[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
WNHbopmaums o Bnagenbue:

1O Bonkos B AABTOHOMHAs HEKOMMepYecKas 00pa3oBaTe/IbHAas OPraHu3alus BbICIIEro 00pa3oBaHus

[lomkHOCTb: PekTop «EBponeiicknii ynusepcurer| B Cankr-IlerepOypre»
[ata nognucanus: 24.08.2023 13:54:40
YHUKanbHbI MPOrpaMMHbIA KIKOY:

ed68fd4b85b778e0f0b 1bfeasdbes bef4148F122991 7799 DAKYIREET, HCFOPHH HCKYCCTB

VTBEPXKJIAIO:

P 4 ’/v
/ C J)E=L 7

7 - .«wB.B; Bojkos

iii'/i> o

TTpoToroPY verHoro Logera

No oZ or 23 Vé&«% M 200&/ T

PaGouas nporpamma AUCHUIUIMHBI
HNHocTpaHHBIH A3BIK

OCHOBHasd HpO(I)eCCI/IOHaJ'ILHa}I O6pa3OBaTCJ'ILHa}I ImporpaMma BbICHICTO O6pa3OBaHI/I$I
- IIporpamMma nmoAroTOBKM HAYYHO-TIEAJArortd€CKux KaapoB B aCIIUPaHTypPE

Hanpapnenue moAroToBky KaapoB BICIIEH KBATHU(PUKAITUU
50.06.01 UckyccTBOBEIEHHME

HarpaBJIeHHOCTH (TIPOdUIIb)
«Teopust 1 HCTOPHSI HCKYCCTBAY

SI3BIK OOYYEHUS — PYCCKHMA
dbopma oOydeHHS - OUHAS

KBanu¢ukanuus (cTenensb) BbITYCKHUKA —
Hccnenosarens. [Ipenogasarens-ncciaenoBareiab

Cankr-IlerepOypr



ABTOp:
TperbsixoBa T.II., n.d.H.,, mnpodeccop, mnpodeccop SA3pikoBoro Ilentpa AHOOBO
«EBpornetickuii yauBepcuteT B Cankt-IleTepOypre»

Penen3eHr:
laan H.B., x.¢.H., nmomenr, noment S3pikoBoro Ilentpa AHOOBO «EBpomneiickuii
yuuBepcuteT B Cankr-IlerepOypre»

Pabouas nporpamMma gucuuiuiviHbel «AHOCTPaHHBIH A3BIKY», BXOJAIIAs B COCTaB OCHOBHOM
npodeccruoHaIbHON 00pa30BaTeNbHOM MPOrpaMMBI BBICIIIEI0 00pa30BaHUS - TPOTPAMMBI ITOITOTOBKH
Hay4YHO-TIEJarorn4ecKux KaJpoB B acnupaHType «Teopus U UCTOPUS MCKYCCTBa» IO HAIIPABICHHIO
MOJIrOTOBKH KaapoB BbIciiel kBanudukanuu 50.06.01 MckyccTBoBeieHNE, YTBEpKI€HA HA 3aCEIaHUU
Cosera (akyybTeTa HCTOPUU UCKYCCTB

[Tpotokon 3acemanust Ne 7 ot 12 dperpans 2021 roxa.



AHHOTAIIUS PABOYEN ITPOT'PAMMBI JITACIUILIAHBI
«HOCTpaHHBIN A3BIK»
(b1.5.02)

JuctumnuHa «AHOCTPaHHBIH SA3BIK» SBISETCS JAUCHUIUIMHONW 0a30BOM YacTH OCHOBHOU
npogeccHOHaIbHON 00pa30BaTENbHOM IPOrpaMMBbl BBICILIET0 00pa30BaHUs - IPOrPaMMBbI ITOATOTOBKH
HAy4YHO-II€JarOTMYECKUX KaJpOB B aclUpaHType «Teopus U UCTOpUS UCKYCCTBa» I10 HAIPABICHUIO
MOATOTOBKHU KaapoB Bhiciiel kBanupukanuu 50.06.01 MckyccTBoBeneHue.

JucuuiuinHa peanusyercs Ha (pakyiIbTeTe HCTOPHH UCKYCCTB.

JucuuiuinHa HaueseHa Ha (OpMHUpPOBaHUE:

yHUBepcaabHbIX KomnereHuui (YK):

— TOTOBHOCTb MCIIOJIb30BaTh COBPEMEHHBIE METO/IbI U TEXHOJIOTMH HAYYHOM KOMMYHHUKAIIUU
Ha TOCYAapCTBEHHOM M MHOCTPaHHOM si3bIkax (YK-4).

npodeccronanbubix komneteHnui (I1K):

— crocoOHocTh (OpPMYJIMPOBATh W apryMEHTHUPOBAHO H3JIaraTh pe3yJIbTaThl HAy4YHBIX
uccieoBaHuii B GpopMe crareidl, MoHOrpaduil M Hay4yHBIX JOKJIAaJ0B HAa PYCCKOM M MHOCTPAHHBIX
A3bIKaX; YMEHHE OpraHM30BbIBATh U HANpPaBIATh NPO(PECCHOHATIbHYI0 HAYYHYIO IHCKYCCHIO B
pazmuunbIX popmarax (I1K-4).

['maBHOM nenpro AucHUIUINHBL « MHOCTPaHHBIN AI3BIKY SBISIETCS. (POPMUPOBAHUE HHOSI3BIUHBIX
KOMMYHHUKATHBHBIX KOMIIETEHIIMH y aCHUpPaHTOB, NpexJe Bcero B MpodeccHOHaIbHOU cdepe,
MO3BOJIAIOIIMX  HCIIOJIb30BATh  MHOCTPAHHBIM  SI3bIK  KaK  CPEICTBO  MEXKJIMYHOCTHOIO U
npoeCCHOHATIBHOIO OOIIEHUs, a TakXKe - HEe0OXOAMMOCTb MOJArOTOBKM OOYyYaIOHIMXCS K cjaaye
KaHJUAATCKOI0 AK3aMEHa.

[IpernonaBanue QUCHMIUIMHBI IPeAyCMaTpUBaeT CleAyronre GopMbl OpraHu3aluu y4eOHOro
nporecca: labopaTopHble pabOThl, IPAKTUYECKUE 3aHATHS, CAMOCTOATEIbHAs paboTa acupaHTa.

[IporpaMMoi TUCHUILIMHBI IIPELyCMOTPEHBI CIEAYIOLUE BUIbI KOHTPOJISL: TEKYIIIMHA KOHTPOJIb
yCIEeBaeMOCTH, IPOMEXKYTOUYHBIN KOHTPOJIb B hopMe 3aueTa (B KOHIIE | ceMecTpa), Sk3ameHa (B KOHILIE
2 cemecTpa).

OO01mas TpyJ0eMKOCTh OCBOSHUS JIUCIUTIIMHBI COCTABIISAET 3 3a4eTHBIX equHuIlbl, 108 gacos.

[IporpamMmoii JUCHMIUIMHBI TPEAYCMOTPEHBI: 6 uacoB jabopaTopHbIX pabor, 54 uyaca
MPAKTHYECKUX 3aHATUH, 39 4acoB caMOCTOSTENbHON paboThl acnupaHTa, 9 4acoB MPOMEKYTOUHBII
KOHTPOJIb.
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1. EJIb U 3AJJAYHY OCBOEHUA TN CHUIIJIMHBI

I'maBHOW wedabr muctUIUIMHBL «WHOCTpPaHHBI A3BIK»  sBIsETCS  (OPMUPOBAHUE
MHOSI3BIYHBIX KOMMYHUKATUBHBIX KOMIIETEHIIUN y aCIUPAHTOB, MIPEK/E BCErO B MpodeccuoHaIbHOMN
cdepe, TO3BOIAIONUX HCHOIB30BATh WHOCTPAHHBIA SI3BIK KaK CPEACTBO MEXIMYHOCTHOTO H
poeCCHOHATBHOTO OOIICHMS.

JlocTrkeHue II1aBHOM LIEJIH NIPEAII0IaracT KOMIUIEKCHYIO PEAIM3aLUIO CIECAYONIUX 3a1aY:

— MO03HABaTEJIbHOM;

— TPaKTHUYECKO;

— mnpodeccuoHaIbHOM, MPEeAnoaraloneid OBIaJICHUEe WHOS3BIYHBIM OOIICHHUEM B €IHMHCTBE
BCEX €ro KOMIIeTeHUUH, QyHKIMNA U (OPM, YTO OCYLIECTBISETCS MMOCPEACTBOM B3aUMOCBA3aHHOTO
00y4eHHsl BCEM BMJIaM PEUYEBOIl I€ATENBHOCTH B PaMKaxX ONPEIEICHHOTO IMpOrpaMMoOi MpeaMeTHO-
TEMaTUYECKOT0 COAEPIKaHUs, a TAK)KE OBJIQJCHUS TEXHOJIOTUAMH SI3bIKOBOTO CaMOOOpa30BaHMU.

Bxmrouenue nucuuruivibl «HOCTpaHHBIN A3bIK» (QHIVIMHCKUNA) MpPOTrpaMMBbl HOJATOTOBKHU
HAYYHO-TIEJarOTHYEeCKUX KaJpOB B aclUpaHType OOYCIOBIEHO HEOOXOIMMOCThIO MOJArOTOBKU
oOydaromuxcs K cilaye KaHAuJaTCKOro 3K3aMeHa.

2. INTAHUPYEMBIE PE3YJIBTATBI OBYYEHMUS 110 JUCHUIIVIMHE U OTAIIbI
®OPMHUPOBAHUS KOMIIETEHIIUIA

Hucuunnuna « AHOCTpaHHBIH A3BIK» ONUPACTCS HA 3HAHUS U yMEHMs, IPUOOpETEHHbIE B
XOJIe M3YYEHHUs JAUCLUIUIMH MPOrpaMM MaructpaTtypbl u/ win cnenuanurera. Boimyckauk OITOIT
«Teopus u ucropus uckyccrsa» no HanpasieHuto 50.06.01 VckyccTBoBeneHe T0JIKEH:

3HATD:

— OCOOEHHOCTH CHCTEMBl M3y4aeMOTrO WHOCTPAHHOIO (AHIJIMICKOro) s3blka B €ro
(oHETHYECKOM, JIEKCUYECKOM U I'PaMMaTH4YE€CKOM acIlEKTax (B COMOCTaBICHUH C POAHBIM - PYCCKUM
SI3BIKOM);

— 0Cc00eHHOCTH (PYHKIIMOHAIBHOTO HAYYHOT'O CTHJISL aHTJIUICKOTO A3bIKa, HEOOXOAUMBIE IS
BOCHIPUATUS M aJ€KBAaTHOM HWHTEPIPETAllUd HAay4YHBIX HWHOS3BIUHBIX TEKCTOB U OGOpPMIICHHS
COOCTBEHHOT'O TUCKYpCa;

— TpeboBaHUS K OQOPMIECHHIO HAy4YHBIX TpPYJOB Ha HM3y4yaeMOM sI3bIKe, NPHUHSITHIE B
MEXYHAapOJAHOM MpPaKTUKE C LENbl0 MyOJIMKaluu COOCTBEHHBIX pabOT B 3apyOeKHBIX Hay4YHbBIX
U3JIaHUSX;

— COLMOKYJIBTYPHBIE U SI3BIKOBBIE HOPMBI OBITOBOTO M TMPO(EeCCHOHANBHOTO OOIUIeHHUs, a
TaKXKe IIpaBUJa pPEYEeBOro HTHUKETA, IO3BOJIAIOLIME CHEUHATUCTY A(PPEKTUBHO MCIIOJIb30BaTh
MHOCTPAHHBIH SI3BIK KaK CPEJICTBO OOIICHUSI B COBPEMEHHOM MOJIHUKYJIBTYPHOM MHUPE.

YMETb:

— BeCTH o0meHue oO0Iero u NmpopecCHOHATHLHOTO COACPKAaHHMS HAa WHOCTPAHHOM SI3bIKE
(aHrnuiickoM) B paMKax MPONHJAEHHOTO MaTepHaa, HojIb3ysCh IpaBUJIaMU PEUEBOTO 3TUKETA, a TAKXKE
(OHOBBIMU 3HAHUSMHU CTPAHOBEIYECKOTO U MPO(ECCHOHATBHOTO XapaKTepa,

— YUTaTh M INEPEBOAUTH JIUTEPATypy MO CIEUUAIBHOCTH C LENbI0 MOUCKAa HEOOXOIUMOMN
UH(POPMALIMK HA OCHOBE Pa3IMYHBIX BUAOB YTCHHUS, OPOPMIISTH U3BICUCHHYIO HH(OPMAIIHIO B BUJIE
aHHOTAllUK, IEPEBOJIA, CCE, IPE3CHTALINY;

— MHUCBMEHHO BBIpakaTh CBOM KOMMYHHKATHBHbBIE HaMepeHUs B cepax, MpeayCMOTPEHHBIX
HACTOSAIIEH TPOrpaMMoi;

— MOHMMATh Ay TEHTUYHYIO HHOS3BIYHYIO peub Ha CIIyX B 00beMe POTrpaMMHOM TEMATHUKH.

BJIAJIETD:

— HaBBIKAMU BOCHPHATHSA NPOGECCHOHATBHON JEI0BOM  TEPMMHOJIOTHMH, HaBbIKAMH
LIEJIOCTHOIO BOCHPUSITUS W aHalIM3a NHCbMEHHBIX M YCTHBIX MHOS3BIYHBIX TEKCTOB, HaBBIKH
CaMOCTOSITEJIBHOTO OBJIAZICHUS SI3BIKOM;

— HaBBIKAaMU paboThl ¢ OOMIMPHBIMH 0a3aMM HayyHOM HMHGOpMAnUM C NPUMEHEHUEM
M3y4aeMOro HTHOCTPAHHOTO SI3bIKA,



— HaBBIKAMHU BBICTYIUICHHS TIEPE]T Ay IUTOPHEH ¢ COOOIIEHUSIMH, TTPE3CHTALUSIMH, TOKJIaaMu
M0 TeMaTHKe, CBSI3aHHOM C MPOBOAMMBIMH HCCIICIOBAHUSIMH;
— HaBBIKAMU KOMIIPECCUM UH(POPMALIUU /ISl COCTABIICHUSI aHHOTAIIMM, 0030poB, pedepaTosB.

Ta0muma 1.

Hna}mpyeMLle PE3YJbTaThbI oﬁyqe}mﬂ no TMCHUIIJIMHE

Hay4YHBIX HCCIIeIOBaHuil B (hopme crareid,
MOHOTpauii ¥ Hay4HbBIX JOKIJIAJIOB Ha
PYCCKOM ¥  HMHOCTPaHHBIX  SI3bIKaX;
YMEHHE OpraHH30BBIBATh M HAINpPaBIISATh
npodeccHoHANBHYIO Hay4HYIO
JHMCKYCCHIO B PA3IMYHbIX opmaTax

Kon IInanupyemsie pe3yJbTaThl 00y4eHUs
Conep:xkanne KOMIeETeHIUH
KOMIIeTeHIINN 10 TMCIMIINHE
YK-4 T'0TOBHOCTB UCIIONIB30BaTh COBPEMEHHBIE | 3HATH:

Meronsl W TexHoioruu  HayuHoi | 3 (YK-4)-1

KOMMYHHUKAIIUU Ha TOCYAapCTBCHHOM H MCTOL[I)I U TEXHOJIOI'NHU Haquoﬁ KOMMYHUKaAIINU

HWHOCTPAaHHOM A3bIKax. Ha roCyJapCTBEHHOM M MHOCTPAHHOM A3bIKax.
3 (YK-4)-11
Crumiuctuueckre 0COOEHHOCTH TIPeJICTaBICHHS
pe3yNbTaToB HAyYHOH JAEATEIbHOCTH B YCTHOH W
MICEMEHHON (popMe Ha TOCYAApPCTBEHHOM H
WHOCTPAHHOM SI3bIKaXx.
Ymers:
Y (YK-4) -1
CrienoBaTb OCHOBHBIM HOpPMaM, MPUHITBEIM B HAayYHOM
00IIeHNN Ha TOCYJApCTBEHHOM M HHOCTPAHHOM SI3BIKaX.
Y (YK-4)-11
[TonOupark, IepeBOIUTh U pedeprpoBaTh CHEUUAIbHY)
JUTEpaTypy MO TeMe, a TaKkKe MOJATOTABINBATH HAYUHBIE
JOKJIaasl ¥ Tpe3eHTalMd Ha POJHOM M WHOCTPaHHOM
S3bIKE, OOBSICHUTH CBOIO TOYKY 3pPEHHSI M paccKas3arh ¢
CBOUX TIaHAX.
Buagers:
B (YK-4)-1
HaBsikamu aHaIM3a HaYYHBIX TEKCTOB H4
TrOCYZapCTBEHHOM M HHOCTPAHHOM SI3bIKaX.
B (YK-4)-11
HaBbikamMu  KpUTHYECKOW  ONEHKH  I(PPEKTHBHOCTH
pa3IMYHBIX ~ METOAOB M TEXHOJOTMH  Hay4dHOH
KOMMYHHUKAIIMU Ha TOCYIApCTBEHHOM W HWHOCTPAHHOM
SA3bIKAX

[1K-4 CriocoOHOCTh (dhopmyarpoBaTh U | 3HaTh:
apryMeHTHpOBaHO u3jiarath pedynbratsl | 3 (IK-4)-1

[TpaBuna odopMiIeHUs pe3yNbTaToB HCCISIOBAHUS B
00J1acTH HMCTOPUM HUCKYCCTB M BH3YaJIBHOH KYJIBTYpHI B
(dopme craTell M AOKJIAJ0B HA PYCCKOM M MHOCTPaHHOM
SI3BIKaX.

YMmerhb:

Y (IK-4) -1

[TpumeHsTH TpaBUiIa odopmIIeHHAS pe3yIBTaToR
WCCIICIOBAHHS B 00JIaCTH HCTOPHH HCKYCCTB M BU3yalIbHOH
KyIbTypsl B (opMe cTareil W JOKIaJoB Ha PYCCKOM H
I/IHOCTpaHHOM A3bIKAX.

Baanern:

B (IIK-4)-1

Metogamu oOpMIICHHS PE3YJIBTATOB HCCIICAOBAHUS B
00JacTH HMCTOPUHM HCKYCCTB W BHU3YalbHOW KYJIBTYPHI B
dbopMe craTeil U JIOKJIAJOB HAa PYCCKOM M HHOCTPAHHOM
SI3BIKAX.

3. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OCHOBHOM MPO®ECCHUOHAJIBHOM
OBPA3OBATEJIBHOM MPOT'PAMMBbI

Huctunnuna «AHOCTpaHHBIH A3BIK) SIBISETCS TUCHUILIMHON 0a30BOM 4acTH OCHOBHOM
npodeccnoHanbHOM 00pa30BaTENBFHON IPOrPaMMBI BBICIIIETO 00pa30BaHuUs — MPOTPaAMMbI IIOATOTOBKU

HAay4YHO-TICJarorur4CeCKux

KagpoB B

acIUpaHType 10

HaITpaBJICHUIO IoArOTOBKH
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50.06.01 UckyccTBoBenenue, mpopmnb «Teopus u ucTOpuss UCKyccTBay. Koa AMCIUIIIMHBI B
COOTBETCTBUU C yueOHbIM uianoM: b1.5.02.
Kypc unraercst Ha mepBoM roxy oOydeHHs, GopmMa MPOMEXKYTOUHOM aTTEeCTallid — 3a4ET B
IIEPBOM CEMECTpe, 9K3aMEH BO BTOPOM ceMecTpe. BKIIFoueHne AUCIMIUTHHBI IPOrPaMMBI ITOJITOTOBKU
Hay4YHO-TICJAarOTHYECKUX KaJIpoOB B AaclUpPaHType OOYCIOBICHO HEOOXOIUMOCTHIO MOATOTOBKH
o0ydaronmxcs K cjade KaHJuJaTcKoro dK3aMeHa.

4. OFBEM JUCHUIIJIMHBI

Tabmumna 2.
O0beM TMCUMILUIHHBI
N O0beM TUCHMILIMHBI, Yac.
Bujx yueOHBIX 3aHATHIH
U CAaMOCTOAITeJIbHAsA padoTa Beero Cemectp
p 1 | 2 T[3]a]5[s
Ounas popma odyuenus
KonrakTHasi padoTa 00y4aromuxcs ¢ 60 30 30 - - 1-] -
npemnojaBarejieM, B TOM 4ucJe:
nekuuonHoro tuna (JI) - - - -l -] -
nabopaTopHblie padoThl (mpakTukymsl) (JIP) 6 - 6 -1 -1-]-
npaktuyeckue 3aastus (113) 54 30 24 -1 -1-]-
KOHTPOJIUpyeMasi CaMOCTOsITeNIbHAs paboTa - - - - -] -
obyuaromuxcs (KCP)
CamocTrosiTeIbHAsi padoTa 00y4yarommuxcst 39 6 33 - - -] -
(CP)
IIpome:xxyTouHas dpopma 3auér 3auét Ox3amMeH |- | - |-| -
arrecTauus /IK3amMeH
Jac. 9 - 9 -1 -1-]-
OO6mas Tpy10eMKOCTh (4ac. / 3.e.) 108/3 36/1 7212 - - -] -

5. COAEPXXAHMUE U CTPYKTYPA JTUCHUIIJINHBI
CopaepxaHue TUCHUIUIMHBI COOTHOCHUTCS C IUTAHUPYEMBIMH pe3ysibTaTaMd OOydYeHHUs TIO0
JTUCITUIUIMHE depe3 3a7add, (GOpMHUPYEeMble KOMIICTCHIIMM W WX KOMIIOHEHTHI (3HAHMs, YMEHUS,
HaBbIkK) (Tabm. 3).
OO0mmas TpyJ0€MKOCTh JUCIUIUIMHBI COCTABIISIET 3 3a4eTHbIe eAuHUIbI, 108 yacos.

5.1. Conep:xaHue TUCUMIINHBI

CTPYKTYPHPOBaHHE HHPOPMAIIHH.

OcoOeHHOCTH CTPYKTYPHUPOBaHHUS JIOKJIaza Ha
Hay4YHOW KOH(pEepeHIIUH

BBenenue: npencrasieHe TOKIaI4MKa U TEMbI
coobmenns. Kak 3amHTEpecoBaTh ayIUTOPHIO.
O6ocHoBaHme TeMbl Joknana. IlpencraBienue
TUIIOTE3bl,  OXHAAEMBIX  PE3ylNbTaTOB |
CTPYKTYpbl ~ jmoknaza. CBs3b  3JIEMEHTOB
TIPE3CHTALH.

Tabnuma 3.
Ne | HammeHoBaHuUe TeM Copep:xanue TeM (pa3esioB) Koas! Koar1 3YB
n/n (pa3zaenoB) KOMIIeTeH | (B COOTBETCTBUU
107071 ¢ TadJu. 1)
1 Axanemuueckass yctHas | [IpezeHTanuss mo Teme muccienoBaHus. | YK-4 3 (YK-4)-1
KOMMYHUKAIHS. BeicTyniieHne Ha Hay4YHOI KOH(epeHI UK [1K-4 3 (VK-4)-11
[lpuHOMOBL ¥ STambl CO3MaHUSA M IEepenadn VYV (YK-4)-1l
3¢ (GEeKTUBHOTO TOCTAaHUA B aKaJeMHYECKOU B (YK-4)-I
cpene. B (YK-4)-Il
Crpykrypa u 3Tanbl aKaleMU4EeCKOU 3 (TIK-4)-1
Npe3eHTalHH. Opranusanus u B (ITK-4)-1




n/n

HaumeHnoBanue
(pa3naesoB)

TEM

Conep:xanue TeM (pa3aesioB)

Koasbl
KOMIIETEeH
i

Koner 3YB

(B COOTBETCTBUM

¢ Tadu. 1)

CTpyKTypupOBaHHE OCHOBHOW 4acTH JOKJIAJa.
[onsTus W HMHCTPYMEHTBHI  JOCTHIKECHHS
CBSA3HOCTH, ILEJIIOCTHOCTH U  COEAUHEHUs
(parMeHToB J0KIazA.
Bribop peructpa
SI3BIKOBBIX CPEJCTB.
[MoaroroBka u >¢ddexTrBHOE HCIONB30BaHNE
WITIOCTPATHBHOTO — MaTepuana. 3aBeplICHUE
IOKJIaga: 00001enne COZIEPKATEITHHOTO
MaTepuana, BBIBOJIBI 10  3asBJICHHBIM
TUTIOTE3aM, TpodIeMaM.

BsaumopelictBue ¢ ayauTopued. OIeMEHTHI
HeBepOalbHON KOMMyHUKanuu. [lomydenue u
aHaiM3 0OpaTHOM B Ipolecce KOMMYHUKAIIHH.
PedepupoBanue akageMn4ecKHX TEKCTOB
[IpodeccronanpHOoe YTEHWE: aHATUTHYECKOE,
n3yvamomiee,  IPOCMOTPOBOE, TIONCKOBOE.
Crioco0bpl MakCHMaJIbHO TOYHO M a/IeKBaTHO
W3BJIEKATh OCHOBHYIO HnH(pOpMaIHIO,
COZIepKallylocsi B TEKCTe,  MPOBOAUTH
0000IIIEHNE ¥ aHAJIN3 OCHOBHBIX IIOJIOKEHUMN
MMPEABABICHHOI'O Hay4YHOI'O TCKCTa JUIA
MOCTEIYIOET0 TEpPeBOAa U COCTaBJICHUS
pe3ioMe Ha HHOCTPAHHOM SI3BIKE.

JlocTrxeHne agekBaTHOCTH KOMMYHUKAaTHBHOTO
HaMEpeHUs! C y4eTOM BPEMEHHBIX OIPaHUUEHHH.
Crioco0b! n3Bie4YeHNst HHYOPMAINH C YIETOM e
o0bema, a/IeKBaTHOCTH BOCTIPHATHS.
OmnpeneneHne Kpyra paccMaTpHBaEMBIX B TEKCTE
BOIIPOCOB M BBISIBJICHHE OCHOBHBIX IMOJIOKEHHH.
CrocoObl  [OCTIDKEHHS ~ CMBICIIOBOH  H
CTPYKTYPHOH  3aBEpPIICHHOCTH  AaHHOTALIUH.
AHHOTHpOBaHHE MOHOTpaduu. AHHOTHPOBaHUE
CTaTbH. JIMHrBUCTHYECKHE CpeacTBa
peamu3alMd  JaHHOTO  KOMMYHHKaTHBHOT'O
HaMepeHusl.

KOMMYHHUKanuu. Bsioop

Axanemuueckas
MMHUCbMEHHAs
KOMMYHUKaIHSI.

IIpaBuJia cocraBJjieHust 4 0(pOpMIIEeHHMA Icce.
Tumsl acce.

CrpykTypa 3cce

TpeOoBaHMs K akaJeMUIECKOMY dcce
OcHOBHEIE 3Tarbl padOTHI HAJL cce
Beibop m 000CHOBaHHME TEMBI.
“H(pOPMAIIHH. PaccmoTpenue
(opMaToB OpraHM3alMU  3CCE.
IJIaHa. Beibop  peructpa.
MIePBOTO\3aKIIOUUTEIILHOTO
JIuarBuctuueckue
HCCIIeI0BATEIbCKUX
[Ipo6iembl mIaruaTa.

Wctounuku
OCHOBHBIX
Hanmcanue
Hanmcanue
BapHuaHTa.
0COOEHHOCTH

pabdor. Ilutupomanwue.

YK-4
[1K-4

3 (VK-4)-I

3 (VK-4)-11
V (YK-4)-1
B (VK-4)-11
3 (IIK-4)-1

VY (IIK-4)-1
B (ITK-4)-I

Ipodeccuonansuas u
aKaJieMUYecKasl JICKCHKa.

AkanemMmnyeckasi JeKCHKa

Oco0EHHOCTH aKaJEMHUECKOH JIEKCUKH.
Omnuncanne YHUBEPCUTETCKHUX MPaKTHK,
METOJIMKH HWCCICIOBATEIHLCKONM JIESITENLHOCTH.
Omnucanue TEHACHIIHH, IIPUYUHHO-
CIIEICTBEHHBIX cCBa3er. OmnmcaHne U OILEHKa
HACH W KOHIENIWH, CChUIKA Ha HMCTOYHHUKH.

Cratuctudeckne  JaHHBlE, rpadukd U
JHArpaMMBl, aHaIN3 pe3yIbTaToB
HCCIICIOBAHUSL. Crroco0sr JOCTIDKEHUS

VK-4
TK-4

3 (VK-4)-11
V (YK-4)-1
Y (VK-4)-11
B (VK-4)-I
3 (IIK-4)-1
VY (IIK-4)-1
B (ITK-4)-I




Ne HaumeHnoBanue TeM Conep:xanue TeM (pa3aesioB) Koabr Koner 3YB
n/n (pa3naesoB) KoMIieTeH | (B COOTBETCTBUH
i ¢ Tadu. 1)
LEJIOCTHOCTH U CBSI3HOCTH aKaJEeMHUYEeCKOTo
TEKCTA.
IlpodeccuonanbHbI NMCbMEHHBIN MEPeBOJ
OCHOBHBIC ~ TIOHATHS  TEOPUU  TEKCTa U
mepeBoioBeicHUI. DopMHUpOBaHUE YMEHHH B
obOmact TepeBoia OOIICHAYYHOTO TEKCTa.
[lonsiTe ameKBaTHOCTH TIEpeBOJA, TO €CTh
OTCYTCTBUSI  CMBICIIOBBIX HCKa)XCHUH,
COOTBETCTBHUS HOPME U y3yCy SI3BIKa IEPEBOAA,
BKJTIOYAs ynoTpebieHne TEPMHHOB.
Pa3HOBUAHOCTH  MHCHMEHHOTO  IEPEBOAA:
MOJHBIN, pedepupoBaHHBINA. AHHOTHPOBAHHBIMN,
KOHCYJIbTaTHBHBIH  mepeBoA.  OcobeHHOCTH
nepeBona aKaJeMU4ecKOro TEKCTA.
IlepeBoaueckuii ”HCTpYMEHTApH
IIpoeKT HAY4YHOTr0 HCCIe0BAHUS
Hens mpoexra. Tumel mpoekroB. CTpyKTypa
mpoekta:  OOocHOBaHWE  BBIOOpa  TEMBI,
HACXOJHBIC TOHATHS, TEOPETHYECKHE OCHOBHI,
O0BEKT H CYOBEKT WCCIICAOBAHUS, LEIH U
3a/aud, aKTyaJIbHOCTh u HOBH3Ha,
TeopeTHYecKass ¥ IMPaKTHYECKas 3HAYMMOCTb,
MaTepuralibl u METOAbI HUCCIICA0OBAaHUS,
OoXumaeMbple  pe3yibTaThl.  lIpexcraBneHue
MIPOEKTA.
5.2. CTpykTypa M CHUNIHHBI
Tabmuna 4.
CTpyKTYypa AUCHHUIINHBI
O0beM TUCHUIJIMHBI, YaC.
®opma
KonrakTHas pabora
o0yyarommxcs Texymero
Nen/m | HaumenoBaHue TeM (pa3aesioB) npenogaBaresiemM KOHTPOIH *
Bcero (61 4 ycIeBaeMocCTH ,
Mo BHIAM YYeOHBIX .
. NMPOMEKYTOYHOM
3aHATHH
1263 | e aTTecTallNU
Ounasn ghopma odyuenusn
1 Tema 1.
AxazemMuueckasl ycTHas 24 - 20 4 I1P, PED
KOMMYHHUKAITHSL.
2 Tema 2.
AxaneMudeckas MUCbMEHHAsS 12 - 10 2 ]
KOMMYHHUKAITHSL.
IIpoMeskyTOUHas aTTeCTalMSA - - - - 3auér
Bcero 3a 1 cemectp 36 - 30 6 -
3 Tema 3.
IMpodeccronanbhas u 63 6 24 33 ITEP, PE®, ITHU
aKaJeMHyecKast JCKCHKA.
IIpoMeskyTOUHasl aTTeCTaALMA 9 - - - IK3aMeH
Bcero 3a 2 cemecTp 72 6 24 33 9
Bcero (4ac. / 3.e.): 108/3 6 54 39 9

Ipumeuanue: * — popmul mexywe2o KOHmMpOIA yCNeBaeMoCmu:

axkademuueckasn npesenmayus (IIP), scce (3),

pedepuposanue Hayunoco mexcma (PE®), nucvmenuviti nepegoo Hayunoco mexkcma (IIEP), npoexm HayuHo20
uccneoosanus (ITHH).




6. VYAEBHO-METOJINYECKOE OBECIIEYEHUE CAMOCTOSITEJIbHOM PABOTHI
OBYYAIOIIUXCH IO JUCHUITVIMHE

6.1. O6uue noJ10KeHU

CamocrositenpHas pabota 00ydJarommxcs Mo AUCHUILTHHE « THOCTpaHHBIH S3BIK» BKIIOYACT B
ceost:

1. OGs3aTenbHast CaMOCTOSITENIbHASI padoTa 1Mo 3a/IaHUI0 TPETIOaBaATEIs:

* aHAJMTHYECKOE, U3yYaloliee, IPOCMOTPOBOE YTCHHE CIICIIUATBHON HAYYHOU JTUTEPaTyPhL;

* MOITOTOBKA JIOKJIAJIOB M MPE3CHTAINH 110 HAYYHOU TEMAaTHKE, HHIUBUIYATbHBIX IIPOCKTOB;

* pabora B JIuaradhoHHOM KabuHeTe SI3bIKOBOTO IIEHTpA Ui COBEPIICHCTBOBAHUSI HABHIKOB B
o0jacTu rpaMMaTuKu, Tpo(heCcCUOHATILHON JIEKCUKH, TUCbMEHHON IPAKTUKY.

2. CamocrosTensHas paboTa Mo BeIOOPY 00yJaroIerocs:

* YTCHHUEC U aHAJIU3 CIICIUATIBHON JIUTePaTyphl HA HHOCTPAHHOM SI3BIKE;

* IEPEBO/JI CIEIUAIBHOMN TUTEPATypbl HA UHOCTPAHHOM SI3BIKE;

* paboTa CcO CHpaBOYHBIMH MaTepuajaMu B OubOIMOTeKE YHHBEpCUTETa, paboTra B
JIuaradonHOM KaOuHeTe SI3BIKOBOTO LIEHTpPA, UCTIONBb30BaHNEe IHTepHEeT-pecypcoB.

6.2. Pa3nenpl rpaMMaTHKH /ISl CAMOCTONITEILHOM MOATOTOBKH MO TeMaM JMCIUIIIHHBI

Jns  caMOCTOSTENbHOM paboThl O0YyYaroIUXCs PEKOMEHIYETCS M3Yy4YEHHUE CIeIyHoIInX
pa3aenoB rpaMMaTHKH:

e BumoBpeMeHHBIE POPMEI II1aroja.

e CornacoBaHue BpeMeH.

e [laccuBHBIC KOHCTPYKIIUH.

e MopapHbIe I1aroisl ¢ nepGpeKTHHIM HHPUHUTHBOM, 3HaueHus 1 GyHKIwK riaaronos should
u would. YcioBHbIe MPUIATOYHBIE MPEITOKCHHUS.

e Hemnuunsle GopMbl raarosna:

* HWupuautuB: ¢dopmbl U GyHKuMH. KOHCTpYyKIMsS «JONOJHEHHE C HHOUHUTHBOMY,
KOHCTPYKIIHS «IOJJIeKAIee ¢ WHPUHUTHBOMY», UHPUHUTUB B (DYHKIIMU BBOJHOTO UJICHA
npeaokeHnn (mapeHTe3a), MHPHUHUTHB B COCTABHOM MMEHHOM CKa3yeMOM M B COCTaBHOM
MOJIAIbHOM CKa3yeMoM; 000poT «for + nHpUHUTHBY.

* [Ipuyactue: ¢popmbl u ¢pyHkuuu. [Ipudactre B QpyHKIMK ONpPEACTICHUS U ONPEICITUTEIbHBIC
NpUYacTHBIE OO0OpPOTHI; HE3aBUCHMBIM TPUYACTHBI 00OpPOT, O0O0OPOT «JIOTIOJHEHUE C
npudacTremM»; KoHcTpykuus «have + object + part 11».

* ['epyHnuii: GopMbl U QyHKUNHU, T€PYHIUAIBHBIE 00O0POTHI.

e (CocnaraTenbHOE HAKIIOHCHHE.

e CII0XHOE TTPEUIOKEHHUE: CIOKHOTIOJUNHEHHBIE U CIIO)KHOCOUYNHEHHBIE MTPETOKEHUSI.
e bBeccoro3HbIe MPUIATOYHBIE TPEIOKEHHUS.

¢ ATpuOyTHBHBIE KOMIUIEKCHI (IIETIOYKU CYIECTBUTEIBHBIX).

6.3. PekoMeH1a1uM 10 pacnpeaeieHUI0 Y4eOHOr0 BpeMeHH 110 BH/IaM CaMOCTOSITeIbHOi
padoThI M pa3aeaM IMCUUILTHHBI

Tema 1. Akagemuveckasi yCTHasi KOMMYHHMKAIHSA.

1.1. W3yueHue pekoMEHAyEeMBIX pa3ieiaoB rpaMMatuku. IloBTopeHue Marepuana
MPAKTUYECKHUX 3aHATHH M3yYEHHOTO Ha MPEAbLAYHINX 3aHATHSIX MPHU MOATOTOBKE K MOCIEAYIOUIMM
NPaKTUYECKUM 3aHATHAM — 2 Jaca.

1.2. TlogrotoBka K 3aHATUSM 1O TPEAJIOKEHHBIM JUIsl OOCYXAEHHS BOIpOCaM,
CaMOCTOSITENIBHOE U3YUYEHHUE PEKOMEHI0BAHHOM JINTEpATyphl, IOBTOPEHUE MaTepraia MpakKTHUECKUX
3aHATHH — 2 yaca.

Hroro: 4 yaca.
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Tema 2. AxagemMuuyeckasi IUCbMEHHAsI KOMMYHHUKAIMS.

2.1. H3yueHue pEeKOMEHAYEMBIX pa3feioB rpammarukd. lloBropeHue marepuana
MPaKTUYECKUX 3aHATUM M3YYEHHOTO HA MPEAbIAYIIMX 3aHSATUSAX MPHU MOJATOTOBKE K IMOCIEIYIOLIUM
MPAKTUYECKUM 3aHITUSIM — 1 yac.

2.2. TlogroroBka K 3aHATUAM [0 TPEIJIOKEHHBIM I OOCYKISHHS BOIPOCAM,
CaMOCTOSITENIbHOE U3YUEHHE PEKOMEH0BAaHHOM IUTEpaTyphbl, MOBTOPEHHE MaTepraia MpaKTHYECKUX
3aHsTUM — 1 yac.

Hroro: 2 gaca.

Tema 3. [IpodeccuonaibHasi U aKaJeMUYECKasi JIEKCHKA.

3.1. U3yueHwe peKOMEHAYEMBIX pa3leloB TrpamMMatuku. [loBTOpeHWe Marepuana
MPAKTUYECKHUX 3aHATHA M3yYEHHOTO Ha MPEABLIYIIMX 3aHATHSIX MPH MOATOTOBKE K MOCICIYIOIIMM
NPaKTUYECKUM 3aHATHAIM — 18 gacos.

3.2. TloarotoBka K 3aHATHAM II0 TMPEIOKEHHBIM JUIsi OOCYXKACHHS BOIpOCaM,
CaMOCTOSITEIILHOE U3YYCHHE PEKOMEHI0OBAHHOM JIMTEPATyPhl, IOBTOPEHUE MaTepHaa MPAKTHUESCKUX
3aHgITUl — 15 yacos.

Hroro: 33 yaca.

6.4. J/Ilutepatypa AJis1 CAMOCTOATEIbHON MOATOTOBKY H JJIS1 MOATOTOBKH K
NPAKTHYECKUM 3aHATHSM.

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p., 22 k3.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.,
40 >x3.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p., 59 sk3.

4. Porter, David. Check Your Vocabulary for Academic English [Text] : Vocabulary
Workbook / D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p., 60 k3.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper [Text] :
student book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120
p., 30 7k3.

6. English for Academics : a communication skills course for tutors, lecturers and PhD
students : with free online audio / British Council. - Cambridge ; New York ; Melbourne : Cambridge
University Press, 2014 - 2015. Book 2. - 2015. - 171 p., 12 3ks.

7. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p., 25 3k3.

8. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p., 20 k3.

9. Moore, Julie. Oxford Academic Vocabulary Practice [Text] : Upper-Intermediate / B2
- C1/J. Moore. - Oxford : Oxford University Press, 2017. - 144 p., 35 3k3.

6.5. [lepeuenn y4eOHO-MeTOAUYECKOT0 00eciedeHUs IJIsl CAMOCTOSATEIbHOI padoThl
o0y4yawmmxcs Mo AUCHUILINHE

s obecnieyeHHs: CaMOCTOATENbHON pabOThl aCUPAHTOB MO AucHUILINHE «AHOCTpaHHBIH
SI3BIK» Pa3paboTaHO yueOHO-METOANYECKOE 00ECTIEYEHHE B COCTABE:!

1. KoHnTponbHbIe 3a1anus A1 TeKyiei arrecranuu (1. 7.2. Pabodeii mporpamMmei).
2. TunoBsie 3a1aHMs K TPOMEKYTOUHOM arTectanuu (1. 7.4. Paboueit mporpamMmsbi).
3. PexoMeHyeMble OCHOBHAsi M JIOTIOJNHHUTEIIbHAS JUTeparypa, MHTepHET-pecypchl U

cIpaBoyYHbIe cucTeMsl (1. 8 Paboueil mporpaMmsl).
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4. Pabouass mporpamma JQUCHMIUIMHBI pa3MelleHa B 3JIEKTPOHHOW WH(POPMALMOHHO-
00pa3oBarepHON cpeie YHUBEPCUTETA Ha AEKTPOHHOM y4eOHO-MeTonuyeckoMm pecypce AHOOBO
«EYCII6» — obpazoBarensHoM nopraine LMS Sakai — Sakai@EU.

7. ®OHJ] OIEHOYHBIX CPEJICTB JJIsI IPOBEJEHUS TEKYIIIEA U
MPOMEXXYTOYHOM ATTECTAIIMUA OBYYAIOIIUXCS MO JUCIUIIIMHE

7.1 Tloka3are/iM, KpUTEPHH M OLlCHUBAHHE KOMIIETEHIMI 110 3TanaM uxX (opMHUPOBaHUS
B Ipolecce Tekyuieil arrecTauuu

WNudopmanus o comepkaHuU U MpoLELype TEKYLIEro KOHTPOJs YCIEBAaeMOCTH, METOAMKE
OLICHUBAHMA 3HAHUH, YMEHHH M HABBIKOB OOYYaIOLIETOCS B XOAE TEKYIEro KOHTPOJS JOBOAATCS
Hay4YHO-IIeJarOTHYeCKUMH Pa0OTHUKAaMHM YHHMBEpPCUTETa JI0 CBEAEHUS OO0ydarollerocs Ha IMEepBOM
3aHATHUH I10 I[aHHOf/'I JUCHUITIINHC.

Texymuii KOHTpOIb HpPeAyCcMaTpUBaeT MOJArOTOBKY AaCHMPAHTOB K KaXJAOMYy ayIAUTOPHOMY
3aHATUIO. ACHI/IpaHT AOJDKCH MPHUCYTCTBOBATH HaA 3aHATUAX, BbIINOJHUTH AKAACMHNYCCKYHO
IPEe3eHTaIHI0, 3Ccce, pedeprupoBaHNEe HAYYHOIO TEKCTA, MHCbMEHHBIH IMEpPEeBOj HAy4yHOIO TEKCTa,
IPOEKT HAy4YHOI'0 UCCIIEI0BaHUS.

Texymuii KOHTPOJIb MPOBOAUTCS B (QopMe akaJIeMUYECKOM Mpe3eHTalUH, HCCE,
pedepupoBaHUs HAyYHOTO TEKCTA, MMCbMEHHOTO MIEpeBO/ia HAyYHOI'0 TEKCTa, IPECTaBICHUS IPOEKTa
HAy4YHOT'O UCCJIEI0BAHUS.

Tabmuma 5.
HanMeHoBaHue TeM Konst Koab1 3YB (B ®opmbl Tekyliero | Pe3yabTarnbl TeKkyuiero
(pasaenos) KOMIIETeH | COOTBETCTBHUHU C | KOHTPOJISA KOHTPOJISA
mit Tabmuneit 1) ycIeBaeMOCTH
1. AkageMuueckas VK-4 3 (VK-4)-1 D — —
ycrHas koMmyHukanus. | [1K-4 3} ((S;I;(—i))—llll npesenTamms He 3a9TeHO
B (YK-4)-I
B (YK-4)-II pedepupoBaHue 3a4TeHO/
3 (HK-4)-| HAay4YHOI'O TEKCTa HE 3a4TE€HO
B (ITIK-4)-1
2. AkaneMuyeckast YK-4 3 (YK-4)-1
MTUCbMEHHAs I1K-4 3 (YK-4)-1
KOMMYHHUKAIIHS. VY (YK-4)-1
B (YK-4)-II acce nga:;jfeolio
3 (IIK-4)-1
V (TIK-4)-1
B (ITK-4)-1
3. IIpodeccuonanpuas u | YK-4 3 (YK-4)-1I pedeprpoBane —
akajemuyeckas jekcuka. | [1K-4 VY (YK-4)-1 Hay4HOTO TeKcTa He 324TeHO
VY (YK-4)-11 —
B (YK-4)-1 MTUCEMEHHBIN AUTCHO/
3 (TTK-4)-I MepeBO HAay4HOTO He 3a9TCHO
y (HK-4)-| TCKCTA
B (ITK-4)-1 MIPOEKT  HAyYHOTO 3a4TeHo/
HCCIIeIOBAaHUS HE 3a4TE€HO
Tabnuna 6.
®opMBbI TEKyILIET0 Kpurepuu onenuBanus
KOHTPOJIS
ycrneBaeMoCTH
3aureno:

CoOutoziensl npaBmia opOpMICHHs TPE3SHTALMU; BO BPEMs BBICTYIUICHHSI acCHHPaHT
JIOTUYHO CTPOUT MOHOJIOTMYECKOE BBICKa3bIBAHUE B COOTBETCTBUU C KOMMYHHKATHBHOI
Akanemuueckas 3ajaue, IEKCHUYeCKHe eAMHUIIBI ¥ TPAMMAaTHYECKUE CTPYKTYPBI HCIIOIB3YIOTCS YMECTHO

IIpe3eHTaLUs U TpaKkTHYecKu 0e3 OIMOOK, peyb IMOHATHA M (DOHETHMUYECKH I'PaMOTHA, COOJII0AaeTCs
HEOOXOAMMBIH  00BEM  BBICKA3bIBaHMS,  COJAEPYKAHWE  BBICTYIUIGHHS  HOCHT
3aHUMaTeNbHBIA Xapakrep. YeTko chopMyIMpoBaH HAy4YHBIH BOIPOC, Ha KOTOPBIH
JOKJIAIUUK TIPEJCTaBIsieT OOOCHOBaHHBIA OTBET B KOHIE BBICTYIICHHUS. SICHO
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DopMbI TeKyLIET0
KOHTPOJISt
ycneBaeMoCcTH

Kpurepuu ouennBanus

IIpeACTaBleHa CTPYKTypa JOKJIaja, KaXAeli (parMeHT KOTOpOro IO3TarHO
pacKkpbIBaeTCs B XOA€ BBICTYIIICHUS. DIEMEHTHI JOK/Iaa COEAUHEHBI CEMaHTUUECKUMHU
WIN  TpaMMaTHYecKMMH  CBs3siMu.  Jlokimaguuk  o0oOmaer W aHAIM3HpPYeET
MIPEACTaBICHHYI0 MH(pOpManuio B KOHIE AOKiIaaa. [Ipe3eHTarust, COnpoBOXKIAAIONIAs
JOKJIaJ], CIOCOOCTBYET Oosiee MOJTHOMY MOHMMAHHUIO M BOCIIPUSATHIO €r0 COIACP)KaHMS.
Craiinpel He eperpyskeHsl HHpopMaIyel, rpadudeckoe MpecTaBIeHne TOAYePKUBAET
HanboJee 3HaUNMbIE TO3ULIUH BBICTYILICHUS;

He 3aureno:

[pesenranus odopmiieHa ¢ OIMOKaMH, KOJIMYECTBO CIAHI0B HEJOCTATOYHO, ACTUPAHT
CTPOUT MOHOJIOTMYECKOC BbICKA3bIBAHNE B COOTBETCTBUHU C KOMMyHPIKaTHBHOfI 38.[[3'—16171,
HO BBICKa3bIBAHMWE HE BCETAA JIOTUYHO, UMCIOTCS ITOBTOPBI, IPUCYTCTBYIOT JICKCHUYCCKUE,
rpaMMaTHYeCKUe U CTWJIMCTUYECKUE OIIMOKH, 3aTpyIHSIONINE MOHMMaHUE, B IEJIOM
peub MOHSATHA, OOBEM BBICKA3bIBAHMS 3HAUYMTENBHO HIDKe TpeOyemoro. Heuerko
c(hopMyITHUpOBaH HAYYHBIH BOIIPOC, Ha KOTOPBIH JOKJIAIYMK MPEACTAaBISET HE BIIOJHE
000CHOBaHHBIN OTBET B KOHIIE BEICTYIUICHHs. HeT 4eTkoit XapaKTepHCTHKH CTPYKTYPEI
JOKJIa/a, KaKaast TeMa HeJOCTaTOYHO MOJTHO | TIOCIIEeI0BATEIBHO PACKPBIBASTCS B XOIC
BBICTYIUICHHS. DJIEMEHTHl JOKJIaJa He BCerha COCIMHEHBl CEeMAaHTHYECKUMH HIIH
rpaMMaTHYeCKUMH  CBs3sIMH.  [Ipe3eHTamms, CONPOBOXKIAIOIAs — OOKJAX, He
crocoOcTByeT Oolee MOIHOMY IIOHIMAaHHUIO M BOCTIPHSTHIO €ro coaepkanus. Crnaiiibl B
OOJIBIIMHCTBE CBOEM WJIM IEperpykeHbl MHpopManuei, mwim Mano HH(OPMATHBHBL
I'paduyeckoe mpeacTaBiieHHe 4Yalle BCEro He IMOMYEPKHBaeT HamOoliee 3HAYMMBbIC
TIO3UIINH.

Occe

3auTeHo:

Crporoe coOmronenne ¢popmara 3cce / HesHaunTenbHBIC TOTPENTHOCTH B COOITIOICHUN
(opmarta 3cce. AleKBaTHOE UCMOJIB30BaHKUE MPO(heCcCHOHANIBHON TeKcukH. OTCYyTCTBHE
CMBICIIOBBIX, CTHJIMCTHYECKUX U JIEKCHKO-TPAMMAaTHUECKHX OO0k / HesnauutenbHoe
KOJIMYECTBO JICKCUKO-TPAMMATUYECKUX, CMBICIIOBBIX M CTHJIMCTHYECKUX OMIMOOK (He
6omee 40%).

He 3aureno:

Hecobmonenne ¢opmara scce. HeamexkBaTtHoe wHCIonb30BaHHE MPO(ECCHOHATBHON
nexcukd. Hanmnane rpyObIX JIEKCHKO-TPaMMAaTHYECKHX, CMBICIIOBBIX M CTHIMCTHYECKUX
omubok (40% u Goee).

PedepupoBanue
Hay4YHOI'O TEKCTa

3aureno:

Tounas nepenauya akroB. Bes dakruueckas mHbopManus mnepegaHa TOYHO U Oe3
nckaxeHui. IMeroTcsl He3HAUNUTENbHbBIE UCKAKEHHUS.

HeiitpanbHocTs m3i0keHusi (MO0 TpaBUiIbHAs Iepefada aBTOPCKOW ITO3HIINH).
NznoxeHne HEWTpaabHO JIMOO aBTOPCKAasi OLICHKA OMUCHIBACMBIX COOBITHI IepeaaHa
MpaBWIbHO. VIMEIOTCS HE3HAYUTEIBHBIC OTKIOHCHWS OT HEHTPAIBHOTO TOHA JIHOO
HE3HAYUTENbHbIE HCKAXKEHUS aBTOPCKON MO3UIIUH.

CBSI3HOCTb M JIOTUYHOCTH. l370%KeHUe CBsA3HOE, CTPYKTypa Mpo3pauHas, JOTHKa
H3JI0)KEHUS IpOceKuBaeTcs. M30KeHne B 1IEIOM CBSI3HOE, UMEIOTCS] HE3HAUNTENIbHbIE
HEJOCTATKH U3JI0KEHUSL.

SA3pikoBoe odopmiieHHe (JIEKCHKA, TpaMMAaTHKa, CTHIB). JIGKCHKO-TpaMMaTHYECKHUE
OMMOKA OTCYTCTBYIOT, MMEIOTCS TOJBKO 1-2 He3HA4YWTeNIbHbIE TpaMMaTHUECKUe |
CTHJIMCTHYECKUE OITUOKH.

He 3auTeHno:

TouHas mepenaya pakroB. Mimeetcs Oosiee 5 cephe3HBIX NCKAKEHUNA UM MHOKECTBO
MEJIKHX.

HeiiTpanbsHocTh W3M0KeHHsT (JIMOO TpaBWIBHAS TIepelada aBTOPCKOW MO3HIIUH).
NmeroTcst cepbe3HbIC OTKIIOHCHUS / HICKAXKCHHS B HECKOJBKUX MecTaX. TeKCT He TOHAT,
00 aBTOPCKAs MTO3UITHS UCKaXXCHA JI0 HEYy3HABAEMOCTH.

CBA3HOCTh W JIOTHYHOCTb. B TekcTe WMEIOTCA Cephe3Hble HApyIICHHUS JIOTHKA
M3TIOKEHHS, YTO CKa3bIBaeTCs M Ha TOCTPOCHHH TEKCTa; WMEIOTCS 3HAYUTEIBHBIC
HEJOYeTHl MPH MOCTPOCHUU BBICKA3BIBAHWHA. B TEKCTe HE MPOCIECKUBACTCS HUKAKOW
JIOTUKH, TEKCT OECCBSI3EH MM TIPECTaBIsieT cO00i HAOOp OTNENBHBIX MPEITOKEHUH.
SI3bIkoBOE 0(popmiieHne (JIEKCHKA, IpaMMaTHKa, CTHIb). Imeercs 6oubiie 10 mekcuko-
TpaMMAaTHYCCKUX MW CTUIIMCTUYCCKUX OHJI/I6OK.
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DopMbI TeKyLIET0
KOHTPOJISt
ycneBaeMoCcTH

Kpurepuu ouennBanus

[IncsmMeHHbI epeBo
Hay4YHOT'0 TEKCTa

3auTeHo:

Coaep:kaTesibHasi HIEHTUYHOCTb TEKCTA MepeBoAa. DKBUBAICHTHBIN MEPEBOI:
cojep:KarenbHasT MJIEHTUYHOCTb TeKcTa MepeBoja. llorpemrHocTd mepeBona He
HApPYIIAIOT OOIIET0 CMBICTIA OPUTHHAIA.

Jlekcuyeckue acneKkThbl nepeBoaa. Vcnonb30BaHne >KBUBAJIEHTOB Ui nepeBonaa 30-
100% Tekcra

I’'pamMaTHYecKHe acmeKThl MePeBoAa. DKBUBAICHTHBIN MEPEBOJ C UCTIOIB30BaHUEM
OCHOBHBIX TPaMMaTHUECKUX KOHCTPYKIHH, XapaKTEPHBIX I aKaIeMHYECKOTO CTHIIA
pedn.

Co0J1101eHUe SI3BIKOBBIX HOPM M NpPaBWJ SI3bIKa IePeBOJa: CTHJIMCTHYECKASI
HIEHTUYHOCTh TeKcTa mepeBoga. CoOto/ieHHe SI3BIKOBBIX HOPM M TPaBWII SI3BIKA
nepesojia s 30-100 % Tekcra.

He 3aurteHo:

Conep:karesibHasi WIEHTHYHOCTh TeKCTa mepeBoaa. HeokBuBaneHTHass mnepenavya
CMEICTIA:

OIIHUOKH MIPEJICTABIIOT cO00 rpyboe NCKaKEHUE COIepKaHus OpUTHHAIIA.
Jlekcnueckue acneKThI epeBoaa. Vcronp3oBaHue IKBUBAICHTOB MeHee eM urst 30%
TEKCTa

I'pammaTndeckre acieKTHl nepeBoa. Vcmonp30BaHne rpaMMaTHIECKUX YKBUBAIIEHTOB
menee yeM st 30% Tekcra

Co0aioieHne SI3bIKOBBIX HOPM M MNPaBHJ SI3bIKA MEPEBO/Ia: CTHIUCTHYECKAS
HIEHTUYHOCTh TeKcTa mepeBoga. CoOuto/ieHre SI3BIKOBBIX HOPM M TPaBWI SI3bIKA
nepeBosia MeHee ueM Uit 30% Tekcra.

IIpencraBnenue
Hay4YHOI'O MPOEKTa
(Research Proposal)

3auTeHo:

Ctporoe cobnronenue GpopmaTa npeAcTaBiIeHns HayuyHoro npoekra. Research proposal /
HesHauurenbHple MOTPEITHOCTH B COOMIOAeHNN (hopMaTa. AIEKBATHOE HUCIIOIb30BAHKE
podecCHOHANBHON JIeKCUKH. OTCYTCTBUE CMBICIOBBIX, CTUIIUCTHUECKUX U JIEKCHKO-
rpaMMaTHYecKuX OImnOoK. He3HaunTenbHOe KOMMYECTBO JIEKCHMKO-TPAMMATHUYECKUX,
CMBICIIOBBIX W CTHJIIMCTHYECKUX omuook (He ©Oonee 40%). VYcmemnoe wu
CHUCTEMATHUYECKOE CJIeJIOBAHME HOPMAaM, MPUHSITHIM B HAy4yHOM OOIIEHHH, JUIs
YCIEHON paboThl B POCCHICKUX U MEMKTyHAPOTHBIX UCCIIC0BATEIbCKUX KOJUICKTHBAX.
CdhopMupoBaHHOE yMEHHE CaMOCTOSTENBHO MPOBOJUTH HAYYHBIC HCCICIOBAaHHS 10
COTJIACOBAHHOMY C PYKOBOIHUTENEM IUIaHy, MPEACTABISATH MOJYYCHHBIC PE3YJIbTATHI.
VYcnemHoe M CHCTEMaTHYECKOE MMPUMEHCHUEC HAaBBIKOB IUIAHUPOBAHWA HAYYHOI'O
HCCIIEI0BAHMS, aHAITHU3a [TOJyYaEMbIX PE3YIILTATOB U POPMYIUPOBKH BHIBOIOB

He 3aurteHo:

Hecobmronenne opmara mpejacTaBicHHs HaydHOro mnpoekta. Research proposal e.
HeanexkBatHoe wucmnonp30BaHUe MpOo(ecCHOHANBPHON JIeKCHkd. Hammame rpyObIx
JIEKCUKO-TPAMMATHIECKAX, CMBICIOBBIX M CTHIIMCTHYCCKUX omuoOok (40% wm Gonee).
®parMeHTapHOE ClIeIOBaHHE HOPMaM, IPUHITHEIM B HAYYHOM OOINEHHUH MpH padoTe B
POCCHICKMX W MEXIYHApOIHBIX HCCIEAOBATEIBCKUX KOJUIEKTHBaX. dparMeHTapHOe
YMEHHE CaMOCTOSTENIFHO MPOBOJUTH HAYYHBIC HCCIEIOBAHUS IO COTIIACOBAHHOMY C
PYKOBOAWTENIEM IUIaHy, MPEACTABIATh MONYUYCHHBIE pe3yibTaTel. dparMeHTapHOe
l'lpI/IMeHeHI/Ie HaBBIKOB HHaHI/IpOBaHI/IS{ HaquOFO HCCJIICAOBAHHsA, aHAJIU3a l'lOJ'Iy‘IaCMBIX
pe3yJIbTaToB U JOPMYJIMPOBKHU BBIBOAOB.

7.2. KoHTpOJIbHBIE 3aJaHUs I TEKylIIeH aTTecTaluu

1) Axanemuueckasi mpedenranus (B popmare Conference paper)

®opmaT BBICTYIJICHUS .

A Generic Conference Talk Outline (ITpumep)

This conference talk outline is a starting point, not a rigid template. Most good speakers average
two minutes per slide (not counting title and outline slides), and thus use about a dozen slides for a
twenty minute presentation.

o Title/author/affiliation (1 slide)
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o Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea
you want people to leave with? This is the "abstract” of an oral presentation.)

o Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o Methods (1 slide) Cover quickly in short talks; refer people to your paper.

e Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights. Do
not put up large tables of numbers.)

e Summary (1 slide)

o Future Work (0-1 slides) Optionally give problems this research opens up.

e Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

2) Dcce (Moaeb HANMMCAHMSA)

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.

Your essay should start with an introductory paragraph. There are actually many different ways
to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays begin
with a General Introductory Statement. This statement could be an anecdote, description, striking
statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few sentences
to prepare, or "lay the groundwork" for your thesis, and use the last sentence of the first paragraph to
present your thesis. However, your thesis statement can be anywhere in your introduction. In a longer
essay, you can even wait to present your thesis until the second paragraph or later. Also for a longer
essay, you should begin to introduce a few supporting ideas in the first couple of paragraphs. These
supporting ideas should be the topics that you will discuss in full in your body paragraphs. For a short
essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a topic
sentence that introduces the first supporting idea (the support for your thesis). You should use the
middle of the paragraph to discuss your support, give examples, and analyze the significance of these
examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.
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The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

3) [Ipumep HAYYHOTO TEKCTA A5l pepepUPOBAHUS

Art History/18th Century

Spilling over into the beginning of the 18th century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in
interior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and
Jean-Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks
and blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally paintings
in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies
the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in
the next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence of
classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading
painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its
logical order and stately, even heroic, subject matter. In architecture, one of the greatest influences was
Palladio’s Villa Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

IIpn mnpoBeneHMM TEKyLIEd M INPOMEKYTOYHOM AaTTECTAMU MOTYT MCIOJb30BATHCS
AYTCHTUYHBIC TCKCTHI U3 MOHOFpa(bI/Iﬁ, Hay4YHbIX CTaTeﬁ, HN3y4daCMbIX aCllMpaHTaMu B XO/1€ 3aHATHN U
HAay4YHBbIX I/ICCJIG[[OBaHPIfI.

4) IlpuMep HAY4YHOI'0 TEKCTA /ISl MMCbMEHHOTI0 NepeBoia

Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
Impressionism was coined by the English art critic Roger Fry for the work of such late 19th-century
painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-
Lautrec, and others. All of these painters except van Gogh were French, and most of them began as
Impressionists; each of them abandoned the style, however, to form his own highly personal art.
Impressionism was based, in its strictest sense, on the objective recording of nature in terms of the
fugitive effects of colour and light. The Post-Impressionists rejected this limited aim in favour of more
ambitious expression, admitting their debt, however, to the pure, brilliant colours of Impressionism, its
freedom from traditional subject matter, and its technique of defining form with short brushstrokes of
broken colour. The work of these painters formed a basis for several contemporary trends and for early
20th-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began as
a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-
Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took up
residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both Gauguin and van
Gogh rejected the indifferent objectivity of Impressionism in favour of a more personal, spiritual
expression. After exhibiting with the Impressionists in 1886, Gauguin renounced “the abominable error
of naturalism.” With the young painter Emile Bernard, Gauguin sought a simpler truth and purer
aesthetic in art; turning away from the sophisticated, urban art world of Paris, he instead looked for
inspiration in rural communities with more traditional values. Copying the pure, flat colour, heavy
outline, and decorative quality of medieval stained glass and manuscript illumination, the two artists
explored the expressive potential of pure colour and line, Gauguin especially using exotic and sensuous
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colour harmonies to create poetic images of the Tahitians among whom he would eventually live.
Arriving in Paris in 1886, the Dutch painter van Gogh quickly adapted Impressionist techniques and
colour to express his acutely felt emotions. He transformed the contrasting short brushstrokes of
Impressionism into curving, vibrant lines of colour, exaggerated even beyond Impressionist brilliance,
that convey his emotionally charged and ecstatic responses to the natural landscape.
[Ipy mpoBeneHUH TEKYIIEH U MPOMEKYTOUYHOW ATTECTAIMU MOTYT HCIOJIb30BAaThCA ayTEHTUYHBIC
TEKCTHl M3 MOHOTpaduii, HAYYHBIX CTaTEeH, U3ydyaeMbIX AaCHHPAHTaMHU B XOJE 3aHATHH W HayYHBIX
HUCCJIEIOBAHUMN.

5) IlIpoexT HayuHoro uccienopanus (Research Proposal)

PeKOMeHL[aIII/II/I MO HAIMCAHUIO IPOCKTA HAYYHOI'O HCCJICT0OBAHUA

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do | want to address or what question(s) do | want to answer?"

- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"

"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do | need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do | expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses mainly
because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample.

7.3. Iloka3aTreu, KpUTEPHHU U OLleHUBAHUE KOMIIETEHIUI 10 3TanaM X (popMUpOBaHUSA
B Ipouecce MPOMeKYTOYHOM aTTecTAlMN

dopma MPOMEKYTOUHON ATTEeCTAUMHM IPEACTABIAET cCOOOW 3a4€T B MEPBOM CEMECTPE U
9K3aMEH BO BTOPOM CEMECTPE, KOTOPBIA COCTOUT U3 JIBYyX ITAIIOB.
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Ilepen »oK3aMEHOM BO BTOPOM CEMECTPE IIPOBOAUTCSA KOHCYJIBTAlMs, Ha KOTOPOH
IIPENoAaBaTelb OTBEYAET Ha BOIIPOCHI ACIIUPAHTOB.
B pesynbrare npoMeKyTOUHOM aTTECTAlUU aCIIUPAHTBI MTOJIY4Yal0T OLEHKY 10 JUCLUILINHE.

IIpoMe:kyToOUYHAasi aTTecTallUsl B NIEPBOM CEMECTpe MPECTaBIseT COOOM 3auéT, OLEHKa 3a
KOTOPBIN BBICTABIIACTCS B OMHApHOW cHCTEME (3a4TEHO/HE 3aU4T€HO) Ha OCHOBAHMHM COBOKYITHOCTH
pe3yJbTaTOB BBIIICTIEPEYNCICHHBIX KOHTPOJBHBIX MYHKTOB B IIEPBOM CeMecTpe (akaneMuueckas
npesenTtanus B popmate Conference Paper, pedhepupoBanue HaydHoro Tekcta oobemom 150 cTpanuir,
HaIMCaHUe 3CCe).

IIpoMe:kyTO4YHAsl aTTeCTALMA BO BTOPOM CEMECTpE IPEACTaBIsIeT OO0 IK3aMeH, KOTOPBIii
COCTOHUT M3 JIBYyX 3TAIIOB.

Ha I atane oGyuatomuiics:

—BBIIIOJHAET NUCbMEHHBINM NEPEBOJ] HAYYHOI'O TEKCTa I10 CHELMAIBLHOCTU C AHIJIMHCKOIO
s3bIKa Ha A3bIK 00yueHust. O6bem Tekcra — 15 000 meyaTHbIX 3HAKOB.

— BBINOJIHAET pedeprpOBaHUE HAYYHOI'O TEKCTA MO CHEUATbHOCTH Ha aHTJIUICKOM
a3bike. O0beM Tekcta — 150 cTpanull.

—pe/CTaBIIsIeT Ha aHTJIMHCKOM sI3BIKE MMPOEKT HaydHOTro uccienoBanus (Research Proposal).

VYcnemHoe BBINOIHEHNUE BbIIENIEPEUYHUCICHHBIX 3aJaHUM SIBIETCS YCIOBUEM JOIyCKa KO
BTOPOMY JTary.

II sTam npoBOAUTCS B BUJIE SK3aMEHA U BKIIIOYAET B ce0s TPU 3aJaHUs:

— [IUCBbMEHHBIN [IEPEBOJI OPUTMHAIBHOIO TEKCTA M0 CIIELUAIbHOCTH C aHIJIMHCKOTO SA3bIKa Ha
s13b1K 00yueHns. O6bvem — 3000 nmedaTHbIX 3HAKOB. BpeMst BoimoHeHHs paboThl — 45—60 MUHYT.

— IPOCMOTPOBOE UTEHNUE OPUTMHAIIBHOTO TeKCTa 110 crienuanbHocT. O6beM —2000 nevaTHbIX
3HaKoOB. Bpems BbimonHeHus —5 MuHyT. @opMa MpoBEpKH — Nepeaaya U3BJICYCHHON nH(pOpMAIK Ha
MHOCTPAaHHOM s3bIKe B (hopMaTe aHHOTALUH.

—oOeceqa ¢ 9SK3aMEHAaTOpPaMHM Ha HWHOCTPAHHOM S3bIKE€ II0 BOMNPOCaM, CBSI3aHHBIM CO
CHEIMAIbHOCTBIO U Hay4YHOI paboToi acnupaHra.

IMoka3zaTesin, KpUTEPUM U OLIECHUBAHHE KOMIIETEHINIA M0 3TanaM uxX ()OPMUPOBAHMS B Mpolecce
NPOMEKYTOUYHOM aTTecTAlNU

OcCHOBHbBIE KpUTEPUHU OLIEHKU 3HAHUI B OMHAPHOM cucTeMe:

- OrneHka «3a4T€HO» BBICTABISETCS OOYYarOIIMMCS, OOHAPYKUBIIMM IIOJHOE 3HAHUE
y4eOHOro MaTepuana, YCIHEIIHO BBIMOJHSIONUM MPEeIyCMOTPEHHbIE B TMporpamMme 3aJlaHus,
YCBOMBIIMM  OCHOBHYIO  JINTE€pPaTypy, pPEKOMEHIOBAaHHYK)  IPOrpaMMOM  JUCLUILINHBI,
JEMOHCTPHUPYIOIINM CHCTEMAaTUYECKUN XapaKTep 3HAaHUW M0 AMCIMIUIMHE M CHOCOOHOCTh K HX
CaMOCTOSITEILHOMY TIOTIOJIHEHHIO W OOHOBJIIGHWIO B XOJ€ JajbHeWmied y4yeOHOW paboThl |
npohecCHOoHaNBHOM NeSTENBHOCTH. Y POBEHb CHOPMHUPOBAHHOCTH KOMIETEHIIUH — MOPOTOBBIM.

- OrneHka «HE 3aYTEHO» BBICTABISIETCS OOYYaroIIUMCs, OOHApY)KMBIIMM IPOOETHl B
3HaHMUSX OCHOBHOT'O y4eOHOT0 MaTepHasa, J0MyCKaoIIUM MPUHIIMITHATIbHbIE OIIUOKHU B BBIIOJIHEHUN
MPEAYCMOTPEHHBIX MPOrpaMMON JTUCLHMIUIMHBI 3aJaHuii. Takod OLIEHKH 3aCiy’KUBAKOT OTBETHI
00y4aromuxcsi, HOCSIINEe HECUCTEMaTU3UPOBAHHBIN, OTPHIBOUHBIHN, TOBEPXHOCTHBIN XapaKTep, KOoraa
00Oyyaromuiicss He MOHUMAET CYIECTBA U3JIaraéMbIX UM BOIIPOCOB, UTO CBHUJIETEIILCTBYET O TOM, UTO
OH HE MOXET JaJIblle MPOJI0JDKATh 00yUYeHHE WM MPUCTYNaTh K MpodeccnoHalbHOM NesTeIbHOCTH
0e3 JIOMOJHUTENbHBIX 3HAHUI 110 COOTBETCTBYIOUIEH TUCHUIUIMHE. YPOBEHb CHOPMHUPOBAHHOCTHU
KOMITETEHIIMM — KPUTHYECKUH.
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Tabmuna 7.

®opma
NPOMEKYTOUHOM
aTTecTAlUH/BUJ
NPOMEKYTOYHOM
aTTecTAlliu

Koapl
KOMIIETEeH
18707

Koast 3YB (s
coomeemcmeui
¢ Tabnuyer 1)

Kpurtepuu oneHuBaHus

Onenka

DK3ameH
IIncrMeHHbBII
IepeBo/I,
MIPOCMOTPOBOE
YyTeHHue, Oecena

YK-4
[1K-4

3 (VK-4)-I
3 (VK-4)-11
Y (VK-4)-I
Y (VK-4)-11
B (YK-4)-1
B (YK-4)-1I
3 (IIK-4)-I
VY (IIK-4)-I
B (IIK-4)-1

1. Tekct mepesemeH momHOCTRIO (100 %
o0pemMa) 3a yKa3aHHOE Bpems, 0e3
WCKaXEHUN Y HETOYHOCTEHN. AIEKBATHOCTH
nepeBosa JOCTUTAETCS 3a cder
IIPpaBUIILHOTO IIOHUMAaHUs COACPIKAHUA
TEKCTa Ha OCHOBE 3HAHHS JIEKCHUKO-
rpaMMaTUYCCKUX IpaBuJ, BJIaACHUS
OCHOBaMH nepeBoa, MIPaBHIBLHOTO
MOHUMaHUS CHHTaKCHYeCKOU u
CTHIIMCTHYECKOM CTPYKTYPBI
TIPEUTOKEHIIS, BIIaJICHUS
TEPMHUHOJIOTHYECKON CUCTEMBI o
n30paHHOW  crieruanbHOCTH.  llepeBon
JIOJDKEH  COOTBETCTBOBATh  CTaHAAPTaM
pPyCCKOTO  si3BIKAa, HO  JOMYCKAalOTCS
HeOoupIme JIEKCUIECKUE u
CTHIHCTHYECKUE HeTouHOCTH (1-2);

2. OK3aMeHyeMBbIH JIEMOHCTPHUPYET
HOPMaTUBHOE TPOU3HOIIEHHE U OeriocTh
peun, yMeeT  INPHIAEPKUBATHCS CXEMBI
pedepaTHBHOTO H3JIOKEHUSI COJEpKaHUs
MPEIBSBICHHOTO TEKCTa, YMEET JOTHIECKH
W TPaMOTHO Tepenarb COAepKaHUE
MIPOYNTAHHOTO, HCIIOIB3YS Pa3HOOOPa3HYIO
JEKCUKY M TpaMMaTH4eCKHe CTPYKTYPHI,
BJIAZEET HaBBIKAMHA 0000111eHN,
BBIJICJICHUS TJIABHOTO M BRIPAKEHHUS CBOETO
MHCHUH. Bo3MokHBI OTACIIBbHBIC
HE3HAYUTCIIbHBIC OI_HI/I6KI/I, HE
HapyIAIOIINE JOTUKY H3JI0KEHHUS;

3. DK3aMeHyeMbli Jlaet JIOTUYECKU
000CHOBaHHBIE Pa3BEPHYThIE OTBETHI Ha
BOIPOCHI 9K3aMEHATOpa, YMEET BBIpaXKaTh
CBOC MHCHHE, MPHUBOIUTH TPUMEPHI IS
WITIOCTPAIIMM CBOETO OTBETA, MCIOJIB3YeT
pa3HOO0Opa3HbIe CHHTaKCHYECKHE
CTPYKTYPHI, BJIazeeT TIpaBHIIAMHA
TpaMMaTHKH, obmamaer IIAPOKAM
CIIEKTPOM 001IIepa3roBOPHOMA u
npodeCcCHOHATIBLHON JIEKCHKHU; TPH OTBETE
BO3MOXHBI OTACIIBHBIC MCJIIKHEC OI_HI/I6KI/I, B
L[EJIOM, HEe HapyIIAoIIie KOMMYHHKAIIHIO.

1. Tekcr mepeBeaeH mnoiHocthio (100 %
o0beMa) 3a yKa3aHHOE BpEMsl, IEPEeBOJ
BBIIIOJTHEH ~ a/ICKBaTHO,  JK3aMEHYEMbIi
JIEMOHCTPUPYET 3HAHUE CHHTaKCHYECKUX
U JIGKCHUKO-TPAMMATHYECKHX IIPaBWI, HO
JOIYCKaeT HETOYHOCTH JIEKCHYECKOro (He
oonee 2-1) w/mmu crumactuaeckoro (1-2)
XapakTepa;

2. OK3aMeHyeMBIi JIEMOHCTPHUPYET
JOCTaTOYHO  XOpollee IMPOH3HOIICHHE,
yMEeT CcJe[oBaTh CXeMe pedepaTHBHOTO
U3JIOKCHHUSA TCEKCTA, BBIACIIATH TIJIAaBHOC,
JIOTNYECKHU u rpaMmOTHO nepeaaBarb
coziepKaHue MIPOYUTAHHOTO, HO

OT1in4HO

Xopo1o
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dopma
NPOMeKY TOUHOM
aTTecTAlMU/BUI
NPOMEKYTOUHOM
aTTecTalluu

Koambl
KOMIIETEH
i

Kool 3YB (s
coomeemcmauu
¢ Tabnuyeri 1)

Kpurepuu ouennBanust

Onenka

UCIIBITHIBAET TPYAHOCTH co
CTPYKTYPUPOBaHUEM TIOJTy4EHHON
uHpopManuu (0000IIEeHIEM, BBIBOAAMH,
BBICKAa3bIBAHHEM COOCTBCHHOTO MHEHUIS).
JlommyckaeT HEKOTOpBIE TpaMMaTHIeCKHe
WIA JIEKCHYEeCKHe OIINOKH, KOTOphIe He
HapyMIAIOT JIOTHKY U3JI0KEHUS, HO BIIHSIOT
Ha OEeTJIOCTh peyn;

3. Dk3aMeHyeMbIil J[aeT pa3BepHYyTHIE
OTBETHI HE Ha BCE BOIPOCHI IK3aMEHATOpa,
JIEMOHCTPUPYSl ~ YMEHHE  II0JIb30BaThCs
pa3Ho00pa3HbIMU rpaMMaTH4eCKUMHU
CTPYKTypaMH W  OOIICpa3rOBOPHON U
MpoeCCHOHANILHON JICKCHKOW B paMKax
OCBOEHHOM  mporpammbl. Ilpu  3TOM
SK3aMEHYEeMBId HE BIIAaJeeT HaBBIKAMU
CTPYKTYPUPOBaHHUSA CBOWX BBICKAa3bIBAHHH,
HE yMmeer COIIPOBOX/IATh 179:
COOTBETCTBYIOIIIMMU MIpUMEpaMH,
CCBUIKAMH W TJ.; TpPH OTBETE UM
JIONYCKAIOTCSl OIIMOKM TPU TMOCTPOSHHUU
CIIOXKHBIX pedyeBble KOHCTPYKIMH 0Oe3
HapyIIeHHs KOMMYHHUKAIIUH B IEJIOM.

1. [lepeBo/ BBINOJIHEH B yKa3aHHOE BpeMs
U ero o0beM COCTaBIIsIeT He MeHee 75 %
o0beMa OpUTMHANA, WA BBIIOJIHEH B
mosrHOM o0Beme (100 %), HO pu IepeBoIe
JIOTTyIIeHBl HcKaxkeHus (1-2), HeTodHOCTH
(me Oonee 3) B pe3yabTare
rpaMMaTHYeCKHX OIMMOOK ¥  BEIOOpa
JICKCUYECKOr0  3Ha4eHHs  CJIOB  HE
COOTBETCTBYIOLIETO KOHTEKCTY;

2. DK3aMEHyeMbIil [OIyCKaeT 3aMeTHBIe
OMOKM B NPOM3HOUICHUM, HE CIIEIyeT
cxeme pedeparrBHOTO W3JIOKCHUS
TEKCTa/CTaTbl, HO MOXET aJIeKBaTHO
nepenarb  COIEpXaHHE IPOYUTAHHOTO,
WCTIONB3YsI OTPAaHWYCHHBIN 3amac JIEKCHKH,
U JIOMyCKasi TpaMMaTHYECKHE OIIMOKHU, HE
HapYIIAOIINE JIOTUKY U3JI0KEHHUS;

3. DK3aMeHyeMbIil JaeT KpaTKhe OTBETHI,
HCIIBITBIBAET TPYIHOCTH INPU INPUBEICHUU
MIPUMEPOB U BBHICKa3bIBAHUH COOCTBEHHOTO
MHEHUS,  MCIHOJIb3yeT  OTHOCHTEIBHO
MpOCTHIE JIEKCUKO-TPaMMaTH4eCcKue
CpPE/ICTBA, JIEMOHCTPUPYET OTrpaHHMYEHHBIN
3amac JICKCUKH, IOIyCKaeT OIMIMOKH IpU
WCIIONIb30BaHNH JIEKCHKO-TPAMMATHUECKUX
CTPYKTYD, IPEIATCTBYIOIIHX ITOTHOLIEHHOH
KOMMYHHKAIHH.

1. Tekcr mepeBelieH B yKa3aHHOE BpeMs U
ero oobeM cocraBisieT MeHee 75 % o0bema
OpWTHMHAJA, HIH BBITOJHEH B ITOJHOM
o0beMe, HO [IOMyIIeHBl HCKakeHHus (3 u
Oonee), Heroynoctn (4 u Oomee) B
pe3yibTare TrpaMMaTUYeCKUX ONIMOOK W

Y noBaeTBoput

CJIBHO

HeynosnetBop

HUTCIBHO
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®opma Koabl Kool 3YB (s Kpurtepuu oneHuBanus Ouenka

MPOMEKYTOYHOM KOMIIETEH | coomeemcmeauu
aTTeCTAlMH/BU]I 197071 ¢ Tabnuyeri 1)

NPOMEKYTOUHOM
aTTecTaAllul

BBIOOpa JIEKCHUECKOTO 3HAYECHUs CIIOB HE
COOTBETCTBYIOILIETO KOHTEKCTY, a TaKXke
CTHIIHCTHIECKHE HETOYHOCTH (2-3);

2. DOK3aMeHyeMbIi JIOIycKaeT TrpyObIe
OmMMOKN B TPOW3HOUICHWH, HE CIEeIyeT
cxeMe pedepaTHBHOTO HM3JIOKEHUS TEKCTa,
HE MOXKET a/IeKBaTHO nepenarhb
coliepKaHHE MPOYUTAHHOTO, JOITyCKAeT
MHOTO JIEKCHYECKHUX W TPaMMaTHYECKHX
OIIHOOK, HapPYIIAOIINX JIOTUKY
W3JI0KCHUS;

3. Dkx3aMeHyeMbIl JaeT HeaJeKBaTHbBIE
OTBETHI, JIEMOHCTPUPYET HENOHHMaHHE
BOIPOCOB  JK3aMEHATOpa,  HCIOJb3yeT
OTpPaHWYCHHBIA 3amac CIOB, JOITyCKaeT
0oNpImIOE  KOJMMYECTBO JICKCHYECKHX U
TPaMMaTHYEeCKHUX OMINOOK, YTO TIPUBOANT K
HapyIIEHUIO KOMMYHHUKAITIH.

Pe3ynbTarhl c1aun npoMeKyTOUHON aTTeCTalluy [0 HAIIPABJICHHUSM MOATOTOBKHU KaJIpOB BBICILIEH
KBalu(UKallMM B aclUpaHType Ha (DaKyJIbTeTe WCTOPUU MCKYCCTB OLEHHUBAIOTCS IO CTOOATIbHOMN
cucreMe B cooTBeTrcTBUM C [lomoxkeHuem o (opmax, NEpUOAMYHOCTH U TOPSIKE OpraHu3alul U
IIPOBEACHMS TEKYILEro KOHTPOJIS YCIEBAEMOCTH M IMPOMEXYTOYHOW arTecTanuu oOydaromuxcs B
AHOOBO «EYCII6» caenyromum 06pa3oM coracHo Tabiuie 7a.

Tabnuma 7a
Cucrema oueHKH 3HAHMI 00y4YaKOIINXCS
[IsTubamipHas (cTaHIapTHAS) CHCTEMA CrobaibHasi cucTeMa OLEHKH BunapHas cucreMa olleHKH
5 (oTIM4HO) 100-81 3a4TEHO
4 (xoporio) 80-61
3 (YIOBICTBOPUTEIILHO) 60-41
2 (Hey/IOBJIETBOPHUTEIIBLHO) 40 u MeHee HE 3a4TEHO

Pe3ynbTaThl MPOMEKYTOYHOTO KOHTPOJIS MO AUCIUITIMHE, BEIPAKSHHBIC B OLICHKE «3a4TeHO» /
COTIIMYHO», «XOPOILOY», «YIOBICTBOPHUTEIHHO» IOKAa3bIBAIOT YpPOBEHb C(OPMUPOBAHHOCTH Y
00y4Jaroierocsi KOMIIETCHIIMA 110 TUCHUIUIMHE B COOTBETCTBUM C KapTaMd KOMIICTCHIIUH
oOpazoBarenbHON MporpaMmbl «Teopuss M HCTOpPHS HMCKYCCTBa» MO HAMpPABICHUIO IMOJATOTOBKH
50.06.01 UckyccTBOBENEHUE.

Pe3ynbpTaThl TPOMEXYTOYHOTO KOHTPOJS IO JUCIWIUIMHE, BBIPAKCHHBIC B OICHKE «HE
3a4T€HO» / «HEYJOBJICTBOPUTEIBHO», MOKA3bIBAIOT HE CHOPMUPOBAHHOCTh y OOYYAOIIErOCs
KOMITCTEHIIMI 10 JUCHUIUIMHE B COOTBETCTBHM C KapTaMU KOMIIETCHIMH 00pa30BaTeIbHOM
nporpamMmbl  «Teopuss W HCTOPUS HMCKycCTBa» 1o HampasieHuro moarotoBku 50.06.01
HckyccTBoBeneHue.

7.4. TunoBble 321aHUS K IPOMEKYTOUHOI aTTeCTALMHU
1) TIpuMepHbI HAYYHBIH TEKCT A/l MHCHMEHHOI0 MepeBoaa
Art: Defined
The modern use of the word "Art’, which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.
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The first and broadest sense of how Art is described has remained closest to it's Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning “arrangement™ or "to arrange". In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for “creative art" or “fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if the
skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art. Likewise,
if the skill is being used in a commercial or industrial way, it will be considered commercial art instead
of Art. On the other hand, crafts and design are sometimes considered applied art. Some have argued
that the difference between fine art and applied art has more to do with value judgments rather than
any distinct and defined difference. However, even fine art can have goals beyond just pure creativity
and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause of an artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases"”.
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself.
Art can describe several kinds of things: a study of creative skill, a process of using the creative skill,
a product of the creative skill, or the audience’s experiencing of the creative skill. The creative arts
(“art” as discipline) are a collection of disciplines (“arts’’) which produce artworks (“art” as objects)
that i1s compelled by a personal drive (“art” as activity) and echoes or reflects a message, mood, or
symbolism for the viewer to interpret (“art” as experience).

HpI/I IMPOBCACHUHU TeKymeﬁ u HpOMeHQYTOHHOﬁ aTTeCTalii MOI'YT HCIIOJIb30BAaTbCA
ayTEHTUYHbIE TEKCThI U3 MOHOTpa(Uii, HAYUHBIX CTaTEH, N3y4aeMbIX aCIIMPaHTAMHU B XOJI€ 3aHATUN U
HAay4HBIX HCCHCHOB&HHﬁ.

2) IpumepHbIii HAYYHBIH TEKCT IJIsI MPOCMOTPOBOI0 YTEHHS

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all human
activity has some utilitarian function, and the objects claimed to be "non-utilitarian™ actually have the
function of attempting to mystify and codify flawed social hierarchies. It is also sometimes argued that
even seemingly non-useful art is not useless, but rather that its use is the effect it has on the psyche of
the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy. The
end product is not the principal goal in this case; rather a process of healing, through creative acts, is
sought. The resultant piece of artwork may also offer insight into the troubles experienced by the
subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize complex
ideas and emotions in an arbitrary language subject only to the interpretation of the self and peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilised as a form of propaganda, and thus can be used to subtly
influence popular conceptions or mood (in some cases, artworks are appropriated to be used in this
manner, without the creator's initial intention).
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IIpy mnpoBeneHUM TEKyLEdW M MPOMEKYTOYHOM aTTECTAallMd MOIYT MCIOJIb30BaThCs
ayTeHTHYHbIE TEKCThI U3 MOHOTpa(Uii, HAYYHbIX CTaTel, N3y4aeMbIX aCIUPAHTAMH B XOJI€ 3aHATUH U
Hay4HBIX UCCIICIOBAHUN.

3) IlpumepHbIe BONPOCHI 1Jisi Geceabl
Discussing Background Information and Research

1. What Institute / Academy /University did you graduate from?
2.  What subjects were you interested in?
3. When did you get interested in research work?
4. What is your field?
5. What is the theme of your candidate thesis?
6. What problems have you been studying?
7. Are there many important papers on your subject?
8. Why is your research important / topical?
9. What aspects of your research are especially topical?
10. Who is your scientific adviser?
11. Do you often consult him?
12. What does he specialize in?
13. In what way is your paper going to contribute to your practical work?
14. What is the practical significance of your research?
15. What do you think are the most challenging issues in your area of research?
16. What courses in college did you like most? Least? Why?
17. Do you feel you did the best scholastic work you are capable of?
18. Why did you choose your particular field of research?
19. What do you think determines a person's progress in academic environment?
20. What personal characteristics do you feel are necessary for success in your chosen field?
21. Which more important for one’s career development: education or training?
22. What professional training / retraining courses have you taken up/ would you like to take
up?
23. Do you prefer working with others or by yourself?
24.  Would you prefer to work in a large or a small organization? Why?

8. OCHOBHAA U AOINIOJTHUTEJIbHASA YUEBHASA JINTEPATYPA, HEOBXOAUMASA
JJI51 OCBOEHMA JUCIUITJIMHbI

8.1. OcHoBHas uTEpaTypa

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p., 22 k3.

2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for Academic
Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013. - 223 p.,
40 k3.

3. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper [Text] :
student book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120
p., 30 3K3.

4, Moore, Julie. Oxford Academic Vocabulary Practice [Text] : Upper-Intermediate / B2
- C1/J. Moore. - Oxford : Oxford University Press, 2017. - 144 p., 35 ak3.

8.2. JlomoJiHMTEILHAS JINTEPATypa

1. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic VVocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p., 59 k3.

2. Porter, David. Check Your Vocabulary for Academic English [Text] : Vocabulary
Workbook / D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p., 60 k3.
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3. English for Academics : a communication skills course for tutors, lecturers and PhD
students : with free online audio / British Council. - Cambridge ; New York ; Melbourne : Cambridge
University Press, 2014 - 2015. Book 2. - 2015. - 171 p., 12 3ks.

4. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p., 25 3k3.

5. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p., 20 3k3.

9. UYH®OPMAIIMOHHBIE TEXHOJIOI'MHU, UCITIOJIb3YEMBIE ITPU
OCYHECTBJIEHUU OBPA30OBATEJIBHOI'O ITPOLECCA

9.1 IlporpammHoe oGecneyeHue

IIpu ocymecTBaeHNE 00pa30BaTEIBHOIO IMpOIecCa MArucTpaHTaMH H  MpodeccopcKo-
IPENnoAaBaTeIbCKUM  COCTaBOM  HCHOJB3YIOTCS  CIIEAyIoIllee JIMLEH3MOHHOE  IPOrpaMMHOE
obecrieueHue:

OS Microsoft Windows (OVS OS Platform)

MS Office (OVS Office Platform)

Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition

ABBYY Lingvo x5

Adobe Photoshop Extended CS6 13.0 MLP AOO License RU
Adobe Acrobat Reader DC /Pro — 6ecruiaTtHo

Google Chrome — 6ecruatao

10. Opera — 6ecmaTHO

11. Mozilla — 6ecrmaTaO

12. VLC — 6ecriatHo

©CoNO~ LN R

9.2 Ilepeyenb MHGPOPMALMOHHO-CIIPABOYHBIX CHCTEM M TPO(PeCCHOHATBHBIX 023 JaHHBIX
HH(POPMALMOHHO-TEJIEKOMMYHUKAUMOHHOH ceTH «HMHTepHeT», He0OXOAMMBIX [JIsi OCBOEHHS
AUCHUIINHBI:

1. Google. Kauru: https://books.google.com

2. Internet Archive: https://archive.org

3. Koob.ru. Onekrponnas oudmuoreka «Kyoy»: http://www.koob.ru/philosophy/

4. bubnunoteka ['ymep — rymanuTapHbie Hayku: hitp://www.gumer.info

5. bubmuoreka Nxrtuka [ihtik.lib.ru]: http://ihtik.lib.ru/

6. Jokycdepa — Poccuiickas HanroHanbHast OnbroTeka: http://leb.nlr.ru

7. EHUII — Dnekrponnas Oubnuoreka «Hayunoe nHacneawe Poccum»: http://e-
heritage.ru/

8. Hurtenpoc. UnaTemtektyanbHast Poccus: http://www.intelros.ru

9 HarnmonanbeHas snextponnas oubimoreka HOb: http://www.rusneb.ru

10. [MpesuaeHTckas 6ubmroreka: http://www.prlib.ru
11.  Poccwuiickas rocynapcTBenHas oubnmoreka: http://www.rsl.ru/
12. Poccuiickas HanmoHanbHas 6uoauoreka: http://www.nlr.ru/poisk/

9.3 JInneH3MOHHbIE YJICKTPOHHBIE pecypchbl O0HOJIHOTEKH YHHUBEPCUTETA
IIpodeccuonaibHblie 6a3bl JAHHBIX:

1. Cambridge University Press — nogHOTEKCTOBast KOJUIEKIHS Ky PHAJIOB U3/1aTEIbCTBA
Cambridge University Press: https://www.cambridge.org;
2. East View — 100 BeayIux poCCHICKHX KYPHAIOB 110 TYMaHUTAPHBIM HayKaM (apXuB

W TeKymlas noamnucka): https://dlib.eastview.com/browse;
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http://www.gumer.info/
http://ihtik.lib.ru/
http://leb.nlr.ru/
http://e-heritage.ru/index.html
http://e-heritage.ru/index.html
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3. Ebook Central xomnekius »nekTpoHHbIX KHUT Academic Complete 6nOnuorexku
komMnaHuu ProQuest — Ebook Central — OGomee 140 TbIC. BIEKTPOHHBIX HAYYHBIX KHHT
KpyIHEHIINX u3aTenbcTB Mupa: https://ebookcentral.proguest.com;

4, EBSCO - HayuHbI€ )XypHaJIbl, CIIPABOYHHUKH, ITOJTHOTEKCTOBBIC U MHOTOTIPO(HUITLHBIE
0a3pl maHHBIX:  http://search.ebscohost.com;

5. eLIBRARY.RU — Poccuiickuit ”HGOopMalmOHHO-aHAIUTHYECKUH TTOPTAT B 00JIaCTH
HAyKH, TEXHOJIOTUU, MEAWIIMHEI U 00pa30BaHMs, COACPKAIIUN pedepaThl U MOITHBIE TEKCTHl HAYIHBIX
cTaTeil 1 myOMKaIuii, HaykoMeTpudeckas 0a3a naHHbIX: http://elibrary.ru;

6. JSTOR - nonHOTekcTOBass 0a3a MAaHHBIX MEXKIUCIUILUIMHAPHOTO Xapakrepa,
BKJTIOUAIONIass 0oJiee THICAYM HAYYHBIX J>KYPHAJIOB 10 TYMAHHTapHBIM, COLMAIBHBIM HayKaM W
MaTeMaTuKe ¢ UX MEPBOTO BhIMycKa: http://www.jstor.org/;

7. Oxford Reference Online — cnoBapu wm3marensctBa Oxford University Press -
http://www.oxfordreference.com/;

8. Oxford University Press — MNOJHOTEKCTOBas KOJUICKLHS KYpHAJIOB HW3/1aTeIbCTBA
Oxford University Press (Tekymas moxnucka u apxus): http://www.oxfordjournals.org/en/;

9. Project MUSE Standard Collection — momubie TekcTbl 6oee yeM 300 KypHaJIOB 10
TYMaHUTapHBIM HayKaM 3apyOeHBIX HayUHBIX M3JaTelbCTB: http://muse.jhu.edu/;

10. ProQuest Dissertations & Theses — 0a3za guccepranmuii ¥ IUIJIOMHBIX PadoT:
http://search.proquest.com/pqdtglobal/dissertations;

11.  Sage — mOTHOTEKCTOBas KOJUIGKIMS >KYypHAJIOB U3JaTeibcTBa Sage (TeKyIas
noanucka u apxus): http://online.sagepub.com/;

12. SCOPUS - pedeparuBHas HaykoMeTpuueckas 06a3a JaHHBIX: https:// wWww.scopus.com;

13. Taylor&Francis — m1onHOTEKCTOBas  KOJUIGKUUS — KYPHAJIOB  M3aTesIbCTBA
Taylor&Francis (Tekyras noanucka u apxuB) — http://www.tandfonline.com/;

14.  Web of Science — pedeparuBHas HaykoMeTpudeckass 0aza  JaHHBIX:
http://apps.webofknowledge.com;

15. YuuBepcuterckasi nunpopmanuonHas cucrema POCCHUS — 6a3a 2IeKTPOHHBIX

pecypcoB misi y4eOHBIX MPOrpaMM M HCCJIEHAOBATEIbCKUX IPOCKTOB B OONACTH COLHUAIBHO-
TYMaHHUTapHBIX Hayk: http://www.uisrussia.msu.ru/;

16.  DnexTpoHHBIE >KypHaJbl TIO MOMNKCKE (TEKyIIHMe HOMEpa Hay4YHBIX 3apyOeiKHBIX
KYPHAJIOB)

DJIeKTPOHHbIE OMOJIMOTEYHbIE CUCTEMBbI:

1. Znanium.com — DnekrponHas oubnnoreunas cuctema (AbBC) — http://znanium.com/;

2. VYHuBepcuTeTcKkas OMOIMOTEeKa OHJIAMH — DNeKTpoHHas onbauoreynas cucrema (ObC)
— http://biblioclub.ru/

9.4 J1eKTpOHHAsA MH(POPMALMOHHO-00pa30BaTe/IbHAS Cpela YHUBEPCUTETA

OO0pa3oBaTenbHbI TPOILECC MO AMCHUUIUIMHE MOIEPKUBACTCS CPEIACTBAMHU SJIEKTPOHHOU
nH(GOPMaIIMOHHO-00Pa30BaTEIFHON Cpellbl Y HUBEPCUTETA, KOTOPAsi BKJIIOUAET B ce€0sl JIEKTPOHHBIN
yuebHo-meroquueckuii pecypc AHOOBO «EVYCII6» — obpaszoBatenbubiii mopran LMS Sakai —
Sakai@EU, nuieH3HOHHbBIE 3JICKTPOHHBIE PECYPChl OMOIHOTEKH YHUBEPCUTETA, ODUIIHATBHBIN CAlT
Yuusepcurera (EBpomeiickuii yauBepcuteT B Cankt-IlerepOypre [https://eu.spb.ru]), mokaibHYIO
CETh M KOPIIOPATUBHYIO 3JEKTPOHHYIO MOYTY YHUBEPCUTETA, U 00ECIIEUNBACT:

— JOCTYN K Y4eOHBIM IUIaHaM, pabouyuM IporpaMmMam AUCHUIUIINH (MOAYJIE), MPAaKTUK U
K U3JIaHUSAM DJICKTPOHHBIX OMOJMOTEUYHBIX CHUCTEM M JJIEKTPOHHBIM 00pa30oBaTEIbHBIM peECypcam,
yKa3aHHBIM B pa0OYUX MPOrpaMMax;

— ¢ukcanmio xoma 00pa30BaTENBHOTO TMpOLECCa, Pe3ylbTaTOB IMPOMEKYTOUHOH
aTTeCTAllUU U Pe3yJIhbTaTOB OCBOCHHUSI OCHOBHOW 00pa30BaTEIbHON IPOTPaMMBI;

— dbopMHUpOBaHKE BIECKTPOHHOTO MOPTHOIMO 00yHAIOMIErocs, B TOM YHUCIE COXPAaHEHUE
paboTr oOydaromierocsi, peueH3Widi W OIEHOK 3a 3T PAabOTBl CO CTOPOHBI JFOOBIX YYaCTHHUKOB
00pa30BaTeNbHOrO MpoIIecca;
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— B3aMMOJICIICTBIE MEXIY ydacTHHKaMU oOpa3oBaTeNIbHOTO Mpollecca, B TOM YHUCIIE
CHHXPOHHOE ¥ (MJIM) aCHHXPOHHOE B3aUMOJICUCTBUE MOCPEACTBOM ceTH «HTepHEeT» (3IeKTPOHHOU
MOYTHI U T.JI.).

Kaxxnpiii o0y4aroniuiicsi B TEUYCHUE BCETO IMeproja 0O0y4eHUs 00eCTieueH WHIUBUIYaTbHBIM
HEOTPAaHUYEHHBIM JOCTYNOM K DJIEKTPOHHBIM pecypcam OUOIMOTeKH YHUBEPCUTETA, COJEpKallei
U3JIaHUs Y4eOHOH, yIeOHO-METOAMYECKON U MHOM TUTEPATYPhI 110 H3y4aeMOU TUCITUTUIAHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOJANUMASA IJIA
OCYHIECTBJIEHUSA OBPA3OBATEJIBHOI'O ITPOLHECCA

B xone peanuzammu 00pa3oBaTeNbHOTO MPOLECCAa HCMONB3YIOTCS CHEHMaIM3MpPOBAHHBIC
MHOTO(QYHKIIMOHAIbHbIE ayJIUTOPUU Ul TNPOBEACHUS 3aHATHI JIGKIIMOHHOTO THIA, 3aHATHH C
UCIIOJIb30BaHUEM JIaOOPaTOPHOro 000pynOoBaHMs (HAYLIHMKOB), 3aHSATHH CEMUHApCKOro THIIA,
IPYHIOBBIX U MHAUBUAYAIbHBIX KOHCYJIbTALIUMM, TEKYIIETr0 KOHTPOJIS U MPOMEKYTOYHOM aTTeCcTaluy,
YKOMITJIEKTOBAaHHbBIE CIIEUUATIM3UPOBAHHON MeOenbl0 M TEXHHYECKUMHU CpEeACTBaMHU OO0ydeHus,
CITy alllUMU JJIs IpeJicTaBieHus yueOHoM nHpopMannuu O0IbIION ay IUTOPHH.

[IpoBenenne  3aHATHI  JEKIMOHHOIO  TUHa  OOecleYuBaeTcss  JAEMOHCTPALMOHHBIM
000pyTI0BaHUEM.

[lomemenuss Ui CcaMOCTOSITEIbHON pPabOThl OCHAILEHBI KOMIBIOTEPHOM TEXHUKOW ¢
BO3MOXKHOCTBIO MOAKIIOUEHHUs] K ceTH «lHTepHeT» M obecrneueHueM J0CTyla B 3JIEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENbHYIO CPEly OpraHU3aluu.

JUid i ¢ OrpaHUYEHHBIMHM BO3MOYKHOCTSMH 3[0POBbS M HHBAJIUAOB IPEIOCTABISAETCS
BO3MOXHOCTh IPHUCYTCTBHS B ayJUTOPUHM BMECT€ C HHMMU AacCUCTeHTa (MoMouIHMKa). [l
CIIa0OBUIAIIMX TPEIOCTABISIETCS BO3MOXHOCTh YBeNIMYeHHs TekcTa Ha odkpane IIK. [lns
CaMOCTOATENILHOW pabOoThI JIUL[ C OTPAHUYEHHBIMH BO3MOKHOCTSIMHU 37J0POBbS B IOMEILEHUH JUIS
CaMOCTOSITENILHOM paboThl oprann3oBaHo oHO0 MecTo (I1K) ¢ Bo3MokHOCTSIME OECKOHTAaKTHOTO BBOJIa
UHPOPMALIMM M YHPABICHUS KOMIBIOTEPOM (CIEHUATU3UPOBAHHOE JIMLIEH3MOHHOE HPOTrpaMMHOE
obecnieuenne — Camera Mouse, BeO kamepa). bubnnoTeka yHHBepcUTeTa IPEAOCTABISET YAAICHHBIN
JIOCTYTI K 3JIEKTPOHHBIM pecypcaM OUOINOTEKN Y HUBEPCUTETA C BO3MOKHOCTSMHU AJIs C1a00BUIAIINX
yBenuueHus Tekcta Ha ’kpane [1K. JIuma ¢ orpaHnyeHHBIMU BO3MOKHOCTSIMH 3/10POBbSl MOTYT IIPU
HEOOXOIMMOCTH BOCIIOJIb30BAaThCSl MMEIOIIMMCSI B YHUBEPCUTETE KpPECIoM-KoJsicko. B yueOGHOM
KOpITyce MMeeTcs aganTupoBaHHBIN iudT. Ha mepBoM sTaske 00OpyIOBaH CIEIHATU3UPOBAHHBIHN
TyaseT. ¥ BXoJa B 3JaHH€ YHUBEPCUTETA U1l HHBAINIOB 000PYyA0BaHa ClielMalIbHas KHOTIKA, BXO/IHAs
cpena obecrieueHa HMH(OPMALMOHHON JTOCKOM O peXuMe pabOThl YHHBEPCUTETA, BBITOJIHEHHOU
penbedHO-TOUYCYHBIM TAaKTHIIBHBIM MIPUGTOM (a30yka bpaiis).
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