYKTYPBI
MPEIOKEHUS, BIIQJICHUS
TEPMHUHOJIOTHYECKOH CUCTEMBI IO
n30paHHON CIIEUaTbHOCTH.
IlepeBon JIOJDKEH
COOTBETCTBOBATh cTaHAapTam
PYCCKOTO $3bIKa, HO JOIYyCKAaIOTCS
HeOoNpIINE  JICKCHYECKHEe |
CTHIICTHYeCKHe HeToyHocTH (1-
2);
2. OK3aMeHyeMBbIi
JIEMOHCTPHUPYET HOPMaTHBHOE
TIPOU3HOIICHNE M OETJIOCTh PeuH,
YMEET TPUACPKHUBATECS CXEMBI
pedepaTuBHOTO H3JI0KEHUS
COJIEp>KaHUsI PEIbSIBICHHOTO
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Kpurtepun onennBanus

Onenka

TEKCTa, YMEET JIOTWYeCKH U
TPaMOTHO MepeNaTh COIepKaHHe
MIPOYUTAHHOTO, UCTIONB3YA
pa3sHOOOpa3Hyl0  JEKCHKYy H|
rpaMMaTH4ecKue CTPYKTYDBI,
BJaZieeT HaBBIKAMH 0000IIeHHS,
BBIJICTICHUS IJIaBHOTO u
BBID@KEHUSI ~ CBOEr0  MHEHHS.
Bo3morxHbI OT/EJIbHBIC
He3Ha4YuTeJbHbIE OMIMOKM, He
HapyIIAIOIINE JIOTHKY H3JI0KEHHUS;
3. DK3aMeHyeMbIi Jaet
JOTUYECKU 000CHOBaHHBIE
pa3BepHYTHIE OTBETHI Ha BOIPOCEHI
9K3aMEHAaTOpa, yMEET BHIPaXKaTh
cBOE MHEHHE, MIPUBOANTD
OpUMEpbl Uil WJUTIOCTPAluU
CBOEr0  OTBETa,  KCIOJB3YeT
pa3sHooOpa3Hble CHHTAKCHYECKHE
CTPYKTYpBI, BIaJieeT IMpaBHIaMHU
rpaMMaTuKH, 00NagaeT IUPOKUM
CIIEKTPOM OOILIEPa3TOBOPHOH U
podecCHOHATBHON JICKCUKH; ITPH
OTBETE BO3MOXHBI  OTAEIBHBIC
MEJIKHE OIIMOKH, B IIEIOM, HE
HapyIIaoIne KOMMYHHKALHIO.

4. 81% - 100 % mnpaBUIBHBIX
OTBETOB.

1. Tekct mepeBeleH MOTHOCTBHIO
(100 % obOwbema) 3a yKa3zaHHOE
BpEMH, epeEBO BBIIIOJIHCH
aJIeKBaTHO, 3K3aMEHYEMBIH
JI€MOHCTPHPYET 3HaHHE
CHHTaKCHYECKUX W  JIEKCHKO-
rpaMMaTHYeCKUX  IpaBWiI, HO
JOIycKaeT HETOYHOCTH
Jekcudeckoro (He Oomee 2-1)
w/mnmun  crunuctuyeckoro  (1-2)

Xapakrepa,
2. OK3aMeHyeMBbIi
JIEMOHCTPHPYET JOCTaTOYHO

XOpolee MPOU3HOLICHHE, yMeeT
clieoBath cxeme pedepaTuBHOTO
W3JIOKEHUS]  TEKCTa,  BBLACISTH
[JIABHOE, JIOTHYECKH U TPaMOTHO

nepeaaBaTh cofiep>KaHue
MIPOYUTAHHOTO, HO WCIBITHIBAET
TPYAHOCTH co

CTPYKTYPHUPOBAaHHEM IIOJyYEHHOMH
nHpOPMALIIT (06006menueM,

Xopo1io
80-61
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Kpurtepun onennBanus

Onenka

BBIBOZIAMU, BBICKa3bIBAHUEM
CcOOCTBEHHOTO MHEHU).
Homyckaet HEKOTOpbIE
rpaMMaTH4ECKHe HIH
JIEKCUYECKHE OLIMOKH, KOTOpBIE
HE HapyIIAOT JIOTUKY U3JI0XKEHHUS,
HO BJIMSIIOT Ha OETIOCTh peyH;

3. OK3aMeHyeMbli JlaeT
pa3BepHyTble OTBEThl HE Ha BCE
BOTIPOCHI 9K3aMeHaropa,
JEMOHCTPUPYS yYMEHHE
MIOJTb30BaThCA  Pa3HOOOpa3HBIMU
IrpaMMaTU4ECKHUMHU CTPYKTypaMH
u 001mepa3roBopHOi u
mpo(eCCHOHANFHON JIEKCUKOH B
paMKax OCBOEHHOH NpOrpaMMsl.
IIpu »3TOM »53K3aMEHyeMbll He
BIIafIeeT HaBBIKAMHU
CTPYKTypUPOBAHHUSA CBOHX
BBICKa3bIBaHUH, HE yMEeT
COIIPOBOXK/IATh ux
COOTBETCTBYIOIIMMHU NPHUMEPAMH,
CCBUIKAMHU H T.1.; IIPU OTBETE UM
JOMYCKAalOTCSI ~ OMMWOKH  IpH
MIOCTPOCHUHU CJIOXKHBIX pPEYEBBIC
KOHCTPYKIIMM 0e3  HapyIeHHS
KOMMYHUKAIH B LIEJIOM.

4. 61% - 80 % mnpaBUIBHBIX
OTBETOB.

1. TlepeBom  BBHINOJHEH B
yKa3aHHOE BpeMs U €ro 00beM
cocraBiier He MeHee 75 %
o0bpeMa OpHUTHHAIIA, WA
BBITIOJTHEH B MOJTHOM oObeMe (100
%), HO TIpU TIEPEBOJIC TOIYIICHBI
nckaxeHus (1-2), HeTogHocTH (He
Ooree 3) B pe3ynbTare
rpaMMaTHYeCKUX  OIHOOK |
BBIOOpA JIEKCHYECKOTO 3HAYCHUS
CIIOB, HE  COOTBETCTBYIOILIETO
KOHTEKCTY,

2. DK3aMEeHyeMbI [I0IyCKaeT
3aMEeTHbIE OIMOKH B
MIPOM3HOLIEHUH, HE CIIEYeT CXeMe
pedepariuBHOTO U3TI0KEHUS
TEKCTa/CTaThH, HO MOXET
aJICKBaTHO TIEpeJaTh CONCpIKAHUE
MIPOYUTAHHOTO, UCTIONIB3YS
OTpaHUYCHHBIN 3arac JICKCUKH, U
JlonycKas rpaMMaTHYECKHe

VY1oBIIETBOPUT
€JIbHO
60-41
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Onenka

OIIMOKH, HE HAPYIIAIOIIUE JIOTHKY
N3JIOKCHUS,;

3. DK3aMeHyeMBIi [aeT KpaTKue
OTBETHI, HCIBITBIBAET TPYAHOCTH
IpU TNPHUBEJCHUHM TPHMEPOB H
BBICKa3bIBAaHUU COOCTBEHHOT'O
MHEHHS, UCTIOJNIB3YET
OTHOCUTEJIBHO NPOCThIE JIEKCHKO-
rpaMMaTH4ecKue CpeACTBa,
JEMOHCTPUPYET  OrpaHUYECHHBIN
3amac  JIEKCHKH, JOIyCKaeT
OmMOKK TP  HCTIOIb30BaHUU
JEKCUKO-TPaMMaTHIECKIX
CTPYKTYD, MIPETSITCTBYFOIINX
TIOJTHOLICHHOW KOMMYHHUKAIIUH.

4. 41% - 60 % mnpaBUIBHBIX
OTBETOB.

1. TexcT mepeBeneH B yKa3aHHOE
BpeMs U €ro o0beM COCTaBIAeT
MeHee 75 % oObema opuruHania,
WM BHITIONTHEH B TIOJTHOM O0BEMe,
HO IONYIICHH HCKaxeHHus (3 o
6oee), HeToUHOCTH (4 1 OoJiee) B
pe3ynbTare rpaMMaTHIeCKUX
omuOOK W BBIOOpA JIEKCHIECKOTO
3HAYCHU CJIOB, HE
COOTBETCTBYIOIIIETO KOHTEKCTY, a
TaKXKe CTHIIMCTHYECKHE
HETOYHOCTH (2-3);

2.  DK3aMEeHyeMbI{ [IOMyCKaeT
rpyOnIe OmnOKH B
NPOU3HOIICHHH, HE CIIEIyeT CXeMe
pedepaTuBHOTO H3TI0KEHUS
TEeKCTa, HE MOXET aJeKBaTHO
repeaarh cofiep KaHue
MIPOYUTAHHOTO, JIOITyCKaeT MHOTO
JIEKCHIECKUX M TPaMMaTHICCKUX
OIMMOOK, HAPYHIAIOMINX JIOTHKY
U3JI0KEHHUSL;

3. OK3aMeHyeMBbIi Jaet
HCAACKBATHBIC OTBCTHI,
JIEMOHCTPUPYET HETNIOHUMAaHUE
BOIIPOCOB IK3aMeHaTopa,
HCIIONB3YeT OrPaHMYCHHBIN 3amac
CIIOB, JIOIyCKaeT Gomnb1oe
KOJIMYECTBO  JICKCHYECKUX |
rpaMMaTHYECKUX OLIMOOK, 4YTO
MPUBOJHT K HapYLICHHUIO

KOMMYHUKAIIUH.

Heynosnersop
UTCIIBHO
40 u meHee
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4. 40 % wn MeHee NpPaBUIBHBIX
OTBETOB.

Hucnunnuna « AHOCTpaHHBIH (AHIVIMHCKHUIT) A3BIKY MIPEANOIaraeT:
1. VYcrHblit nepeBoj TEKCTA MO CHELHMATBHOCTH, LEIbI0 KOTOPOTO SIBJSETCS MMPOBEpPKa

OBJIAACHHUA YUalllUMHUCS HaBbIKaMH aKaJICMHUYCCKOI'O IIEPEBOJIA, a TAKKE 3HAHUA

npoecCHOHATBHOM JIGKCUKH.

2. BrimonHeHnue KOHTPOIBHOM pabOThI, IENBI0 KOTOPOH SIBISICTCS MPOBEPKA 3HAHUH U

HABBIKOB, ITOJIYUYCHHBIX CTYACHTAMH B o0jacTu I'paMMaTUKH, aKa,HeMH‘IeCKOﬁ u

npodeccHoHaIbHOI JIEKCUKHU U CIIOBOOOPa30BaHUSI.

3. VYcrtHoe pedepupoBaHue ClIENUATBHOIO TEKCTa, IENbI0 KOTOPOTO SBJSETCS IPOBEpPKa

HAaBBIKOB YJaIllIUXCs B obmactu HEJIOCTHOI'O BOCIIPHUATHA TCKCTA, CBA3HOCTH U JIOTHYHOCTHU
H3JI0KCHUA, BJIaJCHUC HpO(i)eCCHOHaHBHOI;'I JIEKCUKOH.

4, HOI[FOTOBKy H IPCACTABJIICHUC ITPE3CHTAINHA 110 TCMATHUKE cBoci Haquoﬁ pa6OTLI B

(bopMaTe BBICTYIUJICHHUSA B XOI€ HaquOﬁ KOH(l)epeHI_II/II/I. ]_[eJ'IBIO 9TOI'0 BHAAa KOHTPOJIA

SIBIIICTCS] IPOBEPKA 3HAHUH M HABBIKOB yUaluxcs B chepe npodeccnoHaIbHON

WHOSI3BIYHON KOMMYHUKaIINH.

YcTHBIN nIepeBoa TEKCTa 1O
CHEIHAJILHOCTH

Tabmuma 2.
DopMbI TEKYIIETO Kputepun oneHnBaHusA
KOHTPOJISl YCIEBAEMOCTH
3aureHo:
Conep:kaTresibHasi HIEHTHYHOCTH TEKCTA MePeBoAa. DKBUBAICHTHBINA
MIEPEBOI;

cozieprkareNnbHas HACHTHYHOCTh TEKCTa ImepeBoa. [lorpennocTa nepesona He
HapyIIalOT OOIIETO CMBICIIa OPUTHHAIA.

Jlekcuyeckue acneKkThl mepeBojaa. Mcnonb3oBaHue SKBUBAJICHTOB IS
nepesona 30-100% tekcra

I'pamMaTHyeckne aceKThI MepeBoaa. DKBUBAICHTHEIA IEPEBOJ C
HCI0JIb30BAaHUEM OCHOBHBIX TPAMMAaTHUECKUX KOHCTPYKLIUHN, XapaKTEPHBIX 1S
aKaJIeMUYECKOTO CTHIIS PEUH.

CoOuronenue sI3bIKOBBIX HOPM U NPaBUJI A3bIKA NepeBoja:
CTHJIMCTHYECKASA HIEHTHYHOCTDh TeKCTa nepeBoaa. CoOMoneHne SI3BIKOBBIX
HOPM U ITpaBuI si3blka nepesofa st 30-100 % Ttekcra.

He 3aureno:

ConepxaTebHasi HIEHTHYHOCTH TeKCTa nmepeBona. HeokpuBaneHTHAS
nepeaada cMbicia:

OIMMOKY MPENICTABIIAIOT COO0H Tpyd0e HCKaKEHHE COACPIKaHUS OPUTHHAIIA.
Jlekcnueckue acneKThI epeBoa. Vcnonp30Banne SKBUBAICHTOB MEHEE YeM
g 30% Tekcra

I'pammaTHyeckue acieKThl nepeBoa. Mcnonp3oBanne rpaMMaTHYeCKIX
SKBUBAJICHTOB MeHee ueM st 30% Tekcra

Cooumionenne sI3bIKOBBIX HOPM U NMPABUJI AI3bIKA MepeBoaa:
CTHJIMCTHYECKAS HIEHTHYHOCTDh TeKeTa nepeBona. CoOI0neHUE SI3BIKOBBIX
HOPM U MPABMII s3bIKa TIepeBoia MeHee ueM it 30% Tekcra.




®DopMBbI TEKYLIETO
KOHTPOJISI YCIIeBAeMOCTH

Kputepun oneHuBanus

KoHnTponbHas pabora

3aureHo:

I'pammaTnyeckas cocrapasiiomas. 60% - 100 % mpaBUIIbHBIX OTBETOB.
Jlekcuueckasi cocraJsitomas. 60% - 100 % mpaBUIIbHBIX OTBETOB.
IlesocTHoe Bocnipusithe Tekera. 60% - 100 % mpaBUIIBHBIX OTBETOB.

He 3auTeno:

I'pammaTnyeckast cocraBiasomas. 0% - 59% npaBUIBHBIX OTBETOB
Jlekcndeckas cocrapiasiromas. 0% - 59% npaBUIBHBIX OTBETOB
HenocTHoe Bocnpusitue Tekera. 0% - 59% npaBUIbHBIX OTBETOB

YctHOE pedepupoBaHue
TEKCTa IO CIIEIMaTbHOCTH

3aureHo:

Tounas nepenaya ¢axroB. Bes dakrtudeckas nHpopmanus rnepegaHa TOYHO U
0e3 nckakeHnit. VIMeroTcs: He3HAYNTEeNbHBIE HCKAKEHHS

HeiiTpaabHocTh wu3j0keHus (100 TMpaBWiIbHAs —Iepenada aBTOPCKON
no3unuu). M3noxxeHne HEUTpaJbHO JHOO aBTOPCKas OLEHKA OIMUCHIBAEMBIX
coOBITHH TepejaHa NpaBHIBHO. VIMEIOTCS HEe3HAYUTENIbHBIC OTKIOHEHUS OT
HEUTPaIBFHOTO TOHA JINOO HE3HAYNTENGHBIC HCKAKEHHSI aBTOPCKOH TTO3UITHH.
CBSI3HOCTL M JIOTHYHOCTh. l370XKEHHE CBSA3HOE, CTPYKTypa INpo3padHas,
JIOTMKA U3JIOKEHUS MPOCIeXUBaeTcs. V3oxeHue B LEIOM CBSI3HOE, UMEIOTCS
HE3HAYHUTENBHBIC HETOCTATKH U3JIOKCHUS.

S3bikoBOe  odopMileHMe  (JIEKCHMKA, TIpaMMaruka, CTWIb). JIekcuko-
rpaMMaTH4YecKie OMIMOKH OTCYTCTBYIOT, IMEIOTCA TOJBKO 1-2 He3HaYUTEIbHBIE
rpaMMaTHYECKHE U CTIINCTHUSCKUE OIIHOKH.

He 3auTeno:

Tounass mepegada ¢akrtoB. Mmeercs Oonee 5 cephe3HBIX HCKAXCHUN HITU
MHOXECTBO MEJIKUX.

HeiiTpaabHocTh wu3j0keHus (100 TMpaBWibHAs Iepeada aBTOPCKON
no3unuu). MmerTcs cephe3Hble OTKIOHEHHS / HMCKAKEHHS B HECKOJIBKHUX
MecTax. TeKCT He TMOHAT, JHOO0 aBTOpCKas TMO3WHUSA HCKaXEHA JI0
HEY3HaBa€MOCTH

CBSI3HOCTb U JIOTUYHOCTH. B TEKCTe MMEIOTCS CEphbe3HbIE HAPYIICHUS JIOTUKU
W3JI0KEHUS, YTO CKa3bIBAETCSA U HA MOCTPOSHUU TEKCTA; UMEIOTCS 3HAYUTEIbHbIE
HEZOYEThl IPU IMOCTPOCHUU BBICKAa3bIBaHUW. B TekcTe He MpociieXuBaeTcs
HUKAKOH JIOTHKH, TEKCT OECCBA3CH HIIH MpPEACTaBIseT co00il Habop OTJAeNbHBIX
MNPEIIOKEHUN.

SI3pikoBoe oopmieHHre (JIEKCHKa, TpaMMaThKa, CTHIIb). iMeeTcs Gombime 5
JICKCUKO-TPaMMAaTHYCCKUX WUJIN CTUJIIMCTUYCCKUX OIITHOOK.

AxaneMuueckas
Mpe3eHTalUs

3aureno: CoOmromeHsl mnpaBmwia O(OPMICHHS TPE3CHTAIMH; BO BpEMS
BBICTYIUICHHUS CTYISHT JIOTHYHO CTPOUT MOHOJIOTHYECKOE BBICKA3BIBAHWE B
COOTBETCTBMM C KOMMYHHKAaTUBHOM 3a/aded, JEKCHUYECKHE EIUHUIBl U
rpaMMaTHYECKHE CTPYKTYPHl HCIIONB3YIOTCS YMECTHO W TPAKTHIECKH 0e3
OIMOOK, PeYb MOHITHA U (POHETHYECKH TPaMOTHA, COOITIONACTCS HEOOXOIMMBII
O6’I)CM BBICKa3bIBaHUA, COACPKAHUEC BBICTYIIJICHUA HOCUT 3aHUMAaTEIbHBIN
xapakrep. YeTko cHOpMyITHpOBaH HAYYHBIA BOIMPOC, HA KOTOPBIA JOKIATIUK
MPEAICTABIACT 0OOCHOBAHHBIN OTBET B KOHIIE BEICTYIUICHUS. SICHO MpecTaBieHa
CTPYKTYypa JOKIaja, Kaxablii (parMeHT KOTOPOIo MOATAMHO PAcKpPhHIBACTCS B
XOJIC BBICTYIUICHHUS. ODJIEMEHTHI JOKJIaJa COCAMHCHBI CEMAaHTUYCCKUMH WIIH
rpaMMaTHYCCKUMU  CBs3sMH. Jlokmamamk  o0oOmiaeT W aHAIU3UpPYyeT
MpeACTaBleHHYl0  WHpOpMamuioo B  KOHIE JOKianga. [IpeseHrarus,
COMPOBOXKJIAMOINASL JIOKJIAJ], CHOCOOCTBYeT 0ojee TOJIHOMY TOHHUMAHHUIO H




®DopMBbI TEKYLIETO Kputepun oneHuBanus
KOHTPOJISI YCIIeBAeMOCTH

BOCHIIpUATHIO ero coaepkanus. Claiipl He TeperpyXeHbl WH(popMaiueH,
rpaduuecKoe IMpEeACTaBICHHE IOMYEpPKHBAaeT Hambosee 3HAYMMBIC ITO3UINU
BBICTYILICHUS;

He 3auteno: IlpeseHramus odopmiieHa ¢ OMMUOKaMH, KOJIMYECTBO CIAHIIOB
HEJIOCTaTOYHO, CTYHACHT CTPOUT MOHOJOTMYECKOE BBICKA3bIBAHUE B
COOTBETCTBUM C KOMMYHHUKAaTHBHOM 3ajjadyeil, HO BBICKa3blBaHUE HE BCErIa
JIOTUYHO, UMEIOTCS TIOBTOPBI, IPUCYTCTBYIOT JICKCHYECKHE, TPaMMaTHICCKUE 1
CTHIIMCTUYECKUE OIIUOKH, 3aTPyAHSIOIIME TIOHUMaHKe, B LIEJIOM pedb MOHSTHA,
o0beM  BBICKAa3bIBaHMsI  3HAUYUTENBHO  HibKe  TpeOyemoro.  HeueTko
chopMyIMpoBaH HAay4YHBIH BOTIPOC, HA KOTOPBIA IOKJIATYHK IMPEJCTABISACT HE
BIIOJIHE OOOCHOBAaHHBIA OTBET B KOHIIE BBICTYIUIeHHs. Her deTkoit
XapaKTepUCTUKH CTPYKTYpy IOKJIaja, Kaxras TeMa HEeJOCTAaTOYHO IOJIHO U
MOCIICIOBATEIIBbHO PACKPBIBACTCS B XOJI€ BBICTYIUICHHUS. DJIEMEHTHI JIOKJIaJa He
BCETJla COCOUHECHBI CEMAaHTHYSCKUMHU WM TIPaMMaTHYeCKUMH  CBS3SMU.
Joxiagunk 060011aeT U aHATU3UPYET MPEACTABICHHYIO HHPOPMAIIUIO B KOHIIE
nokimana. IIpeseHTamus, CONpOBOXKAAMOMAs JOKIAA, He CIOcoOCTBYeT Oosee
MTOJTHOMY ITOHUMAHHIO H BOCIIPUSITHIO €ro coneprkanust. Ciraiiipl B OOJIBITHHCTBE
CBOEM WJIM TMeperpykeHbl HWHpopManued, WM Majo WHGOPMATUBHBL
I'paduyeckoe mpencraBieHHe wYalle BCero HE MOAYEPKUBAET Hauboee
3HAYMMBIE TTIO3UIINH.

Bce nokymenTsl, npeaycMoTpeHHble Pabounmu nporpammamu S3sikoBoro LlenTpa, a Taxke
UHBbIE BHJIbI Y4eOHBIX MaTepuajoB, MocTynawooumue B S3bikoBoil LleHTp B 31€KTpOHHOM BHJIE,
JIOJKHBI OBITH BBINIOJIHEHBI B iporpamMme Word.

2. KOHTpOJIbHI)Ie 3aJJaHuA 1JIA TeKyHIeﬁ aTrecranmuun

1) 3axaHusi KOHTPOJILHOI PadOTHI O KypCy
Grammar Tests

Comprehensive Test 1
Choose the right answer. Only one answer is correct.
. We expected the Harrisons ...later than usual.
. arrive
. to arrive
. arrives
. arrived

AW N = =

. Look! The bridge .... .
. 1s being repaired

. 1s been repaired

. has being repaired

. has repaired

B WD~ DN

3. I don't want to be interrupted by him.
1.51 He xouy nepebuBarh ero.

2.51 He xouy, 4TOOBI OH NepeOuBaI MEHS.
3.51 He xouy, 4TOOBI ero nepeduBaIu




4.51 He x0uy, YTOOBI MBI IIepeOUBANU IPYT ApYTa.

4. He told us that he ... for a new job.

1. thought he would apply

2. applied

3. 1s applying

4. had been applied

5. The results are to be checked again.

1. The results must be checked again.

2. The results have been checked again.

3. The results are being checked again.

4. The results are checked again.

6. She said the lectures on art (mocematotcs) by many students.
1. were attended

2. are attended

3. are attending

4. attended

7. Mr. Black ....ten years.

1. has been head of this department for

2. is head of this department for

3. is head of this department since

4. has been head of this department since

8. The speaker has been..... to with great interest.
1. listened

2. listening

3. listen

9. The letter isn't ready yet. It ... still ... into English.
1. is translated

2. has been translated

3. 1s being translated

10. You should have looked through the mail.

1. It is necessary for you to look through the mail.

2. You were to look through the mail, but you didn't.
3. You must look through the mail.

4. You did not have to look through the mail.

11. He didn't refuse when he ... this job.
1. offered

2. was offered

3. is offered

4. offers



12. Why don't you answer when you ... ?
1. ask

2. are asking

3. are asked

4. were asked

13. You ... a hard life when you were a child, granddad.
1. must have

2. were to have

3. must have had

4. had had

14. You will ... speak Spanish in another few months.
1. can

2. have

3. be able to

4. ought

15. This theatre .....before we came to live in this town.
1. was built

2. has been built

3. had been built

4. was building

16. She is known ... on a very important issue now.
1. to have worked

2. working

3. to be working

4. working

17. He is said ... a novel for ten years.
1. to have been writing

2. to have written

3. to be writing

4. to write

18. Roy ... to be a good manager.
1. turned out

2. is turned out

3. to turn out

4. turned

19. The problem ... is of great importance.
1. discussing

2. being discussed

3. discuss



4. to discuss

20. .... the mail the secretary gave the most urgent letters to the manager.
1. Sorting out

2. Having sorted out

3. Sorted out

4. Looking

21. You should look ... the mail before leaving.
l.in

2. through

3. though

4. at

22. This is one of the best works ... Falconet.
1. by

2. of

3.to

4. from

23. I'll make decision only ... the agreement of my boss.
1. by

2. under

3. with

4. for

24. He arrived ... the invitation of the Prime Minister.
1. by

2. at

3. from

4. to

25. Everything depends ... your decision.
1. on

2. of

3. about

4. from

26. The quotation is enclosed ... the letter.
l.in

2.to

3. with

4. by

27.These defects are to be corrected ... your expense.
1. with
2. by



3. at
4. from

28. These defects appeared ... the Buyer's fault.
1. through

2. from

3. out of

4.on

29. Many international exhibitions and fairs ... ... in St. Petersburg.
1. are given

2. are held

3. are taken

4. take part

30. The company is going to ... an order for a new model of car.
1. put

2. give

3. place

4. make

31. The members of the House of Commons are elected by ... .
1. secret ballot

2. political parties

3. the chief executive

4. secret

32. Each new Prime Minister ... new ministers.
1. accepts

2. invites

3. appoints

4. notifies

33. If you ... your order we'll be able to give you a 5% discount.
1. reduce

2. increase

3. inquire

4. ask

34. The most popular ... today is television.
1. entertainment

2. purchase

3. feature

4. setting

35. It costs 10 dollars if you are paying ... .
1. currency



2. cash
3. money
4. coins

36. The Prime Minister takes policy decisions with the ... of his ministers.
1. appointment

2. agreement

3. invitation

4. position

37. The national Gallery ... a rich collection of paintings.
1. houses

2. sells

3. buys

4. frames

38. On TV in Great Britain news is ... at regular intervals.
1. told

2. heard

3. broadcast

4. sung

39.0ur information is that your ... are quoting lower prices for the same product.
1. workers

2. sellers

3. competitors

4. contacts

40. We enclose for your further information our current FOB ... .
1. price-list

2. payment

3. delivery

4. check

41. If any defects are found during the guarantee period the Seller is to correct them promptly at
his ... .

1. obligation

2. expense

3. fault

4. money

42. We ... with this letter all the particulars concerning the product.
1. advise

2. enclose

3. develop

4. write



43. Our company is interested in ... business relations with you.

l.
2.
3.
4.

making
establishing
getting
making

Comprehensive Test 2

Choose the best answer to complete the sentence.

1
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If she about his financial situation, she would have helped him out.

had known
knew
would have known

. Il be their cat while they are away on holiday.

looking into
looking at
looking after

. He made his children their homework every afternoon.

to do
doing
do

. The test was difficult she had problems finishing it on time.

such
SO
as

. By the time she arrives, we our homework.

finish
will finish
will have finished
She lunch by the time we arrived.
finished
had finished
was finished

. The sun at 9 last night.

sat
setted
set

. When I stopped to Mary, she was picking some flowers in her garden.

speaking
to speak
speak

. Despite hard, he failed the exam.

he studied
studied
studying

10. That room for a meeting this afternoon.

isused
is being used



. I really didn't want to come last night.

uses

. We play tennis every day when we were young.

used
would to
would

T you, I would get a better job.

was
arc
WwWCEre

. He'll give you a call as soon as he

arrives
will arrive
is going to arrive

So did I.
Neither I did.
Neither did 1.

. Do you think he knows what ?

he wants
does he want
wants he

. I think San Francisco is exciting New York.

as ... than
as .... SO
as ... as

. Why are your hands so dirty? - Well, | in the garden.

have worked
have been working
worked

. Did you remember the door?

locking

lock

tolock

250 k.p.h.?
Which model does go
Which does model go
Which model goes

. That is the man grandfather founded Kentucky Root Beer.

who
whose
that

. I could hardly the ship in the distance.

see out
make through
make out

. Look at those clouds! It rain.

's going to



will
shall
, we won't have much to talk about.
If not he comes
Unless he comes
Since he comes

. He has interest in continuing the project.

any
not any
no

. Where do you think Jane was yesterday? - She at home.

mustbe
musthavebeen
mustgo

. Jack told me he come the next day.

is going to
will
was going to

. He drove the car the garage and left for work.

out of
out
into

. Jack a fortune when his great uncle passed on.

came along
came into
came through

. Unfortunately, Peter has friends in Tacoma.

a few
alot
few

.'T'will finish that project soon.' - Ken said he finish that project soon.

were
would
will

. In his position managing director, he is responsible for more than 300 employees.

like
as
N

. She wished she the new car.

bought

would buy
had bought

. Fiestas in Cologne, Germany for many years now.

have been made
have been making
have made

. I think you see a doctor.



. should better to

. ought

. had better

35. You'll be leaving for Tokyo soon, ?

. aren't you

. will you

. won't you

36. the last market session the Dow Jones dropped 67 points.
. During

. While

. For

Passive Verbs

Choose the best verb to fill in the blank.

1. Today most tea in India and China.
A. is grown

B. was grown

2. The conference room to hold 50 people.
A. was designed
B. was designing

3. The 2006 World Cup in Germany, and Italy won the soccer tournament.
A. s held

B. was held

4. The personal computer, fax machine and iPod in the last 25 years.

A. have all been invented
B. had all been invented

5. Grammatical mistakes when grading your final paper.
A. will be counted
B. would be counted

6. The vaccine free of charge for those who cannot pay.
A. will be distributing
B. will be distributed

7. The minutes of the meeting by and distributed before today's workshop.
A. are being typed up
B. were typed up

8. The office building to a shopping mall.
A. is connected
B. is connecting

9. The car twice but it is still not running well.




A. has been fixed
B. 1s fixed

10. Cell phones during the movie.

A. will be turned off
B. must be turned off

Modal Verbs

l.

1.T... speak French. How about you?
aycan b)may  c) must

2. It is rather late. I ... go now.
aymay b)must c¢)can

3. ... I have your pen for a minute?
aymust b)may  c)need

4. Your work is over. You ... have a day off tomorrow.
aymay b)can  ¢) must

IL

1. MuHHCTpHI AOKHBI BeTpeTuThes B [laprke.
The ministers ... in Paris.

a) have to meet b) are to meet c) should meet

2. Bawm ciienyer mocoBETOBAThCS C BPAYOM.
a) should consult b) must consult c) have to consult

3. Emy npunuiock MHOTO paboTark BUepa.
a) must work b) was to work c¢) had to work

4. Bawm He pa3peliar cienarb 3T0.
a) will not be able to do b) won't be allowed to do
c) can't do

5. Bam He HYXHO OpaThb 3TH KHUTHU ¢ COOOM. Y MeHS OHU €CTh.

a) need not take b) must not take c¢) won't have to take

6. MBI 105KHBI OBLTH BCTPETUTRLCS B 5, HO OH HE IpHUIIIE].

a) had to meet b) were to meet c) might meet

II1.

1. He is very ill. They must send for the doctor immediately.

a) had to send ... b) were to send ... ¢) might send

2. Nobody can help me.
a) might help ... b) could help ...
c) was allowed to help ...



3. You may not enter.
a) were not able to enter ... b) could not enter ... ¢) were not allowed to enter ...

Sequence of Tenses

Complete these sentences with suitable options.
I. We thought they ... be late.

1.would 2.shall 3.will

II. The man asked if we ... English.
1.speak 2.spoke 3.speaks

III. He told her that she ... a thief.
1.is 2.was 3.would

IV. He said that he ... at this Institute.
1.is studying 2.studies 3.studied

V. We thought that you (npunsnm) their invitation.
1.had accepted 2.assepted 3.received

VI. We were sure that you (Oyznere mpunumars ydactue) in these sports events.
1.will take part 2.would take part 3.would take place

VII. He says that he (Gynet cinymars) to the tape.
1.will be listened 2.will listen 3.would listen

VIII. He knew I (cobupatoch) to leave.
1.was going 2.is going 3.will have

IX. We were sure that he (pa3zpemmun) all his problems.
1.solved 2.had solved 3.had decided

X. He said that he preferred to spend his days off at home.

1.OH ckazan, 4To MpearnoYnuTal MPOBOIUTH CBOU BBIXOJHBIC JHH JIOMA.
2.0H cka3zal, 4To MPeArnouYnuTaeT MPOBOIUTE BHIXOIHBIE THH JI0Ma.
3.0H TOBOPHUT, UTO MPEANOYUTAN TPOBOIUTH BBIXOAHBIE THU JJOMA.

XI. We thought that she was going to enter the Institute.

1. MBI 1ymaem, 4To OHa COOMPAETCs MOCTYNUTh B HHCTUTYT.
2. MBI nymMaiu, 4To oHa cOOMPAETCs MOCTYIHUTh B UHCTUTYT.
3. MBI 1ymanu, 4To OHa MOWJIET B UHCTUTYT.

XII. The scientist said: “ I work at this problem”.

1.The scientist said that he worked at that problem.
2.The scientist said that he works at this problem.

3.The scientist said that he was working at this problem.



KoTopoe 13 3Tux npeiiokeHi TOYHEe Mepe1aeT CMbIC JAHHOTO aHIIMHCKOTO MPEUI0KEeHUs?
XIII. He said he would repair that watch.

1.He said he had to repair that watch.

2.He could have repaired that watch.

3.He said: 'll repair this watch”.

XIV. She asked me: “ Have you completed the experiment?”
1.She asked me whether my experiment was completed.
2.She asked me if [ had completed the experiment.

3.She asked me if [ was going to complete the experiment.

Subjunctive Mood
After each sentence, select the verb or verb string that best completes that sentence. Caution:
the subjunctive form will not be the best choice in all sentences.

1. Itis very important that all employees in their proper uniforms before 6:30

a.m.
©A. are dressed
© B. will be dressed

© C. be dressed

N

I wish my brother here.

-

A. were

© B.was

3. The coach insisted that Fabio _ the center position, even though he's much too short for
that position.

© A plays

© B.play

4. Evelyn Pumita moved that the meeting

-

A. was adjourned

-

B. be adjourned

5. My mother would know what to do. Oh, would that she here with us now!

-

A. were

-

B. was



6. If only he a little more responsible in his choice of courses!

~

A. was

-

B. were

7. If Mrs. Lincoln ill that night, the Lincolns would not have gone to Ford Theatre.

~

A. were

B. had been

-

8. Her employees treated Mrs. Greenblatt as though she a queen.

-

A. was

© B.were

9. If his parents more careful in his upbringing, Holden Caulfield would have been
quite different.

©A. had been

© B.were
10. lwish 1 better today.
© A feel

C B.felt

The Infinitive
1.  You warned me to stay away from Robert. I am sorry not .............cce.e. your
advice.

o to have followed

o to be following

o to follow

o to have been following

2.  Don't interrupt him when he is working. He hates.........................
o to disturb

o to be disturbing

o to be disturbed

o to have been disturbed

3. Tam glad .....to stay with them in their country-house.
o to invite

o to be invited

o to have invited

o to have been invited



Library books mustn't.............. for more than two weeks.
keep
be kept
be keeping
have kept

00 o0 o0 RN

I meant .......... a job interview for you, I am sorry I couldn't.
to have arranged

to arrange

to have been arranged

to be arranged

0O 0 0 0 W

They must have taught him a lesson. It ought to ...long ago.
be done

have been done

do

have done

0O 0 0 0

7. Itis not enough to have a good mind; the main thing is .....it.
o to be using

O to use

o to have used

o to have been using

8. A great mistake that you can make in life is ... you are always right.
o to have thought

o to think

o to be thinking

o to have been thinking

9. Greg's wife gave him a long list of things ... at the supermarket.
o to buy

o to be bought

o to have been bought

o to have bought

10. My friend Marion is coming from Chile. I am sorrv not...about it earlier.
O to ten

o to be told

o to have been told

o to have told

11.  I'was very upset and I didn't know whom ... to for advice.
O to turn

o to be turning

o to have turned

o to have been turned



12.  Thoped ... you by phone, but I couldn't. Why didn't you pick up the receiver?
o to reach

o to have reached

o to be reaching

o to have been reaching

13.  Judging from the books and papers on his desk he must ...........ccccovvveiiiirnnnnn. since they left him in
the morning.
o  be working

o work
o  have worked
o  have been working

14. - Good-bye! I am so pleased................ you. - The pleasure is mine.
to meet

to be meeting

to have been meeting

to have met

O O O O

5. This dress looks so old and worn out. It seems.............cccceervernnnene ages ago.
to make
to be made
to have been made
to have made

o 0O O O

Infinitive and Gerund
1. Idon’t mind Zac. It’s a nice nickname.

© calling

© being called
“ having been called
2. The safe showed nosignof
“ touching
© being touched

“ having been touched

3. Our teacher suggests test next week.
© writing

© being written

© having been written
4. 1 really appreciate this opportunity. I’ll do my best.

© giving



10.

11.

12.

13.

© being given

© having been given
She strongly objected to our afire.

“ making
© being made

“ having been made
The child was punished by to bed without dinner.

© sending
© being sent
© having been sent

He was clever enough in this delicate situation.

avoiding, speaking
to avoid, to speak
avoiding, to speak

to avoid, speaking
I wonder if there is any use the results.

trying, improving
trying, to improve

-

(_.
(_.

to try, to improve
to try, improving

go

going
Do you remember your last exam? Was it hard?

© take
© to take

taking
I don’t feel like this article today.

© reading and to translate
to read and translating

reading and translating
The little girl was really afraid of lost in the forest.

© having been
© getting

“ having got
Is there anything here worth ?

“ buying

s is e e B NS

("
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used a car to get to work, and now I can’t get used to by bus.



“ being bought

© having been bought

14. He disliked coming home late.
o
© Me

15. Would you mind smoking here?
“ not

“ notto

“ no

don’t
16. We stopped some food in the store, because we’d run out of our supplies.

“ buying
“ to buy

© having bought

17. What about to the cinema tomorrow?
“ togo
© going
© having gone

18. you here was a great surprise to me.
© finding
“ having found

19. The friends couldn’t laughing when they discovered the problem.
.

~

assist

help

aid

support

20. lcan't ___ standing in queues.
stand

fall

sit

lie

D

I T B B

Grammar Skills
Fill in the gaps using an infinitive in each sentence.

1. The exceptions are too numerous for any rule
................................................................. (HaiiTH)
2 in turn each of the predecessors of Byzantine culture and

to give a general outline of their contributions is the aim of this chapter. (paccmoTpeTs)



3. These conditions are sufficiently homogenous .................ccooiiiiiiiiiiiiiiinin
together. (4TOOBI paccMaTpUBaTh)

A civil officials, schools were established in the
capital and provinces (/1 TOATOTOBKH).

5. The people of this Period ..........ooiiiiiii i e, to have
lived in huts of skins, leaving no traces behind them. (nmpeamnonoxuTeabHO)

6. He was the first English painter ... his native
countryside so sincerely. (KOTOpBIif onrcain)

7. This work was compiled by a learned monk, who

.................................................................... to have lived at the end of the 14" century
(mo-BUAMMOMY).

8. There 1S @ dIStINCIION .. .ernne ettt e e e e between these
classes of words. (cinemyer cremnars)
S , dialectical varieties are as numerous here as

anywhere else in the peninsula.(mpexxae Bcero)

Gerund, infinitive and present participle
Put the verbs in brackets into the correct forms. Note that sometimes a bare infinitive will be
required.

o 'l was lonely at first, the old man admitted, 'but after a time I got
used to (live) alone and even got (like) it.' '
° Before trains were invented people used (travel) on horseback or in

stage  coaches. It used (take) a stage coach three days (go) from
London to Bath.

° I meant (buy) an evening paper but I didn't see anyone (sell) them.

° Tom: 1 want (catch) the 7 a.m. train tomorrow.
Ann: But that means (get) up at 6.00; and youre not very good at
(get) up early, are you?

° He accepted the cut in salary without complaint because he was
afraid (complain). He was afraid of (lose) his job.
. She remembers part of her childhood quite clearly. She remembers

(g0) to school for the first time and (be) frightened and (put) her
finger in her mouth. And she remembers her teacher (tell) her (take)
it out.

- Did you remember (lock) the car? -
No, I dldnt I'd better (go) back and (do) it now.
° Next time we go (house-hunt), remember (ask) the agent for clear
directions. I wasted hours (look) for the last house.
. Tom: Let's (go) for a swim.

Ann: I'm not particularly keen on (swim). What about (go) for a
drive instead?

Reading Comprehension Test 1
This passage is followed by a number of questions about it. You are to choose the one best answer,
(A), (B), (C), or (D), to each question.

Pauline Ortiz is a senior officer for a banking union, and her life was not always so good. She left school at
17 and by 31 she was divorced with two children and no job. Then she heard about Ruskin. Founded in 1899
Ruskin was the first residential college for working people and for those who had little or no educational
opportunity when young. Every autumn since then, men and women have arrived at the college from a



variety of communities and backgrounds, ethnic, industrial, and trade union, to study full-time for the first
time in their adult lives. They will leave with a degree and go on to further study, or return home to make
their careers, few have any recognized educational qualifications when they arrive.

All have a common interest in society and a desire to improve it. Entry to Ruskin is by interview
and is only for students who are 20 and over.

The college is residential and full state grants are available. If you are motivated to improve society
this is your opportunity to gain the education you always wanted - but missed.

Think of where it could get you.

Send for a prospectus now or ring 01865 310713.

1. Ruskin College is an institution for

A. military education

B. distance education

C. full-time higher education
D. post-graduate studies

2. To apply for a course you

must be a teenager

must be not younger than twenty
may be a person of any age

must be in your early twenties

CoOw>

3. The number of people studying at Ruskin
A. is unlimited

B. is more than 30

C. is not stated in the text

D. depends on communities demands

4. Ruskin college is for

A. people without degrees
B. divorced people

C. bankers

D. local residents

5. People come to the college to

A. get a state grant

B. learn more about Ruskin
C. join a trade union

D. get a degree

Reading Comprehension Test 2

Do you work with problem people? You know the type - the boss who is always moving the goal-
posts, uncooperative colleagues, underlings who fail to do things as well as you do. If you are plagued by
these or other problem types, perhaps you think the situation is beyond your control.



If so, think again. A good starting point is to recognize that behaviour breeds behaviour, which is one
of those great truths that hasn't really dawned on a lot of people. Through your behaviour you may, quite
unintentionally, be triggering a behaviour pattern in someone else that is for you a problem.

One of the commoner problem types is the authoritarian. Authoritarians talk too much and don't listen
enough. They assume that people are basically lazy, can't be trusted and must not be allowed to make their
own decisions because they would get it wrong. Authoritarians expect unswerving obedience and for someone
with ideas and initiative it can be very frustrating. Doing nothing is not a good idea - unless it suits you to
have someone taking all the decisions and telling you what to do.

You can alter your perception of the problem by recognizing that authoritarian behavior indicates not
strength but rather feelings of inadequacy. But there is little point in trying to persuade authoritarians to
change, so try to modify the situation. Nobody is authoritarian all the time: sometimes they are extremely
bossy, sometimes less so. The key lies in understanding what sort of situation triggers their authoritarian
behavior. It could be the risk of chaos, which authoritarians loathe. Or it might be a threat to or violation of a
non-negotiable matter, or insubordination by a junior. You will reduce the problem if you are compliant on
the issues that are sacrosanct and non-negotiable, but otherwise assertive. A useful approach is to assume that
it's all right to do things until told otherwise. This will give you some space for initiatives, and you can win
their trust slowly - but make sure that any initiatives you take do not jeopardize the orderliness which the
authoritarian holds so dear.

The defensive person is another problem type. Defensive people do not accept responsibility for their
actions, and therefore never learn from their experience. Nothing is ever their fault; there is always a seemingly
plausible explanation. The best way to tackle a defensive person is to choose a time when he has made a
mistake and invite him to join you in analyzing why it happened and what should be done to avoid it happening
again. A softly-softly approach is essential to stop the defensive barriers being raised. So start by asking for
their advice, initially about what you should do differently, and then slowly turning it round to establish what
they are going to do differently in future. This will provoke more defensiveness, but you must not let them off
the hook. Just keep repeating your challenge and eventually they will accept responsibility for their part in the
mistake.

When they do, ease up on them. In this way they will learn that defensiveness doesn't pay.

Answer these questions selecting the best option
1 What should people realize about 'problem people' in general?

A Their behaviour results from personal ambition.

B Their behaviour stems from a lack of clear purpose.

C Their behaviour will get worse if it is not controlled.

D Their behaviour is not necessarily a problem for others.

2 Which of the following is true of authoritarians, according to the writer?

A They do their jobs less efficiently than they think they do.

B They are a problem for everyone who has to work with them.
C They are disguising their own lack of self-confidence.

D They fear that other people are trying to get their jobs,

3 The writer advises that when dealing with authoritarians you should

A try to make them realize that they are being unreasonable.

B obey every order that they give to you without question.

C try to discuss things with them when they are feeling tolerant.
D challenge their attitude to people who show initiative.



4 When approaching defensive people, you should

A express disbelief of the explanations they give.

B suggest that you have made mistakes yourself.

C accuse them of being to blame for something.

D wait until they have made a particularly bad mistake.

5 The best way of solving the problem of defensive people is to
A force them to admit that nobody else is to blame.

B show them the advantages of admitting guilt.

C prevent them from becoming defensive.

D accept some of their denials of responsibility.

Language Comprehension Test 1
You must choose the word or phrase which best completes each sentence. Indicate the letter
A, B, C, or D against the number of each item 1 to 25 for the word or phrase you choose.

1 Following a lengthy power he became the Chairman of the company.

A strife B struggle C rivalry D confrontation
2 He proved to be distinctly to working in a position of responsibility,

A incompatible B inapt C unfit D unsuited
3 The passengers demanded for the loss of their luggage on the journey.

A refund B subsidies C compensation D proceeds

4 When questioned by the press, the Minister to discuss the matter.

A rejected B retracted  C declined D denied
5 As the game went on, she in confidence.

Arose B grew C advanced D lifted
6 When I first came to this country, I only staying for a short time.

A predicted B envisaged C forecast D supposed
71 gave them time to make a decision so I don't know why they still haven't replied.

A spacious B lavish C extensive D ample

& What are the main of this illness?

A traces B symptoms C emblems D tokens
9 Money to be a problem after he had made his first successful film.

A ceased B discontinued C terminated D halted
10 Nobody would any tears if these terrible schemes were abandoned.

A pour B leak C spill D shed

11 She is so on getting to the top of her profession that she never lets anything get in her way.



A willing B desperate  C eager D intent
12 There was little we could do registering a formal complaint.
A beyond B further C over D beside

13 every effort has been made to ensure that the details in this brochure are correct, the company
cannot accept responsibility for any late changes.

A Even so B While C Nevertheless D Whereas
14 Unpopular govemment policies have given to widespread public discontent.
A grounds B rise C cause D consequence
15 Having never been in the country before, [ was initially confused the value of each
coin.
A as for B as with Casof D as to
16 She went nto the bathroom and her face with cold water to wake herself up.
A splashed B scattered  C squirted D sprinkled
17 Much of what he said had little to the issue we were discussing.
A concern B accordance C relevance D involvement
18 His personal problems seem to have been him from his work lately.
A disrupting B disturbing C distracting D dispersing
19 It was a terrible experience and it put her .........c.cccccee v iieviiiieiie e, flying
forever.
A off B out C away D through
20 He is a bad-tempered man who has a tendency to his problems out on other people.
Alet B put C get D take
21 The captain's magnificent performance an example to the rest of the team.
A set B gave C made D laid
22 When I got back, they had eaten the whole cake and just a few were lefton the plate.
A grains B drops C crumbs D shreds
23 Untila agreement has been reached, I am not committed to accepting the offer.
A hard B stable C firm D settled
24 She said that she the opportunity to show that she could play a serious film role.
A greeted B rejoiced C welcomed D cheered
2510 round to replying to their letter as soon as I have time, but I'm too busy at the
moment.
A get B come Cgo D turn

Language Comprehension Test 2
In this section you must choose the word or phrase which best completes each sentence.
Indicate the letter A, B, C, or D against the number of each item 1 to 25 for the word or
phrase you choose.



I The film is ..oooeeeiieiieiieieeeeeeee, based on a true story, but most of it is fiction.

A loosely B casually C faintly D lightly
2 Unfortunately, the clerk ...........ccccoevievennennens to tell me that the ticket I bought was not valid
before 9 am.

A ignored B disregarded C omitted D missed

3Itwas With ..oocciieiiiceeeeeeeee regret that we left the village in which we had lived
happily for so many years.

A deep B full C keen D passionate
4 Joan has always had a tendency to ..........ccceeeeuvennnnee. the importance of minor problems.

Aoverrate B exaggerate C multiply D heighten

5 They started the business in ..................... of making a lot of money quickly, but things didn't
work out that way.
A expectation B belief C certainty D likelihood
6 Police have not revealed the ... details of the case.
A full B total C whole D sheer
7 SHE SEt oo to write a short novel, but it got longer and longer
as she wrote it.
Aup Bin Cout D about
3 s PO— of value for money; this is the best car I've ever bought.
A sense B light C terms D regards
9Thecast ...ooeurreree several times and then left the stage to wild applause.
A bowed B ducked C crouched D stooped
10 Competition winners will be selected at ...........ccceeeeuennnne. from a bag containing all
correct entries.
A muddle B random C fluke D disarray
11 The pilot spoke to the passengers to .......c.ccccevverververeennen. their fears when the plane
entered a storm.
A allay B deter C soothe D placate
12 Then he started out on what ...........ccooeciiiiiiiiiiiiieeeee, to be a very eventful journey.
A proved B arose C turned D developed
13 I'think you'rebeing ... .. . . . .... .. pessimistic and that you'll do better than you expect.
A additionally B abundantly C unduly D worthlessly
14 Losses have forced the company to ......... 1000 of its workers.
A lay off B take away Csetapart D lose out
15She ............ being treated as an inferior at work.

A exasperates B resents C enrages D embitters



16 She seemed tobe .............. to losing and didn't make much effort.

A acceptable B resigned C compromised D content
17 I don't know why you have to make sucha.... ... .... ... about such a trivial matter.
A fuss B sensation  C trouble D stir
18 I'd like to start my own business, but I'm not sure how to ......... about it.
A come B bring Cgo D see
19 She often appears not to care about her work, but appearances can be ........... .
A cunning B deceitful ~ C deceptive D insincere
20In........... to them, it wasn't their fault that the party went so badly.
A fairness B justice C recognition D sympathy
21 Brian isn't keen on exercise, but he isn't .......... to the occasional walk.
A averse B unwilling C reluctant D contrary
22 Itisdifficult to decide onthe best ... .. . .. . .. . .... .. . .of action in these circumstances.
A measure B course C process D policy

23 He has been with the company for 30 years, but the management has now decided to
............. with his services.

A discard B dispense C disuse D dismiss
24 Ruthis ............. to give up immediately when faced with any problem.
A habitual B subject C susceptible D apt
25 The government is making every effortto ................ an economic Crisis.
A hinder B avert C impede D swerve
Conversation

What is the most appropriate answer?

1. Could I speak to Ms Johnson, please?

a) Hang up and I'll call you back.

b) Yes, I'll put you through.

¢) No, I prefer to hang on, it's very important.

d) Yes, I'd like to speak to the person who deals with paying your suppliers, please.

2. Good afternoon. Can I help you?

a) Yes, I'd like to speak to the person who deals with paying your suppliers, please.
b) I'm afraid you seem to have the wrong number.

¢) No, I prefer to hang on, it's very important.

d) Hang up and I'll call you back.

3. Is that Ojay and Simpson?



a) Well could you get him to call me back as soon as he gets in?
b) Yes, I'll put you through.

) I'm afraid you seem to have the wrong number.

d) No, I prefer to hang on, it's very important.

4. I'm afraid he's out of the office and won't be back for an hour or so.
a) Well could you get him to call me back as soon as he gets in?

b) I'm afraid you seem to have the wrong number.

¢) Hang up and I'll call you back.

d) Yes, I'll put you through.

5. I could get him to call you back in a few minutes.
a) Yes, I'll put you through.

b) I'm afraid you seem to have the wrong number.

¢) Hang up and I'll call you back.

d) No, I prefer to hang on, it's very important.

6. There's a lot of noise on the line. Could you speak up?
a) Hang up and I'll call you back.
b) I'm afraid you seem to have the wrong number.
€) Yes, I'll put you through.
d) Well could you get him to call me back as soon as he gets in

Academic Vocabulary

From the following list, use each word only once to complete the sentences below. Remember that in
the case of nouns and verbs you may need to change the form of the word:

arbitrary (adj) <+ assign(v) ¢ context(n) < criterion(n) < data(n)
denote (v) ¢ devise(v) <+ formulate(v) <« ignore(v) <« impact(n)
similar (adj) * summary(n) < usage(n) < vertical (adj)

L. Although not exactly identical, the two books are so to each other that an
author must have copied much of his book from the other.

2. The Prime Minister set up a committee of financial experts to help him discuss and
new policies.

3. It is often possible to guess the meaning of a word from the other words around it — that is
the

4, In 1990, the British researcher Tim Berners-Lee the first browser, and so

paved the way for the development of the World Wide Web.

5. In newspapers, the layout of the columns is , while the rows run across the




7.

page horizontally.

The rise in the number of deaths from AIDS has had a very significant on
people's sexual behaviour.

The of drugs has increased significantly in spite of more severe penalties

such as longer prison sentences.

8. Students should not try to write down everything they hear in a lecture, but just make a
of the most important points.
9. We use the term "class" to groups of people who share the same
social and economic backgrounds.
10. In one case, a murderer may go to prison for life, while another may be set free: it all seems
completely
11. The new journalist was to researching the election promises of the main
political parties.
12. Before we can judge a government's success, we have to decide the , such
as unemployment, defence or taxation.
13. One student failed because he completely the instructions on the
paper, although they appeared at the top of every page.
14. Market researchers use such as people's spending patterns as well
as information about age and occupation to decide on the most effective marketing strategies.
Fill in the gaps
1. We made a of our baby’s first sounds to send to my parents.
2. It can be quite difficult to really define ideas, such as love or friendship.
3. A group of volunteers to the needs of the victims of the tornado.
4. 1 she was talking to me because she was looking right at me when she said
it.
5. The boss him to send the report out as soon as it was complete.
6. There has been a noticeable drop in the of crime in the area since the teen
centre opened up.
7. Ifweall , I’'m sure we’ll be able to finish on time.
8. Reading in English is an excellent way to your vocabulary.

Make corresponding nouns and use in sentences of your own
to consider

to cause

to occur



to raise

to contribute
to sign

to think

to appreciate
to determine
to define

2) IIpumepHBIe TEKCTHI AJ5 YCTHOT'O MepeBo/ia M0 CelHAJIbHOCTH N0 Kypcy
Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
Impressionism was coined by the English art critic Roger Fry for the work of such late 19®-century
painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-
Lautrec, and others. All of these painters except van Gogh were French, and most of them began as
Impressionists; each of them abandoned the style, however, to form his own highly personal art.
Impressionism was based, in its strictest sense, on the objective recording of nature in terms of the
fugitive effects of colour and light. The Post-Impressionists rejected this limited aim in favour of
more ambitious expression, admitting their debt, however, to the pure, brilliant colours of
Impressionism, its freedom from traditional subject matter, and its technique of defining form with
short brushstrokes of broken colour. The work of these painters formed a basis for several
contemporary trends and for early 20"-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began
as a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-
Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took
up residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both Gauguin and
van Gogh rejected the indifferent objectivity of Impressionism in favour of a more personal,
spiritual expression. After exhibiting with the Impressionists in 1886, Gauguin renounced “the
abominable error of naturalism.” With the young painter Emile Bernard, Gauguin sought a simpler
truth and purer aesthetic in art; turning away from the sophisticated, urban art world of Paris, he
instead looked for inspiration in rural communities with more traditional values. Copying the pure,
flat colour, heavy outline, and decorative quality of medieval stained glass and manuscript
illumination, the two artists explored the expressive potential of pure colour and line, Gauguin
especially using exotic and sensuous colour harmonies to create poetic images of the Tahitians
among whom he would eventually live. Arriving in Paris in 1886, the Dutch painter van Gogh
quickly adapted Impressionist techniques and colour to express his acutely felt emotions. He
transformed the contrasting short brushstrokes of Impressionism into curving, vibrant lines of
colour, exaggerated even beyond Impressionist brilliance, that convey his emotionally charged and
ecstatic responses to the natural landscape.

Amsterdam & The Hague

The Netherlands is one of those miraculous countries, like Belgium: so small, so
geographically unromantic, so astonishingly rich artistically. The friendliness of Amsterdam,



low-key, just a touch zany, offered no hint of the profundities waiting to be looked at in
museums such as the Rijks or the Van Gogh. I spent my time there in an almost constant
state of wonder. The Rijksmuseum had just finished a massive work of restoration of some of
their great Rembrandts, and that alone was sufficient cause for awe. A sensitive cleaning has
revealed works like Titus as a Monk or the Denial of St Peter as even more beautiful, more
luminous with an inner intensity than I had realized.

Skimming along to the Rembrandts I was arrested by the face of the Woman Warming
her Hands at a Brazier, a painting by a relatively unknown artist, Caesar van Everdingen. It is a
plain face, wholly serious as it concentrates on the brazier, which is concealed beneath a cloth.
There is a sense of the sacramental, of something at stake. The young woman is dressed not
only in costly seventeenth-century bed attire, she is also wearing her earrings and pearls,
dressed in her finery for an empty bed; yet she is not repining but making do with her loneliness
and setting herself to cope. Finding a minor artist so transcending himself, which suggests that
the theme had some personal significance for him, is one of the unexpected delights of a Grand
Tour. The expected delights were even greater. Amsterdam has a wealth of quietly majestic
Vermeers, so that it seemed almost greedy to travel the short distance to The Hague where
there hangs the greatest of all Vermeers (perhaps of all Dutch pictures?), the View of Delft. The
Mauritshuis at The Hague, which is the Queen of the Netherlands' own collection, also
contains some wonderful Rembrandsts, like his moving Susanna, crouching with such
vulnerable grace as she realizes her bath is being spied upon, and a haunting pair of early and
late self-portraits. Perhaps the Dutch have a special gift for self-portraits, with van Gogh staring
out at us with bleak intentness in the Van Gogh Museum and ter Borch looking reassuringly
normal at the Mauritshuis. The Netherlands reminded me of Christopher Marlowe's great
line: 'Infinite riches in a little room'.

The History of Russian Fine Arts

In the history of Russian fine arts one can distinguish two periods. Peter the Great reforms
marked the border between them. The difference is extremely deep and concerns the very essence
of artistic perception of the world and a human being. In Old Russia painting appeared and
developed in a close connection with icon worshiping, the basis of which is the doctrine of
Incarnation. Alongside with Christianity the Russian masters adopted the Byzantium artistic style
and technique developed through centuries. Henceforth in Russian principalities icon-painting
schools having their own peculiarities of painting were formed (Novgorod, Pskov, Yaroslavl, Tver
icon-painting schools).

The highest flourishing of Russian medieval painting refers to the 14"-15" centuries and it
is reflected in the works of Pheophan Grek and Andrey Rublev. The top of Russian icon painting is
Trinity (1422-1427) by A. Rublev, which he created as a symbol of spiritual consent and unity of
Russian people.

Since the middle of the 16" century icon painting undergoes the influence of Western fine
arts. Developed icon painting of the court school used Western European plot schemes. The end of
the 16" century and the beginning of the17'" century is marked by the development of 'Stroganoff
school' (despite the name it consisted mainly of court masters) that is distinguished by the
refinement of color and careful working at details and by the tendency to some decoration and
'prettiness' of painting. In the second half of the 17" century icons of so-called ‘fryag painting'
appear. They included the elements of Western European painting: oil color sand great
verisimilitude in depicting people and nature. The most prominent representative of the trend is
Simon Ushakov (the 17" century). The first attempts of creating a temporal portrait can also be



referred to that time. The end of the 19" century is marked by awakening interest in an icon as 'a
great world art (E. Trubetskoy). It was possible thanks to clearing of ancient samples grown dark
and discovering their real color. Artistic principles of icon painting were used creatively by both
single Russian icon-painters (V. Vasnetsov, M. Nesterov, K. Petrov-Vodkin), foreign ones (A.
Matisse) and by the whole trends and vanguard schools.

In the 18™ century and at the beginning of the 19" century fine arts in Russia, following
cultural needs of the society, experiences all the mainstages of Western art: Baroque, Classicism,
Romanticism. Foreign painter sand sculptors invited to Russia play an important role but very
talented home masters appear in the time of Elisabeth I.

The Great Thaw

There have been times in the history of man when the earth seems suddenly to have grown
warmer or more radio-active ... | don't put that forward as a scientific proposition, but the fact
remains that three or four times in history man has made a leap forward that would have been
unthinkable under ordinary evolutionary conditions. One such time was about the year 3000
BC, when quite suddenly civilisation appeared, not only in Egypt and Mesopotamia but in the
Indus valley; another was in the late sixth century BC, when there was not only the miracle of lonia
and Greece — philosophy, science, art, poetry, all reaching a point that wasn't reached again for
2000 years — but also in India a spiritual enlightenment that has perhaps never been equalled.
Another was round about the year 1100. It seems to have affected the whole world; but its
strongest and most dramatic effect was in Western Europe — where it was most needed. In every
branch of life — action, philosophy, organisation, technology — there was an extraordinary outpouring
of energy, an intensification of existence. Popes, emperors, kings, bishops, saints, scholars,
philosophers were all larger than life, and the incidents of history — Henry IV at Canossa, Pope
Urban announcing the First Crusade, Heloise and Abelard, the martyrdom of St Thomas a Becket
— are great heroic dramas, or symbolic acts, that still stir our hearts.

The evidence of this heroic energy, this confidence, this strength of will and intellect, is still
visible to us. In spite of all our mechanical aids and the inflated scale of modern materialism,
Durham Cathedral remains a formidable construction, and the east end of Canterbury still looks
very large and very complex. And these great orderly mountains of stone at first rose out of a small
cluster of wooden houses; everyone with the least historical imagination has thought of that. But
what people don't always realise is that it all happened quite suddenly — in a single lifetime. An even
more astonishing change took place in sculpture. Tournus is one of the very few churches of any
size to have survived from before the dreaded year 1000, and the architecture is rather grand in
a primitive way. But its sculpture is miserably crude, without even the vitality of barbarism.
Only fifty years later sculpture has the style and rhythmic assurance of the greatest epochs of art.
The skill and dramatic invention that had been confined to small portable objects — goldsmith
work or ivory carving — suddenly appear on a monumental scale.

Honest Opinion

An artist friend of mine recently presented me with an enormous portrait of myself
completely out of the blue. It was a real shock which rendered me speechless for several minutes as
I fought for the right thing to say. The portrait was horrendous. I was so concerned not to offend my
friend by revealing my true emotions that [ went way over the top with vacuous flattery: I simply
loved it, the best painting I'd ever seen, I would treasure it forever. I silently knew that I could



never live with it. But this monstrous caricature moved into the flat and was here to stay. As I sat
and stared at it (at me!) it began seriously to disturb me.

Was this how I really looked? Did the artist really see me like this? My flatmate said there
was something positively evil about it, and thought the artist must hate me with a vengeance, while
others thought it was a joke. When I saw the photograph from which the portrait had been taken, I
could vaguely see a resemblance. But I had looked like that only for the millisecond during which
the camera shutter had been open; the artist had captured me in that form forever. I knew she was
not trying for a literal likeness (the camera had done that, sort of) but was seeking to portray the
essence of my personality, or some characteristic of my inner soul. When I looked at my portrait I
expected to recognize some part of me, but all I saw was this vile lump.

The problem I faced was what to do when the artist came round to the flat. After declaring
dishonestly how much I loved it, how would I be able to explain its absence from my walls? How
would she attract new commissions (which she desperately needed) if it wasn't prominently
displayed? How could I say I was so attached to it that I'd had to put it in the attic for future
generations to find? Or should I bring it out just before her visit? Supposing I forgot one time? I
would have to live that lie forever. That fear destroyed our friendship. Now it has happened again.
Another friend has just changed careers and taken up painting. I thought it my duty to support and
encourage her (as good friends do). She suggested I commission her to paint a picture of my
mother's house, as [ was stuck for a present for her birthday. When it eventually arrived it was a
real horror. I knew my mother would hate it. It was totally unsympathetic to the feel and character
of the little country cottage, all overgrown with rambling wild roses.

This friend had been to the cottage on many occasions and I thought she had shared in its
tranquil and timeless atmosphere. But she had chosen to portray it as a shocking confusion of
violent and clashing colour. I tried to be objective and judge it as a work of art, but it was too
personal; however I looked at it, it was my mother's home and the place where I had spent an
idyllic childhood. I felt it was insensitive and insulting. The dreaded moment came when she asked
me what I'd thought of it. [ um'd and ah'd and played for time. I really tried to like it so that my
critical appraisal could gush with sincerity. As I had been in this situation before, | was determined
to be honest this time and not get tied up in knots of deceit. Then my friend asked me whether my
mother liked the painting. I said I thought so, that it already had pride of place up on the wall. This
was hardly critical, but not effervescent with praise either. She immediately went into a massive
sulk that unleashed a string of pent-up emotions about what a bad friend I was. She hasn't spoken to
me since.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he
has felt the need to develop these qualities of thought and feeling so that they might approach as
nearly as possible to an ideal of perfection — reason, justice, physical beauty, all of them in
equilibrium. He has managed to satisfy this need in various ways — through myths, through dance
and song, through systems of philosophy and through the order that he has imposed on the visible
world. The children of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged
for over six hundred years. Of course, its art became stereotyped and conventional. The same



architectural language, the same imagery, the same theatres, the same temples — at any time for five
hundred years you could have found them all round the Mediterranean, in Greece, Italy, France, Asia
Minor or North Africa. If you had gone into the square of any Mediterranean town in the first
century you would hardly have known where you were, any more than you would in an airport
today. The so-called Maison Carrée at Nimes is a little Greek temple that might have been
anywhere in the Greco-Roman world. Nimes isn't very far from the Mediterranean. Greco-Roman
civilization stretched much further than that — right up to the Rhine, right up to the borders of
Scotland, although by the time it got to Carlisle it had become a bit rough, like Victorian
civilisation on the North-West Frontier. It must have seemed absolutely indestructible. And of
course some of it was never destroyed. The so-called Pont du Card, the aqueduct not far from Nimes,
was materially beyond the destructive powers of the barbarians. And a vast mass of fragments
remained - the Museum at Aries is full of them. 'These fragments have I shored against my ruin.'
When the spirit of man revived, they were there to be imitated by the masons who decorated the
local churches: but that was a long way off.

IIpu npoBeneHny TEKyLIEH U TPOMEKYTOYHON aTTeCTalMi MOTYT UCIIOIb30BaThCs
AyTEHTHYHBIEC TEKCTHI U3 MOHOTpa(Hii, HAyYHBIX CTaTeH, N3y4aeMbIX CTYICHTAMHU B XOJIC 3aHATHH U
Hay4YHBIX UCCIICIOBAHUMN.
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Art History/18™ Century

Spilling over into the beginning of the 18™ century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor. Following
Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in interior design as
Baroque had previously done, but in comparison to interior design done in the Baroque style, the
Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher,
and Jean-Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft
pinks and blues were some of the most popularly used colors. In general, the color palette consisted
of soft, yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally
paintings in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing
exemplifies the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered
in the next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence
of classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the
leading painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism
with its logical order and stately, even heroic, subject matter. In architecture, one of the greatest
influences was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order and
symmetry.

Berlin and Art
Berlin is not the most romantic of German cities but it is one of the most exciting, and in

this it reflects something of Germanic art. It is an uneasy excitement, though, and the split that
was symbolized by the Wall runs deep through the psyche of the art.



It seemed oddly fitting that the Gemélde Gallery, the great Old Master collection, should
be housed in a building that is modern on the outside and traditional on the inside. This is in no
sense a criticism. There are tremendous works in the gallery, from every age and country I
especially rejoiced in the medieval and Renaissance sculpture (which is not actually in the Gemalde
Gallery but in another section of the parent Dahlem Museum). I lingered lovingly over a serene
Riemenschneider carving of St Crispin, the shoemaker saint, calmly bent over his last, with a
wilderness of heels and soles tucked under the bench.

In the gallery hangs my favourite painting of St John the Baptist, by Geertgen tot Sint Hans,
where a bearded John sits rather glumly in a forest clearing, twiddling his largish toes. It is a grief
to me that I missed the cities that are richest in Piero della Francesca, but Berlin offered
compensation: a deeply silent St Jerome, where the intentness of the saint's concentration is paralleled
by Piero's concentration on the geometric trees and their gleaming reflection in the little stream
that winds gently through the grasses.

Berlin also holds the picture that moves me more deeply than any other: Tiepolo's St
Agatha. He is all too often considered a brilliant lightweight, but no painting so marvelously
expresses the depth of faith than this one. It has a wall to itself in an upper room, a quietly contained
explosion of pain sublimated by a trust in the meaning of what is happening.

Romance and Reality

| am in the Gothic world, the world of chivalry, courtesy and romance; a world in which
serious things were done with a sense of play — where even war and theology could become a sort
of game; and when architecture reached a point of extravagance unequalled in history. After all
the great unifying convictions of the twelfth century, High Gothic art can look fantastic and
luxurious - what Veblen called conspicuous waste. And yet these centuries produced some of the
greatest spirits in the history of man, amongst them St Francis of Assisi and Dante. Behind all the
fantasy of the Gothic imagination there remained, on two different planes, a sharp sense of reality.
Medieval man could see things very clearly, but he believed that these appearances should be
considered as nothing more than symbols or tokens of an ideal order, which was the only true
reality.

The fantasy strikes us first, and last; and one can see it in the room in the Cluny Museum in
Paris hung with a series of tapestries known as The Lady with the Unicorn, one of the most
seductive examples of the Gothic spirit. It is poetical, fanciful and profane. Its ostensible subject is
the four senses. But its real subject is the power of love which can enlist and subdue all the forces of
nature, including those two emblems of lust and ferocity, the unicorn and the lion. They kneel
before this embodiment of chastity, and hold up the corners of her tent. These wild animals have
become, in the heraldic sense, her supporters. And all round this allegorical scene is what the
medieval philosophers used to call naturanaturans — nature naturing — trees, flowers, leaves galore,
birds, monkeys, and those rather obvious symbols of nature naturing, rabbits. There is even nature
domesticated, a little dog, sitting on a cushion. It is an image of worldly happiness at its most refined,
what the French call the douceur de vivre, which is often confused with civilization.

The Vatican Museums and the Uffizi Gallery, Italy

Twenty-two separate collections comprise the Musei Vaticani, each one more spectacular
than the next. The most famous are probably the Museo Pio-Clementino, with its splendid
classical sculpture; the Raphael Rooms, entire rooms painted by Raphael; the Pinacoteca (picture
gallery), which contains the cream of the Vatican’s collection of medieval and Renaissance



paintings; and, of course, Michelangelo’s Sistine Chapel. But there is also the ancient Egyptian

exhibits of the Museo Gregoriano Egizio, as well as the Etruscan offerings of the Museo

Gregoriano Etrusco. And that’s just a start.

Main attractions: The renowned Sistine Chapel and the Raphael Rooms are not to be missed.
“Great” is an overworked adjective in Italy, where so many of the country’s monuments

and works of art command the highest praise. In the case of the Galleria degli Uffizi, it barely

does justice to a gallery that holds the world’s finest collection of Renaissance paintings. All the

famous names of Italian art are here—not only the Renaissance masters, but also painters from

the early medieval, baroque, and Mannerist heydays.

Main attraction: “The Birth of Venus” by Botticelli is one.

Civilized man

Civilised man, or so it seems to me, must feel that he belongs somewhere in space and time;
that he consciously looks forward and looks back. And for this purpose it is a great convenience to
be able to read and write.

For over five hundred years this achievement was rare in Western Europe. It is a shock to
realise that during all this time practically no lay person, from kings and emperors downwards, could
read or write. Charlemagne learnt to read, but he never could write. He had wax tablets beside
his bed to practise on, but said he couldn't get the hang of it. Alfred the Great, who was an
exceptionally clever man, seems to have taught himself to read at the age of forty, and was the
author of several books, although they were probably dictated in a kind of seminar. Great men,
even ecclesiastics, normally dictated to their secretaries, as they do today and as we see them
doing in tenth-century illuminations. Of course, most of the higher clergy could read and write,
and the pictures of the Evangelists, which are the favourite (often the only) illustrations of early
manuscripts, become, in the tenth century, a kind of assertion of this almost divine accomplishment.
But St Gregory, who looks so intensely devoted to scholarship on a tenth century ivory St Gregory
himself is credited with having destroyed many volumes of classical literature, even whole
libraries, lest they seduced men's minds away from the study of holy writ. And in this he was
certainly not alone. What with prejudice and destruction, it's surprising that the literature of pre-
Christian antiquity was preserved at all. And in fact it only just squeaked through. In so far as we are
the heirs of Greece and Rome, we got through by the skin of our teeth.

IIpu mpoBeieHNH TEKYIIEH U IIPOMEKYTOUHOM aTTECTal[ii MOTYT MCIIOJIb30BaThCs
ayTEeHTUYHBIE TEKCThl U3 MOHOrpa(uii, HAyYHbIX CTaTel, N3y4aeMbIX CTYJEHTaMH B XOZ€ 3aHITHH U
Hay4YHBIX UCCIICIOBAHUMN.

4) TemMaTHKa aKaJeMHYECKOil MPe3eHTAIMH 10 KYPCY

Academic Profile and Research Focus
Research Proposal

Conference Paper on Academic Issue
Specialist Literature Overview

Creative Thinking Fundamentals
Academic’s Essential Skills

Major Factors Affecting Human Behavior
Motivation Strategies

N~ WNE



9. Efficient Communication Principles

10. Hard Subjects vs Soft Subjects

11. Major Research Techniques

12. Making the Most of Higher Education

13. Sustainability: Various Perspectives

14. Issues of Urbanization

15. Importance of Intercultural Awareness and Sensitivity
16. Creativity and Innovation in Your Subject Area

17. Qualitative and Quantitative Methods of Data Analysis

3. Iloka3areqn, KpUTEPUN U OLEHUBAHME KOMIIETEHUMHA Mo 3TanaM ux GOpMHPOBAHHMS B
npouecce NPoOMeKyTOYHOH aTTecTaluu

dopMa MpoOMeKYyTOUHOM aTTecTaluu B 1 1 2 ceMecTpax mpencTaBiseT co00i NMuCbMeHHO-
YCTHBIN 5K3aMEH, KOTOPBIM COCTOUT U3 HECKOJIBKUX 3TAIIOB!

1. ITucemMeHHBIN TIEPEBOM TEKCTA MO CHEIMAIBLHOCTH cO clioBapeM. Bpemst — 1 gac. O6beMm
nepesoza: 2500 nevyaTHbIX 3HAKOB.

2. YcrHOe pedepupoBaHHE TEKCTa MO CHEIUANbHOCTH, 0e3 clioBaps. SI3bIK MU3I0KEHUS —
anmumiickuil. Bpems noaroroku — 5 MmuH. O0bem: 1500 neyaTHbIX 3HAKOB.

3. becena na anrmuiickoMm s3pike mo temam: Academic Profile (1,2 cemectp), Research
Interests (1,2 cemectp), Conference Paper (2 cemectp).

4. [IpoBeneHmne ITEKCUKO-IPaMMaTHUECKOTO TECTUPOBAHUS.

[lepen sx3aMeHOM NPOBOJUTCS KOHCYJbTALlMs, HAa KOTOPOM IpernojaBarelb OTBEYAeT Ha
BOMPOCHI MATCTPAHTOB.

OTBeT MarucTpaHTa Ha 3K3aMEHE I103BOJIAET IMPOJEMOHCTPUPOBATh YPOBEHb OCBOCHMSI
3HAHWM, MOJYYEHHBIX MAaruCTPAHTOM B IpOLeCCe M3YyYEHHUS TUCIHUIUIMHBI, U C(HOPMHPOBAHHOCTD
YMEHUH U HAaBBIKOB.

B pesynprare mpoMeXyTOYHOIO KOHTPOJIS 3HAHUM CTYHEHTHl MOJy4yaloT OLIEHKY I10
TUCITUTLITNHE.

Tabmuna 3.
IMoka3arenn, KpUTEPUH U OLlCHUBAHUE KOMIIETEHIIMI M0 3Tanam ux popmupoBaHus B
npouecce NPoMe:KyTo4YHOM arTecTauuu

®opma Konnbi HNuaukaropbl Koab1 Kputepun oueHnBanus Ouenka
MPOME Ky TOYH O KoMneT | kommeTeHuuii (¢ | 3YB (8
aTTeCTaIll/l](I/BPlH eHllldﬁ coomeemcmeuu ¢ coomeemc
MPOME Ky TOYH O Tabnuyeri 1) meuu ¢
arTecTaluu Tabnuyeu
)

Ox3amed 1 u 2 | YK+4 NJ1YK--4.1. 3(YK-4) | 1. Tekct mepeBefeH MOIHOCTHIO | OTIHMYHO
ceMecTpoB/ UN.VK--4.2. V (YK-4) | (100 % o6bema) 3a ykazanzoe | 100-81
ITuceMeHHO- VL. YK--4.3. B (YK-4) | Bpemsa, 0e3  wHCKaxeHHH U
YCTHBII: NILVK--4.4. HETOYHOCTEM. AIEeKBaTHOCTH
[MuceMeHHbIiH nepeBofia JOCTUTAETCsl 3a CyeT
IIEPEBOZ, YCTHOE MPaBUIILHOTO [TOHUMAaHHUsI
pedepupoBanue, COJIEpP’)KaHUSI TEKCTa Ha OCHOBE
cobecenoBanue, 3HAHMS JIEKCUKO-TPaMMaTH4YeCKUX
TECTUPOBAaHUE MpaBWJ, BIAJEHUSI OCHOBaMH

nepeBoza, MPaBUJILHOTO

TIOHUMAaHMsI CHUHTAaKCHYECKOW U




®opma
NPOMEsKYTOYH O
arTecTalMu/BHI
NPOME Ky TOYH Ol
aTTecTaluu

Konpl
KOMIIET
eHIuii

HNuaukaropsl
KOMIIeTeHIuil (8
coomeemcmeuu ¢
Tabnuyeri 1)

Konbl
3YB (s
coomeemc
meuu ¢
Tabruyeti

1)

Kpurtepun onennBanus

Onenka

CTHJINCTHYECKOU CTPYKTYPHI
TIPEUTOKCHNS, BIIAIEHUS
TEPMUHOJIOTHIECKOW CHCTEMBI IO
n30paHHON CIIeTIHaTbHOCTH.
IlepeBon JIOJDKEH
COOTBETCTBOBATH cTaHaapTam
PYCCKOTO 5I3bIKa, HO JIOIYCKAIOTCS
HEOONBIINE  JIEKCHYECKHUE i
CTHWJIMCTUYECKUE HeTouyHoCTH (1-
2);

2. OK3aMeHyeMBIT
JIEMOHCTPHUPYET HOpMAaTHUBHOE
MIPOU3HOIICHNE U OETIIOCTh peul,
yMEeT TPHICPKUBATHCS CXEMBI
pedepaTuBHOTO H3JI0KEHUS
COZICPIKaHUS MPEBbSBICHHOTO
TEKCTa, yMEET JIOTMYCCKH W
rpaMOTHO TMepeaTh COACpIKAHHE
MPOYUTAHHOTO, UCTIOJNB3YS
pa3sHOOOpa3Hyl0  JICKCHKY |
rpaMMaTH4eCKue CTPYKTYPHI,
BJIaJIEET HaBBIKAMHM OOOOIIEHHS,
BBIJIEJIEHUS TJIABHOTO H
BEIpQKCHUS ~ CBOETO  MHCHUSL.
Bo3moxHBI OT/IENbHEIE
HE3HAYMTENIbHBIE  OINMOKH, HE
HapYIIAIOIINE JIOTUKY H3JI0KCHHUS,
3. DK3aMeHyeMbIit JaeT
JIOTUYECKHU 000CHOBaHHEIE
Pa3BEpHYTHIC OTBETHI HA BOIMPOCHI
9K3aMEHATOpa, YMEET BBIPAXKATh
cBOE MHEHHE, [IPUBOIUTH
OpuMepbl ST WUTFOCTPAIMU
CBOETO OTBETA, HCIIONIB3YeT
pa3HooOpa3Hble CHHTAKCHICCKHUE
CTPYKTYpBI, BIaJceT MpaBUIaAMU
rpaMMaTuKH, 00JIaaeT IIHPOKIM
CIIEKTPOM  OOIIEPa3TOBOPHOW U
npo¢eCCHOHATBHOMN JICKCUKH, TIPU
OTBETE BO3MOXHBI  OTHEJILHEIE
MEJIKME OINMOKH, B IIEJIOM, HE
HAPYIIAIHE KOMMYHHKAITUIO.

4. 81% - 100 % mnpaBUIBHBIX
OTBETOB.

1. Tekct mepeBeleH MOIHOCTBIO
(100 % oOwvema) 3a yka3zaHHOE

BpeMs, NepeBol]  BBINOJIHEH
aJIeKBaTHO, 9K3aMEeHYEMBIi
JIEMOHCTPHUPYET 3HAaHUE

CHHTAKCHYCCKUX )48 JICKCHUKO-

Xopoio
80-61




®opma
NPOMEsKYTOYH O
arTecTalMu/BHI
NPOME Ky TOYH Ol
aTTecTaluu

Konpl
KOMIIET
eHIuii

HNuaukaropsl
KOMIIeTeHIuil (8
coomeemcmeuu ¢
Tabnuyeri 1)

Konbl
3YB (s
coomeemc
meuu ¢
Tabruyeti

1)

Kpurtepun onennBanus

Onenka

rpaMMaTHYeCKUX  TPaBHI, HO
JOIyCKaeT HETOYHOCTH
nekcudeckoro (He Oomee 2-1)
w/unu  crainuctadeckoro  (1-2)
XapakKrepa;

2. OK3aMeHyeMbIi
JEMOHCTPHUPYET JIOCTaTO4YHO
Xopoliee MPOU3HOILICHUE, yMEeT
clieoBarh cxeme pedepaTHuBHOTO
W3JIOKEHUS]  TEKCTa, BBIAEIATH
IVIaBHOE, JIOTHYECKH W TPAMOTHO
nepenaBaTh COZIepXKaHue
MIPOYMTAHHOTO, HO WCIBITHIBAET
TPYAHOCTH co
CTPYKTYPHUPOBAHHEM IIOIyIECHHOMH
uH(popMan (0606meHneM,
BBIBOJIaMH, BbICKA3bIBAHUEM
COOCTBEHHOT'O MHEHHS).
Homyckaer HEKOTOPBIE
TrpaMMaTU4€CKueC HUIn
JIEKCUYEeCKHE OIIUOKH, KOTOpHIE
HE HapyIIAIOT JOTUKY U3JIOXKEHHS,
HO BJIMSIFOT Ha OETIIOCTh peuH;

3. OK3aMEeHYyEeMBbIH HaeT
pa3BepHYTbIE OTBETHI HE Ha BCE
BOIIPOCHI 9K3aMEeHaTopa,
JEMOHCTPHPYS yMeHHE
HOJB30BaThCAd  Pa3HOOOPA3HBIMU
rpaMMaTHYECKUMH  CTPYKTYpaMH
u 00111epa3roBOPHOIMA u
npoeCCHOHAIBHON JICKCHKOW B
paMKax OCBOEHHOI NpOrpaMMsl.
IIpu »3TOM »53K3aMEHyeMbll He
BIazieeT HaBBIKaMH
CTPYKTYPHPOBAHHS CBOMX
BBICKa3bIBaHNH, HE yMmeer
COIPOBOX/IAaTh nx
COOTBETCTBYIOLIMMH TIPHMEPaMH,
CChIJIKAMU M T.J.; IPU OTBETC UM
JOITyCKAIOTCS ~ OMMOKH  IIpH
IMOCTPOCHUHN CJIOKHBIX PEUCBLIC
KOHCTpYKIMH 0e3 HapyIIeHus
KOMMYHUKaIUX B IIEJIOM.

4. 61% - 80 % mnpaBUIBHBIX
OTBETOB.

1. IlepeBogy  BHINONHEH B
yKa3aHHOE BpeMs U €ro o0beM
cocraBnger He MeHee 75 %
obbema OpUTHHAJIA, WA
BBITIOJTHEH B MOJTHOM oObeMe (100

VYnosneTsoput
€JIbHO
60-41




®opma
NPOMEsKYTOYH O
arTecTalMu/BHI
NPOME Ky TOYH Ol
aTTecTaluu

Konpl
KOMIIET
eHIuii

HNuaukaropsl
KOMIIeTeHIuil (8
coomeemcmeuu ¢
Tabnuyeri 1)

Konbl
3YB (s
coomeemc
meuu ¢
Tabruyeti

1)

Kpurtepun onennBanus

Onenka

%), HO TIpW TEPEBOJC NOIYIICHbI
nuckaxenus (1-2), HetogHocTH (He
Ooee 3) B pesynbTare
rpaMMaTH4ecKUX  OmMOOK M
BBIOOpA JIEKCHYECKOTO 3HAuCHHUs
CIIOB, HE  COOTBETCTBYIOILIECTO
KOHTEKCTY;

2. DK3aMeHyeMBbIH  JIOIyCKaeT
3aMeTHbIE OIuOKH B
MIPOM3HOLICHUH, HE CIIEYET CXeMe
pedepaTuBHOTO H3JTIOKEHUS
TEKCTa/CTaThH, HO MOJKET
aJIeKBaTHO IepenaTh COACpKaHue
MIPOYUTAHHOTO, UCTIONB3YA
OTPaHWYEHHBIA 3amac JICKCUKH, U
JOnycKas rpaMMaTH4ecKue
OLIMOKH, HE HAPYIIAIOIIUE JIOTHKY
U3JI0KEHHUSL;

3. DK3aMeHyeMbIil aeT KpaTkue
OTBCTbI, HUCIBITBIBACT TPYAHOCTH
IpU MNPUBEACHUHU IPUMEPOB U
BBICKa3bIBAaHUHU COOCTBEHHOTO
MHEHUS, UCTIONB3YET
OTHOCHTEJIFHO MPOCTHIE JIEKCHKO-
rpaMMaTH4ecKue CpencTBa,
JEMOHCTPUPYET  OTPaHUYCHHBIN
3amac  JIGKCHUKH,  JIOMYCKaeT
OH_II/I6KI/I npu HUCIIOJIb30BaHUU
JIEKCUKO-TPaMMaTHYECKHX
CTPYKTYD, NPEMATCTBYIOIINUX
IIOJIHOLIEHHOM KOMMYHUKAIUU.

4. 41% - 60 % mnpaBUIBHBIX
OTBETOB.

1. Tekcr nepeBesieH B yKa3aHHOE
BpeMsi M €ro O0BbEM COCTaBIsIET
MeHee 75 % oObeMa OpurMHaza,
WJIN BBITIOJIHEH B MTOJTHOM 00BeMe,
HO JOMyIIeHBl HckaxeHus (3 u
6onee), HeTouHOCTH (4 U Gonee) B
pe3ynbTare rpaMMaTHYeCKUX
OIMOOK U BHIOOpA JIEKCHUYECKOTO
3HAYEHUS CIIOB, HE
COOTBETCTBYIOIIETO KOHTEKCTY, a
TaKKe CTHIIUCTUYECKUE
HeTouHOCTH (2-3);

2. DOk3aMEHyeMbIi Jomyckaer
rpyObIe OIIMOKH B
MIPOU3HOLIEHUH, HE CIETYET CXEME
pedepariuBHOTO U3JI0KEHUS
TEKCTa, HE MOXET aJeKBaTHO

Heynosnersop
UTEJHHO
40 u meHee




®opma Koas1 HNuaukaropsl Konsi Kpurtepun onennBanus Onenka
NPOMEsKYTOYH O KoMIeT | kommeTeHmuii (6 | 3YB (s

aTTecTAlUU/BU/L eHIUi | coomsemcmeuu ¢ | coomgemc
MPOMEKYTOUHOI Tabauyeri 1) meuu ¢
arrecTaluu Tabruyeti
D)

nepenarb COZIepXKaHue
MIPOYUTAHHOTO, JOIYCKAET MHOTO
JEKCUYECKUX W TPaMMaTHYeCKUX
OImMOOK, HAapYIMIAIOMNX JIOTHKY

U3JIOKCHUS;
3. OK3aMeHyeMbIi JlaeT
HeaJIeKBaTHbIC OTBETHI,
JEMOHCTPHPYET  HENOHHMaHHE
BOIIPOCOB JK3aMeHaropa,
UCIIOJNIb3YeT OTPaHWYEHHBIH 3amac
CIIOB, JOITyCKaeT 6ompmioe

KOJIMYECTBO  JICKCHYECKUX  H
rpaMMaTHYECKUX OMIMOOK, 4YTO
TPUBOIHUT K HapYLCHUIO
KOMMYHHKAIHH.

4. 40 % u MeHee MNpPaBHILHBIX
OTBETOB.

Pesynbrarel cmaun mMpoMeKyTOYHOM arTecTalii 1O HAaIlpaBiICHUSM MOITOTOBKH YPOBHS
MarucTparypbl OIICHHUBAIOTCS MO0 CTOOAJUIBHON CUCTEME OIIEHKU B cooTBeTcTBUU C [lonokeHuem o
dbopMax, TMEPUOAUYHOCTH H TIOPSAKE OpraHu3alid ¢ TPOBEICHUS TEKYIIEro KOHTPOJIA
yCIIEBAEMOCTH U MPOMEXyTOoUHOU arTecTanuu odydaromuxcs B AHOOBO «EYCII6» cnenyromum
00pa3oM coritacHo Tabnuiie 3a.

Tabnuua 3a
CucremMa OeHKH 3HAHUI 00y4al0IIuXCsH
[IsTr0annpHas (CTaHAApPTHAS) CUCTEMA CrobayIbHas CHCTEMa OIEHKH buHapHas cucreMa OLleHKH
5 (OTIMYHO) 100-81 3a4TEHO
4 (xopo11o) 80-61
3 (yAOBIETBOPUTEILHO) 60-41
2 (HeyAOBIETBOPUTEIHHO) 40 n MmeHee HE 3aYTEHO

Pe3ynbraTtel mpOMEKYTOUHOTO KOHTPOJS IO JAUCIUIUIMHE, BBIPAKCHHBIE B OIICHKAX
«YIOBIIETBOPUTEIBHOY», «XOPOIIO», «OTIUYHO» TIOKA3bIBAIOT YPOBEHb CHOPMHPOBAHHOCTH Y
oOyyaromierocsi KOMIETSHIMM 1O JUCIMILUIMHE B COOTBETCTBHM C KapTaMd KOMIIETEHIUI
oOpasoBarenbHON mporpamMmbl  «My3eliHbIE HCCIEAOBaHUS U KypaTOPCKUE CTpaTeruu» I0
HanpaBiaeHuo moarotoBku 51.04.04 My3seonorust © oxpaHa 0O0bEKTOB KYIbTYPHOTO U MPUPOIAHOTO
Hacsenust (ypOBeHb MarucTpaTypsl).

Pe3ynbraTthl MpPOMEXYTOUHOTO KOHTPOJISI MO JUCUUILIMHE, BBIPAKEHHBIE B OICHKE
«HEYJIOBJIETBOPUTEIHHO», TTOKA3hIBAIOT HE CHOPMUPOBAHHOCTH Y 00YUaIOIIErOCs] KOMIIETEHITUHN 110
TUCITUIIIMHE B COOTBETCTBUH C KapTaMH KOMIIETEHIIUI 00pa3zoBareabHOM mporpammbl «Mys3eiiHbie
HCCIIEIOBAHMS U KypaTOPCKUE CTpaTEruu» IO HaIpaBlIeHUIo0 nmoAarotoBku 51.04.04 Myseonorus u
oxpaHa 00BEKTOB KyJIBTYPHOTO M MPUPOAHOTO Hacienus (ypOBEeHb MarucTpaTyphl).

4. 3a1aHuA K IPOMEKYTOYHOM aTTeCTALUH
1. IlpuMepHBbIe TeKCTHI I NHCBMEHHOI0 NepeBoa 10 CeuaJIbHOCTH



Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to
a skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to its Latin
meaning, which roughly translates to a "skill" or "craft", a few examples demonstrating the broad
sense of the root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts.
However, there are many other colloquial uses of the word, all with some relation to its etymology,
such as from the Indo-European root meaning "arrangement" or "to arrange". In this sense, Art is
whatever is described as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for "creative art” or “fine
art”. In this instance, Art skill is being used to express the artist’s creativity, or to engage the
audience’s aesthetic sensibilities, or to draw the audience towards consideration of the “finer”
things. Often, if the skill is being used in a lowbrow or practical way, people will consider it a craft
instead of Art. Likewise, if the skill is being used in a commercial or industrial way, it will be
considered commercial art instead of Art. On the other hand, crafts and design are sometimes
considered applied art. Some have argued that the difference between fine art and applied art has
more to do with value judgments rather than any distinct and defined difference. However, even
fine art can have goals beyond just pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four
causes. This principle states that there are four causes or explanations for an object. The fourth
and/or final cause of an object is the purpose for its existence. The term fine art is derived from this
notion. If the final cause of an artwork is simply the artwork itself, and not a means to another end,
then that artwork could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen,
pleases". Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end
in itself. Art can describe several kinds of things: a study of creative skill, a process of using the
creative skill, a product of the creative skill, or the audience’s experiencing of the creative skill.
The creative arts (“art” as discipline) are a collection of disciplines (“arts”) which produce artworks
(“art” as objects) that is compelled by a personal drive (“art” as activity) and echoes or reflects a
message, mood, or symbolism for the viewer to interpret (“art” as experience).

The Usefulness of Archives

Those who search the past for understanding the present find in archives the raw materials with
which to construct their narratives and analyses. Indeed, most researchers are guided by the slogan they
learn early in their training: “no archives, no history”.

Archives are useful because they inform, entertain enlighten and educate.

Many archives actively plan and implement educational programs for senior citizens and for
school students. Archival records help senior citizens relive their own experiences and tell the stories of
their lives to others. Those same records help young people reach back beyond the extent of their own
personal memory.

Anniversary celebrations of churches, social clubs, schools, neighbourhoods and towns are all
enriched by drawing on archival sources: original letters, photographs, reminiscences and other records.
When individuals make contact with such archival sources-not only the information they contain, but


http://en.wikipedia.org/wiki/Four_causes
http://en.wikipedia.org/wiki/Four_causes

also the “real things”, letters and diaries written by real people-they transcend the bounds of time and
realize in direct and personal ways that they are part of a larger whole.

Archivists are charged with the responsibility to preserve records for the indefinite future. This
responsibility requires that archivists employ certain safeguards to ensure that the records in their care
will survive, including establishing and enforcing procedures that will guarantee the physical survival
and integrity of the records. This also implies the responsibility to organize the records in a coherent and
understandable way. All these activities are carried out to serve the purpose of making the records usable.
Archivists are preservers of information.

Archivists make the records available to those who seek information-whether in person, by mail,
by telephone or perhaps by electronic mail or fax machine. The archivist explains and enforces any
restrictions on access to the records, while at the same time publicizing information about the archives
and actively reaching out to a wide public audience through exhibits as well as educational and other
public programs. Many changes affected the way records were made, how they were used, and
ultimately what they meant. The nature of recorded information has evolved substantially since mankind
first began to write things down rather than simply try to remember them. Today the amount of recorded
information is vast and growing inexorably more so. To keep this quantity in perspective is a significant
task of archives. Understanding the nature and characteristics of recorded information is essential for
anyone who records, keeps or uses — that is to say, for everyone.

Antwerp

There is a gentle elegance about Antwerp that is surprisingly evocative of Flemish art. I say
'surprisingly', because we often think only of the more robust artists from the region that is now
Belgium: the muscular Jordaens or the lovely plumpness of the Rubens' women. Yet Rubens is
also one of the supremely poetic painters, and even Jordaens has a wistful touch. But think of
van Eyck, van der Weyden, Joachim Patinir, Quintin Metsys or Petrus Christus, and the images
that come to mind are almost ethereal in their beauty.

Antwerp has two of these unworldly van Eycks: St Barbara and the Virgin of the Fountain;
they are small and exquisite and I love them intensely. They shine sublimely out from the walls of
the Koninklijk Museum, as does one of the greatest of Patinir's works, the Flight into Egypt. Apart
from the magical bird's-eye view of the landscape - this from an artist who could not have seen it
from so high, in those days without aeroplanes — Patinir has told the whole legend of the hurried
journey that Mary and Joseph took into Egypt, refugees with the Christ Child from the wrath of
the jealous Herod. Its tiny delicacy is for personal contemplation.

This same museum has a wonderful Mary Magdalene by Metsys, a saint who is usually
depicted with a certain amount of drama: grieving over her years as a prostitute or at least more
obviously as a glamorous woman. Metsys' Magdalene has a face worn with living, quiet and
thoughtful. She is dressed with Flemish modesty and lingers in my mind as one of the most
touchingly dignified portraits I have ever seen.

Antwerp is rich in museums. Rubens' house, the mansion he raised by his artistic efforts,
recalls his effortless grandeur on every floor and in the gracious garden. He, Jordaens and van
Dyck, the three greatest painters of Renaissance Antwerp, are glorious in churches and museums
throughout the city, the great Baroque sweep of their line complemented by the still inwardness of
the earlier artists. I loved everything I saw.

Man — the Measure of all Things



The men who had made Florence the richest city in Europe, the bankers and wool-
merchants, the pious realists, lived in grim defensive houses strong enough to withstand party
feuds and popular riots. They don't foreshadow in any way the extraordinary episode in the history
of civilisation known as the Renaissance. There seems to be no reason why suddenly out of the dark,
narrow streets there arose these light, sunny arcades with their round arches 'running races in
their mirth' under their straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine
Brunellesco in about 1430, is in a style that has been called the architecture of humanism.

His friend and fellow-architect, Leon Battista Alberti, addressed man in these words:
"To you is given a body more graceful than other animals, to you power of apt and various
movements, to you most sharp and delicate senses, to you wit, reason, memory like an
immortal god.' Well, it is certainly incorrect to say that we are more graceful than other animals,
and we don't feel much like immortal gods at the moment. But in 1400 the Florentines did.
There is no better instance of how a burst of civilisation depends on confidence than the
Florentine state of mind in the early fifteenth century. For thirty years the fortunes of the republic,
which in a material sense had declined, were directed by a group of the most intelligent individuals
who have ever been elected to power by a democratic government. From Salutati onwards the
Florentine chancellors were scholars, believers in the studia humanitatis, in which learning could
be used to achieve a happy life, believers in the application of free intelligence to public affairs,
and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic
virtues of republican Florence with those of republican Rome. Later he went even further and
compared her to Athens in the age of Pericles. Medieval philosophers, insofar as they thought of
their own times in the context of history, were inclined to be gloomy. 'We are dwarfs,' said John of
Salisbury, 'standing on the shoulders of giants.' But Bruni saw the Florentine republic as reviving
the virtues of Greece and Rome.

Parisian Art

Everybody told me that Paris was a city of ravishing beauty and that I would love it. If
confess to being disappointed, it must be because my expectations were impossibly high. I
had a dream of a romantically sun-dappled city, all greenery and medieval architecture; the reality
of the noisy traffic and the preponderance of massive nineteenth-century buildings weighed down
my spirits. There were, of course, delights to be found, and in the end I forgot both the
disillusioning and the exhilarating in the presence of the actual art in the galleries.

The Musée d'Orsay may be a rather weirdly shaped museum, fashioned as it is out of the
great former railway station, but it provides space and light in which to contemplate roomfuls of
Cezanne and Manet, Courbet and Corot, Degas and Gauguin. Cezanne is the painter I prize above
all others, and there was a sort of sweet agony in having to decide on just one masterwork: the
marvellously luminous landscapes, the noble still lifes, the portraits? There is a whole row of
Bathers, the theme that engrossed Cezanne all his life and that I have come to love best of all his
works. I played with the idea of The Card-players or the House of the Hanged Man, but the serious
choice had to be among the variously dated Bathers: all superb.

Then there was the Louvre, not a pleasant museum physically, but I had the privilege of
seeing it on its closed day, when no one else was around. There is something eerie about being
alone with the Mona Lisa, able to 'see' her without company, yet somehow never able to 'see’,



because she has become too familiar to us as icon. Small and darkened as the picture is, it lives a
subliminal life of its own in the modern consciousness: the supreme image of enigmatic beauty. |
tried to pierce through the veils of accreted myth, seeking an encounter with the young Italian
wife who sat to the famous Leonardo for her portrait. She evaded me, yet I cannot free myself
from that failure. It is as if Mona Lisa affected me more by this evasion than if I had succeeded, and
this may be the secret of the work's greatness. She stayed with me as I went on to meet the other
masterworks in the Louvre, and was invisibly present in her very absence! Ironically I had
thought I would escape her challenge because I intended to speak only about French artists in this
great French museum, but then recalled that Leonardo ended his days at the French court and is
an honorary Frenchman.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he
has felt the need to develop these qualities of thought and feeling so that they might approach as
nearly as possible to an ideal of perfection - reason, justice, physical beauty, all of them in
equilibrium. He has managed to satisfy this need in various ways — through myths, through dance
and song, through systems of philosophy and through the order that he has imposed on the visible
world. The children of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged
for over six hundred years. Of course, its art became stereotyped and conventional. The same
architectural language, the same imagery, the same theatres, the same temples — at any time for five
hundred years you could have found them all round the Mediterranean, in Greece, ltaly, France,
Asia Minor or North Africa. If you had gone into the square of any Mediterranean town in the first
century you would hardly have known where you were, any more than you would in an airport
today. The so-called Maison Carrée at Nimes is a little Greek temple that might have been
anywhere in the Greco-Roman world. Nimes isn't very far from the Mediterranean. Greco-Roman
civilization stretched much further than that — right up to the Rhine, right up to the borders of
Scotland, although by the time it got to Carlisle it had become a bit rough, like Victorian
civilisation on the North-West Frontier. It must have seemed absolutely indestructible. And of
course some of it was never destroyed. The so-called Pont du Card, the aqueduct not far from
Nimes, was materially beyond the destructive powers of the barbarians. And a vast mass of
fragments remained — the Museum at Aries is full of them. "These fragments have | shored against
my ruin." When the spirit of man revived, they were there to be imitated by the masons who
decorated the local churches: but that was a long way off.
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The State Hermitage Museum



The Hermitage itself is perhaps even more splendid than the art it enshrines. It is not the
only museum that was formerly a palace (think of the Louvre, for example), but it is unique in
maintaining its palatial identity. Crystal chandeliers flash their rainbow colours to the marble walls,
and we walk dazzled through corridors of splendour: gigantic malachite urns to the right, immense
Sevres vases to the left, mosaics to the front, damask and gilt to the rear. All this cherished
magnificence leads one through and on into the actual galleries, themselves resplendent.

To take merely one example: with true Russian largess, the Hermitage boasts not one
Leonardo but two - the very beautiful, if icily regal, Madonna Litta, and the enchanting Benois
Madonna, which was the first authenticated commission Leonardo received. It was lost for centuries
but turned up mysteriously in the nineteenth century in the centre of Russia. It has all the rough
power of early genius: a plain little Mary, wholly engrossed in the miracle of her baby. He is
examining, with infant absorption, a flower. It forms a cross, but neither are aware of anything
except the fascination of watching. Almost always, artists show the Madonna as aware of spectators,
sharing her prayerful worship with them. Leonardo sees her as completely human and private, a
delightful child, and in this very simplicity, a most moving icon.

I dwell on this picture because it saves me from the daunting task of trying to describe the
wealth of this museum, its hall of Rembrandts, room of major Poussins bordered by a room of
Claudes, with Rubens around the corner. From the Director himself to the guards, we were given
a gracious welcome.

Madrid

Although I never really expected to go anywhere, I always thought that, should the
unexpected ever happen, my first choice would be Madrid. This was solely because of the
Prado, that great museum that contains the supreme works of Veldzquez and Goya, two of
my most dearly loved artists. Now that it has actually happened and I have been to the
Prado, I find my hopes more than fulfilled. There are no words to describe the experience
of seeing wall after wall of Velazquez's paintings, most beautifully hung, and room after
room of Goya. The Prado has the added advantage of not being too large. One can take it
all in without over-exhaustion, though 'take in' are inadequate words for the impact one
receives. There are wonderful El Grecos too, and a wealth of Spanish medieval art, some
of it installed in a chapel so that we can understand the setting from which so many of
these early works came.

The other great museum in Madrid houses the Thyssen-Bornemisza Collection,
and I would have spent all my time there had it not been for the Prado. Although there are
two superb El Grecos, all fire and surging passion, the Collection on the whole contains
non-Spanish artists, and makes a lovely synthesis with the Prado. Of course, there are non-
Spaniards there too, including the best-known Bosch, the Garden of Earthly Delights. To my
amazement and distress, this was less impressive in reality than in reproduction. The colour
seemed faded and the intricate detail, the great glory of this wholly inventive painting, is
hard to see in the gallery. But I may only have thought this because my eyes were so
dazzled from the brilliance of the Goyas around the corner!

Art Exhibition



Art exhibitions are traditionally the space in which art objects (in the most general sense)
meet an audience. The exhibit is universally understood to be for some temporary period unless, as
is rarely true, it is stated to be a "permanent exhibition". In American English, they may be called
"exhibit", "exposition" (the French word) or "show". In UK English, they are always called
"exhibitions" or "shows", and an individual item in the show is an "exhibit".

Such expositions may present pictures, drawings, video, sound, installation, performance,
interactive art or sculptures by individual artists, groups of artists or collections of a specific form
of art. The art works may be presented in museums, art halls, art clubs or private art galleries, or at
some place the principal business of which is not the display or sale of art, such as a coffeechouse.
An important distinction is noted between those exhibits where some or all of the works are for
sale, normally in private art galleries, and those where they are not. Sometimes the event is
organized on a specific occasion, like a birthday, anniversary or commemoration.

There are different kinds of art exhibitions, for example retrospectives, which look back
over the work of a single artist, individual expositions, group expositions, or expositions on a
specific theme or topic. A travelling exhibition is another category of art exhibition.

Art exhibitions can be juried, invitational, or open.

. A juried exhibition, such as the lowa Biennial, has an individual (or group) acting as judge
of the submitted artworks, selecting which are to be shown. If prizes are to be awarded, the judge
or panel of judges will usually select the prizewinners as well.

. In an invitational exhibition, such as the Whitney Biennial, the organizer of the show asks
certain artists to supply artworks and exhibits them.
. An open or "non-juried" exhibition, such as the Kyoto Triennial, allows anybody to enter

artworks and shows them all. A type of exhibition that is usually non-juried is a mail art exhibition.
St. John Resting on the Bosom of Christ

Flemish art is very rich (including, in the Mayer van den Bergh Museum, a superb work
by Pieter Bruegel the Younger, a creative copy of his father's Triumph of Death) so I feel almost
ashamed to confess that here I have cheated. I wanted to explore only the wonders of its national
art in Antwerp, and this carving is by a Swiss, whose very surname is unknown. But I cannot pass
this by: it is one of the most beautiful things I have ever seen.

Here is Jesus, a young man in his twenties, and his friend John, a young man in his late
teens. John is leaning on Jesus with total trust. John knows for certain that Jesus will protect him,
care for him, always put him first, never act other than as a big brother. The very way the work has
been carved emphasizes this. There is no space between the two, no gap; these are two who think
alike. John does not hold the hand of Jesus but merely rests his hand on it. The older friend
provides a firm platform, absolute support. There is a wonderful sense of peace and a kind of
rhythmic serenity in the curving flow of the drapery, telling us that there is no passion here, no great
emotionality, just love.

But if we want to experience the full impact of this sculpture, I think we have to imagine it
back into its original setting. It came from a convent. For centuries it stood in a contemplative
convent, a monastery, as an example to the sisters of the meaning of prayer. It is impossible to be a
nun without understanding prayer (a living understanding, not an intellectual one). If one is going to
spend hours praying everyday, these cannot be hours of talking, or asking, but hours of loving. Prayer
is essentially resting one's head on the heart of God, certain that He knows. Prayer is complete
surrender. A nun takes a great gamble, that without the normal fulfilment of a partner and perhaps



children, she will still become a complete woman. She has unshakeable faith that resting on God will
mean human fulfilment, which is what this sculpture shows. So it is special for everybody, but it is
particularly special for me.

The Royal Abbey of St. Denis

The royal Abbey of St. Denis had been famous enough in earlier times, but the part it
played in western civilisation was due to the abilities of one extraordinary individual, the
Abbot Suger. He was one of the first men of the Middle Ages whom one can think of in
modern, I might almost say in transatlantic, terms. His origins were completely obscure and he
was extremely small, but his vitality was overwhelming. It extended to everything that he
undertook — organisation, building, statesmanship. He was Regent of France for seven years and
a great patriot; indeed he seems to have been the first to pronounce those now familiar words:
'The English are destined by moral and natural law to be subjected to the French and not
contrariwise.' He loved to talk about himself without any false modesty, and he tells the story of
how his builders assured him that beams of the length he needed for a certain roof could never
be found because trees just weren't as tall as that. Whereupon he took his carpenters into the
forests ('they smiled,' he says, 'and would have laughed if they had dared'), and in the course
of the day he had discovered twelve trees of the necessary size, had them felled and brought
back. You see why I used the word transatlantic.

Like several of the pioneers of the new world, for example Van Home, the builder of the
Canadian-Pacific Railway, Suger had a passionate love of art. One of the most fascinating
documents of the Middle Ages is the account he wrote of the works carried out at St Denis
under his administration — the gold altar, the crosses, the precious crystals. Suger's great gold
cross was twenty-four feet high; it was studded with jewels and inlaid with enamels made by
one of the finest craftsmen of the age, Godfroix de Claire. It was all destroyed in the Revolution.
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Discussing Background Information and Research

What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?

What is your specialty area?

What is your current research focus?

When did you get interested in research work?

What is the subject of your future master’s thesis?

What issues are you going to address?

Is there extensive specialist literature on your subject?

10 What is theoretical framework of your research?

11. Why is your research important / topical?

12. What empirical material are you going to rely on?
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13. What methods and techniques are you going to employ?

14. In what way is your paper going to contribute to developing your research field?

15. What is the theoretical / practical significance of your research?

16. Have you started your research yet? How long will it take you to write your thesis?

17. What do you think determines a person'’s progress in academic environment?

18. Who is your academic supervisor? Do you often consult him / her? What does he / she
specialize in?

19. What professional training / retraining courses have you taken up / would you like to take up?

20. Why did you choose your particular field of research?

21. What personal characteristics do you feel are necessary for success in your chosen field?

22. What are your long term / short term plans and ambitions?
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Grammar and Vocabulary Test

Circle the correct letter.

1 I’m 18 and my brother is 20, so he’s 6 Tomorrow’s a holiday, so we ....... go to
....... me. work.
a the oldest of a have to
b older than b mustn’t
casold as ¢ don’t have to
2 Carl’s very .....He’s never late, and he 7 lusually ......swimming at least once a
never forgets to do things. week.
areliable ago
b patient b do
c strict c play
3 We stayed in a lovely villa........the sea. 8 My friend Siena .......to Russia last year.
a it overlooks a went
b overlooked b has gone
¢ overlooking ¢ has been
4 Not until the 1980s ........ for the average 9 This is ......area, with a lot of factories

person to own a computer.
a it was possible

b was it possible

¢ was possible

and warehouses.
a an agricultural
b an industrial
¢ a residential

5 Jan ... her arm on a hot iron. 10 If I.......well in my exams, I......... to
a broke universit
b burned i y i
_ a will do; will go
¢ sprained b will do; go

¢ do; will go



11

12

13

14

15

16

17

18

She was so upset that she burst__

tears.
ainto
b out
¢ with

Where did you go ......... holiday last

year?
a for
b on
cto

Ocean currents....... play an important

part in regulating global climate.
a are known to

b thought to

c are believed that they

My cousin ......getting a job in Bahrain.

a would like
b is planning
c is thinking of

Ican’t ....... your hair, because I haven’t

got any scissors.
a brush

b cut

¢ wash

lwish 1 ........ have an exam tomorrow!

adon’t
b didn’t
c won’t

The government plans to ....... taxes on

sales of luxury items.
a increase

b expand
cgoup

When | first moved to Hong Kong, life in
a different country was very strange, but

19

20

now I’'mused ....... here.

a living
b to live
¢ to living

There ....... milk in the fridge.

a is some
b are some

cisa
Criminals are people who are guilty of
a breaking

b cheating
¢ committing

21 Why on earth isn’t Josh here yet? ............

22

23

24

25

for him for over an hour!
a I’'m waiting

b I’ve been waiting

¢ I’ve waited

“It’s pouring down, and it’s freezing.”
What are the weather conditions?

a high winds and snow
b heavy rain and cold temperatures
¢ thick cloud but quite warm

........ feeling OK? You don’t look very

well.
a Do you
b You are

¢ Are you

Daniel’s hair is getting far too long; he
should ........ soon.

acutit
b have cut it
¢ have it cut

Mandy works for a computer software

company. She got............ recently, and so



26

27

28 1 promise I'll call you as soon as |

29

30

31

32

now she’s an area manager.
a made redundant

b promoted

caraise

I can’t hear you - it’s .....noisy in here.

atoo
b too much
¢ too many

Jamal has just sent me ....... to arrange

plans for this weekend.
aablog

b an email

¢ a website

al arrive
b I arrived
c I’'ll arrive

Photographers and designers need to be

a creative
b fit
c annoying

The global financial crisis, ....... is

forcing lots of small businesses to close,
does not look set to end soon.

ait

b that

¢ which

There ......a terrible accident if the pilot

hadn’t reacted so quickly.
a had been

b was

¢ would have been

“Are you ready to order?”

E3]

“Not yet - I'm still looking at the ..... .
a bill

33

34

35

36

37

38

39

b menu
C service

“My job is never boring.”

The speaker’s job is always ............
a interesting

b popular

c difficult

I’ve been working here...... about the

last two years.
a during

b for

c since

“It leaves from Platform 2 at 4.15.”

The speaker is talking about.............
a an airline flight

b atrain

C a taxi

I went to a lovely ......Iast Saturday.

The bride was my best friend when we
were at school.

a anniversary

b marriage

¢ wedding

“I’ve got a headache.”

“Maybe you ......to take an aspirin.”
a should

b ought

c don’t

The patient had an ......to insert metal
pins in his broken leg.
a injection
b operation
¢ X-ray

She won a seat in parliament at the last

a general election
b opinion poll



¢ referendum

40 I’m surprised you didn’t get upset. If

someone said that to me, ...... really
angry.

al’m

b | was

cI’dbe

41 This used to be.... part of the city, but

since the old buildings were renovated
it’s become a very fashionable area.

a an affluent

b a run-down

c a trendy

42 Cassie went to bed early because she was.... .

a tired
b stressed
¢ relaxed

43 In the 1960s, computers were............

expensive that ordinary people couldn’t
afford them.

aso

b such

c too

44 Do you want ....... the match tonight?

a watching
b watch

¢ to watch

45 Researchers claim the new discovery is a
major .....in the fight against malaria.

a breakthrough
b investigation
C progress

46 The Maths problem was really difficult
and I just couldn’t ......the answer.

a check in
b set off

¢ work out

47 When | was a child, | never ....about

the future.

a have worried

b used to worry
C was worrying

48 A local politician has ......... charges of
corruption made by the opposition party,
a accused
b blamed
c denied
49 ... worries me about society today is

how completely we have come to depend
on technology.

a That

b What

¢ Which

50 Cats and dogs are usually kept as..............

a farm animals
b wild animals
C pets



Academic Vocabulary Test |
Choose the correct answer for each exercise:

1. The arrangement of students into classes based on mastery of specific skills or according to
general intelligence is known as
a. ability grouping

b. collaborative learning
c. bilingual education

d. accountability

2. A policy that requires that student progress be measured and teachers be responsible for student
progress is
a. accountability

b. bilingual education
c. ability grouping

d. collaborative learning

w

Bilingual education

a. teaches a second language to students
b. teaches students how to ride a bicycle
c. involves home schooling

d. requires accountability

4. A learning situation in which students work together on a project or assignment is
a. competency testing

b. accountability

c. cultural literacy

d. collaborative learning

5. The measurement of a student’s ability to perform a specific skill or achieve a specified level
IS

a. competency testing
b. collaborative learning
c. accountability

d. curriculum

6. The familiarity with a body of knowledge that most people share is

a. curriculum



b. competency testing
c. accountability

d. cultural literacy

7. A course or program of study is
a. tenure

b. whole language

c. phonics

d. curriculum

8. A learning environment in which students have access to computers, the Internet, and
multimedia sources of information is a/an

a. field trip
b. phonics program
c. electronic classroom

d. home schooling program

9. A program of supplemental instruction designed to stimulate and further the growth of students
who exhibit high intelligence or exceptional mastery of skills is

a. school board
b. field trip
c. gifted and talented

d. skills teaching

10. A policy that allows qualified parents to educate their children at home is
a. electronic teaching
b. community learning
c. collaborative learning

d. home schooling

11. Specific learning goals or accomplishments that a school or teacher establishes for students
with objectives that identify what the students are to learn are

a. curriculums
b. learning communities
c. instructional objectives

d. ability groups
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12.

17.

An environment in which teachers and students come together to provide respect, interaction,
and positive feedback in support of students as learners is

tenure
the learning community
home schooling

the school board

. The ability to read and write is known as

literacy
library
ability grouping

phonics

. A school that offers special, unique programs to attract students from within a school district

is
a home school

a standard school
a magnet school

a super school

. A form of testing that requires students to show what they know by actually doing something,

such as performing a specific task is
performance assessment

whole language testing
standardized testing

phonics

. A method of teaching reading that emphasizes letters and the sounds associated with them is

tenure
whole language
phonics

ability grouping

A group of elected officials that serves as a governing body of a school district is the

magnet school
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home school
black board

school board

. A formal, usually commercial test that is administered according to specific directions with

time limitations is a
whole language
learning community
standardized test

performance assessment

. A method of teaching that integrates reading, writing, speaking and listening is

home schooling
whole language
phonics

ability grouping

Academic Vocabulary Test Il
Choose the correct answer for each exercise.

1.

is a/an

oo

2
a.
b

A type of research that involves close, in-depth observation and analysis of individual people

culture

case study

defense mechanism
ethnic group

A mental process such as thinking, remembering, and understanding is
culture

. memorization

C. cognition
d. memory

3.

A system for living that includes objects, values, and characteristics that people acquire as

members of society is

cooe s oo

» o

an ethnic group
culture

. ethnocentrism
. learning

A method of reducing anxiety by denying or distorting a situation or problem is
a learning
a case study

. a hypothesis
. a defense mechanism

Empirical refers to

. information obtained from or that can be verified by observation or experimentation
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b. information that can never be verified
c¢. aform of government ruled by an emperor
d. none of the above

6. A collection of people who share a cultural heritage is
a. learning

b. an ethnic group

c. a heterogeneous population

d. a homogeneous population

7. The belief that one's own culture is superior to that of others is
a. xenophobia

b. egomania

c. ethnocentrism

d. hypothesis

8.  Atentative explanation about how various events are related to one another that can be tested
by further experimentation is a
a. case study
b. hypothesis
c. culture
d. experiment

9. The capacity to learn from experience and to adapt to one's environment is
a. multiculturalism
b. intelligence
c. ethnocentrism
d. egomania

10 Arrelatively permanent change in knowledge or behavior that results from experience is
a. an experiment
b. learning
c. intelligence
d. culture

1. The study of diverse racial and ethnic groups within a culture is
a. egomania
b. intelligence
c. ethnocentrism
d. multiculturalism

12. Asocial rule that specifies how people should behave is
a. value
b. norms
c. odds
d. status

1 3. A group whose members share the same age or common interests is a
a. inferior group
b. peer group
. subgroup
d. superior group

14. Areward or the process of giving a reward after a desirable behavior has occurred is
a. sanction
b. punishment
c. reinforcement
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d. value

15. Areward for conforming to what is expected or a punishment for violating expectations is a
a. reinforcement
b. value
C. sanction
d. punishment

16. A category of people who have approximately equal income, power, and prestige is a
a. peer group
b. status class
c. social class
d. value group

17.  One's position in a group or society is
a. sanction

b. norm

c. status

d. value

18.  Anoversimplified, inaccurate mental picture or conception of others is a
a. status

b. stereotype

c. value

d. norm

19. A socially agreed upon idea about what is good, desirable, or important is a
a. norm

b. stereotype
c. status

d. value

Academic Vocabulary Test 111

1. Choose the word to match the definition:
an abstract or general idea inferred or derived from specific instances

© concept

" formula

© labour

an amount of time

-

estimate
source

period

the field of academic study in which one concentrates or specializes

available
major

-

similar
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the totality of surrounding conditions

("

method
© environment
© finance
inquire into
© research
© derive
C interpret

marked by correspondence or resemblance

= legal
= specific
© similar

a document (or organization) from which information is obtained

© source
© estimate
“ function

set up or lay the groundwork for

("

establish
. vary
i ..
distribute

have need of

~

approach
C require
C analyze

a rule or standard especially of good behavior

percent
estimate

principle
take to be the case or to be true; accept without verification or proof

assume

issue

C define
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a particular geographical region of indefinite boundary (usually serving some special purpose or
distinguished by its people or culture or geography)

area
f‘ theory

section
capable of being seen or noticed

evident
similar

specific
make sense of; assign a meaning to

interpret
¢ define

approach

an administrative unit of government

estimate
authority

economy

a well-substantiated explanation of some aspect of the natural world; an organized system of
accepted knowledge that applies in a variety of circumstances to explain a specific set of phenomena

~

theory
C major
© area
allowed by official rules
= legal
= major
© individual

2. Choose the best preposition to complete the sentences.

1. Einstein's special theory j' relativity was published in 1905. (about, of)
2. Our analysis is based j' data from the 100 largest companies. (in, upon)

3. He defined ageism j" "a process of stereotyping and discrimination against people
because they are old". (as, by)

4. Health issues need to be viewed Zlthe context of a person's way of life. (at, in)
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5. The Earth has experienced warming and cooling many times in the past, as inferred j
geological records. (from, of)

6. Factors that may contribute__ the development of diabetes include environment or
genetics.

7. We cannot infer a direct causal relationship___ these results.

8. Such policies do not differentiate __ different types of crimes.

9. Some countries have imposed restrictions_____ television advertising of products to children.

10. Schoolsare__increasing pressure to lift levels of achievement.

Reading Comprehension Test

Museums of Fine Art and Their Public

The fact that people go to the Louvre museum in Paris to see the original painting
Mona Lisa when they can see a reproduction anywhere leads us to question some assumptions
about the role of museums of fine art in today’s world.

One of the most famous works of art in the world is Leonardo da Vinci’s Mona Lisa.
Nearly everyone who goes to see the original will already be familiar with it from reproductions,
but they accept that fine art is more rewardingly viewed in its original form.

However, if Mona Lisa was a famous novel, few people would bother to go to a
museum to read the writer’s actual manuscript rather than a printed reproduction. This might be
explained by the fact that the novel has evolved precisely because of technological developments
that made it possible to print out huge numbers of texts, whereas oil paintings have always been
produced as unique objects. In addition, it could be argued that the practice of interpreting or
‘reading’ each medium follows different conventions. With novels, the reader attends mainly to
the meaning of words rather than the way they are printed on the page, whereas the ‘reader’ of a
painting must attend just as closely to the material form of marks and shapes in the picture as to
any ideas they may signify.

Yet it has always been possible to make very accurate facsimiles of pretty well any
fine art work. The seven surviving versions of Mona Lisa bear witness to the fact that in the 16th
century, artists seemed perfectly content to assign the reproduction of their creations to their
workshop apprentices as regular ‘bread and butter’” work. And today the task of reproducing
pictures is incomparably more simple and reliable, with reprographic techniques that allow the
production of high-quality prints made exactly to the original scale, with faithful colour values,
and even with duplication of the surface relief of the painting.

But despite an implicit recognition that the spread of good reproductions can be
culturally valuable, museums continue to promote the special status of original work.

Unfortunately, this seems to place severe limitations on the kind of experience offered
to visitors.

One limitation is related to the way the museum presents its exhibits. As repositories
of unique historical objects, art museums are often called ‘treasure houses’. We are reminded of
this even before we view a collection by the presence of security guards, attendants, ropes and
display cases to keep us away from the exhibits. In many cases, the architectural style of the
building further reinforces that notion. In addition, a major collection like that of London’s
National Gallery is housed in numerous rooms, each with dozens of works, any one of which is
likely to be worth more than all the average visitor possesses. In a society that judges the personal
status of the individual so much by their material worth, it is, therefore, difficult not to be
impressed by one’s own relative ‘worthlessness’ in such an environment.

Furthermore, consideration of the ‘value’ of the original work in its treasure house
setting impresses upon the viewer that, since these works were originally produced, they have
been assigned a huge monetary value by some person or institution more powerful than
themselves. Evidently, nothing the viewer thinks about the work is going to alter that value, and
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so today’s viewer is deterred from trying to extend that spontaneous, immediate, self-reliant kind
of reading which would originally have met the work.

The visitor may then be struck by the strangeness of seeing such diverse paintings,
drawings and sculptures brought together in an environment for which they were not originally
created. This ‘displacement effect’ is further heightened by the sheer volume of exhibits. In the
case of a major collection, there are probably more works on display than we could realistically
view in weeks or even months.

This is particularly distressing because time seems to be a vital factor in the
appreciation of all art forms. A fundamental difference between paintings and other art forms is
that there is no prescribed time over which a painting is viewed. By contrast, the audience
encourages an opera or a play over a specific time, which is the duration of the performance.
Similarly, novels and poems are read in a prescribed temporal sequence, whereas a picture has no
clear place at which to start viewing, or at which to finish. Thus artworks themselves encourage
us to view them superficially, without appreciating the richness of detail and labour that is
involved.

Consequently, the dominant critical approach becomes that of the art historian, a
specialised academic approach devoted to ‘discovering the meaning’ of art within the cultural
context of its time. This is in perfect harmony with the museum's function, since the approach is
dedicated to seeking out and conserving ‘authentic’, original, readings of the exhibits. Again, this
seems to put paid to that spontaneous, participators criticism which can be found in abundance in
criticism of classic works of literature, but is absent from most art history.

The displays of art museums serve as a warning of what critical practices can emerge
when spontaneous criticism is suppressed. The museum public, like any other audience,
experience art more rewardingly when given the confidence to express their views. If appropriate
works of fine art could be rendered permanently accessible to the public by means of high-fidelity
reproductions, as literature and music already are, the public may feel somewhat less in awe of
them. Unfortunately, that may be too much to ask from those who seek to maintain and control
the art establishment.

Questions 1-5

Complete the summary using the list of words, A-L, below.

Write the correct letter: A-L, in boxes 1-5 on your answer sheet.

The value attached to original works of art.

People go to art museums because they accept the value of seeing an original work of art. But they
do not go to museums to read original manuscripts of novels, perhaps because the availability of

novels has depended on 1 .................... for so long, and also because with novels, the 2
.................... are the most important thing.
However, in historical times artists such as Leonardo were happy to instruct 3 .................... to

produce copies of their work and these days new methods of reproduction allow excellent
replication of surface relief features as well as colour and 4 ....................

It is regrettable that museums still promote the superiority of original works of art, since this may
not be in the interests of the 5 .................... .

A. institution B. mass production C. mechanical processes
D. public E. paints F. artist

G. size H. underlying ideas L. basic technology

J. readers K. picture frames L. assistants

Questions 6-9
Choose the correct letter: A, B, C or D.
Write the correct letter in boxes 6-9 on your answer sheet.
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6. The writer mentions London’s National Gallery to illustrate
A. the undesirable cost to a nation of maintaining a huge collection of art.
B. the conflict that may arise in society between financial and artistic values.
C. the negative effect a museum can have on visitors’ opinions of themselves.
D. the need to put individual well-being above large-scale artistic schemes.

7. The writer says that today, viewers may be unwilling to criticise because
A. they lack the knowledge needed to support an opinion.
B. they fear it may have financial implications.
C. they have no real concept of the work’s value.
D. they feel their personal reaction is of no significance.

8. According to the writer, the ‘displacement effect’ on the visitor is caused by
A. the variety of works on display and the way they are arranged.
B. the impossibility of viewing particular works of art over a long period.
C. the similar nature of the paintings and the lack of great works.
D. the inappropriate nature of the individual works selected for exhibition.

9. The writer says that unlike other forms of art, a painting does not
involve direct contact with an audience.

require a specific location for a performance.

need the involvement of other professionals.

have a specific beginning or end.

Cow>

5. Cpe)ICTBa OLCHKH UHIUKATOPOB N0CTUKCHUSA KOMIIeTeHLIMii

Tabnuua 4
CpencTBa OLleHKH HHIMKATOPOB JT0CTHKEHHs] KOMIIeTeHIH i

Koabl koMmnerenuui NnaukaTopbl KoMIeTeH UM CpenctBa oueHkn (6 coom. ¢ Tabnuyamu 1, 3)
(6 coom.c Tabnuyei 1)

VYK-4 M. YK-4.1. VYeTHbIN IepeBOJl TEKCTA 110 CHELHATIBHOCTH,
NJA.YK-4.2. KOHTpOJIbHAs paboTa, ycTHOe pedeprupoBaHme
NJ.YK-4.3. TEKCTAa 10 CIICIUAIbHOCTH, aKaJeMHuIecKas
NJ.YK-4.4. Mpe3eHTalus

Tabmuma 5
Onucanue CpeaCcTB OIEHKN HHIAHKATOPOB JOCTHKEHHS KOMIeTEeH Mt

CpeacTea oleHKH PexoMeHI0BAHHBII IJIaH BHINOJHEHHS PadoThI
(6 coom. ¢
Tabnuyamu 1, 3)

VYCTHBII TIEpeBO B x071€ BBITIOIIHEHHUS] YCTHOTO MIEPEBOJIa TEKCTA MATUCTPAHTAM PEKOMEHIYETCS:

TEKCTa 110 1.3uath npuHIHIGI 3)HEKTHBHON KOMMYHHUKAIUK B YCTHOU M MUChMEHHOMN (popmax Ha
CIIELIUAIBHOCTH PYCCKOM M HHOCTPAHHOM $sI3bIKE, IPUHSITHIE B aKAJEMHYECKOM U IPO(ECCHOHATEHOM
Co00I1IeCTBeE.

2.YMeTh cO3/1aBaTh JIOTUYHbIE, CBSI3HbIE YCTHBIE M TUChMEHHBIE BHICKA3bIBAHHS
HH(POPMATUBHOTO XapaKTepa Ha MPOGECCHOHANBHYIO TEMY.

3.BnazeTs HHOCTPAaHHBIM SI3BIKOM KaK HHCTPYMEHTOM OOIICHHUS B TPO(ECCHOHATIEHOM
COOOIIECTBE.

KonTponpnas B xos1e BBITIOTHEHHS KOHTPOJIBHOHW PabOTHl MAarUCTpaHTaM PEKOMEHTyeTCs:

pabora 1.3nars npuHONTE! 3P PEKTHBHON KOMMYHHKAINK B YCTHOI W MIICEMEHHOH (opMax Ha
PYCCKOM U HHOCTPaHHOM SI3bIKE, IPUHATHIC B aKaJIEMUIECKOM U TIPO(eCCHOHATLHOM
cooOrmecTBe.

2.YMeTh c03/1aBaTh JIOTUYHBIE, CBSI3HBIC YCTHBIE U MUCbMECHHBIE BHICKA3bIBAHUS
nH(OpPMAaTHBHOIO XapaKkTepa Ha NMPOEeCCHOHAIBHYIO TEMY.
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CpencrBa OLeHKH
(6 coom. ¢
Tabnuyamu 1, 3)

PexoMeH10BaHHBII IUIAH BBIIOJTHEHHS] Pa0OTHI

3.BnafeTh HHOCTPAHHBIM S3bIKOM KaK HHCTPYMEHTOM OOIIEHH S B MPOPECCHOHATHHOM
C0O00IIIECTBE.

YerHoe B xoze BBINIOJIHEHUS YCTHOTO pedeprpoBaHus TEKCTa MaruCTPaHTaM PEKOMEHTyeTCsL:
pedepupoBanue 1.3Harb npuHIHIE 3P PEKTHBHON KOMMYHHUKALUHA B YCTHOW M MUCbMEHHOH popmax Ha
TEKCTa I10 PYCCKOM M MHOCTPaHHOM $I3bIKE, TPUHSATHIC B aKaJAeMHUYECKOM 1 IPO(eCCHOHATEHOM
CHENNAILHOCTH co00IIECTBE.
2.YMeTb co31aBaTh JOTHYHEIE, CBSI3HBIC YCTHBIC U MUCEMEHHbIE BHICKA3bIBAHHS
WHPOPMATHBHOTO XapakTepa Ha Mpo(ecCHOHATBHYIO TEMY.
3.Bianets HHOCTPaHHBIM S3BIKOM KaK HHCTPYMEHTOM OOLIEHHS B NPO(EeCCHOHATEHOM
CcOoO0IIECTBE.
Axanemudeckast B Xone BBIIIONHEHMS aKaleMUYECKOM MPE3eHTalli MAaTUCTPaHTaM PEKOMEHIYEeTCS:
TIPE3CHTAIHS 1.31are npuHONTE! 3P PEKTHBHON KOMMYHHKAIIMN B YCTHOHM W MICEMEHHOH (opMax Ha

PYCCKOM M MHOCTPAHHOM SI3bIKE, IPUHSATHIC B aKaJIEMHUUECKOM H PO (HeCCHOHAIEHOM
COOOIIECTBE.

2.yMeTI> Cco31aBaThb JIOTUYHBIC, CBA3HBIC yCTHbIC U IIMCbMCHHBIC BBICKA3bIBAHUA
HH(POPMATHBHOTO XapakTepa Ha Mpo(ecCHOHATIBHYIO TEMY.

3.Bnagers MHOCTpPaHHBIM SI3BIKOM KaK HHCTPYMEHTOM OOIIeHHs B NPO(eCcCCHOHATBLHOM

COOOIIIECTBE.
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