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AHHOTAIIMS PABOYEM ITPOT'PAMMBbBI TUCIHUTLIAHBI
«HOCTPpAHHBIH A3BIK»
(1.2)

HucunmnnHa «MHOCTPaHHBIA #A3BIK» SBISACTCS JAUCUWIUIMHOW, HAMpAaBICHHOW Ha
MOJITOTOBKY K KaHIUIATCKOMY 3K3aMEHY IO MHOCTPAHHOMY SI3bIKY, MPOrPaMMbl IOATOTOBKHU
HAy4YHO-TIEJaTOTHYECKUX KaJIpOoB B aCUpaHType Mo HaydyHou crenuanbHoctd 5.10.1. Teopus u
UCTOPHUSI KYJIBTYPBI, HCKYCCTBA.

Jucuunnuza peanusyercs Ha (akyabTeTe UICTOPUU UCKYCCTB.

TpeOoBaHus K pe3yabraTaM OCBOCHUS IUCLUIINHbL:

3HATD:

— O0COOEHHOCTH CHUCTEMBI U3y4aeMOI0 MHOCTPAHHOTO (AHIVIMICKOTO) f3bIKa B €rO
(oHEeTHUECKOM, JIEKCHYECKOM M I'pPaMMaTH4YeCKOM acHeKTax (B COMOCTaBIEHUH C POAHBIM -
PYCCKUM SI3BIKOM);

— 0COOCHHOCTH  (YHKIIMOHAJIHHOTO HAYYHOTO CTHJISI ~ AHIJIMHCKOTO  SI3BIKA,
HEOOXOUMBIE JJIs1 BOCIPUATHS U aJICKBaTHOM MHTEPIIPETALMU HAyYHBIX MHOS3BIYHBIX TEKCTOB U
odopmIieHHs COOCTBEHHOTO TUCKYPCa;

— TpeOoBaHUA K 0(OPMIICHUIO HAyYHBIX TPYIOB Ha U3y4aeMOM SI3bIKE, IPUHSTHIE B
MEXTYHApOIHOU MPAKTHKE C IeNbI0 MyOIHKaluu COOCTBEHHBIX padOoT B 3apyOeKHBIX HAYYHBIX
W3JIaHUAX;

— COLIMOKYJBTYPHbIE U SI3BIKOBBIE HOPMBI OBITOBOTO W MpodheCcCHOHATBHOTO
oOIIeHHUs, a TaKKe INpPaBWIa PEYCBOrO JTUKETA, IMO3BOJIIOIIME CHEHUATHCTY 3(P(PEKTHBHO
UCIIOJIb30BaTh MHOCTPAHHBIN SI3bIK KaK CPEJICTBO OOIICHHS B COBPEMEHHOM IOJIUKYIBTYPHOM
MUDE.

YMETh:

— BeCcTU OOIIeHne o0IIero U npodeccHoHaIbHOrO COMAEpKaHUS HA WHOCTPAHHOM
A3bIKEe (AaHMIMHCKOM) B paMKaxX HIPONIEHHOrO Marepuala, MOJb3YysACh IPaBUJIAMU DPEYEBOTO
JTHKETA, a TAaK)Ke (JOHOBBIMH 3HAHUSIMH CTPAHOBEUYECKOTO U MPO(eCcCHOHATBHOTO XapaKTepa;

— YUTaTh WU TEPEBOAUTH JIUTEpPATypy MO CHEHUAIBbHOCTH C I IOUCKA
HEoOX0omuMON MH(POPMALMU Ha OCHOBE PA3JIMYHBIX BHUJOB YTCHHUS, O(QOPMIISTH HM3BICUCHHYIO
nH(GOpPMAIUIO B BUJIE AaHHOTAIINH, TIEPEBOIA, ICCE, MPE3CHTAIUY;

— MUCBMEHHO BBbIpaXaTb CBOM KOMMYHHKAaTHUBHBIE HamepeHus B cdepax,
MPEAYCMOTPEHHBIX HACTOAIIECH MpOrpaMMON;

— MOHMMATh AYTEHTUYHYIO HHOS3BIYHYIO pPeYb Ha CIIyX B 00beMe MporpaMMHOM
TEMaTHKH.

BJIAJIETD:

— HaBbIKAMU BOCHPUATHUS MPO(PECcCCHOHAIBHOMN JeT0BOW TEPMHUHOJIOTHH, HABBIKAMU
LIEJIOCTHOTO BOCHPHUATHS W aHAJIW3a NMUCBMEHHBIX M YCTHBIX HHOSI3BIUYHBIX TEKCTOB, HABBIKU
CaMOCTOSITEJILHOTO OBJIQZICHUS SI3BIKOM;

— HaBbIKaMU pabOThI ¢ OOIIMPHBIMH 0a3aMu Hay4yHOU MHGOPMAIIUU C TPUMEHEHUEM
M3y4aeMOI0 HTHOCTPAHHOTI'O SI3bIKA;

— HaBbIKAaMU BBICTYIUICHUSI NEpe]l ayJUTOPUEHl ¢ COOOIIEHUSAMH, MPE3CHTALUIMH,
JIOKJIaJaMU TI0 TEMATHUKE, CBA3aHHOU € MMPOBOJIMMBIMHU UCCIIEAOBAHUSIMU;

— HaBbIKAMU KOMIPECCUU HHPOPMAITIH ISl COCTABJICHUS aHHOTAlU|, 0030pOB.

I'maBHOM wenbto jucuuiuinHbl  «MHOCTpaHHBINA  A3BIK»  SBJIsETCS  (POPMHUpPOBAHHE
WHOSI3BIYHBIX ~ KOMMYHHMKATUBHBIX  KOMIIETEHUMW y  aclMpPaHTOB, INPEXKJE BCEro B
npodeccuoHaIbHON cdepe, MO3BOJISIONIMX HCIOIB30BaTh WHOCTPAHHBIA SI3BIK KaK CPEICTBO
MEXJIMYHOCTHOTO M TMPO(ecCHOHANBHOTO OOIIeHHS, a TaKXe - HEOOXOJUMOCTh MOJATOTOBKU
oOyyaromuxcs K ciaye KaHAuJaTCKOro 3K3aMeHa.

[IpenogaBanue AUCHUIUIMHBI TPEAyCMATpUBAET cCieayromue ¢GOpMbl OpraHU3AINH
y4eOHOTO Tpolecca: JJabopaTOpHbIe 3aHITHS, CEMHHAPCKHUE 3aHATHUS, CAMOCTOSTENIbHAs paboTa
acIMpaHTa, IPOMEXKYTOUHAsl ATTECTALIMSL.



[IporpaMMoii JUCHUIIIMHBI NPETYCMOTPEHBI CIEIYIOIIUE BHIBI KOHTPOJIS: TEKYIIWI
KOHTPOJIb YCIIEBAEMOCTH, MPOMEXYTOUYHbI KOHTpOJIb B (opMe 3adeTa C OICHKOW (B KOHIIE
MIEpPBOTO Kypca).

OO0mmast TpyIoeMKOCTh OCBOCHUS AWCIMILIMHBI COCTABISICT 3 3a4eTHhIC eNuHUIb], 108
4acoB.

[IporpamMmoii AMCHUIUIMHBI MTPETYCMOTPEHBI: 6 YacoB JIaOOPATOPHBIX 3aHATUH, 54 daca
CEMHMHAPCKHUX 3aHATUH, 48 4aCOB caMOCTOSATEILHON pabOTHl acIUpaHTa.
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1. HEJIM 1 3AJIAYHN OCBOEHMUSA JUCIIUITJIMHBI

['maBHO¥ wmeabw guciuIuinHbl «WHOCTPAaHHBIA S3BIK» sBIAETCS  (HOpMUPOBAHHE
WHOSI3BIYHBIX KOMMYHHUKATHUBHBIX KOMITIETEHITUHN Y aCTUPAHTOB, MPEXK]IE BCErO B MPO(HeCcCHOHATBLHOM
cdepe, MO3BOJAIOIIMX HCIIOJIB30BATh WHOCTPAHHBIM S3bIK KaK CPEICTBO MEXJIMYHOCTHOTO H
po(hecCHOHATBLHOTO OOIICHUSI.

JlocTukeHue r1aBHOM 1IeNId IPeAnoiaraeT KOMIUIEKCHYIO pealli3altio CIeAYOIUX 3a1a4:

— TI03HABaTEIILHOM;

— TPaKTHUYECKOM;

— mnpodeccruoHaIbHON, Mpeanoarapeii OBlaJeHIHe HHOS3BIYHBIM OOIIEHHEM B €TUHCTBE
BCEX €ro KoMmeTeHInd, GyHKmuii 1 GopM, 4TO OCYIIECTBIACTCS MOCPEICTBOM B3aMMOCBSI3aHHOTO
0o0yueHUs] BCEM BHJIaM PEYEBOM JEATEILHOCTH B paMKaX OIPEIEICHHOTO MPOrpaMMOi MpeaMETHO-
TEMaTUYECKOTO COACPIKAHNUSA, & TAK)KE OBJIAJICHUS TEXHOJIOTHSIMU SI3BIKOBOTO CaMO0Opa30BaHUsI.

Bxmtouenne aucuumuivabl «HOCTpaHHBIN S3bIK» (QHTIUMHCKHI) MpOrpaMMbl MOJATOTOBKH
HAyYHO-TIEJJAaTOTHYECKUX KaJpOB B aCIHUPAHTYype OOYCIOBJICHO HEOOXOAMMOCTHIO TOJITOTOBKH
00ydaromuxcs K ciaye KaHAUJATCKOTO 9K3aMeHa.

2. INTAHUPYEMBIE PE3YJIBTATBI OBYYEHUS 110 JUCHUITJIMHE

B pesynbrare OCBOEHHS AMCHUUIUIMHBI OOYyYalOIIMNCSA MPOrpamMMbl aCIUPAHTYpbl HayyHas
cnenuanbHOcTh 5.10.1. Teopus u uCTOpHS KyNbTYphl, UCKYCCTBA JOJKEH:!

3HATD:

— 0COOEHHOCTH CHCTEMbl H3y4aeMOro HHOCTPAHHOIO (aHMIMKUCKOro) f3bIKA B  €ro
(oHeTHUECKOM, JIEKCHUECKOM M TPAMMAaTUYECKOM aclieKTaX (B COMOCTABICHUHU C POJHBIM - PyCCKUM
A3BIKOM);

— 0CO00EHHOCTH (PYHKIIMOHAJIBHOIO HAyYHOT'O CTHJIS aHIIMICKOTO s3bIKa, HEOOXOIUMBIE TS
BOCIIPUATHS U AJCKBAaTHOW WHTEPHpPETAllMM HAYYHBIX HHOS3BIYHBIX TEKCTOB U O(QOpMIICHHUS
COOCTBEHHOTO JTUCKYPCa;

— TpeOoBaHUS K O(QOPMIICHHIO HAy4YHBIX TpPYJOB Ha H3y4aeMOM S3bIKE, MPUHSTHIE B
MEXTYHAPOJHON TpaKTHKE C IEeNbI0 MyONIMKAaluu COOCTBEHHBIX Pa0OT B 3apyO€KHBIX HAyUYHBIX
U3JaHUSAX;

— COLMOKYJBTYPHBIE M SI3bIKOBbIE HOPMBI OBITOBOIO U NMPO(ECCHOHAIBHOTO OOLIEHMS, a
TaKXKe TMpaBWJIa PEYEBOrO OTHKETA, MO3BOJSIOMIME CHenHatucTy 3()(EeKTHBHO HCIOIB30BATH
MHOCTPAHHBIH SI3bIK KaK CPEICTBO OOIIEHUSI B COBPEMEHHOM HOJIUKYJIBTYPHOM MHUDE.

YMEThb:

— BEeCTHM 0OlIeHHe 0o0Lero M Nnpo(ecCHOHANIBHOIO COAEP)KAaHUS Ha MHOCTPAHHOM SI3bIKE
(aHrnIMiicKOM) B paMKax NpPONAEHHOIO MaTepuajia, Mojib3ysCh IpaBUIaMU PEUEBOT0 ITHUKETA, a
Takke (POHOBBIMU 3HAHUSMH CTPAHOBETYECKOTO U MPOPECCUOHATIBHOTO XapaKTepa;

— YUTaTh M NEPEBOJUTH JMUTEPATYpy MO CIEUUATBHOCTU C LIEJBI0 MOMCKAa HEOOXOAMMOMN
UH(POPMALIMU Ha OCHOBE Pa3IMYHBIX BUJOB YTE€HUS, 0(OPMIIATH U3BJICUCHHYIO HH(POPMALIUIO B BUJIE
aHHOTAllUH, IEPEBO/IA, ICCE, IPE3CHTALINY;

— MMMCHbMEHHO BBIpa)kaTh CBOM KOMMYHHKAaTHBHbIE HAMEPEHHUS B cepax, MpeayCMOTPEHHBIX
HACTOSIIEH MPOrpaMMON;

— MOHMMATh Ay TEHTUYHYIO HHOS3bIUHYIO peUb Ha CIIyX B 00beMe IPOrpaMMHOM TEMATUKH.

BJIAJETD:

— HaBBIKAMH BOCTIPHUATHA TNPO(EeCCHOHATBHON JEJIOBOM TEPMHUHOJOTHH, HABBIKAMHU
LIEJIOCTHOTO BOCHPHSTHS M aHajdu3a HUCbMEHHBIX M YCTHBIX HHOS3BIYHBIX TEKCTOB, HaBBIKH
CaMOCTOSITEJIbHOTO OBJIa/ICHUS S3bIKOM;



— HaBBIKaMU pPa0OTHI ¢ OOMIMPHBIMH Oa3zaMU HayyHOW HH(POpPMALUU C MPUMEHEHHEM
M3y4aeMOr0 HHOCTPAHHOTO SI3bIKa;

— HaBBIKAMH BBICTYIUICHHS ITEPE ayIUTOPUEH ¢ COOOIICHUSIMH, TPE3EHTALUSIMH, JOKIaJaMU
10 TEMATHKe, CBI3aHHOHN C MTPOBOJMMBIMH HUCCIICIOBAHUSIMU;

— HaBBIKAMH KOMIIPECCUM HWH(POPMALUK IS COCTABIICHHUS aHHOTAlMd, 0030pOB,

pedepartos.
3. MECTO JUCHUIIJIMHBI B CTPYKTYPE ITIPOI'PAMMBI ACIIMPAHTYPbI

Kypc «MHOCTpaHHBIN $3BIK» SBISETCS OUCLUUILIMHOM, HAIPAaBICHHOW Ha IOATOTOBKY K
KaH/AUJATCKOMY 3K3aMEHY 10 HHOCTPAHHOMY $I3bIKY, 00pa30BaTEIbHOTO KOMIIOHEHTA MPOrpaMMbl U
yuTaeTcs Ha InepBoM Kypce. dopma NpOMEKYyTOYHOM arTecTaluyd — 3a4eT ¢ OoueHkou. Konx
JTUCIUIUIMHEI 110 y4yeOHOMY Tutany 1.2.

JlJis TOJTHOLIEHHOTO OCBOEHUS JUCHMIUIMHBI aCIUPAHThI JIOJDKHBI UMETh 0a30Bble HaBBIKU
TEOPETUYECKOrO MBIIIJICHUS U YTCHUS HAyYHBIX TEKCTOB.

Jlornuecku W conepkarenbHO AUCUHUIUIMHA «MHOCTpaHHBIA S3BIK» CBfA3aHA C KypcoM
«Ileparoruka u METOIMKA IIPENOAABAHNS B BBICLLIEH LIKOJIE.

4. OFBEM U CHUIIJIMHBI

Tabnuma 1
O0beM TUCHUILIHHBI
. O0BbeM TNCIUTUIMHEL, Yac.
Bua yueOHbIX 3aHSATHIT

Bcero Kype

H CaMOCTOSITeJIbHASA paboTa 1 > | 3
Ounasn gopma obyuenusn
KonTakTHas paboTa 00ydaronmxcs ¢ mpernoaaBareieM, 60 60 - -
B TOM 4YHUCJIC:

Jlaboparopusie 3ausitus (J1ad) 6 6 - -
[Tpaktnueckue 3ausatus (C3) 54 54 - -
CamocTosiTespHas pabora odyvaromuxcs (CP) 48 48 - -
IIpomexxyTouHast arrectraius ¢dbopma 3auer ¢ oueHKoil 3a4eT ¢ OIeHKOM - -
4achl - - - -
O01as TPyI0eMKOCTh (4ac. / 3.e.) 108/3 108/3 - -

5. COAEPKAHUE U CTPYKTYPA JTUCIUIIJIMHBI

Conepxanue AUCIUIUIMHBI COOTHOCUTCA C TUIAHHPYEMBIMH pe3yJibTaTaMu OOy4YeHUs IO
TUCIUTIIMHE Yepe3 3a7aun, GopMHUpyeMbIe 3HAHUS, YMEHHSI, BIIaJICHHUE.
OO6mmas Tpy10eMKOCTh JUCITUIUTMHBI COCTABISAET 3 3aueTHbIe enuHMIBI, 108 JacoB.

5.1. Copep:xanue JTUCUMILITHHBI

Tabnuna 2

Ne | HaummenoBanue TemM Conep:xanue Tem (pasjieioB)

n/n (pa3neJioB)

1 AkazneMuyeckas IIpe3enTanus nmo Teme uccjaeaoBanus. Beicryninenue Ha HayyHol kKoHGepeHIIUH
yCTHas [IprHIMTBL 1 STAIBl CO3MaHMS U Tepenadn 3(h(HEeKTHBHOTO ITOCTAHUS B aKaIEMHUIECKOM
KOMMYHHUKAIHSL. cpene.

CtpykTypa ®  JTambl  akajgeMudeckod  mpeseHtanuu.  Opranmzamuss W
CTPYKTYPHUPOBaHHE HHPOPMALIUH.
OCO0CHHOCTH CTPYKTYPUPOBAHHMS JIOKJIA/Ia HA HAYYHOH KOH(EPEHIHH




HaumeHnoBanmne tem

Conep:xanue Tem (pasjieioB)

n/n (pa3neJioB)
BBenenue: mpencraBieHne AOKIAAYMKa W TeMbl coobmenus. Kak 3amHTEepecoBaTh
ayauroputo. O60CHOBaHME TeMbl AOKnazna. IIpencraBieHre TUMOTE3bl, 0XKUIAEMBIX
PE3yNBTaTOB U CTPYKTYPHI H0KIaAa. CBA3b JIEMEHTOB IIPE3ECHTALH.
CTpyKTypUpOBaHHE OCHOBHOM dacTW poknaza.  [IoHATMS ¥ HMHCTPYMEHTHI
JOCTHKEHUSI CB3HOCTH, LIEJIOCTHOCTH M COETUHEHHS ()parMEeHTOB AOKIIaa.
Br160p peructpa KoMMyHUKaIMU. BBIOOD SI3BIKOBBIX CPE/ICTB.
[MoaroroBka ¥ 3¢ ¢eKTUBHOE HCHONB30BAaHUE WUIIOCTPATHBHOTO —Marepuala.
3aBeplieHde JOKJIana: OOOOLIEHHE COAEPKATEIFHOIO Marepuaia,  BBIBOIBI IO
3asIBJICHHBIM THIIOTE3aM, TPo0IeMam.
B3anmozelictBue ¢ aymuTopuei. OJeMEHTHl HEBEpOaJIbHOW KOMMYHHKAIIHH.
[Tomy4enue n aHanu3 0OpaTHOH B Ipoliecce KOMMYHUKAIHAH.
PedepupoBanne akaeMM4eCKHUX TEKCTOB
IIpodeccronanbHOe  UYTEHHE.  AHAIUTHYECKOE, HU3Yy4arollee, IPOCMOTPOBOE,
nouckoBoe. CrocoObl MaKCHMaJIbHO TOYHO M aJEKBAaTHO M3BIEKATh OCHOBHYIO
MHPOPMALINIO, COAEPIKAIIYIOCS B TEKCTE, IIPOBOAUTH O0O0OIIEHIE U aHAII3 OCHOBHBIX
MOJIOKEHUH TPEIBSBICHHOT0 HAayYHOTO TEKCTa sl TOCIEeIyIOUIero MepeBoja H
COCTAaBJICHUSI PE3IOME Ha HHOCTPAHHOM SI3BIKE.
I[OCTI/I)KCHI/IC aZICKBATHOCTU KOMMYHHUKATUBHOI'O HAMEPEHHUA C YYETOM BPEMEHHBIX
orpannyeHuil. CrnocoObl wu3BNeYeHHsT HHQPOPMAIMM C YYeToM ee o0beMa,
aJIeKBaTHOCTH BocHpusTus. OrmpeeseHHe Kpyra paccMaTpuBaeMbIX B TEKCTE
BOIIPOCOB ¥ BBISBJICHNE OCHOBHBIX MONOKeHNH. CIIocOOB! JOCTH)KEHHS CMBICIIOBOH 1
CTPYKTYpHOW  3aBEpIICHHOCTH  AaHHOTAallMKM. AHHOTHUpOBaHHE  MOHOTpaduu.
AHHOTHpOBaHHE CTaThbW. JIMHTBHCTHYECKWE CpEACTBA peaH3allid JaHHOTO
KOMMYHUKaTHBHOTO HAMEPEHHUSL.
2 Axanemuyeckas IIpaBuia cocraBjienus u opopMiIeHUs1 Icce.
MIUCbMEHHAs Tumsl scce.
KOMMYHUKaIIHS. CrpykTypa 3cce
TpeboBaHUs K akaJeMHUYECKOMY 3CCe
OcHOBHBIE 3Tarbl PabOThI HAJ dcce
Bribop n obocHoBanue Tembl. Mcrounnku mHdopmanuu. PaccMoTpeHne oCHOBHBIX
¢opmaroB opranuzaumu scce. Hammcanme mmana. Beibop perucrtpa. Hanmcanue
MEePBOTO\3aKIFOUUTEIILHOTO BapuaHTa. JIuHrBHCTHYECKNE 0COOEHHOCTH
ucciaenoBaTenbekux pador. Lutuposanne. [Ipobiems! mrarnara.
3 [Mpodeccronanphast | AkageMu4yecKas JeKCHKA
u akanemndeckas | OcoOEHHOCTH aKaAEMUYECKON JIEKCHKH.
JICKCHKA. OmnmncaHne YHUBEPCUTETCKHUX IPAKTUK, METOAWKN MCCIIEI0BATEIbCKON AECATEIBHOCTH.

Omnwncanne TeHICHINH, TPUIMHHO-CIECTBEHHBIX cBsi3eil. Onuncanue U oneHKa uaei n
KOHHCHHHFI, CCBIJIKHY Ha UCTOYHHMKA. CTaTUCTUUECKHE JJaHHBIC, rpa(bmm " 1uarpaMmabl,
aHaJIU3 Pe3yJbTaToB HccieqoBaHuA. ClOCOOB! TOCTHKEHUS LIETIOCTHOCTH U CBA3HOCTH
aKa/JIeMUYECKOr0 TEKCTa.

IIpodeccuonaabHBIH NUCbMEHHbIH NepeBojg

OCHOBHBIE NOHATUS TEOPUU TEKCTa M mepeBojoBeAcHus. DopMupoBaHue YMEHUN B
obnactu nepeBoja odlIeHayyHoro TekcTa. IlonaTie afeKkBaTHOCTU IEePeBOAa, TO €CTh
OTCYTCTBUS CMBICIIOBBIX HCKa)KCHHH, COOTBETCTBHSI HOPME U y3yCy SA3bIKa IepeBo/a,
BKJIIOYast yIoTpeOIeHne TEpMIUHOB. Pa3HOBHAHOCTH MMCHMEHHOTO TIEPEBOIA; TIOJIHBIH,
pedeprpoBaHHBIl. aHHOTMPOBAHHBIM, KOHCYJNBTaTUBHBIA mepeBoa. OcobeHHOCTH
IepeBojia akaeMuueckoro Tekcra. [lepeBogueckuii MHCTpyMEHTapuil

IIpoexkT HAY4YHOTrO MCCJICA0BAHNUSA

Henp mpoexra. Tumbl poektoB. CTpykTypa mpoekra: OO0CHOBaHHE BBIOOpa TEMEI,
WCXO/IHbIC MOHSTHSI, TEOPETUIECKUE OCHOBBI, OOBEKT U CYOBEKT UCCIICAOBAHUS, 1IEN
M 3aJla4yd, aKTyaJIbHOCTb W HOBHU3HA, TCOPECTHYCCKAsA U MPAKTUYCCKasd 3HAYUMOCTb,
MaTepuaisl U METOABl HCCIENOBaHMSA, OXHAAaeMble pe3ysbTarhl. lIpencraBieHue
MPOEKTA.




5.2. CTpyKTypa IMCHUIINHBI

Tabmuma 3
Ne n/m HaunmMeHoBaHue TeM (pa3iesioB) O0beM AuCHMILVINHBI (MOAYJISA), YAC. ®opma
Bcero KonTakTHas pabora | CP TeKyLIero
ol0yJawmmuxcs ¢ KOHTPOJISA
npemnojaaBaTtejieM ycneBaeMOCTH,
10 BUJIaM Y4YeOHBIX NMPOMeXKYTOYHOM
3aHATHH aTrrecTalum
Jag | C3
Ounasn gpopma odyuenusn
Tema 1 | Axkagemuueckas ycTHas 29 - 20 9 [P, PE®
KOMMYHHUKAITHSL.
Tema 2 | AxkageMuueckas ITUCbMEHHAs 16 - 10 6 5
KOMMYHHUKAITHSL.
Tema 3 | IIpocdeccuonansHas U axkameMudecKas 30 6 24 33 TIEP, PE®, [THU
JICKCHIKA.
[IpomMeKyTOUHasl aTTecTalys - - - - 3adeT ¢ OLEHKOH
Bcero: 108 6 54 48 -

* Ipumeuanue: opmbl meKyuezo KoHmpons ycnesaemocmu: axademuweckas npesenmayus (IIP), scce (3),
pedepuposanue nayunozo mexcma (PE®), nucomennuwiti nepesod Hayunozo mexcma (IIEP), npoexm Hayunozo
uccneoosanust (ITHU).

6.YYEBHO-METOIMYECKOE OBECIIEYEHUE CAMOCTOSITEJIbHON
PABOTbHI OBYYAKOLIIUXCS MO JUCHUITTINHE

6.1. O6uue moJ10KeHUA

CamocrositensHas paboTta 00ydarommxcs o JucuuriniHe « MTHOCTpaHHBIN S3BIK» BKITIOYACT B
ceost:

1. O0s3aTenpHast CaMOCTOSITENIbHASI paboTa 10 3a/IaHUI0 MPETIOaBaATEeIs:

* aHAJIMTHYECKOE, U3ydarolllee, MPOCMOTPOBOE YTCHUE CIICIIUAILHON HAYYHOH JTUTEepaTyphI,

* MOITOTOBKA JTOKJIAJIOB ¥ MPE3EHTAIN 110 HAYYHOU TEMAaTHKE, HHIUBUIYaTbHBIX MIPOCKTOB;

* pabora B JIuaraoHHOM KabuHeTe SI3BIKOBOTO IIEHTpA JIJIsl COBEPIIICHCTBOBAHNUS HABBIKOB B
00J1aCTH TpaMMaTHKH, TPOPECCUOHATLHOMN JIEKCUKH, TMCbMEHHOHN MPaKTHKH.

2. CamocrosTenbHas padoTa 1o BEIOOPY 00YyJaroIerocs:

* YTEHUE U aHAJIU3 CTICUATBHOM JTUTEepPaTypbl HA HHOCTPAHHOM SI3BIKE;

* IEPEBO/I CIICIIMATIBHOM TUTEPaTypbl HA HHOCTPAHHOM SI3BIKE;

* paboTra cO CHIpaBOYHBIMH MaTepualaMd B OuOnIHoTeke YHHBepcutera, pabora B
JluaradoHHOM KaObHHEeTe SI3BIKOBOTO IIEHTPA, UCIOb30BaHue IHTEpHET-pecypcoB.

6.2. Pexomenanum no pacnpeieieHNI0 y4eOHOro BpeMeHH 0 BUIaM CAMOCTOSAITeIbHOM
padoThl U pa3ieaaM IMCHHUIIHHbI

Tema 1. AkageMuyecKkasi yCTHAsi KOMMYHHKALHA.

1.1. H3yueHune pekoOMEHIyeMBbIX pa3zieiaoB rpammatukd. IloBropeHune Martepuana
MPAKTUYECKUX 3aHATUN U3yYEHHOTO Ha MPEABIAYIINX 3aHSITUAX MPU MOATOTOBKE K MOCIEIYIOIIHM
MPAKTHYECKUM 3aHITHIM — 4 Jaca.

1.2. TlomroroBka K 3aHATUAM IO TPEAJIOKEHHBIM JUIS OOCYXKICHHsS BOMpOcam,
CaMOCTOSITENIbHOE U3yUeHHE PEKOMEHIOBAHHOM JINTEPATYPhl, TIOBTOPEHUE MaTepralia MPaKTHIECKUX
3aHATHM — 5 4acoB.

Hroro: 9 wacos.
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Tema 2. AxageMuyeckasi NMCbMEHHAasi KOMMYHUKAIHA.

2.1. W3yueHue pEeKOMEHIYEMBIX pa3[enoB rpamMMatuku. [loBTOopeHue MaTepuana
MPAKTUYECKUX 3aHITUN M3YYEHHOTO HA MPEAbIAYIIUX 3aHATUAX MPHU MOJATOTOBKE K MOCIETYIOIIMM
MPaKTUYECKUM 3aHATUSIM — 3 yaca.

2.2. TlogroroBka K 3aHATHAM II0 TMPEUIOKEHHBIM 11  OOCYKIIEHHUS BOIPOCAM,
CaMOCTOSITEJIbHOE U3YUEHUE PEKOMEH/I0BAHHOM JIMTEPATYPbl, IOBTOPEHUE MaTepHalia MPAKTUYECKUX
3aHATHH — 3 Jaca.

Htoro: 6 gacos.

Tema 3. IIpodeccuonajibHasi M aKaJleMUYeCKas JEKCHKA.

3.1. H3ydeHwe peKOMEHIyeMbIX pa3iesoB rpammaruku. I[loBropeHue Marepuana
MPaKTUYECKUX 3aHSATUN M3YUYEHHOTO Ha MPEAbIAYIIMX 3aHITHSIX MPHU MOATOTOBKE K MOCIETYOUUM
MPaKTUYECKHUM 3aHATHUSIM — 18 gacos.

3.2. TlomroroBka K 3aHATHSIM TIO TIPEIOKCHHBIM Ui OOCYXKICHHS BOMPOCAM,
CaMOCTOSITENIbHOE N3YYCHHE PEKOMEHIOBAaHHOM JINTEPATYPhI, TIOBTOPEHHE MaTepHala MPakTHIECKUX
3aHATUN — 15 yacos.

Hroro: 33 yaca.

6.3. IlepeyeHb OCHOBHBIX BOINPOCOB MO HM3Yy4YaeMbIM TeMaM /ISl CAMOCTOSITEILHOI
padoThI 00yHYaAKOIIUXCS

JIIst caMOCTOSITENIbHOM PabOThl OOYYAIONIIMXCS PEKOMEHAYETCSl W3Y4YEHHE CICIYIOIIIX
pa3zieNioB rpaMMaTHKH:

— BunoBpemenHbie HopMBI raroa.

—CorJlacoBaHu€ BPEMEH.

— I[laccuBHBIE KOHCTPYKLIMH.

— MopanbeHble Tharoibl ¢ nepHeKTHHIM WHOUHUTHBOM, 3HAYEHUs U (YHKIUH TJIarojoB
should u would. YcioBHbIe MpUAaTOYHBIE TPEATOKECHUS.

— Henuunbie ¢popmel riiarona:

— HudunntuB: ¢dopmbl u (yHkumu. KOHCTpYKIMs «IOTONHEHHE C WHOUHHTHBOMY,
KOHCTPYKIHSL «HOAJexkanee ¢ WHOUHATHBOM», WHOUHUTHB B (YHKIUH BBOJHOTO 4YICHA
npeIoKeHnn (mapeHre3a), MHOUHUTHB B COCTAaBHOM HMEHHOM CKa3yeMOM M B COCTaBHOM
MOJIAIEHOM CcKa3yemoMm; 000opoT «for + nHpuHUTHBY.

— Ilpuuactue: Qopmbl u  ¢yHkiuu. IlpuyactTe B (QYHKUUH — ONpeneieHHs U
OIIpEJICTTUTENbHBIC IPUYACTHBIC 000POTHI; HE3aBUCHMBIW IPHYACTHBII 000POT, 000POT «IOTIOTHEHUE
C MpUYacCTHEM»; KOHCTpYKIHs «have + object + part I1».

— TepyHnuii: popmbl 1 QyHKIUH, TepyHAUATBHBIE 000POTHI.

— CocrnararenbHOE HAKJIOHCHHE.

— CHoXHOE MPEATIOKEHHE: CII0KHOIIOTYNHEHHbIC H CII0KHOCOYHHEHHBIEC MPE/ITOKCHUSL.

— Beccoro3Hble IpuIaTOYHBIE TPEITOKEHHS.

— ATpuOYTHBHBIE KOMIUIEKCHI (LIETIOYKH CYIIECTBUTEIBHBIX).

6.4. Jluteparypa aJs1 CaMOCTOSITEJIbHOM MOATOTOBKH M JJf MOATOTOBKH K
NPAKTUYC€CKHUM 3aHATHAM

1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1/E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p., 22 k3.
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2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for
Academic Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013.
- 223 p., 40 k3.

3. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic VVocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p., 59 k3.

4. Porter, David. Check Your Vocabulary for Academic English [Text] : Vocabulary
Workbook / D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p., 60 k3.

5. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper [Text] :
student book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120
p., 30 7k3.

6. English for Academics : a communication skills course for tutors, lecturers and PhD
students : with free online audio / British Council. - Cambridge ; New York ; Melbourne : Cambridge
University Press, 2014 - 2015. Book 2. - 2015. - 171 p., 12 3ks.

7. Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p., 25 3k3.

8. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p., 20 3k3.

9. Moore, Julie. Oxford Academic Vocabulary Practice [Text] : Upper-Intermediate / B2
- C1/J. Moore. - Oxford : Oxford University Press, 2017. - 144 p., 35 ak3.

6.5. IlepeuyeHb y4eOHO-METOAMYECKOr0 OOecleYeHUsl sl CaMOCTOATEbHON PadoThI
00yyarImuxcs

Jlna obecrieueHns CaMOCTOSITENIBHON pabOThl aCIMPAaHTOB 10 aucuuiuinie «MHOCTpaHHbII
SI3BIK» pa3paboTaHo yuyeOHO-METOIuUYEeCKoe 00eCIeueHre B COCTABE:

1. KonTtponbHbie 3aganus ans Tekyiieit arrectanuu (. 7.2. Paboueit mporpammsti).
2. TunoBsie 3a1aHMs K TPOMEKYTOUHOM aTrTectanuu (1. 7.4. Paboueit mporpamMmel).
3. Pexomenayemble OCHOBHas M JONOJHUTENIbHAS JUTEparypa, MHTepHeT-pecypebl U

crpaBouHble cucTeMsl (1.8 Paboueil mporpammst).

Pabouas mnporpamMMa JUCHMIUIMHBI pa3MelleHa B 3JEKTPOHHOM HH(POPMALMOHHO-
o0pa3oBaTeNbHO cpesie Y HUBEpCUTETA Ha AIEKTPOHHOM yueOHo-MeToanueckoM pecypce AHOOBO
«EYCII6» — obpazoBarensHoM noprane LMS Sakai — Sakai@EU.

7. ®OHJ]I OHEHOYHBIX CPEACTB JJI51 NPOBEJTEHUSA TEKYIIEH U
MNPOMEXYTOYHOU ATTECTALUHU OBYUYAIOILIIUXCSA MO AMCIUIIJIMHE

7.1. Iloka3areju, KpUTEPHH M OLCHUBAaHHE B NpoLecce TeKyleil aTrecTaluu

Nudopmanus o conepkaHuu U TpOLEAYype TEKYIIETO KOHTPOJS YCIIEBa€MOCTH, METOJIUKE
OLICHUBAHMS 3HAHUM, YMEHHH M HAaBBIKOB OOy4aloLIerocs B XOAE TEKYLIETOo KOHTPOJS JOBOAATCS
Hay4YHO-TIe/JarOTMYeCKUMH pa0OTHUKAMU YHUBEPCHUTETa JI0 CBEACHHUS OOy4Yarollerocs Ha MEepBOM
3aHSATHU 110 JAHHOW JUCLMIUINHE.

Tekymunid KOHTPOJb NMPEAyCMAaTPUBAET MOATOTOBKY ACHHUPAHTOB K KAKIOMY ayJUTOPHOMY
3aHATHIO. ACHHpaHT JOJDKEH MPUCYTCTBOBATH HA 3aHATHAX, BBIIOJHUTH AKaJEMHUYECKYIO
Ipe3eHTAalHIo, 3cce, pedepupoBaHUEe HAYYHOIO TEKCTa, MUCHbMEHHBINH IMEpPeBOJ HAy4YHOIO TEKCTa,
IPOEKT HAy4YHOI'O UCCIIEI0BaHMUS.

Texymuii KOHTpOdb TpoBOAUTCA B (GoOpMe aKaJIeMHUYeCKOM Tpe3eHTaluu, Jcce,
pedepupoBaHUs HAyYHOTO TEKCTa, MUCHMEHHOTO MEPEeBOJa HAyYHOTO TEKCTa, IMPEICTaBICHUS
IPOEKTa HAyYHOI'O UCCIIEI0BaHMU.
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Tabmuna 4

IMoka3are/in, KpUTEPHH H OLlEHUBAHHE B MpoIlecce TeKYIIeil aTTecTaluu

HaumeHnoBanue Tem (pa3zaesnon) ®opMBbI TEKYILIEr0 KOHTPOJISI PesyabTaTsl

YCIEBAEMOCTH TEKYIIECTr0 KOHTPOJIsA

1. Akagemmaeckas yCTHast KOMMYHUKaIUA. AKaIEMHUYICCKas MPE3CHTANA 3a4TEHO/HE 3aUTEHO

petdeprpoBaHUe HAYIHOTO TEKCTA 3a4TCHO/HE 3a4TCHO

2. AKaZ[eMI/ItIeCKaH MU CbMCHHAas

KOMMYHUKAIIU.

9CCe 3auTEHO/HE 3aUTEHO

3. IlpodeccuonanbHas ¥ axajeMuyeckast | peepupoBaHHE HAYYHOTO TEKCTA 3a4TE€HO/HE 3aYTEHO

JICKCHKA.

MUCHMEHHBIN TIEpEeBOJI HAYYHOTO TEKCTa 3a4TEHO/HE 3aUTEHO

IMMPOCKT HAYYHOI'O UCCIICA0OBAHUSA 3a4TEHO/HE 3aUTEHO

Tabmauia 5

®opmbI
TeKyIero
KOHTPOJIsI
ycneBaeMOCTH

Kpurtepun onennBanus

AxagemMuueckas
MIpe3eHTAIHs

3aureHo:

CoOroieHsl mpaBuia 0pOPMIICHHS MPE3CHTAIMK; BO BPEMs BBICTYIUICHHUS aCIUPAHT JIOTUYHO
CTPOMT MOHOJIOTHYECKOE BBICKAa3bIBAHHE B COOTBETCTBHM C KOMMYHHUKATHBHOW 3aJadyei,
JIEKCUYECKUE SAUHUIIBI U TPAMMATHYECCKHAC CTPYKTYPHI UCIIONB3YIOTCS YMECTHO U MPAKTUICCKU
0e3 ommOOK, peyb MOHATHA M (POHETHUYSCKU TPAMOTHA, COONIONACTCS HEOOXOMMMBIA 00BEM
BBICKAa3bIBaHUS, COICPKAHUC BBICTYIUICHHMS HOCHT 3aHUMATEIbHBIN Xapaktep. UYeTko
c(hopMyITUPOBaH HAYYHBIH BOMIPOC, HA KOTOPBIN JOKIA YUK IPEACTABISET 000CHOBAHHBIH OTBET
B KOHIIE BBICTYIUICHUsI. SICHO TpeNCcTaBieHa CTPYKTYpa IOKIaa, KaKablid parMeHT KOTOpOro
MMOJTAIlHO  PacKphIBaeTCs B  XONE BBICTYIUICHHS. OJEMEHTHl JOKIaga COSAWHEHBI
CEMaHTHYECKUMH WM TPaMMAaTHUYECKMMHU CBs3sMH. JlOKIaauuk 0000LIaeT U aHaJIU3UpyeT
MpeACTaBlIeHHYI0 MHGOPMAIMIO B KOHIE JOKiIana. [Ipe3eHTalus, conpoBOXKIaronas A0KIaI,
crocoOcTByeT 0Ooiee MOTHOMY IOHHUMAHUIO W BOCHPHUATHIO ero coxepkanus. Craiael He
neperpysxeHsl nHpopmalmei, rpadhuuecKoe NpeaCcTaBICHNe MO JIePKUBACT HAan0OJIee 3HAUNMBIC
MTO3UIIMU BBICTYIUICHHUS;

He 3aureno:

[pesenranus opopmiieHa ¢ OIMOKaMH, KOJHYECTBO CIaliI0B HEJOCTATOYHO, ACIIUPAHT CTPOUT
MOHOJIOTHYECKOE BBICKa3blBaHHE B COOTBETCTBMM C KOMMYHHUKAaTHBHOW 3anaded, HO
BBICKa3bIBaHHE HE BCErAa JIOTWYHO, HMEIOTCS TIOBTOPHI, MPUCYTCTBYIOT JIEKCHUYECKHE,
rpaMMaTHYeCKUEe ¥ CTHJINCTHYECKHE OINMOKH, 3aTpyAHSIOIINE ITOHMMaHWE, B IIEJIOM pedb
MIOHATHA, 00BEM BBICKAa3bIBAaHUS 3HAYUTENBHO HIDKE TpeOyemoro. Hewerko chopmymnuposan
HayY4HBI BONPOC, Ha KOTOPBIA NOKJIAJUUK MPEACTABISIET HE BIOJHE OOOCHOBAaHHBINA OTBET B
KOHIIE BBICTYyIIICHUS. HeT dYeTkoW XapakTEepUCTUKH CTPYKTYpHl IOKITana, Kakaas Tema
HEIOCTATOYHO MOJHO M IOCIENOBaTEeIbHO PACKPHIBACTCS B XOZE BBICTYIUICHUS. DJIEMEHTHI
JOoKjIaga HE BCCraa COCAUHEHBI CEMAHTUYCCKUMH WKW T'PaMMAaTHYCCKUMU  CBA3SAMU.
[pe3eHTanus, conpoBOXKIAIONIAs NOKJIAJ, HE CHOCOOCTByeT Oojiee MOJHOMY MOHMMAaHHUIO U
BOCIIPUATHIO ero coaepxkanus. Craiasl B OOJNBIIMHCTBE CBOEM WJIM  IEperpy’KeHbI
nHpopMmanyei, um Maino MHGOPMATHBHBEL [paduyeckoe NpeACTaBICHUE Yalle BCEro He
oJYepKUBaeT HauboJsiee 3HauMMble TIO3ULIHH.

Dcce

3aurteHo:

Crporoe cobmonenne popmara scce / HesnaunrenbHble MOrpemrHOCTH B coOmroqennu Gopmara
scce. AJIEKBAaTHOE HCIOJB30BaHUE NPO(ECCHOHANBHON JIeKCHMKH. OTCYTCTBHE CMBICIIOBBIX,
CTHIIMCTHYECKUX H JIEKCUKO-TPaMMAaTHYECKUX OMIMO0K / He3HaunTeIpHOE KOIMMIECTBO JIEKCHKO-
TpaMMaTHYECKHUX, CMBICTIOBBIX M CTIITUCTHIECKUX omMO0K (He 6oee 40%).

He 3auTeno:

Heco6monenne dopmara scce. HeamexkBarHoe HCMONb30BaHHE MPO(HECCHOHAIBHON JIEKCHUKH.
Hanuuue rpy0ObIX JIEKCHKO-IpaMMaTHYECKUX, CMBICIIOBBIX M CTHJIMCTHYECKUX ommubOok (40% u
Ooree).
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PedepupoBanue
HAyYHOT'O TeKCTa

3aurteHo:

Tounas nepenaua pakrToB. Bes paxrudaeckast ”HPOpMaLus mepesaHa TOYHO U 0€3 HCKaKCHHH.
VMmeroTcst He3HAUNTENbHBIE HCKAKSHHUS.

HeiitpaabHocTh u3iokenusi (100 mpaBuiIbHAS Mepeaadya aBTOPCKOM mo3uiuu). M3noxkenne
HeHTpasbHO MO0 aBTOPCKas OIEHKA ONMHCHIBAEMBIX COOBITHH IepenaHa MpaBmiIbHO. MIMeroTcs
HE3HAUUTCJIIbHBIC OTKJIOHCHUSA OT HeﬁTpaﬂ]:HOFO TOHa J'II/I6O HE3HAYUTCIIbHBIC HCKAXKCHUA
aBTOPCKOM MO3ULIHUH.

CBA3HOCTDH M JIOTUYHOCTD. V37105KeHNEe CBSA3HOE, CTPYKTypa Mpo3padHasi, JIOTHKA M3JI0KEHUS
mpociexxuBaeTcs. M3mokeHne B LEJNIOM CBS3HOE, MMEIOTCS HE3HAYMTEJbHBIE HEIOCTaTKU
U3JI0KEHMS.

SI3pikoBOe opopMiieHHEe (JICKCHKA, TPAMMATHKA, CTHIb). JICKCHKO-TpaMMaTHIECKUE OITHOKH
OTCYTCTBYIOT, MMEIOTCS TOJBKO 1-2 HE3HAUHWTENbHBIE TPAMMATHUYCCKWE W CTHIMCTUYCCKUE
OIIINOKH.

He 3aureno:

Tounas nepenaya gaxros. limeercs 6onee 5 cepbe3HBIX HCKAKESHUN MIIH MHOKECTBO MEITKHX.
HeiitpanbHocTs M3i10KeHus1 (1100 TpaBWJIBHAS Tepeladya aBTOPCKOW mmo3uiuu). Mmerorcs
cepbe3HbIe OTKIOHEHHS / NCKKEHUS! B HECKOJIBKUX MecTaX. TeKCT He MOHSAT, JIMO0 aBTOpCKas
O3NS UCKAKEHA JI0 HEY3HaBaeMOCTH.

CBAI3HOCTB M JIOTHYHOCTD. B TekCTe UMeroTcs cephe3Hble HAPYIICHNUS JIOTUKU U3JI0KEHHS], 9YTO
CKa3bIBaeTCAd M Ha NMOCTPOEHUM TEKCTa; UMEIOTCA 3HAUUTENIbHbIE HEJOYEThl MPHU MOCTPOSHUU
BBICKa3bIBaHMA. B TekcTe He NpOCIeXHBACTCS HUKAKOW JIOTMKH, TEKCT OecCBs3eH WU
IIPeACTaBIsAeT COO0M HAOOP OTAEIBHBIX MPEIOKEHHH.

SI3pikoBoe odopmieHHe (JICKCHKa, TpaMMaTHWka, CTwib). Mmeercs Oompmre 10 mekcuko-
rpaMMaTHYECKUX MM CTHIMCTHYECKUX OLIMOOK.

ITnceMeHHbBIN
epeBo
HAy4YHOT'O TEKCTa

3aurteHo:

Coaep:kaTeabHasi HIEHTHYHOCTH TEKCTA NMepeBoaa. DKBUBAJICHTHBIN IEPEBOLI:
comepKaTelbHas HACHTUYHOCTh TEKCTa IepeBoja. IlorpemrHocTH mepeBoja HE HApyLIAlOT
001I1eTo CMBICIIa OpUTHHATIA.

Jlekcuyeckne acmeKkTbl mepeBojaa. lcrosib3oBaHue dKBHBajeHTOB s nepeBoaa 30-100%
TeKCTa

I'paMmaTHYecKHe acneKThl MNepeBoia. OKBUBAICHTHBII IMEPEBOA C HCIOJIBb30BaHHEM
OCHOBHBIX IPAMMATHYCCKHX KOHCTPYKIIU#H, XapaKTePHBIX IJIsI aKaJeMHUYECKOTO CTHIIS PEUH.
Co6aioqenne  SI3BIKOBBIX HOPM M NPaBMJ  fA3bIKAa MepeBOAAa: CTHIIMCTHYECKAs!
UIEHTUYHOCTH TeKcTa nepesoaa. CoOmoaeHNe I3bIKOBBIX HOPM U IPAaBUII A3bIKA TIEPEBOAA IS
30-100 % TekcTa.

He 3auTeno:

Copep:xaTejibHasi HIEHTHYHOCTH TEKCTA NMepeBoAa. HeskBrBaneHTHAs nepeaada CMbICTA:
OIIMOKH MPECTABISAIOT cO00i rpyboe NCKaKeHUE CONlepKaHHsI OpUTHHATIA.

Jlekcuyeckue acneKThbl nepeBoja. Vcrnonb30Banne dKBUBaJIEHTOB MeHee ueM it 30% Tekcta
rpaMMaTI/I‘ICCKI/IC ACTICKThI MIEPEBOJIA. Hcnonb3oBanue rpaMMaTUYCCKHUX 3KBHUBAJICHTOB MCHECC
gem g 30% TekcTa

CoOaioienne sA3BIKOBBIX HOPM M NpPaBMJ fA3bIKa MepPeBOAAa: CTHJIMCTHYECKAas
HIEHTHYHOCTh TeKcTa mepeBoaa. CoOJIOICHUE S3bIKOBBIX HOPM W MPABWJI sI3bIKa MEpPEBOJA
menee ueM Juist 30% Tekcra.

IIpencraBnenue
Hay4YHOI'o
MIPOEKTa
(Research
Proposal)

3aurteHo:

Ctporoe cobmopaeHune (opmara NpeAcTaBIeHHs HaydyHOro mpoekrta. Research proposal /
He3HauuTtenpHbIe MOTPENIHOCTH B cOONMONeHUMH (opMara. AJNCKBATHOE HCIOJNB30BAHUE
npodecCHOHANBHOW  JIeKCHUKH. OTCYTCTBHE CMBICIOBBIX, CTHJIMCTHYCCKHX M JICKCHKO-
rpaMMaTHYecKuX  OmuOOK. HesHauuTenmbHOE  KOJMMYECTBO  JICKCHKO-TPAMMaTHYECKHX,
CMBICJIOBBIX M CTHJIMCTHUECKMX OmHUOOK (He Oonee 40%). YcmemHoe W CHCTEMaTHYECKOE
ClIeZIOBaHUE HOPMaM, IIPUHATHIM B HAYYHOM OOIIEHHH, [UIsl YCHENIHOM paboThl B POCCUICKUX U
MEKTyHAPOTHBIX HCCIIETIOBATENBCKHX KOJUICKTHBAX. CdopmupoBanHoe yMeHHe
CaMOCTOSTENIFHO TPOBOJIUTh HAay4YHbIE HCCIEIOBaHHS IO COIJIACOBAHHOMY C PYKOBOJWTEIEM
IJ1any, MpeACTaBJIATh IMOJTYUYCHHBIC PE3YyJIbTAThI. YcneuniHoe U cucteMaTuueckoe MMPUMCHCHUEC
HaBBIKOB IUIAHUPOBAHHA HAYYHOI'O MCCICAOBaHMUA, aHallM3a IMOJYy4YaCMbIX PE3YJIbTATOB U
(OpMYJIMPOBKH BBIBOJIOB
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He 3auTeno:

HecoGmonenne Qopmara TpeicTaBlIeHHs HAy4HOrO TIpoekta. Research proposal e.
HeanexBatHoe ucmosib30BaHKe MpoGecCHOHANBHOM Jiekcuku. Hanuuue rpyObIX JIEKCHKO-
rpaMMaTHYEeCKUX, CMBICJIOBBIX M CTHIHCTHYECKHX omuOok (40% u Oomee). OparmMeHTapHOE
ClleZIOBaHWE HOpMaM, MPUHATBIM B HAy4HOM OOIIEHMHM NpU paboTe B POCCHUCKUX U
MEXIyHAPOIHBIX MCCIIEOBATEIILCKUX KOJUIEKTHBaX. PparMeHTapHOEe YMEHHE CAMOCTOSITEIbHO
MMPOBOAWTH HAYYHBIC UCCIICTOBAHUSA 110 COTJIACOBAHHOMY C PYKOBOAUTEJIEM IJIaHY, IPEACTABIIATH
MOJTyYCHHBIC Pe3yibTaThl. DparMeHTapHOE MPUMCEHCHHWE HABBIKOB IUTAHUPOBAHHS HAYIHOTO
HCCIICIOBAHMsI, aHAJIN3A MMOJTyYAEMbIX PE3YJIBTaTOB U (JOPMYJIMPOBKH BHIBOJIOB.

7.2. KoHTpO/bHBIE 3aJaHHUS VI TEKyLIeH aTTecTalui

1) Axaaemuueckasi npesenrauus (B popmare Conference paper)

®opMaT BBICTYIJICHUSA

A Generic Conference Talk Outline (ITpumep)

This conference talk outline is a starting point, not a rigid template. Most good speakers
average two minutes per slide (not counting title and outline slides), and thus use about a dozen slides
for a twenty minute presentation.

o Title/author/affiliation (1 slide)

e Forecast (1 slide) Give gist of problem attacked and insight found (What is the one idea
you want people to leave with? This is the "abstract” of an oral presentation.)

e Outline (1 slide) Give talk structure. Some speakers prefer to put this at the bottom of their
title slide. (Audiences like predictability.)

e Background

o Motivation and Problem Statement (1-2 slides) (Why should anyone care? Most
researchers overestimate how much the audience knows about the problem they are attacking.)

o Related Work (0-1 slides) Cover superficially or omit; refer people to your paper.

o Methods (1 slide) Cover quickly in short talks; refer people to your paper.

o Results (4-6 slides) Present key results and key insights. This is main body of the talk. Its
internal structure varies greatly as a function of the researcher's contribution. (Do not superficially
cover all results; cover key result well. Do not just present numbers; interpret them to give insights.
Do not put up large tables of numbers.)

e Summary (1 slide)

e Future Work (0-1 slides) Optionally give problems this research opens up.

o Backup Slides (0-3 slides) Optionally have a few slides ready (not counted in your talk
total) to answer expected questions. (Likely question areas: ideas glossed over, shortcomings of
methods or results, and future work.)

2) Occe (MoaesIb HATIMCAHUS)

Academic Essay Format

Please review this guideline for a five-paragraph standard essay.

Please note: this is an essay template only. As a writer, you should primarily follow customers'
instructions and their requirements regarding essay length and number of words and overall structure.

Keep in mind: An essay is a short piece of writing that discusses, describes or analyzes one
topic. It can range in length from one paragraph to more than twenty. It can be about anything, and be
written in almost any style. It can be serious or funny, straight-forward or symbolic. It can describe
personal opinions, or just report information.

Basic elements of an essay:

1. Introduction (Introductory Paragraph).

2. Body.

3. Conclusion.
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Your essay should start with an introductory paragraph. There are actually many different
ways to begin an essay; therefore, the format of the introductory paragraph is flexible. Often, essays
begin with a General Introductory Statement. This statement could be an anecdote, description,
striking statistic, a fact that will lead to your thesis, etc. Beginning this way, you will use the first few
sentences to prepare, or "lay the groundwork™ for your thesis, and use the last sentence of the first
paragraph to present your thesis. However, your thesis statement can be anywhere in your
introduction. In a longer essay, you can even wait to present your thesis until the second paragraph
or later. Also for a longer essay, you should begin to introduce a few supporting ideas in the first
couple of paragraphs. These supporting ideas should be the topics that you will discuss in full in your
body paragraphs. For a short essay, presenting supporting ideas during the introduction is optional.

Your second paragraph generally begins the body of the paper. (For a longer paper, the body
of the paper may not begin until the third paragraph or later). This paragraph should begin with a
topic sentence that introduces the first supporting idea (the support for your thesis). You should use
the middle of the paragraph to discuss your support, give examples, and analyze the significance of
these examples. Your last sentence of the body paragraph could be used to draw a conclusion for that
supporting idea, or to transition into the next paragraph.

Your next two body paragraphs should follow the same format as your first body paragraph.
They should each have a separate topic sentence and supporting ideas, but the three paragraphs should
work together to prove your thesis. If you are writing a longer paper, you will have more than three
body paragraphs, but they should all follow this format.

The form of your Conclusion, like your introduction, is flexible. One good way to conclude a
paper is to begin the last paragraph with a statement that reflects on what has been stated and proved,
without repeating it exactly. Then you should briefly restate your key points to gently remind the
reader how well you proved your thesis. Your conclusion should end with a statement or idea that
leaves a strong impression and provokes further thought.

3) lIpumep HAy4YHOTO TEKCTA ISl pepepUpPOBaAHUS

Art History/18th Century

Spilling over into the beginning of the 18th century were the last remnants of Baroque art.
Baroque interior design, in particular, is distinctly ornate and rich in ceiling decor.

Following Baroque art, a similar movement, called Rococo, developed. Initially, it thrived in
interior design as Baroque had previously done, but in comparison to interior design done in the
Baroque style, the Rococo style could be described as softer and more refined.

The main proponents of Rococo style painting were Antoine Watteau, Francois Boucher, and
Jean-Honore Fragonard. Rococo painting has a very distinct style. Light, mint greens and soft pinks
and blues were some of the most popularly used colors. In general, the color palette consisted of soft,
yet intense, colors. Also, distinct to Rococo painting was the light subject matter; generally paintings
in this style depicted the leisure of the upper class. Jean-Honore Fragonard's The Swing exemplifies
the Rococo style, as seen in painting.

The Rococo movement came to an end with the onset of the Enlightenment, which ushered in
the next major artistic movement-Neoclassicism. As the name suggest, a revival of the influence of
classic art from ancient Greece and Rome ensued. In painting, Jaques-Louis David was the leading
painter of this style. His works, such as the Oath of the Horatii exemplified Neoclassicism with its
logical order and stately, even heroic, subject matter. In architecture, one of the greatest influences
was Palladio's Villa Rotunda, a Renaissance building, itself, inspired by classic order and symmetry.

[Ipy mnpoBeneHnn TeKkynied M MPOMEXKYTOYHOM aTTECTALMM MOTYT HCIIOJIb30BaThCA
AYTCHTHYHBIC TCKCThI U3 MOHOT pa(bnﬁ, Hay4YHBbIX CTaTCfI, HN3YYaCMbIX aClIMPAHTaAaMH B XO/C 3aHATUU
N HAyYHBIX HCCJIG,Z[OBaHHfI.
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4) IlpuMep HAY4YHOI 0 TEKCTA JJIsl MMCbMEHHOTI0 NepeBoia

Post-Impressionism

Post-Impressionism in Western painting, movement in France that represented both an
extension of Impressionism and a rejection of that style’s inherent limitations. The term Post-
Impressionism was coined by the English art critic Roger Fry for the work of such late 19th-century
painters as Paul Cézanne, Georges Seurat, Paul Gauguin, Vincent van Gogh, Henri de Toulouse-
Lautrec, and others. All of these painters except van Gogh were French, and most of them began as
Impressionists; each of them abandoned the style, however, to form his own highly personal art.
Impressionism was based, in its strictest sense, on the objective recording of nature in terms of the
fugitive effects of colour and light. The Post-Impressionists rejected this limited aim in favour of more
ambitious expression, admitting their debt, however, to the pure, brilliant colours of Impressionism,
its freedom from traditional subject matter, and its technique of defining form with short brushstrokes
of broken colour. The work of these painters formed a basis for several contemporary trends and for
early 20th-century modernism.

The Post-Impressionists often exhibited together, but, unlike the Impressionists, who began as
a close-knit, convivial group, they painted mainly alone. Cézanne painted in isolation at Aix-en-
Provence in southern France; his solitude was matched by that of Paul Gauguin, who in 1891 took up
residence in Tahiti, and of van Gogh, who painted in the countryside at Arles. Both Gauguin and van
Gogh rejected the indifferent objectivity of Impressionism in favour of a more personal, spiritual
expression. After exhibiting with the Impressionists in 1886, Gauguin renounced “the abominable
error of naturalism.” With the young painter Emile Bernard, Gauguin sought a simpler truth and purer
aesthetic in art; turning away from the sophisticated, urban art world of Paris, he instead looked for
inspiration in rural communities with more traditional values. Copying the pure, flat colour, heavy
outline, and decorative quality of medieval stained glass and manuscript illumination, the two artists
explored the expressive potential of pure colour and line, Gauguin especially using exotic and
sensuous colour harmonies to create poetic images of the Tahitians among whom he would eventually
live. Arriving in Paris in 1886, the Dutch painter van Gogh quickly adapted Impressionist techniques
and colour to express his acutely felt emotions. He transformed the contrasting short brushstrokes of
Impressionism into curving, vibrant lines of colour, exaggerated even beyond Impressionist brilliance,
that convey his emotionally charged and ecstatic responses to the natural landscape.

[Ipy npoBeneHMM TEKymed M MPOMEXYTOYHOW AaTTECTAllMM MOTYT HCIOJIb30BaThCS
AYTCHTUYHBIC TCKCThBI U3 MOHOPpa(bHﬁ, HAayYHBbIX CTaTCfI, HN3YyYaCMbIX aClIMPAHTAaMH B XOJC 3aHATUU
Y HAy4YHBIX MCCIIETOBAHUN.

5) IIpoexT HayuyHoro uccienoanus (Research Proposal)

PeKOMeHI[aIII/lI/I M0 HAMMCAHUIO MTPOEKTA HAYYHOI'0 UCCJICTOBAHUA

Research proposal is aimed to convince your examiner or the committee that the topic of your
research paper is worthwhile and that you will be able to develop your theme.

This short summary of your future research paper plays a significant role in moving on to the
next stage of research paper writing procedure.

Format for Research Proposals 1

Abstract A paragraph summarizing your topic of research, who or what will be the object of
data collection, how the data will be collected, how it will be analyzed, and what results you expect
(possible outcomes).

The Problem "What problem do | want to address or what question(s) do | want to answer?"

- Elaborate on the variables and their relationships.

Background to the Problem "Why is this problem or question important?"

"Who else has worked on this or similar problems?"

"What methods were used?"
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"What were the results or conclusions of previous research?

- In this section, show the relevance of your research to other research that has been done.

Research Design "How will I limit my study?"

"What data do | need to collect?"

"What methods will I use to collect the data and how will I justify them?"

In this section, show how you will avoid doing it all.

Expected Results: “How will I analyze my data?"

"What results do | expect from my research?"

- In this section, elaborate on how you will use your data to answer your research question(s),
to make generalizations, to defend assertions, to examine possible alternative outcomes to construct a
plausible argument.

References. Make sure these follow a recognized format, and do so consistently.

Format for Research Proposals 2

Background section of the research proposal sample

It is necessary to persuade your committee that the topic you are going to research is
exceedingly beneficial to study and that it will fill the need of the modern society: it is important to
study this topic, since the majority of modern generation's representatives have serious illnesses
mainly because of their way of life.

Methodology section of the research proposal sample

Unfortunately, this is impossible to provide you with full information on various tools of
methodology in this research proposal sample. So, you will have to work out your own system of
methods and ways to research the issue, but, for example: analysis of psychological peculiarities of
individual will be studied through questionnaires.

Summary section of the research proposal sample.

7.3. HOKa3aTeJ'[I/I, KPUTECPUHU X OLICHUBAHUE B IIpoHecce l'[pOMC)KyTO‘lHOﬁ aTTeCTallumn

dopMa MPOMEKYTOYHOM aTTECTAMHU MPEACTABISET COOON 3a4eT C OIEHKOH, KOTOPBIHA
COCTOMT M3 JIByX JTaIoB.

Ha I atane oGyuarommiics:

— BBITIOJIHAET aKaJIeMUUeCKyto mpe3eHTaruio B popmare Conference Paper;

— BBINOJIHAET MUCbMEHHBIN MEpPeBOJ] HAYYHOTO TEKCTa MO CINEHUATIBHOCTH € aHTJIUICKOro
s13bIKa Ha s3bIK 00y4ueHns. O0bvem Tekcta — 15 000 mevaTHbIX 3HAKOB.

— BBINIOJIHSAET pe)eprUpOBAHUE HAYUYHOTO TEKCTA MO CIENHUAIbHOCTH Ha aHTJIMICKOM SI3BIKE.

O6nem Tekcra — 150 crpanwuir.

—Pe/CTaBIsIeT Ha AaHMIMICKOM sI3bIKE IMPOSKT Hay4yHoro wuccienoBanus (Research
Proposal).

VYcnemnHoe BBINOJHEHUE BBIIETIEPEUYNCICHHBIX 3aJJaHUM SBIISETCS YCIOBHEM JIOIyCKa KO
BTOPOMY JTary.

II Tam npoBOAUTCS B BUJIE 3a4eTa C OLICHKOM M BKIIIOYAeT B ce0sl TPH 3a/1aHus:

— [IMCBMEHHBIN NIEPEBO] OPUTMHAIBHOTO TEKCTA MO CHEMAIIBHOCTH C aHTJIMHCKOTO SI3bIKa Ha
s13b1K 00yueHus. O6vem — 3000 medaTHBIX 3HaKOB. BpeMst BeimoHeHHst paboThl — 45—-60 MUHYT,

—TIPOCMOTPOBOE YTEHHWE OPUTHHAIBHOTO TeKCTa 1o crernuanbHocTH. OO0bem —2000
NIEYaTHBIX 3HAaKOB. BpeMms BeimonHeHus —5 MuHyT. @opma MpOBEpKU — Mepefada U3BICUECHHOU
uH(bOpMally Ha UHOCTPAaHHOM SI3bIKE B (JOpMaTe aHHOTALIUH,

—~0ecena ¢ 53K3aMeHaTOpaMH Ha HWHOCTPAaHHOM S3bIKE IO BOIpPOCaM, CBSI3aHHBIM CO
CHEIMAIbHOCTBIO U HAy4YHOH paboToM acnupaHTa.

[lepen 3aueToM ¢ OLIEHKOM MPOBOIUTCS KOHCYJIbTAIMS, HA KOTOPOU MpenojaBareib OTBEYaeT
Ha BOIPOCHI aCIUPAHTOB.
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B pesynpraTe mpoMeKyTOYHOTO KOHTPOJS 3HAHWW CTYAEHTHI IOJYyYarOT ATTECTALMIO IO

NMUCHUIIIINHE.

TabGmuna 6

HoxaaaTeﬂu, KPUTEPUMA U OLICHUBAHME B IpPoOLIecce HpOMe)l(yTO‘lHOﬁ arTTeCTallun

Dopma NPpoMeKyTOUHOM
aTTecTALMU/BU/ IPOMEKYTOYHOMH
aTTecTalliu

Kpurepuu ouenuBanus

Onenka

3aueT ¢ oneHKoii /
ITucbMeHHbIN TIEpeBO, TPOCMOTPOBOE
yTeHue, becena

1. Tekct mepeBeneH mnonHocthio (100 %
o0bemMa) 3a yKa3aHHOe Bpems, 0e3
HCKaXXCHUH U HETOUHOCTEH. AJIeKBaTHOCTh
nepeBoa JIOCTHTaeTCs 3a cuer
MIPAaBWIIFHOTO TOHUMAHHUS  COAEpKaHUS
TEKCTa Ha OCHOBE 3HAHHUS JIEKCHKO-
rpaMMaTHYeCKUX  TPaBWJ,  BIAJCHUS
OCHOBaMH HepeBoza, MPaBUIBLHOTO
NOHUMaHHS CHUHTaKCHYECKOM u
CTHIIMCTHYECKOM CTPYKTYPBI
NpeIIoKeHHs, BJIaJICHUS
TEPMHHOJIOTHYECKON CHCTEMBI o
n30paHHOW  cneumanbHOCTH.  [lepeBon
JOJDKEH  COOTBETCTBOBaTh  CTaHIAapTaM
PYCCKOTO  s3bIKa, HO  JIOIIYCKAaIOTCS
HeOoIbIIe JIEKCHYECKHe u
CTHINCTHIECKHE HeTouHOCTH (1-2);

2. DK3aMeHyeMBIT JIEMOHCTPHUPYET
HOPMAaTHWBHOE TPOW3HOIIEHHE U OerocTh
peur, yMeeT  IPHICPKUBATHCA CXEMBI
pedepaTHBHOTO H3JIOKEHUS COAEPIKAHUS
NPEIbIBICHHOTO TEKCTA, YMEET JIOTUIECKU
M TPaMOTHO Tepenarb  COJACpIKaHHE
MIPOYMTAHHOTO, UCTIONB3YS Pa3HOOOpa3HyIO
JEKCUKY M TpaMMaTHYeCKUE CTPYKTYDBI,
BJAJIEET HaBBIKAMU 00001IeHuS,
BBIJICJICHHUS TTIABHOTO M BBIPAKEHHSI CBOETO
MHEHUSI. Bo3moxHBI OTZAEJbHBIC
HE3HAYNUTEIbHbIC OIIHOKH, HE
HapyUIAIOMINE JIOTUKY HU3JI0KCHUS;

3. DK3aMeHyeMBbIi maer JIOTHYECKHA
000CHOBaHHBIE Pa3BEPHYTHIE OTBETHl Ha
BOIIPOCHI K3aMEHATOPa, YMEET BbIPaXKaTh
CBO€ MHEHHWE, MPHUBOJUTH MPUMEPHI IS
WITIOCTPAIM CBOETO OTBETA, MCIIOJIb3yeT

pa3HooOpa3HbIe CHUHTAaKCUYECKHE
CTPYKTYPHI, BJaJeeT MpaBUIaAMU
rpaMMaTHKH, obnamaer LIMPOKUM
CIEKTPOM 00111epa3roBOpHOI u

po(heCCUOHANBEHON JIGKCHKH; TIPU OTBETE
BO3MOYKHBI OTHENbHBIE MEIKHE OLIMOKH, B
[EJIOM, He HapyIIaloye KOMMYHHUKAIIUIO.

3aqTeH0, OTJIMYHO

1. Tekcr mepesenen momHOCTRIO (100 %
o0BeMa) 3a yKazaHHOE BpeMs, IIEPEBOJ
BBIIIOJIHCH aJICKBATHO, 3K3aMeHyeMBIﬁ
JEMOHCTPUPYET 3HAHHE CHHTAKCHYECKHX
U JIEKCHMKO-TPaMMaTHYECKUX IIPaBHJI, HO
JIONIYCKaeT HETOYHOCTH JIEKCHUECKOro (He

3adTeHo, XOpoIIo
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®opMa NPOMEKYTOYHOI
aTTecTalu/BHI NPOMEKYTOYHO
aTTecTAlluu

Kpurtepnu onennBanus

Onenka

Gonee 2-1) w/mnu crumucrtuueckoro (1-2)
Xapakrepa;

2. DK3aMeHyeMBIN JEMOHCTPHUPYET
JOCTaTO4HO  XOpolLIee MPOU3HOLICHUE,
yMEeT CJIeA0BaTh CXeMe pedepaTHBHOTO
H3JIOKCHUSA TCKCTA, BBIACIATH TJIABHOC,
JOTUYECKA W TPaMOTHO IepelaBaTh

cofiep>kaHue MPOYUTAHHOTIO, HO
HCTIBITBIBAET TPYAHOCTH co
CTPYKTYPHUPOBaHHEM MIOJTy4YeHHOU

nHpopManuu (000OIIEHNEM, BBHIBOJAMH,
BBICKa3bIBAHHEM COOCTBEHHOTO MHEHHS).
JlommyckaeT HEKOTOpBIE TpaMMaTHYECKHe
WIA JEKCHYECKHE OIMMOKH, KOTOpHIE He
HAPYIIAIOT JIOTHKY HU3JI0KEHUS, HO BIUSIOT
Ha 0emIoCThb peyn;

3. DOkx3aMeHyeMbIil [aeT pa3BepHYyThIE
OTBETHI HE Ha BCE BOIMPOCHI 3K3aMEHATOPA,
JNEMOHCTPUPYS ~ YMEHHE  TIOJIb30BaThCs
pa3Ho00pa3HBIMU rpaMMaTHYeCKIMU
CTPYKTypaMH U  OOIIEepa3rOBOpPHON U
po(heCcCHOHATEHON JICKCHKOW B paMKax
OCBOEHHOM mporpammsbl. [lpu  3TOM
SK3aMEHYEeMBIi HE BIajeeT HaBBIKAMU
CTPYKTYPUPOBAHHS CBOMX BBICKA3BIBAHHUH,
HE ymeer COIIPOBOX/IATh 1704
COOTBETCTBYIOIIIUMHU pUMEPaMH,
CCBUIKAMH H TJI.; TpPH OTBETE UM
JIOTTYCKAIOTCS OIIUOKH TMPH MOCTPOCHHUU
CIIOKHBIX pEUYCBBIC KOHCTPYKIMU 03
HaPYIICHHUS] KOMMYHUKAITHH B I[CJIOM.

1. TTepeBop BBINOJIHEH B yKa3aHHOE BpeMs
u ero o0BeM cocTaBisieT He MeHee 75 %
o0beMa OpWTWHAaja, WJIX BBIIOJIHEH B
moirHOM 00BeMe (100 %), Ho pu TiepeBoIe
JOTTyIIeHbl nckaxeHnus (1-2), HeTowHOCTH
(me Oonee 3) B pe3ynbTare
rpaMMaTHYecKHX OIMOOK ¥  BEIOOpa
JIEKCUYECKOTO  3HaueHHs  CJIOB  HE
COOTBETCTBYIOIIETO KOHTEKCTY;

2. DK3aMeHyeMBIil JIOIMyCKaeT 3aMeTHBIC
OUIMOKM B NPOM3HOUICHUM, HE CIIEIyeT
cxeme pedeparuBHOTO W3JIOKEHUS
TEKCTa/CTaTbl, HO MOXET aJIeKBaTHO
nepenarb  COfCpXKaHWE  MPOYUTAHHOTO,
WCIIONB3YS] OTPAaHMYCHHBIN 3arac JEKCHKH,
1 JOIyCKasi TpaMMaTHYeCKHe OIIMOKH, HE
HapyIIAOLINe JIOTHKY U3JI0KSHUS;

3. DK3aMeHyeMbIi aeT KpaTKHe OTBETHI,
WCIIBITBIBACT TPYIAHOCTH IIPU NPUBEIECHUN
NPUMEPOB U BBICKa3bIBAHUU COOCTBEHHOTO
MHEHUS,  WCIOJIb3yeT  OTHOCHTEIIBHO
HpOCThIE JIEKCUKO-I'paMMaTH4eCKUe
CpPe/ICTBa, JIEMOHCTPUPYET OTrpaHHYEHHBIN
3amac JIeKCHKH, MOIYCKaeT OIIMOKM NpHu

3aureHo,
YAOBJIECTBOPUTEIHHO
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®opMa NPOMeKyTOYHOI Kpurtepnu onennBanus Ounenka
aTTecTalu/BHI NPOMEKYTOYHO
aTTecTAlluu

HCTIONIB30BaHUN JIEKCHKO-TPAMMaTHYECKUX
CTPYKTYD, IPEMATCTBYFOLIUX IOTHOLICHHOM
KOMMYHHMKAIIHH.

1. TexcT mepeBeneH B yka3aHHOe Bpems u | He 3aureHo,

ero o0beM cocraisier MeHee 75 % o0beMa | HeyIOBIETBOPUTEIHEHO
opurnHajia, HWJIW BBIIIOJIHEH B IIOJHOM
o0beMe, HO JONyIlIeHbl HCKakeHus (3 u
Oonee), Herounoctn (4 u Oomee) B
pe3ysipTaTe rpaMMaTHYeCKHX OLIMOOK |
BBIOOpa JIEKCHYECKOTO 3HA4YEHHS CIIOB HE
COOTBETCTBYIOLIEIO KOHTEKCTY, a TaKke
CTHITUCTUIECKIE HETOUHOCTH (2-3);

2. DK3aMEHyeMBI JOMyCKaeT rpyOnie
omMOKH B TPOU3HOLICHHH, HE CIEeIyeT
cxeMe pedepaTHBHOTO M3JIOKEHUS TEKCTa,
HE MOXKET a/IeKBaTHO nepenarb
COZIEp)KaHUE MPOYUTAHHOTO, JOIyCKAeT
MHOTO JICKCUYECKHUX W TpaMMaTUYCCKUX
OIIHNOOK, HapyIIaomnX JIOTUKY
W3JI0KEHHS;

3. Dk3aMeHyeMbll JaeT HeaJeKBaTHbIE
OTBETHI, JEMOHCTPUPYET HEIIOHUMaHHE
BOIIPOCOB  IK3aMEHATOPa,  HCIIOJNB3YeT
OTpaHWYCHHBIH 3amac CJOB, JOITyCKaeT
OonbIIOE KOMMYECTBO JIGKCHYECKHX U
rpaMMaTHYECKHX OLIMOOK, YTO IPUBOINT K
HapYIIEHUIO KOMMYHHKALUH.

Pesynbrarhl caauu mpoMeKyTOYHON aTTeCTAaI|H MO TPOrpaMMaM acTUPAHTYPhl OIEHUBAIOTCS
M0 CTOOAUTHHOW CHUCTEME OICHKH B cOOTBeTCTBHU C [loiokeHHEM O ¢opmax, MEPUOTUIHOCTH H
MOPSZIKE OpTaHHW3alMi U MPOBEICHHUS TEKYIIEro KOHTPOJS YCHEBAEMOCTH U TMPOMEKYTOUHOM
arrectanuu obydaronuxcs B AHOOBO «EYCII6» cnemyromum 06pa3om, cormacHo Tadmuiie 6a.

Tabmuma 6a
CucremMa OLeHKHU 3HAHMH 00y4al0IIHMXCH
[TarnbamnbHas CrobautpHas Bunapnas cucrema OIeHKH
(cTarmapTHas) cucTeMa CHCTEMA OIEHKH

5 (OTIIMYHO) 100-81 3a4TCHO

4 (xopoIio) 80-61

3 (Y10BICTBOPHUTENIBHO) 60-41

2 (HeyAOBIETBOPUTEIHHO) 40 u meHee HE 3a4TCHO

PesynpTaThl NpoMeKyTOYHOIO KOHTPOJIS IO IUCLHUIUIMHE, BBIPA)KEHHBIE B OLIEHKAX «3a4TEHO,
YAOBJIETBOPUTENIBHO», «3aUTE€HO, XOPOIIO», «3a4T€HO, OTJIWYHO» IIOKa3blBalOT YpPOBEHb
c(OpMHPOBAHHOCTH Y OOyUaloIIerocss 3HaHWM, YMEHUIl, HaBBIKOB MO pe3yJbTaTaM OOYy4eHHs IO
JUCIUILIMHE TI0 TporpaMMe acnupanTypsl 5.10.1. Teopust u uctopust KyJibTypbl, HCKYCCTBA.

PesynpTaTel MpOMEKYTOYHOIO KOHTPOJIA IO JUCLUIUIMHE, BBIPAKEHHBIE B OLIEHKE «HE
3a4TEHO, HEYJOBJIETBOPUTEIBHOY, MOKA3BIBAIOT HE C(HOPMHPOBAHHOCTh Y OOyYaroIlerocs 3HaHUH,
YMEHHUH, HAaBBIKOB 0 pe3ysbTaTaM OOy4eHHus AMCLUUIUIMHE M0 IporpaMMe acnupantypsl 5.10.1.
Teopus u ucropus KyiabTypbl, HICKYCCTBA.
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1.4. TunoBblie 3aJaHNS K MPOMEKYTOYHOM aTTeCTAlMU

1) TIpuMepHbIi HAYYHBI TEKCT IJIsi MHCHMEHHOT0 MepeBoaa
Art: Defined

The modern use of the word 'Art', which rose to prominence after 1750, commonly refers to a
skill used to produce an aesthetic result. By any definition of the word, Art has existed alongside
humankind, from the Ancient to the Contemporary.

The first and broadest sense of how Art is described has remained closest to it's Latin meaning,
which roughly translates to a "skill" or "craft", a few examples demonstrating the broad sense of the
root "Art" includes artifact, artificial, artifice, artillery, medical arts, and military arts. However, there
are many other colloquial uses of the word, all with some relation to its etymology, such as from the
Indo-European root meaning "arrangement” or "to arrange”. In this sense, Art is whatever is described
as having undergone a deliberate process of arrangement by an agent.

The second, more recent, sense of the word Art is an extension for “creative art" or “fine art".
In this instance, Art skill is being used to express the artist’s creativity, or to engage the audience’s
aesthetic sensibilities, or to draw the audience towards consideration of the “finer” things. Often, if
the skill is being used in a lowbrow or practical way, people will consider it a craft instead of Art.
Likewise, if the skill is being used in a commercial or industrial way, it will be considered commercial
art instead of Art. On the other hand, crafts and design are sometimes considered applied art. Some
have argued that the difference between fine art and applied art has more to do with value judgments
rather than any distinct and defined difference. However, even fine art can have goals beyond just
pure creativity and self-expression.

The ultimate derivation of fine in fine art comes from the Aristotelian philosophy, Four causes.
This principle states that there are four causes or explanations for an object. The fourth and/or final
cause of an object is the purpose for its existence. The term fine art is derived from this notion. If the
final cause of an artwork is simply the artwork itself, and not a means to another end, then that artwork
could appropriately be called fine.

The closely related concept of beauty is classically defined as "that which when seen, pleases™.
Pleasure is the final cause of beauty, and so it is not a means to another end, but is an end in itself.

Art can describe several kinds of things: a study of creative skill, a process of using the creative
skill, a product of the creative skill, or the audience’s experiencing of the creative skill. The creative
arts (“art” as discipline) are a collection of disciplines (‘“‘arts””) which produce artworks (“art” as
objects) that is compelled by a personal drive (“art” as activity) and echoes or reflects a message,
mood, or symbolism for the viewer to interpret (“art” as experience).

HpI/I MIpOBCACHUHN TeKyLueﬁ u HpOMe)KYTOHHOﬁ arTeCTaluin  MOTYT HCIHOJIb30BATHCA
ayTeHTUYHbIE TEKCThI U3 MOHOTpaduil, HAyYHBIX CTaTel, U3yuyaeMbIX aclUpaHTaMU B XOJI€ 3aHITHI
" HAayYHBIX HCCHCHOB&HHﬁ.

2) TlpumepHBIii HAYYHBII TEKCT AJIsi IPOCMOTPOBOTO YTEHUS

Utility of Art

Often one of the defining characteristics of fine art as opposed to applied art, is the absence of
any clear usefulness or utilitarian value. But this requirement is sometimes criticized as being a class
prejudice against labor and utility. Opponents of the view that art cannot be useful, argue that all
human activity has some utilitarian function, and the objects claimed to be "non-utilitarian” actually
have the function of attempting to mystify and codify flawed social hierarchies. It is also sometimes
argued that even seemingly non-useful art is not useless, but rather that its use is the effect it has on
the psyche of the creator or viewer.

Art is also used by art therapists, psychotherapists and clinical psychologists as art therapy.
The end product is not the principal goal in this case; rather a process of healing, through creative
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acts, is sought. The resultant piece of artwork may also offer insight into the troubles experienced by
the subject and may suggest suitable approaches to be used in more conventional forms of psychiatric
therapy.

Graffiti is a kind of graphic art, often painted on buildings, buses, trains and bridges. The "use"
of art from the artist’s standpoint could be as a means of expression. It allows one to symbolize
complex ideas and emotions in an arbitrary language subject only to the interpretation of the self and
peers.

In a social context, art can serve to soothe the soul and promote popular morale. In a more
negative aspect of this facet, art is often utilised as a form of propaganda, and thus can be used to
subtly influence popular conceptions or mood (in some cases, artworks are appropriated to be used in
this manner, without the creator's initial intention).

IIpy mnpoBeneHMM TEKymed M INPOMEXKYTOYHOM aTTECTALlMM MOTYT HCIOJIb30BaTHCS
AYTCHTUYHBIC TCKCThI U3 MOHOFpa(bHﬁ, Hay4HbIX CTaTefI, HU3y4aCMbIX aCIIMpaHTaMU B XOI€ 3aHATHHI
Y Hay4YHBIX MCCIICIOBAHUN.

3) IIpumMepHbIe BONPOCHI 151 Oeceabl
Discussing Background Information and Research

1. What Institute / Academy /University did you graduate from?
2.  What subjects were you interested in?
3. When did you get interested in research work?
4. What is your field?
5. What is the theme of your candidate thesis?
6. What problems have you been studying?
7. Are there many important papers on your subject?
8.  Why is your research important / topical?
9. What aspects of your research are especially topical?
10. Who is your scientific adviser?
11. Do you often consult him?
12. What does he specialize in?
13. In what way is your paper going to contribute to your practical work?
14. What is the practical significance of your research?
15. What do you think are the most challenging issues in your area of research?
16. What courses in college did you like most? Least? Why?
17. Do you feel you did the best scholastic work you are capable of?
18. Why did you choose your particular field of research?
19. What do you think determines a person's progress in academic environment?
20. What personal characteristics do you feel are necessary for success in your chosen field?
21. Which more important for one’s career development: education or training?
22. What professional training / retraining courses have you taken up/ would you like to take
up?
23. Do you prefer working with others or by yourself?
24. Would you prefer to work in a large or a small organization? Why?

8. OCHOBHAS U JONMOJIHUTEJIbBHAS IUTEPATYPA
8.1. OcHoBHas JuTEeparypa:
1. Chazal, Edward de. Oxford EAP : a Course of English for Academic Purposes.
Advanced / C1 / E. Chazal, J. Moore. - Oxford : Oxford University Press, 2013. - 239 p., 22 k3.
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2. Paterson, Ken. Oxford Grammar for EAP : English Grammar and Practice for
Academic Purposes : with answers / K. Paterson, R. Wedge. - Oxford : Oxford University Press, 2013.
- 223 p., 40 k3.

3. Zemach, Dorothy. Writing Research Papers : from Essay to Research Paper [Text] :
student book / D. E. Zemach, D. Broudy, C. Valvona. - London : Macmillan Education, 2011. - 120
p-, 30 3Kx3.

4, Moore, Julie. Oxford Academic Vocabulary Practice [Text] : Upper-Intermediate / B2
- C1/1J. Moore. - Oxford : Oxford University Press, 2017. - 144 p., 35 ok3.

8.2. lonoiHMTEILHAS JIUTEPATypa:

1. McCarthy, Michael. Academic Vocabulary in Use : 50 Units of Academic Vocabulary
Reference and Practice : Self-Study and Classroom Use / M. McCarthy, F. O'Dell. - Cambridge ; New
York ; Melbourne : Cambridge University Press, 2008. - 176 p., 59 k3.

2. Porter, David. Check Your Vocabulary for Academic English [Text] : Vocabulary
Workbook / D. Porter. - 3rd ed. - London ; New York : Bloomsbury, 2007. - 78 p., 60 3k3.

3. English for Academics : a communication skills course for tutors, lecturers and PhD
students : with free online audio / British Council. - Cambridge ; New York ; Melbourne : Cambridge
University Press, 2014 - 2015. Book 2. - 2015. - 171 p., 12 3k3.

4, Morrison, Matt. Key Concepts in Creative Writing / M. Morrison. - Basingstoke ; New
York : Palgrave Macmillan, 2010. - 176 p., 25 3k3.

5. Thorne, Sara. Mastering Advanced English Language / S. Thorne. - 2nd ed. -
Basingstoke ; New York : Palgrave Macmillan, 2008. - 634 p., 20 3k3.

9. TH®OPMAIIMOHHBIE TEXHOJIOI'MU, UCITIOJIb3YEMBIE I1PU
OCYUWECTBJEHUU OBPA3OBATEJIBHOI'O ITPOLIECCA

9.1. IlporpammHoe obecnieyeHue

[Ipm ocymiecTBieHnu 00pa30BaTEIBHOIO TIpollecca aclUpaHTaMH W MPO(EeCcCOpPCKo-
NPEIoaBaTeIbCKUM ~ COCTAaBOM  HCHOJB3YETCSl  CIEAYIONIee  JIMICH3MOHHOE  MPOTrPaMMHOE
obecnieueHue:
OS Microsoft Windows (OVS OS Platform)
MS Office (OVS Oftice Platform)
Adobe Acrobat Professional 11.0 MLP AOO License RU
Adobe CS5.5 Design Standart Win IE EDU CLP
ABBYY FineReader 11 Corporate Edition
ABBYY Lingvo x5
Adobe Photoshop Extended CS6 13.0 MLP AOO License RU
Adobe Acrobat Reader DC /Pro — 6ecrimatHo
9. Google Chrome — 6ecruiaTHo
10. Opera — GecruraTHo
11. Mozilla — 6ecrutatHo
12. VLC - 6ecrnnatao

N GRWNE

9.2. Ilepeyenbr HWHGOPMALHMOHHO-CIIPABOYHBLIX CHCTEM H NPOPecCHOHAIBHBIX 0a3
AAHHBIX MH(GOPMALMOHHO-TEJEKOMMYHMKAUMOHHON ceTH «UHTEepHET», HEOOXOAUMBIX ISl
OCBOCHMSA THCHHUIINHBI:

NHpopManMOHHO-CIIPABOYHbIE CHCTEMBI

1. [apant.Py. Madopmarmonto-mpaBoBoii moptai: http://www.garant.ru

2. HNudopmannonnas cucrema « EnnHoe oKHO 10CTyna K 00pa3oBaTeIbHBIM PECypcam»:
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3. OTtkpeiToe oOpasoBanue. Accommanusi «HaunonanpHas minaTgopma OTKPHITOrO
obpazoBanus»: http:/npoed.ru

4. Odunmansaas Poccus. CepBep OpraHoB rocyaapcTBeHHOW Biactu Poccuiickoit
Ddeneparun: http://www.gov.ru

o. OdunmanbHbIl  UHTEpHET-TIOPTaNl  MpaBoBod  uHpopMmanmu. [ocymapcTBeHHas
cucreMa mpaBoBoit nHpopMmarmu: http://pravo.gov.ru

6. I[NpaBoBoii caiit Koncynerantlltoc: http://www.consultant.ru/sys

7. Poccuiickoe o6pazoBanue. PenepanbHblil moprai: http://www.edu.ru

IIpodeccuonaiibubie 0a3bl JAHHBIX HH(OPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOWH CeTH
«HTepHeT»:

1. Google. Kauru: https://books.google.com

2. Internet Archive: https://archive.org

3. Koob.ru. Dnekrponnas 6udimoreka «Kyo»: http://www.koob.ru/philosophy/

4. Philosophy.ru: http://www.philosophy.ru

5. bubnuoteka ['ymep — rymanuTapHsie Hayku: http:// www.gumer.info

6. bubnmorexa Nxtuka [ihtik.lib.ru]: http://ihtik.lib.ru/

7. Hoxycdepa — Poccuiickast HaroHanbHas Oubnaroreka: http://leb.nlr.ru

8. EHUII —  Omnekrponnas Oubmuoreka «Hayunoe wacmeame  Poccum»:
http://e-heritage.ru/

0. Wutenpoc. UarennexryansHast Poccus: http://www.intelros.ru/

10. Jloroc. dunococKo-TUTEPATYPHBIHA KypHaJ:
http://www.ruthenia.ru/logos/index.htm

11. HanmonanwsHas anexktponnas oubiaunoreka HOb: http://www.rusneb.ru

12. [Tpesunentckas oubnuoteka: http://www.prlib.ru

13. Poccuiickas rocynapcrBennas 6ubauoreka: http://www.rsl.ru/

14. Poccwuiickas HanmonanpHast Oubnuoteka: http://www.nlr.ru/poisk/

15. ®unocodust u atensM: http://books.atheism.ru/

16 dunocodus, IICUXOJIOTHS, MOJINTHKA:

http://www.magister.msk.ru/library/philos/philos.htm
17. durnocodcekmii cioaps: http://filosof.historic.ru

9.3. J/IMIEH3MOHHBbIE JJIEKTPOHHBbIE pecypchbl O0M0JIMOTEKH YHUBEpCUTETA

IIpodeccuonaibubie 6a3bl JAHHBIX:

1. Cambridge University Press — TOJIHOTEKCTOBas KOJUIEKLHSA SKypPHAJIOB
n3natenpcTBa Cambridge University Press: https://www.cambridge.org;

2. East View — 100 Begymumx poccHICKHX KYPHAJIOB M0 TyMaHUTApPHBIM HayKaM (apXuB
W TeKymias nojamnucka): https://dlib.eastview.com/browse;

3. Ebook Central xomnexinus 31eKTpoHHBIX KHUT Academic Complete 6ubmuoTexu
komnanun ProQuest — Ebook Central — 0Oonee 140 TbIC. 2JIEKTPOHHBIX HAyYHBIX KHUT
KpyIHEHIINX u3aTenbcTB Mupa: https://ebookcentral.proguest.com;

4. EBSCO — nayunsle )XypHaJbl, CIIPABOYHUKH, TIOJTHOTEKCTOBBIE H MHOTONIPO(HIEHBIC
6a3pl naHHBIX: http://search.ebscohost.com;

5. eLIBRARY.RU — Poccuiickuii "HGpOopMaIMOHHO-aHATUTHUECKHI opTa B 00J1acTH
HayKH, TEXHOJIOT'MH, MEJJUIIMHBI U 00pa30BaHus, ColepKalluil pedepaTsl U MOTHbIE TEKCTHl HAYYHBIX
cTaTeil u myOnuKaiuii, HaykoMeTpudeckas 0a3a naHHbIX: http://elibrary.ru;

6. JSTOR - nonHoTekcToBasi 0a3a JaHHBIX MEXIUCIMIUIMHAPHOTO XapakTepa,
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BKJIIOYAOIIass OoJiee THICSYM HAYYHBIX JKYPHAJIOB IO T'yMaHHTapHBIM, COIHAJbHBIM HayKaM W
MaTeMaTuKe ¢ UX MEPBOTO BhIMycKa: http://www.jstor.org/;

7. Oxford Reference Online — cioBapu m3nmarensctBa Oxford University Press -
http://www.oxfordreference.com/;

8. Oxford University Press — 1MoiIHOTEKCTOBas KOJUIEKIMS >KypHAJIOB HM3aTEIbCTBA
Oxford University Press (Tekymas moxnucka u apxus): http://www.oxfordjournals.org/en/;

9. Project MUSEStandardCollection — mosHbie TekcThl 6osee yem 300 >xypHaIoB 1Mo
TYMaHUTapHBIM HayKaM 3apyOeHBIX HayUHBIX M3aTelbCTB: http://muse.jhu.edu/;

10. ProQuest Dissertations&Theses — 0a3za nuccepranuii W AWIUIOMHBIX pPadoOT:
http://search.proquest.com/pqdtglobal/dissertations;

11. Sage — TIONHOTEKCTOBAas KOJUICKIMS JKyPHAJOB W3IaTelbCcTBa Sage (TeKymias
noanucka u apxus): http://online.sagepub.com/;

12. SCOPUS — pedeparuBHas HayKOMETpHUYCCKas Oa3za JTAHHBIX
https://www.scopus.com;

13. Taylor&Francis — NOJHOTEKCTOBAas  KOJUIGKIMSL  KYpHAJIOB  M3JaTEIbCTBA
Taylor&Francis (Texymas moanucka u apxus) — http://www.tandfonline.com/;

14, Web of Science — pedeparuBHas HaykoMmeTpuueckas ©0a3a  JaHHBIX:
http://apps.webofknowledge.com;

15. YuuBepcuterckasi nHpopmanuonnasi cucrema POCCHUS — 6aza ay1eKTpOHHBIX

pecypcoB JUIsl y4eOHBIX MPOrpaMM M HCCIEI0BATEILCKUX MPOEKTOB B 0ONACTH COLMAIBHO-
TYMaHUTapHBIX HayK: http://www.uisrussia.msu.ru/;

16. DJNEeKTPOHHBIE >KYpHAJIBI MO TMOANHMCKE (TEKyIIde HOMEpa HAy4HBIX 3apyOe:KHBIX
JKypHAJIOB)

DJIeKTPOHHBbIE OUOJINOTEeYHbIEe CUCTEMbI:

1. Znanium.com — DnekTponHas oubnuoreunas cucrema (IbC) — http://znanium.com/;

2. VYHuBepcurerckas 6Mbnuoreka oHyaitH — DiekTpoHHast oubnuoreynas cucrema (3bC)
— http://biblioclub.ru/

9.4. DiekTpoHHAs1 TH(POPMALTMOHHO-00pa3oBaTe/IbHAs cpeaa Y HUBEepCUTeTa

OO0pa3oBarenbHBIA MPOIECC MO AUCHUIUIMHE MOAIEPKUBACTCS CPEICTBAMHU DIIEKTPOHHOM
nH()OPMAITMOHHO-00pa30BATEIHFHON Cpeibl Y HUBEPCUTETA, KOTOPAasi BKIFOYAET B CE€0S AIEKTPOHHBIN
yaeOHO-MeToanueckuii pecypc AHOOBO «EYCII6» — ob6pa3zoBarenbhblii mopran LMS Sakai —
Sakai@EU, nuiieH3noHHBIE 2IEKTPOHHBIE peCypChl OMOTNOTEKH Y HUBEPCUTETA, O(DUIIMATIBHBIN CalT
Yuusepcurera (EBpomneiickuii ynuBepcurer B Cankt-IletepOypre [https://eu.spb.ru]), nokaapHyO
CEeTh U KOPIOPATUBHYIO YJIEKTPOHHYIO MTOUTY YHHUBEPCHUTETA, U 00ECTICYHBACT:

- IOCTYII K y4eOHBIM IJIaHaM, paboyrM IporpamMmaM AUCIHUILTUH (MOAyNei), MpakTUK U K
W3JIAaHUSAM DJICKTPOHHBIX OMOTMOTEYHBIX CHCTEM M DIIEKTPOHHBIM 00pa30BaTEIbHBIM pecypcam,
yYKa3aHHBIM B pabO4HX Iporpammax;

- (ukcanuro pe3yNbTaTOB TPOMEXKYTOYHOW AaTTECTAallH, pe3yJbTaThl BBITIOJTHEHUS
WHAMBUIYAIBHOTO IUIaHA HAYYHOU JNESTENbHOCTH U OIEHKU BBIMOJHEHUS WHAWBHIYALHOTO IJIaHa
paboThI;

- (hopMupoBaHHEe IEKTPOHHOTO NOPT(HOINO 00YUaAIOIIEToCs, B TOM YHCIIe COXpaHEeHHe padoT
oOyyarormerocs;

- B3aUMOJICWICTBHE MEXIY YYacTHUKAaMH O0pa30BaTeIbHOrO TMpoIecca, B TOM YHUCIHE
CUHXPOHHOE U (WJIN) aCHHXPOHHOE B3aUMOJEHCTBHE NMOCPEACTBOM ceTu «HTepHeT» (31eKTpOHHOM
MOYTHI U T.]I.).
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Kaxxnpiii oOy4varomuiics B Te4eHHE BCEro nepuoja oOydeHHs! oOecrieueH WHAUBHIYaIbHBIM
HEOTPAaHMYEHHBIM JIOCTYIIOM K DJIGKTPOHHBIM pecypcaM OMOIHMOTEKH YHUBEPCHTETA, COAEpIKaIICH
W3J1aHus YIeOHOM, y9eOHO-METOIUUECKON U MHOM JIUTEpaTyPhl IO U3y4aeMOU AUCITUIUIHHE.

10. MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOAUMASA JJIs
OCYHECTBJIEHUSA OBPA30OBATEJIBHOI'O NTIPOLHECCA

B xopme peanmmsanum 00pa3oBaTeNbHOrO Ipolecca MCIOJIb3YHOTCS CHEelHaTIU3MpPOBAHHBIE
MHOTO(YHKIIMOHAJIbHBIC AyIUTOPUM Ui TPOBEACHUS 3aHATHUH JIEKIMOHHOTO THWIIA, 3aHATHA
CEMMHApCKOro Tuna (MpakTUYECKUX 3aHATHH, JabopaTOpHbIX paboT), TPYNNOBBIX U
UH/IMBUAYAIbHBIX KOHCYJbTAllMi, TEKYIIEro KOHTPOJII M TNPOMEXKYTOYHOM aTTEeCTalluH,
YKOMIIJIEKTOBAHHbIE CIELUAIU3UPOBAHHON MeOeNbl0 M TEXHUYECKUMHU CpPEICTBAMU OOyudeHwus,
CITy>KalllMMU JIJIs TIPeICTaBlIeHUs yueOHOH nH(opMaIiu 00JIbIION ay TUTOPUH.

[IpoBeneHne  3aHATUI  JIGKLMOHHOTO  THUNA  00ECIEYMBAETCS  JAEMOHCTPALMOHHBIM
000pyI0BaHUEM.

[lomemieHuss A caMOCTOSATENbHOM pabOThl OCHAIIEHbl KOMIIBIOTEPHOM TEXHHUKOH ¢
BO3MOXHOCTBIO TOAKIIOUEHHUS K ceTu «MHTepHeT» W o0ecrneyeHHeM AO0CTyla B DJIEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENbHYI0 CPEly OpraHU3aluu.

JUia nui ¢ OrpaHMYEHHBIMM BO3MOYKHOCTSIMU 3/10pOBbsl M MHBAJINJOB IPEJOCTABISAETCS
BO3MOXHOCTb IPUCYTCTBUSI B AayAUTOPUM BMECT€ C HHMMHU acCUCTEeHTa (momouHuka). Jlus
CIIa0OBUAIINX TIPEAOCTABISETCS BO3MOXKHOCTH yBeIMUeHHs Tekcta Ha okpane I[IK. s
CaMOCTOSATEJIbHOW PabOThI JIUL[ C OrPAHUYEHHBIMU BO3MOXHOCTSIMU 3[0POBbs B IOMEILEHUM JUIs
CaMOCTOSITeNIbHON paboTsl opranu3zoBaHo oxHO MecTo (IIK) ¢ BO3MOXKHOCTSAMU OECKOHTAKTHOTO
BBOJa HHpOpPMAlMM W YNPaBIEHUS KOMIIBIOTEPOM  (CIEIUATU3UPOBAHHOE JIMLEH3UOHHOE
nporpaMMHoe obOecreuenue — Camera Mouse, BeO kamepa). buOmmorexka yHHBEpCHUTETa
IPEJOCTaBIIAET YJAJIEHHBIH AOCTYH K 3JEKTPOHHBIM pecypcaM OHOIMOTEKM YHUBEPCUTETa C
BO3MOXHOCTSIMM JUIsl CIIa0OBUAIIMX yBeslndeHus Tekcra Ha skpane [1K. Jluna ¢ orpannyeHHbIMU
BO3MOXXHOCTSIMH  3/I0pOBbSl MOTYT TpM HEOOXOJMMOCTH BOCIOJb30BaThCS HMEIOIIUMCS B
YHHMBEPCHUTETE KPeCcIOM-KOJISICKOH. B yueOHOM Kopmyce umeeTcs aaantupoBaHHbIi ngT. Ha nepsom
3Take 000PYI0BaH ClelUaIN3uPOBAaHHBIN TyaneT. Y BXoJa B 3/JaHUE YHUBEPCUTETA JIsl HHBAJIU/IOB
o0opyJ0BaHa clelualbHas KHOMKA, BXOJHas cpena obecreyeHa HMHGOPMAIIMOHHON JOCKOW O
pexumMe paboThl yHUBEPCUTETA, BBIMOIHEHHOHN pesibe(PHO-TOYEUHBIM TaKTUIIbHBIM MIpU(TOM (a30yKa
Bpaiins).

27



