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AHHOTAIIAA PABOYEM ITPOT' PAMMBI JIUCIIUTLIAHBI

«HHOCTpaHHBIH A3BIK»

HucunnnnHa «WHOCTPpaHHBIA SA3BIK» SBIACTCS AUCUUIUIMHOW, HANpaBJICHHOW Ha
MOJIFOTOBKY K KaHIWJATCKOMY 3K3aMEHY IO HHOCTPAHHOMY S3bIKY, NMPOTPaMMBbl MOJArOTOBKU
Hay4YHO-TIEJarOTUYECKUX KaJPOB B aCIIUPAHTYpPE MO HAYYHOH crienraibHOCTH 5.4.6. Connomnorus
KYJIbTYpBI.

['maBHOM 1enpl0 guctuIIMHBl  «MHOCTpaHHBIA S3BIK»  sBAsIETCA  (DOPMUPOBAHHUE
WHOSI3BIYHBIX ~KOMMYHHUKATHUBHBIX  KOMIIETEHUMW Yy AaclHUpaHTOB, TNPEXKIE BCEro B
npodeccuoHaIbHON cepe, MO3BOJAIONIMX HCIOIb30BaTh MHOCTPAHHBIN SI3BIK KaK CPEICTBO
MEXIMYHOCTHOTO U TMPO(EeCCHOHATLHOTO OOIICHUS, a TaKXe - HEOOXOAMMOCTH MOJATOTOBKH
00ydJaronuxcs K cade KaHIuaaTCKOro dK3aMeHa.

[IporpamMmmMoil AUCHUIIIMHBI OPETYCMOTPEHBI CIEIYIOUIUE BHUIBI KOHTPOJS: TEKYIIHI
KOHTPOJIb YCIIEBAEMOCTH, IPOMEKYTOUHBIN KOHTPOJIb B (POpME 3a4eT ¢ OIICHKOM (B KOHIIE TIEPBOTO
Kypca).

OO6mIast TPyIOEMKOCTh OCBOCHHMS JUCIUIUIMHBI COCTABJISICT 3 3adeTHble eauHulb], 108
YacoB.
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1. HEJIA U 3AJAYH OCBOEHUA JUCHUIIJINHBI

['maBHOM weablw aucIUIUIMHBL «WHOCTPaHHBIA S3BIK» sBIAETCS (HOPMUPOBAHHE
WHOSI3bIYHBIX KOMMYHUKATUBHBIX KOMIIETEHIIUHN Y aCIIUPAHTOB, MPEX]IE BCErO B MPO(HeCCHOHATBLHOM
cdepe, MO3BOJAIOIIMX HCIIOJIB30BATh WHOCTPAHHBIA S3bIK KaK CPEICTBO MEXJIMYHOCTHOTO H
po(hecCHOHATLHOTO OOIICHHS.

JlocTrkeHHe IrI1aBHOM 1EJIH MPEAIO0JIaracT KOMIUIEKCHYIO PEAIH3aLUI0 CIEYIONIUX 3a4a4:

— TI03HABaTEIILHOM;

— TNPAaKTUYECKOU;

— mnpodeccHOHaTHHON, MPEANoaraleil OBIaeHUe HHOS3BIYHBIM OOIIICHHEM B €IUHCTBE
BCEX €ro KOMMeTeHUUH, GyHKIUI 1 (HOopM, YTO OCYIIECTBISETCS MOCPEICTBOM B3aUMOCBSI3aHHOTO
00y4eHHsI BCEM BHJIaM PEYEBOM NIEATEIHHOCTH B paMKax OMPEIEICHHOTO MPOrpaMMOi MpeaMETHO-
TEMaTU4YeCKOTO COJEPKaHUs, a TAK)KE OBJIAJICHUS TEXHOJIOTHSAMHU SI3bIKOBOTO CaMOOOPa30BaHMUS.

Bxmtouenue nucuumivabl «MHOCTpaHHBIH A3BIKY» (AaHTTUHUCKUI) TPOrpaMMbl MOJATOTOBKHU
HAyYHO-MEAArornyeckux KaJpoB B aclHUpaHType OOYCIOBIEHO HEOOXOIUMOCTHIO IOATOTOBKH
00yJaromuxcs K ciaye KaHAuIaTCKOTO dK3aMeHa.

2. INTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUS 110 JUCHUIIVIMHE

B pesynbrare ocBO€HHS AMCHUUIUIMHBI OOyYaloOIIMKCS MPOTrpamMMbl acTIUPAHTYPbl Hay4yHas
cnenuanbHOCTh 5.4.6. ConMoaorus KyabTyphl JOJKEH:

3HATD:

— OCOOCHHOCTH CHCTEMBl M3y4aeMOro WHOCTPAHHOTO (AHIJIMKACKOTO) s3bIKAa B €r0
(oHeTHUECKOM, JIEKCHUECKOM M TPAMMAaTHYECKOM aclieKTax (B COMOCTABICHUH C POAHBIM - PYCCKHM
SI3BIKOM );

— 0co0eHHOCTH (PYHKIIMOHAIBHOTO HAYYHOTO CTHJISI aHIJIMHCKOTO SI3bIKa, HEOOXOIMMBIE JIJIs
BOCIIPUATHS M aJCKBaTHOW WHTEPIPETAIlMM HAYYHBIX HWHOS3BIYHBIX TEKCTOB M OQOPMIICHHS
COOCTBEHHOTO JTUCKYpCa;

— TpeOoBaHUS K O(QOPMIICHHIO HAy4YHBIX TPYAOB Ha H3Yy4aeMOM $3bIKE, MPUHATHIE B
MEXIYHAPOJAHOM MpaKTHKE C IEeNbI0 MyONIMKaluu COOCTBEHHBIX padoT B 3apyOeXHBIX HAyYHBIX
U3JIaHUSX;

— COLIMOKYJBTYPHBIE U SI3bIKOBBIE HOPMBI OBITOBOTO W NMPO(ECCHOHANBHOIO OOIEHus, a
TaKXKe TMpaBWJIa PEYEBOIO STHKETA, MO3BOJSIOMIME CHEHHATHCTY 3()(EKTUBHO HCIOIB30BATH
MHOCTPaHHBIN S3bIK KaK CPEICTBO OOIICHUS B COBPEMEHHOM MOJUKYJIBTYPHOM MHpE.

YMEThb:

— BecTH OOIIeHne o0mmero u mpodecCHOHATBLHOTO COACPKAHUS HAa WHOCTPAHHOM SI3BIKE
(aHrIUiiCKOM) B paMKax MPONUICHHOT0 MaTepHasa, moJjib3ysICch IPaBUIAMU PEUEBOTO 3TUKETA, a TAKXKE
(OHOBBIMH 3HAHUSIMHU CTPAHOBEIYECKOTO U MPO(ECCHOHATLHOTO XapaKTepa;

— YUTaTh U NEPEBOJUTH JIUTEPATYpPy IO CHEUHUATBHOCTH C LIEJbI0 MOUCKAa HEOOXOAMMOM
uH(pOpMallMK Ha OCHOBE Pa3IMYHBIX BUIOB YTCHUS, OPOPMIIATH U3BJICUEHHYIO HH(OpMALIHIO B BUE
aHHOTAIINH, TIEPEBOJIA, ICCE, IPE3CHTALINY;

— MHUCHMEHHO BbIpaKaTh CBOM KOMMYHHUKAaTHUBHbIE HaMepeHUs B cpepax, MpeayCMOTPEHHBIX
HACTOSIIEH POrpaMMON;

— MOHMMAaTh ayTEHTUYHYIO HHOSI3BIUYHYIO pedb Ha CIyX B 00beMe MPOrpaMMHOM TEMAaTHUKH.

BJIAJIETD:

— HaBBIKAMH BOCTPHUATHS TNPO(PECCHOHATBHONH JENOBOM TEPMHHOJIOTUH, HABBIKAMH
LEJIOCTHOTO BOCHPUATHS M aHAIM3a IMHUCbMEHHBIX M YCTHBIX HHOS3BIYHBIX TEKCTOB, HABBIKH
CaMOCTOSITEIILHOTO OBJIA/ICHUS SI3BIKOM;



— HaBbIKaMU pPa0OTHl ¢ OOMIMpPHBIMM OazaMu HaydyHOH HH(GOpPMALMU C MPUMEHEHHEM
U3y4aeMOro HHOCTPAHHOTO SI3bIKA;

— HaBBIKaMU BBICTYIICHUS TIEpe]l ayTUTOPUEH ¢ COOOILIEHUSIMHU, ITPE3CHTALUAMHE, TOKIaJaMH
10 TEMaTHUKe, CBSI3aHHOW C POBOIMMBIMH HCCIIEIOBaHUIMH;

— HaBbIKAMH KOMIIpeccuM WH(OpManuu s COCTAaBICHUS AHHOTALUH, 0030pOB,

pedeparos.

3. MECTO JUCIIMIIJIMHBI B CTPYKTYPE IIPOI'PAMMBbI ACIIUPAHTYPbI

Kypc «HOCTpaHHBIH SI3bIK» SIBISIETCA OUCLUMIUIMHON, HANpaBIE€HHONW HA MOJATOTOBKY K
KaH/IMIaTCKOMY 9K3aMEHY [0 MHOCTPAHHOMY SI3BIKY, 00pa30BaTeIbHOIO KOMIIOHEHTa MPOTPaMMbl 1
yuTaeTcss Ha nepBoM Kypce. dDopMa NpPOMEXKYTOYHOM arTecTalud — 3a4eT ¢ OleHKou. Konx
JTUCITUILIMHEI 110 ydeOHOMY Tutany 1.2.

JlJis TIOJIHOILIEHHOTO OCBOEHHUS JUCIMIUIMHBI aCIIUPAHTHI JOJDKHBI UMETh 0a30Bble HaBBIKU
TEOPETHUUECKOTO MBIILICHUS U YTEHUSI HAyYHBIX TEKCTOB.

Jlornueckn n copepxarenbHo aucuuiiMHa «MHOCTPaHHBIN #A3BIK) CBsA3aHA C KypcoM
«llegaroruka 1 METOIMKA IPENOAABAHNS B BBICUIEH LLIKOJIEM.

4. OBBEM JUCHHUIIVINHbI

Tabmumna 1
O0beM THCHHMILINHBI
. O0beM TMCHMILUTHHBI, Yac.
Bua yuyeOHbIX 3aHATHI

Bcero Kypc

M CaMOCTOSITeJIbHAsA padoTa 1 5 | 3
Ounasn gpopma odyuenusn
KonrakrHas pabora 00y4aromuxcs ¢ IperojaBareiem, 60 60 - -
B TOM YHCJIE:

Jlaboparopuble 3ansiTus (J1ad) 6 6 - -
[Mpakrnueckue 3anstus (I113) 54 54 - -
CamocrositensHas padora odyyaroumxcst (CP) 48 48 - -
[IpomexyTrouHas arTecTanus dbopma 3auer ¢ oLeHKOI 3ayeT ¢ OlICHKOM - -
4acel - - - -
O0uas TPyAoeMKoOCTh (4yac. / 3.e.) 108/3 108/3 - -

5. COAEP/)KAHUE U CTPYKTYPA JUCHUIIJIMHBI

ConepxaHue TUCHMIUIMHBI COOTHOCHTCSA C IUIAHUPYEMBIMU pe3ylbTaraMu OOy4deHHs I10

TUCIUTIIIMHE Yepe3 3a1aun, GopMHupyeMbIe 3HAHUSI, YMEHHSI, BIIaJICHNC.
OO6m1ast TpyI0EMKOCTh JUCIUIUITMHBI COCTABISAET 3 3aueTHbIe enuHuIbl, 108 gacos.

5.1. Coaep:xanue TUCHHUILINHBI

Tabmuna 2

Ne | HaumenoBanue tem | Conep:kanue TeM (pa3jiesoB)

n/n (pa3neJioB)

1 Axanemuueckast IIpe3enTanus no TemMe UccaefoBaHus. BeicTynieHHe HA HAY4YHOIl KOH(epeHIUN
ycTHas [TpuHIMIBI ¥ 3Tanbl CO3AaHUS U NTepeaadr 3PPEKTUBHOTO ITOCIaHUs B aKaIeMHYECKOM
KOMMYHUKAIIHSI. cpene.

CrpykTypa ®  JTambl  akajeMHuyeckod  mnpeseHrauuu. OpraHumzanus U
CTPYKTYpHUpOBaHHE WHPOPMAILINH.
Oco0EeHHOCTH CTPYKTYPHPOBAHHMS JTOKJIAJIa HA HAYIHOH KOH(EPESHITUH




HaunmMeHoBaHHe TeM

Coaepxxanue TeM (pa3ieJioB)

1 aKkaaeMHu4dcCKas
JICKCHKA.

n/n (pa3neJioB)
BBenenue: npezacraBiieHHe AOKJIAAYMKAa U TeMbl cooOmeHus. Kak 3amHTepecoBarb
ayauroputo. OO6ocHOBaHME TeMbl J0Kiaaa. [IpencraBiieHne THUMOTE3bl, 0XKUAAEMbIX
Pe3yIBTaTOB M CTPYKTYPHI oKIaaa. CBA3b JIIEMCHTOB MPE3CHTAIUH.
CTpyKTypHpOBaHHE OCHOBHOW YacTH AOKJIaaa. [IOHATHS U HHCTPYMEHTHI TOCTHKCHUS
CBSI3HOCTH, LIEJIOCTHOCTH M COEIMHEHHs ()parMeHTOB JOKIaIa.
Br16op peructpa KoMMyHHUKaud. BEIOOD S3BIKOBBIX CPEACTB.
[oxrotoBka u 3¢ (eKTHBHOE WCIONB30BaHNE WIUIIOCTPATUBHOTO MaTepHaa.
3aBepuieHHe JOKIana: OOOOIIEHHE COAEepKATEIbHOTO MaTephalia, BBIBOIBI IO
3asiBIICHHBIM THIIOTE3aM, IIpo0IeMam.
B3anmopetictBiie ¢ ayauTopuei. OIeMEHTH HeBepOalbHOW KOMMYHHKAIIHH.
[Momyuenne u ananu3 0OpaTHOMH B IpoILIecce KOMMYHUKAITHIH.
PedepupoBanue akageMHYeCKHX TEKCTOB
[IpodeccronanbHoe  yTeHHE:  aHAIMTUYECKOE, M3ydarollee, POCMOTPOBOE,
nouckoBoe. CrocoObl MakCHMajdbHO TOYHO U aJeKBaTHO H3BJIEKaTb OCHOBHYIO
uH(OpMaIHIO, COJECPIKAILYIOCS B TEKCTE, IIPOBOJUTH 0000IIEHHE U aHAIN3 OCHOBHBIX
MOJIOKECHUH TPEIBSIBIEHHOIO HAay4yHOIO TEKCTa JUIs IOCJIEAYIOUIero IepeBoja Hu
COCTaBJICHUS pe3I0Me Ha HHOCTPAHHOM S3BIKE.
JocTikenne ageKkBaTHOCTH KOMMYHHKATHBHOTO HAMEPEHHS C yYETOM BPEMEHHBIX
orpanmdeHuil. CrocoOBl u3BNeUeHUs WHPOpPMAIMK C Yy4eToM ee o0beMa,
aJIeKBaTHOCTH BoCTpHATHA. OlpeneneHne Kpyra pacCMaTpHBaeMBIX B TEKCTE
BOIIPOCOB U BBISIBJICHHWE OCHOBHBIX MOJIOKEeHUH. CIIOCOOBI TOCTHKEHHUSI CMBICIIOBOH 1
CTPYKTYPHOH  3aBEpPIICHHOCTH  aHHOTallMH. AHHOTHPOBAaHHE  MOHOTpa(HH.
AHHOTHpOBaHHME CTaThd. JIMHIBUCTHYECKHE CpPEICTBA peaju3alld JaHHOTO
KOMMYHHUKATHBHOTO HAMEPCHUSL.

2 Axanemuueckast IIpaBuiia coctaByeHns u ohpopmMJIeHHs Icce.

MIACbMEHHAs Tunsl occe.
KOMMYHUKaIIHS. CrpykTypa 3cce.

TpeboBanus Kk akaJJleMUIECKOMY 3CCe.
OcHOBHBIE 3TaIbl pabOTHI HAJT ACCe.
Bwi6op u o6ocHoBanue Tembl. McTounnkn wHGOpMaImu. PaccMoTpeHne OCHOBHBIX
dbopmaroB opranm3anum dcce. Hammcanuwe turana. Beibop perumcrpa. Hamumcanume
MIePBOTO0\3aKITIOYUTEITHHOTO BapHaHTA. JImHrBUCTHYECKHE 0COOEHHOCTH
uccienoBaTenabckux padbot. Llutuposanue. [Ipobiemsl muarnara.

3 IMpodeccnonanphast | AkageMuuyecKasi JeKCHKA

OCOOEHHOCTH aKaIeEMUIECKON JIEKCHKH.

OnrcaHue YHUBEPCUTETCKUX MPAKTHK, METOIMKH HCCIICOBATEILCKON eI TEIbHOCTH.
Ornucanue TeHASHIUH, TPUUYUHHO-CIIEICTBEHHBIX CBsi3ei. OnucaHue 1 OlleHKa Uael u
KOHIICIIIU, CChUTKK Ha UCTOYHUKHU. CTAaTUCTHYECKUE TaHHbBIC, TPAQUKH 1 TUATPAMMEI,
aHau3 pe3yIbTaToB ucciieaoBanust. CrocoObl JOCTHKECHUS IIETOCTHOCTH U CBA3HOCTH
aKaJeMHYECKOr0 TEKCTa.

IpodeccnonabHBIH MHCHMEHHBIH EPEBO

OCHOBHBIE TIOHATHUS TEOPHU TEKCTa M IepeBofoBeacHus. @opMupoBaHHe YMEHHH B
o0acTy mepeBoa 00ImeHayIHOTO TeKCTa. [IOHATHE aJeKBaTHOCTH MEPEBOIA, TO €CTh
OTCYTCTBUS CMBICIIOBBIX HCKa)XCHHH, COOTBETCTBUS HOPME U Y3yCY SA3bIKa IIEPEBOAA,
BKITIOYAst yIIoTpeOIeHne TEePMUHOB. Pa3HOBHIHOCTH MICEMEHHOTO TIEPEBOIA: TTOITHBIH,
pedepupoBaHHBIA. AaHHOTHPOBAaHHBIN, KOHCYJIBTaTUBHBIN TmepeBon. OcobeHHOCTH
NepeBoia akaeMHuecKoro Texcra. [lepeBogueckuil MHCTpyMEHTapUil

IIpoekT HAYYHOTO MCCJIETOBAHNUS

Henp npoekra. Tumbr npoektoB. CTpykTypa npoekra: OO0CHOBaHUE BBIOOpA TEMBEI,
WCXOJIHBIC MTOHATHUS, TEOPETHUECKUEC OCHOBEI, 00BEKT U CYOBEKT UCCICIOBAHNUS, SN
W 3aJ1a4¥, aKTyaJlbHOCTh M HOBU3HA, TCOPCTHYCCKAs M MPAKTHYCCKAs 3HAYUMOCTD,
MaTepuaibl U METOJbI HCCJICIOBAHUS, OXHIAeMbIe pe3ynbTaThl. I[lpencraBicHue
MIPOEKTA.




5.2. CTpyKTypa 1M CHUNINHbBI

Tabmuma 3
Ne ni/m HaumeHnoBaHue TeM (pa3iesioB) O0beM AUCHUIIMHBI (MOYJIs), Yac. ®opma
Bcero KonrakTHas padora | CP TeKyLIero
odyyarommuxes ¢ KOHTPOJISA
npenoaaBareieM ycneBaeMOCTH,
10 BUIAaM Yy4eOHBIX NMPOMEXKYTOYHOM
3aHATHH aTTecTaluu
Ja6 | 113
Ounasn gropma odyuenusn
Tema 1 | Axagemuueckas ycTHas 35 - 20 15 1P, PED
KOMMYHHUKAITHSL.
Tema 2 | AxameMudeckas MMMCbMEHHAs 25 - 10 15 5
KOMMYHUKAIHSL.
Tema 3 | IlpodeccronanpHast U aKageMHUYECKast 48 6 24 18 TIEP, PE®, [THU
JICKCHUKA.
[IpomexxyTouHas aTTecTarus - - - - 3aueT ¢ OUeHKOU
Bcero: 108 6 54 48 -

* IMpumeuanue: popmvl mexyweco KOHMpons ychesaemocmu: axademuueckas npesenmayus (IIP), scce (3),

pegepuposanue nayunozo mexkcma (PE®), nucomennviii nepegod nayunoco mexcma (IIEP), npoexm Hayunozo
uccnedosanus (IIHN).

6.YYEBHO-METO/JMYECKOE OBECTIEUEHUE CAMOCTOSTEJIbLHON
PABOTBI OBYUYAIOLIUXCH ITO JTUCHUIIJIMHE

6.1. O0mme noJ10KeHUA

CamocrosTenbHas paboTa o0ydaromuxcs o Juciuruiiae «MHocTpaHHBIN S3bIK» BKIIIOUAET B
ceOst:

1. O6s3arenbHast caMoCTOATEIbHAS paboTa MO 3a/IJaHUIO0 MTPeroaaBaTes:

— aHAJIUTUYECKOe, U3ydalollee, MPOCMOTPOBOE UTEHHWE CHEIHAIbHOM  Hay4dHOMH
JTUTEPATYPHL;

— TIOATOTOBKA JOKJIAJOB W TPE3CHTAIMA IO HAYYHOW TEeMaTWuKe, WHIUBUIYaTbHBIX
MIPOEKTOB;

— paborta B JIunradponHoM kabrHeTe SI3bIKOBOTO LIEHTPA AJIS COBEPILICHCTBOBAHMS HABBIKOB
B 00J1aCTH rpaMMaTUKH, TPO(HECCHOHATLHON IEKCUKH, TUChMEHHOM MPAKTHKH.

2. CamocTosTenbHas paboTa 1mo BEIOOPY 00y4YaroIIerocs:

—  4YTEHHUE M aHaJU3 CHeIHabHOM TUTEpaTypbl HA UHOCTPAHHOM SI3BIKE;

— TepeBOj CIeUaTbHON JIUTEpPaTypbl HA HHOCTPAHHOM SI3BIKE;

— pabora co cHpaBOYHBIMM MaTepHajamMu B OubmuoTeke YHuBepcutera, pabora B
JlunradonHoM kabuHeTe SI3BIKOBOTO IIEHTPA, UCTIONIb30BaHKUe MIHTEpHET-pECypCOB.

6.2. PexoMeHIanMu M0 pacnpeieeHUI0 y4eOHOr0 BpeMeH! 10 BUIaM CaAMOCTOSITE/IbHOM
padoThI U pa3aenam JUCHUNINHBI

Tema 1. Akagemunuyeckasi yCTHasi KOMMYHUKALUSL.

1.1. 3yueHune peKOMEHIyeMbIX pa3/ieJIoB IpaMMaTHKH, IPUHIUIIOB YCTHOW aKkaJaeMHUYECKOM
KOMMYHUKAI[MM, OCHOBHBIX BHJOB aKaJeMHYECKON KoMMyHHMKauuu. [loBTopeHme marepuana
MPaKTUYECKUX 3aHATUN M3YYEHHOTO Ha MPEABIAYIIMX 3aHATUSAX MPU MOATOTOBKE K MOCIEIYIOIIUM
MIPAaKTUYECKUM 3aHATHIM — 8 4acoB.

1.2. TloaroroBka K 3aHATHSAM 10 TPEIJIOKEHHBIM JUIsi  OOCYXIEHHUS BOIpPOCaM,
CaMOCTOSTENIbHOE N3YUEHUE PEKOMEHI0BAHHOW JIMTEPATYPHI, IOBTOPEHUE MaTEPUAIA IPAKTUYECKHUX
3aHATHUI — 7 4acoB.

Hroro: 15 yacos.



Tema 2. AxageMnyeckasi NMCbMEHHasi KOMMYHUKAIMS.

2.1. WN3ydyeHue pEeKOMEHAYEMBIX pa3AeioB TIpaMMAaTUKH, MPUHIUIIOB MNHChMEHHOMN
aKaHeMquCKOﬁ KOMMYHI/IKaL[I/II/I, OCHOBHBIX BHI0B aKaHeMquCKOﬁ KOMMyHI/IKaLII/II/I. HOBTOpeHI/Ie
MaTepuaia MPAKTUYCCKUX 3aHATHH H3YYEHHOTO Ha MPEIBIIYIIMX 3aHATHUAX TMPHU TMOATOTOBKE K
HOC.HGI[YIOH_II/IM HpaKTI/I‘IeCKI/IM 3aHATUSIM — 8 YqJacoB.

2.2. TlomroroBka K 3aHATHSIM 110 TPEIJIOKEHHBIM I OOCYXICHHS BOIMpOCaM,
CaMOCTOSITEJIbHOE N3YUEHUE PEKOMEHI0BAHHOU JIUTEPATYPhl, IOBTOPEHUE MaTepHalla MPAKTUYECKUX
3aHATHH — 7 4acoB.

Hroro: 15 gacos.

Tema 3. [IpodeccnonaibHAs M aKajeMHYeCKasi JIEKCHKA.

3.1. 3yueHune pekoMeHAyEMBIX pa3AesioB TPaMMAaTHKH, JIEKCUKH U MTPO(ECCHOHAIBHBIX TEM.
[loBTOpeHne Mmarepuana MPAKTUYECKUX 3aHATAA M3YYEHHOTO HA NPEABIAYLUIUMX 3aHATHSIX IPU
MOATOTOBKE K MOCIEAYIOIIMM MPAKTUYECKUM 3aHATUAM — 8 4acoB.

3.2. TlomroroBka K 3aHATHSIM TIO TIPEUIOKEHHBIM Ui OOCYXKICHHS BOIpOCaM,
CaMOCTOSTENIbHOE N3YUEHUE PEKOMEHI0BAHHOW JIMTEPATYPHI, IOBTOPEHUE MaTEPHUAIa IPAKTUYECKHUX
3aHATHi — 10 9acos.

Hroro: 18 yacos.

6.3. IlepeyeHb OCHOBHBIX BONPOCOB IO H3Y4YaeMbIM TeMaM /ISl CAMOCTOSITEJIbHOMH
padoThI 00y4YaroIMXCst

s caMocTosATeNbHOH paboThl 00YYArOMIMXCS PEKOMEHIYEeTCS M3yYeHHUE CIIETYIOIUX
pa3aenoB rpaMMaTHUKH:

— BunospemenHnsie (hopMsI riarosa.

— CornacoBaHue BpeMeH.

— IlaccuBHBIE KOHCTPYKIIUH.

— Mopanbsble riarossl ¢ neppeKTHHIM UH()UHUTUBOM, 3HAUY€HUS W (YHKIUU TJIarojioB
should 1 would. YcnoBHbIe mpuaaTOUYHbIE TPEITIOKEHUSI.

—  Hemuunsie popmel rnarona:

— HWudunutus: dopmbel u pyHKmH. KOHCTPYKIMS <«JIONMOJHEHHE C HH()DUHUTHBOMY,
KOHCTPYKIUSL «IoJJIexaniee ¢ HHQUHUTUBOMY), HHQUHUTHB B (YHKIUH BBOJHOIO YJIEHA
npeUiokeHnH (mapeHTes3a), MHQUHUTUB B COCTAaBHOM HMMEHHOM CKa3yeMOM U B COCTaBHOM
MOJAJIBHOM CKa3zyeMoM; 000poT «for + nHOUHUTHBY.

— Ilpuyactme: dopmer u dyakuun. I[lpuuactue B QyHKIUM ONpeAeNeHUAS |
OTIpeIeIUTENbHbIC TPUYACTHBIE 000POTHI; HE3aBUCHMBII PUYACTHBIA 000POT, 000POT «IIOTIOIHEHUE
C IpUYacTUEeM»; KOHCTpYyKIus «have + object + part 1I».

— T'epynauii: hopmsel u QyHKITNHN, TepyHIUATBEHBIE 000POTHI.

— CocnararelibHOE HaKJIOHEHUE.

—  CnoxHO€ IpeIOKEHHE: CII0KHOOUNHEHHbIE U CII0)KHOCOUYMHEHHBIE MTPEI0KEHUS.

—  Beccoro3nbie npuaaTouHbIe MPEATOKEHHS.

—  ATpuOyTHUBHBIE KOMILJIEKCHI (LIEMOYKHU CYIIECTBUTEIbHBIX ).

6.4. Jlurepatypa s CaMOCTOSATEJIbHOW MOATOTOBKM ¥ JUIsi TOJATOTOBKH K
NMPaKTHYECKUM 3aHATHAM

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/ C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p. 2.  Paterson, Ken.



Oxford Grammar for EAP : English Grammar and Practice for Academic Purposes : with answers /
K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p. 3k3.

6. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

7. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.

8. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1/
J. Moore. - Oxford : Oxford University Press, 2017. - 144 p.

6.5. IlepeueHb y4eOHO-METOAMYECKOr0 oOOecledYeHHusi sl CAMOCTOAATEbHON PadoThI
00y4YarIIHuXCcs

Jlyst obecnieueHnsl cCaMOCTOATEIbHON pabOThl aCIUPAHTOB MO AUCHUILUTMHE «AHOCTpaHHBIH
SI3BIK» pa3paboTaHO yuyeOHO-METOANYEeCKOe 00ecIeueHUe B COCTABE:

1. KonTponbHbIC 3a0aHus 11 TeKylel arrectanuu (. 7.2. Pabodeii mporpaMMer).

2. TumnoBsie 3a1aHus K TPOMEXKYTOUHOU arrecranuu (. 7.4. Paboueit mporpammel).

3. Pexomenayemble OCHOBHAas W JIONOJHUTEIbHAS JuTeparypa, WHTEpHET-pecypchl U
crpaBouHbIe cucTeMbl (1.8 Paboyeii mporpammer).

PaGouas mnporpamma [UCHUIUIMHBI pa3MelieHa B AJIEKTPOHHOW HWH(GOPMalMOHHO-
o0pa3oBaTeNbHON cpesie Y HUBEPCUTETA Ha 3JIEKTPOHHOM yueOHo-MeToanueckoM pecypce AHOOBO
«EYCII6» — obpazoBarensHoMm noptaiie LMS Sakai — Sakai@EU.

7. @OHJ] OHEHOYHBIX CPEACTB JJI51 IPOBEJIEHUA TEKYIIEH U
IMPOMEXYTOYHOU ATTECTAIIMU OBYYAIOIIIUXCSA ITO JUCIUITJIMHE

7.1. Iloka3areju, KpUTEePHH M OLICHUBAHHE B NpoLecce TeKylleil aTTecTaluu

WNudopmarus o coaepkaHuU U MpOIeype TEKYIIEro KOHTPOJIsS YCIIEBaeMOCTH, METOIMKE
OLICHUBAHMs 3HAHUI, yMEHUI U HAaBBIKOB OOYYalOLIErocs B XOJE TEKYLIEro KOHTPOJI AOBOIATCS
Hay4YHO-TIeJarOTHYeCKUMU pabOTHUKAMU YHHMBEpPCHUTETa 0 CBEACHHs OOy4aloIIerocs Ha MEpBOM
3aHATHU 110 JAaHHOW AWCLHILINHE.

Texkymuil KOHTpOJIb MPEAYyCMAaTPUBAET IOATOTOBKY ACIMPAHTOB K KaXKIOMY ayIUTOPHOMY
3aHATHIO. ACHHpaHT JOJDKEH NPUCYTCTBOBAaTh HA 3aHATHAX, BBIIOJHUTh AaKaJEMUYECKYIO
Ipe3eHTaINIo, 3cce, pedeprpoBaHne HAyYHOTO TEKCTA, MUCHMEHHBIM MEPEeBOJ HAyYHOTO TEKCTa,
IIPOEKT HAyYHOT'O MCCIICIOBaHUS.

Tekymmii KOHTPOJIL TPOBOAUTCA B (QOpMe aKaAeMHUYECKOM NPE3eHTAIMH, 3CCe,
pedepupoBaHMsl HAy4HOTO TEKCTa, MUCHbMEHHOIO IEpPeBOJa HAYYHOIO TEKCTa, IMPEICTABICHMS
IIPOEKTA HAYYHOT'O UCCIIEAOBAHMUS.

Tab6nuna 4
Iloka3arein, KpUTEPUM U OLlCHUBAHUE B MPoOIleCcCe TEKYIIeil aTTecTAlun
HaumeHnoBaHue TeM (pa3iesioB) DopMbI TEKylIero KOHTPOJIS PesyabTartsl
ycrneBaeMoOCTH TeKYIero KOHTPoJisi
1. AkageMudecKas ycTHasi KOMMYHUKAITHSL. aKaJgeMuIecKas Ipe3eHTalus 3a4TCHO/HE 3aYTECHO
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HaumenoBanue TeM (pa3aesioB) @opMBbI TEeKYIIEr0 KOHTPOJIS PesynbTarsl

yYCnIeBaeMoOCTH TEKYIIEro KOHTPOoJIst

pedepupoBaHe HAYYHOTO TEKCTA 3aYTCHO/HE 3aYTCHO

2. AxageMuueckasi TMCbMCHHAs

KOMMYHUKAIIWA.

9CCe 3a4TCHO/HE 3aUTCHO

3. Tlpodeccnonanbhas u akaaeMuuecKas pedepupoBaHNE HAYYHOTO TEKCTA 3Q4TEHO/HE 3a4TEHO

JICKCHKA.

MICHMCHHBIN nEPEBOJ HAYYHOT'O TCKCTA 3a4TCHO/HE 3aUTCHO

IIPOCKT HAYYHOT'O UCCIICTOBAHUA 3a4TCHO/HE 3aUTCHO

Tabnuua 5

®opmBI
TeKyIero
KOHTPOJISI
yCHeBaeMOCTH

Kpurepnu onennBanns

Axanemudeckast
MIpe3CHTALHS

3aureHo:

CoOmtoieHbI mpaBuia 0GOPMIICHUSI MPE3CHTAIMK, BO BPEMsl BHICTYIJICHUS aCIHPAHT JIOTHIHO
CTPOUT MOHOJIOTHYECKOE BBICKa3bIBaHHE B COOTBETCTBUM C KOMMYHHUKATHBHOW 3ajadei,
JICKCUYECKUE SMHUIIBI U TPAMMATHYECKUE CTPYKTYPbI HCIOJIb3YIOTCS YMECTHO M MPAKTHYECKH
0e3 ommOOK, peyb MOHATHA W (DOHETHUECKH TpaMOTHA, COOIIOAAaeTCsS HEOOXOJUMBIH 00BheM
BBICKA3bIBaHMs, COACP)KAHWE BBICTYIUICHUS HOCHUT 3aHMMATENbHBIA xapaktep. YeTko
chopMyIHpOBaH HAYYHbIIT BOIIPOC, HA KOTOPBIN JOKIAIYUK MPEACTABISIET 000CHOBAHHBIN OTBET
B KOHIIE BBICTYIUICHHUS. SICHO Tpe/CTaBiIeHa CTPYKTYpa JOKIana, KaKAbIi (parMeHT KOTOpOro
MOJTATHO  PACKPBIBACTCS B XOJC  BBICTYIUICHUS. OJIEMCHTHI  JIOKJIaJa  COCIUHCHBI
CEMAHTUYECKUMHU WM TPAMMATHUYCCKUMH CBs3sMHU. Jlokmamguuk 00O0OIIaeT U aHAIM3HPYET
NPE/CTAaBICHHYI0 MH(POPMAIMIO B KOHLE Jokinana. [IpeseHTanus, compoBoXkIaromas J0KIal,
crocoOCTByeT 0OoJjiee MOJHOMY IOHHUMAHUIO M BOCHOPUATHIO ero cojepkanus. Craipl He
neperpyKeHsl nHpopManueH, rpadhuuecKoe MpeCTaBICHUE O TUePKUBACT HAM0OJIee 3HAUUMBIC
MO3UIMH BBICTYIJICHUS,

He 3aureno:

[Ipe3enTarus opopMiIeHa ¢ OMMOKAMHU, KOJMYECTBO CJIAHI0B HETOCTATOYHO, ACTTUPAHT CTPOUT
MOHOJIOTHYECKOE BBICKa3bIBAHHE B COOTBETCTBHM C KOMMYHHUKATHBHOW 3amadeld, HO
BBICKa3bIBAaHHME HE BCETJa JIOTMYHO, HWMEIOTCS TIOBTOPHI, IPHCYTCTBYIOT JIEKCHYECKHE,
rpaMMaTHYeCKUE M CTHJIMCTUYCCKUE OMIMOKH, 3aTPYIHSIONUE NOHUMAaHWE, B IEJIOM pedb
MOHSATHA, 00BEM BBICKAa3bIBaHUS 3HAYMTEIHLHO HIDKe Tpebyemoro. Hewerko cdopmynmpoBaH
HAYYHBIN BOMPOC, HA KOTOPBIN JOKIAMYMK MPEICTABISICT HE BIOJIHE OOOCHOBAaHHBIA OTBET B
KOHIIE BBICTYIJIEHUs. HeT dYeTkoll XapakTepUCTUKH CTPYKTYphl MAOKIaAa, Kaxknaas Tema
HEJI0OCTaTOYHO TOJIHO M TOCJIEN0BATEeIbHO PACKPBHIBAETCSA B XOJI€ BBICTYIUICHHUSA. DJIEMEHTHI
JOKJIaga HC BCEraa COCAUHCHBI CCMAHTHYCCKUMHU nin FpaMMaTl/ILleCKI/IMl/I CBS3sIMU.
[IpesenTanms, conmpoBOXIAIOMIAs TOKJIAL, HE CIIOCOOCTBYeT Oojiee MOTHOMY IOHHMAaHHUIO U
BOCTIPHSITHIO ero coiepkaHus. Crhaiigpl B OONBIOIMHCTBE CBOEM WM  IEPErpy>KeHBI
nHpOpManuel, Wi Mamo WH(POPMATHBHEL ['paduyeckoe NpeAcCTaBICHHE dYalle BCETO HE
MTOTYEPKUBAET HanOO0JIee 3HAYMMbIE TTO3UITHH.

Dcce

3auTeHo:

Crtporoe cobmonenue ¢popmara 3cce / HesHaunTeIbHBIE MOTPENTHOCTH B coOmoaeHnn popmara
scce. AJNIEKBaTHOE HWCIOJIb30BaHUE MPOGECCHOHANBHOM JIeKCHKH. OTCYTCTBHE CMBICIOBBIX,
CTHJIUCTHICCKHX U JIEKCUKO-TPaMMaTUIeCKUX OMNO0K / He3HaunTenpHOe KOJTHYECTBO JICKCHKO-
rpaMMaTHYECKHUX, CMBICIIOBBIX M CTHJIUCTHYCCKHUX OMMO0K (He 0onee 40%).

He 3aureno:

Hecobmonenne ¢opmara scce. HeanekBaTHOE UCTONB30BaHHE MPO(ECCHOHATBHON JIEKCHKH.
Hammume rpyOBIX JEKCHKO-TPAMMATHYECKUX, CMBICIIOBBIX W CTHJIMCTHYECKHX omuoOoK (40% u
Oonee).

PedepupoBanne
HAYYHOT'O TEKCTa

3aureHo:
Tounasi nepenaya pakroB. Bes dhakrndaeckas naopmarius nepeaana TOYHO U 0€3 UCKAKCHHM.
VimeroTcs He3HAUYNTEIbHBIE HCKAKCHHUS.
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DopMblI
TeKyIero
KOHTPOJISA

ycneBaeMOCTH

Kpurtepuu oneHuBaHus

HeliTpanbHocTh U3J0:KkeHHs (JInOO MpaBWIIbHAS Tepenada aBTOPCKOW mo3unun). M3noxenne
HEHTpaNIbHO MO0 aBTOPCKAs OLICHKA OTHCHIBAEMBIX COOBITHH MepeaaHa npaBmwibHO. MeroTes
HE3HAYUTEIIbHBIC OTKIIOHGHUS OT HEHUTPAJILHOTO TOHA JIMOO HE3HAYUTEIbHBIC HCKAXKCHUS
aBTOPCKOW TO3UIUH.

CBfI3HOCTDH H JIOTHYHOCTB. 3710)KCHHE CBSA3HOE, CTPYKTYpa MPO3pavyHasi, JIOTHKA H3JI0KCHUS
Mpociie)KuBaeTcsl. 30KeHHe B IIEJIOM CBSI3HOE, HUMCIOTCS HE3HAYUTEIbHBIC HEJIOCTATKU
U3JI0XKCHUS.

SI3bikoBoe odopmiienue (JCKCUKa, TPaMMATHKA, CTHIIB). JICKCUKO-TpaMMaTHYECKHAE ONTHOKH
OTCYTCTBYIOT, MMEIOTCSI TOJBHKO 1-2 HE3HAUHWTENbHBIE TPAMMATHYECKHE H CTHIHNCTUYECKHE
OIINOKH.

He 3aureno:

Tounas nepeaaya ¢akroB. lImeercs Oonee 5 cepbe3HBIX NCKAKEHIH WIIA MHOKECTBO MENKHX.
HeiitpanbHocTh M3i10KeHus (MO0 TpaBWJIbHAS Iepefadya aBTOPCKOW mo3uuuu). Mmerorcs
Cepbe3HbIC OTKIOHEHHS / NCKaXKEHUSI B HECKOJILKUX MecTaxX. TeKCT He IOHAT, JIM00 aBTOpCKas
MO3MIINS UCKa)KeHa 10 HEY3HaBaeMOCTH.

CBSI3HOCTB M JIOTHYHOCTh. B TekcTe UMEI0TCA Cephe3Hble HAPYIICHUS JIOTUKU U3JI0KEHHS, 9TO
CKa3bIBaeTCsA M Ha NMOCTPOEHUM TEKCTa; UMEIOTCSA 3HAUUTENIbHBIC HEJOYEThI MPHU HMOCTPOCHUU
BBICKa3bIBaHUil. B TekcTe HE MPOCIICKUBACTCS HUKAKON JIOTHKH, TEKCT OCCCBS3CH WIIH
MIPEACTaBISIET cOO0H HAOOP OTAEIBHBIX PEIIOKECHHH.

S3bikoBoe odopMieHHMe (JIEKCMKA, TpaMMaThka, CTHiIb). Mwmeercs OGompme 10 nexcuko-
rpaMMaTHIECKUX WIIH CTHIMCTHIECKUX OHIMOOK.

IInceMeHHBIH
TIepPeBO/T
HAyYHOTO TEKCTa

3auTeHo:

Coaep:kaTesibHasi HAEHTHYHOCTh TEKCTA NMepeBoAa. DKBUBAICHTHBIN ITEPEBOI:
cojepkaTtelbHas HMISHTHYHOCTh TEKCTa TepeBoaa. llorpemHocTH TepeBoAa HE HapyIIaroT
00IIIero CMBICIIA OPUTHHATIA.

Jlekcuyeckue acnekThbl nepesoja. lcmosib3oBaHue 3kBUBajeHTOB aisi nepeBoaa 30-100%
TEKCTa

I'paMmmaTHyeckHe acnekTbl MepeBoda. OKBHUBAJCHTHBIH TEPEBOJ C HCIOJb30BAHHEM
OCHOBHBIX IPaMMAaTHYECKUX KOHCTPYKIIUN, XapaKTEPHBIX ISl aKaJIeMUYECKOTO CTUIIS PEeYH.
CoOJiloeHne SI3BIKOBBIX HOPM M MNPaBWJ  SI3bIKA MepPeBOJa: CTHINCTHYeCKAs
HAEHTHYHOCTH TeKCcTa mepeBoa. CoOroIeHIE SI3FIKOBBIX HOPM U TIPABIII SI3BIKA IIEPEBOA IS
30-100 % Ttekcra.

He 3aureno:

Copep:xaTejbHAasA HICEHTHYHOCTDH TEKCTa nepeBoaa. HeskBruBaneHTHAs nepegaya cMbICTA:
OIIMOKH MPEICTaBIIOT co00i Tpy0oe UCKakeHHE COMepKAHUS OpUTHHATIA.

Jlekcmveckue acmeKThI MepeBoaa. Mcrnonb3oBanne SKBUBAJICHTOB MeHee ueM it 30% Tekcra
I'pamMmaTHyeckue acrmeKThl nepeBona. Mcmonip30BaHHe rpaMMaTHYCCKUX HKBHUBAJICHTOB MCHEE
gem 11a 30% TexcTa

CoOnoienne S3bIKOBBIX HOPM M NPAaBWJI fA3bIKa MEpPEeBOJA: CTHJIMCTHYECKAS
HWIEHTHYHOCTH TeKcTa mepeBoaa. CoOJro/IeHHE SI3BIKOBBIX HOPM W MPAaBWJI S3bIKA TEPEBOJA
menee gyeM 1 30% TekcTa.

IIpencraBnenue
HAyIHOTO
MIPOEKTa
(Research
Proposal)

3aureHo:

Crtporoe cobmogenne QopmaTa TpEACTABICHUS HAYYHOTO MpoekTa. Research proposal /
HesnauuTtenbHble MOTPEIIHOCTH B coOJtofeHUH (opMaTta. AJIEKBATHOE HCIOIb30BaHHE
npodeccHoHanbHONH  JIeKCUKU. OTCYTCTBHE CMBICIOBBIX, CTHIHCTHYECKHX U JIGKCHKO-
rpaMMaTH4ecKux  omuOok. He3HaunTenpbHOE  KOJIMYECTBO  JIEKCHMKO-IPAMMATHYECKHX,
CMBICIOBBIX W CTHJINCTHYECKHX OmuOOK (He Oonee 40%). YcmemHOe M CHCTEMAaTHYECKOE
CJIeIOBaHUEC HOpMaM, IIPUHITHIM B HAYYHOM OOLICHUU, ISl YCICITHON PabOThl B POCCUICKUX U
MEXKTyHAPOTHBIX HCCIICIOBATEIbCKUX KOJIJICKTHBAX. CdopmupoBanHOe yMCHUE
CaMOCTOSATENIFHO MPOBOJUTh HAYYHBIC UCCICIOBAHUS MO COTJIACOBAHHOMY C PYKOBOJUTEIIEM
IUTaHy, MPEJCTABIATh MOJYYCHHBIC PE3YNbTAThl. Y CICIIHOC M CHCTEMATHYECKOS MPUMCHCHUE
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DopMblI Kpurepuu oneHuBaHusA
TeKyIero
KOHTPOJISA

ycneBaeMOCTH

HaBBIKOB IUIAHMPOBAHHUS HAYYHOTO WCCICJOBAHMSA, aHAIM3a IIOMYYaeMbIX pE3yIbTaTOB U
(OpMyIHPOBKH BBHIBOZOB

He 3aureno:

Hecobmonenne (¢opmata mpeacTaBieHHs HaydyHOro Tmpoekra. Research proposal e.
HeanexBaTHOe wucmonp30BaHue NPO(PECCHOHAILHOW JIeKCHKH. Hanmume rpyOBIX JIEKCHKO-
IrpaMMaTHYECKHUX, CMBICJIOBBIX M CTHIHCTHUECKUX omuOok (40% u Oomnee). dparmeHTapHOE
clejOBaHHWE HOpPMaM, TPHHATBEIM B HAyYHOM OOIMIEHWH TpH paboTe B POCCHUCKHX U
MEXXTyHApPOJHBIX HCCIIEAOBATENECKUX KOJUIEKTHBaX. dparMeHTapHOE YMEHHE CAMOCTOSTEIHHO
MIPOBOIUTH HAYYHBIE UCCIIETOBAHISA IT0 COTTIACOBAHHOMY C PYKOBOIUTEIIEM ILIAHY, IIPEICTABIIATh
MONyYCHHBIE pe3ynbTaThl. dparMeHTapHOEe NMPUMEHEHHE HABBIKOB IUIAHUPOBAHHUA HAYIHOTO
HCCIICAOBAHMS, aHAJN3A MTOJIyJYaeMBIX PE3YIbTaTOB U (JOPMYIHPOBKH BHIBOJIOB.

7.2. KoHTpOJbHBIE 3aJaHNS VIS TEKYLIel aTTecTaluu

1) Axanemuyeckasi npe3entanus (B gopmare Conference paper)

@®opMaT BBICTYILIICHUSA:

A Generic Conference Talk Outline (IIpumep)

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o  Title/author/affiliation (1 slide)

e Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea
you want people to leave with? This is the "abstract" of an oral presentation.)

e Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o  Methods (1 slide) Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights.
Do not put up large tables of numbers.)

e Summary (1 slide)

e  Future Work (0-1 slides) Optionally give problems this research opens up.

e Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

2) Dcce (Moaeb HANIMCAHUA)

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
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written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

3) IlIpumep Hay4YHOTO TeKCTA 151 pedepupoBaHus

Human Sociality

Human sociality is marked by its complex symbols: we are the meaning-making, symbol-
manipulating animal that creates culture, history, memory, identity and conversation. We pass our
meanings on from generation to generation. Of course all animals communicate, but they do not — as
far as we can tell — develop such intricate signs and linguistic systems. What other animals have so
many gods, explore the scientific universe, write the histories of their lives and times, develop art and
music, or write Shakespearean tragedies? Human social life is cultural life.

Let’s be clear. It is not that other animals are disengaged from meaning — all animals have
versions of communication and even languages. But as far as we can tell, most living creatures are
guided by instincts, a biological programming over which they have little control. A few animals —
notably chimpanzees and related primates — have the capacity for limited culture: researchers have
observed them using tools and teaching simple skills to their offspring. But only humans build
complex systems of meaning making: spinning complex cultures, fostering religious, philosophical,
scientific (even sociological) ideas about themselves and their societies. Only humans weave complex
narratives about the nature of their own identities and personhood. Only humans cultivate linguistic
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skills for telling and memorialising history, their ‘dead’ and other times — indeed transmit histories
and ideas to each other over long periods of time. We are the symbolic, narrating animal and sociology
has long taken this to heart. If sociology wants to understand the humanly social, then, it is charged
with inspecting closely the nature, content and consequences of the ways in which human activities
create little social worlds of human meanings.

[Ipy npoBeneHnM TEKymed W MNPOMEKYTOYHOM AaTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTrpauil, HAYYHBIX CTaTel, N3y4aeMbIX acCUPaHTAMH B XOJI€ 3aHATHH
U HaY4YHBIX HCCIIEOBAaHUH.

4) IlpuMep HAYYHOTI'0 TEKCTA /ISl MUCbMEHHOI0 NepeBoia

Suburbs

Suburbs, usually referring to a residential area, are defined in various different ways around
the world. They can be the residential areas of a large city, or separate residential communities within
commuting distance of a city. Some suburbs have a degree of political autonomy, and most have lower
population density than inner city neighborhoods. Modern suburbs grew in the 20th century as a result
of improved road and rail transport and an increase in commuting. Suburbs tend to proliferate around
cities which ideally have an abundance of adjacent flat land. Any particular suburban area is referred
to as a suburb, while suburban areas on the whole are referred to as the suburbs or suburbia, with the
demonym being a suburbanite.

The word is derived from the Old French subburbe and ultimately from the Latin suburbium,
formed from sub, meaning "under", and urbs, meaning "city". In Rome, important people tended to
live within the city wall on one of the seven roman hills, while the lower classes often lived outside
of the walls and at the foot of the hills. "Under" in later usage sometimes referred variously to lesser
wealth, political power, population, or population density. The first recorded usage, according to the
Oxford English Dictionary, comes from Wycliffe in 1380, where the form subarbis is used. Suburb
has different meanings in different parts of the world.

In the United States and Canada, suburb usually refers to a separate municipality, borough, or
unincorporated area outside a town or city. This definition is evident in the title of David Rusk's book
Cities Without Suburbs, which promotes metropolitan government. U.S. colloquial usage sometimes
shortens the term to 'burb, and "the Burbs" first appeared as a term for the suburbs of Chicago.

In Ireland and the United Kingdom, suburb merely refers to a residential areas outside the city
centre, regardless of administrative boundaries. Suburbs in this sense are not separated by open
countryside from the city centre. In large cities such as London, suburbs include formerly separate
towns and villages which have been gradually absorbed during a city's growth and expansion. In
Australia and New Zealand, suburbs have become formalized as geographic subdivisions of a city and
are used by postal services in addressing. In rural areas of Australia their equivalent are called
localities (see suburbs and localities). In Australia, the terms inner suburb and outer suburb are used
to differentiate between the higher-density suburbs with close proximity to the city center, and the
lower-density suburbs on the outskirts of the urban area. Inner suburbs, such as Te Aro in Wellington,
Prahran in Melbourne and Ultimo in Sydney, are usually characterised by higher density apartment
housing and greater integration between commercial and residential areas.

[Ipy npoBeneHnM TEKymed M MNPOMEKYTOUHOM aTTECTAllMM MOTYT HCIOJIb30BaThCs
ayTeHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTel, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHIH
U HaY4YHBIX HCCIIEOBAaHUH.

5) IlpoexTt HayuHoro uccijaenoBanus (Research Proposal)
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PexoMeHIAI[MH 110 HATIMCAHUIO MPOEKTA HAYYHOT'0 MCCIeT0BAHUS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"

- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample.

7.3. Iloka3aresii, KpUTEPUH U OLICHUBAHHE B Npolecce MPOMEKYTOYHOM aTTecTAlUH

dopMa MPOMEKYTOUHOW aTTECTAllUU TMPEACTABISAET COOOM 3a4eT C OIEHKOH, KOTOPBIHA
COCTOUT U3 JIBYX JTArOB.

Ha I arane o6yuatomuiics:

—  BBINOJIHSET akaJieMuueckylo mpesenranuio B opmare Conference Paper;

—  BBINOJIHSIET MUChMEHHBIN MEPEBO/I HAYYHOTO TEKCTA M0 CHEeNHaTbHOCTH C aHIIMICKOTO
s3bIKa Ha s3bIK 00yueHusi. O6beM Tekcra — 15 000 meyaTHbIX 3HAKOB.

—  BBINOJNHSET pehepupOBaHUE HAYTHOTO TEKCTA MO CHECIMAIbHOCTH Ha aHIJIUHCKOM SI3BIKE.
O6weM Tekcta — 150 crpanmiI.
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—  TpeICTaBIseT Ha aHIIIMICKOM SI3bIKE NMPOEKT HaydHOro uccienosanus (Research
Proposal).

VYcnenHoe BBINOJIHEHUE BBIIENIEPEUUCIICHHBIX 3aaHUN SBISETCS YCIOBUEM JAOIYCKa KO
BTOpOMY JTary.

II aTam mpoBOAMTCS B BUE 3a4eTa C OIEHKOW M BKJIIOYAET B CEOS TpH 3aJaHUS:

—  INHMCHMEHHBIN NepeBOl OPUTMHAIBHOIO TEKCTA MO CINELUUAIBHOCTH C aHIIMICKOTO SI3bIKa
Ha 136K 00ydeHus. O6bpeM — 3000 meyaTHbIX 3HaKOB. Bpems BbimonHeHus pabotsl — 45—-60 MUHYT,

— TPOCMOTPOBOE YTEHHUE OPUTHMHAIBHOTO TeKcTa Mo chenuaimbHoctu. O6vem —2000
MEeYaTHhIX 3HAaKOB. Bpemsa BbimosiHeHUs —5 MuUHYT. Dopma HpOBEPKH — Mepeaada U3BICUCHHOMN
UH(OPMAIIUU Ha THOCTPAHHOM SI3bIKe B (hopMaTe aHHOTAIUH,

— Oecema C 95K3aMEHaTOpaMH Ha WHOCTPAHHOM SI3bIKE IO BOMPOCAM, CBSI3aHHBIM CO
CIENUAILHOCTHIO M HAYyYHOH PaboTOM acriupaHTa.

Ilepen 3a4eToM C OLIEHKOM MPOBOAUTCS KOHCYJIbTALUsS, HA KOTOPOi IIpenojaBaTeslb OTBEUAET
Ha BOIIPOCHI ACIIUPAHTOB.

B pe3ynbraTe mpomekyTOYHOrO KOHTPOJIS 3HAHUM acMHUpPaHThI MOJY4YalOT aTTECTALHUIO IO
JTUCIUILINHE.

Tabnuma 6
Hoxa3aTeJm, KPUTECPUM U OICHUBAHUE B ITPOoLIeCCe l'[pOMB)KyTO‘lHOﬁ arTrecranumn
®opma nMpoMeKyTOTHOH Kpurepnu onennBanns Onenka
aTTeCTAIMH/BU
NMPOMEKYTOUHOM
aTTecTaluu
3auer ¢ oueHKoii/ 1. Tekcr mnepeBeren mnonHOCTEIO (100 % o00Bema) 3a | 3auTeHO, OTIUYHO
TIucsmenHsbIi MEepPeBOJI, | yKazaHHOE BpeMs, 0€3 HCKAKEHHH W HETOYHOCTEH.
MIPOCMOTPOBOE YTeHHe, | AZEKBaTHOCTH IEPEBOAA JIOCTUTACTCS 3a CUET MPABHIHHOTO
Gecena TIOHUMAaHHA COJePKAHNS TEKCTAa Ha OCHOBE 3HAHUS JIEKCHKO-
TpaMMaTHYECKUX TPABWI, BIAJICHUS OCHOBAaMH II€PEBOAA,
TIPaBUIBHOTO MTOHUMAaHHSA CHHTaKCHYECKOI 178
CTHJIUCTUYECKOW  CTPYKTYpbl MPENIOXKEHUS, BIAJACHUS
TE€PMUHOJIOTMYECKOMN CUCTEMBI o n30paHHON

cnenuansHocTd.  IlepeBo  JOMKEH  COOTBETCTBOBATh
CTaHJapTaM PYCCKOTO 53bIKa, HO JOIYCKAIOTCS HEOOJbIINE
JIEKCUYECKHUE U CTUIMCTUYECKUEe HeTOUHOCTH (1-2);

2. OK3aMeHyeMblit JEMOHCTPUPYET HOPMaTHBHOE
MPOU3HOIIEHNE M OEIrIOCTb pPEeUM, yMEET NMPUAEPKHBATHCS
CXEMBI pedeparuBHOTO W3JIOKECHUS COZEpKaHUS
NPENbSIBICHHOTO TEKCTa, yMEET JIOTMYECKH W TPaMOTHO
nepefatb  COACpP)KAaHWE  MPOYUTAHHOTO, UCTIONB3YS
Pa3HOOOpa3HyI0 JIEKCHKY W TPaMMAaTHIECKHE CTPYKTYpBHI,
BJIAICET HaBBIKAMU OOOOIIEHUS, BBIACICHHUS IABHOTO W
BBIP@KEHHUsI CBOEr0 MHEHMsA. BO3MOXHBI OTAEIbHBIE
HE3HAUUTEJIbHbIE OIIMOKM, HE HapylIalolUe JIOTHKY
U3JI0JKCHHUS,

3. DK3aMeHyeMbIii  JaeT  JIOTMYeCKH  00OCHOBaHHBIE
pa3BepHyTblE OTBETHI Ha BONPOCHI 3K3aMEHATOpa, YMEET
BBIPDAXATh CBO€ MHEHHE, IPHUBOJAWTH MPUMEPH IS
WUTIOCTPAIM CBOETO OTBETA, WCIIONB3YET PAa3HOOOpa3HbIC
CHHTaKCHYECKHE  CTPYKTYpBl,  BIageceT  IpaBHJIAMH
rpaMMaTHKH, obmazaet IIAPOKUM CIIEKTPOM
00IIepa3roBOPHON M TPOPECCHOHATHHON JIEKCHKH; IIPU
OTBETE BO3MOXHBI OTACIBHBIC MEJIKHE OIIMOKH, B LIEJIOM, HE
HapylIaIue KOMMYHHKALUIO.

1. Tekcr mnepeBeraen mnonHOCcTEIO (100 % o00Bema) 3a | 3auTeHO, XOPOIIO
YKa3aHHOE BpeMsi, TMEpPEeBOJ] BBINOJHCH  aJICKBATHO,
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®opMa NPOMeKYTOTHOI
aTTeCTAIMH/BU
NMPOMEKYTOUHOM
aTTecTaluH

Kpurepnu onennBanns

Onenka

9K3aMEHYEMBII JIEMOHCTPUPYET 3HAHWE CHHTaKCHYECKUX H
JEKCUKO-TPAMMAaTHYECKUX  IPaBWJl, HO  JIONyCKaer
HETOYHOCTH Jiekcudyeckoro (He Ooxee 2-1) w/mim
crumctuaeckoro (1-2) xapakrepa;

2. DK3aMeHyeMbIli JIEeMOHCTPHPYET JOCTATOYHO XOpoIlee
MPOM3HOIIEHNE, YMEeT CJIeNOoBaTh cxeMe pedepaTHBHOTO
W3JOKEHHMsI TEKCTa, BBICIATH IJIaBHOE, JIOTHYECKH U
TPaMOTHO TIepefaBaTh COACpKAHWE MPOYNTAHHOTO, HO
WCTIBITHIBACT TPYIHOCTH co CTPYKTypHUPOBaHHEM
MOJy4YeHHOW uWH(popManuu  (000OIICHUEM, BBIBOJAMHU,
BBICKa3blBaHWEM  COOCTBEHHOro MHeHus). J[lomyckaer
HEKOTOphIE TpaMMaTH4YeCKHE WM JIEKCHYeCKHE OLIMOKH,
KOTOPBIE HE HAPYIIAIOT JIOTUKY H3JIOXKEHHS, HO BIMAIOT Ha
6ernocTh peuy;

3. Dk3aMeHyeMblil JTaeT pa3BepHYThIE OTBETHl HE Ha BCE
BOTIPOCHI 9K3aMeHaTopa, JIEMOHCTPHUPYA yYMEHHe
MIOJIH30BaTHCA pa3Ho0Opa3HBIMH TpaMMaTH4eCKIMH
CTPYKTypaMH W 0O0IIepa3roBOpHON W TpodeccnoHaIbHOM
JIEKCUKOH B paMKax OCBOEGHHOM mporpamMsbl. Ilpu sTom
9K3aMEHYeMBIH HE BJaJiceT HABBIKAMH CTPYKTYPHPOBAHUS
CBOMX BBICKa3blBaHMH, HE YMEET CONPOBOXKIATH HX
COOTBETCTBYIOIIMMU TPHUMEPaMH, CCBUIKAMH W T.J1.; IpPHU
OTBCTC UM HOITYCKAIOTCs OHJI/I6KI/I IIPpU MMOCTPOCHUM CIIOKHBIX
peueBble KOHCTPYKIMM 0Oe3 HapylIeHHs KOMMYHUKAIlUHd B
1EJIOM.

1. TlepeBon BBINOJHEH B yKa3aHHOE BpeMs U €ro o0beM
coctaBiser He MeHee 75 % oObema oOpWruHaiga, WIH
BEIMTONTHEH B moiHOM obOwseme (100 %), HO mpm mepeBoae
JorymeHsl uckakeHust (1-2), merounoctu (e Gonee 3) B
pe3ynapTaTe  TpaMMaTHYecKWX  OmHMOOK W BbeIOOpa
JIEKCHYECKOTO 3HAYCHHS CJIOB, HE COOTBETCTBYIOIICTO
KOHTEKCTY;

2. DK3aMeHyeMbI JONyCKaeT 3aMeTHble OMMOKH B
NPOM3HOUIEHUH, HE ClIeAyeT cxeMe pedepaTUBHOTO
W3JIOKEHUSI TEKCTa/CTaThl, HO MOXKET aJICKBaTHO MepeaaTh
COJICp)KAHUE TPOYUTAHHOTO, WCIONB3yS OrPaHMYCHHBIHN
3amac JICKCHKH, W JOMyCKas TpaMMaTHYCCKUE OIIMOKH, HE
HAPYIIAFOIIUE JIOTUKY U3JI0KCHHUS,

3. Dk3aMeHyeMbIli JaeT KpaTKHe OTBETH, HCIBITHIBACT
TPYZHOCTH TIpH TIPUBEIEHUH IMPHMEPOB W BBICKA3BIBAHUU
COOCTBEHHOTO MHEHHUSI, MCIIONB3yeT OTHOCUTEIBHO MPOCTHIE
JIEKCHKO-TPAMMAaTHYECKHE  CPEACTBA,  JEMOHCTPHUPYET
OTpaHMYEHHBIN 3amac JEKCHKH, JOIMYCKaeT OIMHOKH IIpH
WCTONB30BAaHNH  JICKCUKO-TPAMMATHYECKUX  CTPYKTYP,
MPEMSTCTBYIOIUX MOJTHOIICHHOW KOMMYHUKAIIHH.

3ayTeHo,
YAOBIETBOPUTEIILHO

1. TekcT mepeBelcH B YKa3aHHOE BpeMs U €ro o0beM
cocraisieT MeHee 75 % o0beMa OpUrHHalla, I BHITOJHEH
B MOJHOM 00bEeMe, HO JIOMYyIIeHBI HcKaxeHus (3 u Oonee),
HeToyHOCTH (4 W Oonee) B pe3yilpraTe IpaMMAaTHUCCKUX
omuOOK ¥ BBIOOpA JICKCHYCCKOTO 3HAYCHHS CJIOB, HE
COOTBETCTBYIOIIETO KOHTEKCTY, a TaKKEe CTHUJIMCTHYCCKUC
HETOYHOCTH (2-3);

2. Dk3aMeHyeMbIli  JIOmyckaeT TpyOble OMMOKH B
NPOM3HOIICHNH, HE CIenyeT cxemMe pedepaTHBHOTO

He 3aureno,

HCYOOBJICTBOPUTCIILHO
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®opma MpoMeKyTOTHOMH Kpurepnu onennBanns Onenka

aTTeCTAIMH/BU

NMPOMEKYTOUHOM
aTTecTaluH

U3JIOKCHHUSI TEKCTa, HE MOXET aJIeKBaTHO Iepeiarh
CoJIepIKaHUE MPOYUTAHHOTO, TOMYCKAET MHOTO JICKCHUCCKUX
U TpaMMaTHYCCKUX OIIUOOK, HAPYIIAIOUIMX JIOTHKY
W3JI0KEHMS

3. DK3aMeHyeMbIi aeT HeaJeKBaTHBIE OTBETHI,
JICMOHCTPUPYET HEMOHMMAaHHE BOIPOCOB 3JK3aMEHATOpa,
UCIIOJIb3YeT OIPAHUUCHHBIN 3a1ac CJIOB, JOMYCKAeT OOIbIIOE
KOJIMYECTBO JIEKCHYECKMX W IPAMMAaTHYECKHX OIIMOOK, YTO
MPHUBOIUT K HAPYIICHUIO KOMMYHHUKAIHH.

Pesynbrarhl ciaun mpoMexXyTOUHON aTTeCTAIMH IO IPOTPaMMaM aCITUPAHTYPhl OLIEHUBAIOTCS
Mo CTOOATLHOM CHUCTEME OIICHKH B cooTBeTcTBUU C [lonokeHueM o ¢opmax, MEpUOJUIHOCTH U
MOPSIIKE OpraHM3alliid W TPOBEIEHHS TEKYIIEro KOHTPOJS YCIIEBAEMOCTH W IPOMEKYTOUHOM
arrecranuu obyuaroruxcs B AHOOBO «EYCIIo» cnemyromum o0pa3oM, coriacHo Tabmuie 6a.

Tabnuma 6a
CucreMa OlleHKM 3HAHMH 00y4YaroIMXcst
[TarubanmsHas CrobamibpHast bunapHas cucreMa OINeHKH
(crangapTHas) cucteMa CHCTEMa OLICHKH

5 (oTM4HO) 100-81 3a4TEHO

4 (xoporio) 80-61

3 (YZOBIICTBOPUTEIIBHO) 60-41

2 (HEey1OBJIETBOPHUTEIILHO) 40 u meHee HE 3a4TCHO

Pe3ynbTarhl MPOMEXyTOYHOTO KOHTPOJIS MO AUCHUIUIMHE, BBIPAXKEHHBIE B OLIEHKAX «3a4TEHO,
YIIOBIIETBOPUTEIBHO», «3a4T€HO, XOPOIIO», <«3aYTeHO, OTIMYHO» IIOKAa3bIBAIOT YPOBEHb
c(hOpMUPOBAHHOCTH Yy 0O0ydYaromerocss 3HaHWM, YMEHWW, HABBIKOB 1O pe3yJbTaTaM OOy4YeHHUs I10
JUCLIUIUIMHE TI0 ITporpaMMe aciupaHTypsl 5.4.6. Colnonorus KynbTypsbl.

Pe3ynbTathl mpoMEKyTOYHOTO KOHTPOJSL O JUCHUIUIMHE, BBIPRKEHHBIE B OIICHKE «HE
3aYTEHO, HEYAOBJIECTBOPUTEIILHOY, MOKA3BIBAIOT HE COPMHPOBAHHOCTh Y 00yUaIOMIErocss 3HAHUH,
YMEHUH, HABBIKOB IO pe3yJbTaTaM OOYy4YeHUs IUCIUILIMHE MO MpOTrpaMMe aclupaHTyphl 5.4.6.
Conuonorust KynbTypsbl.

7.4.TunoBbie 3aJaHUA K IPOMEKYTOYHOI aTTeCTAlMH
1) IIpumepHBIil HAyYHBIN TEKCT I NHCHMEHHOI0 NepeBoaa

Sociology

Sociology as a grand and general ‘scientific discipline’ is generally told as a story that emerged
out of Enlightenment thinking and the great revolutions of the eighteenth and nineteenth centuries. It
is seen as a discipline born out of ‘the shock of the new’. Social life had seemingly never been in such
turmoil. It was now confronted with the French Revolution, the Industrial Revolution, the newly
emerging nation-states, the independence of the USA and the growth of ideas of democracy, as well
as the escalation of populations across the word and the rise of new cities and the slums that
accompanied them. We often think today that we are in periods of extraordinary social change: a little
history shows that this change has been unfolding for several centuries. There was undoubtedly
something in the air at this time in the Western world that saw a new world in the making, a time of
rapid and even revolutionary change. The old order seemed to be (indeed was) in serious decline: a
traditional life was being swept asunder.
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It was in this climate that sociology was born to appraise just what was happening: to analyse
the sheer complexity and scale of the new modern society arriving before its eyes. What were the key
features of this new world? Why was this change taking place? How might social order be maintained
in the midst of such change? And just how could this new social order be studied: was a science of
society actually possible, and if so what should it look like? Many of the founders of sociology thought
of sociology as a mission to make the world a better place.

Two of the earliest pioneers of this Western sociology were the eccentric Auguste Comte
(1798-1857), and the odd and solitary Herbert Spencer (1820—1903). Comte, growing up in the wake
of the French Revolution, is usually claimed to be the founder of sociology, coining the term sociology
in 1838. For him, societies moved from being religious to philosophical to scientific societies. The
earliest era, right through the medieval period in Europe, was the theological stage — a world guided
by religion, a society as God’s will. With the Renaissance, the theological approach to society
gradually gave way to the metaphysical stage — a world understood as a natural, rather than a
supernatural one. The modern world however brought a scientific stage and the development of
technology, propelled by scientists such as Copernicus (1473—1543), Galileo (1564—1642) and Isaac
Newton (1642—-1727). Comte claimed that society followed invariable laws. Much as the physical
world operated according to gravity and other laws of nature, so the task of sociology was to uncover
the laws of society.

IIpy mnpoBeneHMHM TEKylle M IPOMEKYTOUYHOM aTTECTALMM MOTYT HCIIOJIb30BaThCA
ayTEHTUYHBbIE TEKCTHI U3 MOHOIrpa(uil, HAY4YHBIX CTaTel, N3y4aeMbIX aCIUpPaHTaMH B XOJI€ 3aHATHH
Y HAy4YHBIX UCCIICIOBAHUMN.

2) IlpuMepHBbIii HAYYHBIH TEKCT AJS IPOCMOTPOBOIO YTCHHUS

Age

A final key organising difference of all societies is age. Again, at the simplest level this is
biological and the differences between infancy, youth, maturity and old age are obvious. But age is
never simply a biological process though, and every culture also generates social expectations and
roles which are geared to specific ages. Child rearing and infancy patterns vary enormously; not all
cultures lead to the youth cultures we now find in the West (and which many sociologists have claimed
grew in extent and variety with the development of consumer capitalism after the Second World War);
and in some cultures the elderly are highly valued for their wisdom, in others they are more or less
discarded.

Sociology suggests that all of human social life is generational. That is the social meanings of
any life are profoundly shaped by a specific set of historical and personal experiences which are
unique to their lives and which anchor their lives as they move through it. All lives might be seen as
organised through a specific age standpoint: those born in the depression years, or who lived through
the Second World War, or who grew up during the Chinese Revolution, — all share a common
experience which bonds them together as an age cohort. Nobody else can move though life with these
experiences and they can be deeply formative of key differences.

IIpy mnpoBeneHMHM TEKyIle M IIPOMEKYTOYHOM aTTECTALMM MOTYT HCIIOJIb30BaThCSA
ayTeHTUYHbIE TEKCTHI U3 MOHOIpa(uil, HAY4YHBIX CTaTel, N3y4aeMbIX aCIUPAHTAMH B XOJI€ 3aHATHUH
Y HAay4YHBIX UCCIICIOBAHUMN.

3) IlIpumepHbIe BONPOCHI AJs1 Decenbl

Discussing Background Information and Research
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What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?
. What is theoretical framework of your research?
. Why is your research important / topical?
. What empirical material are you going to rely on?
. What methods and techniques are you going to employ?
. In what way is your paper going to contribute to developing your research field?
. What is the theoretical / practical significance of your research?
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8. OCHOBHAS U JOINTOJTHUTEJIbHASA JIMTEPATYPA

8.1. OcHoBHas JUTEpaTypa:

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes. Advanced
/ C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p.

4. Porter, David. Check Your Vocabulary for Academic English : Vocabulary Workbook /
D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p.

8.2. lonoiHMTEILHAS JIUTEPATYypa:

1. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper : student book
/ D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120 p.

2. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p.

3. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. - Basingstoke
; New York : Palgrave Macmillan, 2008. - 634 p.

4. Moore, Julie. Oxford Academic Vocabulary Practice : Upper-Intermediate / B2 - C1/J.
Moore. - Oxford : Oxford University Press, 2017. - 144 p.

9. IH®OPMAIIMOHHBIE TEXHOJIOI'MH, NCITIOJIb3YEMBIE ITPU
OCYUIECTBJIEHUH OBPA3OBATEJIbBHOI'O ITPOLECCA

9.1. [IporpammHoe obecnieyenue

[Ipn ocymecTBieHuu 00pa30BaTENBHOIO IMpOIEcCa AaCMUpPaHTaMH H  MPOPECCOPCKO-
NPENoJaBaTeIbCKUM ~ COCTaBOM ~ HCHOJB3YeTCsl  CIEAYIONIee  JIMIEH3MOHHOE  TPOTPaMMHOE
obecriedeHue:

1. OS Microsoft Windows (OVS OS Platform)
MS Office (OVS Office Platform)
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition

ol
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ABBYY Lingvo x5

Adobe Acrobat Reader DC /Pro — GecruiatHo
Opera — 6ecruiaTHO

. Mozilla — GecrimatHo

0. Angexc.bpaysep (Yandex Browser) — 6ecruiatHo
1. VLC — GecmnarHo

— =00 N0

9.2. IlepeyeHb HMHGPOPMALMOHHO-CIIPABOYHBIX CHCTEeM M INpPodecCHOHATBHBIX 0a3
JAHHBIX MH(OPMAINMOHHO-TEJEKOMMYHUKANUOHHON ceTH «UHTEepHET», He0OXOAUMBIX ISl
OCBOECHHUS TMCUMILIUHBI:

NudopManmoHHO-CIIPABOYHBIE CUCTEMbI

1. Tapant.Py. UHpopManmoHHO-TIpaBoOBOil nmoptai: https://www.garant.ru/

2. OrtkpeiToe oOpazoBanue. Acconuanus «HarmumonanpHast miargopma OTKpPBITOTO
oOpa3zoBanus»: https://npoed.ru/

3. Odummanbras Poccus. CepBep OpraHoB ToOCyIapCTBEHHOW BiacTtu Poccuiickoit
Oenepanuu: http://www.gov.ru/

4. OdunuanbHBII UHTEPHET-TIOPTAT MPaBOBOM MHGOpMauK. ['ocymapcTBEHHAs CHCTeMa
npaBoBoi HHpopmanuu: http://pravo.gov.ru/

5. Tlpasogoii caiit Koncynerantllitroc: https://www.consultant.ru/

6. Poccuiickoe obpazoBanue. @enepanbHblil moprai: http:/www.edu.ru/

IIpodeccnonanbubie 0a3pl JAHHBIX HH(OPMAIMOHHO-TEJEKOMMYHMKALMOHHON CeTH
«HTepHeT»:

1. EHUII —  DOmnekrponnas  Oubmmorexka  «Hayunoe — wnacmeame — Poccum»:
http://e-heritage.ru/

2. HamumonanbHas snekTpoHHas 6ubnuoreka HOb: https://rusneb.ru/about/

3. [IIpesunmentckas 6mbmuoteka: http://www.prlib.ru

4. Poccuiickas rocygapcTBeHHas oubnuoreka: http://www.rsl.ru/

5. Poccuiickas HanuoHaiIbHag Ononuoreka: http://www.nlr.ru/poisk/

9.3. JIunieH3MOHHBbIE 3JIEKTPOHHBIE Pecypchl OMOJIHOTEKH YHUBEPCUTETA

IIpodeccuonaibubie 6a3bl JAHHBIX:

[TomHBIH EpedYeHb TOCTYIMHBIX 00YYaIOMMCs TPO(HEeCCHOHABHBIX 0a3 JaHHBIX MPEICTABICH
Ha odummansHOM caiiTe YHuBepcutera https:/eusp.org/library/electronic-resources, BKJIIOYAs
cienyromue 0a3pl JaHHBIX:

1. eLIBRARY.RU — Poccuiickuii HHQOpPMAIIMOHHO-aHATUTHYECKUIN MOpTal B 00IacTH
HayKH, TEXHOJIOTHH, METUIIMHBI U 00pa30BaHMUs, COIEPKAIIUHN pedepaThl U MOTHBIC TEKCTHI HAyYHBIX
cTared u myOnuKaIuii, HayKoMeTpudeckas 06a3a MaHHbIX: https://elibrary-ru.elib.eusp.org/ ;

2. DNeKTpOHHBIE >KYpHaJbl IO TOANMHUCKE (TEKyIIHMEe HOMepa HAyYHBIX 3apyOeHBIX
YKYpHAJIOB).

JJIeKTPOHHBbIE OUOJINOTEYHbIE CUCTEMBbI:

1. Znanium.com — DnekTponHas 6ubmoreuHas cucrema (ObC) — https://znanium.ru/ ;

2. YHuBepcuTeTcKasi 0udJIMoTeKa oHIaiiH — DiekTpoHHas oubnuoreunas cuctema (3bC)
— https://biblioclub.ru/index.php?page=book blocks&view=main_ub

9.4. JjekTpoHHAasi ”H(POPMAITMOHHO-00pa30BaTe/IbHAS cpela Y HUBEPCUTETA

OO0pa3zoBaTeNbHBIA MPOIECC MO IUCIUIUIMHE TOANCPKUBACTCA CPEACTBAMU DJIECKTPOHHOM
UH(POPMALIMOHHO-00pa30BaTENIbHOM Cpesibl Y HUBEPCUTETA, KOTOPAsk BKIIIOYAET B Ce0sI 3J€KTPOHHBIH
yaeoHno-metoqudecknii pecypc AHOOBO «EYCII6» — ob6pa3oBarenbhbiii mopran LMS Sakai —
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Sakai@EU, nuiieH3noHHBIC JICKTPOHHBIE peCypChl OMOTNOTEKH Y HUBEPCUTETA, ODUIIMATIBHBINA CANT
Vuusepcutera (https://eusp.org/), JNOKalIbHYIO CEThb U KOPIOPATHBHYIO OJJIEKTPOHHYIO IIOYTY
YHuBepcureTa, 1 00ecreunBacT:

— JIOCTYN K y4eOHBIM IUIaHaM, pabovrM MporpaMMaM IUCHHUIUIMH (MOIYJIEH), MPAKTHK U K
U3AHUSM DJIEKTPOHHBIX OMONMOTEYHBIX CHUCTEM U 3JIEKTPOHHBIM 0O0pa30BaTEeNIbHBIM pecypcam,
yKa3aHHBIM B pabo4HX Iporpammax;

— (uxcanmuio pe3yabTaTOB MPOMEKYTOUYHOM aTTeCTallud, pe3yJAbTaThl  BBITOIHEHUS
VMHAUBUAYAJIBHOTO IJIJaHA HAyYHOU JEATEIbHOCTU U OLEHKH BBIMOTHEHUS MHIANBUAYAIBHOIO IJIaHa
paboTsr;

— (opmupoBaHme IEKTPOHHOTO MOPT(HOIHNO 00YUIArOIIETOCs, B TOM YHCIIE COXpaHEHHE padoT
oOyuJaromierocs;

— B3aUMOJCICTBHE MEXIy YYacTHMKaMH OOpa30BaTENbHOIO Ipollecca, B TOM YHCIE
CHHXPOHHOE U (MJIM) aCHHXPOHHOE B3aMMOJIEHCTBHE MOCPEACTBOM ceTH «MHTepHEeT» (31EKTPOHHOM
MOYTHI U T.1T.).

Kaxnpiii oOydaromuiicss B Te4eHHUE BCEro nepuona o0ydeHus oOecTieueH WHIANBUIYAIbHBIM
HEOTPaHUYEHHBIM JIOCTYIIOM K JIEKTPOHHBIM pecypcaM OMOIMOTEKH YHHUBEPCUTETA, COAEpIKaIIeH
U3JaHus y4yeOHOM, y4eOHO-METOAMYECKON M MHOM JIUTEpaTyphl IO U3y4aeMON JUCITUTIINHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOJIUMAS J1JIs
OCYUIECTBJIEHUSA OBPA3OBATEJIBHOI'O NIPOLHECCA

B xome peanmusanuu 00pa3oBaTeNbHOTO IPOIECCa HCIONIB3YIOTCS CHEIHATN3UPOBAHHbIC
MHOTOQYHKIIMOHATIbHbIE AYyIAUTOPUU JUISI TPOBEACHHUS 3aHATUN JIEKIMOHHOTO THIA, 3aHSITHH
CEMHHApPCKOTO THHa (IPAKTUYECKUX 3aHATHH, J7a0OpaTOpHBIX padoT), TPYIIOBBIX H
WHAUBUAYAIbHBIX  KOHCYJbTAIlMi, TEKYyIIero KOHTPOJsI W TMPOMEXKYTOYHOW aTTecTaluu,
YKOMIUIEKTOBAHHBIE CIELHUATU3UPOBAHHON MEOENbl0 W TEXHHYECKHMMHU CPEICTBaMU OOydeHUs,
CITY KaIllUMU TSI TIPEJICTaBICHUs yaeOHOH nH(MOpMaIuu OOJIBIIION ayAUTOPHH.

[TpoBenenue 3aHATUI 0OECTIEUMBACTCS IEMOHCTPALMOHHBIM 000PYIOBAHUEM.

[TomemeHnust uIsi CaMOCTOATENbHONW pPaOOThI OCHAIEHB KOMIBIOTEPHONH TEXHUKOH C
BO3MOXKHOCTBIO TOJKIIOUEHHUsI K ceth «MHTepHeT» M oOecreueHHeM JOCTyNa B AIIEKTPOHHYIO
nH(pOPMaAITMOHHO-00PA30BATEIBHYIO CPETy OPTaHU3AIIUH.

Jliss U1y ¢ OTpaHWYEHHBIMH BO3MOXKHOCTSIMH 3J0POBbSI M MHBAIHUIOB MPEIOCTABISETCS
BO3MOXXHOCTh TPHUCYTCTBUS B ayAUTOPUM BMECT€ C HHMMH AacCHCTeHTa (momolnHuka). Jlns
CJIa0OBUISAIIMX TPEJOCTABIISACTCS BO3MOXKHOCTh yBelIMuYeHHs Tekcta Ha odkpane [IK. B
KOMIIBIOTEPHOM KJIacce U B MOMEIIECHUH JIJISi CAaMOCTOSITEIbHON paboThl B KOMILJIEKT 000PYAOBaHHUS
Tak)Ke BXOAHT KJIaBUATYypa, KJIABUIIH KOTOPOM MapKHUPOBAHBI pelbehHO-TOUCUHBIM mIpudTOM. J[s
00y4aromuXcsl ¢ OrPaHUYCHHBIMU BO3MOXHOCTSIMU 370POBbs, UMEIONINX OTPaHUYEHUS MO CIIyXY,
MPEJCTABISIETCSS  BO3MOXHOCTh ~ WCIOJNB30BAaHUS  MOPTATUBHOW  MHIAYKIIMOHHOM  CHCTEMBI
(MHIYKIMOHHOM metTau). [ caMocTosATenbHONW paboThl JUI] ¢ OTPAHUYEHHBIMUA BO3MOKHOCTSIMU
3I0POBbSl B TOMEIICHUU [UISI CaAMOCTOSITENbHON paboTshl opranuzoBaHo onHo Mecto (IIK) c
BO3MOXXHOCTSIMH ~ OECKOHTaKTHOIO  BBOAAa HWH(GOpMalKMW U  YIOPaBICHUS  KOMIIBIOTEPOM
(creranu3upoBaHHOE JUIIEH3HOHHOE porpaMMHoe obecriedenne — Camera Mouse, BeO kamepa).

bubnuoreka yHHBepcUTETa MPENOCTABIAET yNAJICHHBIH JOCTYI K DJIEKTPOHHBIM pecypcam
O0uOMMOTEeKH YHHMBEPCHUTETA C BOZMOKHOCTSAMU JUIS CIIA0OBUISILETO YBEIIMYCHUSI TEKCTA HA SKpaHe
[1K.

Jluma ¢ OrpaHMYEHHBIMH BO3MOXKHOCTSIMH 3JI0POBbSI MOTYT TIpU HEOOXOIUMOCTH
BOCTIOJIb30BaThCSI UMEIOIIMMCSI B YHUBEPCUTETE KPECcIOoM-KOJsickoi. B yueOHOM Kopiyce nmeercs
ajanTupoBaHHbI TUQT. Ha nmepBoMm sTaxe 00opynoBaH clielMaTu3UpOBAaHHBIN TyaleT. Y BXOjAa B
3laHuEe YHHUBEpCUTETa [UIsl WHBAJUAOB O0OpyIOBaHa CHEIMalbHAasg KHOIKA, BXOJAHAas cpeaa
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obecrieueHa MHGOPMAIIMOHHON TOCKON O PeKUME pabOThl YHUBEPCUTETA, BHITOITHEHHOU pelibeHO-
TOYEYHBIM TaKTHJILHBIM HIpHQTOM (a30yka bpaiins).
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[Tpunoxenue 1

®OH/JI OUEHOYHLIX CPEACTB 110 JUCLHUIUIMHE

«AHOCTpAaHHBIN A3BIK»
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®OHJl OLEHOYHBIX CPEJACTB JUIsi NPOBEJAEHMS TEKVIIEA H
IMMPOMEKYTOYHO ATTECTAIIAN OBYYAIOIIMXCS MO TACHUTLIAHE

1. Iloka3zaTesin, KpUTEPUH U OLICHUBAHUE B Mpolecce TEKyLIel aTTecTAlNu

WNudopmarus o conepkaHud U MPOLEAype TEKYIIEro KOHTPOJS YCHEBAEMOCTH, METOIMKE
OLCHUBAHUA 3HaHI/II>'I, YMGHI/Iﬁ 1 HaBBIKOB 06yqa10meroc;1 B XOAC TCKYUICIO KOHTPOJA AOBOAATCH
HAy4HO-TIeJarOTUYECKUMU pa0OTHUKAMU YHUBEPCHUTETa 10 CBEIEHHUs OOydalollerocs Ha IEepBOM
3aHATUU 110 ,Z[ﬁHHOfI JUCHUITIINHE.

Texymuii KOHTPOJIb MPEAyCMaTPUBAET MOJATOTOBKY aCHUPAHTOB K KaXKIOMY ayIUTOPHOMY
3aHSATHUIO. ACHI/IpaHT AOJDKCH TNPUCYTCTBOBATL HaA 3aHATUAX, BbIIIOJIHUTH aKaJACMHUYCCKYHO
Ipe3eHTaluio, 3cce, peepupoBaHrue HAYYHOTO TEKCTa, MUCHMEHHBIA MEpeBOj HAyYHOI'O TEKCTa,
IMMPOCKT HAYUHOT'O UCCIICAOBAHU.

Texkymmuii  KOHTpOJL TPOBOAUTCS B (GOpME aKaJIeMHUYECKOW TPE3eHTalld, 93CCe,
pedepupoBaHUsT HAyYHOTO TEKCTa, MUCHMEHHOTO MEPEeBOJa HAYYHOTO TEKCTa, IMPEICTaBICHUS
MIPOEKTa HAyYHOTO UCCIIeI0BAaHUSI.

Tab6muna 1

IMoka3aTeju, KpUTEPHUH H OLleHUBAHHE B Mpollecce TeKYIleil aTTecTaluu

HaumeHnoBaHue TeM (pa3iesioB) DopMbI TEKyNIIEro KOHTPOJIS Pe3yabTarTnl

yYCneBaeMoOCTH TEKYIIEro KOHTPOJIisA

1. AxagemMuueckas YCTHasA KOMMYHHUKAIIUA. AKAACMHYCCKad NPE3CHTAUA 3a4TCHO/HE 3aYTCHO

pedeprpoBaHe HAYIHOTO TEKCTA 3a4TEHO/HE 3aUTEHO

KOMMYHUKAIUs.

2. AxkageMuueckast MMCbMeHHas

3cce 3a4TE€HO/HE 3a4TEHO

JICKCHKA.

3. IlpocheccronanpHas 1 akageMu4ecKas pedepupoBanye HAyYHOTO TEKCTA 3a4TEHO/HE 3aYTEHO

MHCbMEHHBIN MepeBOa HAYYHOI'O TCKCTa 3a4TEHO/HE 3aUTEHO

IIPOCKT HAYYHOT'O UCCIICTOBAHUA 3a4TCHO/HE 3aUTCHO

Tab6muna 2

DopMblI
TeKyIero
KOHTPOJIA

ycneBaeMOCTH

Kpurtepuu oneHuBaHus

Axanemudeckast
[Ipe3CHTALHS

3auTeHo:

CoOmroieHbI mpaBuia 0GOPMIICHUSI MPE3CHTAIMK, BO BPEMsl BHICTYIICHUS aCIHPAHT JIOTHIHO
CTPOUT MOHOJIOTMYECKOE BBICKA3bIBAHHE B COOTBETCTBHHM C KOMMYHUKATHUBHON 3ajadvet,
JICKCUYECKUE SAUHUIIBI U TPAMMATHYECKUE CTPYKTYPBI UCIIONB3YIOTCS YMECTHO U MPAKTUYCCKH
0e3 ommOOK, peyb MOHATHA U (POHETHYCCKU TPAMOTHA, COONIOACTCS HEOOXOAUMBIA 00BEM
BBICKAa3bIBaHUs, COJACPIKAHUC BBICTYIUICHHS HOCHUT 3aHUMATCNIBHBIA Xapakrep. UYeTko
c(hopMyIHPOBAH HAYYHBIN BOMPOC, HA KOTOPHIi JTOKJIA UMK TPEACTABISICT 000CHOBAHHBII OTBET
B KOHIIE BBICTYIUICHHUs. SICHO Tpe/CcTaBieHa CTPYKTYpa JOKIana, KaKIbli (parMeHT KOTOPOro
MOATAMHO  PACKPBIBACTCS. B  XOJA€  BBICTYIUICHUS. ODJEMEHTHI  JIOKJIAJa COCTUHCHBI
CEMaHTUYECKUMH WM TPaMMATHYECKUMH CBs3siMu. Jlokiamauk 0000IIaeT ¥ aHAIU3UPYyeT
MPE/ICTABICHHYI0 MHPOPMAIMIO B KOHIE J0Kiana. [Ipe3eHTaius, conpoBOXKIamoas JI0KIa,
cnocobcTByeT 0ojiee MOJHOMY [OHMMAHUIO W BOCHPHSTHIO ero cojepkanus. Crnaiiipl He
neperpyKeHsl nHpopMaruei, rpadhuuecKoe MpeCTaBICHUE O TUePKUBACT HAM0OJIee 3HAUUMBIC
MO3MIIUY BBICTYIUICHUS;

He 3auTeno:

[pesenrarnus odhopmiieHa ¢ OMUOKAMU, KOJIMYECTBO CIAMIOB HEIOCTATOYHO, ACITUPAHT CTPOUT
MOHOJIOTUYECKOE BBICKa3bIBAHME B COOTBETCTBUM C KOMMYHHUKATHMBHOW 3ajadeid, HO
BBICKA3bIBAHUE HE BCErJa JIOTUYHO, HMEIOTCA IOBTOPBI, IPUCYTCTBYIOT JIEKCUYECKHE,
TrpaMMaTHYeCKie W CTHIMCTHYECKHE OIMMOKW, 3aTpyIHSIONIME NOHUMAaHWE, B IIEJIOM pedb
TOHATHA, 00hEM BBICKA3bIBAaHUS 3HAUMTENBHO HIDKE TpeOyemoro. HedeTrko cdopmynupoBaH
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HayY4YHBIH BOIIPOC, HA KOTOPBIHA JOKJIAYUK HPEICTABISIET HE BIOJHE OOOCHOBAHHBIN OTBET B
KOHLIE BbICTyIJIeHMS. Her 4YeTkoW XapakTepUCTHUKU CTPYKTYphl [OKJIana, Kaxzaas Tema
HEJIOCTaTOYHO IIOJHO W II0CJIEJJOBATEIbHO PACKPHIBAETCS B XOJAE BBICTYIICHUS. DJIEMEHTHI
JIOKJIaga He BCeraa COEIMHEHBl CEMaHTHYECKMMH WIM TI'PaMMaTHYECKHMMH  CBS3SIMH.
[TpeseHTanus, conpoBoKAaomias JNOKIa, HE CHOCOOCTByeT Oojiee MOJHOMY HOHMMAHHIO W
BOCIIPUSITHIO ero cozaepxkanus. Cnaiasl B OOJNBIIMHCTBE CBOEM WM IEPErpyKeHbI
nHpOpManuell, Wi Mamo WH(POpPMATHBHEL ['paduyeckoe IpeAcTaBICHHE dYamle BCETO HE
HOAYEpKUBaeT HanboJsee 3HaYUMBbIC TO3HUIHH.

Dcce

3aureHo:

Crtporoe cobmonenue ¢popmara 3cce / HesHaunTembHBIE MOTPENTHOCTH B coOmoaeHnn popmara
scce. ANIEKBaTHOE HCIOJIb30BaHUE MPOPECCHOHANBHOM JeKCHKH. OTCYTCTBHE CMBICIOBBIX,
CTHJIMCTHYECKUX U JIEKCHKO-TPaMMAaTHYeCKUX OO0k / He3HaunTeIbHOE KONNYECTBO JIEKCHKO-
TpaMMaTHYECKHUX, CMBICIIOBBIX U CTHIIMCTHIECKHAX omNO0K (He 60mee 40%).

He 3aurteno:

Hecobmoaenne dopmara scce. HeanexkBaTHOE HCIONBb30BaHKHE MPOGECCHOHATBHON JICKCHUKU.
Hanuune rpyOBIX JEKCHKO-TPAMMATHYECKUX, CMBICIIOBBIX U CTHJIMCTHYECKUX Oomuook (40% u
bonee).

PedepupoBanue
HAay4YHOT'O TEKCTa

3aureHo:

Tounas nepenada paxkros. Bes pakTryeckast ”HPOpMaNus nepeaHa TOYHO U 0€3 UCKaKCHHI.
HmeroTcs He3HAUYNTENbHBIE HCKAKCHNS.

HeliTpanbHocTh u3M0:KkeHusi (JITnOO MpaBWIIbHAS Tepenada aBTOPCKOU Mmo3unnm). M3noxenne
HEHTpassHO MO0 aBTOPCKas OIEHKA OMHCHIBAEMBIX COOBITHH TepenaHa ImpaBmiIbHO. MMeroTes
HE3HAUNTENFHBIE OTKJIIOHEHUS OT HEHTPAIbHOTO TOHAa IJIMOO HE3HAYUTENBHBIC HCKAKEHUS
ABTOPCKOMU MO3UIIUH.

CBfI3HOCTDH H JIOTHYHOCTD. V3710)KeHHE CBA3HOE, CTPYKTYpa MPO3pavyHasi, JIOTHKA H3II0KCHHUS
MpoCiie)KUBaeTCsl. M310KeHHEe B IIEJIOM CBSI3HOE, HUMCIOTCS HE3HAYUTEIBHBIC HEIOCTATKU
HU3JI0KCHUA.

SI3bIkoBOE OopMIIeHHE (JICKCHKA, TPAMMATHKA, CTHJIb). JICKCHKO-rpaMMaTHUECKUE ONIUOKH
OTCYTCTBYIOT, HMCIOTCA TOJIBKO 1-2 He3HAUYUTEILHBIE TpaMMaTHYCCKUE U CTUIUCTHYCCKUEC
OINUOKH.

He 3auTeHno:

Tounas nepegaya ¢gakroB. lmeercs Oonee 5 cepbe3HBIX NCKaKEHIHA WIIA MHOXKECTBO MENKHX.
HeiiTpanbHocTs HM3i0:keHHsT (OO TIpaBIIIBHAS TIepelavya aBTOPCKOW Mmo3uImu). MmMerorcs
Cepbe3HbIC OTKJIOHEHUSI / MCKaKEHHS B HECKOJIBKUX MeCTaX. TeKCT He MOHST, THO00 aBTOpCKas
MO3ULUS UCKAXKEHA 10 HEY3HABAEMOCTH.

CBSI3HOCTH M JIOTHYHOCTh. B TekcTe UMEI0TCS Cephe3HbIe HAPYIICHUS JIOTUKU H3JI0KEHHS, YTO
CKa3bIBaeTCsA M Ha MOCTPOEHUM TEKCTa; UMEIOTCS 3HAUMUTENIbHBIE HEJOYETHI MPHU HMOCTPOCHUU
BBICKa3bIBaHWH. B TekcTe HE MPOCIEKUBACTCS HHUKAKOW JIOTUKH, TEKCT OECCBSI3€H WIH
HpeACTaBIsIeT cO00M HAOOP OTAENBHBIX HPEITIOKEHHH.

SI3bikoBOe odopmieHHe (JICKCHKA, rpaMMaTHKa, CTWib). Mmeercs Oombime 10 sekcuko-
IpaMMaTHYECKUX WIIH CTHIIMCTHYECKIX OMIHOOK.

ITuceMeHHBIH
epeBo/]
HAy4YHOTO TEKCTa

3auTeHo:

Copep:xaTejibHAs HICHTHYHOCTh TEKCTA NepeBoaa. DKBUBAICHTHBIHN [TEPEBOI:
coleprKareabHas HMICHTHYHOCTh TEKCTa IepeBoia. IIOrpemrHOCTH MepeBojJa HE HAPYIIAloT
00111eTO CMBICTIa OPUTHHAIIA.

Jlekcuyeckue acmekThl MepeBoaa. lcrmoyb30BaHWe 3KBUBaJeHTOB sl mepeBoaa 30-100%
TEKCTa

I'pamMaTHYecKkne acmeKThl MepeBOAa. OKBHBAJCHTHBIH TEPEBOJ C HCIIOJH30BAaHHEM
OCHOBHBIX TPAMMAaTHYECKUX KOHCTPYKIIMA, XapaKTEPHBIX JIJIS aKaJJEMHYCCKOTO CTHIIS PEUH.
CoOnoienne  A3bIKOBBIX HOPM M NPaBWJI  f3bIKa MEpPEeBOJA: CTHJIMCTHYECKAS
HIEHTHYHOCTH TeKcTa nepeBoaa. CoOroIeHUE I3bIKOBBIX HOPM U MPABUJI sI3bIKA TIEPEBOIA IS
30-100 % Ttekcra.

He 3auTeno:
Copep:xaTejbHAasA HICEHTHYHOCTDh TEKCTa nepeBoaa. HeskBruBaneHTHAs nepegaya CMbICTA:
OMIMOKH TIPEJICTABIISIIOT CO00M Ipyd0e NCKaKEHHE COIeP)KaHHs OpUTHHAIA.
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Jlekcuyeckue acneKkThl nepeBoaa. Vcnonb3oBanue 3KBUBajeHTOB MeHee ueM Juia 30% Tekcra
I'pamMmaruueckue acnekThl nepeBoa. Vcrnonbp3oBaHue rpaMMaTHUYECKUX SKBUBAJICHTOB MEHEE
yeM g 30% TekcTa

CoO101eHue SI3BIKOBBIX HOPM M MNPaBWJ  SI3bIKA MepeBOJa: CTHINCTHYeCKAs
WIEHTHYHOCTH TeKcTa mepeBoaa. CoOJro/IeHNE SI3BIKOBBIX HOPM W MPAaBWJI S3bIKA TEPEBOJA
meHee yeM Jiis 30% Tekcra.

[IpencraBnenue
HAYYHOTO
MIPOEKTa
(Research
Proposal)

3aureHo:

Crtporoe cobmrogenne QopmaTa TpEACTaBICHUS HAYYHOTO MpoekTa. Research proposal /
HesnauuTtenbHple MOrPEIIHOCTH B coOMtogeHUH (opMaTta. AJIEKBATHOE HCIOIb30BaHHE
npodeccHoHanbHONH JIeKCUKU. OTCYTCTBHE CMBICIOBBIX, CTHIHUCTHYECKHX U JIGKCHKO-
rpaMMaTHYecKux  omuOok. He3HaunTenpbHOE  KOJIMYECTBO  JIEKCHMKO-IPAMMATHYECKHX,
CMBICTIOBBIX W CTHJIMCTHYECKHX OmuOOK (He Oonee 40%). YcmemHoe M CHCTEMAaTHYECKOe
CJIe/IOBAHUE HOPMaM, IIPUHATHIM B HAYYHOM OOILIEHHH, [UIsl YCHEIIHOH paboThl B POCCUICKUX U
MEXKTyHAPOTHBIX HCCIICIOBATEIbCKIX KOJIJICKTHBAX. CdopmupoBaHHOE yMeHHe
CaMOCTOSTENILHO TPOBOJUTh Hay4YHbIE MCCIENOBaHMS IO COIJIACOBAHHOMY C PYKOBOJIUTEIEM
Ij1any, NpeaCTaBATh IMOJYYCHHBIC PE3YyJIbTAThI. YcnemHoe U cUCTEMaTHYECKOE MMPUMCHCHUC
HABBIKOB IUJIAHUPOBAHHA HAYYHOT'O MCCICIOBAaHUA, aHalin3a NOJYy4Ya€MbIX PE3YJIbTATOB U
(hOpMYIHPOBKH BBHIBOJIOB

He 3auTeHno:

Hecobmonenne (¢opmaTta mpencraBieHHs HaydHOro TmpoekTa. Research proposal e.
HeanexBaTHoe WHCIIONIB30BaHHE TPO(HECCHOHANBLHOW JeKcukH. Hammaue TpyOBIX JIEKCHKO-
IrpaMMaTHYECKUX, CMBICIOBBIX M CTHIHCTHYECKHX omuoOok (40% u Oomnee). dparmeHTapHOE
clejOBaHHE HOpPMaM, TPHHATBIM B HAyYHOM OOIMIEHWH TpH paboTe B POCCHUCKHX U
MEXTyHAPOIHBIX HCCIICAOBATEILCKUX KOJUIEKTHBAX. DparMeHTapHOE YMEHHE CaMOCTOSTEIHLHO
MIPOBOJIUTH HAYYHBIC UCCIICIOBAHMS 1O COTJIACOBAHHOMY C PYKOBOIUTEIICM ILIAHY, IIPEICTABIIATh
MOJTyYCHHBIC pe3yibTaThl. dparMeHTapHOEC NMPUMCHCHHE HABBIKOB IUIAHUPOBAHHS HAYYHOTO
HCCIICIOBAHMSI, aHAJIN3A MMOJTy9aeMbIX PE3YJIbTATOB U (OPMYJIUPOBKH BHIBOJIOB.

2. KoHTpoJIbHBIE 32IaHUA VISl TEKYIeH aTTecTAllMU

BoicTyniieHne Ha HaAy4YHOIl KOH(epeHIUun
dopmat BbIcTyI/IeHUs. PeKkOMeHIaIMH K MOAT0TOBKE BHICTYIJICHUS.
A Conference Talk Format (1)

—Title /author/bio data/ credentials/affiliation. (1 slide) A short, three - four sentences, no

more
statement

than one paragraph, biographical
about you. It should mention your present professional

responsibilities, previous experience relevant to the topic of your
presentation, and educational background.

— Forecast : Gist of the issue addressed (1 slide)
— Outline / Structure (1 slide)
— Background : Motivation and Problem Statement, Perspective Statement (1-2 slides)

— Addressing the Research Issue / Stating the Research Question / Hypothesis (1slide)

— Related Work / Theoretical Framework. Major concepts you build on in your paper. Primary
and Secondary Resources (1 slide)

— Methods and Techniques, e.g. a historical method, a comparative method, a statistical method,
etc. (1 slide)

— Body: Data analysis, Results, Key Insights (3 - 5 slides)

— Summary of the data analysis (1 slide)

— Conclusion — answering the research question (1 slide)
— Future Work (Optional)
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A Conference Talk Format (2)
A Generic Conference Talk Outline

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o  Title/author/affiliation (1 slide)

e Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea
you want people to leave with? This is the "abstract" of an oral presentation.)

e Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o  Methods (1 slide) Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights.
Do not put up large tables of numbers.)

e Summary (1 slide)

e  Future Work (0-1 slides) Optionally give problems this research opens up.

e Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

Conference Talk Instructions

e Present the structure and main points of your argument clearly at the beginning of the talk and
refer to them in the summary. Your audience should realize you have covered all the topics
mentioned at the beginning of the talk.

e Present your main points one by one in accordance with the talk outline. Check the

presentation points for consistency and logical arrangement. You should achieve complete
understanding of the intended meaning by the audience.

Pause at the end of each point. Make it absolutely clear when you move to another point. You
can use both grammatical and semantic links. If the topic is important you may present a concise
summary, and then move on to another one.

e Focus on your key findings rather than all the results obtained. Emphasize your main insights
for the audience to appreciate them.

When presenting visuals and numbers provide interpretations to give insights. Do not let the visual
dominate the slide.

e The message of your PowerPoint presentation should be Simple, Visible,
Understandable.

e Simple - Use only essential phrases or words on a slide. Avoid presenting complete
sentences.

e Visible - PowerPoint text should be large enough to be easily seen by every member of the
audience. Consider your content and your target audience expectations when selecting
colors, lettering style, and layout.

e Understandable - Your presentation is to transmit your message in a clear and adequate way.
The background and font colors should be contrasting colors for ease of readability. The ideal
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color combination is a white background with a dark blue or black font.

e Slides should include both text and some graphic images. A balance between white space and
text should be maintained.

e Avoid having too many slides, hence too many points in a presentation. Your listeners might get
overwhelmed, confused, and suffer from information overload.

¢ Your slides should not be overloaded with text. The main points should be presented in a concise
and explicit manner. People are supposed to listen to your oral presentation rather than read from
your slides. Use the text chart as a springboard for your talk.

e Reading your talk from PowerPoint slides should be avoided. You will fail to impress your
audience by your expertise and presentation skills. The attendees tend to stop listening and get
bored if the presentation is read from the slides.

e Try to make your presentation more memorable by interacting with your attendees, eliciting
feedback and responding adequately.

e Rehearse your presentation, and ask for an expert’s feedback to rectify mistakes. Polish your
non-verbal skills.

e Arrive at the session room well in advance to download your presentation, check the equipment
and meet your moderator and co-presenters.

e Make sure your talk fits into the allotted time of your presentation, typically 20 minutes. The
moderator will stop your presentation if you run over their time.

e During the Q&A session make sure your answers are concise and to the point, check if an attendee
has got you right.

2) Dcce (Moae b HANIMCAHUA)
IIpaBuiia cocraBieHus u opopmieHus 3cce
Academic Essay Writing Requirements
Independence of thought
Discussion, analysis, evaluation, and argument must all demonstrate your ability to interpret,
understand and critique from a unique perspective. Challenge assumptions and explain the reasoning
behind your contentions.
Conceptual thinking
Do not be tempted to critique the academic literature through vague and impressionistic
approaches; demonstrate instead a genuine conceptual engagement.
Compelling conclusions
You need to ensure that your arguments and conclusions are plausible and convincing.
Weigh evidence, analyse arguments and develop your own position.
Substantial originality
Evidence of genuine originality is expected and ensures top marks. The most essential
element of academic work is confidence in your intellectual acuity.
Research skills
Go beyond the reading lists provided by lecturers to demonstrate your initiative in finding
your own sources. Use internet resources, become familiar with useful journals, and follow the
footnotes.
Operate within the academic conventions
You should be good at your understanding of appropriate referencing, attribution of
borrowed ideas and the proper approach to research. Do not let minor errors erode the credibility of
your essay.
The academic register
Spelling, punctuation and grammar are taken for granted.
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The major linguistic concerns at this level are those of tone and style. An academic register
is based on precision, formality, thorough understanding of subject-specific vocabulary, and on
avoidance of familiarity and inappropriate use of the first person.

Immaculate presentation
Perhaps seemingly trivial, presentation should not be disregarded. Demonstrate scholarly
professionalism through due care and attention to all aspects of your work.

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

Types of Academic Essays

Academic writing can be categorized into four main types of essays that serve unique purposes;
however, some might share similar structures. With that being said, the four academic essay types are
narrative, descriptive, expository, and persuasive.
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Expository and persuasive types are most commonly seen in university curriculums, as they are
more scientific and objective. Narrative and descriptive are more subjective and engage your
creativity. Now, let’s break down each type.

Narrative Essay

This is a type of writing that requires the author to create a compelling story of practically
anything imaginable. In other words, it is a super condensed version of a novel. As one is required to
show their creative abilities, constant use of strong adjectives will enhance the audience's perception
of the topic and help paint a graphic picture. Alongside telling a compelling story, a well-written
narration should present a point that is “written between the lines.” Ideally, after reading the entire
narrative paper, a clear message or theme should be extractable from the text. By doing this, you are
motivating the reader to read it entirely, as it ¢

In short, the author chooses a specific thing, experience, emotion, or idea and describes it to the
reader. Just like with narrative writing, this style requires the author to be subjective and creative.
And, just like a narrative essay, you are meant to draw a picture in the audience’s eyes. Carefully
selected and powerful words are essential to writers’ success, as the paper must evoke a certain feeling
in the reader and connect them to the object of discussion. When the audience comprehends the subject
matter well and the contents of the paper defines the term in question, one can be sure that they have
written a stellar descriptive paper.

Expository Essay

This is a type of academic writing used to create a spotlight on a matter using grounded
information and facts. Sufficient evidence should follow all information provided. An expository
paper is no place for opinions or personal views on things. A quality paper should use analysis that
consists of factual information on the subject. The author's primary job is to inform and educate the
reader with coherent writing and understandable logic. As an example, our “How to Write an
Academic Essay” article could be considered a branch of expository writing.

Persuasive Essay

Last but not least, writing a persuasive (also known as argumentative) paper requires one to
embrace the role of a salesman (or saleswoman). You have an opinion, project, or an idea which you
have to sell to a reader. The logic behind how you supply the reader with the information should be
impenetrable, leaving them with no doubt that what you are expressing is the only truth they need to
know. Cater your points carefully to avoid being pushy, and hide your sales tactic behind well thought
out sentences. When it comes to defending an argument, you can use logical tactics, emotional tactics
or a mix of both; this depends on what you are attempting to argue.

Good Academic Essay Topics

Logically, topics will vary based on the style of writing one is creating. Sometimes, you can
find the same topic within separate academic essay categories, but the main content will always vary
dependant on which category of paper you will write about. That being said, here are some good
academic essay topics for high school and college students:

Narrative Essay Topics

» Describe a time you overcame adversity. Explain the situation and how you handled it.

e Talk about a passion that is rooted deeply in your personality and would make you feel
incomplete if it disappeared.

« Create a story that teaches the importance of honesty and integrity.

« Create a story that illustrates the value of hard work and discipline.

Descriptive Essay Topics

e In your own words, define love.

o What constitutes a hero or heroic action?

e Describe a genius. What are examples of genius acts?

e Describe a businessperson. What traits do they possess?
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Expository Essay Topics

o What effect has social media had on interpersonal relationships and communication?

o What are some strategies society can use to reduce the growth and dangers of global warming?
o What methods can society implement to prevent and punish cyber-bullying?

o What are the main causes of racism in today’s society?

Persuasive/Argumentative Essay Topics

« Provide an argument as to whether or not the death penalty should be abolished.

« Should we give animals more rights, instead of treating them as mere property?

 Should the United States have stricter gun control policy?

3) PepepupoBaHue HAYyYHOT 0 TEKCTA
PexoMeHnaanum mo cocraBjJeHHI0 aHHOTALUMH

Definition

An academic summary is a concise representation of an academic text. The summary’s purpose
is to enable the reader to determine, in a limited amount of time, if and why a paper, chapter or book
is worth reading.

An academic summary is different from an abstract. An abstract is a brief representation of the
main results and conclusions of the study. An academic summary characteristically shows the
(argumentation) structure of the text; the skeleton of the argument skeleton.

The summary should be a flowing text, written in your own words. This means that copying
exact phrases from the original text is not permitted. Moreover, the text should be written in well-
formulated Dutch or English, and intelligible to an audience that is not acquainted with the original
text.

Steps in Composing a Summary

The primary purpose of a summary is to "give an accurate, objective representation of what
the work says." As a general rule, "you should not include your own ideas or interpretations."
"Summarizing condenses in your own words the main points in a passage:

1. Reread the passage, jotting down a few keywords.

2. State the main point in your own words and be objective: Don't mix your reactions
with the summary.

3. Check your summary against the original, making sure that you use quotation

marks around any exact phrases that you borrow." -Randall VanderMey, et al.
"Here...is a general procedure you can use [for composing a summary]:
Step 1: Read the text for its main points.
Step 2. Reread carefully and make a descriptive outline.
Step 3: Write out the text's thesis or main point. . . .
Step 4. Identify the text's major divisions or chunks. Each division develops one of the stages
needed to make the whole main point. . . .
Step 5. Try summarizing each part in one or two sentences.
Step 6: Now combine your summaries of the parts into a coherent whole, creating a condensed
version of the text's main ideas in your own words." (John C. Bean, Virginia Chappell, and Alice M.
Gillam, Reading Rhetorically. Pearson Education, 2004)
Characteristics of a Summary
"The purpose of a summary is to give a reader a condensed and objective account of the main
ideas and features of a text. Usually, a summary has between one and three paragraphs or one hundred
to three hundred words, depending on the length and complexity of the original essay and the
intended audience and purpose. Typically, a summary will do the following:
o Cite the author and title of the text. In some cases, the place of publication or the context
for the essay may also be included.
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o Indicate the main ideas of the text. Accurately representing the main ideas (while omitting
the less important details) is the major goal of the summary.

o Use direct quotations of keywords, phrases, or sentences. Quote the text directly for a few
key ideas; paraphrase the other important ideas (that is, express the ideas in your own words.)

e Include author tags. ("According to Ehrenreich" or "as Ehrenreich explains") to remind the
reader that you are summarizing the author and the text, not giving your own ideas. . . .

e Avoid summarizing specific examples or data unless they help illustrate the thesis or main
idea of the text.

e Report the main ideas as objectively as possible

A ChecKklist for Evaluating Summaries
"Good summaries must be fair, balanced, accurate, and complete. This checklist of questions
will help you evaluate drafts of a summary:

e Is the summary economical and precise?

o Is the summary neutral in its representation of the original author's ideas, omitting the writer's
own opinions?

o Does the summary reflect the proportionate coverage given various points in the original text?

e Are the original author's ideas expressed in the summary writer's own words?

o Does the summary use attributive tags (such as "Weston argues') to remind readers whose ideas
are being presented?

e Does the summary quote sparingly (usually only key ideas or phrases that cannot be said
precisely except in the original author's own words)?

o Will the summary stand alone as a unified and coherent piece of writing?

e Is the original source cited so that readers can locate it?" -John C. Bean

Introduction Sentence Examples for an Article Summary

In "Cats Don't Dance," John Wood explains ...

John Wood, in "Cats Don't Dance," explains ...

According to John Wood in "Cats Don't Dance" ...

As John Wood vividly elucidates in his ironic story "Cats Don't Dance" ...

John Wood claims in his ironic story "Cats Don't Dance" that ...

Combine the thesis of the article with the title and author into your first sentence of the summary.
Reference the following sentence as an example.

In "Cats Don't Dance," John Wood explains that in spite of the fact that cats are popular pets
who seem to like us, felines are not really good at any activities that require cooperation with someone
else, whether that is dancing or sharing.

If possible, your first sentence should summarize the article. The rest of your summary should
cover some of the central concepts used to support the thesis. Be sure to restate these ideas in your
own words, and to make your summary as short and concise as possible. Condense sentences and
leave out unimportant details and examples. Stick to the important points.

How to Quote the Author of an Article

When you refer to the author for the first time, you always use their full name. When you refer
to the author after that, you always use their last name. The following examples show how to use the
author's name in an article summary after you have already introduced them.

Johnson comments ...

According to Wood's perspective ...

As Jones implies in the story about ...

Toller criticizes...

In conclusion, Kessler elaborates about ...

You don't need to use an author's title (Dr., Professor, or Mr. and Mrs.), but it does help to add
their credentials to show they are an authoritative source. The sentences below show ways to do this.
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In "Global Warming isn't Real," Steven Collins, a professor at the University of Michigan,
claims that ...

New York Times critic Johann Bachman argues in "Global Warming is the Next Best Thing for
the Earth" that ...

If you are discussing the ideas of the author, you always need to make it clear that you are
reciting their ideas, not your own.

How to Introduce the Ideas of the Author in an Article Summary

o Use author tags

» Use mentions of "the article" or "the text"

o Add the page number that the information is found on in parenthesis at the end of the sentence

Using Author Tags

In writing your summary, you need to clearly state the name of the author and the name of the
article, essay, book, or other source. The sentence below is a great example of how to do this.

According to Mary Johnson in her essay, "Cats Make Good Pets," the feline domestic
companion is far superior to the canine one.

You also need to continue to make it clear to the reader when you are talking about the author's
ideas. To do this, use "author tags," which are either the last name of the author or a pronoun (he or
she) to show you are still discussing that person's ideas.

Also, try to make use of different verbs and adverbs. Your choice of author tag verbs and adverbs
can contribute to the way you analyze the article. Certain words will create a specific tone. See the
tables for a selection of different word choices.

List of Author Tags
Says Explains Comments
Persuades Suggests Understands
Argues Reminds Helps us understand
Elucidates Presents Intimates
Concludes Presents the idea Creates the impression
Criticizes Defines Highlights
Concedes Shows States
Thinks Admits Lists
Notes Analyzes Disagrees
Observes Points out Emphasizes
Discusses Identifies Implies
Insists Responds Shows
Proves Rejects Suggests

Adverbs to Use with Author Tags
Conclusively Expressively Realistically
Tightly Angrily Radically
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Conclusively Expressively Realistically
Clearly Dutifuly Evenly
Occasionally Quickly Ironically
Honestly Eagerly Elegantly
Sharply Rarely Loosely
Exactly Happily Hastily
Perfectly Sternly Unexpectedly
Sometimes Never Justly
Devotedly Finally Warily
Wearily Completely Fully
Doggedly Iconically Sarcastically
Seriously Carefully Politely

IIpuMepHBIe Hay4YHbIE TEKCTHI 111 pedepupoBaHus

Ethnic Neighborhood

Without public debate on the matter, the California Department of Transportation and other
transit agencies have designated ethnic neighborhoods with signs announcing ‘Chinatown’, ‘Little
India’, and ‘Historic Filipinotown’ at freeway exits. Anup Sheth’s article (this issue) explores the 2003
controversy that transformed the state’s behind-the-scenes operations into matters for public review
on the local level. The indirect effects of this ‘Balkanization’ of urban areas deserve attention. Around
Santa Monica and Western, developers have been targeting properties for housing that will require
higher incomes than the immigrant population can manage. They may not appreciate the indirect aid
they are being given by current applications from residents of the Pico Union area, where competing
groups are struggling to have different versions of their neighborhood designated ‘Little Central
America’. The various wholesale mechanisms for institutionalizing local neighborhood character
appear at first glance to have nothing in common because they range over neighborhoods that in
demographic composition and cultural identity are segregated and indifferent to each other. What is
new in the social processes of urban neighborhood formation could be called the ‘sanctification’ of
neighborhood, the assignment to local areas of some form of culture on the basis of which residents
and local organizations can demand respect, enhanced voice in public debates, and money in the form
of tax relief, policing, and neighborhood improvements.

Cultural Variables
To develop cultural profiles we first need to be familiar with the kinds of universal cultural
variables found in most societies that make up unique clusters and provide a snapshot of the overall
character of a specific group. While there are countless individual variables, one approach to
categorizing interdependent variables is given by Harris and Moran, who identified eight categories
that form the subsystems in any society. The following sections describe these eight categories and
explain their implications.
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A kinship system is the system adopted by a given society to guide family relationships. Whereas
in the United States this system primarily consists of the nuclear family (which is increasingly represented
by single-parent families), in many other parts of the world the kinship system consists of an extended
family with many members, spanning several generations. This extended, closely knit family, typical in
many eastern nations, may influence corporate activities in cases where family loyalty is given primary
consideration—such as when contracts are awarded or when employees are hired (and a family member
is always selected over a more suitable candidate from outside the family). In these family-oriented
societies, such practices are pervasive and are taken for granted. Foreign managers often find themselves
locked out of important decisions when dealing with family businesses.

Civilized man

Civilised man, or so it seems to me, must feel that he belongs somewhere in space and time;
that he consciously looks forward and looks back. And for this purpose it is a great convenience to be
able to read and write.

For over five hundred years this achievement was rare in Western Europe. It is a shock to realise
that during all this time practically no lay person, from kings and emperors downwards, could read or
write. Charlemagne learnt to read, but he never could write. He had wax tablets beside his bed to
practise on, but said he couldn't get the hang of it. Alfred the Great, who was an exceptionally
clever man, seems to have taught himself to read at the age of forty, and was the author of several
books, although they were probably dictated in a kind of seminar. Great men, even ecclesiastics,
normally dictated to their secretaries, as they do today and as we see them doing in tenth-century
illuminations. Of course, most of the higher clergy could read and write, and the pictures of the
Evangelists, which are the favourite (often the only) illustrations of early manuscripts, become, in the
tenth century, a kind of assertion of this almost divine accomplishment. But St Gregory, who looks so
intensely devoted to scholarship on a tenth century ivory St Gregory himself is credited with having
destroyed many volumes of classical literature, even whole libraries, lest they seduced men's
minds away from the study of holy writ. And in this he was certainly not alone. What with
prejudice and destruction, it's surprising that the literature of pre-Christian antiquity was preserved at
all. And in fact it only just squeaked through. In so far as we are the heirs of Greece and Rome, we got
through by the skin of our teeth.

IIpn mnpoBeneHMM TEKyIIEM M MPOMEKYTOYHOW aTTECTAlMM MOTYT HCIIOIb30BAThCS
ayTeHTUYHBbIE TEKCTHI U3 MOHOIrpa(uil, HAYYHBIX CTaTel, N3y4aeMbIX aCIUpPaHTaMH B XOJI€ 3aHATHH
Y HAay4YHBIX UCCIICIOBAHUMN.

4) IlncbMeHHBIN MepeBo HAYYHOI'0 TEKCTa

PexoMeHanum mo nepeBoay aKageMH4eCKOro TEKCTa

Academic texts play a unique role in the lives of people around the world. These texts are
unlike any other documents. Academic works span a number of genres, styles, and purposes. From
theoretical to technical, and from liberal arts to the hard sciences, these texts are meant to shape
thought and challenge imagination. They are meant to inspire and indoctrinate, to editorialize and to
entertain.

The very nature of an academic text provides some serious challenges for translators, and some
fields of study encompass many more complex issues than others. While all translations require
diligence, academic texts are in a league of their own.

Consider the variations in style and content. The hard sciences (physics, chemistry, geology,
etc) are highly technical in nature. Concepts are predominately universal and do not vary based on
region or language. Literary fields, however, are filled with colloquialisms and figurative language
that is often very hard to convey from one language to another. Subject matter that makes sense in one
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culture may be completely lost on another. Social sciences bring in yet more challenges. Topics cover
ideologies and concepts that vary with time and place and rarely mean the same thing from one country
to the next.

Challenges of Academic Translation

There is not a single list of all the challenges a translation service faces when preparing an
academic text for translation. Many questions must first be answered.

Number of Charts,

Text style G, o, Period Language
Text format Audience . Ideological
adjustments
Purpose Dqgree it Cultural adjustments
acculturation

The answers to these questions will determine the extent to which machine-assisted translation
systems can be used on a document. The more technical and universal the text, the more beneficial
CAT services are to the translator. Texts that have less lexical standardization and clarity are not as
well suited for this type of translation service.

Many texts in the humanities, especially the social sciences pose special challenges. These
texts often deal with terms, ideas and concepts that are understood in a single region, were understood
during a particular period or have highly contrasted meanings within conflicting cultures. This means
that many times the standard adjustments made to localize a document and create cultural relevance
would not be applied to these texts.

There is also the temptation to modernize text. When dealing with history or past eras, putting
modern concepts, ideas, beliefs, or even lexical and grammatical items could be considered
anachronistic.

Most translators want their documents to read like an original document. Academic texts often
do not lend themselves to this luxury. The very nature of academic texts often implies that the target
audience is reading the document to learn something and must adjust themselves to the document and
not the other way around. In this case, it is okay for the translation to actually sound like it is a
translation.

Notes to Consider Prior to Translation

Before you translate an academic text, there are a number of things you want to consider that
many other translation services do not have to worry about.

1. Do you have the rights to the text: This is easiest if you are the author; even then, if
you do not have full international publication rights you still may be facing an up-hill battle. If the
work is already published, you may need a contract with the publisher as well. Further, you must make
sure all publication rights are secure not just in your home country, but internationally. There are vast
differences in publication requirements from country to country.

2. Terminology: Decide up front whether you are going to have your words, phrases, and
concepts localized or if they will remain as they are even in the target language. The same concept
goes for the modernization of text; do you want your text to read just like you wrote it, even if it is
out of date stylistically or grammatically? Or, do you want your work updated. Hint: if the text is
about people of the 1920’s, you don’t want things modernized.

3. Technical jargon, abbreviations, and the like face the same questions as terminology:
Should these literary devices be footnoted and explained, transcreated, or transliterated? Unlike other
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fields, archaic and out of place devices are often not used inappropriately or as a stylistic element, but
it may be required by the content of the text.

4. Subject matter: If your subject matter is specialized, you want to ensure your
translation service employs translators with expertise in your field. Knowing the “language” of the
field ensures that words are properly used and applied. “Vector” means something very different to a
biologist and physicist. It means something different still to a social scientist. A literary text may
choose any of the above based on the content of the story. A single letter could change an entire
mathematics or scientific formula, while an inaccurate transcreation of a manifesto could dramatically
alter the intent of a philosophical paper.

5. Syntax: Within most translation areas, translators are given the freedom to make
adjustments according to culture and localization needs. In academic texts, this can be very damaging
to the content. Many authors express their emotions and intent as much through syntax as they do
lexical selection and terminology. While long flowing sentences may not be favored in English, to
break up an highly complex, longer sentence from a different language during translation may destroy
the spirit of the message. Within business documents, the “foreignness” of translated documents may
not be appropriate, but in many academic texts, to lose it may be highly detrimental.

6. Ideology: Academic texts by their nature are meant to share a viewpoint, teach a
concept, or promote thought. These concepts often cause ideological conflicts. In most translations,
the globalization and localization of texts would alter information to limit cultural conflict and avoid
offense. Many times academic texts are offensive by design and the creation of culturally sensitive
text may compromise the very concept the author sought to promote.

There are many challenges involved in translating academic texts. Even still, they are
translated successfully every day. When choosing a translation service, you need to know the
questions that need to be asked, the answers you need to hear, and the service that need to be provided
in order to ensure your project meets your academic translation needs.

IIpumepHbIe HAYYHbIE TEKCTHI AJ15 MHCbMEHHOT0 MepeBoaa

Ethnographic Research

Several of the traditional areas of urban ethnography are stalled, repeating more or less the
same findings and making diminishing contributions to urban sociology and social science more
generally. There is a good reason for the current dilemma. Substantive advances now depend on
bringing time more centrally into ethnographic research, which requires research strategies that are
complex and demanding in novel ways, not so much intellectually as practically.

Many call for ethnographies that address wider spatial dimensions. If ‘globalization’ requires
studies in places that sociologists have not mapped, ethnographers must develop language
competency, understand multiple political economic systems, find funding, and confront the personal
issues that anthropological ethnographers have always had to face when working far from home. The
fundamental research strategy need not change. Ethnographic work on a global scale must be
insistently comparative, but comparative analysis has long been a commitment for sociological
analysis grounded on native turf.

Putting a longer temporal dimension into the ethnographic research program poses challenges
of another order. In the study of behavior in public places, the advances begun by Georg Simmel and
continued by Erving Goffman and Lyn Lofland have not seen new leaps for 30 years. It is time to
move beyond the atemporal, fly-on-the-wall perspective of the situationally specific participant
observer to see the meaning of the current situation within the longer-term framework of a
participant’s biography as he or she moves from one arena of situated interaction to another, always
aware of what in situ co-respondents cannot fully know, that what is currently happening has
retroactive and prospective meanings based on the overarching trajectories of his or her own social
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life. Getting access to the biographical meanings of situated public interactions requires negotiating
relations with subjects of a sort that a clear-eyed but always cool observer like Goffman would resist.
You have to expose yourself, if only as a researcher, when you ‘go along’ (Kusenbach, 2003). But,
unless the ethnographer of public behavior is willing to work out observations over a series of
sequential, situated involvements of the same subjects, he or she will be unable to compete in data
quality and analytic precision with the increasingly powerful stationary audiovisual recorder.

The Great Thaw

There have been times in the history of man when the earth seems suddenly to have grown
warmer or more radio-active ... I don't put that forward as a scientific proposition, but the fact remains
that three or four times in history man has made a leap forward that would have been unthinkable
under ordinary evolutionary conditions. One such time was about the year 3000 BC, when quite
suddenly civilisation appeared, not only in Egypt and Mesopotamia but in the Indus valley; another
was in the late sixth century BC, when there was not only the miracle of Ionia and Greece — philosophy,
science, art, poetry, all reaching a point that wasn't reached again for 2000 years — but also in India a
spiritual enlightenment that has perhaps never been equalled. Another was round about the year
1100. It seems to have affected the whole world; but its strongest and most dramatic effect was in
Western Europe — where it was most needed. In every branch of life — action, philosophy, organisation,
technology — there was an extraordinary outpouring of energy, an intensification of existence. Popes,
emperors, kings, bishops, saints, scholars, philosophers were all larger than life, and the incidents of
history — Henry IV at Canossa, Pope Urban announcing the First Crusade, Heloise and Abelard, the
martyrdom of St Thomas a Becket — are great heroic dramas, or symbolic acts, that still stir our hearts.

The evidence of this heroic energy, this confidence, this strength of will and intellect, is still
visible to us. In spite of all our mechanical aids and the inflated scale of modern materialism, Durham
Cathedral remains a formidable construction, and the east end of Canterbury still looks very large and
very complex. And these great orderly mountains of stone at first rose out of a small cluster of wooden
houses; everyone with the least historical imagination has thought of that. But what people don't always
realise is that it all happened quite suddenly — in a single lifetime. An even more astonishing change took
place in sculpture. Tournus is one of the very few churches of any size to have survived from before
the dreaded year 1000, and the architecture is rather grand in a primitive way. But its sculpture
is miserably crude, without even the vitality of barbarism. Only fifty years later sculpture has the
style and rhythmic assurance of the greatest epochs of art. The skill and dramatic invention that had
been confined to small portable objects — goldsmith work or ivory carving — suddenly appear on a
monumental scale.

Cultural Variables

The formal or informal education of workers in a foreign firm, received from whatever source,
greatly affects the expectations placed on those workers in the workplace. It also influences managers'
choices about recruitment and staffing practices, training programs, and leadership styles. Training and
development programs, for example, need to lie consistent with the general level of educational preparation
in that country.

Whatever the economic system, the means of production and distribution in a society (and the
resulting effects on individuals and groups) has a powerful influence on such organizational processes as
sourcing, distribution, incentives, and repatriation of capital. At this time of radically changing political
systems, it appears that the drastic differences between capitalist and socialist systems will have less effect
on MNC:s than in the past.

The system of government in a society, whether democratic, communist, or dictatorial, imposes
varying constraints on an organization and its freedom to do business. It is the manager's job to
understand the political system and how it affects organizational processes, to negotiate positions
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within that system, and to manage effectively the mutual concerns of the host country and guest
company.

The spiritual beliefs of a society are often so powerful that they transcend other cultural
aspects. Religion commonly underlies both moral and economic norms. In the United States, the
effects of religion in the workplace are limited (other than a generalized belief in hard work, which
stems from the Protestant work ethic), whereas in other countries religious beliefs and practices often
influence everyday business transactions and on-the-job behaviors. For example, in a longstanding
tradition based on the Qur'an and the sayings of Muhammad, Arabs consult with senior members
of the ruling families or the community regarding business decisions. Hindus, Buddhists, and some
Muslims believe in the concept of destiny, or fate. In Islamic countries, the idea of inshallah, that is,
"God willing," prevails. In some Western countries, religious organizations, such as the Roman
Catholic Church, play a major cultural role through moral and political influence. One of the ways
that the Islamic faith affects the operations of international firms involves the charging of interest.

Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he
has felt the need to develop these qualities of thought and feeling so that they might approach as
nearly as possible to an ideal of perfection — reason, justice, physical beauty, all of them in
equilibrium. He has managed to satisfy this need in various ways — through myths, through dance and
song, through systems of philosophy and through the order that he has imposed on the visible world.
The children of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged
for over six hundred years. Of course, its art became stereotyped and conventional. The same
architectural language, the same imagery, the same theatres, the same temples — at any time for five
hundred years you could have found them all round the Mediterranean, in Greece, Italy, France, Asia
Minor or North Africa. If you had gone into the square of any Mediterranean town in the first century
you would hardly have known where you were, any more than you would in an airport today. The
so-called Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the
Greco-Roman world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization
stretched much further than that — right up to the Rhine, right up to the borders of Scotland, although
by the time it got to Carlisle it had become a bit rough, like Victorian civilisation on the North-West
Frontier. It must have seemed absolutely indestructible. And of course some of it was never destroyed.
The so-called Pont du Card, the aqueduct not far from Nimes, was materially beyond the destructive
powers of the barbarians. And a vast mass of fragments remained — the Museum at Aries is full of
them. 'These fragments have I shored against my ruin." When the spirit of man revived, they were
there to be imitated by the masons who decorated the local churches: but that was a long way off.

[Ipy npoBeneHnM TEKymed MW MNPOMEKYTOUHOM aTTECTAllMM MOTYT HCIOJIb30BaThCS
ayTEHTUYHBIE TEKCTHI U3 MOHOTpauil, HAYYHBIX CTaTeH, N3y4aeMbIX aCUPAHTAMH B XOJI€ 3aHATHH
U Hay4YHBIX HCCIIEOBAHUH.

5) IlpoexTt HayuHoro ucciaenoBanus (Research Proposal)

PexoMeHIauMu M0 HAMUCAHUIO MPOEKTA HAYYHOT0 HCCJIeI0BAHUS

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.
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This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do I want to address or what question(s) do I want to answer?"
- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do I need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will [ analyze my data?"

"What results do I expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample

IIpumep npoeKkTa HAYYHOT0 MCCIETOBAHUS

Title of research:

An investigation into the barriers to and priorities for research development in health
librarianship.

Objectives:

o To identify key barriers to and priorities for research development in health
librarianship

. To administrate a national electronic survey to health librarians and information

specialists in England, Scotland and Wales.

Please give a brief justification of your proposed research project:

The question this study aims to answer is: What are the barriers to and priorities for research
development in health librarianship? This question has been given minimal levels of consideration in
the professional literature to date and is a question of importance for a number of reasons. There is
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now a growing literature base that recognizes the need for librarians to engage more with research
(Powell, Baker et al. 2002; Juznic and Urbanija 2003; Koufogiannakis and Slater 2004;
Koufogiannakis and Crumley 2006). Within the current context of health librarianship strategies are
needed to engage with this more fully and in order to effectively address the associated issues that
relate to improved decision making skills, evidence based practice, and the improvement of patient
care. This is particularly pertinent in light of the recent Hill Report (Hill 2008, p35) which specifically
recommends that “research to measure the impact of the application of best available evidence in
decision making should continue to be pursued vigorously and routinely by health librarians, in
partnership with researchers’.

Much of the work health librarians are involved with is directly linked to evidence based health
practice, and evidence based medicine and research forms a substantial aspect of this (Eldredge 2000;
Hill 2008). Whilst there is a demand on health professionals to justify and base their practice on
robust research based evidence, there is little evidence that health librarians are engaging with this in
relation to their own professional practice. Largely, their involvement with evidence based practice
is linked directly to health practice rather than the practice of librarianship. The lack of evidence based
practice in librarianship jeopardizes the credibility of health librarians in their involvement with
evidence based health practice and it is widely reported that increased engagement with evidence
based librarianship amongst the profession is becoming increasingly important. For health librarians
to credibly support evidence based health practice / medicine it is arguable that the profession should
be able to demonstrate evidence based practice in relation to its own professional practice (Eldredge
2000; Booth and Brice 2003; Grant 2003). This is particularly relevant since the end purpose of health
librarianship is directly linked to the improvement of patient care (Hill 2008). For health librarians to
take a truly evidence based approach to their professional practice, increased engagement with
research activities is necessary. At present however, there is little evidence that health librarians are
engaging with research in relation to their own professional practice (Booth 2002; Booth and Brice
2003). Whilst some small pockets of active engagement exist, largely this remains a specialist interest
area rather than something that is taken on board profession-wide (Booth 2002). Reluctance to
conduct research in relation to health librarianship (rather than health practice) within the profession
i1s widely documented (Booth 2002; Booth 2003). However, with the exception of a generic study
(McNicol and Nankivell 2003) which aimed to survey librarians from all subject disciplines and which
had poor coverage of health librarians, the reasons behind this have not as yet been fully investigated.

The study by McNicol and Nankivell (2003) identified the LIS research agenda to be poorly
organised and lacking in direction. It is expected that in carrying out this study a deeper understanding
of the reluctance amongst health librarians to engage in research and other related issues they perceive
create barriers to their engagement with research activity will be gained. The study will also aim to
investigate what they feel are the priorities for research development to aid this current situation. It is
anticipated that from the data collected, a clearer and deeper understanding of the issues can be
acquired. This will inform the development of a framework which will provide clarity and direction
for the profession. Furthermore, it will make recommendations as to how best research development
can be taken forward in the profession based on sound evidence derived from the population to which
it concerns. The use of a large scale electronic web based survey method will help to acquire a valid
data set which is expected to make a substantial and effective contribution to answering the research
question. The results and recommendations will be widely disseminated through a variety of
appropriate channels.
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Please outline the proposed sample group, including any specific criteria:

The sample group will aim to include representation from eight identified areas of health
librarianship:

Senior strategic health librarians

Clinical librarians

Health library service managers

Senior information strategy managers

Academic health librarians

Independent health librarians

Research librarians

Academics

The qualifying criteria required for inclusion in the survey will be health librarians and
information specialists working in the above context areas, and who hold a professional LIS
qualification (i.e. degree level or above).

Describe how the proposed sample group will be formulated:

The study will aim to cover a wide sample group formulated from individuals working in the
context areas identified above. Potential participants will be identified from LIS related JISCmail
groups, professional directories, university LIS departments, special interest and professional groups,
and cascades through senior managers and group Chairs.

Indicate clearly what the involvement of the sample group will be in the research process:

The involvement of the sample group in the study will extend to the completion of an electronic
survey which will be sent via email.

3. Iloka3arTejin, KPpUTEPUH U OllCHUBAHHE B NPoOLlEcCe MPOMEKYTOYHOM aTTecTalluu

dopMa MPOMEKYTOUHOW aTTECTAllUU TMPEACTABISAET COOOM 3a4eT C OIEHKOH, KOTOPBIHA
COCTOMT M3 JIBYX 3TaIoB.

Ha I arane o6yuatommuiics:

—  BBINOJIHSET akaJieMuueckylo mpesenrtanuio B hopmare Conference Paper;

—  BBINOJIHSET MMCbMEHHBIN MEepPeBOj, HAyYHOTO TEKCTa IO CMENHMATBbHOCTH C aHIIMIICKOTrOo
s3bIKa Ha s3bIK 00yueHusi. O6beM Tekcra — 15 000 meyaTHbIX 3HAKOB.

44



—  BBINOJHSET pedepUPOBAHNE HAYYHOTO TEKCTA MO CHEIUAIBHOCTH Ha aHTIIMHACKOM SI3BIKE.
O6weM Tekcta — 150 crpanmil.

— TpEACTaBIIICT Ha AaHITMHCKOM s3BIKE MPOEKT HaydyHoro wucciuenoBanus (Research
Proposal).

VYcnenHoe BBIIOJTHEHUE BBIMICNIEPEUUCICHHBIX 3a/IaHUM SBIJISIETCSl YCIIOBHEM JOMyCKa KO
BTOPOMY JTamy.

II sTan mpoBOIUTCS B BUE 3a4€Ta C OICHKOM W BKJIFOYAET B ceOs TPH 3a/1aHUS:

— THUCbMEHHBIN MEPEBOJl OPUTHHAIBHOTO TEKCTA MO CHEIUATBbHOCTU C aHIJIMHUCKOTO SI3bIKa
Ha 513K 00yueHuss. O0beM — 3000 meuaTHbIX 3HAKOB. BpeMs BoIoTHEHUS paboTh — 45—60 MUHYT,

— TPOCMOTPOBOE UYTCHHE OPUTHHAIBHOIO TEKCTa Mo creruanbHocTH. O0bem — 2000
IIEYATHBIX 3HAKOB. Bpems BbeimosHeHMs —5 mMuHyT. Dopma NpoBepKH — Iepenada HU3BICYCHHOU
uH(pOpPMAIIMU Ha HHOCTPAHHOM SI3bIKE B (pOpMaTe aHHOTAIHH,

— Oecema c ’K3aMeHaTOpaMHM Ha HMHOCTPAHHOM S3bIKE IO BOIPOCAM, CBSI3aHHBIM CO
CHEHATbHOCTHIO U HAyYHOW paboTON acTiMpaHTa.

[Tepen 3aueToM C OLIEHKOW MPOBOAUTCA KOHCYJIbTAIMS, HA KOTOPOM MPENnogaBaTesib OTBEYAeT

Ha BOIIPOCHI aCIIUPAHTOB.
B pesynprare mpoMeKyTOYHOIO KOHTPOJIS 3HAHUM aCIHMPAHTHI IOJYYarOT aTTECTALUIO 110
JUCLUTIIINHE.

Tabauna 3
IToka3arejn, KpUTEPUH U OllCHUBAHME B NPoLecce NMPOMEKYTOYHON aTTeCTAlUMN
DdopMa npoMe:KyTOUHOI Kpurepuu ouennBanus Ouenka
aTTecTaluM/BH]
NPOMEe:KYTOUYHOI
aTTecTalluM
3auer c omenkoii/ | 1. Tekcr mepeBenen momHocThio (100 % oOBema) 3a | 3a4TeHO, OTIMIHO
IMuceMeHHBIH MEPeBOJI, | YKa3aHHOE BpeMsi, 03 WCKAKCHWA U HETOYHOCTCH.
MIPOCMOTPOBOE yTeHue, | AJEKBaTHOCTb  MEpeBoJa  JOCTUraercs  3a  CueT
Oecena MPABUJIBHOTO MOHUMAHHS COJACPIKAHUS TCKCTa Ha OCHOBE
3HAHUS JICKCUKO-TPAMMATHYCCKUX TIPABWI, BIIAJICHUS
OCHOBaMH nepeBoa, MPaBUIBHOTO MTOHUMAHHUS

CHHTAKCHYECKONH M CTHJIUCTHYECKOH  CTPYKTYpBI
MIPEUIOKEH NS, BIAACHUS TSPMUHOIOTHYECKONW CHCTEMBI TIO
n30paHHON CIIEIIMAJIBHOCTH. IlepeBon TOKEH
COOTBETCTBOBATh CTaHHApTaM pPYCCKOTO s3bIKa, HO
JTOITYCKAIOTCS HEOOIBIINE JISKCHIECKHE M CTIIINCTHIECKIE
HerouHoctH (1-2);

2. Dk3aMeHyeMbIii  JEeMOHCTPHpPYET  HOPMATUBHOE
MIPOU3HOIICHUE U OCTJIOCTh PEYH, YMEET IPUACPKUBATHCS
cxeMbl  peepaTHBHOTO  HW3JIOKEHHUS  CONCpPXKAHUSA
MPEIbSBICHHOTO TEKCTa, YMEET JIOTMYSCKH M TPaAMOTHO
nepefaTh  COJACPKAHUE  MPOYUTAHHOTO,  UCIOJNB3Ys
Pa3HOO0Opa3HYIO JICKCUKY U TPAMMAaTHYCCKHE CTPYKTYDHI,
BJIaJIcCT HABBIKAMH OOOOINCHUS, BBIJCICHHUS TIIABHOTO U
BEIpQXEHUS CBOETO MHEHHS. BO3MOXHBI OTIENbHBIC
HE3HAYUTEIbHBIE ONIMOKH, HE HApYIIAIOUINe JIOTHKY
H3JI0KEHMS,

3. DK3aMeHyeMbIil  JaeT  JIOTHYECKH  OO0OCHOBaHHBIC
pa3BepHYTHIE OTBETHI Ha BOIPOCH SK3aMEHATOpa, yMeeT
BBIpQKaTh CBOC MHCHHE, MPUBOIUTH MPUMEPHI Ui
WLTIOCTPAIH CBOETO OTBETA, MCIOIB3YeT Pa3HOOOpa3HbIC
CHHTAKCUYECKHE  CTPYKTYPBI,  BIQJACCT  MpPaBUIAMU
rpaMMaTHKH, oOmagaer HIUPOKUM CIIEKTPOM
001epa3roBopHoOi M 1pO(eCCHOHATIBHON JIGKCHUKH; TIPH
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®opMa NPOMEKYTOTHOI
aTTeCTAIMH/BU
NMPOMEKYTOYHOMH
aTTecTAlUH

Kpurtepuu oneHuBanus

Onenka

OTBETC BO3MOXXHBI OTACIBHBIC MCIKHEC 0HII/I6KI/I, B IICJIOM,
HC HAPpYHIAMMEC KOMMYHHUKAIUIO.

1. Tekcr mepeBenen momHocthio (100 % oObema) 3a
yKa3aHHOC BpeMs, T[EPEBOJ  BBIIOJNHEH  aJICKBATHO,
9K3aMEHYEMblIil IEMOHCTPUPYET 3HAHUE CUHTAKCHYECKUX U
JICKCUKO-TPAMMATHYECKUX  TpaBWi, HO  JOIYyCKaer
HETOYHOCTH Jiekcmdeckoro (He Oomee 2-1) w/mimm
crimuctrdeckoro (1-2) xapakrepa;

2. DK3aMeHyeMBbI JEMOHCTPUPYET JOCTATOYHO XOPOIIee
MPOM3HOILICHUE, YMEeT CIIeNIoBaTh cxeme pedepaTrBHOro
U3JI0KECHUSI TEKCTa, BBIICISATH IIABHOE, JIOTHYCCKH U
IPaMOTHO TMepefaBaTh COJCPXKAHUE MPOYUTAHHOTO, HO
UCTBITHIBACT  TPYOIHOCTH  CO  CTPYKTYpHPOBaHHEM
noiay4yeHHoi wuH(opManmu (000OIICHHEM, BBIBOJAMH,
BBICKa3bIBAaHMEM COOCTBEHHOro MHeHus). JlomyckaeT
HEKOTOpPbIC TPAMMAaTHYCCKUC WM JICKCHYCCKUE OITUOKH,
KOTOpbIC HE HAPYIIAIOT JIOTUKY U3JI0KCHUS, HO BIUSIOT HA
0erocTh peun;

3. DK3aMeHyeMbIi JaeT pa3BepHYThie OTBETHI HE Ha BCE
BOMPOCHI  JK3aMEHATOpa,  AEMOHCTPHPYS  YMEHHE
MOJIb30BAaThCS  Pa3HOOOpasHbIMU  IPaMMAaTHYECKUMHU
CTPYKTypaMu H OOIIEPa3rOBOPHOU M MPOoeCCHOHATBLHOU
JICKCHKOW B paMKaX OCBOCHHOHN mporpammsl. [Ipu 3ToM
9K3aMEHYCMBIN HE BJaJleeT HABBIKAMU CTPYKTYpPUPOBAHUS
CBOMX BBICKa3bIBaHUI, HE YyMEET COMPOBOXKIATH UX
COOTBETCTBYIOIIIMMHU MPUMEPAMH, CCBUIKAMHU W T.J.; TpPU
OTBCTC UM JOIYCKAIOTCH OHJI/I6KI/I npu MNOCTPOCHUU
CIIOXKHBIX ~ pEUeBble KOHCTPYKIUH 0Oe3  HapylIeHUs
KOMMYHHKAIMU B LIEJIOM.

3a4TeHo, XOpOoILLIO

1. TlepeBoxa BBHITIOMHEH B YKa3aHHOE BpEeMsI U €ro 00beM
cocTaBigeT He MeHee 75 % oObema opWrWHANA, WIN
BEITONTHEH B monHOM oObeme (100 %), HO mpm mepeBoze
norrymieHs! uckaxkeHus (1-2), Herounoctu (ue 6onee 3) B
pe3yipTaTe TpaMMAaTHYeCKHX OMmMHUOOK W  BBIOOpA
JICKCUYECKOTO 3HAUCHHS CIIOB, HE COOTBETCTBYIOIIECTO
KOHTEKCTY;

2. DK3aMCHYEMBI JOMYCKAaeT 3aMCTHbIC OIIMOKH B
MPOU3HOIICHWN, HE CIEAyeT CcXeMe peQepaTuBHOIO
U3JI0KEHUS TEKCTA/CTaThi, HO MOXET aJICKBaTHO TepenaTh
cofiepKaHNE TIPOYUTAHHOTO, HCTONB3YS OTPAHWICHHBIN
3amac JIEKCHKH, B JOMYyCKas rpaMMaTHiecKue OUInOKY, He
HapYIIAIOIINe JIOTUKY HU3T0KEHIS,

3. DK3aMeHyeMBId IaeT KpaTKWe OTBETHI, HCIBITHIBACT
TPYZHOCTH TIPHU HPUBEIECHUH NPHUMEPOB M BBICKa3BIBAHUH
COOCTBEHHOTO ~ MHEHHS, HCIIONB3yeT  OTHOCHUTEIHHO
MIPOCTHIC JICKCHKO-TPaMMAaTHUYECKUE CpelCTBa,
JIEMOHCTPHUPYET OTPAaHIMYCHHEBIH 3amac JCKCUKH, TOMYCKaeT
OIMUOKK TPH HCIOJB30BAaHUH JIEKCHKO-TPAMMATHYCCKUX
CTPYKTYD, MPETATCTBYOIINX TIOJTHOIICHHO I
KOMMYHUKAIHH.

3a4TeHo,
YIOBJICTBOPUTEIHHO

1. TekcT mepeBeleH B yKa3aHHOE BpeMs U €ro o0beM
cocraBisieT MeHee 75 % o0beMa OpUruHaa, WiIn BBIIOIHEH
B TIOJTHOM 00BeMe, HO JOMYIIEeHBI HcKaxeHus (3 u 6oiee),
HETOYHOCTH (4 m Oosiee) B pe3ylbTare rpaMMaTHIeCKUX

He 3aureno,
HEYJIOBJIETBOPUTEILHO
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®opma nMpoMeKyTOTHOH Kpurtepuu oneHuBanus Onenka

aTTeCTAIMH/BU

NMPOMEKYTOYHOMH
aTTecTAlUH

omKMOOK M BBHIOOpA JIEKCHYECKOTO 3HAYEHMsSI CJOB, HE
COOTBETCTBYIOILIETO KOHTEKCTY, a TaKXX€ CTHIIMCTUYECKHUC
HeToyHOCTH (2-3);

2. DKk3aMeHyeMbIid JIONmycKaeT TrpyOble OIMOKH B
NPOM3HOILICHUH, HE CJIeoyeT cxeme pedepaTuBHOro
M3JIOKEHUS] TEKCTa, HE MOXET aJeKBaTHO IepeaaTh
cofiepKaHue MPOYUTAHHOTO, JIOycKaeT MHOTO
JICKCUYECKUX U TPAaMMAaTHYECKUX OIIMOOK, HAPYIIAOIIMX
JIOTHKY W3JIOKCHHUS,

3. Dk3aMeHyeMBIi  JaeT  HeaJeKBaTHbIE  OTBETHI,
JIEMOHCTPUPYET HETOHMMAaHHE BONPOCOB HK3aMEHaropa,
UCIMOJNIb3YeT OrpaHMYEHHBIH 3amac  CJloB, JOIyCKaeT
OOIIbIIOE KOJMYECTBO JIEKCHYECKHX W I'paMMaTHYeCKUX
OmKOOK, YTO MPHUBOJMT K HAPYUIEHUIO KOMMYHHKAIHUH.

Pesynbrarel caauu mpoMeKyTOUYHOHM arTeCTalMH 10 IPOrpaMMaM aCIIuPaHTyPhl OLICHUBAIOTCS
o0 CTOOAUTBHOM CHCTEME OIICHKH B cOOTBeTCTBUHU C [loyiokeHHeM o (opmax, MEPUOJUIHOCTH H
MOPSIIKE OpraHU3alMid U IMPOBEACHUS TEKYLIErO0 KOHTPOJA YCIIEBAEMOCTH M IIPOMEXYTOUYHOH
arrectanuu odydarommxcsi B AHOOBO «EYCIIo» cnenyromum 06pa3oM, coriiacHO Tabnuiie 3a.

Tabmuma 3a
Cucrema OneHKH 3HAHHI 00y4arOIIUXCS
[aTubannpHas CrobannbpHas BunapHas cuctema OLICHKH
(cranmapTHas) cucTema CHCTEMa OLICHKH

5 (oTHM4HO) 100-81 3a4TEHO

4 (xoporo) 80-61

3 (Y1OBJIETBOPHUTETLHO) 60-41

2 (HEYJOBICTBOPUTEIHHO) 40 u meHee HE 3a4TE€HO

Pe3ynbTarhl MpOME)yTOYHOTO KOHTPOJIS IO AUCIUTUIMHE, BBIPAXKEHHBIC B OLIEHKAX «3a4TEHO,
YIIOBIIETBOPUTEIBHO», «3a4T€HO, XOPOIIO», <«3a4TeHO, OTJIMYHO» TIOKAa3bIBAIOT YPOBEHb
c(OpPMHUPOBAHHOCTH Y OOYYAIOIIErocs 3HAHW, YMEHUI, HABBIKOB MO pe3ylbTaTaM OOydYeHHUs IO
JTUCIUIUIMHE 10 TTporpaMme acupanTypsl 5.4.6. COUMOIOTHs KYIbTYPhI.

Pe3ynbTarhl MpOMEKYTOYHOTO KOHTPOJSI MO JUCIUIUIMHE, BBIPAXKCHHBIE B OIICHKE «HE
3a4TE€HO, HEYIIOBJICTBOPUTEIHHOY», MOKA3hIBAIOT HE CPOPMUPOBAHHOCTH y OOYYArOIIErocsl 3HaHW,
YMEHH, HABBIKOB IO pe3yjibTaraM OOYyYeHHUs IUCIHILIMHE MO TIporpaMMe acmupaHTtypsl 5.4.6.
Conmonorus KyJabTyphl.

4. 3ajaHUA K IPOMEKYTOYHOM aTTecTAlMHU
1. HayuHble TeKCTHI AJ15l NMCbMEHHOT0 MepeBoa

Transformations in Neighborhood

By researching how contemporary neighborhoods have evolved over time, we can document
the changing substantive direction of the same types of social processes. Population movements and
changes in relative land values and ecological relations within and among local areas are always
significant, but not in a uniform way. Diffusion or marketing processes, too, change over time in ways
critical to substantive transformations in neighborhood character. Iddo Tavory’s article (this issue)
explores the transformation of the La Brea-Melrose area into an Orthodox Jewish neighborhood by
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tracing the institutions and residents whose arrival gave it a new public identity. Sex-segregated
religious schools, ranging from early childhood to post-secondary levels, have proliferated in the area.
The schools expose local housing possibilities to the families of commuting students. With hundreds
of families congregating around schools, would-be large donors can anticipate that large audiences will
see their names honored on buildings.

Changing diffusion processes also transformed the social character of Spaulding Square. Its
development into an activist, close-knit neighborhood was promoted indirectly through the work-based
networks of existing residents.

We can identify historically changing ‘retail’ commitments, investments that are tailored to and
underwrite the specific character of local areas. These mechanisms include restrictive covenants written
into deeds to govern architectural style or control the racial-ethnic identity of residents; ethnicthemed
retail stores; and large residential buildings with small apartments, cheaply built from 1940 to 1970,
which shape the rental market of the area over the long term. Not all ‘retail’ commitments are
commercial. Churches and social service programs such as the YMCA have found new purposes in
serving the Latino immigrant and street populations that have arrived since the 1960s.

Over the last 30 years, new ‘wholesale’ machinery has emerged to underwrite certain types of
neighborhoods. Like research universities, local yeshivas are supported by students and funds that are
drawn to the neighborhood by reputations established in an international education network.

Suburbs

Suburbs, usually referring to a residential area, are defined in various different ways around
the world. They can be the residential areas of a large city, or separate residential communities within
commuting distance of a city. Some suburbs have a degree of political autonomy, and most have lower
population density than inner city neighborhoods. Modern suburbs grew in the 20" century as a result
of improved road and rail transport and an increase in commuting. Suburbs tend to proliferate around
cities which ideally have an abundance of adjacent flat land. Any particular suburban area is referred
to as a suburb, while suburban areas on the whole are referred to as the suburbs or suburbia, with the
demonym being a suburbanite.

The word is derived from the Old French subburbe and ultimately from the Latin suburbium,
formed from sub, meaning "under", and urbs, meaning "city". In Rome, important people tended to
live within the city wall on one of the seven roman hills, while the lower classes often lived outside
of the walls and at the foot of the hills. "Under" in later usage sometimes referred variously to lesser
wealth, political power, population, or population density. The first recorded usage, according to the
Oxford English Dictionary, comes from Wycliffe in 1380, where the form subarbis is used. Suburb
has different meanings in different parts of the world.

In the United States and Canada, suburb usually refers to a separate municipality, borough, or
unincorporated area outside a town or city. This definition is evident in the title of David Rusk's book
Cities Without Suburbs, which promotes metropolitan government. U.S. colloquial usage sometimes
shortens the term to 'burb, and "the Burbs" first appeared as a term for the suburbs of Chicago.

In Ireland and the United Kingdom, suburb merely refers to a residential areas outside the city
centre, regardless of administrative boundaries. Suburbs in this sense are not separated by open
countryside from the city centre. In large cities such as London, suburbs include formerly separate
towns and villages which have been gradually absorbed during a city's growth and expansion. In
Australia and New Zealand, suburbs have become formalized as geographic subdivisions of a city and
are used by postal services in addressing. In rural areas of Australia their equivalent are called
localities (see suburbs and localities). In Australia, the terms inner suburb and outer suburb are used
to differentiate between the higher-density suburbs with close proximity to the city center, and the
lower-density suburbs on the outskirts of the urban area. Inner suburbs, such as Te Aro in Wellington,
Prahran in Melbourne and Ultimo in Sydney, are usually characterised by higher density apartment
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housing and greater integration between commercial and residential areas.
Civilization

At certain epochs man has felt conscious of something about himself- body and spirit which
was outside the day-to-day struggle for existence and the night-to-night struggle with fear; and he has
felt the need to develop these qualities of thought and feeling so that they might approach as nearly as
possible to an ideal of perfection — reason, justice, physical beauty, all of them in equilibrium. He has
managed to satisfy this need in various ways — through myths, through dance and song, through
systems of philosophy and through the order that he has imposed on the visible world. The children
of his imagination are also the expressions of an ideal.

Western Europe inherited such an ideal. It had been invented in Greece in the fifth century
before Christ and was without doubt the most extraordinary creation in the whole of history, so
complete, so convincing, so satisfying to the mind and the eye, that it lasted practically unchanged for
over six hundred years. Of course, its art became stereotyped and conventional. The same architectural
language, the same imagery, the same theatres, the same temples — at any time for five hundred years
you could have found them all round the Mediterranean, in Greece, Italy, France, Asia Minor or North
Africa. If you had gone into the square of any Mediterranean town in the first century you would
hardly have known where you were, any more than you would in an airport today. The so-called
Maison Carrée at Nimes is a little Greek temple that might have been anywhere in the Greco-Roman
world. Nimes isn't very far from the Mediterranean. Greco-Roman civilization stretched much further
than that — right up to the Rhine, right up to the borders of Scotland, although by the time it got to
Carlisle it had become a bit rough, like Victorian civilisation on the North-West Frontier. It must have
seemed absolutely indestructible. And of course some of it was never destroyed. The so-called Pont
du Card, the aqueduct not far from Nimes, was materially beyond the destructive powers of the
barbarians. And a vast mass of fragments remained — the Museum at Aries is full of them. 'These
fragments have I shored against my ruin." When the spirit of man revived, they were there to be
imitated by the masons who decorated the local churches: but that was a long way off.

Man — the Measure of all Things

The men who had made Florence the richest city in Europe, the bankers and wool-merchants,
the pious realists, lived in grim defensive houses strong enough to withstand party feuds and popular
riots. They don't foreshadow in any way the extraordinary episode in the history of civilisation known
as the Renaissance. There seems to be no reason why suddenly out of the dark, narrow streets there
arose these light, sunny arcades with their round arches 'running races in their mirth' under their
straight cornices.

What had happened? The answer is contained in one sentence by the Greek philosopher
Protagoras, 'Man is the measure of all things'. The Pazzi Chapel, built by the great Florentine
Brunellesco in about 1430, is in a style that has been called the architecture of humanism. His friend
and fellow-architect, Leon Battista Alberti, addressed man in these words: 'To you is given a
body more graceful than other animals, to you power of apt and various movements, to you most
sharp and delicate senses, to you wit, reason, memory like an immortal god.' Well, it is certainly
incorrect to say that we are more graceful than other animals, and we don't feel much like immortal
gods at the moment. But in 1400 the Florentines did. There is no better instance of how a burst of
civilisation depends on confidence than the Florentine state of mind in the early fifteenth century. For
thirty years the fortunes of the republic, which in a material sense had declined, were directed by a
group of the most intelligent individuals who have ever been elected to power by a democratic
government. From Salutati onwards the Florentine chancellors were scholars, believers in the studia
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humanitatis, in which learning could be used to achieve a happy life, believers in the application of
free intelligence to public affairs, and believers, above all, in Florence.

The second and greatest of these humanist chancellors, Leonardo Bruni, compared the civic
virtues of republican Florence with those of republican Rome. Later he went even further and
compared her to Athens in the age of Pericles. Medieval philosophers, insofar as they thought of their
own times in the context of history, were inclined to be gloomy. 'We are dwarfs,' said John of
Salisbury, 'standing on the shoulders of giants.' But Bruni saw the Florentine republic as reviving the
virtues of Greece and Rome.

IIpy mnpoBeneHMHM TEKyIIE M IIPOMEKYTOUYHOM aTTECTALMM MOTYT HCIIOJIb30BaThCSA
ayTeHTUYHbIE TEKCTHI U3 MOHOIrpa(uil, HAY4YHBIX CTaTeH, N3y4aeMbIX aCIUPaHTAMH B XOJI€ 3aHATHH
Y HAyYHBIX UCCIICIOBAHUMN.

2. HayuyHble TeKCTHbI J1JIs1 IPOCMOTPOBOI0 YTEHUSI

Exploratory Study

The specific research question we aimed to address in the synthesis was: How do the perceived
meanings of medicines affect patients’ medicine taking behaviour and communication with health
professionals? The earlier review had concluded: All in all, the literature shows that lay meanings of
medicines are potent, varied, and probably very different from health professionals’ own meanings,
although this latter question has not been explored. Engagement with lay people’s beliefs by health
professionals is likely to lead to better communication and more effective advice and counselling
about medicines, although this also needs further investigation. It is known that what people say
depends in part on who they are talking to, and in particular, that people prefer not to say certain things
to their doctors. By choosing an area that we had contributed to ourselves, we were able to explore
the question of asking the authors of synthesised papers to comment on a synthesis of their work.

The scope of a synthesis is a crucial question, and one that was side-stepped by the decision to
provide a worked example in this exploratory study. Noblit and Hare made it clear that the scope of a
meta ethnography will often be more restricted than that of many narrative reviews, due to the wish
to avoid making (or trying to make) gross generalisations across disparate fields. For the worked
example, we decided to focus on studies that had examined the meanings of prescribed medicines for
patients with a limited range of conditions.

What is Humanities Research?

Research in the humanities is frequently misunderstood. When we think of research, what
immediately comes to mind for many of us is a laboratory setting, with white-coated scientists
hunched over microscopes. Because research in the humanities is often a rather solitary activity, it can
be difficult for newcomers to gain a sense of what research looks like within the scope of English
Studies.

A common misconception about research is reinforced when we view it solely in terms of the
discovery of things previously unknown (such as a new species or an archaeological artifact rather
than as a process that includes the reinterpretation or rediscovery of known artifacts (such as texts and
other cultural products) from a critical or creative perspective to generate innovative art or new
analyses. Fundamental to the concept of research is precisely this creation of something new. In the
humanities, this might consist of literary authorship, which creates new knowledge in the form of art,
or scholarly research, which adds new knowledge by examining texts and other cultural artifacts in
the pursuit of particular lines of scholarly inquiry.

Research is often narrowly construed as an activity that will eventually result in a tangible
product aimed at solving a world or social problem. Instead, research has many aims and outcomes
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and is a discipline-specific process, based upon the methods, conventions, and critical frameworks
inherent in particular academic areas. In the humanities, the products of research are predominantly
intellectual and intangible, with the results contributing to an academic discipline and also informing
other disciplines, a process which often effects individual or social change over time.

Intentional and Unintentional Behavior

There are two schools of thought on whether behavior is intentional or unintentional. The first
one, represented here by Gerald Miller and Mark Steinberg, describes communication as the process
whereby one person deliberately attempts to convey meaning to another. We intentionally send
messages to change or modify the behavior of other people, and therefore we select our words or
actions with some degree of consciousness. For Miller and Steinberg, communication is not a random
activity that happens by chance, but rather something that is systematic and planned. The planning
might be protracted or instantaneous, but in either case it is conscious. The second school of thought
proposes that the concept of intentionality is too limiting and fails to account for all the circumstances
in which messages are conveyed unintentionally. Scholars who support this approach believe
communication takes place whenever people attach meaning to behavior, even if the sender of the
message does not expect his or her actions to be communicated. They contend that communication
can influence other people whether or not such influence is intended. We would claim that knowing
your actions have the potential to convey many messages is important when engaging in intercultural
communication. The seemingly innocent acts of showing the soles of your feet to a stranger in Korea
or touching a woman you are introduced to in Saudi Arabia could send negative messages that hamper
the rest of the encounter.

You now know some of the problems facing anyone who attempts to define communication.
We, of course, are not immune to the uncertainties we have just discussed. Nevertheless, we shall take
our turn at defining the concept.

Workforce Diversity

In many countries around the world, the workforce is becoming increasingly diverse because
of the erosion of rigid political boundaries, the rapidity of travel, and the quick spread of information.
Propelled by globalism, the world labor force is undergoing considerable change as a result of (1) the
increasing movement across borders of workers at all skill levels; (2) the rising average age of
employees; and (3) the addition of great numbers of women to the workforce (particularly in
developing countries), many with higher levels of education.

In the United States, for example, demographic information from the Bureau of Labor
Statistics indicates that, by the year 2050, Hispanic Americans will represent 25 percent, and
Asian/Pacific Americans 9 percent, of the U.S. population. Thus, workforce diversity is becoming a
crucial managerial issue. In essence, cross-cultural management worldwide is as much the task of
managing multiculturalism at home as it is of managing a workforce in a foreign country. In fact, it
often means both: managers operating in a foreign environment also manage a culturally diverse local
workforce. Effective management increasingly depends on the ability to design and implement
programs, throughout an organization, that value diversity and pluralism. Such programs enable the
organization to enjoy the benefits of multiculturalism, including the possibility of more creativity,
innovation, and flexibility; they heighten sensitivity to foreign customers, and provide a greater and
more varied pool of talent.

A Definition of Communication

If communication is complex and multidimensional, then it can be defined in the following
way: communication occurs whenever meaning is attributed to behavior or the residue of behavior.
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Behavior residue is what remains as a record of our actions. For instance, this chapter is a
behavior residue of many of our past acts of communication. As authors, we had to think, write, and
type on a computer for you to read these words. This notion of residue is extremely important to
students of intercultural communication because it calls attention to some of the consequences of past
experiences—experiences that are often culture bound.

When someone observes our actions or their residual effects and decides they mean something,
we have made contact and have communicated whether our behavior was conscious or unconscious,
intentional or unintentional. Whenever our behavior becomes a message to which someone else
attaches meaning, we are communicating. In this sense, our words, actions, and even the absence of
them convey messages about how we are reacting to the moment.

This general definition of communication emphasizes the attribution of meaning to a behavior
meaning we encounter in our environment. Try to imagine that somewhere in each of our brains is a
meaning reservoir in which are stored all of the meanings we process at any given moment. These
various meanings have accumulated throughout our lifetime as the outside world has sent us trillions
of messages. As the novelist Pavese once wrote, "We do not remember days, we remember moments."
In this sense, meaning is relative to each of us because we all have had unique moments. These
individual attributions represent the countless variables that come into play each time we
communicate.

Communication thus takes place on many levels. That is, many of our messages are
constructed and sent with conscious intent ("I shall smile because I want to look happy"), while others
are sent without our even being aware of them (someone sees you walking fast and assumes you are
in a hurry and cannot stop to visit).

IIpn mnpoBeneHMHM TEKyIIEM M MNPOMEKYTOYHOM aTTECTAllMd MOTYT HCIIOIb30BAThCS
ayTeHTUYHbIE TEKCTHI U3 MOHOIpa(uil, HAY4YHBIX CTaTeH, N3y4aeMbIX aCIUPAHTAMH B XOJI€ 3aHATHH
Y HAay4YHBIX UCCIICIOBAHUMN.
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Discussing Background Information and Research
What Institute / Academy / University did you graduate from?
When did you graduate from the Institute / Academy / University?
What subjects were you interested in?
What is your specialty area?
What is your current research focus?
When did you get interested in research work?
What is the subject of your future dissertation?
What issues are you going to address?
Is there extensive specialist literature on your subject?
. What is theoretical framework of your research?
. Why is your research important / topical?
. What empirical material are you going to rely on?
. What methods and techniques are you going to employ?
. In what way is your paper going to contribute to developing your research field?
. What is the theoretical / practical significance of your research?
. Have you started your research yet? How long will it take you to write your dissertation?
. What do you think determines a person's progress in academic environment?
. Who is your academic supervisor? Do you often consult him / her? What does he / she
specialize in?
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19. What professional training / retraining courses have you taken up / would you like to take
up?

20. Why did you choose your particular field of research?

21. What personal characteristics do you feel are necessary for success in your chosen field?

22. What are your long term / short term plans and ambitions?
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