EBPOMEMNCKMMU
YHUBEPCMTET
B CAHKT-METEPBYPTE

2012 ArTAND MONEY

11.00-14.30

15.30-18.00

YTpeHHss ceccms Morning session

BCTYTMTENTBHOE CINNOBO. Pomar lpuropses (EYCI6E / Tocy-
AOPCTBEHHBIM 9pN\MTo>K). INTRODUCTORY SPEECH. Roman Grigoriev (EUSP /
State Hermitage Museum)

tOpwit Matrmuxuit (focynapcTeertsin Spmurax). MOYEM OMMYM
ﬂﬂﬂ HAPOHAZ lurii Piatnitskii (State Hermitage Museum). HOW MUCH IS
OPIUM FOR PEOPLE?

Pomar lpuropses (EYCIE / Tocynapctsentsii Dpmmutax). DKOHO-
MUKA CYXOM MBI, Roman Grigoriev (EUSP / State Hermitage Museum).
THE ECONOMY OF DRYPOINT.

Ksrpun @uaunc (Yrusepcentet Mnasro/Cankr-MNetepbypr).

«ATE JAJTEYE. .». HUKOJIAM | 1 NTOXHAS BEPEXTTIMBOCTb
HAKAHYHE OTKPLITA MMIMEPATOPCKOTO PMUTAXA.
Catherine Phillips (Glasgow University/St Petersburg). THE ONES THAT GOT AWAY:
NICHOLAS | AND FALSE ECONOMY ON THE EVE OF THE OPENING OF THE
IMPERIAL HERMITAGE.

Cepreit Hanmans (EYCI6). OEHBI B PAME.

Sergei Daniel (EUSP). MONEY FRAMED

Kode-6peiik Coffee break

NHeBHas ceccns Afternoon session

Haranus Cemenosa (Mockea). KOJUTEKUMOHEPH M COBM-
PATEJTN: BOCTOPI OBJTAOAHNA TN TTATONOTMYECKAS
CTPACTbB? Natalia Semenova (Moscow). COLLECTORS AND GATHERERS:
THE DELIGHT OF POSSESSION OR PATHOLOGICAL PASSION2

Cepreii [nexos (Skate's LLC, Mocksa). MHBECTALIIA

B APT-PBIHOK HA TPMMEPE AHATT3A TTPOOAX PABEOT



PYCCKUX XYOOXHUMKOB. Sergei Glekov (Skate's [LC, Moscow].
INVESTMENTS INTO ART-MARKET: ANALYSIS OF RUSSIAN ARTISTS" SALES.
Oxennet Ataesa (Cankr-Tetepbypr). KOPIIOPATMBHAY KOJI-
JEKUMS BAHKA. POCCMMCKME OCOBEHHOCTM. Jennet Aceva
(St Petersburg). CORPORATE BANK COLLECTION: RUSSIAN SPECIALTIES.
Napuca Muckynosa (Yp®Y, Exatepunbypr). MELIEHATCTBO

B MOJIE MCKYCCTBA: TPAHCO®OPMALINA CTATYCA.
Larisa Piskunova (Ural Federal University, Ekaterinburg). PATRONAGE IN ART: STATUS
TRANSFORMATION.

5 June, Tuesday

11.00-14.00

d
w

15.00-17.30

YTpeHHss ceccmst Morning session

Enena Kosuna (Corpus Vitrearum Medii Aevi, @paiibypr). OYLLE-
CMACUTENbHBIM OTKAT. M3 MCTOPKIN OCHOBAHMG U
YKPALLUEHNSA NEMPO3OPNA TOPOA YITbLIEH (1412).

Elena Kozina (Corpus Vitrearum Medii Aevi, Freiburg). A SALUTARY KICKBACK:

ON THE HISTORY OF ESTABLISHING AND DECORATION OF THE UELZEN
LEPROSARIUM (1412).

Enena Oronpuenko (Amcrepaam). YCTEX XYOAOXHMKA B AM-
CTEPOAME XVII BEKA: CITYYAM TEPEPAHIA BAH JEH SKXAYTA
(1621-1674). Elena Onoprienko (Amsterdam). AN ARTIST'S SUCCESS IN THE
17™ CENTURY AMSTERDAM: THE CASE OF GERBRAND VAN DER EECKHAUT.
WMear Esmioxmn (Scuola Normale Superiore, Muaa). MOYEMY [IE TO-
MOH?2 HOBbBIE MATEPUASTBI O CTPOUTESTLCTBE MOPCKOM
BEMPXI1 B CAHKT-TETEPBYPTE {1805 - 1816) M BUOTPADKIN
EE ABTOPA. Ivan Eviukhin (Scuola Normale Superiore, Pisa). WHY DE THOMON?2
NEW SOURCES ON THE CONSTRUCTION OF THE MARITIME EXCHANGE

IN ST. PETERSBURG (1805-16) AND ON THE ARCHITECT'S BIOGRAPHY.
Cranmcnae Cosmukuit (PakynsteT cBoOOAHbIX UCKYCCTB 1 HAYK
Crery/eyCrne). BbIrOAA W XXEPTBA: TEHHAOWM TOP O ABYX
CTPATEM9X ABAHTAPOA HAYANA 1930-X IT.

Stanislav Savitsky (Department of Liberal Arts and Sciences, St Petersburg State
University/EUSP). PROFIT AND SACRIFICE: GENNADII GOR ON TWO AVANT-
GARDE STRATEGIES IN THE EARLY 1930S.

Kode-6peiik Coffee break

IHeBHas ceccmsa Afternoon session

tOnms Apymionst (CMBIAHKCA um. Pennna). ATOHATTBHOE
HAYATTO N AKALEMINHECKAS TPAOMLINA: KOHKYPCbI, HATPALLD

N TIPEMUIN B CUCTEME XYOOXECTBEHHOTIO OBPA3OBAHING.
lulia Arutiunian (Fine Arts Academy, St Petersburg). FAIR-PLAY AND ACADEMIC TRA-

DITION: COMPETITIONS, AWARDS AND PRIZES IN ART EDUCATION.



18.00.

Mapus Hephbiwesa (PakynsTeT cBoBOAHbIX MCKYCCTB M HAYK
Crery). «<bMTb M BEOHbBIX2» BOAJEP — MPYOOH — KYPEE.
Maria Chernysheva (Department of Liberal Arts and Sciences, St Petersburg State Uni-
versity). “SHALL THE POOR BE BEATENZ2": BAUDELAIRE — PROUDHON — COURBET.
Mapus Menbuvkoea (focynapcteentsit Dpmmtax). «TOXEPT-
BOBAHWE, HE UMEBLUEE PABHOTO CEBE B POCCUHI», TN
CHERYNAUMAS 2MN300bI BITATOTBOPUTENTBHOCTM CEMbU
MOJIOBLIOBbBIX B KOHLIE XIX = HAHAJTE XX BEKA. Maria Menshi-
kova (State Hermitage Museum). “A DONATION UNMATCHED IN RUSSIA” OR
PROFITEERING?2 THE POLOVTSOVS' PHILANTHROPIC ACTS ON THE TURN OF
THE CENTURIES.

Aptem Maranaweunu (Carkr-TNetepbypr). DEHOMEH B3J1ETA
ASNATCKX XYOOXHNKOB HA COBPEMEHHOM MIMPOBOM
APT-PBIHKE. Artem Magalashvili (St Petersburg). ASIAN ARTISTS TAKE-OFF

IN THE WORLD ART-MARKET.

d

! Ko¢e—6pe17n< Coffee break
NTOTOBAY ONCKYCCUSA FINALDISCUSSION

6 June, Wednesday

CEKUMA ANgd MOJTIOAbIX YHEHBIX YOUNG SCHOLARS’ DAY

11.00 - 14.00

YtpeHHsis ceccus Morning session

Mapat Memarunos (EYCI6). MOEONOMG IBOMHOM DKC-
NoO3nUK: MUMMEPATOPCKASA AKALEMINA XYOOXECTB
OBUIECTBO BBICTABOK XYOOXECTBEHHbIX MPOM3BEOEHIM

B 1870-80-X TOLAX.
Marat Ismagilov (EUSP). The Ideology of Double Exhibition: Imperial Academy of Fine

Arts and the Society of Exhibitions of Art Works in 1870-80s.

Anacracus briom (EYCI6E). CbE3ObI KMHEMATOTPADKCTOB
1908-1917 IT.. OIbIT CAMOPEIYIMPOBAHINA PEIHKA Ki/1-
HEMATOTPADUMHECKOTO MPOKATA U TTPOMIBOLOCTBA B
POCCKHM.

Anastasia Blum (EUSP). THE FILMMAKERS" CONGRESSES IN 1908-17: SELF-REG-
ULATION OF THE FILM DISTRIBUTION AND FILM PRODUCTION IN RUSSIA.
Mapus Cruxmna (Yp@Y, Exkatepunbypr). @.C. POKOTOB KN ETO
3AKA3HMKIN. Maria Stikhina (Ural Federal University, Ekaterinburg). FIODOR
ROKOTOV AND HIS PATRONS.

Ceetnana Massipuna (CM6MY). MHBECTHLNIN B MCKYCCTBRO.
Svetlana Glasyrina (St Pefersburg State University). INVESTING IN ART.



15.00-18.00

18.30

Wpuna Pesuosa (MTMO (Y) ML) XYOOXECTBEHHbIN
PbIHOK B CLLUA: TTOYEMY TTPEYCTIEBAIOT MY3ENE lina Rezisova
(Moscow State Institute of International Relations). ART MARKET IN THE USA: WHY
ARE THE MUSEUMS BOOMING?

Anactacus Yenosan (CT6MY), Ynbsana Jobpoea (MIY). O BBO3E
1 BEIBO3E MPEAMETOB UCKYCCTBA 1 CTPYKTYPE POCCUM-
CKOTO APT-PBIHKA: HEKOTOPBIE KYJTbTYPOJTOTMHECKINE

ACTIEKTbI. Anastasia Chelovan (St Petersburg State University), Uliana Dobrova
[Moscow State University). IMPORT/EXPORT OF ART OBJECTS AND THE STRUC-
TURE OF RUSSIAN ART MARKET: SOME CULTURAL ASPECTS.

Kode-6peiik Coffee break

IHeBHas ceccns Afternoon session

SnbeunrHa Xyxunaxmetosa (CI6MY). OTHOLLEHNS KACMAPA JA-
BLOA OPUAPUXA N BACUIING AHOPEEBINHA XYKOBCKOTO.
Elvina Khuzhiakhmetova (St Petersburg State University). CASPAR DAVID FRIEDRICH
AND VASILY ANDREEVICH ZHUKOVSKY.

Mapus Oneiirmk (CMBTAMKCA um. Penunna). OKEHLLMHA —
YHYUTESTb, MYXHYNHA — TBOPELL». Maria Oleinik (Fine Arts Academy, St
Petersburg). “"WOMAN IS A TEACHER, MAN IS A CREATOR".

Anna Muwyk (CM6IY). OMHA BEPHIA KAK COBMPATESb NC-
KYCCTBA. Anna Mishchuk (St Petersburg State University). DINA VIERNY AS AN
ART COLLECTOR.

Anuna Hosuk (ETY, Bunsrioc). JIMTEPATYPA KAK TOBAP: MPO-
M3BOOCTBO WM MOTPEBNEHME MATOW MPO3bI B 2MOXY
MOCTMOLOEPHM3MA. Alina Novik (European Humanities University, Vilnius).
LITERATURE AS COMMODITY: PRODUCTION AND CONSUMPTION OF FLASH
FICTION IN THE AGE OF POST-MODERNISM.

Anra bynuna (CM6MY). HEBJATOMPUITHBI OTEOP HA PLIHKE
ONTUTATTIBHOM KYNbTYPHI.

Anna Bulina (St Petersburg State University). ADVERSE SELECTION IN THE MARKET
OF DIGITAL CULTURE.

Okcara byaynak (Cu6dY, Kpacrogpck). MPOBIIEMA MPOIO-

CNPOBAHMA MOJIOAOTO NCKYCCTBA B KPACHOAPCKE.
Oksana Budulak (Siberian Federal University, Krasnoyarsk). Producing “Young Art” in

Krasnoyarsk.

Monuna Epmakosa (EYCI6E). HOBBIE TEXHONOTWM M HOBOE

MOBECTBOBAHWE. Polina Yermakova (EUSP). DIGITAL MARKET AND DIGITAL
NARRATIVES.

Ko¢e—6pe|2 K Coffee break

NTOTOBAYG ONCKYCCUKA FINAL DISCUSSION



